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[

h~RA e N—=F 4 DIESEN, 7TV ADPNGRFET I —)L « T & BEhEA T
DT CHEICH U o NmH =D, 1891 HIZ Tess of the d’Urbervilles ©
ZBAPHIR SN TH D, Graphic \[ZHBH S NEERICIZ, HFE D ICHED
7ZE L THREZENOHIBRE B SN T A DML IOFA R Y v — 0Ll
DL EFIE ST L TIOZERKITFEL TH D0, Review of Reviews D
1892 4 2 HS TIEZ O BRI L TRO LI RWEEL O L E 2 — ks
T3, “The influence of so-called ‘realism,” as understood in France in the
latter part of the nineteenth century, is strong both for good and ill in Mr Hardy’s
latest work, which in some respects is Zola-esque to a degree likely to alienate not
a few well-meaning persons” (Clarke 191). /~—F ¢ & ' 7 % BAE 1T 72 RERm 1.
VLN D Westminster Review, 1892412 H5® D. F. "=H DL Ea2—IChH
Rohd,

The coarseness of Zola’s L’Assommotr cannot blind us to its wonderful
vividness of description, its harrowing presentation of the miseries and vices
of the scum of the Parisian population, its pitiless, but faithful, portraiture of
life’s bitter realities.

So with Tess of the d’Urbervilles. It is a monumental work. It marks a
distinct epoch in English fiction. From beginning to end it bears the hallmark
of Truth on every page of it. (Clarke 224-25)

N=T BV TEBEEMT TR DN KOBEBE T, N=H U OEREICR
BEINTWVWDEI, FNET/HHIZEY BTN ERHED noiz,
HEMFICROND Lo REBRANEE, FLENMZ D Z &R MIEZNH
WTWa EllbhizZ&Thsr o,

ZORIBRZANOBEEEOEMA R, N—T s BHITY TICEERR
RGERTZENEhole, N—T 4OV ZIZHTHIHRRED LIRS
NTWD DL, 1891 4E1C New Review \Z3# S 7= v & A . “The Science of
Fiction” Th»A 5, ZOx= vt BENPNROBWERESEZT —~IZLEbD
THDHEON, BV INEBETLTTF2T VXL (BD2WIVTYXL) D
ORAMEBEIZH L TREEZBZ DT, ~N—T 133 T 2 2 B L
TWb, KT, Y757 F 27V XAIZHT A —F ¢ O H &
DO/NFROBWER ST ED L 2R bDTH =DM\ T,  “The Science of
Fiction” % F.DMIEE L. N—T « DN U B OAIEEL &I BT DR~ Aok
SFLTHFICEHOELEZR > TWEZEEHLMT L,

II

VIRFF 2TV ALIHT oN—T 4 DG EELET AN, ~N—T «
HE& % “The Science of Fiction” TEKA L TWDLY T4 /INRGwmETH D
[328%/Nitim ] (Le Roman Expérimental; J<iR TlX The Experimental Novel) (2>
WCAHLRFELRLTH D Z EICT 5, [FEBNGR] T Z1k, Yan
Va B RFOLOC B OB TEEZED TV XD RAERFIEICHE
BEAERAL, THE] HOWE THR) ZAWED THFEE L LTETS
F 2TV RLOANEREOEMEEZFZ TWD, T8I & THRA] &3
HEWHIZ X, ETHHOWHZ ) E LTV AHRAERICRBE LY,
ZOMFICE L CTEBICEPN RS ICERLERZIE L, b 2 HRIC
FEATEN ) — NEERT D, Lo TAICL Y, T8HE] o T8EE) 1«
RHI L, EVTIFRBL TN,

L2>L. “However, to see is not all: you must give it again.” (Zola 216) & >/



TRABBRTCHNDZ EnD bbb Lo, B X7 —40EHE
P TIREREEY LIP3 cEen, TORITYR [EH] 0B
BoRgnZzoin, LrL, UFEAMEICRIT D T1RB T O ML O Rk
ERZDHY T oT, B oz L 8bhd, BEEHTHDLI X v
T H—DERREDOMNL T E VS TMER D 441 ST RICERT 5 b
@kéhf%tﬁﬁfuﬁz%%ﬁ#é@il%%&ﬁ%@?@ot:k
BRI 7o, RIIVIEZONED AREMEICMN D DE TE 572178 5
T2, YTk, B Jbt%ﬂ%$%#—o® IS IV \NE SR ASOPAYIN
DEOEDTIZERANT LN FEFEMLTWS

When they [our great novelists of to-day] have studied with scrupulous care
the ground over which they are to walk, when they have gotten information
from all the possible sources, and when they hold in their hands the manifold
data of which they have need, then only do they decide to sit down and write.
The plan of the work is brought to them by the data themselves, because the
facts always classify themselves logically, this one before that one. Inevitably
the work takes shape; the story builds itself up from all the observations
gathered together, from all the notes taken, one leading to the other, through
the linking of the lives of the characters, and the climax is nothing more than
a natural and inevitable consequence. (210-11)

B o T8 HoWR LEMT. o B »H, 0L 0 TICH
EED EFCnE, TARTURNRSRMNY ) 2FSLH1kd, 22
TY R LTV D, BBIIEER L THb D EIND (ERDT T )
FTHLD, BERRLFECLVAARLERAH IR IO, 2 ) ERIE, 4
%)) OB AWML LIZWY TOBEEOREWTEES28 9,

BIEICI T DIER DFEIEE T & i 72 £ Tl {ﬁZLTLiOE T O ERIT
THORMBPMLAERZZbboTh, Y IIHFHDOHEGBIZEBWL TEZROF
RS TWwWhnwZ s 2z bbb o7z, 1§J7L;tﬂ+<é:ﬂbé74 %
DTy A, EB/NHF] T 71% “We have in vain declared that we admit

the necessity of an artist’s possessing an individual temperament and a personal
expression” (11) &b~ fFZED MEAAOKE] ° MEMERRERE, 7o
RIEZTHNEEEIN 2D IR TWD [HFERK] (“the sense of reality”
[212]) OXEHEZASNFART CEL2EBMLTND, LrL, V7
. 2K RERO TEAE) ONTEEZRBD NG S, ERO EM] &%
YT —0 HMatk] &, Radnork R 3LRESATLE IR
REAEAEE Lab -~ HEMICER O TEE] oRRZzEHMEL TS, 20D
RO Matk) oMbz, Bl IEUTOT L7+ « R—=F ORIETS 1
TRADSGITICRAR G S,

M. Alphonse Daudet is present at a spectacle, at a scene of any kind. As he
possesses the sense of reality, he is struck with this scene, and he retains a
very vivid impression of it. Years may roll by—the brain preserves the image;
time but makes it sink in more deeply. It ends by becoming a possession; the
writer must communicate it, must give back what he has seen and retained.
Then a phenomenon takes place, the creation of an original work.

At first it is a resurrection: M. Alphonse Daudet remembers what he has
seen and he sees the characters again with their gestures, the horizons with
their lines. He feels that he must give back all this. From that moment he
acts his characters, he lives in their surroundings, he falls into a passion in
which he confounds his own personality with the personality of the beings and
even with the things which he wishes to depict. He ends by becoming one
with his work in the sense that he becomes absorbed in it, and at the same
time resees it for the sake of his story. In this intimate union the reality of
the scene and the personality of the novelist are no longer distinct. Which are
the absolutely true details and which are invented? This would be very
difficult to say. (218-19)

VSR F—=FAET o A0 BH LTS, fERICL > TERENT
BEMFICET 7 — 2 _N—21F, FREFVEBICHRZ A CRvnwe TE
THEEZIZREIS ] (“a very vivid impression”) Z LB O b D, Th5,
YZIEZ T BHORE L & HICHOREICLEVIAERZREE G



I THETE]  (“a resurrection”), F-HHIERNL, EREIF ¥ 77 4 —X
Tay hEEBML TN, ERBLTNA L) THDH, 2 2 THRIREV DI,
R—=F OEmRBT N THBEOE, ARG AHSHLVITEEY 2 LD
—KIELTHENDLE, LY IRFHLTWAEIRTH L, Zhit, 37 <hiz
EfR, DFE VU BARTRRNREED DN B Ro B a2 A AT o, 1E
FoO B LTRTERDY, EERLTVWDIOERLIEFES AL,
ZOEIEY T, EROTLRPAMET mERIZ A VAT Z & 2 RMmAIITIE
BOTEWAN, OV LRTEABEINTEZLDRON] bbbl
RHREEHMBAL LTS IS, (EEOTROERZFELEEHLLLTL
FoTNHDTHS,

111
Iy IRTF 2TV ALIHTHN—T 4 DRMBIZHONT, “The
Science of Fiction” Z EIZ &V LN O L THIZV, ZOx vE A ORIE
WTIETF 27 ) XALCKTHHHBEICHRY DTN TWDR, ~N—T 1
DOFF 27 U XLPHOBIWNFAITH 5 D0y, LLFDOSI N B FEA RN T
AN

The most devoted apostle of realism, the sheerest naturalist, cannot escape,
any more than the withered old gossip over her fire, the exercise of Art in his
labour or pleasure of telling a tale. Not until he becomes an automatic
reproducer of all impressions whatsoever can he be called purely scientific, or
even a manufacturer on scientific principles. (Selected Poetry and Non-fictional
Prose 261)

ZOXIIE, N—T 41X, [ETORZZEMNICHERST5H] OBR, F
F 2T U XLOHMBEMEZ L, [B2ICH2R] T TREAREBIZES W
IR ] EIERZ LN TEDERNTVDEN, HiFzokosnrztncEs
FRHFELARZWI EEZRBLAENS, 7F27 U XAOERIZKILTWH

Do

N=TFT A NTF 2TV RAOHBET B, FIROEBRY - BERFTEN
RATRETE L B X D2 HEMIZOVWTEIZHAT DA, 22T, IEBR/ ]
TRRSNTWDLY IREB LT HAETrERE . N—T A BEZLTF
27 U RXLOAET mE R LORMIZIE, PLITNRHDLZ L EERHL Tl
o, YT, THB ) 2 LmEEo T84 o, ThlshiEdb v
ZIRWARRORNBY 2RO AN AR EZEESHT L2 HELT
WD, =T g id, EIC EREY - BERORHGO[RE] 27 F =
FZUVARMCHLBREBELTND EEZXTWD, N, KIFED R—T OAIE
T RAOFHICH oL, A OBELRFHRG, YV IBRHMAT L
FTF 2TV XLOAEBREDOHFHTERINTIENWD, LarL, Y IH, BiE
B $T52LICLoTHRET—#—2 2Tl THI%) —%, HoHic
WO T MRFFL, N EREICHE T LICkY, BN HERO 7T
VINTESNRDENI T RERAERBRLTNDLDICK L, —H—T 1%,
FTF 2T VR NeBIFBEICEFELE THR) OoFBoAZHEELTNS, &
RIMLTWVWA LI THhHD, ZOLICHRTHRDZE, "—F 4D FF25U X
LA BAEAT T DR - EEFRICHIRZ /BT 2178 L3, YV I BHHAT
55T F 27V RLAOANFEEO—HLMELRLTHRNEIICHEZ D,
N—T 4 M “The Science of Fiction” THifi 7T AERBHEOTFH LT, 2D
FOFTF 2T U XLOANEREO —EEZT 20hbmianl, 50
FTF 2TV XLOAWEREEM R VIR L2 b OO mitien, ?

Z Z T, “The Science of Fiction” (8} D/ —F 4 DFF 2T U X LHEH]
DRI TH D, FILOEME - EEHRNBBHOEBRRARIEICHEEZEST Z &
T b, N—TADVEERINBOFEANARAETH D EEXDHDIL, Wi
BT EVIITHITE, EORIRGATY HTZ2ELTZ L) (“the
exercise of Art”) B RPE7RWV, LML TVWDINHTHDLH, ZDO LI n—
T A ORBHIL, AEROEEEN I AR L, fEXDO ANBW7Z T REZEY B
Wie 58274 X ] (“complete purity” [Booth 98]) % SCZ2ICKROT-FH = HIZ



L. XFETIHERELE WD TRMZRD B 0] (“impurities” [99]) (BT 5 Z &
MNTERNWZEZFAEP LIS ELE, YA v - C- 7 —AD The Rhetoric of
Fiction ZBWEZ S5, 7—2ARNEWT 5 HERE &%, SHEOFME T
B Ly, SFCMorOREEZ 57200, BOBE#HRL TWDH0E
MERE L, EEOTROZETHY, TLVRNEBRTOERE: (“rhetoric
in the narrower sense” [106])—2>F ¥, »—7F ¢ & L <L &7z, fEFICH
NBEFRICE DA FDOLIRED—TIER, ZOX =T 11,

TF 2T U A MLREBN - MEFRNRHGORBEZERLTHWHEICE,
o DIEFERAET B RN AL TS, L) FEEMEHELTNWDO
72,

AN=T U, SCFICBWT TEHEEL T Z L) R “the exercise of the
Dadalian faculty for selection and cunning manipulation” (Selected Poetry and
Non-fictional Prose 261) INARA[WETH D LWV D Z LIZRI0T . THEIFEK
KOFEREEZLTWDIHEELELTY T72FT., BOO/NROPIZZDOETFRICHT
HZRFAEMEREGEFNTVDEZ LRI TWVARN, Y T0 T#is)
(“obtuseness” [261]) ZIEfL CTW5, 72, BIOEFRTHLAN—F 41%, VT
Dl EETEHETCTVWILOEZHEMBICBNTERLTWVS] (“to
maintain in theory what he abandons in practice” [262]) {EX 72 Lk, ¥V T OB
mEERLEOMBMELEMT LT, 75727V XLOREEEICEHEZE X
TWo, ZO&D ML REOENZHRMT LSBT F 27 U XLDANE
BRI LIZDEANA—T 4 2T TiERn, ¥ L, 752702 b
BEBFETH-TH, TKICFENSLENL Leb, DlWVEDOBL %
AV FYE| (“the withered old gossip over her fire”) ® 3 5 I LZEHREETH -
Th, HBEELT L) 2T 22 L3 TERN, LW BOREREIT.
FRIZAR A MEERET-DIZ L D [¥iEiH ] (“narratology”) OWFFEIZISVN TR
M Tp o7 SUFER DB 72 6§ ST 7R EE & A SE R G A A 5 B i)
DO E b E XD LD T, EFITHEREN,

“The Science of Fiction” D RI¥HESTlE., 20X HICFTF 27U XLDA|

TEEE L EEORMOT EICET 2@mENHLThH oo, %S T, B
ToXoic, "—T 4 IZASOBETAEERRICHET 2B EK Y KIFTn
Do
To explain why such a keen eye to the superficial does not imply a
sensitiveness to the intrinsic is a psychological matter beyond the scope of
these notes; but that a blindness to material particulars often accompanies a
quick perception of the more ethereal characteristics of humanity, experience
continually shows.

A sight for the finer qualities of existence, an ear for the “still sad music
of humanity,” are not to be acquired by the outer senses alone, close as their
powers in photography may be. What cannot be discerned by eye and ear,
what may be apprehended only by the mental tactility that comes from a
sympathetic appreciativeness of life in all of its manifestations, this is the gift
which renders its possessor a more accurate delineator of human nature than
many another with twice his powers and means of external observation, but
without that sympathy. To see in half and quarter views the whole picture, to
catch from a few bars the whole tune, is the intuitive power that supplies the
would-be storywriter with the scientific bases for his pursuit. (Selected Poetry
and Non-fictional Prose 263-64)

IThA—T a0, AERBHIEHT AR L0 TAEOZD R Th
. DORETE), TERH ), MMEEIE) Lol T FaF VA MLRE
FHRTHEHETIEH, ABEOREFEZ LNV, LTS, ~N—TFT 1
NINSLOHELLFLSETNWEDE, THESOSE>TWNEZ L] X [HEK
). Fiz 12, 3 OAEINOZOWM BRI DND] TENTEL DR b
=I—WEEN. LWV o T AERD 1B ) LEERENLDOTH D, N—T
(1, ZoBIHEOE% T, TEHK)), 2F0 B cH#E L%
N, AHEICK T TRZ2NEE) 2ERIC5252 0N TEL L, F
Fa2TF VAN LRER LA THSTERZNAMET v A IR TH D
TLERBLTWD, TOXIICA—FT 413, AFOAEREE, TF 2T
VALOHEEEDEVEZBRMT DB TERD LTS,
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N=FTLIFIDOLITYTRTF 2TV RLEDENRBIZV ZRFA LN 5,
HAOORAMEEZZHP L T DO, [ER/NHR] T 78R L T
52 ERTIEIN—TAPEENRAGTZ LTV 2b I TiEhnied, 22
THM L TR E, 1890 FMRON—F ¢ ITREMRZ L 1d, EiZVY 70k
2, TEDDRNY | OIESAHR, /RO BHENAERENIZ IR TS Z L
Tholz, BlZIEM L Tess @ “Explanatory Note to the First Edition” T, “a
true sequence of things” 3) L W H SELEH W, /EMOHFD TGEOS7203 Y |
BELNWHLDOTHDZLEWEIMEBALI ELTWD, £z, £ D% Jude the
Obscure \ZHEAL L CW L AEM Z i) CH#E T 2 2N E WY HT - O mES
WX L CTHLZEFROF T, /~—F ¢ 1% “I have some misgivings as to whether
my story will suit the magazine. . . . Unfortunately novels will take shapes of their
own as the work goes on, almost independently of the writer’s wish.” (Life and
Work 287) &, {ERONELZEEL., EMIZATEALEBRL TN
HLDOEEW) FERERXTWS, £/, TR~V K TAD Jude ~DLE
2—IZR LT, N—F  IZFMDOHF T “beyond a certain point, the characters
necessitated it [the plot], & I simply let it come” (Collected Letters 93) & . & 5 B
MerBzxbe, ERCHERS XYy T 274 —Tbn 7oy F&EY LT 25 Lk
~NTW5D,

ZOXEIRFEDODRNY LA CAEKBENIKTLELIE. =T &V T
LICHEMCHBET DD THLN, ZOBHLBELIZN—T IR T5 7
DEELRT O LITFEwmMAT o2, EROBCAKEN LW '
7 X, REZE O DOEER HFETIE - HIFROEH RSP R 5 T L D IEH#
POHOEBET 27012, ~"—T 4 BEO OV AEOREE o7 L
D AREE D H D, TS O FEEE D T30V 1 X, Tess @ “Preface to the Fifth
and Later Editions” ® DR D EHEIZH 5, ““As soon as I observe that any one,
when judging of poetical representations, considers anything more important than
the inner Necessity and Truth, I have done with him’” (5). Z D ZF X, ¥ 7 —

DT =TI TEFEPLOFIHTHLIN, T —PYURELEZRNTW
TNBY 72 4881 (“the inner Necessity”) & 1. K WEM & IZKET 2D
EOICENEHEOARREANCE> THCEER L TN Lo T EICHE
MmEAEMERFORREDO X S IChHRT . vv U IRICKFF SN THEBER)
(“organicism”) & BHERNENLOTH D, Y TO LI, N—T 4 DFEDOD
WY RE MBI T 2B0E, HEOL O LEEMST TERET &
DTHHN, WTFRICEE, ZOBELNIxTHY TOREBELHRTE RN
LHMENTEEEZ LD,

A%

LA E. “The Science of Fiction” ZH . LT, Y 7R+ F =27 U X ADAH|
FBREICHTI2N—T A OEEEZBERLTEXLEN, 20y fDOFTHRD
WE RO — o, LIEE LN o, BEEELI L V) Z EELT
[H15] (“Art”) 25D THD, LWnIH LD, ZORENLEZD L,
HHAZN N ETHESL &Y BT TEMOBFA M “realism’ is not Art” (Life
and Work 239) L \WH X, ¥ VTV XA, HAEWETF =25 ) XLDH
BT LRMEEEICE, DO X572 TR CArt”) ITIFLTES bOTH
DIEZ D TH15) (“Art”) BWEBREICANLGNLTW W, Z0nb 7T U XA /T
FaZ U XniE TEM CArt”) TRV, WO BEHERBERIEENLTVD
EIOICBRATLS S, ZDX57%, UNORLEmOAERRmELFZLVTY
Ah | FF 2T ) RALIKTH OB IR0, #ORRA e/ N ORAIVER S
T D EWERIZ, U7 MY TR R OGHE 2 FEICHIE LT
MR E RV WS T HFER ORISR T D2 —TF 4 O/PFITKR T 5 —
DDARAT VAL ATHRAFTEHLELZT L D THA A,

bz 3

1) ©—%—- 04 Ny, Selected Poetry and Non-Fictional Prose DR D H T “The Science
of Fiction” TIX . N—F A IZFFICTFF 2T VU XL 1Y T U XL % TEE B RHATFE | (“virtually

-10 -



interchangeably” [421]) D & LT > TV D LTS, AfTH, AN [FF 27U X4
LT 7Y AL & [RMARER] bOLLTHR-TN ZLIZT D,

2) N—=T 4O L] T HEME, V7L BBERBENA~Y Y —« D= A 5 XD “The Art of
Fiction” (1884) {Z#F H DiwE L BEAHT 2 Z ENTE 2B HNRY, ¥ = A L XD/NHORIE
FAITIEFICHEMETH DT, MHBICE LD D Z LIZTERWVA, #1EL “The Art of Fiction” T, “Try
to be one of the people on whom nothing is lost!” (53) <> “the first is a capacity for receiving straight
impressions” (59) &R XTWAH L 92, THIR) Z{l—2KkdH 2 &<, BHLEVEINELE XY
VT ZOEEMRFFL, EHEMNICT 7 A MNIHHRTE IA -V ANBHRENEZ®RAT LI 08 LIE
LiZdh o7z,

3)  BIZIE. 1889 40D Westminster Review 750> “Naturalism” EREL7-L B o —IZiX, “the
temperament of the writer always intervenes to prevent him from copying nature faithfully and
dispassionately.” (Graham 58) &\ o 7=$5#§ 3% %,

) N—T T DT —OREIZE LTI, #liF “Author and Character: The Notion of the Loss
of Authorial Control in Late Nineteenth- and Early Twentieth-Century Fiction” [ [R5 #E K 5 55 5k %6 3052
WF7ed 74 75 (2002 47) pp. 50-51 % 2,

5) “realism’ is not Art” IZBHT HELIZONWTIE, HIZIETZr XA« T NLDp. 39, Vo KUY
> @ “Introduction: ‘Tess of the d’Urbervilles’ Faithfully Presented By” ¢ pp. 14-15 X°> On Thomas
Hardy @ pp. 54-55 %% 21,
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I—RATA VT EROZT-HD
— IR 2B ITFH KBV 2D - T

oK B 7

N=F 4 ORI 1, ¥V ¥ EBO=—FKOEHICZ by Erhi, !
EHEBENHE ? O TRAF L LEHE6RY 2BV T, W=7 Fre
—AEEEI, 11 H 5 BOKBY DL —FHROKEYOFHAETOL—RT
AT TRV LD ORI ANFBRE TR THi< . TOF TR AL BT,

EONBEMR LA ZMETAXY v EHICBITS a2 (AE) ©
T2 RITREFELAIH LN TE Y D, HHIITZOEEMEICHT 2
LEFICMENTEEREN LD LBRPND, AT, SUEAEERHS
FHIRE R EEHWT, =7 Rk —2D k80 2z, FAZEBIZON
THEx D,

KV DR, HFEIEL2—AT AT EMES, =7 Fre—2nbitaX
HEA. WERICLDZ—RAT A 7 1E LW OS S L A 0L iR
DRI EERHOZKEL THENSHOTZFICL > THRIZBIZTVIAEN
B0 & 912 (“as if she were drawn into the Barrow by a hand from beneath” ) |

(356-7) T DI EN D, ZORBG DN ZERHMAEPOFRIZAS RS
HTEHREBERTDHEINE, TNUNKEVOEATHD I LITMARTIEZR N,
—EFTO KLY O RIS WRICYE ST, B E BT LEFRIC TH—
& (“unity”) | A1) % 5z [ REO#EY 2RO F A 72— (“an organic part of
the entire motionless structure” )| (41) &{b9, X (5288 TG CHLEAR
AR 7t B ( “a perfect, delicate, and necessary finish” )] (41)& L Tk 4
B> THD TrBER E D,

-12 -



5% [, dil ( “the pole and axis of this heathery world” )] (41) &+ 5=
ZRre—2 3 EBRICE S TUIREOM, BRFICLE > TTBEOH (44)
LW FETDESTOOBEEFFS, TOWHREOLVIEHEERIDIZ—RT A ¥
TIE T ICHERE LR 2 A O THICEMKE T A D, (90) Lar L,
Pty TROMBIH G- REBED B AR (89) 7 KR/ & M-S 1T
bihdx/ Fre—2 (33) L o@RER->, ThIX, Mkn =7
Kb —2oi& H9 R ( “the heath exhaling darkness” ) | (33) D& & W\
IABFE DU D L ENTWDNBHTE, (90)FEY Fix =/ R ke —2xX
2—2T A T OFEFF (“Egdon was her Hades”)] (90) & S\, &l L
WP R 22875 (“a cruel taskmaster to me”) | (203) . 45k ( “ajail to me”) |
(114) . T-H5728 Hb, 3B & 725725 5 (“Tis my cross, my shame, and will be my
death!’) ] Q07 L=/ Frb—2X%&W S5, 2—ATA TR Fre—2A
S LR LB (94) 1%, ERIMICHLIFMMICLEOE E
R BHRMRIZNWD Z L ~DEZDWIEEERT, HRIBTT L O ITEEW
Rz RURONZND 7 U 2F ¥ iF, “Mind you don’t get lost. Egdon
Heath is a bad place to get lost in, and the winds do huffle queerer to-night than
ever | heard ’em afore. Them that know Egdon best have been pixy-led here at
times.” (59) & =7 N b —ANANEZZRDTHOERTHD Z L 2EET D,
T/ Kb —RIREHEELFFOOE, S HIZ, “a face on which time makes
but little impression” (33)ELEINTCHE L, =7 N b —ZAPKH DL
BT RZERTH D Z L R T S,

.- everything around and underneath had been from prehistoric times as

unaltered as the stars overhead, -~ The great inviolate place had an ancient

permanence which the sea cannot claim. -+ The sea changed, the fields

changed, the rivers, the villages, and the people changed, yet Egdon remained.
(35-6)

ZoXOIT, =7 AR FATER OB ML RS e ARG ot
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LLTHiIN, <ER>S>THAZLENFTBEND, =/ FricEEn?
“Haggard” (34) L WO IBEFNL, AWEIS SN2 LDV EV ) BERO
2. BELD X 572 ( “haglike” ) &) BB ETe, (OED 5b) THAZ#EL. J&
BN, AERKETOREEBREOEBF (35) L LT=F FuUid, %73)2{,?;
TORHCDLEDOWYFEZED, (33) BORNTHRY IS D K80 OfH
W2, THEER72%) ( “strange phantoms” ) OHBLT 5| (B5)<ER> L LTHOE
FlIox 0 LEIT,

T/ Rrbe—20 T BERAGEE, RMAELIRTORM ( “a vast abyss” ) |
MY AR ( “Limbo” )] (44) SN boIcaEnomERIRA L2 T2
DXz 785 ( “bush on legs” )| (43) &b Ay H> AT A= B3, WE D LICHEA
BTV == FOUNT KA Bk, B2 Z2 [ O e 03 lfE L KSR
DR ED, KEBRKEHRLIC, TRTIALEICD LD EELHED LM T
bR FOMRNHET S,

The brilliant lights and sooty shades which struggled upon the skin and
clothes of the persons standing round caused their lineaments and general
contours to be drawn with Dureresque vigour and dash. Yet the permanent
moral expression of each face it was impossible to discover, for as the nimble
flames towered nodded, and swooped through the surrounding air, the blots of
shade and flakes of light upon the countenances of the group changed shape
and position endlessly. All was unstable; quivering as leaves, evanescent as
lightning. Shadowy eye-sockets, deep as those of a death’ s head, suddenly
turned into pits of luster: a lantern-jaw was cavernous, then it was shining;
wrinkles were emphasized to ravines, or obliterated entirely by a changed ray.

Those whom Nature had depicted as merely quaint became grotesque,
the grotesque became preternatural; for all was in extremity. (45)

KON EFIF, BRY RS LOBRERKY 72 LA & & BT S 72 BZERNIZHE W
ANd, LMV —52 M NICEET 2 —HEOHR, =/ Fre—
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ZNTkEEY O [ 7 a5 27 ( “grotesque” ). #8H %X ( “preternatural” ).
i ( “extremity” )| (45)7RAEDHEMEH I TS,

BANCHEHOVE D 723 % v > MvasR S AR, EClEEEIcEemngiz%g, 7
T VoA ROBEICWERVAX ETFONRI A=Y - F ity T ok
X, FEREERICB T DEMOIZLITLY ORZITMAR L2 0, Fr 2 b
FwmIAD T=FRE( “three-legged” )| (BN, A—H - FoHvFo [
@23V ( “widespread” )] (49) THEOH 5 ( “wide” ) (50) 7 & H R
WARA SN DD, Zh b @ORBEA G L TWD AT, — oK,
WAL, TBOBOEID Y ToONTZHEKOH I, FIEOKHIBMNE -
TR, PEINZEHAIC, PEINTZERBIME > T2 RHEZ [T
LIRS D, EORIOREL [RM)] SN TE 5,0 O %51k
AL LT, BRFICHT2BBTHD THK] ORORMOZ XLV —%F
J, B, A= - Fr¥h oy FiE BEx LFEOHAH T L 5 2 (“noisily
constructed” )] T, 7x=T7 UV xA LELBARID D & HEAITHTW
% [REDH #9120 H 3 ( “clicking of the pattens” ) |, [EE ATV D=2
NE Yy FOF2TF 270 ) F( “creaking of the stays” ). MR L
2% ¥ —F ¥ — &\ 5 7 (“her screams of surprise” ) ] T 19 5 SWEHRBRE(“a
very audible concert” )| L7235, (56) XF X FRFEELT, <HBED 2
DOHEWMULL DV uT A7 hREEE SR A= - F Uy Fid,
MmN B IR O 72, Fio, i, ERLHEP B TIE < TR
ftl ZiInwTns, (56) KTTEMIE, LICEZXDRD N &AL Kitd
OFEVEE BT D, FTEHICEL I 2y M. WDEERLT TlER<,

(DB ATEDMEEZEZTCYTHEICHOLIICED I &Y 575, (49)
anty ME, MEKITEPLWEEZZT, BT PEEOFEEZFERT S,

RERD KRHEBEL TSN, RKMOBED N R ZE L TAMDOR
BIZAD, ) P A=F v« FrdyFiE, BrbRKMOAMN %5 T Bk
ZHEVICHMEEDLT, 72T VA Il E, HkoRIT LB+ ( “a
son of a witch” )] (56)72& W95, RO BT HRET DM LT, KB DR,
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L DORMEEZB T, DEOXLHALREY ORIIMbd L, 7V AF v
KD EHIZOERLE  FNALDHY ORYDEKREZF WY TS5, “They ought
not to do it — how the vlankers do fly? ’tis tempting the Wicked one, ’tis.” (57)
Ko ANZEIET DR AT L O R ITEITHROE D K OMm A, e b O & O
WD EMITOLET D, TBESEEn, #H Lo ®hEid, HEotmoHS T
IEARFREZR Y AL EHEHT, 20U XML, bLIERTHROENZAD
oy OIEHT 2z, RMOMOFFORME FKO [ L] MEITiEz 2

(] 272 L T2 P BEZWMLIE Py 7 X A%, KHOBO T
% 5

FATZBHIE, SRR ST R e —RZEAE T RK TRER
LT, o AxNEBHASNEENTND, LExld, 2—7 74 FRA
IFEBIIE S 2 BRI ER TS, REHEENEZDRY RN E > TH AT
MW7 AR O 7FAE ( “unconcern at their presence” )| 72, (B8) Fiz, 7
= PR D b= DIZDICE TR > T HBHEOMEIL, HOICFE2RDOA
ANEBICBREOE RS LETT 5, MTIEXTREIZETEEICE > TS X,
FATZBIZ T2 Rk 52RO T (“such a world’s end as Egdon”)
(TR N (400) TH Y, BnR2—EOMETH 21T 220, WO
HWizdH > T, ~NY =y FAHY (“furzecutter”) X, & — X FED
(“besom-maker”) . Jeik/ZE LIV (“peat or turf-cutter” ) 72 & DILFITHED
L, KMZES IO LTESES THETELWES X, AFIZRBN TR
toFELZLNLEEN, H2ORARIBEVSLRLTVD, LL, =YD
B T Z7OBRBELEZZI VX —OEREZHET DL L O HOREN
D, VIHEBEOKBEYD T, WO ENER LY RIBICRE Lz A6
NEEHEEE0E,

KIZSESERMHICBN TR LZEHRER D, (45) BV FIXTAkDLE
Perwae LR LR, =7 Ry —20 K801, r c{iThbhTns &
D RKIERBRBEMI DDA 7 — 7 ANBEERES S TIERL, R
A ROEREY 7V OEADBLYVHoTbOEEEZ TS bDOIELEE
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W45,

Indeed, it is pretty well known that such blazes as this the heathmen were
now enjoying are rather the lineal descendants from jumbled Druidical rites
and Saxon ceremonies than the invention of popular feeling about Gunpowder
Plot. (45)

T RO ABIE, KBV L WS IHERFEDOEMT, kxHA LoD
WCHLCHRWED O BT, FbA FOFRICEFL T, Mo FER, &2
AT ORNUCEB VT E LR RN 6 NGk EHET 05, WL
2D RNMA REREREZFED TKER-TEANE W & A—F v - FrHyF
Ma—RAT A TTILPETHES R ARIZRUE T 2, A —F A LWILIC
EEBITWMAFEZREIF O KIS R, RELL7E=2—2T7 4 71X, WEIC
ML EZICHEDOKIZRAIAEN TR, WLWHOP, =27 1 7 DI
W& Roloy ¥ RO+ — 2 —DHED KD, “boiling cauldron” (371) & FHL
ENTVDZ LI EBRICET 5, —ERTD kS O kM, “scalding cauldrons”
@4) LB S TWEZ e EEXRLED L, HEOKE KEY Ok, K&
KEVIIBICH DL DODOEEL VRN LELLHRETHDHAT, FiTE
JELTW5A, K& ( “cauldron” )ik, BfE, HAORME I, " ZhiBR
DRMELTHNDD NvA ML, BROBICABRZREDOHFIZ ANHIE S
THZ bbby, P

KA Rk, EBEZAFOPICHACADKEKST20D . KREDKDF TH
IR LD, AN KITE L b & [RIRFICAR N HHIE LT DI,
A= RTATT N _EHDFET IV, FOEBRL ENTDELEZLDZ LR
T&%, T RrOFhLTHYVRYOPLTHAHREICHELNLOOE,
TNEBEETDOIRVOEBROEE 25D HToOR TV ENDLTE, HEIXER
EXSTHEOOKRETHY, =7 e —A0OUMENDL A HE %R E K
ORREMEEEM R THEZIITLE) L LEESICEDORIC, 2—RAT A ¥

_17 -

TIHHEICs &EFELN, =7 FrofiickEmICBE LN TLE ).,
LRRBZFEICNBIETHIL LD, EEICIFARVOERCTH-T-, 22D H
MH—HBENLZZ &IZiE, RBUEMBAENENE T HHEDLIEDEFTO
B3 Rl S,

YA T AETO [~ XA THEEL7-H2 “Double, double, toil and
trouble;/ Fire burn, and cauldron bubble”” & WL 218 2 72 3 HIEE TV =D b |
K2& (“cauldron”) TH - 7= Z L4 ST X, “Scalding cauldron” &
“boiling cauldron” (21, [~ 27 XA OBEL DOWIL “Fire burn, and cauldron
bubble” DT = =KL LN D, SIFEROKTIEL SN, WAED 24l
ST, BT, 3O/BHEALVIEHLENATWD, WEOEKIL,
3074 —h@43), ZOHMEERTEKROKILI 01FL 44), RIIZHNO
LDy T THVIEDTEX v PARIAIE I AR, DT 3 ATOAXT
v M, ELYTHORDLETIE TT A2 A3 A 46) L3%Hx, HALD
DEOHFIZEH 3 X6 (46). 6K (47), 34(48), 622 (49 )& 3 DK
DT D, A=V« Foh o FRN2—RT A VT BRI EEZTDIE,
A—HFUBENBLTHLI LOREL, BOVOH, HMALITEEOKRES
FAUS A &R 2R BB ZIT) RA R L5,

= AT A VT IEHEOMA RN D, XV v AORIX, 7= F 7= EHE
FORETHELEET D2 E TIEEBREL L TEELZEERITL, BH0M
IR O CIEHET 2 EREE 72, 91) HIImMBEOEE, HROW
LT Rre—RITRDD, ERIEERIZE > TER 91) b LIEEED
DLrLRVWAEANEDOFREBEO LI Z2b o (93) 72, mEROMmA i, T
OLEF] (42) THROZT] 8NE LTHIY D EHICEY A, LEDOETZ
LEMNLDE S TWIEHBEORBEZFLRN VWL ZTEFEOZ—ZAT A T
WIS OERERIERDDH D, ¥ BT —ATA VT HRA—F 2 -« F
Uy FICRAETHIS D FEMHIL, EBOLD LEDTORIEDIEEE X
BZLINTE D, BN MIZAEBOIER, WHre2, TH T H (“long
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stocking needle”) ] (194) TH O, B &R U< FAISALE LKHOBE O =31
F—Z2HRDHLDOTHoT=Z EICHHER LW,
WMEZORNZIIRGEZ T LE LIz e —RABEND , BREDOKASICITFHNL
TR TWD, MEETE L CANDELWERIZ, ZO)IZRR L
LTV, (67) =27 Rre—A&firnrbRBES 25 CTh D Z o)l
A—¥4§§’;5x&y%vyf@m’%5&5K\5mof%mwéo
MED N ZHEICHE LRSS D — AT A T OR Eamfoxsg Y b E
0B I, AR, ﬁﬁmﬁ%&ﬁéiﬂif @im(wmk%ﬁéh
Lo 2—ATATTIE, TOHICEEEZ L TEHESVHTOENEDOHE
DERELEDRE, Hld, FrA ROBXOAER L S, Emi, B8E0
FrLirole, BAWREILINERMT S,

% 6 ik A EEOAIITEM AN RN D, THE, KO O P EAR HIE
VNEGIONG ©7 53240 TéﬁAt%@k%%i MiZiin-ggEae £,

The instincts of merry England lingered on here with exceptional vitality, and
the symbolic customs which tradition has attached to each season of the year
were yet a reality on Egdon. (385)

T RUTE, AV—A 7T ROKENREREMNEEDL, FHIC
RCFERDOWIERBAEB RS BBETH VKT TND LFEY FITF 5,

REANERoT vy id, THo@ESCHREE S E DI, FHIOB D ZE

DIZED LN, BOLh, mIh T, BARE@E LIZAROB S EZEY R
LT <,

The spring came and calmed her; the summer came and soothed her; the
autumn arrived, and she began to be comforted, for her little girl was strong
and happy, growing in size and knowledge every day. (381-2)
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b EDEERICRY , MO Y ORI oY ik,
NFETIHEEEESRBRAGRBICEE L TV, TEEL X, - - - R~
D, \WRE>T-OTHD,] "7 id, FHOERVEER GO RICEE
THZLETRMOFSNHETICAN, =7 Frbe—25BEE ST IER
fEREDORFIZIEHE L, DWIZIXARE@ME LI b~y v tBIs T2
Ko —2ADBEORNICHBAEND, T b bwiid, ARELD
EX, MRTAEMOBBLLE LTHIMNDS, P Ui he U DREORE
KEHE%JTT%JM&MD%VV/@ﬁﬁ%ﬁkﬁﬂ oKL R
LAREHAI RSN, LALKORIE, 28, Erxk el \Fﬁ

%@T%Dﬁé@yyﬁwtorwm¢u SECH LD A RO B
DNWTIX, T v T 4 AEEE OBE T [SE] I3 Ly, 7 EERIZ Merry
England ® A 2%, {ETHi-o7~TAEDE Y ZBkREI V- T&7=, Wik
DOHFTIE, HAEN [V rv v 7 OEOAK (“Jack’s bean-stalk”) | (385) D L 912
—WED D BT ST EBEENEN, VY v I ODTOR L EEE ST H, P

FOBIZFEL PN D PEBMEED (X, EAKEF L AdAickEns
XY MREAVORIEE ST ALIE, Tz & hv v D OfEE
MNEED, FIEOST- VI AL, +F. BELTIBT 5, £,
OHLZIE, BOKERT—TARBY, 2O ETEEMTONDS, BT
BROEL EH, P VA FOFEFICEENH H AR, ¥V ¥ vED drus (@)
WA Y R - 3—8 v/ SEEROFER wid(E@15) 32\ T druid( KvA R) Eeo
2. OFD, RAA FLIEBOROMEZOEREL WS, ¥ BOFT—T 1
ZEATICREEZ LTHAHEZ Z LS 258 AT, Wo LA bz #k
WD RV RMEL o TEEESUS, RasHR 7 U AF ¥ o ORBTH
BHICRKEIZE) Z L oW BT, KB TR D KOG L,
MOWEL XV -2 KT, fHAKONMCBIERMLBRDONE 525,
FIEOPEBAFMEY OFEHEIT, BEICHDTND

FDO®BRTN—L2AT Yy RTITONTRBIBEOREIL, ZiZhHxTHMLA
Mol JVART =V —IZPFOHTEHIIBETHEEIND, ALK, K
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WA TEARBRUCTHRWVED . FilEOS70 200 00ET 2, 7V A0
FEICK S bOEFFE LWV, BUREROBNIN, TOHMMINDE T Y A
L OB CHAIND,

IR ORI EBAFMEY OB BEZICAROND L HIC, WEEOT T R~
U ORy INET BRI ANL OBREE T, gL RO ERICE
FENDHTELEFEEL, MALIZ, BEOHEICIZEENDIFELNR, b
CUTELETICRAS Z L HMADIZFERONZREITIE, &ML T—
ABMICTEIEVIRLBICRZZEN_NRDL, Yo [BEMLEKEY T2
DL RBOBRBEAT-BIZFEEZNT 2 THVONLL L] E&:b, (400)
T RVE—ATIE, LI ZNEEELFAIIETHDLI LE M VIEIARRE
FIZEI > TWD, TD R~ RNyt hlil, 2—AT AT L4517
NI DOFTEBECTPL ZLEICEKRERBERLH D, Flioa—2F7 1>
TIE, KB TR SN2 — AT A TR LD LEFEOHRETHY
ﬁ)\f:%&:i%#% NSV TETN, BELEEERZMET Y RUOMT
AT D TR B,

I—RATA VT EMOLRTOR, BEOLLDOERXDOARL L THHLE N
el Fre—R&, ZZIERELS RS FORFE L TOR AT
HThole, BOVDOAEBL LEBONATZLD—RAT 4 T ICxT 2 0EE
a7,

The story of the deaths of Eustacia and Wildeve was told throughout
Egdon, and far beyond, for many weeks and months. All the known incidents
of their love were enlarged, distorted, touched up, and modified, till the
original reality bore but a slight resemblance to the counterfeit presentation
by surrounding tongues. (381)

TANT 4 —TEBZXALTHRALERE ENICHBIe2—2AT A T O
NEZ, WiEL 720 E LTAE DD BT, BEINED L NHEA I UESA
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ENT, bEOFHEERFERDI LD LR TWL, =T RO ALIE, L%
FHORDOYFEE BBAEIET 2WORMCE CiAvEb S E 5, AAICE -
TEPTBRZOROANEL, BT 5HEEHICE., SFTICEW 2N 2H 0
&5 T 950 E 2 (“one more”) | EENIMb o721 E 220, (381)
FEa) oFIE<BASZRLEFSZEHEOMHR, =7 Rk —2A0R A
=Hik, ShOERRLBEORVDOEODROEREF-> T0D, HEIX

Bl

TREEE L TEARIMNET IR ATZLN, EOLIAT T Rre—2ADE L
LTCZoMOYEEEENL TV D,
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BEIEEFE—=/ Ry - b—20D
HER D 77

+ B B

1. T FY - E—RDERK

N=F MEROPFFICB N TL, LIFLIERE A AME, TER AL, F
Uy BBIOaNAOREEERIZLTWEPO X2 AW-50 2 FEICy
FHRITNB D, BEAWT-HDZ DX D 22E T The Return of the Native |2
BWTHEEE TH Y, Clym, Eustacia, Mrs Yeobright ® Xk 972 A#7=H & |
furze-cutter, heath-folk & FEIXI 2 A7z b ORI, Wb 78 b Hic
H72%, L7 L Jennifer Gribble 1%, The Return of the Native D 73 HTiZ3 T
“On the heath, it is the folk who represent °‘the ruling culture’ , and Eustacia who
is marginalized (both as an educated woman and as an outsider).”  (Gribble 239)
LI L TR Y, Sara A Malton (Z= 27 K> D Ax DI, I3 v FIZiER L,
A—RATATT DORET Y FODOERETIOL AT LOFRTHD LML
TW5, Kn#ZETIEZ U 7LD “ruling” OFRICOWT LD ELL,
heath-folk 7= LA R72 L THENTH 2 D20 OH0, XEHTH D7 HIE,
EOEIRRICBNWTRONEELZ LY, BB, KX TIEHET L.
heath-folk & FEIX D K 5 REIATZ-LEZR AN E S KT 2,

AERIZBNTZ I R - E—=Z2DFEANTEZLDOFEIC LSBT D008, 7
AR P~y 2= AT AT ORB - BEOFETH D, HEALHITFIX
BOMEEZZ TN THEHDE LW B ENTND, Hlx1X, Fairway
/X Thomasin & % A 7 &> RO LD TZLFFT HM, ORI E “her father . . .
was as good a feller as ever lived” T»H 55 LT 2 L Y, Humphrey (1%
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DIRVNEIZOWT “he follows his father in learning” &5 S5 (46), #
LTHEPOZTHM 00 BEFINHETHY | Bk TH 5, Captain Vye I,

MAZHEZ ) LAOMEEEZ L TWWA L E|Z, “His father's occupation would
have suited him best.” (115) &k~ BHOMLFEEZ PG EH T ON—FR N
LWIHIBXERT, BERHEIEOHMELE WO BANL L, TORBOMAELS X
WS ON—B/BLZELT-IKETH 5D, Patricia Ingham 1T/ ~N—F ¢ OIES THi D>
N5EMHESICELTUTO L 5 ~TW%, “The interpretation of
society as ranked was based on a grading largely dependent on inherited status at
birth, ownership or non-ownership of land, as well as profession or occupation. . . .
The rank system had a certain plausibility in an agrarian society where there was
personal contact between the landlord, the tenant farmer, and the farm labourer or
other villagers” (Ingham 39). =7 K> DfEAZBRANTW D EH~OBLIT

F X2 Z O inherited status ~OBELTH A 9,

A U H DT EA S O FAEIZ “ownership or non-ownership of land” %l 2
TWEHHR, =7 K>« E—ATi ownership L V. FATWS LHZFDOHLD
MNTATUT AT A EHFETHHDOLE LTSN TWDH L THD, Bz
. Uy A KB Venn REEOPIZFEL THD b~ 220 T, “Tt is not
that girl of Blooms-End, who has been talked about more or less lately. . . ?” (37,
WFHEE) LHE, T T A4 FPRAX BOZELTWD T x> T “1
am Mrs. Yeobright of Blooms-End.” (57, S8FH%EH) L& 25, £/m, 2—*A
TATTIZOWTT U L5 “Who's Miss Vye?” & Bl0siL7z v = > % “Captain
Vye’s grand-daughter, of Mistover Knap” (162, TRFHEH) L& x5, FAICHE
LTHLZOBHBmMEAESND, e —ATEELE T =T VoA 2RI
U AF x> iX, “on coming nearer [Christian] found to his relief that they were
several Egdon people whom he knew very well, while with them walked Fairway,
of Blooms-End.” (210, WREH) LBWT 5, TNDOHOREEICBWTHERL
VIR, WD “of - 7 LW RBUT SN D WML GET~ DR R E %

- 95

L ENREAANDTAT T AT A D= THLHDIND XI5 T
HDRTHD, =7 Ry b= AT —BEDEFREKETITRLS, SHIT/HhE7%R,

TN—LA s 2 RRIA =Ty — - F o TDII%, ALIFFTVHEVE
BB VN> TS, FEALLRZ T Ry« e —A0nbHEZ ERNTEA
ER0Wled b —ANOEEORINEERELEL 2o TNLEDEAI N, T
NEDRENLITE —ADEANTZLRMEY bEFTHEVEZEZNLEND/NER
HEHEICHBLTVDEHE L LTHEBEL WD Z Engi0mnd, 290, 5
LWV OZEROR R TH DR~ R & MBI IEF IR AT 72 8%
~DFE. ZO_ONRTT Ry « b —ZADEANELDT AT T 4T 4 &k
ELTWEOTHD, ZDEZFIZAIIIE “When the farmers who had wished
to buy in a new stock of reddle during the last month had inquired where Venn
was to be found, people replied, ‘On Egdon Heath. Day after day the answer was
the same.” (149, WPFHEL) LBXONAEFITO T = > O BEMENEEN D,

TU Ry - b ADEAELOFRN “of — 7 L BT SNBDICE L.
7= 1%, “On Egdon Heath” & H\\E WA TLMZEDOFBNIRINBRND
ThD,

TV RYOEANEBIZZOL e —h ARG~ R BB P -
TWDR, —HFTHIZIE TR LA BRI ER LD | ot f a2 ALK
L T 7z Grandfer Cantle DX 92 AWML ED, 7V 7 LEF v PGS A
D Z Lt “returned native” TH D EFRBLL TW5HH (Gribble 244) | DT
RUAVEAHEORBR, DEVARTRBRLTEALZZILIZIZIOS R Tl
EOXIBRBERERSOLDROEA I D, Fx 2 FULERI ARG TUIXYL
PTLWVoTNWEE, TRLAVERSFOBEOBWHELT 5, 5L 7> T
BEVBRVAEIALBLT 727 U A HIZHEYBICWRINTNEN, £
NTHERBXF vy U MRSV IELIBEDOHE2T 5, TOBEEBO—DIC
T, BEFDNBERPCRMELE VWb DEBIDLTHLEVIBENDH A 5,
IDZEFI—TIAPRADRFEL LI ENTZLEDF ¥ MRS AD
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FEARL TV D, HIXZE OB “if [ had been stung by ten adders I should hardly

have lost a day’s work for’t, . . . Such is my spirit when I am on my mettle. But

perhaps ’tis natural in a man trained for war.” (273) & H18I1F 258
TOHOEALELTERELEVDEIUTORFATHL, BFDr Y AFy
VW RR vl Uz D DIHHICH B LD DME¥EE O E<ED LT
PMREMEMO LT LESTZDOERT, Fv v MFHRIAIFROLIICE D,
“You might have been the son of a man that’s never been outside Blooms-End in
his life for all the wit you have. Really all the soldiering and smartness in the
world in the father seems to count for nothing in forming the nater of the son.”
(358) ZZTH¥ v MRIAITRBEOMEELEZTHNTWARNT L E2E
@6&H%~\I?F/-E#XW®Hé&iH%»ELTmé_&w?4
FUTATAOHRED L TEELLEEbR M T, S0REM->TNEZ
LEHBD, SHICREFRHADOHREZLES AN EEZBENTWD, LAl
IR EE AND E VD W o THENRBERREEEZT>TVD
LELEDLNDAEBEICAND &, Z2iIZiE, ARTHICNTRLZ LA Z
VD EHKRARZ EEFERDTHZLITED, ZNNZOBEKRRZ EOEE
NBGF, TV—LX 2 RHBENVEZS RACETTRELDOTH I,
FIEI LTI EARIATSTLERRH D, EVIHIBERBRINTND &
DL TEXDHDOTIERNTEA D D,
’ﬁi&ﬂ‘fcﬁb\ﬁ . FIEREOTZDIZHEICTEE ANLD &) 1EE
733\ HERZREREVWERHO, EAGKBOREELEFETLHD L
Ey 4 %ﬂ’bé"ﬁf“&’)éo COREBEELT, F¥ 2 MERIAFFEITTUTO
£ 9125 9, “In common conscience every man ought either to marry or go for a
soldier. ’'Tis a scandal to the nation to do neither one nor t’other. I did both,
thank God! Neither to raise men nor to lay ’em low - that shows a poor
do-nothing spirit indeed.” (358) Z L CHDOETZ UV RAF v L IBIOEFFCTH
DIEAORNRICZEENTZT-OICHSIE “rames” T, 1w x “no good for
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my race at all”’ Th 5 L& X5 (49)?, MHEDOHKSITE bIT, HEEKICEHEBRT
D27 20FI, MAOREEE L TAEME VW L BENRITEBNEEND Z &
R L TW5,

IHICF Y MRIARLZ VAT ¥ ORENHIE, LEERSOEBRD
Kz, BFE~OHEBRE W BHERNH D Z LM AIIL S, Linda Colley 1X, 7
Tl/f/%'ﬁk%‘ﬁ*f THBERER DN A TRK SNIZEZBERIZHOWT THHE O
RNCETRBLETHD Z 2N, LVEVWEBELSNDER~OBOTH D
ERIZBbDOL) B8O, ANOCERAFY REFILIEFRR D, i b XL
Rl TAX YR 2RBRLEZZEICEY, BECEHRE, AT0hb0lRE L
TOEREWESCT AT T AT 4IZMA LT, RIZBLIOENETE &R
NRTWND?, al)—DEwmE, ZOEROENSEHEDILR~ L DB -
oW HRA~mN O B8, KMNEMOBZHAMITITZDO L) REFKITA LR
Ve ¥ XU MR IADRERRICHEIFEEZ L TWONDLDME, 2 T4 XY
A ERBRLANO bERIZEDBHET XEHHICR> TELnbTHS
D

Ubtopziewn s, =27 FUrOFEANHIE v =0 LR~ OB
MEERERD, HOEMOMR THLIE R, BHROME, £ L THhFEIE
DIFER S OCHAEE~OBEREBAL L TWVWDIAL THILEEZD, ZOLI R

BN ANy 7R R—r L LTHFETHIHRRICEBNT, 7 AR —RAT A ¥

TIXEDE I BRSIFFIZNTeDEA I D, F ¥ MLF I AH returned native

ThHDHLEEZGLRBIE. 7V AR LRRS>TWDRIZMBRDES S D,

2. 9 LDEE
=7 R OEREICBN TR, ST TEHRT Y FCRETE
DA BARRNZIFIEFEER O T AEICE NS BE LM, Z2HIC2F Tfi-T
ECIEARINAT A TEERDR DD E RSN E V) 2R TE T,
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T, Z UV LABRRYTHIIZDTTELELDIIITHA I 0, N nbIfo
TEZENYVOZ Y KE, b~ 2D countrified THD L HICAZZEF W
(355). “ERHIC (FELOT) o2 —AT A 712 “We have met
before” L EE LT HNDHITE. LWMHICHTAREELHIZOT TR/ TET

W% @ “Perhaps if he had not lived in Paris it would have never been uttered”
(182). EBHIMEFTEHELLBREN LD, NY TYERRIT-> Tz &)
BRAEOZEOBBIZEEIN TR KO RSTEFRESLOETH D, L

L., 2O8Ex7 FrORELERHEZESSTENRH Y, S HICHAMD
BB N DZ TN TEEFETIERLS, 7V 20BRICSI DLV DO TR
W, W) RIZBW TS R ofiifERl &L IIRAER VWb O TH D, 7Y A
PNY THIZOT TE B, MESLT, EREICHEIRT 2 boTiEz<,
JYVLERANZLE LY —ERT2HFMIERT 5, ZoRIZBWT, i,
MFUR)] ZRBLARDLS, ZORRET 7 FUOBKRREEIZETL
TWDF Y v MRS A EGERIZT D,

7 U ARZDOREE LT = v ZA) DR THIUTHEH SO E O X H
WEEFORILEZ 6T Z 13w, Ll Z o3 E  “adopted calling”
(236) Lk~ b, BarboZTFHOEboTiE R T(#HRIIZ) HigoT
7o) —RRREFETHD LRI ND,

Tt KA T AT OTRIZBE VTR 9 < “Yeobright had . . . found his
vocation” (315) & 72 %, “vocation” D —FlX, b Ez b LEL WD
BERTHD, "—T A EMIZBNT, MOFERENS RN TND &
BZDLHOIEERESTRINIERLVWR, DRl EHEED T, HHWVIT
I AEENZOMLEERAESORGIZEST-bDEERB-TDZ ERbh
%,

o TRk ZRAOTEEEND 7V AOREOEEEZ S HITELZL TH
720, R ONR—TFT 4 B 2 T- b~ % “we leave you in absolute
possession of your own house again” (363) Lk X5, ZDHEEZ U LABR-S
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T & 72E% D “Blooms-End, the birthplace of young Yeobright and the present
home of his mother” (118) & W H RELL kT 5L, T —2 X - = FDE
DENT—T T4 FRADPLT Y A~EZFEINZZEITHLNTH D,
TV ADOHBTNERITITN—L X - 2 RTHD EFENTELD L
INCRZD, L L, Z U ABWNWS T —A X« =2 R “not a soul remained”
X “vacant chairs” & WL RBNRT LI ICFEL RO FEN h~v v
LU= OFEIFEAR O OBDOBEITHE L TR THifbRUITH D220,
70 LBRZFME, HELTOL20FHMLVRNETHY, 7 —LX - =
Y FOERKIZRHEL TV D EIEFVEEN,

ZLT, KEFBENE NS MBOME L, 7V MI—EETice EED2 LT
RO, OEY BUED 7 U ML RFEEA~D R TFRRTE O JEE# & | reddleman
OBEBMEOm 2R Tn5DThsd, Zhn, XA 7 4 7 ORMEE R
HIEOWHE 2 RS Z LIl -727 ) ADRIDIE /2 D TIERNES D D,

3. A—RFAVTFETTFY-E—R
W2, L EOBAEP AP L DEREABETHDLL—AT A VT OIFLEICD
WTEBZLTHIE, 2—AT A TI1E7 Y DL 7 returned native Tl
2 BRI N DHKIZFLETH D, Hkid, KER =27 BHHY 05
EATERETHDLI2H, EOMRIET 5D EHK TH 5, Susan Nunsuch
DI THIS N, MATLBL O TR LT, O I ERETIIRE

RTEETHDLINPDOEIICRZD,

—HF T, 2a—ATA T EMAELOMICIZH 2 LEmERNH D, 2—RT
A 7 H pagan eyes % ;5. Rainbarrow & OFFMENH D . BEE 2 AW T
bHETHRBIE, BRERES, WEBEZHLT, AAR—NV - X 2AZWD
MATZHBLRBENTHD, LT, 2—ATATIEIN AL LR CITE %
LDHDEHEN S TWAHTZD, HIBIZIIEASITITHT, bV IcERBoRICE
EREZ RN, FHICRELZFL LR THDA (72), —HTHAZSLS,
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“In name they were parishioners, but virtually they belonged to no parish at all.”
(120) THY, 7 VAT ATIZBEARIHITNRY, DFEV, 2—2AT A ¥
T ERANIZHIZZ O LD R EM EomEL, BREMEAEAFLTNDY

ZLT, 2a=AT A7 LEFEEROBERKIZ. 20X ICERE#O LT
KEEEZFoTWHIZEEELRY, MAELORIGE LKA a2 —2TF
A /T%ibﬂﬁi%””ﬁ T ) THDHERRTHEEIY TRV b

o FIZIEA =P NERKEZHNTNDL—AT (T % “She’s very
strange in her ways, living up there by herself, and such things please her” & & -
72Dz LT, 7 =7 7 =A% “let her bonfire burn an’t will” (51) & ik > Tk
< 7&)&@ ERED, £, 2 AT A TR M aBE LIl LESLETH.,
ZRIZKR SN b O =Hix “We'll say nothing, miss. That’s upon our honour.”

(137) &ERNF Y 22— AT A VT DITH 2 BRET 5,

EH, ZOMBHEHFRRLOLE LOoOLERBT LT TR, A7V
—XHEDRA—F L DOFHEIZK L. “She’s a well-favoured maid enough. . . ,
especially when she’s got one of her dandy gowns on.” (51) & #E#+ 5L, 7 U
ANHI—AT A T ORFEM T Sam 13, ##&D dark 72 - 722> fair 72
’Jtﬁ’@uﬂf IZEBR 7228 5 b, “tolerably  well-favoured” (176) & 34, 5 D

BEICRHRIZA— AT A T OFEEZHET 22T TR, 2—=ATA4 VT
EHBRGE LTCREBMETD2LIREBETLADENTNDIL ) TH D,
DFEY AP RV VAT Y VDRI B LB R LB L0 2
NV T25H0RBY, 3—T7 74 NRAD XS ICHE LD RBIE IR ATEIT AP
BERADHbDHWVWL—H T, ZOITEEZFBELENOO LT 2%,
ZLTHRLEEMICEFRELES ET2bD0ORVHEDTHDY, 2—RT A
T ANIZOBEKIZK SN TWARWE S 7ER, HEoBE%RTITZIoL S22

IEBERBENTNWDEDTH D,
EHIT, h=T vt UAMNT =T LOMIAENTZFIT2—RAT AT
LADSTLND, EWVWORBMRTE T LN E D, AT A B IEFEIRIC
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HOLVIEZICEHRT 21TA5THDLEVIRBBENB TS RO AN HIZAD
hoZ Lidkicd~r, 22T, HLETHLRETTEH LM, 2 —A
TA TR, EREORMARZELHT 7o AICMYIAENRTND Z &2
bind, 2—=AT7 AT IFLT LHHMEICHM B IEHBRORIZHERLTND
“captive” LW I bITTiEAL, P LD Z L2 E b T2 FELITE VS
OLHETLHE. L L THELEENRBERTROOLIE LY, O T
—ATA TR =7 RO okFE, IAF=T7— - F v
WS, =7 R OMIZBYiAER>2oH 5,

LW La—=AT AT IET RUEBATEY, £ 2hbiFL 5L T
Wie, BRI Ry - e =22 RERIHLRIBVTEY, Thbxr
RUCDENTELNLDOEIIERHEIND EZATHLIN, 20T, =7 K

VICEEL, A ZEEFHERLTVALEOEN LA A ENTEX S,

ZLTHEEIEZ, BEZMVAL D L350 060F X5 & LT, ®EITE
ZHXLILICRD, ZORDPFHOBKREREOMGICER L TERL TH
72V, ZIZTa—RATA T OEFUL “The stateliness of look which had been
almost too marked for a dweller in a country domicile had at last found an
artistically happy background.” (339) & #i5 S 5, “at last found an artistically
happy background” &\ 9 EBEMN DX, L HEIZ—ATA TN Kt
WHOEINBIRIRENT, BAOWDLNEGHE AOT DX ) Th D08,
ThiEdH < if% “artistically” & W I BLENL OB, 2FEV2—2TFT A ¥
TERTWDED FOHW TH D, 2— AT A THENFERELE ST
% kﬁf\“%h’(b\é?b FTHERND, BILE s Ta— AT A VT RS R
DO INTOD, BABRHETXEHTEZ ROT o) BT
BEZNT-EVHBRNEEMTRITKRDLDOTH D,

COXIHICEBELZLCHDE, =7 RUoFE L ITr =T ARG~ D )&
HlPm< Ao o8 Thy ., ZOMER - BERICEDLRVWEZLIMVIAL
2T B NEFFoTVDAETLH D, 2— AT A TIXED NIRRT LS
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L, —FHD7 Y AE=7 FUICBRYVIAENTLLEZRD1EA 903, BEM
ERFLEEFET, ARICBVWSONIZFELR>TWVWDS, =7 R0
heath-folk 72 HNXEITH D & THIE, ZORERLDOERV AR D D WVIE
PEBRT D HNEERBEL TV D HICBVWTEILLEEZHDTH 5.

L2rL, ZOX I ICHIET DITITHEEICRSRTNITRERN, EEF5D
b, RO KICRST, TNETOZS Ry - E—ATEMINEZRT~
EHALT 5 L5 REBARTNITONE DL TH D, NHOKEDOET, U
zr b b EBZICKTEBEOBFEN “for in what other state than
heathen could people, rich or poor, exist who were doomed to abide in such a
world’s end as Egdon?” & B\, “supercilious gaze” % K AN 7= Bz 0T 555
H2 &5 (360), ZOMMEDOHEMIE, V=L bv DR E VD B
BREHRICKEZTEOTHLNR, =7 R - b —R EH DR A SHHR
TbdHb, HHIERNOED A X 7 7 —OFHSX Y U v 582 ik U7k
EWVo Tt HIETHIPNAEERZHRACRYIATONS FT7 D% T, #HEIE
ZONESEREETDINOLIRBEREHEI>OTHSHY, ZOHEDOES
W2, =7 RodkFER EAR E O TEIE RPN TZ 7 U A I HITIFEE A
—TADT UENL Y MREENEHMRZ2EEXDDOEELRETHA D
D

The Return of the Native 1S S 7= 1870 AERITBEIC A £V 2 D AT 1T 8%
BRSO LWREMEST AV D&MD & T 20 E & OFEIC L0 R
> TWe, fEMOREFRNITN—T 1 BE BT 72730 LT 1840 F1R L
SNTED, WHIEARDOFERPOLBEZIRY K> THEINLTWND, N—
T A TARESRTH PN TN D L RIEFEOTIREZH > TWZDTH D,
RN T2ICE#N, [AREZ—TV v POUE] O X5 L OBES
WO RITE R O ol EmE, THRMRMo Ax ] o L5 Iz L.
HERBOERV AL HE Koo BRERE, [Ya—F] oXsicxl
DORBY ZROFE L T LEo K e 2R T HFRBEH X
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TR BN, AMELTIEHERLZE Y IC—TEDOEEITSL bDOD, KKRAEE
BRLOERY AR EZE D HERFL TV D EFRERHANLTWD EE 2
D,

x
AL BAN—T ¢ B 50 K2 (2007 4F 10 H 27 B, RIZIEKRY) ([ZB T 5 HEERFER
WINEEEEZR LD TH D,

1) Thomas Hardy, The Return of the Native. (London: Macmillan, 1995), 66. LLF 5| i%Z ORRIZHL
D RN ZE O EE R R,

)7 VAF v O OREFHIL, 1895 4 LLHIIL” no good in the world” T& ¥, Tony Slade /%, 1895
FEORFT 2 LVHENREREZIZ-E VD SEELOLHBH LTS, AR TIX, HERNARBERAEWET
T, ZUAF Y VOBEBICIEZZ Fr L0 REBRIRBZELEL TWD ZERP LML D MIC
ERLTWD,

3) Linda Colley, Britons: Forging the Nation 1707-1837. (New Haven: Yale U. P, 1994) . JI[ALEaaR [
¥ U RAEROFEAD (& EKFEHBR. 2000) 327.

4) 22— AT A T ORXBOH A X, Belgravia EH# 12 B V) TiZ L X — & WK T [EE A 1895
FEOEFTTaLy BHEICGD b5,

5) K, ARTB, A A BR—Ib « X2 ADRHHEICOV T Firor, 135210 218, 2— A7 A v 7 &
AT B 2B L TR T 5 BEPEIZ DU T Stave, 49-69 IZFE LY,

6) ZDMEIZHOWTIE Malton 23, BHEIZL—RZF A 27 D erotic mystery Z R TWAHDITH L, &
41X dangerous power of a “witch” % L — A7 A4 VT OHIZHRTWH EHGHTLTNDEN, 7 UAF v
YOFEEERD L, BRICE o TR D LIIET 51— EOFHENLE L Ebih s (Malton,
152),

7) Z OB OfFEIRIE, Morgan ¢ “a victory over life” (Morgan, 81) 7> Mitchell ® “a condition of
perfect submission holding no more threat of rebellious power” (Mitchell, 178) IZEZETIEIETH
b, DX TEEEARMEIRA ATHE 22 B 1T “artistically happy” & 9 FBLO “artistically” IZ1EH 35
D, “happy” ICHEBTHDOMNZLDHEZANKENTHASH, EFFRHICEIVERL, =2—XTF
AT OECHLT LS HEMRERZ L L TInan,

8) AREMOILHEAMEE, EHEICH L X, BHRE - TRB) itk 2ErRE : BEoT
—7NO LD TROEK] (ARN—T 4 B[ <X - =7 ¢ 25 FEPEFEE LT, 2007,
109-127) IZFE LV,

BEM

Colley, Linda. Britons: Forging the Nation 1707-1837. New Haven: Yale U. P., 1994. JI[dtFaaR [
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HBMEoOL Ry v
NUF v — REZBWOD HEED FORERE

}_ﬁiEélE] /AD\%

1.
[h—2%7 Y v YORIE] (The Mayor of Casterbridge, 1886) 1%, = AR
AT X REXTFEBVRRET2Z2LICL>THEEMHL 5,

“MICHAEL HENCHARD® S WILL”

‘That Elizabeth-Jane Farfrae be not told of my death, or made to grieve on
account of me.
‘& that I be not bury’d in consecrated ground.
[-+]
‘& that no man remember me.
“To this I put my name.
‘MICHAEL HENCHARD®  (331)"

[TONZRLET L0 0T ) LI EOBEEL, ALY FRX=V
ANFFEOBANEZDOLDZBRLE L TS Lo ICBbhizE v, 215k
DEE IR TEBNTERA—YF U EFERBICHTMOBIZHY LiX L~
Fx¥— FOFEIL, 2O 21 FEMICbWilIc L~ TELPNLEL Y L LTV
D, RIS BHMBEA LR LWHIEINRTIND, THONAELH L
CEIORREREEEDE VOB P 2L o~ T v — ROWEEIT, D%k
E EROEEICL > TRD S,

TiE, B E T F v — FEBEOODTE DI, WL DERL, #
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DEJFEIZOEFE LWV DWIIZEAHRE BN T2 I L IIMIEA S, Tk
Mok~ F ¥ — FOEBZHERT 2WE LD N FEER LT HRA
ERDEAD AT, ETHREINDIXERZ ZhE TOIFFICIB VTR
ENDZEDENPSTUTOSTEDICKRD, T7bbh, 1840 FR D EAT LR
WHED—2AZ TV v PORBEEZ L6 LIEEREDOE E . Y 7T FIZERED
2B~ F ¥ — RO H OB OEBIN A TH 5, /i 38 BRF O *t

T BEITEBANEEZEDS L ED BRI ER~DOFIVE | WEE D P
KCRESHEDS, ZNOLOBHNESI LT, LOrLAERL, Wb B~ F v
— REBVWODDLIELDIHERNE L TEATSITHIZEEZERLZV.ED)
2T, BRIXEN bR bSHE =orietk, ¥hbb, ~rF ¥ — RO AL
RoNDIREFNOREBBRIC, TFEVFI ICXD2RMEVS H IV EDDOE
ERALTH R NFEEEDLL N v 7 OBRBRICEET 500 TH 5,

Rt ZIX UH DR, [N F vy —RFE2BWOHLELLIERE L TIEAT
“f%éjkﬁt#k%@ﬁ%%%ibf%%two%h@\%%@$£h®
MODEEIZHD, ~TF v — ROBEBENREINTEHE, EDL Z A, EMIX
¢<ui%b%ﬂﬁwo:A7777ubﬁof\“y?fgpﬁﬁ%§ﬁi
DEOLOTYFRRA=V 24 VOLMERMFFT IR TS, L, T
FMZbNTVWAZEDOEELTICHMBT 2O LY, 28RS, &k

Frmz ) PRA=T o2 NIEDEDIENBVWER U A-S>TZOHEES T2~

CF = RICDT O ADBIX FERE WD X b LAFICHET
METE, TUYFNRR=2x f T DL - T2 e 2 Z &8 D 7= E
HEEORE & & B I, B AR AR B 2 D e TR ORI O
EHOX I ROLEIZE S0 ), LT, ZRIEELZR Y OANEFINC X - T
PN ThH oz Snd, UTOSIHIZEDO—EHTH 5,

All was over at last, ever her regrets for having misunderstood him on his
later visit, for not having searched him out sooner, though these were deep
and sharp for a good while. From this time forward Elizabeth-Jane found
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herself in a latitude of calm weather, kindly and grateful in itself, and doubly
so after the Capharnaum in which some of her preceding years had been
spent. As the lively and sparking emotions of her early married life cohered
into an equable serenity, the finer movements of her nature found scope in
discovering to the narrow-lived ones around her the secret (as she had once
learnt it) of making limited opportunities endurable; which she deemed to
consist in the cunning enlargement by a species of microscopic treatment, of
those minute forms of satisfaction that offer themselves to everybody not in
positive pain; which, thus handled, have much of the same inspiriting effect
upon life as wider interests cursorily embraced. (332, Hereafter all underlines
mine)

ZIZT, ATy —FREEHEOZ )P RZA=V 2 A OffiT "calm" "kindly"
"grateful' S EAEIN., TNIEFTMbLMOE 2o EHDOFERE 7 H 4 (the
Capharnaum in which some of her preceding years had been spent) Ll E® 72
BEThHoTmtBRIENTND, 230 T, NEREZL EZRODTEEEZHN
7o b DI 2R E 372 0 O NEINN RSN T, WEE Wb<
<biLd, LML, TNTEHIENBEHSDNE~NZL LR TET2D
BB LIEASVF Y — ROBICSELZHNE LT, BRIZZOFEREFICLE
POLIBRFVEIICHZ 22, FikFZaicE Lt E L TThH
S>ThH, HRWEMEKIZREIZIZNLTTH-STH, ZITHELNDIT
U%Nx:?l4y@uriﬂﬂm THEL, REWFEEMOLILSDITHIZ>
CEBZCERTDTOSELIIZ T RN WA TRE] 25EICmb
11“644%75)3%)07‘:0)75% TUT 4T THNINEZ Y PRA=V 2 0D
7= BN, BRI 2 b0 TiERn e Tl TOFEER
X h, B, N—T 4 O/NFIERE EARRE S E LTS &
ML L TEDLDOENR, 2O—FT, ~"—7 4 B LMERITHER TIEXRW
EHELY, AMELEOBREDRRZRITAEVIHMI L H D, TN,
BREDON—FT 4 DHZW R ALV AZBKRICT S & &b, (EROWiEREE
EEMEZLTWVWD, ZOFERICBWTIE —~ﬁﬁﬁﬂké&jméf%»@ N7
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7T TINEDRES BEHTETEERERS>TVLLVZDESL S, £
A2 WRELDNFIZE > TATF v — FOEBOMELZH SN LE DS LT
DARTIZ. WA, ZOWIEEZ R LOXIRIEEE & LTIt i<
ZEEHAMLET D,

2.

FNTIE, ETREEZIMMEOERRF BN L Ro T N —RF TV v P OEH
EHRHELIZE WO LR L THZW, SUEELRN LMD 2 & 40$ 1840
ARA XY A ISR E S A2 7 BIBERTHIC R 2 o 722k % | B3I
FLE 9O ETHERFEEEHE L LTONA—T ¢ ORSIIFEFNCATEES> TS, -
EZIE 912D Y =y 7 ARRTFATRE, T CTIZERLIAEREZIND DITH
o TFEANDIERE b S T2 BRI —ZAZ T ) v ORI
B LTWAEATIZ I &b SEE% 1) T, “The reader will scarcely need to be
reminded that time and progress have obliterated from the town that suggested
these descriptions many or most of the old-fashioned features here enumerated.”

@NELFHITHMESY THD, FOREID X, ZOEMLIIWEREEER
REBALNDFRAREIND Z ENEnoT2Y, LT, TOHBREF ORI
WA ETHRL EEAY T ¥ — FOBHRNZ2RE FEEN PO OHSET 7
— 7 LA ORI ZREE FHEOK L, D \WE, vt v 2 2 < 2 WE O
BRI Afb a5, £ LT WTICBWTHER E~F v — Fididb L
T2,

LU, MEOMBIEERE LEOXILIZTEENWIZHT 5D HOTIEZRN,

Z DVES &t W ELA D B HiET 5 Douglas Brown (2 X iviE, EAFHEA
DARFNINER IO DB L Z T THRELTL WO E & & I N DL

WG LT LIz W b H Y MHEDRAI 5 REfRITT 7 —7 LA DALY
IS LTV 5 &V H — “Farfrae comes from outside, but he joins; he is for

the agricultural community, not a disrupter; he holds a hope of renovation in his
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skills and intelligence; created perhaps out of Hardy’s truthful acknowledgement of
local inadequacies” ™ & 5 LCH 5 &, 54 T OfE A NI &% H
D77 =T ADIEEEFBYFRUTOLIITHZ TV OGHR G, ZD LI
iy Z &N TE D,

Casterbridge had sentiment — Casterbridge had romance; but this stranger’s
[Farfrae] sentiment was of differing quality. Or rather, perhaps, the
difference was mainly superficial; he was to them like the poet of a new
school who takes his contemporaries by storm; who is not really new, but is
the first to articulate what all his listeners have felt, though but dumbly till

then. (83)

ZOHBETROND  HEOEVIIRE EOH O ThH o TEOKEITRFRAE
DEIBRBEDOTORNB S TND LIRRDHFEY FORLIT, HIHOARA 57 BR
ERELTEIM TS, FLT, AV F ¥ —FET77—7 LA IZDHREBHK
W DMB, —HT, ~rFy— RFEHrEnieWwWAB®LZ2, 77—7 14
WEPEFEDO R ZFTELTHL Lo DO TOREE  BAEWICE Uk TV
. LIER->T, A~ F v — FOWBALZ BRF OKE &£ 21 £ D 27200 TIER
a2 LT A1 EIIX WEENOXNIBEE XA VA THD VWX DA
95

ENTIE, ZAEX N IVTZRAEREZFEY FIXIED R TWDHTEAI D, 77—
T ATy —FRDb Lt aEoldh ERZEMOMAFTICHRE, TOBFH2
RS LR EFEORBR 8 AL s T Ay F v — ROFIMEL &
MTIEEETCHEELZLZRESTS, LML, O THEEICRsTmBFEEZE LT
WDT 7 =T LAII RS> TATF ¥ — FOREEE S L5 RITENIER &
IEZZXT, ORI ST2EHEPLOEIFER L, F2E0 (RORTIHA
WHAHBIZIZZE D BN TV IR Y PR =V = o/ L EFICHERT S
AR A HOME LT LE S, Z OHEMENRIRE & 3B, ~Fr—F
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DIFSFT 7 —7 LA DBEEEEx2 LW ZOMPLEHR DRETIZEBNT
L®HONLE Yy X EDIDHFWVICBNTEH  EREW T2 > UIEhNn &2
ELEHIHTLEI»DTH D, £ H LIZEIT~UTF ¥ — NI B EAE 2 55
STV RS, BV FIIUTO XY ICdk 5,

Whether it were that his [Farfrae] northern energy was an overmastering
force among the easy-going Wessex worthies, or whether it was sheer luck,
the fact remained that whatever he touched he prospered in. [---] But most
probably luck had little to do with it. Character is Fate, said Novalis, and
Farfrae’s character was just the reverse of Henchard’s, who might not inaptly
be described as Faust has been described — as a vehement gloomy being who
had quitted the ways of vulgar men, without light to guide him on a better

way. (136-7)

ZIZT, Y FE MERITESTH D] L) RA Y APEFK Novalis (1772 —
wm)0;%%#@f WEME 2 P L7 B O ZRITFH O OE NI H - 72
LIRARZD, FEY T, BHEMICHIETE D 7 7 — 7 LA IR LT, 8FRIICAT
I~ F vy — FOWMLT I BWILE BN LT 5, £ LT, it
ANFr—FEHEI T L L TERWVWAERDMER & WD TiEd ) BRE L
bzl nd,

IANET, AU Fy— FOBECHEBBEOEBBAKEL NI ST EDD
ﬁ%%*ﬁpﬁ“éz% THELNDIEA D, DED., WOKHEIT =R ERID
WICH LD LN THRIE LR TER, EROEAASNVT v — KR

EMEEI LEETEHLIV0EOORETHD, T2 21X, “The Mayor of
Casterbridge as Tragedy” &9 Gm3C (1959) (23T John Paterson (%, Z @
TERmD S HEL L OB R L Wo L B/MuE BB 7 & Tide < BEINTE
ETHLEMIIHIB D LT HEICHMARERTH D Z L 4T 25— “The
fate that controls the world of The Mayor of Casterbridge resembles [---] not the

brutal and insentient force that presides over Tess and Jude but the ideal justice
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and wisdom that Hegel found presiding over the tragic drama of Sophocles and
Shakespeare” © . Paterson (Z XiLiE, ~>F ¥ — KOEEY L\ H1T7541T
A—=F 4 VT HREFIRDOTL)VTESCRT —AFAEREELILAAT 4T AD
T2\ ZILHCT D R 72 B DITHD D & 9,

LinL, TOBRSPITIINS SHPOBENLETH D, RERL, ~N—T 4
HE 28 1895 EICAHITMMA = LITBWTHI D 2 AL o2 ", FEEF R
X9 & WS BEOMER 2 HRFIL, 12 Dorset Country Chronicle % Z W L
TWEEEZRSTEEROMGFEFEICL Y FEBEbDOE b7,
Christine Winfield ®33C (1970) 2 XX, N—T 4 BE ST FE LN H D
%, 1826 4FE 5 A 25 HAF, 274F 12 A 6 HAF, £ L T294 10 A 16 HAf D3k
SHOEFRY OWRETIE Do EVD YL WERY, /EMEEE 21 O~
VFX— FBRAEE D 180 FRICH—AFX TV v PDET N THD R—F = A
X —fHEOR CEBEICE Z s HkFETH 5, Winfield |12 LiiE, F3XTE
DEEEZHPLIENA—T 4 OERIT, EELRDILEVINUTF v — FOITENC
DNWT, BRMEICRIT Y 7 U XL/MGFHE LTHORLS SETND EMFIC
FEHINTZFHIZIZVT IR LB ICH o720 S, B AA Paterson b Z D
BICIFEEE2HL - T3, Z1Th, Paterson I Z O FHfF: 220 L 72 HW X
FREBEICEZED D R TIE BB WiEHEE L FFbHiAte Al 77)?7%
»HDHEFEL TV D — “It would be to ignore the fact that its realistic data are in
the end assimilated and controlled by the tragic form, and that it is this form and
not the content, not its fidelity to the data of social history, that finally accounts for
its perennial power”.”

7o L2MT, Paterson DERT D LI, N—T 4 BEFRY LWV FFx2H
WCREIZHALE S E LTERICRBIAATE E WS L 0IX, £IIXE W0
Hize v FEBTANEN RS AR EEXTZLRDIEIINRETHAI, L
N, N—TABDbIbLEFLTH Y ZANTEZERbAEDETE2D L, &
5D EWVINF v — ROIT AL, Paterson OfEIRT 5 X H iz, &UIND
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ANUF v — RITEMOT N RmEED I E L TEHRBcfbh T s &
WO KD, IO EmaFicRd L) nE o2 LT, 2FED,
LB WEANDOOEYNEZ Le—RZEbo7/21T8 & L TELEMICHE b T
WHERZDREITIERWEAI N, D H 2T, bhvbiliiH M iAo
BIZLTEND, A F v — RN Lo L RENL THiETHD | 2L &k
BTDHOTEHRLS, BLEREHENOBE o T2HEN THRBEICAZ T 5 i
BAEWUD LOICHBEIN TV DD TIZRWES D M,

FRD RN, ~rF v — RO R ICHE 285X, H2ERE D
STYHEOLNDZ EIZE>TIILHTERAMERD, 222, BEYVFOL Y
I BB THEEL TN EEZONDEAD, £ THW, Lok Tk
TEMTH D] EWVIBIHBANCE RS TEDOL MY v 7 OREE R L
TH7=\, Penguin Classics i DEIZ LAVIX, N—T 41T 2 D%, Novalis
DFHENL TR, Ya—Y -2 UAdy b [ 7oA TEEOKEY] (The
Mill on the Floss, 1860) IZHWONTWAEFMN S| WTE I EHEEIN T
%, UTFIZEI AT 2 7 e AWpEOKES] NEHANETIE, XA O—F
LLTHIANONTEF—DANEDORBEDIZHONWT, BTN TANED
BN S DFHEDL HILD D TIER), KT EM CTH D & Novalis 1E
SoTWVAR, TZRESLFTLLEIETIEIARWY, MRiTbhbhoiEs T
NRTTEARW) ERMER~RZ, ZLT, [~XF—DEMILZSDLIARS
NTW5 2B, bivbitd THRIZEH > TWRWTORNAL, BOT 6%
FHBIT Lo, O EGERQERGRY) LFEET D,

For the tragedy of our lives is not created entirely from within. ‘Character,’
says Novalis, in one of his questionable aphorisms — ‘character is destiny.” But
not the whole of our destiny. Hamlet, Prince of Denmark, was speculative and
irresolute, and we have a great tragedy in consequence. But if his father had
lived to a good old age, and his uncle had died an early dearth, we can
conceive Hamlet’ s having married Ophelia, and got through life with a
reputation of sanity, [---] Maggie’s destiny, then, is at the present hidden,
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and we must wait for it to reveal itself like the course of an unmapped river;
we only know that the river is full and rapid, and that for all rivers there is

the same final home. (427)'""

COWBETOEY T HEKITEMTH D] 2ol HLZERIE, KicHiz~
CF v — ROBAELITHLNCR RS TWS, ZZTOEY FOHWT, =
DHF—DHITEV N> T BEAIHRHEICHEEOREELMITERD
Zlithb, SOF—ONEORRERMRIT, HABHFOWBRIBAWVZL NS
LRIZ, L DHICHEY pho TEkFICW T hicillFanZEND
BAELS . TN ZOEBET L2 L5770 PREER IR LS LT
LIV H D, S, T TR~ F ¥ — FOBE., HERITEMTH D)
EWVWIHSET, RORICEBEZESTZDTIRARL, 77—7 b A AL
HE > THYIEDLEZDIZHONTWD, T LT, 77 —7 LA ORRIL,
Mo TIRFHERES) S TEo OEi#E] "~ Fy—FEEHLEZOT
F, A F X — FOMBPEOWEEZRE VW RICHo DL 5
FILROSH LI ETI2BRDBDH D, 2F V., 3B FORMEBRRD & EF
W2, MELEOEAOHEEZDITE>ETHHLDOTH D,

IZTCVa—vY -V Ay NOBIHET B LIZOIX GEY FOLV M v
7 DREEZMERT 21D Thole, AP ERT LIV N v 7 OREE I, 2
CTCHRLIZEDIC, Y FORAPHREORAEZHET IHR LI LT
%L, ZL T, ZOEHIZBWTIE, ~rF ¥ — FOANELZEEIE LTWES S
LW EREDL SR T, FEEMICIIRLETRENWT 7 — T LA L E S
SIS EFOBRE T =7 LA ORI TERIAVF Yy — FOBHREIZE - T
WESHLILEBETEZOTHD, LT, RE EOH AL &V 9 Fefl
HNH o TH MHEOHKERIIE L LBMMRAEH D VNIHHE LV D kR
Yz b7, Fo, BRE L TCOMMANH > TH, TENDBEMIFAEZH
STAVTF ¥ — REEBLIZY  ~r T v — RBRHENZRIEREE L TENITH
5720 T 5 EHAREB O LT TR, A F X — FEBWVLODH LY
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iﬁimﬁ? VBBV FOL RY v ’iofﬂ%ﬁ}iéﬂf“é ik, ERN

M EWV BB ER ETIERL B FORME NS ~ ABOFICT E

W, LaL, auUiv)fa?b)/\/?k_F%‘:Lb\/)&)Zajj%f:éEdl’_&f\ ~rF

Y — ROEDNEZAETDRIL, IRPLEMITH D D KL 9 IZEIZERM
REDNERL TN DTH D,

3.

EFNTIE AT ¥ — FONERFEY FOL R v 728> TODITERE A~
LEDPNTWDONE, WIZARTHETZY, ZOEMLTIE, TS NEER
&H%%kbfwéoi%@ﬂﬁA%tB#\%h%n®%ﬁ%hﬁbtbﬁ
LN B#PNTZVTHLEICL T, WRBITEITT 5, ~F v —Kigé -
THRRKOMEENZIE, bHAA 2L FRICEA—T U EZRVFELTZE WD
BETHD, CNBRRBENDZLITE> T, A~ F v — FiZmaicitmoF
HAERW BRBO7 7 —7 LAZHBANIND, £l vEv X E2DHD
FNICBWTH. ZOFEOREPBELORFFLEZREMIZT 7 — 7 LA IE
LRI/ D, L L, BBICWZIE, ToBEBICERLREZLIOEDD
EDIZI> N, HOWHEICKEREELZRIFILTCWD, TORE LIZ, A—F
VRGO UL LI YR O T RIRIE E R Lo ottE ko
TEY, BBFEEAVT ¥ — ROFNIBENTZZ Y FRRA=Vx f VI EEHY
B LB ma—Y EDOMICTERMNORTH T2 WVWIFEETHD, I
IZVEDOTFTIH RV EFNITELRER LA L TR0 s Lty & as
NIZA—=TF L OE VDD ) BLIZWD LN T W, A~ F v — REA—F 0
WHEOFEFREMDZ LILRDEZN YRR =Vc A VOHEBEZRDZ L%
IR LTEZ ThH o2 7odIl A EMEICE FITHIT T E N &z 72—
DD ZOWEBIBZIALZ L2, ZLT, I PRR=U A/ VAR
Bl RAEBICE L OB ER I Z L5, 77— 7 b A ZRICA D HNL D
Ko~ F ¥ —RIZE > THREOIY FTCTH oIz MWL DR ~DIEHEK %
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Kol ENBEMIIN /2o T,

LML, I<BATHD L, BEOREDIZIIT, ~Fr— FAHPAE
Aﬁ%kwﬁi@%%ofwtz~%y®¢%®&5u#ﬁ&ékﬁé&%
A9, IHITVRIE, BVICKDWBINENR N Z2 DL E LTV Bl
BRA—=F AT, BERFERNRRERIEREH RV =a—Y LD H W
T ELZLIT T, bEPLASIEIMNOGTHLRAERELEATLES L LW
I LICRDERBL TS, LER->T, HHDOLTHLEZZ E~D %R
ODPAOHAEDOHEZ FEBIZEVWLTRLTW W) BT, ~rF v —
R, A=Y o b ERn Y PRA=V 2 VWL TREZH V-0 X
5,

ZOR%E, B FEFEOEMLTCWDINELNICHKRIELTA LS, T,
MOTHORNYF ¥ — FOEEEZFRTIRE EBICH—AFZT Y v V1T
TEZA—YF O 18 FEMIZDOW T, 55 Y FiL “The history of Susan Henchard’s
adventures in the interim can be told in two or three sentences.” (56) &, &H7=»»
BIEONEZ LD RWVWSEI RS TENT S, Ll WiEER Lok Ko
BEIZZOMICEZ > TWD, ~rFr¥—FORIHOHTITTL 2D,

=V EOMIZEENTEROTFELICLRICARINMFIT bR LV E
FEIZHOWT, Y FRIAHEZENTNDS, TORD, ~rFr—K& LBl
BE AT OB LIS 3D Z &Il D,

LWLBRRL, —HT, B0 FILZOBHAORINIWELMDHORLRE
HERRAE TS, MRBEEH, BoTmBNWTEERDLIESWVELEAV T ¥ —
FK%%%%OT\X“ﬁ/i%@%&bt::%//kowfw<: Iz
FET DN, TNE~F ¥ — K “the extreme simplicity of her intellect”
(49) 1Tk dbDEL, HLROMEDOREEIFEEL T\ e, ZA R L ORI
MEDOHBLUES> TR L EESITL L5, 8BV FIL, DA
BRI THRNT, =a— Y0 &2 T oL ENHRNEZ L TEEFEEEFELT
RIFANE % DD CTE B HBIZ DWW T, “Her simplicity — the original ground of
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Henchard’s contempt for her — had allowed her to live on in the conviction that
Newson had acquired a morally read and justifiable right to her by his purchase —
though the exact bearings and legal limits of that right were vague.” (56) & B
LTWb, 20, ERYPAVTF ¥ — FOWIEICLDEER L, OBRA
WERZDZ LR TZDIFA—F A OEMIC L 5%k LV ) ONFERE
BROTHD, ZOKRT, BRI~ F v — FOEFEMITEHICITEZEED D
DIENA—=F L DT AN, HEOFEERDTNDE, TLT, £IHILEA
— W OIRERIE, «/%%#bmﬁaﬁ<ﬁﬁtiqux:yl4V@
EZOOPB ST L VAL RoTHRELIZEEoT L&D, kD H Az
LIFICHDINTND, A=Y R LERITTWT IROEHE. §F
Y FiX  “uneasy”. “inconsistently”, “falsely” & Wo7BARTEZHEO TV
% (114),

LOLARRG, 3B FIEA—F o 5] 2BRNIC~F v — FOHHE
WHIAT 5, 2ORXA—=HF MO, 25 W0IE, HLDE T T L IREK A~
F ¥ — FOMICEE ST BELNDL T Y PR =V x f VICHEDOFEFEZ
LERPSTEEVIBOROTRTE AT ¥ — ROITHICHKR2THL

Vw7 #BHT5, LT .~y T v — FORERAEIEIESZ Lo T,
HOLDREFIZIH LSS END L) IMEMTTWEDTH D,

T, _ODA/%«?— FOFRBEEALBFESEL LV M) v 7 2 BAEREICR T
WEZ, 9, EEBoLREREOOEEROLEVWIE VDR X ko
WAy F X —ROb LIZ, RICHBHBRNZ Y FR2A=V = A UBREHO
BEEZ b T TER L, HIEIHLOBIITEZMEICL TN TS NIEA—
PUICEH LTV D, ZTOLEE, ~F ¥ — Rt “His wife [Susan] had
behaved kindly to him in return for his unkindness, and had never proclaimed her
wrong to her child [Elizabeth-Jane] or to the world.” (94) & FE I 2, [EikiT
ZUIUMELTHWDDIIA—=Y U bR LARDOER, kDB Tl %
b6 TR, Ay F vy — REBADENRLD N6 5072 ER

JA47 -

ViAte, TO XS, AT X — FR AV U OBRICEL BV ERTZT.
FEADEFICHER DT 2T IED IR, 2N ORWMEH-T=, &
N, ZEREV - TZE b IDTe~rF v — RIZZFO%KE LT,
A=Y U a2 TRHEBHERBEEEZ DD TICHDO T LEST LWV HBET
b, TOFEFEIZOWNWT, §5Y FiX “The truth was that a certain shyness of
revealing his conduct prevented Michael Henchard from following up the
investigation with the loud hue-and-cry such a pursuit demanded to render it
effectual; and it was probably for this reason that he obtained no clue,” (51) & A
fREZRRTND, DED, A~ F v — NIHSOITAEZIR L TBE->ULHIZ
RN N2, b o EELICH W TW LRGN Hin v
EOWBEEONLZ LEWE L, TOEEESTHIELTWZDT, b
SOIEHGEBELHELTEWZE AV U 0REEEBY E Lot
WO A, BBV FIEHEAICTRLTWEDTHS, 25 LT, 2A—F ok
D EIFIIARHIT LT, 21 FFRIOHRER BN TZFRICOWTIERH D DI
BEANIANF X — FIEE W I FEHA, ~F ¥y — FAHICHHEDIE I
HHKR ED > TV, LanL, EEESHGL S, BIEZNOBRRY o Teh
LROT NPT VI DL ETHEAHFOFEOEMMNEEH L E
B Z2IBILTH > T, ZOREERITOMR LD THHIETROIC, 55V F
DRIFEOFFAN, WODFIChZENZ R EORRBEKICTVNAZTND D

LIZRBHDLTEA S,

I, BV TR A=Y U RIARIIAYTF ¥ — RIZEFETH-2IZD
DL T] EVIHIREB N ) X T, HEPA—F Loz I FRA=Vx
AOFEERE LI ES>EBT I, #HMe AMgE L CAES, 2L
2, AP URIREZFENTHNE X LR TIVEA S EZE > TX DT
DIBWANE Yy ZEFTICTHEBRTL2OER, LHx LIBEI~F¥—FR
B, —BRA =P U LIC Ko TENM LN TE D ARREICSNTEZD
%M ClX. “The contingency that he had in his mind was, of course, the death of
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Mrs Henchard.” (139) L, ~vF v — FOBEHODANRE X2 LI LR
ATAEIICHARLTNDS, T, TV IFRR=U oA UREORTIEH W
WS ZlEMoTeAY Ty — A, BRIREBARORNTFEH OB
TEHSOTHTLESZZ EEESTERETHN, WEILREIC TRV
LB 7e - TRIT9 23551 Tld. “He [Henchard] was far too self-willed to
recede from a position, especially as it would involve humiliation. His daughter
[Elizabeth-Jane] he had asserted her to be, and his daughter she should always
think herself, no matter what hypocrisy it involved.” (148) & . Z Z Ti& Y FI1%.
HIZMbT I PRA=U A VEGIEWMD LWV I RBDBEOIPBFNDR S
NiZEOICHRSITCEED, L L, A= U OREHITAHICIEY RIS,
DHEDOHOBEH LT b~ F v — FR, TN THHIS 2 #/E L7k
Moz ZOWRWHZIZ, BT L I3ESZHME TIZ &b a[EERLEA D, iF
FliE. BHIZTRXTONCF ¥ — ROTAEZREVE O L L THRHRICHE
RTDHZEICEST, ALK THEMET 2200 LARWTEISZ ., ~V
F v — FOFRBEATEIFE I EHRWIZT VNI TWDEIDOTH D,
ZHOLEEVFOL I 7%, ThETlloTER LI, ~vrFrv—
FOFRER AR S EHEZBVODIEEEET R L TWD, 0, 22T
TRV, THEFRFIC, ~rF ¥ — FORXMEZFOEZITEELRZLT
WhH, LWVIHDIE, N Fr— NITHZOITRANRENE BN, NMEDOEF
IFERRBREZNA~DODMREL LTHIZEY o TETWAH LI T,
REIWZBFDLERE 2> TEWVWOHD LA TV N T, EEEDRXDIFEIEL H
BRNT Y PFRA=V o VEFHEERXLFELTRIE > T NDBEITL
e, ZUoiRohEE LB R OBR Y O ELZIZTvwL
T, REELDPVDE I DRVWEEZFTA TN NHTE, ~rFr— FDOR
MIT, WFEL R, EOR=a— Y URENTFBETIE- X0 LHICAR S
NTVWs, &b LB LML R~V TF vy — B, BbhdZ L%
BN EOLDIX, HIUTEHFE LWV EAHIZENVGEIT Tnicz U #F
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A=V VOB ELTONLE Tholz, ZOENFEN, ~vFr¥r—FK
WKIEZE O b, ~vFxr—RiE, 2V VPFR2=V oA VIIHATE L= —
VAIEE O ZE THEZBWAR D L LTcDENR, ZOENKEARZ &I,
TV PFRRA=V A VOEMAEELEDEDIRET LD, ZOHBOE~ L
ZEIFEVFOL Y v 27id, UTOSIHGERTIZmAIC A LD,

His [Newson] Grief! — what was it, after all, to that which he, Henchard,
would feel at the loss of her[Elizabeth-Jane] ? Newson’s affection, cooled by
years, could not equal his who had been constantly in her presence. And thus
his jealous soul speciously argued to excuse the separation of father and child.
(298)

AR B AMEEREE., S0 ho TROWEZFNTETCHANL U X
2=V A v EBEBI LT Hma— DA F Y — FHEDEY ZR L,
FAUTHETHEY TR, REBICL > THEEZEL (L LIZE VI~ Fr—F
DREEZDDHLEEORMWE L7 >TND, L, ~rFT ¥ — KB, Bk
M DMDSRNY RN Y FRZ=x f IR E L TOEERELT.
RBELTCORBER-T L TEDLDAUNEEHE L2 LT, BEVWllBo
NOFHENLHEEBEEZH > T2 =Y BN RNHD LW 72T
TYIRDO XV ICRBFE LI Z L L HAR_T, FIEETRENZ ENEHND
W, FED PRI, FREAVTY—RFOWBRKICEL B EWET S, ZOL Y
v 73, BHMEFEELEVWIFEOD W 0EBIRICT D HFEICEI - T, ~v
Fr—RFOEBLEY FORMBERMEIE. WFEORNTITIELLR - TL
HHDONFERLE L THREEDND LW D, A & REME L ORINIRES %
FALT, WEEOKE, T7hbb, BREROBE~LWEEZHTHSTL5DTH S,
TRE, FRER S REEOMIEE WO RERAEZAID B SR b BICIEA
IRV ELEICH ) B ED L 9, ~rFr— RRBVW-OD BN
TV &% THWHEIZAZD L )0 BRSETCWL, WmEMBEEEZAHLE
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B FOHHEOLV RN v 70 THD,

AUF Y —RFORE, BHOERMEIEZRERKIZL > TIODRN 5720
BADORMEEZ B AR M- BRI RIETE L3R T LItk - T,
HOBHETHT oy T4 Vv I DERT TS TOEEEREALNITH
ERTEDEAH, AT v — FORIL, FUGENIC R T2 BERFNBR L 72
b T b R iR, ABBIEG ZRTCBIN RN A S S E0ERETH 2
W, TN XIT, AR DL EMOSEIIWEEOM NITIZR Y 220, kb,
NF = RREEZ I PRZA=Uaf VOAEBDOBRA—V L OFRERE T
DIbIHEAWVIRLR, TOERAIMLOSEINTEIEZETLELWVZDIND
7o LU, ZOEBNEORMEE L RFFRbDThHoTeledIll, TNEX
Fldiex ) FRA=V x4 2E, OB EFH L CTE TRk
DEIRFERERLERLELENTWS, TOHERFEEL, EVFOL Y v 7
WXL o THsHMEE N~ F ¥y — FOANEZ WS 2 5 2 THIIE, &ZBITR
ENFEZVFRR=V 2 VORBERXTERB Y OHHNTIFT IO TR
<, LAMEHEEMEWHNT ETHER D, EHNRADRELOLOR
EWVWH ZERGMBIEAD, T T, mENICEY FORMER ) FRA=
A VOLEICERDIZIEICLS T, A Fr—FD B 3EE LT
WHDOTH D,

x
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Fo> X 5123k ~Tu % — “Let me repeat that a novel is an impression, not an argument.”

4) 7= & 21X, J. C. Maxwell, “The Sociological Approach to The Mayor of Casterbridge,” in Imagined
Worlds: Essays on Some English Novels and Novelists in Honour of John Butt, eds. Maynard Mark and lan
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Power) & ¥ 3 — ¥ - ¥~ v F (George Somerset) DOFEMEEZHIZT v —1 v
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VVARDOFEREZHET MO B GEIIERICB N TEEA & EFo T
B, HBENTHERDIFROE & REL QBT HEMME LTRET TIER<,
ReZRZUU A RENHIFRROWME, BE, TLTHRKREZTRIELEEL
RoTHY, Pty MBI LERICEANLTFANLDL SN TWVRWIES D
L EOHBEILR « AX Y 4 FOWEICET HERLEHEDOREIR
ZRLTW5,

T~y MIHBEOTIZ, K- 2X 0> 4 FZREDOROREE BT 5.
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ThHhY, EHEELWMHKEOENRY 2K5T520 F% (@ mark) ] QDI K
CAZ VAR DESRY Y — 1y NOESEENIIHE RN TN D,

She was not at all like the heroine of the chapel; he saw the dinted nose of
the De Stancys distinctly outlined with Holbein shadowlessness against the
blue-green of the distant wood. But it was not the De Stancy face with all its
original specialities: it was, so to speak, a defective reprint of that face: for the
nose tried hard to turn up and deal utter confusion to the family shape. (23)

Pty MIBTITIE > TWD LT HE THALZ A Uik e Lotk 72
A LB LTWER, PRICK LT, BHOLMEITIHROLZENOKANY ¥
—ay hTholz, ¥Yv—u v hOBITITEBEIZH PN TNZ R« A%
VA RO BOERPEEL TBY ., TORBNALBIIMHLNRE - X
VA FEDORBEBTHDH I EEEHR LTS, L, Yy—ua v b2 TH
1 (original) | (23) » ARZEL7 [V 7V (reprint) | (23) THDB EWVWDH =
L, vy—uay FREBREN SN LIEFETIIRNWI EEZRBLTWVWD,
DFED, WLIIHBEICHI PN TR EOE R F 3 kH o TRE
(original) | (23) IZEL 72 BSHIZ /R D D TH S,

CTOLIIICHGEEZBL TRHALOORP Y NBMAINLOITT vy —1 v
M2 TR, ORI, K- AZ v ¢ KB (Captain De  Stancy)
I HGE &R T REEA 7253 (inherited traits) | (166) 23589 HiL 5,

In a short time he had drawn near to the painting of the ancestor whom he so
greatly resembled. When her quick eye noted the speck on the face, indicative
of inherited traits strongly pronounced, a new and romantic feeling that the
De Stancys had stretched out a tentacle from their genealogical tree to seize
her by the hand and draw her in to their mass took possession of Paula. As
has been said, the De Stancys were a family on whom the hallmark of
membership was deeply stamped, and by the present light the representative
under the portrait and the representative in the portrait seemed beings not far
removed. (166)
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(166) D& B L ORFREFESD Z Lid, KR ESMOMICH B 27030 %581k
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NIFEN D DL R I HIC, B oo7en b #5k{bd 2K & LT,
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TAHDKBIZL T, AV VI Eab—FKiE L, K EHBE T OSHE
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—ny FORE L RRIC, REHIHELEORMMICHEE LW DERn, R—F
DIRIZBE > TV D OF, BIEHRAEFOELIZ L >T, K AZ T 4RO
SHEL — ML RBORRDTH S,

I, A—7% vz b)) ZEaEHKT 2D “seize” (166) . “hold” (166)
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WG MO EE L LTOR - 222 0 REBAIDIERS, =2
T, A—T1F MEHMRFZROMAE] LI BEB(LEINTZKEIZO»N S
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2. EBORRWE
“RERZENNRONMIRREMIZRDE VNI NN—FT s ODFRICLH D &
2T, N AZ VA ROREE, v —0 v PRRBEOBENLIHFEDK
HIZE DL LIWFE L HEDOLMITHET 54 A —UBFH TIN5, T,
KE DB 7 (William Dare) (X E D X 5 EEE L TWDHDEA D b,

His age it was impossible to say. There was not a hair upon his face which
could serve to hang a guess upon. In repose he appeared a boy; but his actions
were so completely those of a man that the beholder’s first estimate of
sixteen as his age was hastily corrected to six-and-twenty, and afterwards
shifted hither and thither along intervening years as the tenor of his sentences
sent him up or down. He had a broad forehead, vertical as the face of a
bastion, and his hair, which was parted in the middle, hung as a fringe or
valance above, in the fashion sometimes affected by the other sex. He wore a
heavy ring, of which the gold seemed good, the diamond questionable, and the
taste indifferent. (45)

TR ZBE LFEE LTRRBEIN TV DT Tl HHIARHOM
PHEOL Y2 AME LTHIAPNTWD, HMOENEHSRE LEWEER,
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BICL, BEOGBHNBRFERTHD K« 2AX Uy A ZOMMBTNALTVDHITH
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K w 2 (Peter Widdowson) 287 7 — (X EFRHEFRICB W THLED I AW
(Widdowson 96) & 5 & LTV DA, HOBEIZIFHEEREWREAHE ZEh T
W5,

He was obviously a man who had come from afar. There was not a square
inch about him that had anything to do with modern English life. His visage,
which was of the colour of light porphyry, had little of its original surface left;
it was a face which had been the plaything of strange fires or pestilences, that
had moulded to whatever shape they chose his originally supple skin, and left
it pitted, puckered, and seamed like a dried water-course. (208)

T7F—OHOMBILIIRNOMEFEOBREOLS THY . BHIZIX [Tk
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I ZDOANIONE, BHPLO8EB, TLTAKRELLW DL HON
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He wondered how many of the lofty foreheads and smiling lips of this pictorial
pedigree could be credited as true reflections of their prototypes. Some were
wilfully false, no doubt; many more so by unavoidable accident and want of
skill. (21)

Y=ty MIHBEEICH»P N TS DORERNICEZONTEET VOETH
HLEBEZXTNDHOTHD, 2FV, KEFEHBEROMIZAONTAFY UF L
Lab—L WO BARICENL ST, HBREZOHLDIZAY VS Lear—ns
BERGFETDHDZEDRERET D, LrL, DVOFFE2ETERELEN, HE
BEFRIZTETNLVE LY B OB ZOHETH LN, AL TIXFEED Z OIS
Ll B/ AN
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FTIREEEZBWICHAL, TORAFEEE L, BELZANDOEERREE
NHIN Tz (281) ¥~ky NOBHOEEZEETHZ & T, AWDOA A
—VEREHSHTHOBREZEMN T2, TT7ICkoThHES Y~y PO
BEEIX, R—7FOBBEIIHT 2B AENS, [Z0EEE R T, THEIX
FHOBMHORAEEIZBIT 2 EEMN—mAARYIZE L D) (281) & LTH
— bzt y hOEBEMZSTSH, L, Yy—ry MK
STTFTICLDRBEERE Y~y NOBESEOBEHMNENINTZ ED,
KEETTHRBFTHDLZ LMo R —T 1352 H1k+%, /'y K~
VRN Mrs  Goodman) 355 T4 D A& 134AY 725720 (He has been
misrepresented) | (340) &\ 9 SEIL, EEFEICL > TEARAHEN-Y <&
v NONBBBEBE THoTmZ EEZERLTWDR, KAICH, BEEOHEE
DTN RENCT T DERAEEZLIEINED ZLiChD, SEOEMIX, 7
T ERBBEYIRT Ik 2 2R A&, SHIZ, A= BTz s
IR ZROMAEE ] LWV KEBOLEBORIGRAZT 2ol 2 L 2H 5D
W5, FOREE, B—I BTV BER AR M 5228 b 84 2
LIZRBZOTHD, LT, avt—nToEffizkn, £V VS EEAT
L LIk THER~ET ey MIERTZZEICRE, ZH5L77ry b
DOEATIZ. AR D IER— T BN R Z RIS T 5 E BOREE» SO
HELLLTIETTHD, LoL, ROBHWBBRAXRNT, HRENE -
ABEVAFEDNESTZLRNST=0IC ] B)EVIBTENLL, A—F
DM E 2 RBE THLRT TR EIIHATHY, Y27 bUT
FUNHIZ LS HBND, B r A UREMIICEE L TV 7 ey MIRFIZ
HHLTLEI>DTHD,

IHIT, KEZEICL 2 - EOREOEMEMEE LIHD. A— 7138~
P~y hEDOFBEEZASHBEZ 02 LIEBEE LTHY A, AT
SR AR—=TFTOFEFETITRLTHA~NTIREY THA, TOZLEEZDLE, B
EICRERVRERIGICEDLONLDTT, T Ro K AX U 4 FEDAZD
DRCHK L THOB XIET 2RI ERRENEEN . 7o bR % 5] X i
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TOTERONENIRNTT) (368) LT 5, LM, R—TITEKR
ELTR - RZ U ETORMED THEKREWEE] (368) # T\
LZDTHD, TBAROWEE(A Story of Today) | &\ 9 BB RT X 51, AL
WIXER., THE, RERLCOEROBFHMAH & AEN TS, LiL,
KEETTOREPBEZL-HTHRE, WABETIHERIZ, Vs Ky R
VRIS A b (Michael Millgate) #4252 k0, TBrE—var - /X
VORI ZH V=) (Widdowson 96) , [T v 7 « Ar RTI~DL/N— K —
2B T 52 HMA 7 b 0] (Millgate 170) £ 7e > Tk D, T 9 LIEHIHO X LI,
A (the ancient) & FRAGE (the modern) & W9, Z /NSO FEBEICKIT S
BROMNHEZRL TS, ZL T, Z9 LRSI REES~EY MMTH
FTAHFV I ab—OMBENREE L% O WRERMBRESS Z 7L
BIFELTWDHDOTHD,

IHIZ, THOLEHEOT —~iF, ZL<ORVRARICEDEBREBHAELD
ALEEVHLTVWS, flziE, P~y BBV R - 2202 5
DILENEEREBICEHN T y—ay b R XZ v g, HBREE KL
ot TEHRNRFROMAE ] THDHREEEBEOKRE, LT MEXTHE
FHI) (101) THAHIIITOR - 2% o3 4 UBE &R R E R T R
DEMBRBRETHD, SHIZEFERCERDOIEINIHEEDET —TIETHL
N, 77T —ICLDRBER—TORBTELFESCRHRRERAEZTT T O
BEEZTVREZDLEVSTALHIBORGEE VNI DIEAD, iz, Ki
WA= LI LT BENL, F - 2AX v 4 R XU —FO/E 2BE~H
G T E o TEY, REHEEBZEBL T, F—F L ABOMHTHD
EVWIHBERFEREZBEL TCHNDOTHD, IHIZ, K AX Y s ZOEKB
72 R S N2 WT 7L, i~ T K+ 2%+ ¢ (DE STANCY) | (143)
EWORIFEZAN, R AZ V4 FOANBELTED B EHET 5, 4
YV ar—ilonTgxid, v~y FORT vy FIEHWEEY D=
E—Thh, WodEaRHFWEEEOE—Ths, LiehnoT, ~
A U =)L (Havill) O KOEEIZ. Ebidar—0art—L ) Z Ltk b,
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IOXHICLT, ZONFOEERBMTHLFIHKMLOT —~ 1, AUV
FNLa—ORTICEEIHBRZIONTLEY), TOEDR AFZ T4 FED
KT 22/ N T ESC, R—T7 OMBICMHELTHD K« AZ v
# W OFRKE & MATOMARIEIX, LRMITEEBRZ b DL b, AL IZEBWT,
IR EFZROMBME - R RE L O 2 &L THatr o, i
BTFICE > TEPNIIEM L THROBICE, /4 ) T e 7/i/ae—
EWVIBRARAET, MEBEBOMICH D ERN LR BN S LD, Bk
FEBROEROPH KB IIWEORA~KEREELZB T L, Ko, &
NEGU EOFERREROIE T, AV VAR SOEAREEZLINE D,
AL IZB W T, BEEFRIT Ty bOFWRROTH S,

x
kAT HAN—T 4 HRE 50 BRAEKRS (2007 45 10 A 27 B, RYLEKRY) (2812 HEH%E
KIFFRICNEEEEZ LD TH D,
D MEANORITEH S D, [ZDF5 1% The Well-Beloved <° “Heredity” 72 & OFF~H W Hhiz])
(Florence 226) &5 < o
2) J. Hillis Miller I % Fiction and Repetition: Seven English Novels (Cambridge, Mass.: Harvard
University Press, 1982) 28T, % 5 & Tess of the D’Urbervilles: Repetition as Immanent Design, # 6
& The Well-Beloved: The Compulsion to Stop Repeating C Tess of the D’Urbervilles, The Well-Beloved \Z
B D85 EFRIZOWTH LTW5, Tess O'Toole (% Genealogy and Fiction in Hardy: Family Lineage
and Narrvative Lines (123-4) {23\ T, The Well-Beloved, Tess of the D’Urbervilles, AL (213 fnfif)7e %
FNREMEEZOE DT IEHR LR TWVD LML TS, o, EHEKD [V bV - 77— —
cH ALK FE—— TAREY 2 —F] i—) I —T 4 OERICBI 2E L BEOETS
—ZICRT L RBICE AR TH D,
3) ‘Heredity’ (Poems 454), ‘The Pedigree’ (Poems 460) . ‘Family Portraits’ (Poems 919) 72 £'\Z
IN=T 4 DEBRERICOVWTOEZRNH LA TND
I AM the family face;
Flesh perishes, I live on,
Projecting trait and trace
Through time to times anon,
And leaping from place to place
Over oblivion.
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The years-heired feature that can

In curve and voice and eye

Despite the human span

Of durance — that is I;

The eternal thing in man,

That heeds no call to die.
‘Heredity,” The Variorum Edition of the Complete Poems of Thomas Hardy. Ed. James Gibson (London:
Macmillan,1985) .

4) Bullen{Z k5% &, “Alfred Wallace, August Weismann, Herbert Spencer and William Galton”
(“Hardy’s”  83) & A3 Y D22 s ~%Fa L TV 7=, William |72 Y T Francis Galton 72 & J& rbé’hé

5) Thomas Hardy. A Laodicean. Ed. John Schad. London: Penguin, 1997. LA T, ARFiZ DA
o5 HIE, BTIOMICIRD, SIHREOFEIMNICZE DEED AT,

6) Harper’s New Monthly Magazine (December 1880—December 1881) T, George du Maurier
Ko THimT=A 7 Ak (168),

7) F.R. Southerington {3 KJi & MBI OB HIZH LT TFO & 5 ITHRH L T 5, [It] is difficult
not to believe that something of Hardy’s attitude towards his own ancestry is unconsciously expressing
itself here. In ‘The Pedigree’, written long after A Laodicean, in 1916, the family tree becomes a ‘seared
and cynic face’ controlling the poet’s own actions; ‘Family Portraits’ refers to the ‘blood’s tendencies’ which
is to shape his life, and later in 7ess and Jude heredity is to play a major part in the tragedy.
(Southerington 110)
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BIES [7 7 AP b OREFF—— b A - =T 4 14 ORI FIT 9K R

2006.

EImw (Y hv - 7y —H— - XA L LHRRE—— [AREFEY 22— F] f— ) FfS, £
JRlE, LR T HFHIAZE T~ A - =T ¢ LR ] BT SeE 4 1999, 47-83.
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Fellowship " 445 aI 2 =7 4
~ Far from the Madding Crowd |23 %

N I BAFR D F iR
T % A

FiX s EELOBENZEEN T (1874) 7 vy FOHLE, SR/ EH
LHEEDINDHEWE, =7, haA A=AV FUy REODBERFZETHY .,
INETICHHBICHIEDOES Lo TE e, DNROKRZBICHET DL NRY
NeEF =7 DEEIL, LTOLIICRBASND,

This good-fellowship — camaraderie, usually occurring through similarity of
pursuits, is unfortunately seldom superadded to love between sexes, because
they associate not in their labours but in their pleasures merely. Where
however happy circumstance permits its development the compounded feeling
proves itself to be the only love which is strong as death — that love which
many waters cannot quench, nor the floods frown, beside which the passion
usually called by the name is evanescent as steam. (lItalics original, Far from

the Madding Crowd, 348)

M) 2k o TREIENTZ AR DA E e A OFFE TBERO X D130 72
<, THBT2(FE ] ICLo TR A —27 L OEEN (3D L 212,
ZIZTHEBLEWVLWDIE, 9 L “fellowship” 28 T8 &0 O%EF Cldfk o
TENIFEAERN] EENDIRTHD, FENTT ¢ 27 N THINGRTIE,
BLMTHEERENDZ DI r - 2 THY . KERM» D Z L1370,
Mg—Tm[REMENRH D ETIE. YVa—Y =V Ay bD[I F~—F](1871-2)
B S, Fuy 7 RFPA FEORERZYT I Ly, Fayv
TIXEEEE LCEEUBE LB, s d > Tii&iE, BAoOHME
EEMEL TS NDIXET Lo T0D, T LTI LD Z &%, ki
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Mo EABREEICL RN olboR®H D, BT KD RE,
Bldfh e L K#EICRDZENTE S (Eliot, 768-9) L FRKET D, ZDOHE.
A= ENRAVROEF I TN A 5D good-fellowship & 1TIMEE DR 5
HbOTEHDLI DD, 2 AOBIZEBEBEMRIIEEL TWD EEZ D259,
Fellowship X 13, K%, ALETHH, NEALEZRBEOST 28 %2320,
CZCTHMEICLEVoR, TIEZ22EFERO] BT, EAA2 AEHES
fellowship 7%, BHEFR L, ZHERLOMTEDO L3 IHIRTVENE NS Z
LTHhHDH, ZOEHDOEE AL, TR TR NE 3 ADOBHE, b
ADBANTHST27 7 =—, ZLT, V=PRI DOFIZEDL AL THD, U
=P RY DO ALEZBIE, O FEdiIcEh, FVTVYyEHOa—FT 2D L)
RERHEHS LERONDZENEL, AR LLNDLZ L ITMmTHD, L
NV TXYy T 74 —ThoOELIT, vy VWIBT, Yuy N LEE
RHREE ERBIE AN EEZ I LT AR A S LR, TER
PSRRI NTHWD, FThabr T, A—2 Rz D
MICZENZTRAKEBEBREHBEL VWL LI THDH, AFRTIE., 95 L7-M%
ZRPHICE X | “fellowship” & WO FEEAF—TU— NIZ, ZOEMIZEIT LA
MBI OB Z1T 9,

1

vyay e vw—NRAF, (RRI N2 oT, RKOBEDODEBATHDH T 7
== IRT DO ERIRT D 280, FOHRDA— 7 L ORKEIFEIEICH
MOWRENRE—HTHD] LHEFEL., 77 =—OUEEIC LR, ik
MITAT7NTHD LN BPORBBIWE LI T B IHEICNRDY, 20t
BEINNAYNRLEEL o7 7 =— L ORI H DO KIS (friendship) % #5 4E
TH, ELTWD (v—HF A, 87, LOLIOKEF, HEFTHLAARY
NO—FHRIETH Y | A ORE O EIZRLT 5 ikt FTRE 78 A1 B4R &
EE A7V, T, RAUANE YT 4 LOMICRGRDIKIEIX, £E9749
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Dy VT A IFANA D HAfEVFEEE LT (servant-companion) & U CHEE; L,
WEBIZNRAV AN NEEMEBET LI EOTEDIRAERSTVL, N—F 4
DAFICBNT, FAEO KN EFFOLWEBIG A NBITE v, [ AX—T
Uy PoOmE] (1886) It ALy & LY PRR=V = A 2k OBIRIT,
KEEWI XD LA, BEOMEICH T ORIGEEEL ST > THZ L,
Ebbnen) L—FHBITThd L, [FhkHDOAL] (188N ICBTFH~—T
4 LT VA REDRIEIT, BEORHEBIZLI-oTENELNLTLE D, £z,
TATHEY OB EEEBEREES LEBEDE LN, MO O
BORESICE-> T, RS LIIEZSCLEFT LT TERY, —J7, T
DEEL O] OEE . BEEANAAUANEFEAAY T 0 ORICIE, BEREEX
TEREBRITELS 281X TERWVWETY, fellowship 235K LT\ 5 & Bbh
D, LDULIRUIDOLHELZTZDLRBEWVEELE > CWebiF T2y, —
AOBEBRIZ, WS OO kFELERD LI LTOBLLTVWE LI
RZ5DThHDH, TOENOT A% B TNE T,

=B RAEBE, (T4 R THIOAR L, RO, L&
Flfh =z L oz, SUR72 [2E] (helpmate) (725720 D& MEDS LWERE
BRERTHEEFELTWE] (v—H A, 26), LL., ZTHIZFE%OESRTER
T MER L, FRICHERROZER L2 MR E LIERBBTHY . YR O
BN AR ALY T DX RERBARICH 25 EITITY TUXEL R,
BROFEEDOSH D 2 NOKENRED LI ITHEINTWIER DA,
TV T 4 OfEFE TH D servant-companion L 1L, FDO LD fEFTHH=D
DERGET 2, 1 9 A, PIEROLIEICE > TH, LiEkHO Ltk
ERICESICEEFTBHE LN RSN X D122 FHEEZFT
KL BIX, HEOH S LM% 5 LT (companion) & LTHED L9
Wl ole, N—=T 4 DIERIZH ., T Voo hiTFF 2 548595, Flx i3,
[HAz—T7Y o] BN TIE, EAANYTF ¥ —RKOBATH-TZLE
VHEN, ANT = FOBAORTHIT VP RA=Vx A % [RxI3H
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EVN, BEAIZEE LT L 2> CT—REICEA T LD N (Casterbridge, 136) &
LTRE?, ~"vFT¥— FOEHRETFICAND LRI, HEEoWanTE
LZOTIEHRVNENI LEYFZOHENLTHD, VEY ZFRBIZELD
Ty =7 L =32 U PRZANENBNEZHFELBMHETH D2, 2 AR
ELTEONVEI ZEHIFEAERY, UL, = U FRANEEEL,
HOBBEORMER DLW TR, LB reEy ZOEAATHD &
WHZEBHABD1IDIEASD, F, (RO AL] O7 LA 2%, HiT
OLERLEHETHEIEA - F ¥ —F L RO S, 4D companion &
L CKERITICHEITT 252 520615, LA AOFES L EFUTHER L
cIEBRX - Fr—FrNE, ERXRKNRORNIKICLTLEI B, LA
ZWZE ST, BODOEWADNLZD X I RERNMoTZE ) HkER
W, KRR LKL ENDEDTH D, YW, companion & V5L,
FREHE WS ERERAATH Y SHE CEEICH - 72 PRI Lo
P ENTZ, BORMEED 1 5 ThHholz, ZOEHZOIFEMEIL. HHAA
ThoHERBIC, FEAAOTCTIEDHIHEORHEEFF- 72, FEERMAATH
S0,

TiX, VT4 OMALITE S DI A 5 H, %A companion & 7 - 72 % fk
W AL VWD, LB OENT, NAVARARKLHINL Z DR
AW E L THEATWERITIABETHY . Fl2iEWEiFEAND companion
WAEMEINT- LR TED, FIOBETEE T2V T 413, OAETHER
OMMP e AR E 22 BB THY, TRIETIEH 2B AR ARNIFEKR
RTix7ev ) (Far from, 65) & S, FOAEENBHRL- TE 72, RETELW
WA NEIRBOREETH D, HRIFAE VDO I2=T 4 IZEBLTE
D MoLAFENELE EANCETEZICy T2 LTV AHI LN S,
ZOBOERFTILIENDPHOSETHIOPHLMIENT, HibEn, H
AW R—2oDF L FV ELTHRDLDATND, LLARRATAR, G
DEFHEZ L TCWDHONEFZNRDEE, OZBAOIERLEV I T THY, ik
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IE-> THEEZHDILENOHZBW, BIEIA S EFENT D, £
WZHDDIE, FELOETHRAIVANLBEHALEDLEOSARHINDLEE TH
50

Liddy took up a position at [Bathsheba’s] elbow, and began to sew,
sometimes pausing and looking round, or, with the air of a privileged person,
taking up one of the half sovereigns lying before her, and admiringly
surveying it as a work of art merely, strictly preventing her countenance from
expressing any wish to possess it as money. (Far from, 69) .

VF 43 EHATHY 220N, B4 companion & L TORBIRFE %, fill
OHERAANTZBIZMLE LB LI EVIEELL-TWVDE, FLRICEOHREZOD
L, b bERAAZEETZIHICH 1O LD 2iTE % &
%)O

(All) “No’'m!”
(Liddy) “Excellent well said.”

Liddy, elevating her feeling to the occasion from a sense of grandeur, floated
off behind Bathsheba with a milder dignity not entirely free from travesty, and

the door was closed. (Far from, 73-74)

L, BkofichIBHREHROENLELLEDLZENTE, ZOLIRE
WERoOM L, D UATE THBOILKY 2 Ffmo Tz, RENROELY
LEANNATANZH L TELORRELEZER W E L THLARBRIEI RV, LD
Flzx LTl -o, R L2 ML OFICKH LTI RIS E D LT E
WwRHDLEITHD,

FRIZH L, WEDOEANCHTZDNRNAT AN FTIEEIEZA5D, VT 4
WNRAVANDBEEZHONT THRWGl-T) FRDEVI, 2 ABHDTHEA
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MR ET2HETIX, VT 40 [SFETIIRBSNIZZENDDN) L0
SEMICE L, NAUNE, TZL ORBREDSAIEX S i+ ) BEFEET
% (Far from, 67), U 1 OEEIZLENCHT HEEAMN TH Y, ZIUk
L, FEHIZZEZTCLESTENRAUANOREE T, BEVICH L TREEDE NS
EHERTDHIEILES T, mEXBAMNRI LIZELTTH- THEMITT
STVWENWLEWIREBLOERNEEZD1EA9, VT 41F. 2 ANDOHSy
DEVEBBLTWVWDLZLERED ET DD, NRAUAOERLERITET
D2ROBBEE. BELRIEVET, BIXIXY T 41, HETHEDLH AR
UNRERTWADIZA—V Ry RETFHRBE bMITeroz LT 5,
AVNREHBREDZ LIZRABNTEY, PRI OELICEALERENWE D
Ao, —BEINDEZELRWVEDOZ ENRICR > TS, UF4iI2koT
FI S NN ZA T AROERLIT. FHAREAZI b= T 50D LD
R E A AT, NAVNL, KVICk o THREIC, BEZFEICET T ALY
A= FREELINDEZRDLIEVI VT A OSEIKE-TLEIDT
bbb, WELDEEERLERFMENTZ AR T, VT 0 ORET 5 HEE
ZENELTHETZ2OTIERLS, BOOKBR#SEZREDIT LD T2,
H—FREVWSR—NV KTy FIZEDBICRD L, WMABICEV LI ELETHE
WIIFIZ VNS H L P& LN bR &2 FZHS ] (Far from, 86) DTH 5,
ZOBENS D, BHEVWI T AR LTRELOBREREENET S,
WNAYNRD, ENELTOT T4 RBREBR X5, R0FV YT 41, ZOF
HTEARAVARIZESTHEMAAD 1 ATHY, LONEZRELNHLMTET
E20, ORI, NAVARE YT 4 L OBERIT. WikE H S OMIESY &
BHICBWTHFICB O ZEZE ST L5 L T5bDLMRTE 5,
BANANAL RO Y T 4T HRBFELRRELSET 201, bua Aokt
THEEEMFETHIHECTH D, [ Mot T2HEKZ2Y T 122285
HITZ2ZENTET, BOBEFEETMEE Y Lkhotz] NAT NN,
EDESYEBEVDY T it ERE, Max LW EDOKIERERZ RS (Far
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from, 165), L2>L ZOREEIX, AL 2L, BHKICR> T s EACH
L. BHEVWRABDOFEOEIEEZTE—L LTS L AZITo5Nn5,

[Bathsheba] put her arms round Liddy’s neck.

“I don’t want to repeat anything, ...[but] I don’t wish to stay with you. And,
if you please, that I deserve to be put upon and stormed at for nothing!”...

“No, no Liddy — you must stay!” said Bathsheba dropping from

haughtiness to entreaty with capricious inconsequence. “... You are not as a

servant — you are a companion to me... I am friendless enough, God knows”
“I won't notice anything, nor will I leave you!” sobbed Liddy,

impulsively putting up her lips to Bathsheba’s, and kissing her.
Then Bathsheba kissed Liddy, and all was smooth again.

“... T'll always be your friend,” replied Liddy emphatically, and at the
same time bringing a few more tears into her own eyes — not from any
particular necessity, but from the artistic sense of making herself in keeping
with the remainder of the picture which seems to influence women at such

times. “I think God likes us to be good friends, don’t you?”

“Indeed, I do.”

“And dear Miss, you won’t harry me and storm at me, will you, because
you seem to swell so tall as a lion then and it frightens me. Do you know, I
fancy you would be a match for any man when you are in one o' your

takings.” (Far from, 172-4)

VT 41X, EATHEIANRAUANIMEFFZ, B TWAH I Ex2mY
RRL, TOMP LB EBELIEBRT, 20X b X IcicEEr
HEXDEOBRBEICEEEALI LV HETNRERNPOREEZR L) BB LK
BE/ESOTHD, 6 TADEBEWVNYTHEORBYIESL LD LARWVE
INT) EERTHZEBERRY,

WOBIHIZ, YatVr - 207 bo [8GEEN] Q745) 02606 DO TH
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If you find yourself to grow into Favour with your Master or Lady, take some
Opportunity, in a very mild Way, to give them Warning; and when they ask
the Reason, and seem loth to part with you, answer That you would rather
live with them, than any Body else, but poor Servant is not to be blamed if he
strives to better himself; that Service is no Inheritance, that your Work is
great, and your Wages very small: Upon which, if your Master hath any
Generosity, he will add five or ten Shillings a Quarter rather than let you go

-+ (Swit, 9)

WRANZIEBEIZ o TS ERAD, JBWEIZH T 508 2 $ 3l I L
7oA 47 OKERATHD, I %6ﬂxi x5 2EELD] 226 umﬁ
PLERNIZEDNTZXTEH L3, RICSIH LB mTO U7 1 078 &
5bD00BH5BH, AU 47~ u&)é{i)ﬂ)\ X, EADEFBEEYFIZE ST
WEDMEETFEZHELHELN, UF 4 DBAIT AR N, BT 5 ik
MR ESE, LV LOHEIWRFBETHEERTELLO>ERLTVWDLIOTH D,
UT 4 ERAVNET—REBEWCLEZRWCRKIEEZEND BT X 5T
Rz 2725, FIFMMICH 2 I TIC85 2% Ao EANCX L, Ao
BB RN DB E 7> TWDHDTH D, £/, ZOLIHICHLDOTHAE
ﬁ%kmﬁﬁ\U?4%Fﬁﬁ@mwjk@gﬂzyﬂ@%é<éﬁﬁhé

B, ED, FIROBKAN LW RWIURM AR EERRER L b, Z0O%,
NWAUNZ A L ORBEORIBEEZESEIZY T AIZFEAD., TN THRIE
D, 77 =—NEROEBEALE SO TIER WD E W D EEDLITEFENA TEH
WIBWIAENRTRE, VT4 b ZDORZEFHLMTONDIZEDORANITITRY
27, EAAFHOIMICHME S, 2 AORICITEAR L LTHEBERH 5
Dz,

KOBANTH-T-7 7 =—1F, NAVARLS TL BLUANICR—L R
ROBEMIZE > TRETH O TCWEEHATH T2, /SAT - R—d~v
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U= At 2a—DFEELFHA LR, YROHEHAOLMEL FEEE L L
DEAREZIRD L 9 IZR~TW 5,

[EEEORVHIRIZ, ZOBBO LI ER>T0D, #
Tl HIEXBMEAESL, ADENET D2 E2OREOB LIV Lo
FEFLOTH D], ;’I\tt%@ﬁ VDX e EERTENER
Slz, EVIHIOE, FBEBOTLERIZE THDOREEZMEI TS0

N o e e e | %%L;‘tiﬁmot CIEOSLEYSL DR, ONE
KRR LMEEZRFICT D2 IR, HRE O DODINDITEWNRDS
721 HThd, MITHEOHEKREK L TWVWADT, LDNALHESDZ L
ERIC AT NT, HIT—IOET 285 L ToniZsnll EixFEn
MHET, MICEARBERELHNTVLE S & L TRIICEET 5 2%
FEORWEMEEBBIZRND ZOBIIROESKDTHD ], (F—,
219)

=2 b AV TERBAICE > TEABENTEIWDER, VT qidhe
ADZ Lx THRRBRRBILEEER ST L5772 (Far from, 144) ERBLL
FaABRICERZDRELEZFRLTCWEZER™DND, 77 =—IF%
OFD 1 NThoTehbLinnZenwl, Fldh—ro5/HnbE, 77=—1¢
b A OBMRB YA I Y X RERBERMRIE oD Ar 5 Lnd &
EBHERTE D, HIRL M ANZRIZIERZ H e < TER bR WRRZE -
b oTh, Vr=—XELEBEZHTESD haA 23ildn, #
B ZERS HLL-> TBWIEYT, L2rL, a—rbb . v TP UC#iED
28 16 BT, A2 MEX TR A BT b o7z 2 A i,
Pt —EIXMORITT 7 =—~OBEESRWEL LI B0, hadg
MNT77=—%5F LT WVWIHEET, NAIN L S TEHBIENZEWS TP
FTR, BIEBRBOENERSTHELDOTTA FEESITFIE LTHRE
HlX oW, WENPELZBNER, BROKLETH 2 B IIMEDTZDITHH
LT EP, kO BRBOFEMADTE2ELTVWHIEHELEDOTH S,
FNIFBEICE > TIHABNERTE 722 W) Z L IIE Byt 5, <
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— A%, AXVU\m77**—’iﬂ,f@u\ﬂJt%hﬂmﬁénxJ@hf%
RNFY . ROFBERAD CTHEREAADO T 7 =—IZAT bR TN Z &3,
BBECHDLNATV DT T A REEOT722 IZIEEDY 72w,
NAUNE, ZOKFRo LU T4 EARBIZLEBBDEDL LIRS, Eh
X, ROCEL BolmBmANDEIESWTEELLERITFTHLEZFAZ, VT
A B LICHAEE THN D, THoXodh, Bz #EE > THS DT~
STLBNERVTF A OEE, NRAN TR LTEAR)P-T2] L, VT~
HEANOENE BN THIZREZEND ] (Far from, 266-7), Z ORI HILR
FEILHRRTIE 2R, BRLPLHEH Y ORERLTWWES S, HLdFEAN
ERUNCE S TFBIZ, MOFEHAZLICRBNTa— FRET. B3R
DWW EFF > T D EWHITENZRNLD, DFED ., NATADOELWVE
BT o L AIcN 22 & T, 2 AOBITIZEEBGEA AL, BkeH o0
FEN B AT 5 X 9 72 fellowship 23T DD TH 5,
SEBHOEKIZAMTHDIANA NI ANTZLOERERZDIOE, VT 4
DEBETHD, ZOZLiZ, VT4 OFEBRPENCH LRE REEBELZFF- T
WHZEERLTWD, A=/ RUy K hrAg, ZLTTZ77=—0D3 A%
WA T20)V7 4T, FFIZhaA 2B T25Y 7 s ORSITIE, BER
HBHBHETHDEVWHELFERIZ, HAABROMGTHD VI FHRNa—
L AU TEBMENTREY, TRIEHBELOEWASRAT ASOFIZH D H
WU S A2 T 5, SN2 ADRLEL-F- ha A DOREDIEH L 72
6&9&$%if\%lﬁﬁ’%2fbi5®%\ik9?4?%60éB
WL, NAVRERNANTEHBICHEN T 2&EE L ELH-oTNS, FEET
m\U?%@%@QT%%BU~&V3?7-f7732®%ﬁ%ﬁ~7ﬁ
Hizd56, AL Ty 7Ol E L FXH5HO—D>THHN, T
THEHHALICEY =R LEACHETIEEEEZ L TWD, NATAR [EDH
WHEDOZNTTA by vy 72 EbALET] 20, BERLBRR
MHLET /) CHS ZENTED] ZERELSND Far from, 38), BV —
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CZDORIBREREBLETEDIOFBENTHDL VT AL LEZBLXL20NER
A9, 15EBETIHERILLEY =, RAVABRFLVWET /28728
FAMBBWE, Lo E D LTS, ZDLHIC, UF4IZEEICE

THEREBETHZ LT, RRAVANEHOaI 2 =T 4 2R IHHE R
T eEEZLNDDOTHD,

2

ZRLOEBREZDOLIICARTELET, SEIEREtOREL, o=
22T ICBTAMOBGE A BICE BT TRV, N—T ERD
BHELEORKE L. ALY DV v A ILXIHTE—FRHRLDOR, 77—
T =T HANTF ¥ — FOBRKIZL > THET 2L ORE, R
THEHEE LN ORZ N, BEERLT. ~F v — FOFICH D RS
L7 7 =TV —DFRETAETERBEITHLETWDHA, FEPEEICBE L TIER
DETRIET HE LT, KAETIH, AMEMICBWTEANLADOF—7 & &
DOMICEHEBERE‘ESa T L OBBRERTHETZY, RO AR TH 2D 2
HUB, HATEB AN REA—7 2RO T BB EZHIOTHD, T
TILEHE RS> TWDA—71%, a B VREEARZA RO T HHAATH
D, BEWCHERARLTH S 2 AOBICIE, BKOHIEIZFE LRV D
VT 4 ERAVNICALNTE L D72, BAEWICKT 2KFF 6 O 72 2k 1%
HEVRGNRY, TE, =2 Lal roBRIIEDIIBRLDRDIEA
2 D%

AFNE (U2 FRY EZOEBOHX O, 22 2 0FEMTH LN
EEDOHEST, FEOMEIRVE LT, £72, FHEIAANE L THIBRTLE
WAEINDH Y |, THERALRICRB TR, HBICANTBEBOTEZ) AhE
LT END Far from, 50), ZIIFER ATZH06 OEHEOE W, HHFELT
XA L A= PO TZOFICR > TE LRI B IEITE 2R T 5,
A BRI BFERERBET 2003, BleEEr A —7 L& bIBWRIT 285
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H7EA9, REELE BEbNIEZOIFARY R Tho=2, 2 OB/
DFMEZEHRRCND, B LOETREZEBY, WO F—JOFHEICaN
ik, Te—m—BZ7=WiE7 L ) (Far from, 183) L o—F 5 AREBER L,
B AT ST &I, 2 AOF—LU—7 DR EBHISGSIT 5,

afk, THEICHO L 5 ICHETH 7= Far from, 349) & /NFHRO K% T
KEIND, HELHEIT, A= ZRBIEVFEETHY, NAIHRT D
HOKFEBIZWHE RS KIS DOEREFIV T ThHD, "AVAEZGFHEDD X
L. THDOBLDIRLRNRLIZHDO L DIZ2> THEWER V] &
=0 EZHOLDO LM ThH D (Far from, 195), b HiGEMEHZE 5 & M
b A—0%, aBUNI VTR REDI LI TIE, A—7 bFEHIZZN
WD, Z 2T, RAVUNIHT AL, A= BNEHADaI 2=
TAEGLERED, aHUPART U AEHRLEILE LTS, FTILLEAL A
LHRhEAICH L THEZVIGEMEVIEL, BE LIS R5¥EL20ICT 54
=zt L, i Thoh < Ml BT, REIKE TEKA) v
STRBWIZIEFINEW (Far from, 208) L B35, ZZ12% ., household &
WO aAI2=TFT A OFTE— ZIMILIFENET LI ORENLLN
b, FHEOWRWAE—I T HDT, HEFHAOII =T 4 ITEES
HEHLTDahrThHy, BiIZEoMTEE LTI OTHD, A—2 &
NAVANOREBRKORIA, ad gt —2 & 5o CTAMICREICT 50
EWVWIOEE AN T, 2 ADFEIRICYI SV, RATVARDZ L E “my  wife” &
S —7DZ L, TERBIFOERHIZOWTWD | (Far from, 352) &)
ol Lans, KHEEBIC2 AEZ0ET D, BOBGEL R4
— 7 L ORISR ENEET N D, FEBEFRIZZO®R MRS, £
— TR OARDIIa=T 4 LREODEZERFET LI ENTEEHLEEXD
nod,

T, oI N—TD AN bOMIZEH %S fellowship (26 H & W\ TH
b5, TOERIZEBWTIE, MATLBED fellowship 28 2L, 23 2=
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TACEMT DL TERVAYLELIE, BHBIIIWFEOICHER SN T
LES, #1UF, A=A FYy R, baAg, 77=—D3ANThHbB, A/
Koy R, BHVORWT 7 =—%F| W0, FRIZTNHE, XA AD
HROEBZIHAEFEEMETET D, LOLEOK, FeA0RDICHN»LLEEY
L7 7 =—DME—FHEELDOIL, BATHLA—NLVRY vy FTIERL,
LETHE SR NWKEEDOA— 7D TH D, WTIIMD 5 Hiz 1t & i
WEMZ D, WLIZHLOEET, A= KUy Ko fellowship % #i 5 4)
D, HOaIa=T40bBELEEEZOLNDLZDOTH S,

—FAR— Ry R, BREELE L THALZLLLEH I TR, A
AU NICRBLEHEOLEEDDDIE THORHOENFIZR->TNE] &
WHLERTHD, EXadRk., BHROBEIX TERI Rolfix, #—7
FHRREEICT 2, T4 —27 AT o5REERET D720, LRERE
FLLTORTRIZHELT I LA RE L, Ha KA (fiend) L FESD, ZDZ
DB A— I PE T D DOIIKERCEETIEZRL [R— Ky IR E
FTonDELoTLEST] EWHERETTHD, NATUAIZALTID
ORI, WEUSNOZ EFRFIZRL< 2, VT gz x BEIZR->TL
Fofz] LHBIEINZIZE T, FAEOEEEER N, HFoaIa=F 50
SLTWL, 2FD, ORI HE 2RI n o728 22
MLTLES>DOTH S,

bR AEANR=RCKANERD, HERICHHENAND N, 7o PR OR A
EHERRHEROZ EIERY, TONOHETEH SN, FEIZT TICE
ZIEBLT, ARG EHEMET L EIIRVOTHD, o THH) I
BT 28l&1% UToXommahTnd,

[Troy] was a man to whom memories were an encumbrance and
anticipations a superfluity. Simply feeling, considering and caring for what was
before his eyes he was vulnerable only in the present.... With him the past

was yesterday; the future, to-morrow; never, the day after. (Far from, 145-6)
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ZORLRIE. BN OEDLL &R A, AMEOREELS EOICHHAT 2 LW
JTEIZBBILD, HOTITBERKENFELRNVE VS Z LT, HBEH
DIEL, 2FV | FIELEAL ORELBETI2RBELZZBL TVWDIDTH D,
WAV NEFEHRIT, BSEL L TERAALZLEZERLLY &3228, IR
o TEAAOMMET S X5 REG IRV, REZITE LZRH
TH, ML ORICEHEBGEES 2N TELLITBESZS LD LIETE
2V, e AEERA R T, SBAEOBIEEL XS E13T5H0D,
fellowship # Fife T2 Z LI TET, L0 I2=T 4 IZHFIBTER2WVAY
LLTHirnTWbaIoTh D,

3

iz, 427 MU TEROES THRERMO fellowship 23 & O X 9 12 #in
NEOPEHRT D L, TE209FEH0] 2B 2 RSO TREN 2%
2720, 185 0FEICEINET=ALD [Av « AV T L] X, BV
TZAVDORNERODEMEORE SN TEE, LL, TO%OHFEOHIC
X, ZOFFNRKENIHTLEEZKSTWD, 2F0 TFAMEE] OFCTHD &
WOILONHDL,EK YTy bEL Y =R —20OHHGE AW,
TEAVIIHERNCBRES ZET, 2F 0 AMEHAEL, 5352
LT NTLLEDBRITOEEZHENIZLDICLEIELTVEELTNS (&
U187, Uz MU TENCIE, FEEICRS S, PR AR
DL EIFAETHMEMICEMR SN, TOLIREBEREEALTHIHAEICH,
EENRMREZRET 52720, BOBERZRFOI Tz, L LE
ETIH, YK TRMES ) NMFEELEZE VI ZEIRHLAROIEETHY
FTUHIEIFIZ, r RO BRI A - AFY T LI D2 ADED
WA Y 7 ATV v DIZE@IA T VRO ANZ OB TEL AbhizEEbh
%, 197 0FRLUBOMFTICE T, Uy 2 M) THIFSIZHIT D RS
xR THR LA TEY . FHER ETHEREOKIEIZONWTEZ S
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FRCHERT D2 LIITERY, A—T A ERICBNTZ O &5 RFE>

CoONDZLFFEAERVR, [A2 - AEVT L] ©2 6 FEZITHRS
Nz TIXAPERDO] I8 T A A—27 LabroriEn, BHCERRET AT
RBIETHLDEAL SN, ZOEZIE, BTHD, HEPHTHITEZY
IR O L2y, LAL2 ADEDR Y =RV iF, vy s A
DNEefTHY, ZOFOANMBEBORE /IS 2aIa=T 403, [
PEE] VI BDEHNTNBEEEZLNLDTH D,

T4y ZEAR VT VOB EHNT, MEO=ATRICEBWNT T
AT 7 NS0 ORI, BEORNRESTZY ZZNENERDT Dk L REE
WKLV EFHLTWD, AEBIEZ 0 “rivalry” 2% —U— RiZ~>rF
¥Yy—RKELET77—TL—0OBFERLTRBY, £/ 1 EBTETv—FRITL
BNRAVNET 7 =—OfIE, ZOHERHETLITHAL I, ZO/hIC
“rivalry” WR.HND ETE, A—7 A=A FU >y R, haAd 3 AORH
THA A9, ZZIHREEZ Va7V ERDEERIZAYS 7267200, &
EY =V X VRBARIIEITEA DD, BIETHBRNTZLIIC, e AiFFHEe
LAGHEBRERLS ZLEDTERVADTHY, K=V R T v RH AT/~
DOBLPZEFREZRN, HOFEBEERYVETr2 I a=7 b %ET S, L
NDLBEITCAHENPO L BB INDIBELETHY . =7 b ZDANRERD,
INAYUNSOENERDO L HIZIBRD,

I love you, and shall love you always. I only mention this to bring to your
mind that at any rate I would wish to do you no harm: beyond that I put it
aside. I have lost in the race for money and good things, and I am not such a
fool as to pretend to you now I am poor, and you have got altogether above
me. But --- consider that both to keep yourself well honoured among the
work fold, and in common generosity to an honourable man who loves you as
well as [, you should be more discreet in your bearing towards

this soldier. (Far from, 168)
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F—=271F, baARARRANESTETHY, A=V KUy RIZENRD
EROIIICHL TV D, fikicw L CRBEOEFEEFFO>R—1L Ky v R
WA =73 HEFELTCNWEZDOTHSE, LML, A=AV KTy BRI EED
RVWE DI, HEDOHIBERRT RENENEZ ARV IHKRSND &, B
L O EZENR 72V H B TRl %2 23 5 Far from, 311-2), A—271%
NRATNROZERTEEZTBY, R—=LFYy FEOBIISIFILFEERL
TWeW, £72 LOBIHEIMA N ORFET XE, b9 —DDHIE, NATARD,
fEH N7=% & @ fellowship & . A — 27 NEMA L TWDHETH 5, M1, household
DOFTUFHENRTRIERSRW, LW ILEALE L TROEN D W LD
BRI T LI EFRLTWDOTH D, A—2 1%, FhzHicilhs
52 LDOTELME—DATHY, ZOHIHHHEY . X5 0IEELD ]
28T 5 fellowship D AR A REDEHMB R b5,

FERLT, A=V RFuy FOROA—7IZxTEEEEZLZ LIV, &
— /LRy NiE, mAUARERIND LS, @%BAT I A 2387 275,
A OORIZEELI, FHRIIELEFEETLIL5. SOIZEOE L
ANTHRBAIZRBETAILICRD, NRAUARNIN A ZFELTWVED
LR ARELICE o TEIZRDZEICIEDLY RN E, BOPREZ
FD0ERETHLICESET DA —7 LIEHBATHD, NATVNREETD
IR T OEEIX, EXZ—BLTHLEZMEIELZDDOLD
TharLEx5, HlxIE, A—21%, BHREEHTLIRENDICES, 20
WAPRZICEHE L TWD, A= R Uy NZZOFRERD, o IHFR
HEICETEIE T2, ZoRMIE, A—2xT5E#EENI Ll
A AOPBIZHN, TEllholt#zRbVICEHLTCL ORI
R DR VREMENLA TR TH D, £, fiE TR EBY, NV
NREFEETED EBVIAALTEMIL, TROBE L LT, KifZxRLizwn) &,
FERMICBBORE A — 71D LaEad b bT 08, A—7 3HHo
HELPELS ZENRTERY, 2O X212, Zo/hFICIE, REEZT TR,
MEO=ZATVICBITHHREY = v VORBFLEL TRV DTH D, 4 —
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sLaBroREL,. REY— Uy Al LTHUAIEERE IR
TELT, HBAETHAI2=T 4 IZIHET D fellowship DA Bl L Tixwv
QAN

W, WHEROBHEIXESI A, BV U v 7tk de, THHEDOR
=T X LD EREE S Uy LORITERICHHL VD] —F T, &
PERTIEZ O 22010k THAERERH D) &) (BY T v 7 6),
BUETIH, a2 Y THRRICZHEORMEZE B YRFEL TNz Z &
TSN TWS, BlxiE, EBICLAE TV TholoT v+ A X —
LW o 1824 D 1826 A FE TO HFLITIE, Kix et b & DAE
DEEMZEER S, T4 7 XD [V b KU w ] (1855-7) OHIZH,
BT LT Z R C A LR BH L, A T4 - V- U hrd
TFREDOKWH] (1880) 121%. “female husband” & “little wife” & L T—#&IZ
EET DML BELET 5, £/, JIRAT 4 F -matkwy T 4 OFF 147
Vye~w—4 v ) (1862) X, NT7 v FoEXELD, HETAETS2 A
Dtttk EARNETDHZDOFFITONTIL, YLD ARNLV ) 777 4 ThdE
HIRTHEE B L o7,

She clung about her sister,

Kissed and kissed and kissed her.

Tears once again

Refreshed her shrunken eyes,

Dropping like rain

After long sultry drouth:

Shaking with aguish fear, and pain,

She kissed and kissed her with a hungry mouth. (Rossetti, 383)

IO, ATV LORMERITRIBLTLES KD, 2T 57
DICFFBIFS WO DY 2 — A Z MO ANLEKTIr E WO B, HDHEN D
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b, ZOWMHE, MIETH ELEANRAIAL YT o OBmEKRLTAHRD L,
UF 4 &8 E 0L EHICTTND O AR, AN EFHWICF A%
L. NAUANAHEMHEY OFAZIEKLTWD, 2 OO EITIEM S OEEIE
MBDLNDEN, ZO2 NOREEOFREMEZHLDIEA D, ~N—T 4N
BRIV AET =2 RN AZEZNE VI W T 2% 20%, i
HThHbd, ERL, HEHE/NHTHD ZOEHOFIZ, Z OB, FoMR5F
MRV A — 2T 4 =T UMREL W EEa—rv e -~ TYc, Lo
FIPES N EEAE N RIS TR . £72. ~N—T 1 BRMEE 2 &k
LTWEEEBZILWhLTHD, £, A—27 L abr oKL Rk
DNl a2 =T A NICEEAMEORMEELHFELRWVWEAS, Z0
Xoie, ZoELFICE, MHRBERAVEZFOZFICRET 2 AMEEOH
% [RIPER L o fellowship (X TR W EE X TRV,

INHORING, ZOERIZET S FMER LD fellowship (MK & & 55 0
DR SNDEEEZRZL, THICE -T2 LD THEEEZLN
5, —F., HFRLO fellowship iZHEMHKZ EH 5 ET O HIT, L LT, AR
CLTHTEI EWVWIHIETHI TS, ZOWMFICHEBELTE DI LT,
fellowship NFEE T I 2 =T 4 ODF THIFI NI HZEZFRZLTHDE LN
HThb, 2F0V, "—FT 4 DE 2z D fellowship &\ 5 Dk, 8 AMDREHR
72T F. F72 household E\Wolma I a=F 4 TOAMBREE A
TWBEEZOENDIDOTHD,

[E 20RO ZBEIL T &V /G, EAXT L ORI TZOWE
BRI TVDHICHEDLLT, ZORBERARERFERMR LR > THirns 2 &
MH, NYE—Z T 4 I TIERVEEND T ERE N, L L2 OEM,
WZBWT, 20 2 AEFEOfHT 72 fellowship &5 #RI%, #x %385 AW T-
HLEDOMTHEEX THRAEW., TIIWCREL., HiffSLd fellowship 2385
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RENTWD, MON—F L {ERIZBNTH, ZOEMIZIERGADT-D N
fellowship IZ &> THO DWW TV DL IEMITZARNE S TH D, — A fellowship (2
BHEN, FELWVWIAI2=2T 4 2FFoTVDAEIICHZADETAICLTH,

Wl OREITHAA Y OB LN HEI ZLDTEHIFLETEHRL, &
RIIE I BRI R BB VAL ER E 2512 &y, BRELT, K
ROz — NEMERIT R 69, FELERRICEN,IND Z L2050 T
BB, < DT 47 bUTHUNRD family OfRE P E L CHEL R L
T2 bbb, N—F X ZOFERT, IR EAREEZEY H LT,
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INAYNEF—7 DN EFT “good-fellowship” & VVH F—T— Kk, 2D
INRABRROREEDOIEA L 720 | ZOREEDN/NROFEEDO—>2 L5 T
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fBEhsd) T A0 ((F1E)
— [F—ARTUNFEOT A ICRAHEZ N N—F 4 D
i ERey (AR Bl

I3 =AU

XTI

N—F 4 (Hardy) 28 [Z =T 4 VFEDT A] (Tess of the d’Urbervilles, LA
T I7RD 2B8nWThbbzEI> &35 ALK (“Nature”) Lidfir, £3
AL LF. ENEFEF L LTHA ORICH S — KPR E®RTOAKRTI
RLTRRNENS ZETHD, 37— Miller) X, TAx, hx, KL [#F
DFRTORKE] Lo/ T — T —2 (Wordsworth) 72 EIETO HRIX, 19
AL NRICBNTIIZEEE TRV (203) LHERHT L, ZheRLZE
BAN—FT L O/NFRICEIT 2 TAR] KbE2 D2 &%, RICETHHBEHD
FREANTIHLNTH A9 — “I don’t want to see landscapes, i.e., scenic
paintings of them, because I don’t want to see the original realities — as optical
effects, that is. I want to see the deeper reality underlying the scenic.... The
“simply natural” is interesting no longer” (Life, 185). Z#L1% 1887 41 Az, &
=Y~ (Bonington) DizEEZ R N—FT 4B LIEBDOTHLIN, =
WS [7 AL BEBAD LAERTO Z & ThD &V ) FIETHBREN, [HAR D
B 2L, ZOL 2 R AENT=ABoOERIZHD T L0 IEVBLE)
WBELERT ZOEHDONN—FT 4B, U4 F—Y 2 (Widdowson) OF 9 X 5
2. W2p s THEMZIR] 2 5EMICHSET LI ERTO kDY 7
UZXLDRFUNATE R T TN EIFEAL N (91) ThAH, EHICH
ENAN—FT A EFRICEBVNT, BIKAZDZLORETEEETHDHEEZ TS
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ANE % TEBHERE] L, RO LS 7eSHEEE L TW5H — “I was thinking...
that people are somnambulists — that the material is not the real — only the visible,
the real being invisible optically. That it is because we are in a somnambulistic
hallucination that we think the real to be what we see as real” (Life, 186). /~—5
ADT 4V a0t bIEREICE o TEBRFETIERL R ole THRIZHENZ2
Lo ZfzZ, IRAHE] THD TEObO) IZELTWD, Z0 THDOD
D1 EX. EBICBT L RENT =BT HED [FE] THY, i
ZEBR, N=TFT 4B [TA] BV ThHbbZEo L THR THhrLEE
Zbhd, [7A] OBMEIZERT. ~"—F 4 13BN EFICBITHE L8
D—DTh D [TF{E= Nature] ZBRTIERLBR->TNLDTHD, ¥

LU T8 5 REBEORIL] IZBWTA—T 11X, YFOTHEEN, 5
D TR bR I NTeF U A MEOEHFIT L > TAMRE L 72 D M) = RE 72
fi#fR] (“the spiritual interpretation afforded by the finest side of their own
Christianity”, x) (&> T TH%) %2 MEELTWDE] ERXTW5, Tk I
YA MEROEFE N TER] & AT L) LidEons Zen, ZoffE
XL CHIERE A Z 5 A5 2 813, ZO/MRICEBNTA RBER A IR S
T TER) OBLDICET DO RARBIEETHLZ LTSI ET
HRWN, ZOEOICRETERFY OTICETRHERZBY . ZoORFROE
MFEICLEH->T B EIIITHoT-00, FLTENAREZIITEBNTH
UARKEEDL D RBERERFOZLICRDIONEVN) ZEZHLNICT S
VENSH DL, ZOEEZEDDLCHI--> T, HREY 7 BROFHMROE
LLTEmonb AT H— (Heidegger) @ [ _LFAM] (Introduction to
Metaphysics) %#ZW4 5 Z L IIHEICHERTH D,

B2tz ELTO (BR) AT HT—DOEREL LIC
NATH=IZEE, TXY U7 ADOM CTHEEL N Y] CrEFRM 72’
EREERR, 2002080, T LTREKRELTOED LD ~DORINA
ECHMA SN RIC, ZRIEE 22 2 (YDhusis”) L4 ST i) (14), ?
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L LBHIZBWT, ZOFEICT 7 V0 “natura” & WO FIERBSHWV S,
ZOFFUE TV R MEROFY X MRz E o TRERZE2 DD L
mole, ZOFY X MNP HIBEREE~ LRI, TOHEFET T
WattRAor iz, 25 L THORAMOERREMEFELEVHLT) (14
Wh, ZTORR, ERFVCTORFEFETHD €2 2] OAKDERIT
FLOT BN, ZOBEBNFOHEEREFHERITHES AL TND NS TH
—FERT 5, ZOXSICLT B2y R LWIHFEIE, HIZ ESH D],
FAEZNAEKE LTTIEHARLS, BR2RL=R{LLEVIEKRTO TR &
LTIREND L IcRBDTH S,

Ak 822X LWIRENREKRTL2H0IE, BT MES2 b D) I
EHAR0, ThE Hhts 2 L] (“emerging”) . [ZHHE - I2BWT - %
WEIE -5 - HHTAHZ L] (“standing-out-in-itself-from-itself”) 2 &k - T

(TFME) DELBIROPIZHERAD  TOBRRORICHEELZ L, 2F Y [
NHoD - ELZNLXET D Z & (“emerging-abiding sway”) % E k9
5, Y LonL BB 0o 2 ek, T, 2 Ea v 2n-4
BEANARLOERIZHFETHOTHLG, ZAUIARENIZ, L2 o TR
MOEFBICAMBLO RO TICH 2, ZOHNBIE. EED2bORER, SF
h TfEh7e& Z & (“unconcealment”) OHIZH B Z L&, FSICEVFET
DTHDH] (110), ¥ ErLFUVTTARCESTHE, 202k, 2FY (fF
E) DEORBEZHN=REONIZ 2] FLTWDHZLEW LTS
MBERB ST b NATH—IZERT D, LHLZO (FE) 1%, BIZEKRD
EHIZHY, REICBMYVBHENR TS, ZTLTHEILT T h=XhE&F U R
ML ST, (FHE=Ea2vRA) BZTOEOEREZRN, IR 56T]
L%,

Only with the sophists and Plato was seeming explained as, and thus reduced
to, mere seeming. At the same time, Being as idea was elevated to a
supersensory realm. The chasm .. was torn open between the merely
apparent beings here below and the real Being somewhere up there. Christian
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doctrine then established itself in this chasm, while at the same time
reinterpreting the Below as the created and the Above as the Creator, and
with weapons thus reforged, it set itself against antiquity as paganism and
distorted it. (111)

TIT R AL Lo THEABENT TR =28] (“chasm”), oF v TH
ROBN=HERLE L TOEDLI LD LEDO (F1E) L EHHOREMICTY 2
N THELSE], B (FIE) % [Ead X EASTFEEREFY T
 THRHMA] L L THRI B EV) Lo RARITIEFICERE Y, Ak
WEDORNITIEDL LS (FE) 2 REDME LT MRLEZ] 2% U R
FIZE o T, M RiCAEZ D Ao (B 1Xa< o HRGHR) 2k
HEEoTNNEASS, ZTHRERULD RtERR, [7A2] OoOF CREM I
TWAELEEXOLNDLDOTHD, TORMELDLZON, LRRONATH—DF
HICHD TR L. RICETF B, TREWI AWO TFEE] 25kt 5 TR
W TH D,

TRE2O0D HE]  RE=SBL (FE) =taP R
NATH=PIRRHGRE T2 R EOBBRNR, "—TFT D5 TH
AR b0 LHICRZZRY TEDbo] L LTo (HR) L oBRIC
FULTWLZEFEFEETRERTHDH, LLI T, L0 BEBRENESE
NELETD, 2N [T 2] oFc, 7Lv7 (Alec) k> Tk EEDN
TR OTADFEEE 2 212 [5F25) obE/-, &2 NEHI THH, £h
MNATH=DFH R LHEFIZELL WD LN 2L ThD,

An immeasurable social chasm was to divide our heroine’s personality
thereafter from that previous self of hers who stepped from her mother’s door
to try her fortune at Trantridge poultry-farm. (58)

ZO—EICEIT B oM L, EMEYEZ T4 (“The maiden”)
TholeT AL . TV7 EO—LRIE1T00 L T 7 < | (“Maiden No More”)
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D H I OB HEMO PN B EBERT LD TR, ~"NAT T —
%»éxi\TX&WOA%%\&ﬁ@ﬁﬁEﬁTﬁﬂﬁé:&J&LT@
(FE) &, BRdEl=HEL LT [ED2H0] LITHF2H0THD,
ZLTZo ER oFiciZx VA MBELADOVTEY, TAD (FE=
o A) LLToO (HR) % BEhz5b0, BA-IRE] (“concealment”)
T 20THD, P LTZONGIRTIE, 7 ADHRD [Hiv=1K%)
FEIREIN, Z0RXY X NEBEOL LIEIND T EIck D,

HAAZ TALDOFEE] L LTELTWS BREcE 81D —fi— “THY,
DAMNATION, SLUMBERETH, NOT” (62) , “THOU, SHALT, NOT, COMMIT” (63)
——wi BEOETHEIRBMELITT ZAORITAVIAALE] (62), &5

WX Y A NBOBEPRDIAALT THH) ORERICESTE, 7V 7 &D—
g, TAORENRE I Lo TARKRZR &= Mo LAL] Z0TH
% (“‘Tis nater ... what do please God”, 64), ZDEREHETEH, AKED (FF
E) THDHIETO (AR 1E, FURA ML - T TAIEE (=4)) ~&
RIRLEZONTWVWD, TOLIRESOFTT 2T, BHENFU X NEM
BEICE L RTD2ETHDL LV FEDOREICLIZINTNDLEE X, B
bh IR ELGI~LREALLEELD A (67) LR L, HHZBT D
X otk s,

L2>L Y a— (Sorrow) OFEAEFEEZEFEIC, REMFICEBW TRk
T AD FE) MR ESIN TN, TABELB LY —L WS 1F
TEX, ARMAZBEWHRTO T2 B TBERHAZ L) ELTO (F1E)
ThdrLEZLND, WHEEZETTWETRT Y o—0#AELK, THST
HLENTLEIIZEDORE I (7T1) EHIIHRAREICHIBD, 717 L0
MOATEE, WTFhIE TRERENTINEEAH ] (7)) B2 BH L0127k
2, TVZEOMITR I s 7o ORZ T, [k ORERRABIZE - T
Sl InzoThy, @—ﬁﬁwmﬁbioffm&vw(n)®f
D, BT AZESTY a—0%RF, REMIZITRERHSRETIZRN,
TANDODRTFIZ, BENPLIWTERLEE 2, TR D OBELE i+ —
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OENXITZ, LLAZOTEXY R MEMANGE S TR DOOEXNTH D
EEBRZDRETIERNWEAS I D, REMATEZTVWDIRY . ELRENN
B2 2] ELTOYRr—0 (FE) 1T, HEIY &R HEDE
HLOBEIZANLZWF Y X MR Lo TRENEZ LIZRsTN5,
FEOTERE LIy e =, (oA EE L Bl TEEED
<=EEIZH] (75) ToRrbELsOTHD, ZokoicL T, H#HH
Tk TEENIS2H — BAE, HEOREZHEELZVRALT O (AR
NEZLERAER] (75) EFRERZY e —iF, Zoftln ) REHRE2E
LDTHDH,

FTORT AL, BOPERBEEZXDLHICRDIND, T THYu—0k
B ZEE R, FNEIANKIIT, ELOFITITAEET LD T HERE
DEENTWVD, Yr—DENDL 1 ERKE-TH, HElX TEHFONIC, &
DB AMOBEI AN — R Z ER > THBEDEEL] (78), HDORF
OEEDIT SAEOhEENT L) Ilaz@:ML]) (718), &b THE
BE~Lm» I REOARE] (79) DELONICHEE ER-TL 5, KA
FIZEBWTChRBMENEEDS Z L, TIEARRNR o X)) ELTO (7
E) BDALBHLOPITHELAY, ZOPIC THAHSD - R LN S KK
THZ & bRy, Zo T2 %) LLTo (AR BN, 5T
— /LR v ho~A X (Talbothays) THZRT ST AL Y=/l (Angel) DL
T, fEE. T LU CHRICEBEN» DIRENREEE LIETOTH S,

FHhla) 2L LT (B, TR Ehd (ER) .
¥ U R MRBEE L OBRIZBNT
Vv 7 A (Wessex) TIEHAAREBIME —RITEENRD O HREITE
MlziE, REZHEMBIIBLSZDODDOTELELTLNE L RWRBIZKI LT
77 Y w3 (Cambridge) ~DEZKIET D= V=i, RO
=HBCEGNTE L CHYS 2R EBLE R LEBD ] (91D, AEICBITF2HSO
WL NEHEERBLEERE, F—LRy bag ZIZR-THRDB, 22 THL
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BREL, Wbhbwd THEE ¢x8bDHI LT, 2 y=liiddEenid
Th, DEVF/ELLEDORFICL AT, =V ARNASETHEEBL W T
W CTm—EeBEE (B) IHEELR ko, TOHEEE (B) 1%,
RGBT D~ BRICEROS DFESE ML T oT2) (93), &
LT Tl h LWBLEEE D b IREITHEL T & | Ame AP ED Iz,
Bz iiz) (93) OThHsd, TNLOFANLEZLND I LiX,
TV TEMm S TARM] 2. ABZEHZ2vicEncExah
TRB=WE, HDOVIEF U R MW, BRI RS =IO CEFET
LZOTEHRLTAERNENS ZETHD, RERLED LS RE =ML,
HEDHGEEDL LARMEMEE LT, ZROZV—BMEE LTIRELTLED
NoThd, TVl oT [EROHLHFIE] &1L AT H—172

A\ - 7#7E) (“Being-human”) . T&2AL L COFED AP T, B L MITH
B (hEHAMICXBITE D) FEELHER 72250 AW - TFHEDF
H O(EFH) M (148) ICEFICEVWLDOTHI EEZ NS, TNUNDT YV
TV uid, TURNIEARE LD Z O o m#BR EERICIEDD )
(93) L2/ b, BIREZHEARDINEBIE LT LR STV, FU R M
M7e T2 LWBLEEAR ] 226N 2 & T, == Ui T LMl
SFY THAHS] bOLLTO P2y 2] E0) (AR #BBLELS
ETHDOTH D,

FU RPN ENLDOWMEAZRATZ U V2R ADAATE b=y b
AN XEVHIHRIE, TRICE S THRRI Rt R TH D, [HE LNz
FICHBRHBEICE TRAITST2ER (=7 &) X, KVEWLE (= h—
NRy g ) B SRz (101), 20 TXoHEvEE] ik, ~—
TAHHEDOEY, HOLWEHBOREICH DD L0 HEROEFE [THYT
52BN, TAE LS ERDONL, THOILKY OBIX, I TE
TAEZ L LEEMR TBAR] OBRLAESS ] (95) LHOosRl Vb
X, ko TEav 2] L LTo (B & TR oThd, D2
LIZEoT, THD|MPLLBTWIERNICHE- T, 5 TAMERNLD 2 oDl
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DI, EIZ—DIZR-T] (101) WL BEHIZIE, ZOHFIZNEHED
MBLERMSE LY &35 (HR) oMoz (116) MEBWTW5, T
20 THEFA LTV, 2 LT S oFE=REHR) & L ToHH
LIFRIORITEIZH D FE) X, T2 (= V=) 12689 2DITi,
HEE L) BT R EpngEeE L] (129) OTh D, 50T & - T,
Wty TAT=XEROFEEIHNDL TIEL, MBI ARV (HER) 206
HEREZRSEZ T -2< SR L LBbnTz) (136), HEDLE VRS 72
LIZBlEHED LD, FNIEI A E2ZFD B~ LB =R T 5 (“sways”)
BALW) THO, 20% T#he (KRG OBHBRICET KL LicE
MEBEZ THBETE 202 ETIE N7z (149), Zo [ ZF» e
2V ALELTOER TEHNAEOD - HELRBLXET 5 Z & (“sway”)
DEDLRENTHDEEZLND,

TV NVIRT DT AOEL, o FEOEMTHY, HThdho
oo ZTLTENITINEO LS I EwAT] (163), ZoO—Hin b b )
Rk, kEal i) ik, (FE) CRUEREZRSEEZEZX T
259, "ATH—bFm, (Bav R LITFOERMS THEoRIcHEN
HoabD] THAD EHIL (75)., HRFIUTTAILE ST B2 R
Lix, DBEowicsi>Z &) (“standing-in-the-light”) (24t 72 5 72 & ik ~= T
5 (107), ZOZEEFTAZHLTHEADDTIERWEA I, DFED
MeEk) B ERTWAM LI, £XI2 T ofic THAHT] WADT
b5, UL LEARKCH LT, 0% A1, 2F0 5 U X N EOHZEN
XELT HWEMFICIBNT, DO THLICHEE Lo TV TRRZME L
b — TEe, 2, 28, %, WE] 2 RO LS ITHBMZ TWD ]
ZEBHoTWND (163), BEICE 7= L 5T, (FFE) LW ITREDTE
FIZHD, REICBMYEENALTWD, TALEL, ZOZLEEND Z LT
R, ZFLTED (Y] OAicilztizA, 2FEV o VoV ERESBLTEH
— VAR haA Rl o, Bl (FE=E222) X, ¥V A MK
DHEFIL->TRMESNTLEY Z LT D, V=T U v (Wellbridge)
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DEZFT, =Yz inu R (London) TO R DL E O E
FHLERIC, TABRBRONCT L to—EEa+sHkEORICIE, ik
HBRELUTWD L Hic Mk oM#k) (176) BBV TWH DO THD, EH%E
MWW P2 VORNHZHEHINL TV D T A E b IR =AEF Ll
Ptz (FFE) IXENRICE s TRIEN TS, S bICid ks, M5
REMEONEE LI BRRE i) (179) L R2TEIICh-TnD, %Y
BIEF VA MEOHEEIZ L - T, Bl=RE] THDHIITOMHLD [FHE
] WoEk, o TRE] LLTHMRLAEZTLEI D THD, Tz
iz, ToloMR) >0 TRENTOMAOERZRICH - T, FOHR L —
B LAWK A5 (184) WCIED D (fF1E) % [R5 Z&NTE
R, AR BEORE SRR T, T ADORFICWL O E 1 TH
721 (186) L Z AT, ZXET A0 4 D (FE) 2WHo0CT D E
TIZIEEL RV,

FLTHIZ, TAD (FE=F a2 R) X, =V VOFITL-TEDL
b, LOEARD - TLROK, FHROREBIZH ST Y= v pd | TF,
DE—FATD, FEATD] (194 LE-TTA&MA, ¥ F—IROHERK
~EORH L, MEBREOZEORR) Il kE2M-25, ZOHHEICEBINRT
WOHEBKEBZ DB, BHEICBENHINON, KigDmdIcsl ALz —
FADFRONETHD, 2FVTRAERWZTVET Yo )LOIREE LI,
IR D] TLARWREENT=ESR% [#H3%] LBEVAALTH
5L TERFEE] OFNTHY, TR LTEELTHWS T R TEELL,
HO (FE) ThHEEZDZLNTE S, BilHRRkED T 2 = LNEER
LTWBT AT 25 & W) Z&iE, XU X MOHAEIZL -
TR L sntficks T, ZOMRADEANTHL = D= AB TAD
(FlE=YaT RA) 23D VNI LE2ENRTIOTH D,

TARAEHERL, —ARFIZRHA V2V EAZXDHDE, 7AEF Y X b
HoHHx L, MBTAH THI LELTEDAWVEOEEN, kDb
FHrLETD [ES) O0BEMNTHD, ZOFEMIZ U2 LORMNIESX.

- 110 -



ﬁiTX;XUﬁﬁ%%Eﬁé FELLMWIT, BBV FENRSH> LI, T4
WEHIZHZ DN BBIIARICREND & Aﬁkzh&lﬁmﬂﬁfho
7=1 (208), —ﬁ?xi\NE%>@¢Lm—owm%%k@mmm%&ﬁ
S2OEAO FTTOROEM (219) ICk->THSAZHR U, 28T, &
TTEMHLED] IocFfMEzlizx L, TOB T bab T vva

(Flintcomb-Ash) (2310 &<, &I, k% BRES LM LT vy
N, ZTELHAIC [HERE) Lo THOT ADRNICHN D, ik, [k
5&%%®%Dm6ﬂﬁﬁbm@&6@w\%Lfﬁwkm&%ﬁﬁﬁ$@
ETOANZDOHTEH, ABPHEVICOEL RYICHE -z 208 F &I
@AEJ@M)k%of\%Ux%ﬁmﬁ%%%%frz_Lo<oLﬁ
oFEICH L TT AL, HERZENLLTWDIRWARDL =B, AHD
DI EOHEEEZARELEFELAZEIIATLNAT NS (251) 55
T?&?ﬁ@‘éo ZORETIIER., =y Yo M b B E R A A
mEDEm. FUAMBITE-T MR #H & LT MavEInz) HRFY
VTERFEOZTUIL, HREMRICZOHEZRINTNDT AEFES LT D
TERTETND, LRALINLOFMDS, RAKHLT L7 ICEVWAISRZ 5
ZDIET TR, R FV A MNEET, BREETCHRELZRTZHE L 22
STLEI, SHIETT VI, %x@@ﬁ@%%’;ofiﬁ@ﬁﬁ¥%ﬁ
., EEEE bnt WERNDOBBIZEL TWVWDEE —E—7 1 — L F
(Durbeyfield) — HTL@ TAEAHSOBANE L THAANDZ L%
ST, B ﬁ#é%ﬁ%ﬁ%%$bmé T AT HITREIR OS2
W, itz ade DEEk) oMo, ¥ U 2 S EOIE T B RGBT,
TO (FE) ZRHBENTLESETRAEZFTHHDIEHITRM—22R2 DT
b5,

—H T T ONERT DI BIC, HEEO GO LW 2 52 hD 5
X2ty (267) =Y id, o THEREFZM ML) ORHET
HAHROBEEN L ORRICL T, TAEZHFERP>TZBHEOREEZIR LS
Eoichd, MERFVAMMESEELT, GRFV O THRATEEBMNE
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DT o@EmOTELEOER, 20 (HFRFV 7)) IHICBWTIE, RIET
HHERDOEND LN, T LHBETREILOTHDL LW DI TR
Molz] (268), 7ALT LI LOEERBIRYTHDH LT 2D, ¥U A b
BTy TEEOH O LWIEFAN) Tho ez Y= VFTRIEDLIOTH
L, L22LBEIC, X BT &%), TBEE2AROE (=127 L LTRTH
ol t2) (298) RV BEBIFELTH, BEICT L7 DEAL 25T
WAHT AL, THimE (=F%L), ARZASOb0 L LTR#ET L L%
ST LEW, TEXLDET2BEPLHNT) WSHALOFTES F
FIZ o TS (299),

L LT AT, TOFEEFRBIEFICBNT, Hd [Hi) & LTEET
WS DT TIERY, TLZ72F LT Yo EWM0RETEWIEHN, £
ST ML ORI IzERT D (3034), 2o ) 2%, 72D
FE=HK) N THAHSD] L Z2ADRTIZRWES I D, LT L7
FIREENIITHITUROZ LN 5, XU A MNMEFBIZE LIKTDHO
Thbd, fERE LU THELTAMEN, Zo/pFER, 2F 0 REHR»
FTHERTLEIDTH D, LLEXITZIOMEKE., KR LITHEN LW
(B O] TADIEDRZREA KK THD EBEXTTRBRR,

TFAD W] : "—F 412 LD THEE~DB]
NATFH—=DEH XL HC, HRFV I TOBRBREICLE->T, FHE] &
FW%Jiréké%QT%D\%bfﬁiba5%@JOHQ)T%%@
DFEY | L) ZMVET 251, KR OTFEELZSIZFN L, KEI
SFLTEDOHFEEETFLRITR LR -T2 ZDOFEE LS & OB O
ZHZEILESTOR, HOHEFEDLONLFEELERMY, DL O EFF

kBN EREBICELEZ] (111) OTH D, HHIREIC FEL RS
OO OFIZNWEDTHD, TALERL, HOBRBM L THv) ©
FIZFDOHEZBNTNDLIDOTH D,

LI LENA—T 4132210, HRF VT LUK, (FE) S IRER W
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SNTLELLEE, ZOMIZAL D TEM) 12X U 2 MEOEFZN A AT,
FTDOZLICEST 2R ] OAROERBBIES N LW ) HELHE
THILEEENLR, TAZZO/NGMR, 2FY (FE=E a2 v R) 28 )
W ExonRohic T SOWE) L, TohT TEREW) T
HHEENTEERFU T AD TRV 2ELHZ LT, (HR) OEOXR
ERRLES ETHDOTH S,
NATH—DOFEEHE VL, BREMRRT A0 TBFEEOHBNEZ 5
%1 (112) THARY, FHRIZL > TIHIONRERICB TS F U X MR
fE e OEWVTEIT NN EDTHDH, OO R T T, &
ANE Lo TLEI, TLTHELIIRHA LN, [y 1TKbD, bIiEoM
D FfE) N THAHS ] 2 &3y, £ LTINS L » TR A DA
NIATH, BIIZT U V=2V EHICKBEBICEZREIT DR E LWV I ZHN R
WRREDHVZRVDOTHD, TOZEETAHFLTHRL TS, ADD
. RO T AV - b— (Lizalw) EFBEL TR T NEZ Y = LI
LT ABFIZHOZTE — Thbbdb, RENEHR T D, bR 2HL
(Liza-Lu) &R E 9 ZENTEEDIZ] (311) — BNEOWH SRR T
HD, DEVHKIT. BEO FE) DEHORFRCTOEIRE 1T 22
WZbxm, FROSEICL>THLNILTWVWEDTH S,
SOFETHLRNIETHDIN, KFITHEIZ, NATH—NMAICERT 2
B bkFaEA LT, "—T 10 (AR BlaBETLHIL2zENETIE
DTER, B2, "N TH—OKBIEFEOFTH, HIREX Y VT
BAEOHMROEL LT, BRICBWNT TEE~DOW] 2BOHED &
XL oRATHD [l EFAM] 2ROBY Lo Ths, HRF
VITIZBWTHEBEENEBRLE T2 2] 28, %HICBWT “natura”
LWHHRDIEHR~ RO EaERHL, Rk s TEHARD
BT 2R SITE ST bR 678 (64) EFERETDIANAATH— L&
FANRT AEZHERFV TR EEOERE A2 T-AWE LTHix, 20
Xt (FfE) N THAHZZ L) ELTo (HR) OBFWEFHFHEN
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MER L TW5A] & ERETEA—F 1 OIRZELIZ, HIZED THFEE~DRM )
WKHATHERTWD ENW) ZEREHELROTHD, T LTHEICEST, (H
K=t alR) ZHRIEG=WE~LEML, TOEOEKEZ AV
DBF YA NBOHEFERDOTH D,

[7 2] EWVWOMREDOTF CEBET DX A MEERICHESND, TAD
BHEFTMORMEE T, B2 2B EoxrEE LTI, ¥ U A MIC
FoTEDONMRLEZ OGN T LE-TZ (FE) ZTOHLOTHD B2y
A BHEHOERFYV OTORM, HRIZESSHLDOLELTEZILNDIRNET
bbb, TAOERFY TH (FFE) 1F. FU R NS LW HEHRIC
BOWTHHANSNEZOTYH, S LZOTHLR, Zo/hFicB N TH~
MNETEHMTRE LT, (FE O [Bhiaixl ] ~ALANI T A
O W, NS TH—OFEEEY R, [FEORBLZRDDLEA, oF
DEEZNAKERD D] (112) BABHDENHIZERDTH D,

b 3

kAFZAARN—FT 4 B 48 BIAE (2005 4E 11 H 5 A, REFHEARY) (2B % NEE%R
FRENEEELZLOTH S,

D) ~N—F 4O TH%K] BT A~ 3 — (Spencer) D% —JFA (“First Cause”) IZHSWVT W5 (99)
LEZH5x Ny hVy (Ebbatson) DL IHIC. N—F 4 DET [HK #HRED TE—FHKA) LW
DT BWFFFIIL 2L 20, L L ECBIALEFREZRTHLHALNREIIC, N—FT A BEZXD

THSK) X, FONEIC D] L3l 0o 2 &, ZLTAMIBEICZD TRAENT) Ly
RTWRWOTIERW, LW SR EZHIMWNIZ LV ECEBRLTNDIDTH S,

) NATFTH—DFH TH] Lk, V27 F7 ALUMOE¥E (Presocratics) DR TH 5, dik
XUV OTEEOREY L2, RO [F-FER=T 17— OBRLVIA XA —IBREITT D,
UK L TAH AR = (Oshorne) 1%, Y7 77 ALGRIOBAEE N RO Tz b0k THEROK
Wl ThsHEFEETDHT Y AT LA (Aristotle) X0, (FHEE) HWHEOMHEE D IZBWTIE 15— FEL
DBRVFE-FETHomE WV IBEREAT S 19 oW FEh g PIcE3KHEERIZE 5bh
P ZOMOEFCHLEMEZENTERZLTEY, TOPITIERR EEE. £ LTI OXTIHES
OREBHGRCB N TRHOEEMICHETI2EELEEN TV D, ZOFHEICEL TET 7 b (Plato)
NETRNRZIEINDEN, TOTT brOBBIZN, %RICHEHEGH LR oHELZ VS, K8/
EIELEWOIFEMEZEZRE LY 7 77 AURORBENLZ THAINTZ LD THD Z & a4 AR —
VLTV S (79),
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3) (fE5H D) (“beings”) &13FEM, T2 AL LTo (f#7E) | (“Being as phusis”) &ix [{E
51V ZEENAER DFEY HEL DI ETEL LD 6 LD H D TH S — “Phusis is Being
itself, by virtue of which beings first become and remain observable” (15). AfmicB VTR I D (H
Ry Lk, o (FEE=EavR) LLToEATHY, HIZ fED2b0) L LTo THK] &K
MENDLDHDTH D,

4) ZORMRE, ~F 27 LA A (Heraclitus) OF#E ()7 123) — a2 A FREADL L%
#f#e] (“Being intrinsically inclines toward self-concealment”) — IZk}3 214 T H—DfEIRTH 5,
N— X (Barnes) N5 9 Lo, ~F 7 LA MR, BFEMEERLTORKNEFRHTE 21
TRV, 2F Y THEFRSNIHBERZ V) EFERLTHD (59,
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Tess of the d’Urbervilles > THSK] O
PN B L HE

Fr &

Tess of the d’Urbervilles (1891) (LL'F Tess) (21X “A pure woman faithfully
presented by Thomas Hardy” &\ 9 BIER W T W5, ZiiE, Hardy 735 Tess
EVWIHEMEFE LD DRMBEBETHTERLT7 L —XT, Tess LW IES, &
LT Tess EWVWHF ¥ T 27— |ZEIBEHDLLLDOTH D, “pure” LITED XL
IMBERRDEAS I D2 “pure” 12X, HAREBEWRIZHH TN EDL, FAL
BIEDOIFEEZP L TS Tess 2% “pure” &9 DITMED VRN E NS ER
WD LITEETERVWEETH D, T—EBOHMICRFLHESATY
5EBD, Tess WMEATHDLIEVHIDIFEENLRVWEETHAH, T
LD BT, Tess O LIEFRB/NI SRR, ENEZ A, HLDOF-DEE
BINREH LK DI RBARABFHETIOLEETH D, "

FNFREIEAINEBZTLE, RO EY — Rk Y MIRH5OTIE
IRWNTEA S D>, Hardy 1%, 1889 4F (The life of Thomas Hardy, 1840-1928 |Z £ 5
L b EZOFED 8 AIZ Hardy i Tess DAIEICE Y Hvo72% 5 TH D)
1 H 9 HIZ. Royal Academy of Arts {Z T Joseph Mallord William Turner ®
“Rain Steam Speed” &L WIHRBRERTEBIL, <AAXRWITIVT 4 2R ED
72WiC, BT drug(FRE) 2 ER DI ES > LEzbvnnonh> & /) —
ICHENTW D, BEL W) REUTHEEI TRWVWEWIBER b H Y 2 X I 23,
Hardy WA UK b ZORBLIZL SR, M7 T 7 = 7 BT O/NIZIE
s TwT, REZLLEAMPEERNICEA TS LWV —RFED X
IR L E HEICRAAEETCLESTVNDEEVNZ DD TIEARNES I 22
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% L T. Hardy iZ. “A pure woman” & 9 BIEENHMAARRLL 0FiE DIE
HOMICRolot X, LFOX DT L TW5D, Hardy 13FEEET 5 A7 H
N<CANLETTE “pure” LEZTELT, AROEWIZEIT S “pure”
%ﬁﬁbfwé>3>8§ofwéo__TﬁbhfwéfﬁﬁJﬁk®i9
REWEROLOThHoE LTH, I, Hardy 23, XHOXMERIC
HOLLTELZTWAZ LITHENTHS I,

ZNTIE., <HAROEBWIZBITZ “pure” > LI THAO? {EME
KERTHRDE, TTHREHWGE LIEEIN, TNETOERNARA XY R
AN E RVIZIE D Z EIZR o<, A4 F U R/NGLE WS DX, Richardson @
Pamela (1740) 7»HipE 0, FICHRASZPOA X OLHEZH b D L S TY
%, £ LT, Hardy D E# D L H %2 5 George Eliot 1%, %l %1% The Mill
on the Floss (1860) 72 E CHARMEA#EA LN, & ?6?&‘/”6 Hardy & (%
b, ZOEMICEIT 2 BRMEIX, Hardy © b O & HiRT 5 & 1325 Ml »/}\
. W HHLFENRIAA TR, FliE, 2 OER O I AN Maggie O #Ei
THADDNIBURIC KR T DL 2 A, FlomEe U THERA TEE MRS <
D1 Tess &L TV 5, Eliot 1Z. Maggie ®T A RMEE M DAENHL 5
HLOEE LR b Y, £ Maggie DARE E BARADOEDL D 12 LL EfiIWTH
2V, LU, Hardy OFESL. $FIC Tess TiE, BABNE R EO KX 7|
ZHSTWA,

AR TIE, Hardy @ TRIEZIL L2 BRI 70 NG 0O IS A AT R (A7
ETD2FEEZ. RBRMEDOTTEDL W T2 ERDID., TIT 2
00)@;%‘#‘7%6 T 5, HIETIE, KRE#E, BRIV UARY XLEFEYD
BADOOLW LD, BUETHE, BEICHIWBEOBADOOHRLES, 20 2 D
UDEE'E:E HEFEDD & TS 2 B %%ﬁﬁ)ﬁ?ékb\5 H % Ff
B, HAEICEN D ZE > TW5, Tess D “a pure woman” & V9 FEITIX
ex RAEME R ERSCA v E—UNEENTNDL I LITMHNATHASH 0, JE
A Tess DFRZE/NS S AEDL L VWHI BN, ZOEHOFLEIZFELTWD
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ZLIERBEVNRWTH A I,

FIE ZEBE-VURYXLEEY—
AEe LTREINTTess

Tess & W IHOESLDOHF T, Tess 1. WL ODOEIIKRZ LN TW5D, T
L TR Y T Y They O T3y 7 T4E) Y TR Y ThH D, ZOHTHIER
L7z, BAESHMOREKE LTREINE 15 &, XHAOEFIZEAL
TWDHAMIZE S THLHIET, BIEL TR0 LT W ) TH
Do

DITFosIHT, M) 1%, REZRTER L WD BAEEY & L THfio,
D Tess IZRA HILTWAD, Z Z ik Tess & Angel 25 /L7 % Talbothays
BGEP LR E CTHEATHWDI L ZATH D,

The light of the engine flashed for a second upon Tess Durbeyfield’s figure,
motionless under the great holly tree. No object could have looked more
foreign to the gleaming cranks and wheels than this unsophisticated girl, with
the round bare arms, the rainy face and hair, the suspended attitude of a
friendly leopard at pause, the print gown of no date or fashion, and the cotton
bonnet drooping on her brow. (f # VU v 7 (3%E12 X %) (Tess 157)

R ORROEERRTORLHE BV DO T, XHEZEMT I LD
ThHH, HFEICHEAINDZ LT, HEOARRES K& A x 7, Hardy
X, 22T Tess & [H] ITRx, TNEFRELIFLIESHZ LT, Tess NN
TR HRICEZ ST TEETWDEND TR, BRO—EHTH D
TEEBMBLTND

Talbothays DRI D HE Tix, Tess IFMICHZ BN TWD, ZI T, ¥YEN
WA EZ K2 BEE LTz Tess 13, MIZ A TEen—7OFAICH &%
BT,
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The outskirt of the garden in which Tess found herself had been left

uncultivated for some years... She went stealthily as a cat through this

profusion of growth, gathering cuckoo-spittle on her skirt, cracking snails ....
A2V w7 13EEIZLD) (Tess 104)

Hardy 1%, FAN SN TICAWELHIELZH< Z LT, 2o CHIZER
INTNRNZEERLTWD, ) EHEE NS ITELEY IV D
ENTVDER, BEMITHEPMEEZ D > TRERBEIFTHIRVWMLL &
STV THENIERT, XILENEREOFICBVWTIZ AN D BHA
WHEBSE28WE VR D, ZOREH, Tess I3 Angel T L. 1< Ehh
55925 TVWBEZATHD, Hardy 1d Tess ZHICMe x5 2 & T, SCHAHH
RIZBWTIZAON 2B ARERBILL TNDDIEA S,

YURY RLEFIHL Tess OBEMIEEZRMT 52 L1d, kD z/hS
KAERHENRD D, oD, BOWMBITTHAMEY HL7-b DT, B4E
Y ORI THIEI LIZK W DOENL TH D,

B ML LTHRBEEIhi=Tess

Tess 1, HHIZHLRZ BN TWD, Tk, HPAOX I RE) " TKRoE
DEIWE] "V TEOZOND LS e P TAZEHM T X2 7%
H] W TEDZolok >Rl "2F 560D &E LTO Tess DHiE L LTE
nNa, TNHOALA—UPEPICRAZEN TS, S5, Tess iE, FEE
DO, A BN D LRORIBEICREREELZTHLIIC, £V DORE
WCREREELZ T TS, LLFOFIH T, Talbothays & V9 EAE )R
1T, Tess MRz SN ERZEATTBENDAZTAET L AN DIHET
N, MO 2 % b > TR PN T B,

Tess had never in her recent life been so happy again as she was now,
possibly never would be so happy again. She was, for one thing, physically and
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mentally suited among these new surroundings. The sapling which had rooted
down to a poisonous stratum on the spot of its sowing had been transplanted
to a deeper soil. (Tess 109)

Tess 1. Marlott TAFI T2 5 Stonehenge T EN D FE T, Hixlel =
A~ EATWD, Talbothays @ L 9 Z2BE 0 < k&7 7T Tk, H&iX
FAPIZ L EEN “physically” IZIERICARY . T D XD ARFETITI L OIED
WALXDEEIN TS OT “mentally” IZHIERICHR>TWND, Alec & H
2o 7z Trantridge &\ 9 EATIL, BIRA BHCIx/e< TEERT O XL 5 28
LWERBLIRERZERH Y, CAZBOELLFT T, 2 2 Tl Tess IE Alec
WLz ftxF bbb, #ORBUITER CHEHYICZL T, #id oM
WEWE LTW5, Angel IZIR b7, )X 1297 > 7 Flintcomb-Ash 1%, 2
LHELDELZHERWAEBO LM T, LMBEW IS T Tess & H OB
LT\, FIEZWENLR I - Alec LRBETDHIEZ L TiRITEZ LT
Sandbourne 1%, WEIZITVWMEEHT T Talbothays @ X 9 72 HARE- 22 57T & 13F
Em, ZTOX DT, Tess A [£1F] #IL L., Alec & DEBKER T, MHEEHHY
W2 TN 2T oo T, Tess IFAROUVEEENTWSHDT
b5,

NGO L Y RY ZLCES, BELMEYOMEZES Z LIk, £
{ELoo®H 25 HEDIHEIZ Tess B TEX R 2> TNDHIEMNY Tz <,
AL LT Tess BNARBREICHEIL TERS RS TND T LERREBIN T
%, LT, AWML OMEEZ RS 5 Z LIC XY, Fed Xt bin0#Ewm
DEEBA~EVWERDONDLZDTHD, ¥ £ TE FFEWV I BEEDBIHN LK
bDTHDZ ENEBBH S, Tess DIRITKFITNELLRZTLLH2DOTH
Do

CmEY
R RLEENTZDIC, BVICHLLRAS D, LLTO5IHIE. Alec

- 120 -



IRz SNT-%. AFKITE 572 Tess 2, BEZHBLHERFHELNL, AHE X
FCTH TR THLERICHENT D L E0RFHETH D, Tess ITH DTG
N-LoELTEZ, BREERDTND,

At times her whimsical fancy would intensify natural processes around her till
they seemed a part of her own story....The midnight airs and gusts, moaning
amongst the tightly-wrapped buds and bark of the winter twigs, were formulae
of bitter reproach. A wet day was the expression of irremediable grief at the
weakness in the mind.... (Tess 72)

Tess (T, 10 ARIZFE > TE DT, FHITLILLUBEOARM S LK EF 354
Thbd, ZOFENCKR AT, BICR B EE VR LWEENT 5,
AOMRITEOEMLVWEEEW, LELEEEZRLNY, KERWFEZIT 0
DBUEIZE O E X v v T LTV DEMA x5, 4% Tess i, BARNHA
DEBEOTWVWDHEFELLZDOTHD, LL, ZDOT KT, T L—F—iL, Tess
DEZLADEBEDDAKRIZR LT, ZiiL Tess OEENTH D LWV HBRE
DL E ML GE

But this encompassment of her own characterization, based on shreds of
convention, peopled by phantoms and voices antipathetic to her, was a sorry
and mistaken creation of Tess’ fancy—a cloud of moral hobgoblins by which
she was terrified without reason. It was they that were out of harmony with
the actual world, not she....She had been made to break an accepted social law,
but no law known to the environment in which she fancied herself such an
anomaly. (f %V v ZI13%EHIZ L D) (Tess 72-73)

Tess DHZBLTELNTWS AR, HLoZzolOKEbA@E L CiE

i, WhbiEEHNWICA O TZBRTHE, TL—F—FZFDZ L %
“phantoms” X° “fancy” X° “hobgoblins” & Wo 7= FIEIC L > THFH L T\ 5,
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L2L, EROFIFICAONAD LI, 22 THL—F—3EBMCRA LN
HRBUCHFT 2 ARBEZITHH L TS, 2L, ZORK2x OKRFELe
RATICEE SR, KRB ZARBITH S, L —F—i. Tess DH
L TWAHRIT “convention” (ZX > TIELNZE S 5, “convention” &
I, Sk TELN D B DT, BHREIIKKIZHHWMETH D, Tess O
Fz@lL CELNTZBRET, Ut fi, EvbiFxU R M
BIBEEN LAV AR THY . FL—2—3ZhE., TO LI 7%H DN
HRENTBRBICL>THBHELTWS, 5T HZ LI2E - T Tess DIE%E
INELRETVWDEIDOTH D,

David Lodge i%. Z @ Hardy @ HRBLOM WS ITICIER L T 20 o5&
Tl o TS HTZ2 LT\ 5, %1%, Language oszctzon T, UTFTO L Tk
NTWD, FIE DFICBn TR, 2<0FBMRBERM ST EIH 2T, &
WZF L= =BG AN OBHREB L CTHEEND, ZOHIZ, FRTH
2 HRMENHEOBREBL CGELNLTCVWDIONEZHAITER L TVDH DI
Hardy I3F N & 1o & 0 ST EZRILSETHD 05, Bl xiE, Lodge
L. Hardy 7%, Talbothays (23 THIIZM X AL Tess 75, Angel DU
—7OFICHEHFEONIEHBOH®EIZB T, AV OAREBEST 50N
Tess 72D, FL—F—RONEZo& Y LEZF T TN EEHHL
T2, Lodge ik 2L, FL—&—13< Tess 1T & ZEMOERE N2 < 72
S >EEohHETYH, Tess DIEBHBRBIZL > TEBINI-ARERHS
LTWo, ZOEMEZHET HI00E, BET HHEED Tess Db O L—H
—DHLEDEDONL 20 KL THET20ENHHDIZ, Hardy 3% 95 L
TV, Eond, URARHEELY LT ffio THIRMNARREZL TV

I, BHAIRELE H D7D, ZOHSOREIHRELRDA TS & Lodge
FEERT D,

e, Tess DF L—H —(X, Tess M LEEN T Tess IZFEY MF72 0
IZ Tess DEFRKICAVIAATHEY OBREZRHEGE LD E—ELTLZRWY, Lo
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tH, Tess £ F L —F—OHKBIZ—EH LTV ARWVEDIZ, iATHWTEDLDL
DOERB2ONEFHEIZRINCE S A9, LrL, TLr—2—DHSEH
—INBTNERGRNEDRDIEAI ), HZ T, TL—F¥—OHREHM
—L722\W& ZAIC Hardy OEEBENRRWES S 2, BEEOTBAICHA LA
SRBLEFT L, i@@ﬁ%&ﬁﬁﬁ@@%i’k%ﬁﬁAfbékwbﬁﬁ
LEDTRWERO R EERT D E WD Hardy @ B > TEW W72
A9

HIE REBE

WIET, TBMCALNEARE VST LIZONT, S5 T

TERLCHD, Hardy 1F, FEVICBWVWTHABOME N ST 2 LEZEI TR
<, Wz #ED T EOXTRICHTREZIZEZ LTS, EBMICA LN
HREIE, A2DZDOROK[FFD %@ Lfﬁtﬁﬁﬁfﬁb\mwﬁzé
& Tess IZBWTIHE, SO A X DOEFHOTIZH HEHEL. T72bbilhar
%ﬁﬁbmbt%Ux%ﬂ@ﬁﬁﬁ&@@%ﬁ@waﬁfhéoU%<19ﬁ
FMERELCAHADE, TOXIRBRBE LS TVIFAONRFLELT
William Wordsworth (1770-1850) A ZF HiLd, HOBHKRB L IL. BROER

WA RLZARBTH L, MEIIAMICEZEEZ LoD THL LV ON
—RICIBOMETHY, £5TDHL, BRERTYH MOTFI7 ] Bdbd
LWHETHRDLZEIZRD, FHICK LT, Hardy 1. L0 F VU R NEDHp
OB ENT, TOVRBMREREZILHL TS, ZHIXERE LV
WELSTHFY A NEDLHBEL., U A MUK L7 BH 200 LR 2 W
PWIZBHRBLTH S, Hardy 13 Tess &5 1B E Tl EE & Wordsworth % 18

CHFTHH LTS, FlZIE, Tess DF L —% —iF Tess —ENKREWE
IMNTEEFAEE L TWVWD I EE2FT<HOFFAN [Wordsworth] 23 o7
T BBV TOHME L ZNOHETWD2O0MY 72> SR L T
%, ' Hardy 28, AHOHEZ 5 &3 5 H% Wordsworth ® Bk & X329 % b
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DELTEDBLZEIELTWDZ L&, Tess &0 D MESDOMRIEITE O*F LAY
DIAENTWASZ LIIHALNLTH 5,

% Z . Wordsworth @ H#k#l & Hardy D Tess 125 b5 HRBLA i L
THDHE, Hardy 3, ZOEMOF CHEZERIIELRVERDOA A —T %
HHEHLTWD ZERb2 5, BlxiE Wordsworth /£ “Daffodils” (1804) % 5§
FTHD, ZE, BL EEZSELIFEADN, REICTERZKMEEA L
TWEDICHE ST EORBIZBVEI L, LEEOTVWEIEHTHD, 7
AN, KIDEL EDEIC “wealth” “bliss” “pleasure” & W\ o7 HRNH D
BEZECTND EZAIZEERH D, 2O L2 b Wordsworth O35 % %
D77 1, HICABICREEZ LT HOTHLZ RN 5D,
Hardy (%, Tess \IZBWT, HICEEZ L0 THKEZ, Lol aniz,
L EBRARBERBHITZ LIk T2 REFITHH L TWS, *
DOHH IS LK RN TWD DI, Alec 2 Tess & T HBHE TH 5,

Darkness and silence ruled everywhere around. Above them rose the primeval
yews and oaks of The Chase, in which were poised gentle roosting birds in
their last nap; and about them stole the hopping rabbits and hares. (A %V
TIXEFIT L D) (Tess 62)

ZOHE T, Tess I LDAEBDANEEZEZTLEIRASLVEIZH > T

W, BEIIEAR I EEESBIINLTWARNY, /INEIEI Tzlchz L,
RITBKREI D O E0 kT Th D, Hardy X, 2 Z THAS AMICER LT
HHZ LB ZOLERLEBMFTTNDEDTH %S, Wordsworth DFFT /NG
RITHTLS AR, LTEROL I b FiIZLTWiaw, #l2iF
“Resolution and Independence” (1802) Tix, EAADZEHRBEOLRBE L
LN TS

I heard the sky-lark warbling in the sky;
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And I bethought me of the playful hare:
Even such a happy Child of earth am I;
Even as these blissful creature do I fare;
Far from the world I walk, and from all care....
(A 2) v 7 XEEICLD) (Wordsworth 236)

Hardy O#i<. L0 EFBHRBREBN KD < ENTWVWDDOIXLLTFOBE T
5,

.. as she listened Tess, like a fascinated bird, could not leave the spot. Far
from leaving she drew she drew up towards the performer, keeping behind
the hedge that he might not guess her presence.

The outskirt of the garden in which Tess found herself had been left
uncultivated for some years, and was now damp and rank with juicy grass
which sent up mist of pollen at a touch; and with tall blooming weeds emitting
offensive smells—weeds whose red and yellow and purple hues formed a
polychrome as dazzling as that of cultivated flowers. She went stealthily as a
cat through this profusion of growth, gathering cuckoo-spittle on her skirts,
cracking snails that were underfoot, staining her hands with thistle-milk and
slug-slime, and rubbing off upon her naked arms sticky blights which, though
snow-white on the apple-tree trunks, made madder stains on her skin; thus
she drew quite near to Clare, still unobserved of him. (Tess 104)

Z @ Talbothays D5 1%, Hx eUFRICE > THEAESIERY LFbh T
7235 TH D, BlxiX, John Holloway 1T, Z ZIZIZHARDZERMER T
W2 LEEHE L. Robert Liddell i3, S HHENH Dzl i< Z & THIE S
ZRLTWALIEERM L, EH LZVWolk, Dorothy Van Gent 28 “outskirt of
the garden” & XXHIZHDZ LIZHEB L, ZINBEELCZRBITIREOAZ 7 7
—ZROoTVDEERMLIEZETHD, WM ZIFREORREEZKRL T
W53, Ghent i%, Hardy 230 &b X “outskirt” & L7z E K& R A TR,

B, BEOEH CTHDLEW > TNDIDE, FVU A NEOMORFBIFET
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DLV HRBA I TIRIELACHHRIN TS LEEFEXLTVWDO
T D, David Lodge i%. Language of Fiction <. Hardy IZ B #X% i > T Tess
DFRENILSAFELIELTVDERODTWND, LrLAenb, #iE, 74
DIRENSSRETHDDIE, reJRRARBTHD &I,

Hardy’s undertaking to defend Tess as a pure woman by emphasizing her
kinship with Nature perpetually drew him towards the Romantic view of
Nature as a reservoir of benevolent impulses, a view which one side of his

mind rejected as falsely sentimental. (Lodge 176)

X512, Lodge i%, <o 47 vU 7EEZOHF T, Hardy DEMITIT,
BV ERMNAREBLE ST 4 OEMFHICE > THRARSNZARBE DR
EOMAMNEEICENLTWSD > W LT W5, £ LT, Lodge i&., JiEi)
LU AR L2 BT, NS L TN DONBFEEDLZDT, TDXH 7%
HARBLOFR T, AOFRIFEB IRV E SV, ARMICFEFBHZR A2 20,
FEEL LB LR AMZEZNES) ZENRTEXL2OTIE 2V EERL TS
(Lodge 178),

T 725 Lodge X, FMBIICEBZE L CHRE A BARBUTIIADIEZ
BT 2N HDHEEZTNDZEICRDND, B LTIoREMITIY%->T
WLDEAHI D2 AMICR L CHSRsGsE L 5, ARICER L2 B8R
Wit LSk a I B2 DESLI 02 UL, Tess ML E &
nNa, BAREER EOFEOMENEINOLRETINEZRXTHDIE, £
NZZEBMICHAREZAZBRBEERRLOTIHRVWEEDNRE, IV E
B2 BRBLE WO DIE, Tess ODAREICxH L TEELTHS ) 2%, Tess
ZIHRANELTHRDODZRWVDTIEZRWEA I D, FRIE. AR L SL 2235
LD, L0RBHALARBILEVY XX, A%oFIC THMoTT 0 2R
HODHENVWIEBEZBLIEARBLE L VBRVWEBRER > TWDL2OTIERWEA
9 D3,
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ERROSIHIZET D Hardy OHi G2 L <BELTHD E, ZORBITIT T
DTZ ) BBRRTHEDOMA T RPBRENTND I ERDLND, TDL
KL HMEOLEIFRDICHFANT D LIC Lo THEREMICAREZ L B2 S
HEIETIHEETH D, Wordsworth DFFIZELND THOTF ) L)
TEEE LR, B s i THRE) R 2@ L CEREE#M
R 5 & Z AR D D, Bl Z1E “Daffodils” TiEKMIZ T8 %@
L CHE#2 L. “Resolution and Independence” Tix, ONEV % TR Z#L T
TR L TV,

L2xL., Hardy @ LFRoslCik, T & THER) TEnx2CLThH
Wordsworth® X 9 72 fZe 2 72 Tl Ze < . MW 2 BT E 52 T
o b TR THER ) DA ORFEIC S RIBIZHFZ TWD, T LT, kel
ETHEOIEIZEVFHEZ G Z LS L LTWD L, ZORIBICE>T M
DTT] ZELEED EZAHIERV, “red and yellow and purple hues”
“polychrome” “dazzling” “snow-white on the apple-tree” 1%, Wordsworth & [A] U
Eolc TR ICHFADRELIZN, ZOHMWIL, Wordsworth®EL D EiF 72\
EIORIIRFTHFEFIELNEBEVOEH TH D, F£7-. “cracking snails” (L
EROENDEXEBIETHED R 24 L T2 23, Wordsworth @
B BT 5 L5 2o FIZHRNWETIEAR <, Hardyl 3B O FHIC L - T
LD, MELIICEo TUERKIRAEZIRY EFTWnWD,

& 5|2, Hardyix. Wordsworth2SFEMAIICFZ L 9 & LAWERICHLHFZ
&L Tnsd, TR 2T HERI L LTI, “offensive smells” 3%
Fond, RNED TIERANKRTH D, “apple” ITHENBIZI LNH
HTHAHIMBOWZBNHIE TIRE] 2R LTV D, &bZVOn Tl
W RS 5 EB T, “damp,” “juicy,” “mist of pollen at a touch,” “staining her
hands,” “rubbing off,” “stains on her skin” 72 EX3%F o b, Z 2 THERY Eif
HBILTND DL, DH L WY 72< 7225 X5 kT2 <. RREICHN
TLES B 2IF VAR e N L LTI Th b,
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Hardyld, TLEA FOICHIT 2 BROB N EZEAT HZ L2 8-> T,
IOV BRBOCHALNTARERRLTNWDL EWVWZ D, Y, HATHELICL
& < RWHNEE 5 2 DA E WS- 55 02 Fhik, A
Rigze iz 52 2 BREH< L 2BL T, LVBENICEL X BN
BRZHIEML, 222 MO T T ] BEATHRNI & EZRBLIZVN
LbThD,

IO X HIZ Hardy &, X220 % B -02-00 B IRBLO KHIRE % /N D T
WEDREEZ W TWDEDTH D, FHIETET LAY X LRFHE
b, FEUEOEBHEEN 2T ILHGE ) L BEAEFFIZR, TesslZ b HHEE,
INRABRICTHIDICREY KO L, 2EOHIZR L L THEICHE> T 5077
DTH D,

b
KEHEEELTOY R XA, BV, SHICHEEHEZESTZOES
LT BN EEIC L - T Tess OFRIILADOHE LIZFETHD E WD T
DR EN, EHICEOEBICL ST, MFT2HARBNZORE/NSAE
WD EEARICT S, TN ZN, Tess BRFEEZIL L THDICHEb LT,
BEMRAMTHLEVIFEERINZETWDLOTHD, ZOHEEZZ
Turner D&% Rz & &2 Hardy N E - 72 [ 72D TIXARWESD 5 Dy,

et
* AFIE A AN—TF 4 B 50 BlIRR& RS (2007 42 10 H 27 A A« SLIERS) IS 5 QEESE &R
FRICINEBEZEL-ZbDOTH D,

1) 2L OFENZOREMBIZ L T&E 7, i TIE, Lynn Parker, “Pure women and Tragic
Heroine? Conflicting Myth in Hardy’s Tess of the d’Urbervilles,” Studies in the Novel, Vol.XXXIV, No.3,
1992,273-81 72 ENZET B D, HMidwid THKR) LW O BAENE ZOMEZ ST L, B LWAER &2 77
ZHLTHHDTHD,

2) “What pictorial drug can I dose man with, which shall affect his eyes somewhat in the manner of
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this reality which I cannot carry to him?” (Life 216)

3) “They ignore the meaning of the word in Nature, together with all aesthetic claims upon it, not to
mention the spiritual interpretation afforded by the finest side of their own Christianity.” (Life 2)

4) “.as she listened Tess, like fascinated bird, could not leave the spot.” (Tess 104) “.a girl of
simple life, not yet one-and twenty, who had been caught during her days of immaturity like a bird in a
springe.” (Tess 165)

5) “She[Tess] went stealthily as a cat through this profusion of growth....” (Tess 104) “Having been
lying down in her clothes she was warm as a sunned cat.” (Tess 143)

6) “She[Tess] was yawning, and he saw the red interior of her mouth as if it had been a snake’s.”
(Tess 143)

7) “No object could have looked more foreign to the gleaming cranks and wheels than this
unsophisticated girl[Tess], with the round bare arms, the rainy face and hair, the suspended attitude of a
friendly leopard at pause.” (Tess 157)

8) “‘Now, punish me!’ she[Tess] said, turning up her eyes to him[Alec] with the hopeless
defiance of the sparrow’s gaze before its captor twists its neck” (Tess 275)

9) “.he[Alec] answered, in the seductive voice of the Trantridge time. ‘How the little limbs
tremble! You are as weak as a bled calf...” ” (Tess 278)

10) “She[Tess] was a fine and handsome girl...her mobile peony mouth and large innocent eyes added
eloquence to colour and shape.” (Tess 11)

11) “..Tess independently, holding on as well as she could without touching him[Alec]. ‘Let me put
one little kiss on those holmberry lips, Tess, or even on that warmed cheek, and I'll stop — on my honour,
I will” (Tess 45)

12)  “She[Tess] turned her head in the same passive way...and he[Alec] kissed the other side, his
lips touching cheeks that were damp and smoothly chill as the skin of the mushrooms in the fields around”
(Tess 66)

13) “He[Angel] had never before seen a women’s lips and teeth which forced upon his mind with such
persistent iteration the old Elizabethan simile of roses filled with snow.” (Tess 127)

14) “.her[Tess’] arm, from her dabbling n the curds, was as cold and damp to his[ Angel’s] mouth as
a new-gathered mushroom, and tasted of the whey.” (Tess 149)

15) Gillian Beer Darwin’s Plots % %,

16) “Some people would like to know whence the poet whose philosophy is in these days deemed as
profound and trustworthy as his song is breezy and pure, gets his authority for speaking of ‘Nature’s holy
plan’” (Tess 19). £7-. Hardy i3 Angel D 5t.i#4 . Wordsworth D FF 3 itAT - 72 & T IZZNITHRRODO
Tl ZANBRETH D LERBLTVD,

17) What wealth the show to me had brought...

They flesh upon that inward eye
Which is the bliss of solitude;
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And then my beart with pleasure fills,
And dances with the daffodils. (A % U v 7 (3%6#HI2 X 5)
(Wordsworth 216)
18) Many Victorian writers, struggling to reconcile the view of Nature inherited from the Romantics
with the discoveries of Darwinian biology, exhibit the same conflict, but it is particularly noticeable in
Hardy. (Lodge 176)
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FUIZiE, EABADRICL > TRBENEZLDOLH D] 2 EFRLTNDH D
Ene, B [Va— R SEEA—TF ¢ DA & ORI 0 5
BEREBEAHL5 LN N5, LM 2AF 27—k (J. 1. M. Stewart)
REDEHITLILOIC, Zo TF] ZErTWD Tgdim Al 1%, 1890 4
WL o lon—T 4 DRk 74 7 ¢ —F « A/3—2 X (Tryphena Sparks)
DZETHY, FhoerAf Ly, A— T I3 R~y FOX v T 7 ¥ —f
ZAZBET 2WREDORAIMEICEE L TEZ IO R b TR B 52 -kt Th b
VEBIAFaT—MI, ZOKEN TVa— ] AWEICHZ>To Tt
ﬁJ(ST 188) IZ72 > TWAHFREMELZ R L7 BT, EHEN—T 43, B
FEOEITICHER R <. HANREROFERICE DD E WV RA R EEZBV
utmb LEVWTWDLEDLNAEMBZOAROHFOKMFIICR LD & L,
[Ya—F] PEABEMEZKEICLTUIENRWMESR THD Z L ZEH LT
W% (ST,202),

N=TFT A BHORBHED CINLETHENREIRHDIZH00b b T,

- 131 -

FEERZ LT, ~ﬁf¢%i O/NRO BRI Z E 51 XD EHFEELT
WHDTHD, FIERT [Va— R BT 2HFEEZTHA TH S 20 F2L E
RBLIZE, "—T 4B [ZHEEFETBEIOANEDZ L EET VAL N
DTENLZ LIRS, ZOZLIELHLAADNLREANTEBIZHNE > T
Wiz EWVWHIBEORRERSBFICEE Ry, [—T 48] 135
LTWb (=T 418l, 274), AF 27— MIZDO N —F 1 OFPN i
Wb LW (ST, 202) bOTHDHETERERLTHAN, [YVa—F] M
BAGHIZ2 /N TR E B 2 REHE DM % [KE ) [—T 1 18]. 274)
EWCIon—FT 4D, FERCEESHREELELBETERNEETH D,

COXIICHEBHRERELFICEHBRBLBEF T ENLE —MT D &
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THREEY 2— ] BDAGHELRTHD LR s bk b BHEEREHT
FARY 2= RFOANWMETHAS, GFOALY a— FOWFEEHATZH
EN, ALOFELE L TEEN, BEFZEXOPCDOLHREFIZSITH, r R
VRFICHDMEHM LN O EFZOR, MFTXFOHRA~DEEZY Y BT
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H# 2 F— (Rosemary Sumner) [X. 714 b, =2V Lvo7 U AR EDH
OIEF OB AMIZEERT, Ya— Fix TMIIE»R 0 LT 20 N
2l YV AMTHDEFLTWS, i NESHE, $72b bl 2R
JEIS328E01 b0, Zhnfio A L7zoTWb (SU, 149), #
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DERDAKRRITE o 7o <27, - AHORMETEH T, FBR, FEHT
BELIEBDO LR N o T, FElXEKESTEELRRND, b, Hixe
IEH, BOFHIBVESTEI LIk AE L] (358) & A—ITF
THEEY 2— F~OBEREORE DL LT 2RI, 38T 5
DTHD,

—J5. 1—- % — (Richard Carpenter) (¥, Y =— K [N—F D5
PERG A OFR CTRLEHETH D] P LBRRITNWD, Ya— NiEIEDAET
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DHE VWS ZIEMETHDHLENTVWDEDTHD, T LT [Va— FORMEIZ
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2L AR OMERE R OREED KD ER L 720 | /NGO H ORI E) /)
PG LTWVD] (CA, 143) &, H—_U Z—F#Hm L TWVWDE, "—F 4
[Pa—F] ZBORBEO/NRIELCTIZEbVWEDTICT 427 BT
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THBEZAKMLTLE D,

"If I am bound in honour to marry her -- as I suppose I am -- though how I
came to be here with her I know no more than a dead man -- marry her I will,
so help me God! I have never behaved dishonourably to a woman or to any
living thing. I am not a man who wants to save himself at the expense of the
weaker among us!" (401-2)

ZOREILIKFHIL, RICA—DEREEHE TR E~DY 22— FORKEIRITE)
ThHY, FEIIARTIX, ARSI T ARLE L Vo FHWEIIHT D,
WOBFLATOELSNLRTND ELEILND,

Va— ROLOBLIFZIOHARSTHDLN, TIUXE BN 72 R
Tbhd, VIRREETHZNRMFNT AR 72 VRO FEARICL - TIE, R
FZORNDIEL DD ENIZLETHD, Va— FORBIOME S, &
HRSPELES, 2L THOES ERMREIE XA LR TESH D0, Ak
WEDERLADREIZ b > TWD, N—F 4 IEKRFILS S DO LWL T
Lo TZDOEIRNT Ry 7 AOEMEREE, ¥Va— FEEKTHMAER
XY 77 4T HTCNDE, h— =0 EHTLLHIC, Ya—F
WX TR NAEZ T L Tl T 5 N b 22T 28 L LTo T8
Ri7e Te—a—J) (CA,146) THAH,
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Va—RKEWATERAS VDRA—Y, ZO/NIBBLBHTHLZ EE2HD
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RiFze&ntE Lo,

Jude, in his light grey holiday-suit, was really proud of her [Sue's]
companionship, not more for her external attractiveness than for her
sympathetic words and ways. That complete mutual understanding, in which
every glance and movement was as effectual as speech for conveying
intelligence between them, made them almost the two parts of a single whole.
311)
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Although the "natural" pattern that Jude and Sue attempt to substitute for the
accepted "civil" one is itself one system of relations among others, they see it
as the sole and true order of things and not as an artifice like civil structure.®’
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It was not till now, when he found himself actually on the spot of his
enthusiasm, that Jude perceived how far away from the object of that
enthusiasm he really was. Only a wall divided him from those happy young
contemporaries of his with whom he shared a common mental life; men who
had nothing to do from morning till night but to read, mark, learn, and
inwardly digest. Only a wall -- but what a wall! (105)

TZIEEYVERT OMAE [Toole—EDBE) (82) X, b HAAKRFTD
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"Every man has some little power in some one direction. . . . But I felt I
could do one thing if I had the opportunity. I could accumulate ideas, and
impart them to others. I wonder if the Founders had such as I in their minds
-- a fellow good for nothing else but that particular thing? . .. I hear that
soon there is going to be a better chance for such helpless students as I was.
There are schemes afoot for making the University less exclusive, and
extending its influence. I don't know much about it. And it is too late, too
late for me! Ah -- and for how many worthier ones before me!" (418)

EBIIT, OE-2Z 0 FEEFRTCEEZNY VERNS, A= 7 41w b
VUL DREIENREER LD Rl LR SNV 2 —FiX, 2A—LH
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"As for Sue and me when we were at our own best, long ago -- when our
minds were clear, and our love of truth fearless -- the time was not ripe for
us! Our ideas were fifty years too soon to be any good to us. And so the
resistance they met with brought reaction in her, and recklessness and ruin
on me!" (419-20)
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Thomas Hardy’s Primitive Imagination:
Tess as Fertility God and Her Rebirth

NOBUYOSHI KARATO

I. Introduction

Tess of the d’Urbervilles (1891)" has a long critical history from the time
when this novel was published to the present. Contrary to the author’s belief, most
critics have presupposed that Tess is pessimistic. The main reason why they,
unconsciously or not, tend to consider Tess to be pessimistic is based on the
ending where Tess is executed. Andrew Radford says that “Tess’s struggles to
become a subject in her own right, mistress of her words and body, end in defeat”
(160), and, along the same line, Norman Page holds: “Hardy’s task is to confront
his readers with something almost unbearably painful: the death by hanging, or
judicial murder, of his heroine, who from any reasonable and humane point of view
is herself a victim rather than a wrongdoer” (53).

The obsession that Tess is nothing but a gloomy novel seems incorrigible.
The novel is full of disastrous events and unrewarding sufferings, to be sure, but
Tess never thinks of suicide and never despairs of her future, even in the epilogue.
The narrator says: “Most of [her] misery had been generated by her conventional
aspect, and not by her innate sensations” (104). It might be her indomitable,
forward-looking personality that allows readers to rely on her despite the gloomy
tone of the novel. Unlike Sue in Jude the Obscure (1895), who is too intellectual to
ignore her dogmatic contradiction, Tess’s view of life is primitive and free from
Christian dogmatism and modern scientific thought. I have to admit that the ending

of the novel is, at least on the surface, gloomy and depressing; it is, however,
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doubtful whether Tess herself considers her life to be disastrous when she is
hanged for murder. As the narrator tells us that “within was affection, union, error
forgiven: outside was the inexorable” (413), in the novel’s penultimate chapter
Tess and Angel are firmly united by their mutual love and the scene of her arrest
is silent and peaceful. Taking her cryptic calmness into consideration, we cannot
simply assert that Tess’s death is a pessimistic ending. Robert Graves, in his
autobiography Goodbye fo All That (1929), records Hardy’s remark: “[Hardy]
complained that they accused him of pessimism. One critic singled out as an
example of gloom his poem on the woman whose house burned down on her
wedding night. ‘Of course it’s a humorous piece,” said Hardy” (319). Let us keep
the judgment that Tess is pessimistic in abeyance and examine the novel from
another point of view in order to allow for other interpretations.

Anthropological approaches to Tess are not novel. Critics who emphasize the
fact that there are many anthropological and mythological ideas in the novel,
however, have yet to thoroughly examine how these ideas are related with the
whole scheme of the novel. If we minutely investigate the anthropological and
mythological meanings of some episodes in 7ess, the assertion that Tess is
pessimistic will turn out to be highly disputable. In the following pages, I discuss
the surge of anthropological studies in Victorian times and the significance of
mythological symbolism in the novel, and show the possibility of Tess’s rebirth in

the epilogue.

I Hardy’s Primitive Imagination and Anthropology in Victorian Times
Frazer’s The Golden Bough (1890-1915) had a considerable influence on
literature in the 20™ century, and the Victorian age had a great enthusiasm for
anthropology. Key figures included Max Miiller (1823-1900), E. B. Tylor
(1832-1917), William Robertson Smith (1846-94), and J. G. Frazer (1854-1941).

The enthusiasm was not a transient fashion: it permeated the entire second half of
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the 19" century. In particular, the considerable influence of The Golden Bough on
literature as well as on other fields is not to be disregarded. John B. Vickery holds
that the Victorian age is not only “progressive” but also “antiquarian” (29), and
states the need for the appearance of Frazer’s work. According to Vickery, there is
“a mood that amalgamates a stoical melancholy, a kind of quietistic mysticism, and
a bitter hostility for the world into a brilliant mirror of the Zeitgeist shared with
Arnold, Fitzgerald, and Hardy” (21-22). Frazer, who was greatly influenced by
Smith’s biblical studies, demonstrated the relationship between Christian ideas and
primitive ones, demystifying the Christian myth. One of the most important ideas
Frazer advanced is that in ancient times the world was thought to be cyclic and
that “incarnation conquers death and thereby introduces the resurrection which, in
turn, promulgates regeneration” (Vickery 63) .

Hardy, who was also influenced by Frazer’s ideas, deepened his interest in
folklore and the primitive mind. J. T. Laird points out in “New Light on the
Evolution of Tess of the d’Urbervilles” that Hardy made some important revisions
for the Graphic-version of Tess in the first few months of 1891, that is, possibly
after reading of the first edition of The Golden Bough (425-26). Among them, the
““Traditional-Vestal-Cerealia’ sequence of amendments” in Chapter 2 is important
because it “anticipates intuitively and imaginatively Frazer’s expository contention
in 1911 edition that Diana, like her Greek equivalent Artemis, was worshiped in
many parts of the ancient world . . . as a huntress goddess and a goddess of
fecundity” (426-27). Michael A. Zeitler, following Laird, criticizes Tess from an
anthropological perspective and states: “it is important to emphasize that he
brought to his reading a mind already informed by Tylor and Lang, Miiller and
Pater” (98). Michael Millgate reports that Hardy read “at least the first of the two
volumes of Frazer’s The Golden Bough” and discovered “correspondences between
Dorset folklore and some of the exotic customs and beliefs recorded by Frazer”
(290) .
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Hardy not only read The Golden Bough but also clearly and deeply understood
the contents. The description of the scenery of Blackmoor in Chapter 2 is full of

mythological remarks and implications:

The forests have departed, but some old customs of their shades remain.
Many however linger only in a metamorphosed or disguised form. The
May-Day dance, for instance, was to be discerned, on the afternoon under
notice, in the guise of the club-revel, or “club-walking,” as it was there called.
... The club of Marlott alone lived to uphold the local Cerealia. It had walked
for hundreds of years, if not as benefit-club, as votive sisterhood of some sort;
and it walked still. (19)

Hardy’s substitution of “local Cerealia” for a “traditional rite” is more suitable for
the atmosphere of this scene, as the May-Day celebration, mainly attended by
women, is essentially “a prayer for fine weather, a plentiful harvest, and worldly
and spiritual blessings” (Frazer 160), and, furthermore, Ceres is the Roman
goddess of fertility. As Laird states with surprise, Hardy’s comprehension of
mythical ideas is not simply based upon the reading of Frazer’s work. A large part
of the earlier manuscript had been written before Hardy read Frazer. Therefore,
we need to conclude to some extent that Hardy anticipates the primitive
imagination that Frazer demonstrates in his studies. While the realistic descriptions
of rural life and economy in 7Tess remind readers of Zolaesque naturalism, the novel
is full of supernatural, mythical ideas. Undoubtedly, there are sharply conflicting
feelings in Hardy. We have to admit that “the power of instinct and the appeal of
the supernatural, though dismissed by his mind, were seized by his spirit with a
deep yearning” (Southerington 218). Living in the Victorian age with its
fascination with anthropology, Hardy shared the mythological tendency with many
anthropologists and, thus, he sharpened his own primitive imagination. There is

additional evidence of his strong interest in anthropology in The Life of Thomas
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Hardy. Hardy, in a note dated December 18, 1890, records a conversation with a
renowned Victorian folklorist, Edward Clodd, about “why the superstition of a
remote Asiatic and a Dorset labourer are the same.” Clodd then answers that
“Dorset peasants [represent] the persistence of the barbaric idea which confuses
persons and things, and founds wide generalizations on the slenderest analogies.”
And Hardy thinks that such a barbaric imagination is “also common to the highest
imaginative genius — that of the poet” (301-2). Hardy, appreciating such primitive
imagination, considers it to be as creative as that of poets. From his remarks, we
can easily guess that Hardy, as a poet, had an insatiable curiosity about the
primitive mind and imagination which, he believed, were the fons et origo of poetic
images.

With Tess, Hardy shows us a pre-Christian world, and he often emphasizes a
symbolic connection between woman and earth: “A field-man is a personality afield;
a field-woman is a portion of the field; she has somehow lost her own margin,
imbibed the essence of her surrounding, and assimilated herself with it” (7ess
100). In primitive society, the fertility of the earth is closely connected with the
female sex; the seasonal cycle of death and rebirth leads the ancients to associate
the motive force of the cycle with female creativity in childbirth.” Therefore,
spring ceremonies are more or less “performed exclusively by females” (Frazer
422) . Tess, who works in the field as reaper and suckles her baby during the lunch
break in Chapter 14, personifies the fertility of the earth and maternal affection so
impressively that she, beyond her individuality, seems to transform herself into
one of the fertility goddesses as seen in polytheistic cultures. After her baby’s
death, the narrator describes Tess’s realization of death: “She suddenly thought
one afternoon . . . that there was yet another date, of greater importance to her . . .
that of her own death, when all these charms would have disappeared; a day which
lay sly and unseen among all the other days of the year” (111). Death as well is

an inevitable natural phenomenon, so birth and death are both ends of the life
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cycle. It is entirely appropriate that in Chapter 20 Angel likens Tess to Demeter,
the corn goddess and mother of Persephone in the Greek mythology (146) .

This myth was well known in Victorian times. There are, for example,
Algernon Charles Swinburne’s “The Garden of Proserpine” (1866), Walter Pater’s
“Demeter and Persephone” (1876), and Alfred Tennyson’s “Demeter and
Persephone” (1889). Hardy had been an avid reader of Swinburne and Pater since
his youth; moreover he, in July 1888, took lodgings on the north side of
Kensington, London, where Pater lived, and enjoyed close friendship (Millgate
268).” Pater says: Demeter is “the spirit of the earth, lying hidden in its dark
folds until the return of spring, among the flower-seeds and fragrant roots, like the
seeds and aromatic woods hidden in the wrappings of the dead” (115). Her
daughter, Persephone, is destined to spend one third of the year in the world of
death as Hades’s wife. Deploring the absence of Persephone in winter, Demeter,
the archetype of mater dolorosa, is looking forward to her daughter’s return or
rebirth in spring. Needless to say, this is an allegory of the seasonal cycle of death
and rebirth. In this myth, death becomes a metaphor for the process of
transformation and regeneration. While Tess is the incarnation of Demeter when
she deplores the death of her baby, she is also the incarnation of Persephone, the
goddess who cannot avoid death as Hades’s wife: her path towards the second half
of the story is the path towards her own death. She must die, to be sure, but there
is a possibility for revival after death. The story of Tess begins in spring and ends
in summer, and, on the Mediterranean coasts where the myth of Demeter and
Persephone was born, the harvesting season is more or less in summer. As far as
Tess is associated with the fertility god, she is expected to revive in spring after
her death in summer. Although her rebirth is, of course, never realized within the
text of the novel, Tess as a corn-spirit lets the readers imagine the possibility of
her rebirth.
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Il Tess’s Symbolical Rebirth
In Chapter 35, Tess, rambling with her husband in the evening, confesses her
past childbirth to him; Angel is shocked and asks her to go home alone. She goes
back to their bedroom and finds a bough of mistletoe, a well-known symbol of

“«

fertility. Frazer reports: “ ‘all-healer’ is said to be still a name of the mistletoe in
the modern Celtic speech of Brittany, Wales, Ireland, and Scotland” (866). I agree
with Damon Franke’s opinion that “Angel proceeds with his ritual performance that
he probably feels would . . . sanctify and ensure fertility on the night of his
wedding to a perceived virgin” (170). Mistletoe emphasizes the mythical nature of
the setting to show that the seasonal cycle of death and rebirth is the principle of
all things in the universe. The narrator uses this symbol of fertility when he
describes the Chase in Chapter 5: “a truly venerable tract of forest land; one of the
few remaining woodlands in England of undoubted primaeval date, wherein
Druidical mistletoe was still found on aged oaks” (43-44). In this world, therefore,
we can believe that Tess’s fertility is ensured.

Although Angel’s original aim is not achieved, the symbolic meaning of the
mistletoe still has a strong effect on him in the ensuing scene. At midnight, Angel
comes to her bedroom in a somnambulistic state and mumbles that she is dead.
He, holding her in his arms, sleepwalks to the outside of their house. They pass
across a river and eventually reach “the ruined choir of the Abbey-church.” And
Angel lays her in “the empty stone coffin of an abbot” (266-68). What on earth is
the meaning of this cryptic, mysterious scene? Morphologically speaking, this
scene urges us to bring to mind the Eleusinian mysteries in ancient Greece, the
core meaning of which is supposed to be a prayer for fertility to Demeter and
Persephone. Pater in his essay “Demeter and Persephone” describes the
Mysteries: “There is no reason to suppose any specific difference between the
observances of the Eleusinian festival and the accustomed usages of the Greek

religion; nocturns, libations, quaint purifications, processions — are common
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incidents of all Greek worship,” and then he specifies a necessary rite in the
Mysteries: “On one day, the initiated went in procession to the sea-coast, where
they underwent a purification by bathing in the sea” (122-23). Hardy has the
narrator of 7Tess explain in detail how they are walking across the river in the
scene. Although they do not really bathe in the river, the presence of water is vivid
and substantial in this sleepwalking scene. The narrator carefully points out that
the furious current of the river is due to “the autumn flood” (268). As the Deluge
carried away all things and renewed the world later, the flood in autumn is a
symbol of purification, and it is believed to cause the renewal of the year.
Symbolically purified by the power of water, Tess, after being placed in a
coffin by him, sits up as if revived from the dead. The narrator then remarks that
Angel “fancied she had risen as a spirit, and was leading him to heaven” (269).
Angel, who cannot bear the fact that Tess had been married, and moreover, given
birth to a child, symbolically achieves her purification and renewal by these series
of actions, at least in his unconscious state of mind. Tess equally enhances her
Persephonean potentiality by this ritualistic death and rebirth, and yet she
impresses unorthodoxy on the readers. It is evident that the adjective “pure” in
the subtitle of this novel is closely related with this purification of Tess. Hardy

explains the meaning of “pure” in the preface of the fifth edition of 7Tess:

The more austere of [critics] maintain a conscientious difference of opinion
concerning, among other things, subjects fit for art, and reveal an inability to
associate the idea of the sub-title adjective with any but the artificial and
derivative meaning which has resulted to it from the ordinances of civilization.
They ignore the meaning of the word in Nature, together with all aesthetic
claims upon it, not to mention the spiritual interpretation afforded by the
finest side of their Christianity. (Personal Writings 27)

By “the spiritual interpretation,” Hardy conjures up the image of baptism or other
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Christian rites. From his youth, “it was a susceptibility to the ritual and music of
the High Church form of worship that drew [Hardy] rather than matters of
doctrine” (Ingham 28). In the primitive mind, purity or purification is requisite to
revive and regenerate, and Christian baptism is essentially a purification rite. We
can see another baptism scene in Chapter 14 where Tess baptizes her child
herself, and certainly in doing so, “the essential purity of the heroine’s spirit is
revealed” (Laird, Shaping 65). Hardy understands the close connection between
the image of water and purification in the Christian context. Purification is
essentially a ritual to participate in the seasonal cycle and to gain regenerative
power.” Tess is pure, not because she is chaste but because she is a part of
“Nature,” which brings forth and assures her mythical nature and sexual creativity.
As long as she is so, she is pure and regenerative. The seemingly strange and
cryptic scene in Chapter 37 confirms Tess’s Persephonean self-reviving power.
Finally let me examine the mythical significance of the epilogue where Tess
is destined to die. In primitive society, the soul is thought to be the first essence
that controls the body. A characteristic of the soul is its transferability. Tess shares
this primitive idea, saying for example: “I do know that our souls can be made to
go outside our bodies when we are alive” (135). The dairyman’s words in
response that he has never thought of such a thing underline Tess’s pre-modern
nature. Hardy knows this aspect of the soul well; for he, touching upon the nature
of the soul argued by Tylor, a renowned Victorian anthropologist, writes down the
idea of the transferability of the soul in Literary Notes: a spirit or soul is not “bound
fast & unchangeably to the corporeal thing it dwells in, but it has only its unusual
or principal abode in it” (167). The primitive set of beliefs basically rests on
natural phenomena. Therefore, the idea that the soul is transferable is important
because the primitive mind regards the phenomena of death as the absence of soul,
and expects the soul of the dead to enter into another body and revive just as dead

plants in autumn revive in spring. At the beginning of Chapter 58, Tess tells Angel
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about the event of his sleepwalking, and then lays herself on a stone of
Stonehenge. Angel thinks that the spot is the place where sacrifices were once
offered (417). Clearly Tess is here likened to a sacrifice and the stone her
deathbed. But, a sacrifice is a prayer for fertility and rebirth. According to Frazer,
the killing of the spirit of vegetation was performed to “be renovated . . . and
brought to life in a younger and fresher form” (395). Then the power of a king is
closely associated with this spirit of vegetation; a king who represents the people
must be killed when the vigor of the king begins to decline in order to prevent the
death of the soul of the king, the keystone of the people’s lives. For that purpose,
“his soul must be transferred to a vigorous successor before it has been seriously
impaired by the threatened decay” (350). As a sacrifice, Tess, again, shows her
connection with fertility and, at the same time, the primitive and heretical quality
of her nature. She says: “you used to say at Talbothays that I was a heathen. So
now [ am at home” (416).

Tess as a fertility god must die; and to assure fertility, the soul of Tess must
be transferred to a successor. As mentioned above, she believes that the soul is
transferable. In Anthropology (1889), Tylor remarks that the primitive mind
believes that “[souls] may enter into new bodies and live again on earth” (350).
The successor to the soul of Tess is her sister Liza-Lu. Tess, somewhat abruptly,
asks Angel to marry Liza-Lu after her death: “if she were to become yours it
would almost seem as if death had not divided us” (416). Her death doesn’t divide
them because Liza-Lu is her successor, and the soul of Tess is transferred to her
sister after her death. The meaning of her demand is incomprehensible unless we
understand Tess’s role as a fertility god and the mythological ground upon which
the novel is founded. Therefore, Radford’s remark that “[h]er execution by
hanging marks the failure of a dignified conception of a natural divinity” (182)
becomes doubtful. Liza-Lu is described as “a spiritualized image of Tess” (419).

This means that she is nothing but Tess’s double and that Tess’s soul has been
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bequeathed to her sister. Laird proves that Hardy, after reading Frazer, added
these words and tried to emphasize that Liza-Lu was “a purer, and more spiritual,
reincarnation of Tess” (Shaping 100). The last scene where “[t]he two
speechless gazers bent themselves down fo the earth, as if in prayer” (my italics
420) is crucial in understanding the nature and significance of Tess; Tess is
essentially a fertility god who belongs to the earth, and the regenerative earth is

the ultimate source of life.”

IV Conclusion

We have thus far demonstrated the significance of the mythological ground of
the novel by considering Tess as fertility god and her rebirth. There is little doubt
that the novel is more or less founded on the anthropological and mythological
ideas the studies of which were rapidly and remarkably advancing at the end of the
Victorian age. As Laird puts it, it is the recognized fact that Hardy read The Golden
Bough and made some revisions on his manuscript of Tess before the publication of
the English first edition. Moreover there is no room for doubt that Hardy had
already read some poems and essays concerning the myth of Demeter and
Persephone, and absorbed the ancient or primitive idea of rebirth when he started
to write Tess. But it seems that Hardy instinctively understood the deep meanings
of some rites and legends because his mythical and anthropological understanding
sometimes precedes and perhaps anticipates later studies. Therefore we must, to a
certain extent, admit that “[h]is own temperament led him to spontaneously
mythologize the natural world” (Bullen 183). It is Hardy’s primitive imagination
that led him to an understanding of anthropological and mythological studies as well
as his literary achievement such as Tess. Tess as a fertility god rebuts some critics’
impatient conclusion that Tess is pessimistic, and opens up the possibility of her
spiritual rebirth. Tess, a pure woman, can spiritually regenerate herself because

she, a fertility god, is a part of Nature; her spiritual rebirth lets us look into the
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future with hope, especially when we read at the end of the novel that “[ Angel and
Liza-Lu] arose, joined hands again, and went on” (420). Liza-Lu, a successor to

Tess, restores the vernal freshness of the world.

Notes
1) In this essay all citations from Tess of the d’Urbervilles are taken from the text edited by Juliet
Grindle and Simon Gatrell (Oxford: Oxford UP, 2005) .
2) Barbara Hardy also points out that there is “an intimate relation between sex and creativity” in Tess
(46).
3) According to Zeitler, Hardy read Pater’s “Demeter and Persephone” during 1876-77 (66).
4) For example, see Mircea Eliade 129-30.

5) Kenneth Marsden refers to Hardy’s preference for the cyclical nature of time. See Marsden 117.
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Naturalism and “Art”

—Thomas Hardy’s “The Science of Fiction”—

MASUMICHI KANAYA
In the 1890s critics often associated Thomas Hardy with Emile Zola,
characterized by Hardy as “the sheerest naturalist.” These critics often drew

parallels between controversial Hardy scenes, such as Tess’s violation, and Zola’s

pitiless portraiture of low-class life.

In “The Science of Fiction,” however, Hardy not only challenges naturalism’s
principles but strongly champions an anti-naturalistic artistic credo. In the essay he
downplays the importance of “the outer senses,” or “external observation,” and
puts forth his notion of metonymic power as a “gift which renders its possessor a
more accurate delineator of human nature.” In essence, Hardy attempts to disprove
naturalism’s claims to scientific status. He refutes the naturalist’s claims to be “an
automatic reproducer of all impressions,” or the surface phenomena of experiential
realities, by arguing that all modes of representation including non-literary tales
told by “the withered old gossip over her fire” cannot be entirely freed of their
rhetorical dimensions.

Despite his disavowal of naturalism’s fictional aesthetic in “The Science of
Fiction,” Hardy shares with Zola an interest in the spontaneous growth of a logical
narrative sequence, or, to borrow from an Explanatory Note to the first

book-edition of Tess, “a true sequence of things.” Hardy did not comment on Zola’s
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assumption in The Experimental Novel that the novel automatically generates a
logical narrative sequence without authorial intervention. However, one may
suppose that he was attracted to this idea of the self-generation of a logical
narrative sequence, because it helped him reject the demand for concessions from
conservative editors and readers. In fact, Hardy often shifted the responsibility for
the contents of his stories onto their spontaneous inner life, saying “novels will

take shapes of their own.”

What captured Eustacia
--On the bonfire festivals in The Return of the Native

NAaoko FuNaMIzu

It is well known that Thomas Hardy attempted to preserve the unities of
Greek Tragedy in writing The Return of the Native, in that at its core lies a story of
love, courtship and marriage. The villagers, who to some extent act the part of
the Greek Chorus, have been viewed very differently by different critics. Some
critics have seen them as a mere picturesque excrescence on the novel, and others
have regarded them as essential to the book’s irony or to illustrating the main
characters.  Some truth is to be found in these views, but more significant, to my
mind, is the villagers’ role in maintaining the vitality of merry England on the
festive occasions in Egdon Heath. The villagers, who are the rustic heathmen on
usual days, passionately sing and dance around the bonfire to transform themselves
into the Druids and engage in ceremonies to make Egdon Heath a fertile land
during the bonfire festivals, which are rather the lineal descendants of jumbled
Druidical rites and Saxon ceremonies on Egdon Heath  than the outcome of

popular feeling about the Gunpowder Plot. It is the rustic heathmen who capture
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Eustacia to make her a sacrifice for the rites, and consequently no matter hard
Eustacia tried to get out of Egdon Heath with Clym or Wildeve, she was doomed
to fail. This paper firstly examines the Rainbarrow as the center of Egdon Heath,
secondly considers Egdon Heath as a secluded place on which time makes but little
impression, thirdly explores the rustic villagers’ role in the bonfire festivals on
Egdon Heath, and finally discusses the meaning of the events in book sixth which
describes the village after Eustacia’s death where the instincts of merry England
linger on with exceptional vitality. It can be concluded that there is an interesting
story of rustic heathmen as the descendants of the Druids beneath the core story

of love, courtship and marriage of Clym and Eustacia in The Return of the Native.

Settled or Unsettled: On the Communality
of Egdon Heath

YUk TSUCHIYA

Some critics point out that on Egdon Heath, the heath-folk represents the
ruling culture. This paper aims to investigate the role of heath-folk and in what
sense they can be ruling and how their culture affects the main characters.

The heath-folk might be most representatively characterised by their locality;
their identities heavily relies on the communities they belong to. For them
everything, if it is from outside, is supposed to serve the development of the
community; Grandfer Cantle, who boasts of his experience of going outside of the
heath as a volunteer soldier during the Napoleonic War, now seems to contribute
his outside experience back to the daily life on Egdon.

This possible “returned native,” however, obviously differs from another,

more sophisticated returner, Clym Yeobright. He tries to enlighten the heath
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people, which idea will threaten to overthrow the social order on Egdon Heath.
Hence he ends up his career as an itinerant preacher, who represents both the
locality of heath people and the mobility of outsiders.

On the other hand, a total outsider, Eustacia Vye, although desperately
longing to escape Egdon Heath, has some affinity with heath-folks, and is even
exposed to their sexual gaze. This conflict, an attempt to escape from Egdon and
her affinity with the heath-folks, led her to the final death.

Therefore, if heath-folks have a ruling influence on the heath, it is this power,

the power to exclude the outsiders or tame them to the community on the heath.

The Rhetoric of Obliteration:
The Function of the Narrator Who Drives
Henchard into Destruction
NORIKO ASAHATA

The Mayor of Casterbridge (1886) ends with Michael Henchard’s will, which
can be seen as the obliteration of his life in a literal sense. Henchard concludes his
will that “no man remember me”, and for Elizabeth-Jane, who knows his character,
it seems to represent his whole life. At the age of 21, Henchard commits a fault to
sell his wife, Susan, to the other man when he is heavily drunk. Soon after that,
Henchard regrets his shameful act deeply, and he vows to abstain from alcohol for
the following 21 years. Although he tries to make amend for his past, we see that
Henchard receives punishments as his bankruptcy, his resignation from a higher
position in the society, and his loss of people’s trust at the end. The Life of
Michael Henchard, which appears to follow the causality between his guilt and its
penalty, is obliterated from the reader’s eyes leaving his will.

What, then, destroys Henchard’s life at last? In other words, what is the main
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force that sticks to his lifetime and finally drives Henchard into destruction? When
we consider this question, we also need to analyze the fictional dynamics which
constructs Henchard’s tragedy. In this paper, first of all, I would like to restrict the
possible force within the following two subjects, both of which many critics used to
point out: the first assumption is the pressure of modernization that disrupts the
agricultural community of Casterbridge in the 1840’s, and the other one is
Henchard’s tragic character which tends to be self-destructive as King Lear’s. The
former may set the conflict between the old social order and a new one as a
fictional frame, and the latter may set his resistance against the destiny that dooms
him to live tragically as its frame. Through the examination of them, however, 1
would rather point out that neither of them can be the main force fully. Moreover,
I am going to seek another possibility beyond these two assumptions: the third one
that I focus on is the rhetoric of the narrator, who disturbs the causality between
guilt and punishment in Henchard’s life by inserting the narrator’s insight. In my
conclusion, I would insist it represents the main antagonistic force in Henchard's

tragedy.

The Trumpet-Major: Forging the British Nation

MIYUKI KAMEZAWA
The contemporary readers of The Trumpet-Major had their national identity
reassured when they read the historical moments of their ancestors awakening to
national identity and becoming united under Union Jack against the enemy. It is
partly because of this national identity theme, apart from the wedding bell rung for
the heroine, that they received the novel favorably.

The novel, however, potentially involves discrepancies, making it almost
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impossible to call it happy-ending. As an example, the most worthy falls in the war
leaving the second-best man to be entrusted with the heroine and her future.

Moreover, the text hints at the possible misery of those who were mastered by

English men such as women and foreigners.
In short, the text seemingly satisfies fun-loving people by giving it a
self-affirming facade—the formation of the British nation--while it allows the cold

reality of British nationalism to peep through the surface. It is this discrepancy that

makes it difficult to define the novel.

Supposedly, a mechanism is functioning to keep the conflicting messages
contained within one narrative. This study identifies the effective use of male
homosociality as the mechanism. The novel deals with three kinds of homosocial
relationships. Focusing on each case, this essay is going to analyze the process of
national identity taking root in people’s mind along with gender identity. As
expected, E. K. Sedgwick’s homosociality theory will play a pivotal role in
developing the argument. The Trumpet-Major is almost like a model dramatization
of her theory. Another point worth mentioning here is that homophobia has not
dampened the world of The Trumpet-Major. The characters are still in the euphoria
where intimacy between the same sexes can cause laughter but is hardly a threat

to masculinity. Free from the homophobia, the novel succeeds in presenting itself

as a pre-modern pastoral story.

The Problem of Inheritance in A Laodicean
MaAI OSADA

Thomas Hardy depicted characters with the same facial characteristics as their

ancestors in a number of his novels, whose plots are often developed and entangled
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by problems of heredity and pedigree. In A Laodicean (AL), the motif of inherited
facial resemblance is closely related to the inheritance problems of the Castle De
Stancy and the blood of the De Stancys. This essay discusses how Hardy deals
with the motif of heredity and pedigree in AL and demonstrates its uniqueness in
his novels.

First of all, this essay points out that the resemblance between the portraits of
the De Stancys and their descendants, Charlotte and Captain De Stancy, is
emphasized and manipulated for the marriage between Paula and Captain. We find
that Charlotte and Captain are merely reprints of original portraits. Second, by
contrast, William Dare, Captain’s illegitimate son, and Abner Power, have few
inherited traits in their faces, and this proves that they do not have their own
pedigrees. So Dare and Abner are, as it were, reprints without originals. Third, in
AL, it is stressed that the portraits, that is, the originals for Charlotte and Captain,
are not necessarily true reprints of their models through painters’ idealization and,
moreover, even photographs, which are believed to reflect the true images, are
forged by Dare and foreground the differences between the originals and the
copies. The plot finally betrays the original-reprint relationship between Captain
and his ancestors and destroys Paula’s illusion that the ancient is superior to the
modern.

One characteristic of the heredity and pedigree motif in AL is its social aspect
derived from a conflict between the ancient and the modern, that is to say, the
choice between traditional England, symbolized by the Castle de Stancy, and
modern England, symbolized by the railways, and this is called the theme of the
Condition of England. But the conflict causes and is caused by the conflict
between originals and reprints in many cases. The repetition of the
original-reprint motif undercuts the substance of the social theme as well as the
authenticity of originals. And this motif makes AL unique in its fictionalization,

and it is valuable for the study of Hardy’s novels.
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The Community of Fellowship
- A Reconsideration of Relationships in Far from the Madding Crowd

BENI KupO

Thomas Hardy’s Far from the Madding Crowd (1874) ends with the marriage of Oak
and Bathsheba, whose love is described as “good-fellowship” rather than passion. Hardy’s
“fellowship” is to connect characters and construct a household and a village community.
This essay suggests that one of the stabilizing elements in this novel is “fellowship”
among characters, especially that between women and between men.

Despite the difference in class, Bathsheba and her servant-companion Liddy
establish their fellowship because of the former’s frankness and solitude, and the latter’s
sympathy and simplicity. Gradually Bathsheba relies on Liddy who, in turn, is considerate
to Bathsheba, though it is clear that one is mistress and the other servant. On the other
hand, Oak makes friends with Cogan. Both become Bathsheba’s servants, and Cogan is
always on Oak’s side, advising and soothing him. Their fellowship is firm enough for them
to continue their relationship of mutual trust, even after Oak’s marriage raises him to a
farmer.

Although fellowship is strong, both between women and between men, this novel
contains no homosexuality. It is not only because this novel was serialised in the
conservative Cornhill Magazine, edited by Leslie Stephen, but also because the small
sphere of the village prevents people from such relationships. The same-sex fellowship
never expands into sexuality but supports the community in this novel.

While most nineteenth-century novels depict family bond, Hardy elaborates main
characters without family in this novel. Both Bathsheba and Oak are the two outsiders in
Weatherbury, and Liddy and Cogan, whose families are local, play important roles to leads

two outsiders into and introduce them to the community, which compensates for their
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lack of family. People who cannot establish fellowship with others, like Fanny, Troy and
Boldwood, are excluded from this community. Fellowship is essential to contribute to the
stahility of this novel.

Concealed Being of Tess: Hardy’s metaphysical idea

on Nature in Tess of the d’Urbervilles

MASATO TORIKAI

In his “Preface to the Fifth and Later Edition” of Tess of the d’Urbervilles,
Thomas Hardy states that the readers of the novel “ignore” the meaning of the
word Nature because of “the spiritual interpretation afforded by the finest side of
their own Christianity”. What does he mean, then, when he says that Christianity
ignores the meaning of Nature? To answer this question, we need to ascend to the
age of the ancient Greeks, and to reveal the true meaning of Nature for the
thinkers at that period and its relation to Christianity.

Martin Heidegger’s Introduction to Metaphysics is known as a reinterpretation
of the ancient Greek thought. As Heidegger points out, Nature and Being were the
same concept, expressed by the word “phusis”, among the ancient Greeks, but
“phusis” is translated into the word “nature” with its present meaning, which is
the mere seeming or appearance. The translation becomes definitive for
Christianity, and so Christian doctrine conceals the true meaning of “phusis”.

Meanwhile, Hardy comes to have a concern about “the real” underlying “the
visible” just before he begins to write Tess. It is likely that Hardy considers Nature
as “phusis”, since the relation between “the real” and “the visible” in Hardy’s

thought is similar to that between “phusis” and “appearance” in Heidegger’s
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interpretation of Greek philosophy. Both think, furthermore, that it is Christianity
that distorts and conceals the authentic meaning of Nature.

The purpose of this paper is to reread the novel to demonstrate that Hardy is,
like Heidegger, a thinker who attempts to bring the “question of Being” in ancient
Greek philosophy to modern thought, and to make it clear that the novel is about
Tess’s “struggle”, her struggle for the unveiling of Nature, which is concealed and

reduced to mere appearance in Christian world, as Being.

Devices in the presentation of nature
in Tess of the d’Urbervilles

KYOKO SEIMIYA

Nature is generally considered to be the major theme of Tess of the
d’Urbervilles (1891) but has usually been discussed separately from the novel’s
moral content. In this article, I argue that Tess’ sins are naturalized through the
use of two literary devices: surface structure, that is, symbolism and narrative, and
deep structure.

First, I discuss the symbolism of Tess. The character of Tess is often
compared metaphorically and in similes to animals and plants in a way that
emphasizes her instinctual character and desire to live in harmony with nature.
The natural framework places Tess’ sins in a more sympathetic light, as the
concept of sin is seldom associated with wild animals or plants. I also compare the
presentation of two views of nature through the differing narrative voices, those of
Tess herself and the narrator. Tess’ conventional, subjective view of nature, which
tends to make her blame herself, is undermined by the narrator’s more scientific

and objective viewpoint. I challenge David Lodge’s critical contention that the
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narrator’s viewpoint is confused, emphasizing that it is not incoherent but rather a
device to connect the natural framework with the character of Tess and so subvert
the moral content.

Secondly I argue that the deep structural presentation of nature in Tess is
multilayered. The conventional view of nature at the time Hardy was writing was
closely connected to Christianity. I compare the conventional view of nature in
Wordsworth’s poem ‘Daffodils’ with the scientific and objective point of view of
nature presented in 7ess, showing that the latter view of nature serves to stimulate
the reader’s five senses more actively than the former.

Symbolism, narrative and structure are combined to give readers the
impression that Tess is not a simple sinner and that there is a larger framework by
which we can see her sins in a sympathetic light. I conclude that the moral content
of Tess can be more fairly judged not only from a subjective and Christian view of
nature but also from the objective and scientific view which I have discerned in my

reading of the novel.

Walls Surrounding Jude: Jude the Obscure
as An Anti-autobiographical Novel

ToyoTsuGu MATSUI

Jude the Obscure is a work with a rather strong autobiographical
flavor, but according to Florence Emily Hardy’s Life, Hardy says that the
novel has the least of his own life of his books. One of the reasons the
work is regarded as autobiographical is Jude’'s character portrayal. But
Hardy depicts Jude as a great contemporary hero who has strong and

weak points at once. Another reason for Jude being autobiographical is
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the fact that the author’s cousin Tryphena Sparks and his sister Mary can
be considered the models of Sue.

Devereux says that Jude and Sue described as “two-in-oneness” by
Hardy lie in “perfect reciprocity” but such a relationship between them
tends to be considered “the impossible ideal.” J. I. M. Stewart claims
that Jude and Sue are the mirror-images of each other, which is best
described in the scene of the Great Wessex Agricultural Show. Their
harmonious relationship is, however, “stained with blood” about three
years after the exhibition by Little Father Time’s infanticidal incident
followed by his suicide. Thus, Jude and Sue’s “two-in-oneness” comes to
prove not to be accepted by the world.

It is true that Jude and Sue grow in the soil of the author’s life, but
they become independent. They cannot get rid of their selfishness after
all. A wall dividing Jude from the Christminster students seems to imply
Jude’s own impracticality that prevents him from getting over the
university wall as well as the barrier of class, or it seems to represent
“universal and temporal forces” that, as is stated by Kramer, work to
restrict individual happiness and freedom. A wall tells the reader that
the primary cause of the tragedy lies in the protagonists’ impracticality
that makes it impossible for them to be members of society.

Jude has unique aspects that make it difficult for the work to fit
neatly into the genre of an autobiographical novel. It might be said that
Jude as an anti-autobiographical novel is an embodiment of Hardy’s iron
determination to “show something to the public.” The important thing in
appreciating the work may be to respect some truth revealed by Hardy’s

claim that Jude is an anti-autobiographical novel.
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