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EYZALMEREELTORTYA « N—F 4
& 7 2%

I
FYZX-N=T 4 2B XL EHEEMTED ET 2B, BLICHAD
HFFICX > ThINTEL, fIAFO—XU— - B AF—Id A Route to
Modernism: Hardy, Lawrence, Woolf 1ZHBWT. EF¥FZXLERE 1L X
Y afARH— R =R - AL DTN —T &, Ty =TT - I
WREBESND TN —TERELZODOEBICHT. TOHTH A MLICRS
NTWBEEIIZ, N=F4%D. H OLRAEHIIUINTEHAEETEESY
ZALEREDO—PRADBNDE — ] ZEREETEEREFMHELTWS,
ATV LT —PNEDHT RN 2N TEEON—T 4 F 20U T,
DN T DRAWEB SR ELEN—T A DEBEERL, N—T 4B TILT
NDIRINBI— N DOEEERB VI B W, 2, BEY XL OAIEES
[ZN—/N—h « U— R®XSIZ “an abrupt break with all tradition” (110) (I'®%
SWAEHNS DEARDWIH) LHFROMTHBRINDZ I ENEh T
B TV T R EZT N T « DRAWEE &S, LU TN—T 1 NEIUNAE
AL EHDOTIERLS, ENLFIN S XEFITHEIE L ZANEE &2 & #iH &

DBNBDHDTHoZZ EZERLITW,

1I
TINTDN=FT 4 I T SFERHRDERMIIREINTWDDE, N—F
A DIEHM B0 1928 4 1 A 19 B 5 D Times Literary Supplement (2B X
7= “Thomas Hardy’s Novels” & WD Tyt THA D, I 71d 1923 FITid.
EYZXLDOAEREZORYZ Tz A MEBEABIT v 1. “Mr Bennett and
Mrs Brown” ZH#IZH L T3 0. F 7z 1925 113 Mrs Dalloway. 1927 1213



To the Lighthouse & WD EY ZXL/MNHORRIELEBEZADERERERL T

W3, DED, N—FT 4B A 1928 i, VILTIREY X LDOHE
AW AMEESEBICHIM L TW b THSH. T D “Thomas Hardy's
Novels” {&. N\—F 1 DEEHTH 8 HIED Times Literary Supplement 1 BEL
ENTVBIENSHDNB LI, ERN—FT 1 DFMRICHELZBIZYIL
TRHFRX—DSRELEZDBOTRABVEHERINTVWS, D)L 7 1919 &
2A M4 BHFOTN—X - Uy FELRNSDOFHRT. WOFNZDLS
BROWN=—F L ODHFEIHEATHIIOVWTIZy M 2ELZELEZEHFINTY
5, TOH., UINITNIOBEFITIGADEDN—T 4 DERKERZHFEALLE
TEMN, BEOHRBEIZHEINTVBED, BERON—T 4 FHITFEEIHFE
MREBDMEEAETHD. N—=FT 4D, DI TOEY ZXLWEHEEEZD
FBRICKEREEZEATERTH O EHERHNTHIORRLTREENRT
ETRBWEEDLNS, DI TNPN—T 4 ICRHLUEZAEER LTS
D THo7DN, TOLy A THEVEHEIIAL TVWEIN-FT 1 DEE
NS THIEWN,

DT ytA DHTYILTIE. Poems of the Past and the Present D FX
(1901) DEHED—XTHEIN—T A DRDODEEZFIHL TWB, “Unadjusted
impressions have their value, and the road to a true philosophy of life seems to lie
in humbly recording diverse readings of its phenomena as they are forced upon us
by chance and change” (SPNP 221). ZZTN—T 4 BRZ T3 THIR) ©
B, THRFAE) (“Unadjusted”) EWVNIFEIERINTWVWB L DT, HifE
ZHEDEOHICE THAE WYVEELINDZEEEREDLNTE R, MIFWTER
FlRbOEEND T ENbLNSE, D57k THIR) ORI AIZ. UL F
— « RA ¥ —7" The Renaissance (1873) T “impressions, unstable, flickering,
inconsistent, which burn and are extinguished with our consciousness of them”
(151) ERRTNBEIIZ. ZOFXBNEMINDZURMLRENEHDTH
DM, ZITREN—TAREIZ, 0 THR] 2RXKFALOEEFEMASZ
ERBLKHEICEEIGILRTIIEZEBEL TSI ENbMNE, ZOLDR



N—T 4@ THH) OBMEORAAF L., BERLZEH - BHEEHET I A—
CAMEEOBMMEOFAIE. TV X L0AMERSKRHAOREEINDY
VT DILytA “Modern Fiction” (1925) OHF D, FEHBRO—HiEEEZX
%, “Let us record the atoms as they fall upon the mind in the order in which
they fall, let us trace the pattern, however disconnected and incoherent in
appearance, which each sight or incident scores upon the consciousness” (Essays
of Virginia Woolf 161). T ZTHIRIZ, N—T 4 Rk, (FEF 0B —F
MR NHD] EABRINTVEDHRET, ZTOEFEANEISRED
(%) 2y ZEMEENTNS,

III

“Thomas Hardy's Novels” T. )L 71&. Poems of the Past and the Present O
FXDORBEOXEFIATHEAMT, I —DN—T 1 HHITXDAWEERIC
BT 28EE5IHLTVS, ZHUE, Tess DEARNDFL (1892) DHD
“a novel is an impression, not an argument” ([/NHEWD HDIT—DDHIRT
HoT, HEwm TRV WS ERTHD., £, TOTZyEI1DELD
AT, U7 T D “impression” & “argument” DXL ZEEHE L2 SN
—TFADEGKEFL TWBDEN, FOIENSHHMND X DIT, Poems of the
Past and the Present D FXLAEIZ, BT ZOFREZEHL TNE LD TH
%, “Thomas Hardy’s Novels” T 713 ZDERICHTEHHEEEREL TS
M, 192 FOFHOPTH, ROXDWCIOFRIHADOEEZRL TS, “I
am much of Hardys [sic] opinion that a novel is an impression not an argument.
The book [A novel] is written without a theory; later a theory may be made, but I
doubt if it has much bearing on the work” (Letters 91) .

DNTNELBHEEZE > TVNEIEMNRTEIIC. TD “a novel is an
impression, not an argument” & WHN\—F 4 DFEIRIZ. N—FT 4 N5 T
NEDRMBEY ZALDIN— N EED LT B &R —DOEERE

RIEEZEZS5NS, “anovel is an impression, not an argument” & WS /N\—F



A DFERIE, BREOHFROMTHEDDToNTWBN, THZR]
(“impression”) EWHEEDAIZERAL, ZOEEIZ, N—FA4 DT >F 1)
TUXLHBEENRENTNSEEEL., V7Y XLDNEEORRICKES
BLIERNBERELTN—T 4 25 ET 28 &2, FIT 1990 FRITRS
Nz, FAE, E=F— T4 Ry, U7 UXLAERMERDOFIZE
HBIIELHETWSEERT D “relity” HEHERZT A AI—RIILMEE
BWZ &%, 20 THIZ] (“impression”) EWIFETN—TAI3ERZED &
LTWwa, EHmLETWSE (15 . 204 RO >OEDRT>F-UTY
ALHBERDVEET DI LIMHEEZRALT S ET55 1 TON—F 4 3FICA
CNHEESIT. YFOXNERTHEAIZHEUSNTWEZRAMEESICET 25
BOZBEEBIZANTNRNIETHD, ZNNh5,. D “impression” vs.
“argument” E WO HIITETEIN—T 4 KBTI TDEZ %, BED/NHOD
AERRICBId 2Em E BEM TN 5 ZEL THEN,

FITET., DIV TN —F 4 D “anovel is an impression, not an argument”
EVIFREZEDLDITEWATNEDN, FLMHELTHREZN, TytAa
“Thomas Hardy’s Novels” T. DIV 7I3/NHiFEE (50D E2BHLTY
HUER] & TEBEHOER) LKZHL. N—T 4% TEBEBOER) B
THEREMBEDIDT THEZSFML T3,

Some writers . . . are born conscious of everything, others unconscious of
many things. . . . The unconscious writers, . . . like Dickens and Scott, seem
suddenly and without their own consent to be lifted up and swept onwards.
The wave sinks and they cannot say what has happened or why. Among
them . . . we must place Hardy. His own word, “moments of vision,” exactly
describes those passages of astonishing beauty and force which are to be
found in every book that he wrote. With a sudden quickening of power which
we cannot foretell, nor he, it seems, control, a single scene breaks off from

the rest. (Essays of Virginia Woolf 509)

INTRIDEIIT, Fy—INVX - TA4T A, = I3 )y —Xavy



M ZLTN—T 4 & TEZHOER) EMEBEITTNS, ILTICLD &,
N—T 4 DIERT I REELN) 2R E2. DEO TLBOBERH )
ENSDIE, ZOXDIK TRBIEFETERVWL, Kicba> ho—)L
TERVWEIIZHZADNNEATLIDONWT) < BRI NTZHDTH 5,

I TIZEST, TEEH CVOIBENWNITEETH > M BEEICY
LF—T7 2027 ANATRELZSDODHRFRVPHBLE TBHN, TEEHE
EVSHEREF, TOXIITINTICESTELSDFEE TAlERDERD I >
NO—I)VORE] 2EF®RT 5, X, N—FT 4 BEDW., AEORPIZT>
O— ) &Rk IREOPFTEAHINELDEERICER TSI EEZHEEAL
TWad, EVIRFORMEL TN TIBRRLTVEIN-T A DEEE
78, “a novel is an impression, not an argument” 72D TH D, VIV TITX B &,
N—F 4 V2% IZZ D “a novel is an impression, not an argument” & 5 &%
ETEBETVWEDITTERYL, DILT7ICEST, EFEOE#WLI > O
— IV T VB WERBN—T « DIERIEL The Mayor of Casterbridge T &
%, (“above all, in The Mayor of Casterbridge, we have Hardy's impression of life
as it came to him without conscious ordering” (514].) £ D —F. {EEDEM#N
ERZEZBLTLES TWBREWNERE LTI TIE Jude the Obscure %%
WFTWb, (“In Jude the Obscure argument is allowed to dominate impression . . .”
(515].)

ZDEDITUIL 7. “impression” vs. “argument” WD XL E, THEFRD
a2 bO—)IVDORTE] vs. HERO I bO—)LDNTE] & WD KT BER
FeblbTHBN, ZTOBEEAMIFIE. “an impression, not an argument” i % f#
RIB-DNHLEENAELZDDRON., ThEBDAMEERSITEDDS
UREOXNFROEBEREZATZODTH DN, RIELTHEN, TD=
8 Tess DFX D “an impression, not an argument” @27 DEKICHE EE L
BbhbETHHAT S,

Let me repeat that a novel is an impression, not an argument; and there the



matter must rest; as one is reminded by a passage which occurs in the letters
of Schiller to Goethe on judges of this class: “They are those who seek only
their own ideas in a representation, and prize that which should be as higher
than what is. The cause of the dispute, therefore, lies in the very first
principles, and it would be utterly impossible to come to an understanding
with them.” And again: “As soon as I observe that any one, when judging of
poetical representations, considers anything more important than the inner

Necessity and Truth, I have done with him.” (Tess 5)

Z DX DIT “an impression, not an argument” @WICHES MHERZE. N—F
A DERIE, EXRAYVTHBINTVWEZDOAEERICE DD SMEL
BELTVWAIENDNE, N—T AR ZTII—DF5 =T OFKES|
ALTWEN, N—=FT4DB5HLTWVWSE I TI—D#RIZ. HD “On Naive and
Sentimental Poetry” (1795-96) D HF THMIIRINTWVSH X ST, “naive
poetry” vs. “sentimental poetry” & WD ZREEOFEEREDOMILICETZHD
T®H5. “sentimental poetry” MERDBELEHHLEKZ AR ELZELH LA
VERERE Td 5 —5. “naive poetry” & 13, THR ICEET S THNALRME] (“the
inner Necessity”) % EH T HAMEEETHS (Nishet 22). DEV, “naive
poetry” &id. fERZE. BRIZEEFNDIZIT O TNHLRE) IV, BE%
ERLTWS DD, DEOEYOIIBREMERFOAHAEEARTEETDH

5,

IT—DHRIBETHT TR T EVE RIYVDERPBSRED
BMOEO—DTH oI DL BAEEE EOXMILIZ. M. H. T4 754X
73 The Mirror and the Lamp TR TWBEDIZ. N—F 4 LLFNic, TR -
=4 )% THEHER) 2BELZS. T. -y IPREDLIFUYRAD
EREBICODEEZEZTWE, /2. T4 75 LAXDHERT 5 X 512, “naive
poetry” vs. “sentimental poetry” D Xt3LIE. “unconscious” vs. “conscious” *
“involuntary and spontaneous” vs. “voluntary and purposive” (217) & W > 7=3%fiL
WWHEEMTENBZENEN o, TOEIIZ. N—=FT 4 HEHMN “an
impression, not an argument” % > T —DIRRT DML EBEEMIT TS Z



ENWFED L DI, )N—F 4 @ “an impression, not an argument” % . [YER
DAL FO—)VDORIE] vs. TEROI > bO—)VDNES. HHWIE TEE
Wl ovs. [B#E) CVo RN EOMETHEMRLEID ELAEDILTORAII.

W TEBACEBDINTVWAEZDOANERAICET 2 #REHEALD

DTHo2IEDTH 5,

N=TFT4ICE>T MEROI> FO—)VDOARTES vs [7E] &W DXL,
EUHiEOBMMEIL. YHOKRELBELETH>LEEDNS, TOILE
TR EL T, Tess OFRBNREEZEICET SN, TOBRKEITHME Graphic
T EToMICEMZ LT vt ., “Candour in English Fiction” (1890) @

UTOHREBT5ILNTES,

[Als it [a serial story] advances month by month the situations develop, and
the writer asks himself, what will his characters do next? What would
probably happen to them, given such beginnings? On his life and conscience,
though he had not foreseen the thing, only one event could possibly happen,
and that therefore he should narrate, as he calls himself a faithful artist. . . .
The dilemma then confronts him, he must either whip and scourge those
characters into doing something contrary to their natures, to produce the
spurious effect of their being in harmony with social forms and ordinances, or,
by leaving them alone to act as they will, he must bring down the thunders of

respectability upon his head . . .. (SPNP 258)

RIFENSMNTNS MEROI FO—)LONE)] ITIEHRLABROONEE
N5, FlAIE “the views of life” (Tess 5) EWVWD/N—F 1 @ Tess DFXD
EEIZRINTNE LD, (FEDOAEE - HABSTFOFEEDH B L.

EROEBBACTFORAZTOy NOBELEVWSEBDHHBHFEALS, IO
EOBEGOANERIIZT TV A VICEETD2ERZORT/N—FT 14 » “Candour
in English Fiction” T b BEH L TW25DIL. “the Grundyist and subscriber”
(SPNP 258). DEVRTFHRFREBCHEDITFAIINTEEETH D, Tess
DYREFR, COLIBEEETRENEIMMATVIEN—FT 4 BHERD I



RO ENEIEIAMEEEELMNIE, BEEZRLTWVWDHON, &
BAY] (“characters”) T ¥iZF > TARKOHHELIRHDI L) 2
H2DTIEEL, THoTBWTEWOEFETHIES), WS AIEEER

DTH5,

LIAT, BEOBEGZAMICESNEETHIEIEVWIN-T A DEE
. BROXFERTRRLTAZ -V BBDOTR AN LI LEI I THM
Lz, TOZEZEATIHMELTIITR, 7>V =Z—- boo—7%
E0HTB, boo—T7F, BAE, Oy FOBRICHEAND T 4 I)LF
— Y ADEIBYA TOEREERMODIEREZE EAMEDT. BFAY
. AYIZEZTVLIABOIIICHEICBK LI ED I ENKRYLLBRNRT
W3, TOEDITIE, EHEZBEHZEADOLIZA VAR —KLELRTNIERS
B hooO—7IEROLIITERLTWSD, “This he [the novelist] can
never do unless he know those fictitious personages himself, and he can never
know them well unless he can live with them in the full reality of established
intimacy. They must be with him as he lies down to sleep, and as he wakes from
his dreams” (232-33). & ZC. #MR 7Oy FOBEE VSR HEEET L.
BIFAMICAED EEEE TN D ZDIT, “sympathetic identification” (Eigner
and Worth 14) . DFED THERICEK DKL) EWIRNNEREEHRIN
Tl EBERLEW., BHAYICHKTSIETHEA—LL., BENELST
HAIDER. MEITHA51TH. B2 THADBAEHHLNS, EZ
EDHTNS EWDAMEEEIZHE D W/NGIEX.  H4EF “the novel of character”
E&fF T 5. “the novel of plot” % “the novel of incident” & % 5N7iz4
AT ORNFREMILIESENTWE, EIL. “sympathetic identification” % “the
novel of character” & W BERITYUFFY 7 U XL LHABRMBEVWVHEETHo &
SNTWS (Eigner and Worth 14-15) s DFE D, TDON—T 1 DEHEDOEEHA
MBS NEETEHIEZ LV FERIT, VT UXLOAMERE & BENGE
WHbDTHD, TORMMNERD L, BRHWLCN—T 42U T U XLNBED
BRIZT>F - UTUXLDORNEERZERELUEREFMT 5 2 LITHEE#



Wb EEbns,

1AY

ERMORUERTIC Y 7O AV ICHEET 2 ERZHRL. RO ho—)l
ERESHRBWED, THEHAY) (“characters”) ICERWOEETEHS S,
EVIOIN—T 4 OANEREEIL. EIXVIN T NREL ML OAIMERER & JEH
B> THED, U TICHTEN—T A ORBEZRLIEL2DHDTH S,
EYZAXLDOAERHGEOY T2 AREBEADHELDOIT v A, “Mr
Bennett and Mrs Brown” & H.0IZELD TS, ZOREMAELZ N, "

TDNWTREVTFERNSE U —F— ) —FTORBIEDEDERL [T
TIRAND EBEMEREEOTEEDOHEWEFITERD ., HEPEET
SAMFHEREZHHAL TS, VI TRAREOKEICEZTATOES. ZOR
THOSTOLMEICEALTROE DRI EMN, T ELRKFAZEBRRTNS,
“I felt that she had nobody to support her; that she had to make up her mind for
herself; that, having been deserted, or left a widow, years ago, she had led an
anxious, harried life, bringing up an only son, perhaps, who, as likely as not, was by
this time beginning to go to the bad” (A Woman’s Essays 72). Z Z T 7%
T30 RNO—RBLESREROOEEEZHEIZL, BHAZEELZRD
JRFT0waHbIF TRBEWERRTWS, UL TIEIDX57 THIS) 20
EFTwas0lE, BHOBENCHENTIRRS, H<ETTITVZRAD
HEERDEDIZERL TS, “The impression she made was overwhelming.
It came pouring out like a draught, like a smell of burning” (74). W)L 7%, FEiZ
EROEFIZEHOEGHZRBELTT U 0 RAERI I ETIERL, 7
T RN, HBWNWIE “a character” WEHEBBITERITH L2 THIR) %
BEICHETSIEIIH S EFEL TWD, “Here is a character imposing itself
upon another person. Here is Mrs Brown making someone begin almost
automatically to write a novel about her” (74). F7z. HDHETUI 7T, “1

think writing . . . is a species of mediumship. I become the person.” (Diary 101)



(TFZ, B ZEER—HBOEHEDOLIRBOLELANET., RiZZTDOA
KRS TLEDIDTY,)) EBRTWDXEIIT, 20 THIR] 2%FAND
B, bOO—7eN—T4 DL REHAME—KILT H20ZHEEADRE L

EATWEDTHS,

v ,

PLE. “a novel is an impression, not an argument” & WD DL 7 A& ANEH
LEN=TFT 4 QAEBRZRZHRLICL, N—=TA4n5I) 7, $20REN—FT
ALURIDT TR EDERNSEY X bNRHET S — ) OBELEHR
AT THBMN, BEBIZ, ETCEELEN—TA UL TIIHETEHESY
ZXLAWAEESZD, KO DOAERSO—BHEICLNEET. %5 DAIEE
LEAFENICHATHIHOTIIARAWILEERLEW, fIXIE. Y705
&, “Mr Bennett and Mrs Brown” ®H7ZFTH., AWEIZENL D7 S A Uk
BEEZRELBEBEAME—HKILT S, EVoREF X LNAER S EFE
THHDAERSERRL TS, “Mr Bennett and Mrs Brown” O T, ¥
IR AMEREND B OIIHLMNTKE] (“the public” [A Woman’s Essays 83])
EHRERFEHICEST (BEIDHDHD) (“something which he recognizes”
[81]) Z. /NROEHEBIIRRTDHENDH B EBR TS, “Mr Bennett and
Mrs Brown” TUN T, ZOXIIC MEREGZEOHMTHEBLADLESLF
B¥] (“a means of communication between writer and reader” [84]) DHEMZE
HERXFY SR RIHBRROERVEKEL TELFENFEEICE
STHOM UL BDTEZEMHL., FERFEEED LTEILESENET
TETWBERLETVWBOEN, FWZTINTMEROI > bo—)LicH{ifilx
NBWEREEBETIEEZLELRLZOR., T0&d5k MHE Lwd
FOANNDOEEIHRTEZ7 TVA)BEENSBROTH S, EROT >
FO—LERMESIERW] EWDSRAMEEER., fFEZZRICANLY, R
DHOHRMAEBEELRAINNEEDN, ZOREEREIIERH:EEIOII
AZH =2 ar EUNTINRBEIRIEER. BRENEZBDESREEER

-10 -



%,
N=TADXERBMIDBIDEIBFELHOAMEERSORENEEZ RS
N5, #lziE. “Candour in English Fiction” ®HTMhZERMZEMNN/Z. “The
Profitable Reading of Fiction” (1888) TI&. “the characters, however they may
differ, express mainly the author, his largeness of heart or otherwise, his culture,
his insight, and very little of any other living person ... " (SPNP 252) &. %35
AYE THEE) WS 74y —2BLTHEHMIMDHDEEN—T 4 1 TRHE
LTWaN, ZNREEBEZEAMER > TBWTREVWOEETE#HZES, &0
SR ERAFEEEENTHENCRAMTH S, MCbMNZN,. YT
“Thomas Hardy’s Novels” T. N—F 4 O/NRIZT DX SR EEDREND
ZEEELXRDEDITRML TS, “first one gift would have its way with him
and then another. They would not consent to run together easily in harness. Such
indeed was likely to be the fate of a writer who was at once a poet and realist . . .”
(Essays of Virginia Woolf 509). N—T A1, ENZEY Z X LANDRNBI
—hERHELTWEA, DI TNEETLIEOICHSAITEY Z X LTI
WEZRBLFEFIZZHEFEAEDOETWEDITTHD., AES. HEIE ZHEE
I ZE B X LER) KHBELETZEICEEDSnWERKLS, L
L., COFBELEZEESNSEEELDD BRI N N—FT 1 ODXFEHRD
INROAZ— U ZFEBHL TNEOERENDRNWI ETHD., INNH#LE

KESIEDUHT TVWBIERERL > TNDEIDTHA D,

be
* ARIIZAAN—T A HEW 51 MK (2008 4 11 H 1 H R : EBLTEMKE) 2BF53

NERXEBRICNEBEERL D TH 5.

1) W)V 7iE. “Mr Bennett and Mrs Brown” O T, N—F 4 KO D ULHBITFERLEZT— /IR
cRFy M H G U)X Yar I XT7—Y—bWwolt [T RT—REGHER) MK
MIEREREEZE, BMLSBHLTWE, ITNS50 TZTRY—REHEFR) 251d. 7 EEE
KA, HEDERTHLIBEROIARIL MO NVEHEBRWINROSLAREEEZX TN
DI THD, WENIOL YA T N—T A DEEZEEFIAL TRWARWLAL, KR, ERD
I hO—=)VORE vs. EROIZ FO—)LONE] EVWOMEEEICL T, HHOAWEESOE

S 11 -
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N=F 4 DA KRDARLE
— INERD B FEA

N R T

|

AFUAPHREKRZONA L EE, BENLMOEZIILDHEL T, £
FHRL, REFEOMELR ELWDIREKRBIMFENIAREDHNWIEITA
SELBEBLIEULDE, WHEEEOARLZIIBZTONIZATLER. Boho
TAF T T4 DML ERZET S, FY A« /N\—F 4 (Thomas Hardy) i3 [ &
Fi) (“The Aerolite”) ERET BFFICBNT. A TEFEHOWRK cEvonhn
5ED o FERE TFBHROBE) 2087 BE] X2 0FEEHN S (E
RICODHIRICKE S TEL I LN HHEEAL, TOF/EFNZDOEIIN—T
AL TF—=NT 4 IWFKDT A (Tess of the d’Urbervilles, 1890). THEH T a
— RJ (ude the Obscure, 1895) . [Z8DE 1 (The Well Beloved, 1897) = E & L1
o AMIBHOLUZBICESNAETFAICHETZHOTIERLS, BAEE—
FETHBENWIBENHSNIZARD, ANFEEFEL > REMOREN S
—i#x, EEDZRMWE(TITRDENIZDONTEWVIAD S, LT 19 il ok
DEEDIIBETNLEAFIRENSEOEE., AHMOEBIZBETHIZE
SEDEEN—T 41d MDY 7 21 ( “The Darkling Thrush”) &WHFFT
HAHITHEL T, HIERKOLHNDORADLENADY 7 211307 A IRICHi»
NEEOEMAELV, FICTHbENLD EL TWE LK (dying century)
7 “darkling” & WHFHETREN. YT 2— - 7— /)b K (Matthew Arnold) D |}
—N\—O¥A] (“Dover Beach™) @ “a darkling plain” ®LI—23% Z1TiZ
HoTe, ROMALE L TD TEERIEEEE ] (honest doubter) MEED A
KANOARENRMLE TN TWEDE, V' Fiz, 19 #HiEREZT 4+ 7 NU T
TOEBHESELR>THY., T7UNTOMBIPFSEFITHSALEE KRR
— 7 ¥4 (The Second Boer War, 1899-1902) hFE L /2. Z O/INEHTF D #ERS
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CHEBLEZEE3BEAFUVAELELTOHATOERORE Loz, R—
T¥SEET—<ELE THFFRY ) (“Drummer Hodge”) TIIHEME—t v
IS EVWREOHAKRTELZETEN-FT A IIFEDPB 2T, TD#
SFHICIBRBEEHEZES TONACIHNERTRV. N—T 413 TP 2— R}
DHEZBBIIHACEML, HINSOUFEEELRBMAELTRES
NHR)NYFMEDFICEEFHELZ TS LSk 3,
HEERIIBIBEXZEEWZE, AR, EZ7ZXU—, ZLTRAF—
NEBLKBEERWEDLRE HEBVWIER] OFHF D RTHEAEL T EN
BHRMAbLIAARWV, LOLABTEERZELERH I VWIEIEMHEEEL VWS &
SRR IS T MERT DO TR AL, BREKRKICARENRKRU -
TEEBCEEK. PE2VETAIToTATADOEEREEN—T 4 Bd
WRELTWEeEhZ P2 — R ZHRBRELTEOFHEEZBLTEREL LW,

I

1895 1T T¥ a— R) MHREIN BB Z0FHMERIBIE-2bDES7=, ¥
14 L% H U > T “Jude the Obscene” EMEXREFR, 1EMH B KA dirt, drivel and
damnation TH D E WD IEHNEZBIZR I A5 LW N—TFT 4 E3hDTIF
21 ONSBEFIOHBIRE L LS KT ERIT B RER 5, »
BELCLEZIZERT A NI THOARENSDFEL WML D N—
FARNREDSFANEGUZEEBINNEEN, AR OFEICES
L7EWEWSEEND S ZIEMD TR, ZOBHIZES EREMNICHE
EFL., DlIPTHNDINREZESHKEN R B OTEEVWSBEANLER T/NG
DEZFoEEDBVNZIDE, N—TAIESDTRFIZNEHPIZSAIDLWE
MTHY, FECREFOHZEH T TICEVWZEBNAETHBEELTY
7z THUE PR R - N—F 4 &) (The Life of Thomas Hardy) 2 b5 TH
B,

Poetry. Perhaps I can express more fully in verse ideas and emotions which
run counter to the inert crystallized opinion — hard as a rock — which the vast
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body of men have vested interests in supporting. To cry out in a passionate
poem that ( for instance) the Supreme Mover or Movers, the Prime Force
or Forces, must be either limited in power, unknowing or cruel — which is
obvious enough, and has been for centuries — will cause them merely a shake
of the head; but to put it in argumentative prose will make them sneer, or
foam, and set all the literary contortionists jumping upon me, a harmless
agnostic, as if I were a clamorous atheist, which in their crass illiteracy they
seem to think is the same thing. . . .If Galileo had said in verse that the
world moved, the Inquisition might have let him alone.”

N—T 4131898 FIZ Iy =t v 7 AFH] (Wessex Poems and Other Verses) %
RUITFUHDPOSHRTZ2ETIC 2F B EDHAEZDNP L7, 1897 FD IR
LIk BE, HEEETHEDY A ML % “Wessex Poems: with Sketches of
their Scenes by the Author” & L7=iZM D T3z <. FTOHKRIZAH I TIKE
FL T3, 1860 FRICFHEDHMRICEM L ERBEHFON—T 1 I12E5 T,
REFOBZEQICTSH &<, B> FEHRLAED, SEEEHRMEL &
ERMRFHEZFERETIOECONVNOBZEETHH - 2.

N=T 4 E Izt y 7 AFHE] OFXT. #OFEVFTHD TH &7
7X%#b@@%bf@%®‘0$tTé EERPALE., DED. H5M
L@ﬁ%ﬁﬁm%%wm %%Emhm CERTHIETHRDHEVFEH
FEERANEL. HRMFEHEZERL LD VWS BNRZINSIEFEVES
N5, (“The pieces are in a large degree dramatic or personative in conception;
and this even where they are not obviously so.” ) ZHZH/N—F 1 DFHEIZ
A7/F®i9 % ﬁémUt%77ﬁ4T®ﬁm%§m LinlL, 0
?YT%KT@%%EW%%“i&%ﬁEWtMDﬁ%%ﬁm?é &% & N

DV BRI %ﬁtf{&%ﬁ\ﬁllqj)\ﬂf%@{fi @Eﬁgﬁctﬁl” %)\ JEED
?tbf@&ﬂ%% Mkﬁbé Ué#zof&%ﬂ%#fﬁ@k K
éﬂé&jk\ﬂ—74i%® D?&iﬁ—%®ﬁﬁkaéT EREN

R—=) XA T 14

&%%Eth SEICERRINTNS, °
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I

HEOF L THRAEAMOEEEAME LS BNEER L TETA—F
MBEBODoZ &R, IPa—F) HHUZBRTERATS 2 L2HER
LTBID. lAiEU A2 74 —)b KD EH (the Bishop of Wakefield) i ¥
2a—R) OEILICENBETCCEOAREREZ oL T ry— KX
ki (Yorkshire Post) TE@IZMN, #1775 > b& 5 (M. Oliphant) i&/\—F
4 DWWz TH L) #t¥%E 175 7Dy BRI (Blackwood Magazine) V2%
Bl, CONRPREFEVTRAESHNRTHD EMBINZ &F, #
MRICAVENERLZALZ [Pa—R) DFRELICHYTWEZEEND
BWEEZEMITTVS, RIEELZEDIC 9 HEKRZIIFIAENIH
FDYBENTHH o7z, MEEKICSI Uo7 T 47 MU TEHOANED
ATWEFEOARRZEZEAMIZEAMN, IPa—F) TR, T0FEZERE
B, H2VIEHBEHICHENTWEINSZZ, Z<OAVEOW#HKICNLD
THA 25, HIN—T A DBEBEODVELEVTH>ZZITRER - TR
(Edmund Gosse) T X HMNZ D/NFHITIF#ERZRL., TIYKRAIZOHERDZE
LIEDETHATZEND,

[Pa—R) PBRUBLZYBEOANDNEDORRZ LR, TNETEIERRED
BMIOENCWIZT OELEN, DEDELERERBLKDDIETHES
INZEEBITIENB SR, WRETF-> TWekist, BROFOMHEF
THOERTOHEBERBOANEETHINERBEZRBELTELZDOTH 5,

9. BERGEETH EXUENECZERLIEIUD S, ZHNIETHBHENE
DHTZRMESATLOBBERT AT T4 T4 DfEEB LS L. TR
Sty DEVREBLHEOHMA 1861 FOEBRETHS MK, RKFE
FHEELTOIGHRAILEEIHET S, G54E. EMEB. Tt L TRAZ
BHEZERDZHFLWIIN—TORETH D, BHEOLEI > aT7V)T 4 DER
3. MRICHIES N TREEME (Ko I LT, BCOAHEN =515
DIAMITR®D, MEEOMEEZEND THlLV] EWSHERERIEDRS
BN, EIBE TR TULrRk B2 75 A2 NEEZRDRNn) P
EEZDBZA—(Sue) DEIZ., U4 7 MU THOEIBOA T4 0F— 1T
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BIHFLOAZ BEZELTBD., Pa—R(Jude) DBEELTOTAIT T4
TAMSEDERLCD B,

—AH T TARIEI I X9 &) (Man is but a worm) & X 3 XA%k K
IZHEAL L TWL<S KT 11882 E D/ FEY (Punch’s Almanack for 1882) @

ERIE R DN BEOR EMICH 72T T OAMIITEOERS (On the

Origin of Species,1859) IZ & V. B & O@EFGEM DM H B T ENHS M/
5, Pa—REIIXPRIVIHAHITIA, 7HRTHFEVS P OFEAIC
FBEHREERER VT, N—=FT A I3 EAMEDER VO EREEZ W
EHMBEICHLTLE =,
CEORN=T A HHCEMORELNSIEENBEO N> T S,
G AR T E s T4 DENBREI R BB LT I
EoLBRE, Za—XCHROIITAARI DAL S B, B
WOBITHENT, I F ROBEEHEHONBEEIC, BREETEL
THEZEKRATL2—ROEEIFEER -,

T4 M) THOEREELTIE, 1880 ER I D FEEMRKOBRRE B O
R A=A TORICEHVIAENTIALL ., #BAICBITBERMDOEK
BlEMAMEIZRIND LIRS T2 EHBBNWHL TN TR SN,
WUk, MERMICBITEMETH o IEBERDO ARICHTHALIE. 20 TH
EHEEXAT, BHICBI2METHD TEBEHZDODAREANDBRN /257,
YEFDZ T AEIZIR., B, FRREOEKTHD, HExEPa—2 -
F v 227 (George Gissing) lZHE2DORBNSUVBEINT-BEROZE %, #TF
HEBIZEET 5R{LOEHOLBNTHI VR, 19 HEEEE HSELTHDR
TLAETHEELZIRETIAVEE., AKNEREZHOREZHEZ> 2
MOTIRASEEHICHEHEEL T2, BREBO SO DOHFEHRTIZEK
D, RADHBSETFELOERETHNMEN., RUNTEFLERKE
B35, RRMFHEZROVSNTAILETCEST FTBOAREIZH N TENR
EEZONBOEEERBRIZEATOE, Y47 N THEHRERIZBIZEZD
B2 HASHEOERICIE, #PAROCROOEBEIMNTHEN-EOH#
RN o7z,
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HRRKWEEZERELEZAEVWDRBZU M - Ty —H— - F1 A
(Little Father Time) ¥, TN/ OF A7 IICESNBIMTHERZDOIYTUX
LEEBEICESF Yy IV —ELEAGNZZENHD, LrLENEND
TR, U 7Jy—H— - 1 ANEO ML KRWBEEIRZ. HEHTHY
DIEEBERLLEN D TRESHRAZEET LI E2BHENTVRZY
BOTROFELLEDMALEMERRTIAMTHoLIEBENTIE
BBV, ZEXEFTYU— A=)k (Terry Eagleton) %%, [¥ 21— K}
EVWSHEREBT 4 7 MU THIIBIT S TAOF—HEERLUHLZ/NRT
HBEERHLE. " TADVNEETHZLHE. UMV J7—HF— - F1 A
BHALAKRT 4 7 B THORBOHR S TRERECHEEHRE, L THS
DUOTHNEAELEEHROEFEELFENVNZDDE, “Done because we are
too menny” ¥ EWHEEEZRL TCLOFERKBZU MLV - Ty —H— - F1 LD
REIZH >Z=DRBEZIVWEKTIE RN, SITANRFELEIIIC, BAE
FBFEDEEDILTRBULEDITROAREDHEVWERKTH D EITED
KRB DTZ,

FPa— Rl NUBOXEEZRELINTIZEICHEZS T ZEHIZ. N—F
4 BRFROBAB2ALZZH AR, TOBREEZERITHRLELENSIZEN
BoiRV, EBE EZ<ORBIN-T A BESLEDOEN, TITEEZHRS
IORAMTREAE oL, AVEORLZZEZROHBTT— 0 BZ2EIT3
HMEBRESHTEbANS L. BEVIHLABATENDLEES &
EDITRDT:, IS BRI K 5 12 N\ — 7 4 BB — RO TR & 11,
HEVWEBREBRAWNENDITEZHNVWAIETHAICRDONDS Z EEEKH
L, HEOKBMSREL LD ERHBZEDN D TII AW, 1922 FITHRL =
FiEfE - IHVEFF1ERE) (Late Lyrics and Earlier) T “Apology” ® EFET KX
ZEHETC. BOOFEICHTHHBORY I XLAHUANDORHAZB 2> T
%??S_J&fﬁ#%biﬁi%”&’ii/i;lbx&??b#léi:é:%ﬁﬁbs\ BHH%
HEBERELMBEMT TOE, FORENWINZ AL TATEIIH N E
HE5THORELZL TN, ARENNWTIEKIZ MM, N—F 4 BRD
DMK ELTOFEEZBL TI > ZEL L E 2 THEWN,
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v

IA’A@@@%RZJ};E%&D@;T‘%T:ED7&7§§6‘ MM AL T &
STNHEINDIONH £ /N HTHDETHIE, [Pa—F) oA
HbTREsMrHLNAEW, LML, N—T 4 OHi< VELBIIHEOERRBM
SUVBINTBORATEIEHEZATHENEHL TS, TFED
DEREENR>FEANL Y EEFbNEY ML Ty —H— -1 h1d. FU
Z N ERABREREN - E2REBEOFEHOH ’i:??;ﬁé‘éb\a)é: ST 7
BITWETWE, Pa—RbEk, BHENRHEREZBRLLEDOL D ITHEN
CeMs THIZbRELIN TRV Y KRRADARLEZKWENLWDER
REZEZ, N—T A BHBMETIELLBHLHOERDVERRERX S
DEFNED, 19 HELICE < EMNLMEMBEBOEALRLEDOLDITHSH
H% “useless” BEFEELE > Tz, Maid KHEMNTN—FT 1« DFEIL TK
ANiZigD7z<izn) LREZHEATED, TOREF 2 —FOLFERRETY
LB,

He [Hardy] was lying on his back in the sun, thinking how useless he was,
and covered his face with straw hat. The sun’s rays streamed through the
interstices of the straw, the lining having disappeared. Reflecting on his
experiences of the world so far as he had got, he came to the conclusion that
he did not wish to grow up.

1928 . N—T 413 Mzid) KR LEDERALUEL S REBEMsEsE 71U
— « 5V F57) (The Daily Telegraph) \HEL=, [EHWDT EHEL

(“Childhood Among the Ferns”) & REY % s¥ D E&A&{TIX “Why should I have to
grow to man’s estate, / And this afar-noised World perambulate?” * & &< < &
NTVS, HOEDOTHERDOPITNDETHITFATVWIEWEES DED
KFBIE. RKAOHRAANBEAHTIEEZEA, To0EFEBDEETNEN
EEHOTN—TADETHHZ. L —b - L2 ¥ U #%EDRK] (“Midnight
on the Great Western”) " WIS FHTIEZY ML - 7y —H¥— - 1 LZ><D
DLENEIFT D, BITHED 3 ERHEIZVEDES>ETEL>T, 727D
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RICEBS INBZVENREN I DIIFRE LVWRADHRTH D I ENMRE 3,
N—TAERTHMNDFED L OFRICEFHFICHD VAR ZHFHT S
DITREZ WD, HILKHFHIMNEICE > T,

FELDOMEROER B ZDOHRERNAKESREL TVDS, D TF
EBiT, BIZARARRBZIHOREZELERBREELLTLARDNTEST, £<
DOMRBRBEFFHCE/ANBERT IABARBETEET TV, BERICA
STHSEE, O ROEENSTFELBNBELINSLIITRE->T. KA
MEL>TLULEEBHERDODEFOFEEELL TRUCHEDNDLSITRS., D
FD., FEBRRAEZEIHMIULAFEEZEAS LD DK, F&E
HERIEMNTINIADRNBDEZEIENDILIITRD., RECHEFTOMRE
o TWwol,

N—T 4 BERFELBRIZERICEI ZENTEZOEZTNED, BH
WWESEAEROFELLENERICOBEBIATKFBICHET T IHELZH > T,
FEBRBMERIN—T A DEILERDIEIEND o, HEBANRLST
HBERICEDAETNEILMEDEZRDODANS, AENTRLAERICED
MINBHENWERKEZDEMEZENEZD Lz, TEEENBELWVFAL ( “To
An Unborn Pauper Child” ) WS #FH T, SO FIIRBEICMMO > TEEN
HEHFDOERIZIDNWTHEL LEFEONTTNS, EBNZTO—HT, Zo#ic
EE/JGHIETFIIANSD ZEMNTES “hope” “Health” “love” “friends”
“scope” EWIBHADZNREDAREMIZIOVNTHERT 5.

BIBICA Yy =V 2 FEDBEVIRABOT—IE2HE->GZFN TWEEEEH
XB5#7=5] (“The Unborn”) TH B, ZDFHIIBEDHE TANEDHES | (“Life’s
Opportunity”) £V ¥ 1 MLIE o 7, N—F 1 13 1905 41 “Life’s Opportunity”
DE 4 EEFAZRABNSHVNARANLEZIHKDT. ¥ ML%E “The
Unborn” IZEE L /2. 1909 FIi2id TAEDKNWEY (Time’s Laughing Stocks)
IZ “The Unborn” % XEkT 2 DAY, LA#% “Life’s Opportunity” (A 5 72 <
BB, DA LX - FTYV > ( James Gibson) FwIED The Complete Poems of
Thomas Hardy 2% “Life’s Opportunity” IS SN THE 5T . F.B. ¥ =4 > (F.
B. Pinion) ® A Commentary on the Poems of Thomas Hardy TI&. IITD#F (“The
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Unborn”) ICEZ XD SNDLURTDOE 4 OS5I &, FIHF 1 ML “Life’s
Opportunity” W RENDDATH D, HF 1 ENSHE 3 HIIMT TR
—DRBERDT, EEWMAEZHRINTERKENFOT —TE2—EI DI
EO9FETHRL, TIEN—"FT 4 DEFNRKBMINTNDI DI REE N,
EBE, THhENOEKHEOBRMERO ETF T, ZBEINZEHZEEELTH
AR

A voice like Ocean'’s caught from afar
Rolled forth on them and me: —
“For Lovingkindness Life supplies
A scope superber than the skies.
So ask no more. Life’s gladdening- star
In Lovingkindness see.” ®
(“Life’s Opportunity”)

And as I silently retired
I turned and watched them still,
And they came helter-skelter out,
Driven forward like a rabble rout
Into the world they had so desired,
By the all-immanent Will."”
(“The Unborn”)

DTN HEEERT 2R\ T “Life’s  Opportunity” & “The  Unborn” W D&
H, ZoMICAEEFNEIBRMEHEEDLURSKIEZEMEA (The Cave of
Unborn) IZATA TV A RFARTERH TREMNTWVS, FEBLL I L
MERNE, ELWRMA (A scene the loveliest) MWLM ZFA OAIZHFE
FHETWD, FEOFTHD () BTFEDBEBEOERKIABOMFITHL,
WoE2HELZTHEEMROMKYE (darkness) # R L. B & (my sunken
face) ZFEMNRNTWN S,

“Life’s Opportunity” B##E TIX 2% (“Lovingkindness”) &5 EIENH
Eib, EONERLAEMRICESIZRESNZEBRFEDZENEZICE
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$5 & B, “Lovingkindness” EWDHFEDHNZZIZIEH D, “A voice like
Ocean’s caught from afar” 513, ¥ a— - 77—/ )V R® “Dover Beach” @
“The Sea of Faith” WEEINZEIND TR, D4 UTL - T—XTX
(William Wordsworth) @ TEZRRBE DO IR ] (“Ode: Intimations of Immortality”)
@ “immortal sea” D1 A—THER D, ™ RATICAN BN, EM%ERE
STARLZIHEBADANVNEDEEKEZRL, RNERDIDIIHEBBOHRRLS
T, BT BH5ALEDOEUDE (Ah love let us to be true) TH B L 2 DIET —
JIWVREST, BRI, BAERRICEEZTEETFNEVWFEDEBICE
ST, BEO—HOXERLDDIFAMOD Lovingkindness T 5 & “Life’s
Opportunity” TIE/RL T3,

FNITK L T “The Unborn” ODEREKETHI DO THEER]
(Immanent Will) EWHEEE, TR A VEBFOEREEE-ENRATIN
EFE THE7=51 (The Dynasts, 1903, 1906, 1908) Tid, BRBOES 2 EEHH
128D EF 72013 Immanent Will 722 7. “The Unborn” IZEWTH, FEIC
FES5B552bE,. AETHEDHEREDUZFELREBEORKEEDD
(&, Immanent Wil DR E<NLBBIZ ok, EEANRFHORENHEL
BHEHRANEFEDLLEEZBMONTHEIEN “The Unborn” TIEREMNTW
5, T3 OEBESE M WERBHRHREND 5.

ZHZTHHH D “Life’s Opportunity” & 1904 & HAR D Wayfarer's Love:
Contributions from Living Poets \Z W& I N/ o /. “Life’s Opportunity” &
“The Unbomn” DT —<DHEEZH ST, TOHREFZ2EMIDIEHE
b L, BEIHELEETHIRE 300 408, MR
ZATEEOEZYDHAS ZE2HMIC TMBEMBIRZa—h v ZIVEE
EHE) EHT BTV RA 1901 12 North  Staffordshire (23 X iz, U
—F 2 RN Millicent RAZEEETEIOHBEMARIE. £SEDDDITAT
FUAXEERZEUDESFREED UFEEHE L=, TITN—T 4 NF
fa U7z 8 EDY “Life’s Opportunity” Z o7, fIICZ R K IX, W. B. 1
T4V (W.B. Yeats). G. K. Fx X% — k> (G. K. Chesterton). A. E. N7 X
<> (A. E. Housman) 213 U® & L —ROBFACEENTFRAEE L (L EHE
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. — AT, ¥F¥7Y 5 (Rudyard Kipling) 3O &EDEBE LN D
ER. Pa—T - AL T 4 A (George Meredith) I3FF TIIAB L TR EFTHEL
ZENDIEIBRIEY - RETHREINTNEOHBEREN, ¥

HERETECEZINBDN >ZN—T 4 O WETFEDHITIE. BONHE &M
BEOLNAEIOREFEAKRETETNZZES. NANLZEGODEEROE
ERBREINTVIOrb LRV, N—TFT 4 ITHMIZERIRTFEDDE
EH TR . BROFEOBNMIHOBENEZTFEDLDLEE LT
ICEEL TWIOREHEME, £, YRORNFEHHEORRERoERKIEI,
DTS, KBHICEZLZREOLEDRH VT, 1890 FITT1 7 LK
# (The Lyceum Theatre) DER THEROIRHEDITER S ZHEL DTS -
L —/\> 1% (Ada Rehan) 2%i§iE % L 7=, T O FZ2 /W= OM TF{T) (“Lines”)
EVWSERZE o, N—T 4 REHFFEDMNEMNEREZ, FEZEBLT
eI BIEEZIT> T,

Wayfarer’s Love: Contributions from Living Poets |2 & f& L 7= “Life’s
Opportunity” V3. BEAZBELENFICHEEZ DT THEOEZ LD AN %
Loving-kindness 28 & L CTHEZ ZENTFT—<T &R >TWwb, —F T “The
Unborn” Tl Immanent Will Z8IZ FEDH 2B 2B RICRER T EEHNLEE
ICHRZEDLOD L TW3%, “Life's Opportunity” ZHFESEEL T, 1 MILOEE
LRMEEOEEHMZICLD, FOFENINFIELCELTLESLER
WBABDERS, bEAA, FBEMMEELEERTHNEID SN DHE
DHZEBL., FELORRIZAMNAAIMEBMAZHEDAD D WD EE
DERDBMETES, LELOATN—T A DNEKEL2EZHZ T “The
Unborn” E WS HZ 1 ML D H & T Immanent Will E WD FEEEEZLEC
CRIKRERBRERDNDH S,

19 %Y. FALBRHORECEMNOBRET - ELEEL DHF
EEZEZHLTBD, ZOHEROEBEHEEN—T 4 BZITHNT N, ETX
ZHOERK2EN—T 413, [RESNALFHCIHBEFINS AMOEGZS
BICRDDLNS, —ATHZEERAMOBNWERLIONEETHDH &I
K D<., Immanent Wil MIZVNZ 2 #HRTH > TH. loving-kindness BFIET
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SEROAMICEENDENSBENIDE, N—TFT A3 —BOHEOKER
BLTZOBRWERBLTWEDESS, N—F o BEMhrbdiEEN
KONBELTWRDETNED, WTFNbEKDT—INFDLN TS, %
T4 7 M) T7THOBREFZEZELT, N—FTA DERABEZELEL LN
S5EDTZEDON DNDOFEEEZSITL THIZN,

v

T4 NI TPREQERE B ER S MRS KD D 25T T, 20 4
DOHEBEITEEDITI901F 1 ATBRENEELE, N—TFT g3 TR -
YA LS London Times)Z V. R. 1819-1901) ( “V. R. 1819-1901" ) &Wr S
FEHFRLTEHOEZER L, ZOFIAE 11 AIC NBEEREOFHE)
(Poems of the Past and the Present) \JIER S N TZ DOHRFEEMio 7=, 1900 F£1X
WAV YA T (Jemima) 21X LRV A - 7))L (Hourace Moule) . L XV
— + X7 4 —J > (Leslie Stephen) WK% & ZDEX>7z, N—FT 1 I13%EL

IZENRZNSH 1904 0 5 1906 F DT The Dynasts D 15, F 2 H%
MTHTICHRT 5. 1907 EOFHEIIE 74— FF A MU= LT a—y
(Fortnightly Review) 1~ T KMEH D& ) (“New Year's Eve”) WD FEERER L=,
N ME. AEEE L TOREEELZTIC. 1 EOLELERN
WZZRTENDTH B, AMZERZEEED LT ZRICW DhOEM %
BIFMFTOB, “New Year's Eve” TWHMEAMOKMEHREEL T, Alik
FOHHEIZEAD ELTNS,

New Year's Eve

“I have finished another year,” said God,
“In grey, green, white, and brown;
I have strewn the leaf upon the sod,
Sealed up the worm within the clod,
And let the last sun down.”

Yea, Sire; why shaped you us, “who in
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This tabernacle groan”-
If ever a joy be found herein,
Such joy no man wished to win

If he had never known!”

Then he: “My labours-logicless-

You may explain; not I:
Sense-sealed I have wrought, without a guess
That I evolved a Consciousness

To ask for reasons why.

“Strange that ephemeral creatures who
By my own ordering era,
Should see the shortness of my view,
Use ethic tests 1 never knew,
Or made provision for!”
(Italics mine)

EMEEE,. HOGFETRECHBRBENNFEINT, MEHT L2 DELN
SELHEREEINTNS, THUE TT v /(BkE) (The Trumpet Major, 1809) T
FFRICHWSNZFIET, iERBAERREZEL TEHOBVEDD 2L
5 EMTES, (“The year changed from green to gold, and from gold to grey.”
Chapter xxxviii ") #IISHERED [ KBEZEZUD D) HEEKZ T, HiFEL2d
AEDEL TS, AMEZEARBHIZE > THRIWSITS, TaY > kAN
DE—DFRKI O—HITH o7z TBEORDFEE ) (this tabernacle) IZ¥EH %
NUIHAMEFZLATET, AMZAREEE TR TEARSRVNOMNE,
MTHD (Bl 13, Y b AMZAELZONERRS., N
TAMIZ, otFED IFHEHE) ORMZEH T 2EDICkS, TEAME<
HEOD < g ZEEINDBo TV ARIE, $0MICMEEEZBVD
»51FE TEH) @ Consciousness) EFEI BT, BEVESRHEDE,
HERTIIEICRSTEAMIETENEGIERAIC, HOWMOFTTER> THEED
ARIZEBOLND LIRS, ANHITEAYZDOEEZN R DETT, B
MRHOESBOREOCEEICET L. 4. HLERINZRENR
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ERETEERLEZAME, KE<NTAMORBEEEILVHOPL DR A
“New Year's Eve” TREAX LHMNTZDE, TITWIFHFEE, HEXD
HOBMENSMBEINTZ, N\HOBBEOEBRDODEDHED ZHRRL TW
5.

LxDEZDFEEVWZRH. N—F 113 The Dynasts DPED=7ZHITH
0. H¥7s Immanent Will DFHENZOEHJ{OHRLE >, N—T 4 BE
BOICEZ2FICROHAEORE TN E D, HENEBEEEBYBEETA A—
PIATEHIECERBLTES T, ZOFMEHEDENDHOTEAN 7=,
PN—FT 4 DN, 1 FOLEFEZR L LPDBBETH, RENIT@AD
ERELED, BEEZHEEEI L HEEZRLET S LO50EBRE3/RED
FTEVWARY, FUAMOAEEOXIDICBERES, HOBEZH T
ADELHAZEDEHMOMETHEEZRIZIL TV,

TERHEOKE LD DN AMIZEMOREZATICE E 2R MITKkD
HRENBELTHRAIREND, TABKRTEZRLIZON THIROIRWAY
(“The Impercipient”) & WS §FZ, (R FABHEOILFEEICZTATNS,
BN OEEMOHELLTEETHSOTHNE,. T TREMLELR>ZH
SBLFRBHTHIEENH D00 E TFh 3RO, Y9 0FOY 1 ML
t& “The Impercipient” TI37% < “The Agnostic” Z o7z, ® ZHZH “agnostic”
EWVWSEEWRT. H N7 AL —(T. H. Huxley) Wi 0 EIF=E37. Science
and Christian Tradition ' E 3L “agnosticism” &5 DI “a method, the
essence of which lies in the rigorous application of a single principle” T& %, *
IF28 OIMTLZ P x)l (Ange) 8. T X (Tess) IZOMN > TNT AL —D
Lyt ARDODWTERTHEHND oz, THITYER, BEHDEINTEA
MOESHBREREDHSDNTOH>LDRE., EBN—T A BINT AL —1F
EUFEAY7S. “The Agnostic” Tid72 <. “not-knower” ® TLhiaho/zEtHE
DIUFERA TV, COFHTRLUFOEMOERZRNIC, [TZHOMD AT
ETREMUEDDAFMOZEE, HREOHABAICRSNZLDIT, FMIC
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ROD2ODEEBRL TWEAVEDLEFAEL ENTES,
* * *

T4 NITHOARERZF VA MNOBAZEHELERZEEBOL ETHE
BINTHD, mEENS AFBICWEZ2FETZOMOEF U X MEITK
BTWke, LEM> T, ZOHEAIEROERILNATSNZD ., BHEE
T2 RERZALIZBELDDIZTAREREL >, LML, N
—F A4 VEMENZREERBEOBEIZ. FU X NERHE» S MTEEN T #
SNHOHMEICBES T, BEBRE FBOHERBFRNZ DA 0 NHE
ETholl., BERICWZLDARXARORIIOTNE >, —FTF v —
WA+ =17 4 > (Charles Darwin) DH#{bLiR© HARRBIRG E Vo 7285 L WRbE
Wt RENT 2 7 ) THOEHKN, FNaOY T4 A LOEREE
AL 72, BIENFY X REEMICERMSREE2LZ0R., BifthoR
BicEbizn, BFEEPATRBEIREDDELTEZITANSNSLDITHE
DTWE, FEMTHIONPMUHIEBEEIZEZLNE DT,
Linl, BIZHENZEDIZ, T4 M) THOAREIZE S TEMERETE
5 EITREZEZBD Tz, BOAROLREFEVRRBOEL THBALEIL
REECHEFECATHG, TcEdRBEELAEZRD2 LD Tk, ¥
ZTNTEN—T A BEOEMIROLDHDIIME =DM, TOFERHLBITD
WTOHEKREWE RN D 5,

In this connection he said once — perhaps oftner — that although invidious
critics had cast slurs upon him as Nonconformist, Agnostic, Atheist, Infidel,
Immoralist, Heretic, Pessimist, or something else equally opprobrious in their
eyes, they had never thought of calling him what they might have called him
much more plausibly — churchy; not in an intellectual sense, but in so far as
instincts and emotions ruled. *”

FEBECATHGRE . TNICEFRECAELE. HDVIETREEIIRY
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SAMEVOESRICHD EREFHRNBBHEBITHLAD D ETHHRIRE
LE0FIZHLTN—ToiRnsEszRLENLM >, FEHRN—T 4
MERFERMIEIE “churchy” EWIBEIZELHINTWB EDIIZ, FUR
NEMZEZRZRERBETE>TRWAN 2D, PERRICEBREOEER
HoTFDOEIEDEZHALZTNE, HEORVFIBROBESTEK
N=TFT A RBBEEBRVNEEZFE > T, FEXETEITEANTZ “The
Impercipient” & WD FHITIE., VI AR —KBEEDOFETOLFEOHFHERLN
DVWTHD, NTITFAMEUTHBEFOMEmN SIERERRETE L
MAGEE o7z TNERBRIT. N—T A BBEOBRPEMOBELE WD 2
NEHNZAEED D TREL, BLOBRPZTOBREL S ANAE» S
b, B2ERDDTWEDTH 2,

VI

ZZTN=TFTADEZDHOBRIONT, TOFEEZBL THDOTER
LTHIN, FOREBITIET +1 TIV/N v\ (Ludwig A. Feuerbach) @ “God is
the product of man” & WS BEENH 0. * EKIZ P. B. > = U— (P. B. Shelley)
D 425 LADKES (The Revolt of Islam, 1817) T “What is that power?” D%
ZELUTHEIN/K “Some moon-struck sophist stood, / Watching the shade
from his own soul upthrown / Fill Heaven and darken Earth, and in such mood /
The Form he saw and worshipped was his own” @O &£ &R H 5, *

TAMIANO#OIFE ] (“A Plaint to Man”) & “New Year’s Eve” A%k, A
EHOMBFERREWM 2L, LOLIZTHOFEREIRERZET 50D
215 TF) THhHEOIEOTHD., AEIIHFV2ET32D1C. B0
£E o< DIABILS N REED LFEOn, BREILOWD A&
BH5DIE. ESNHTIRARLS TAOLDOFHE] (the human heart’s resource)
THHDIEMIAMIIEAADT S, N—F 4 ZEMNERLEBERIC, Z
DRHDIZIEBDIT T#F | (loving-kindness) KB BRNT-FRETH 5 & —
BLTEATWE. N—TAERKTHEEICAWSNS loving-kindness 1§, %
—F a2 ZA b T2 b (Auguste Comte) IZ KB bEHFED THf T3
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(Altruism) IZE W TW3B, ¥ )N—F 41T & > T “loving-kindness” .
“Altruism” % “Christianity” & IZIERABOBEREZHEZ THLN TS,

A Plaint to Man

When you slowly emerged from the den of Time,
And gained percipience as you grew,

And fleshed you fair out of shapeless slime,
Wherefore, O Man, did there come to you

The unhappy need of creating me —

A form like your own — for praying to?

One thin as a phasm on a lantern-slide

Shown forth in the dark upon some dim sheet,
And by none but its showman vivified.

‘Such a forced device,” you may say, ‘is meet
For easing a loaded heart at whiles:

The fact of life with dependence placed

On the human heart’s resource alone,

In brotherhood bonded close and graced
With loving-kindness fully blown,

And visioned help unsought, unknown.*”
1909-10 (Italics mine)

ZDEGZDY A MIIVIIEFEOEMTIE M0 A DIERE] (“The Plaint of a
Puppet”) 725 72. ¥ The Dynasts D T, AHZBRO AR ICKRZSNTHO,
Immanent Will DE D E FIZ AMDPE < HEQRMN T /=, “A Plaint to Man”
T, AMICAGESNI=#A, O AR ELTEAMEINTVS, AL M4
¥ ] (percipience) Z HIZff W7 REIC, HLAZHMETHHVORHRELT
wEED LT, MIZARIZEN> T MEBEXOLEBICEEZED LT3
D] EfWNTE, L, ERICAE I N TOBBOZAS5 1 K]
(lantern-slide) ICB L IS N7 D XL 5125 T o XS TEEMN LW, TIT 19
HAIC—KRLA—T A M EEERILELADBHE 3 — D0V TAVWHL TS
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2O, FIBBIRBBICRARVWETOLAEPCECE2H/ENIENENSE S,
LU, FERIZZAIU— 2 EIZEEINLOZITERITRN, LBEEOEE
WBOEERBBELHHUIDONT, ERORBVHDERZEMITHROHLEZD,

BEZMICHEZENVCENSEIREME L TOEEWNAE S H o /2.

(] ENSBRENEEEREEZBIIBRLEBINZ D, AMEW S BITHIIC
O THEVHINZLZIITERN 22 &N TABRANOHDIFRE] 12X
STHHOHERXISINTLESIDE, ® ZHiL “His likeness in the
world’s vast mirror shown” EWS Lz —DFENBHINTNS, * R
THIZ. Z<OAMEBEOEIZZISINT, BLXEAEANEILSB>THL,
(“dwindle [s] day by day / Beneath the decide eyes of seers.”) (EMDOEE % F R
L TWEARE (seers) &1, NZ AL —. AN—% )L (G. W.F. Hegel) . )1 (.
S. Mill) . AR > — (Herbert Spencer) &\ o /=¥ E > TDEHECREEHIZ
ENTE 5780,

“A Plaint to Man” X/ 258 L THITH5NSZ DD “God’s Funeral” TH
5, “Gods Funeral” THREKIZ. HOZIT TAMICK > THREIN/-HK G
“man projected figure”) ERFINTRVLBERD A A—IUNDEELES, K&
FEWIZED LTS NZEEROBWLIE S, AMOED EFEEED R NLIE
NZEOE®RZEZREHILERDOEEZE L HT. “Gods Funeral” &5 ¥ b
VEHEDIZHLavF o T ThHho/lzOT, HIFRLEBEDOMTIIZ DEMRE
X HEOFHREEVWHO TR A7, LALIZTEERELAELS TR
BEBVNDIE, N—=FT A NMBAENTZDREMOTETIERNEND T &
7Z. Z O&IRE “An Allegorical Conception of the present state of Theology” A 7/R
TEIIZ, BT A7 FUTHOARENEWEBORIZZED DWW, H
TEREMONEBIZDNWTHES TWBDE, “God’s Funeral” 13 1912 D 7
g—hrFA b )= LTa—) KRERINE, P

I
I saw a slowly-stepping train —
Lined on the brows, scoop-eyed and bent and hoar
Following in files across a twilit plain
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A strange and mystic form the foremost bore.
VI
‘O man-projected Figure, of late
Imaged as we, thy knell who shall survive?

Whence came it we were tempted to create
One whom we can no longer keep alive?

VI
Framing him jealous, fierce, at first,
We gave him justice as the ages rolled,
Will to bless those by circumstance accurst,
And long suffering, and mercies manifold.

VI
‘And, tricked by our own early dream
And need of solace, we grew self-deceived,
Our making soon our maker did we deem,
And what we had imagined we believed.
X
‘So, toward our myth’s oblivion,
Darkling, and languid-lipped, we creep and grope
Sadlier than those who wept in Babylon,
Whose Zion was a still abiding hope.

XII
‘And who or what shall fill his place?
Wither will wanderers turn distracted eyes
For some fixed star to stimulate their pace
Towards the goal of their enterprise?”*”

(Italics mine)

EBOFD TR 1T “God's funeral” IZEHT 2D ZEEH{L TS, WOFTEER
S ARER, —HRICEZH T TEREAIZENTWS, AMPREL D
BEEZESTHDE, I T MR OHBIGEWERSED WL, IFF
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Bl OEHEZ#OMIEDIHbVE, P AMIEIHEOZXREREL-MZA
BELT, TOHT<KORTICHEASTDEDFLELELTEDT., H#Th5
ERLS ZEITBoTLE- &, THM) (darkling) ORMNTAREEFEZ2#% &
LT, TWho mWEERN, Rz hb-oT<NBDES S| (“Who or what shall
his[God’s] place”) & DX <, A.N. 7 ¢ )L > (A. N. Wilson){Z “God’s Funeral”
DEBIZDVWTHHEIIEVWHETTNS,

Indeed, though many intellectual justifications were offered by those who
lost faith, the process would seem to have been, in many cases, just as
emotional as religious conversion; and its roots were often quite as irrational.
In all the inner journeys which ended with “God’ s Funeral” for the believer,
there was potential thought or profound agony, whether the intellectual
justification for religious faith-loss were to be found in the fields of science,
philosophy, political thought, biblical scholarship, or psychology. This is the
story of bereavement as much as adventure.*”

GHRAREMOREIX., T 7 NUTHIZAZZANRE NS HEEDOE
KEHEZLLE, EMzBil ARG EEROESROSIIMNDEEE
2. BEPEE, RBRPOEZEVSZH LI EMABICZTOEZ EFHR
L7z, EMERTEZIHEEINMOTIEEL, KEENABDOICHEEZDIERDHE
bHolm. N—FT 1413, T#%E | (loving-kindness) & F} 2 #) 41 & (scientific
knowledge) BMEMICK D 2B D TdH B & . Late Lyrics and Earlier @ “Apology
P TEHLRE., FREOCFERBCRTS THMERE] (Altruism) &8 F
(education) ¥, NBEDEZFELZOELSENRTHIENIFERIIE TV TN,
HBADEIT, BETHNEHIFIEEMOMERITENRLEZ, N—F 112
ESHRBEOREE AMOMEBRDY S E%E  “God’ s Funeral” THiWL,
EMORDFZEL S AREICEINZOREAROEEE >, BEEOH
AW HoTMEBNOBEENRE ZZ N HEROTREL ZEHOKNTH S
ZEEN—T4IBHAI> TV,
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P8 LIOPNES|
fEHETR & LT DORD K

ARE S I

I BEALLTORDEE

PO A 2] (1887) RO EEFEDED T HARORH %
B, BOAMERLES LA AEWEOBOLICIMET B0, #LONE
MEALCHANIND 2 SFEE A SR, E72 0 v 1)L XOE S HIE AT A
LR THS D ED. BORBMBEOEEHL S E5EEDOHE A,
HATEREFTBETEZNRY RV - 2 by ZHOREKTHD .
JL4 ADERREHOEED -1 d En0, ELI LI AEEDS
IR DM E LS AR —OHEIIHOSHOANBEEREL. (&
DEHBREZBERER) HOEE - WROWEEDRAND, 208Kk
CBWTH LA ZOHKIE. BHLERL THOR EZMELD L. MO
EAAEN TN EHETH S, WETIL, EFEERO ARG (ZHE
—%) LRSS (BENT—<) AREINTOETHS.

HOHKET Oy b ELSBENS 2 ONBLEFEHIRN 5 A ITTEN L
NEDIER., BEBILLZUDOLTHENDI ZAFROEMBAI A—CTHY., £
NCELTREAEAY K- £2T 4 vV OFREY — 2 v VEHBKVI
BEIRDD., . KOSEEEL THRND S - HEDRES &5
BB A—DICBL T BRI A 7L - 555 2855 22 LT~z
SEARVIBEI LD,

N=T 4 BRL2ICE->E0 b2, ALMzEdo-O1 %5
ZATLNTWDE, EFMREITDBZEICETHITZ., EARIDIZTLDE
KN TFZAOHBIZHEE TN EERTDHIEITRZDIE, ZOWHDOIR
BRRT77yIU— - 70y hERATEESODORENIH S, TADE
i3, Lii—FEOLHI—ICEBLTI2EETHO, FOEDITHELIMNE
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RENTOSBRORERERE/ED, ¥

TV BT AOEEIX. AN—VRIZLBY—-NTAINRORLKE
ERABTHY, ZZRXBVWTTI7IY—-TJOy hE57 - 7oy ME—K
EHD, FELOMBU—TROEIFED|ORNIFHAZHENES Z &
—RERLEBEREZRAHTI VP RAIROLSICEERTSZ, (TJyI)—- 7
Oy h&EST - 7Oy b2ARITRZETE>T. N—T 1 B ZEOHH
REEHEDDRAMKEIC, FEB—FREQLAMIIEMLTEIFEHL—DARMR
HIVIIERNEREDRATHESH T 2 &,

HBEVREEZ T4 v IRTAIN - IN—ECOHERZE [HRMEO AL 1T
ALT, X+ F b —lZROELIITHBRRS, TAIXY —=R@WT LA X
OEVIZHEANTETOy M, REOEENEBEHEZIL. TOKEN
SERFREOESRZ2EZZHWID LN, HHENORBREEFTAHTH S, ¥

KIEOELOYFEICHT D2 RMEOBEENERE., KUENIENICHEINSGZ
LiIkoTREINDDIELTHE, THRIENEEITIIN-TL S
WANKLZBUTTHE2NEE, <B> HLEIZHBE—BHE, i,
HEIVWEMARBR—DERTHLDNS., WEKEFZZTOREDOELENS
BEALEHASNTVRIZOARDET., REOBEEZHEAETDHDH
207K, ¥

JVAADHEERE 77— JOov bEST - Joy bEZMSNTE
LOMTREEND, TL T, BLOEEKEZBEL T Oy FAZERME - Brf
KICBEHTDOTH S,
EIATIVAADEY a7 VT4 BKRLBBEERHER, NXbUZT - A
PHLAET A, A—, 7IRFRDBMNSE TBEREI a7 VT4 Y&
F925—H. TRIAM MIBLKOMHWKLEZ TRENICELD W] VEHEF
T, RE—+ T—AFR IS LAEHABEZTDOODOREREZHTTRDOLD
KRS H2—MOBEBFAMERIBD, JVAAZFEDLLEOHEVIE, Kz
BELTHERDDINETELOSAEEZBEINTNS) P, Ldto
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TITVAANKELT, £2iFT. THNT, MOAYLE OB S KEH
BHOIVRRRETLIABNIDITBALELTHEIREZETIIARL ],
WM AR —IZHEWEHLEEIN, HOFLEROBEKELDDHY
RTHD, PRFOERSIENELDOEI a7 )T 4 DEMEBORE. &,
T—=AT0Wb< HEZOET a7 VUF 4 WAFEOFLEA—NROER ED
DEEPFFCTERASIN TS —IZRBDZAELELSLOTNSHDIE. T5L
FERTOBRZDOANDERDOERIZTDHLDOTHD) ¥,
T—ASORMI. Fh (BHE) B 20kicToy b (BT 7>
YIO—DOEBTHN. RREGHROFTHETHI) ZAVENDIRAICES Y &
Ehd, ABTRT—ASOERESIZHNVZEDXT, ISITVLTADE
D3aTFUTAMIBELE] OF—<EESEDBZON., ZLTENDLN
—TAXNFOREELESHDINERLETNI D,

. FEEDbNIFEY )

ANRY =T LA ZADHEICESAODHEHEO T 0y M, HAEMICKRE
V= x VREEIZE > THELINTWVWS, HEANDOFEHIZILDOZD., &
HNEANRY)—FKE T4 vV ETARICERTBED., JLAADHEE
BlEBIZELHTOTH S, ANMNY—IZEo2TT A v VET IRE DKM
WB773IU— 70y hEEZRADFETHD., VLA AZBEERETH
FETHELNS— [BETIZZ N (nvestment  transactions) & [F] U < 5 W& Hinh
STNEDED, KRITT B T EIEB 0, BETED > & WILF|3E (a better return)
EEBHTEAINSE) P, T4 vV ET IS OMBIOREITAE S HE
THIRIZ, THZNHEONIEDLF % & A T (mismanage) . KE/REEE
HH LT NBIETOREEEEZKSIBEREZE L TS (risk the loss of an
alliance) D TR NWH ERELIZA D) (22: 143). ANRU—NT LA ZADE
WHEEO 7Oy NEBHBICEGKTE SO, KO ESEICESE A §ER

RmIENETHS,

EMT LA ZENTEENBEZRET 280320, AN —ERE
ELTOHEANEMABLTFTHLITLVAANEEEZEDS, ANNY—NKRE
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ERUEBOBEL. HRICHN UZEHCEHBZESRDEIAD. HikE
WEZORIZIZD., THAVNESHA>TWBZE, BHANZTOREEZEIID-ED
BOZHFE TSI E—TAbbEAEEDO I E—HUAIDVTLNES S
EDiZ1 LTLE-ZG6: 40). #HEHFORRICELTYTS (20, £
DEOIBFEETHNETETEY). VLA RAIFEIEEER/RRN,

TAwVET7 X3 MBI ZRBL. BROMEICEZEEESEZXT. §FETH
TIRKRb o EDBNWERKIIHELERTAS, 2 TABEOLDIC
HZIZBENTTL B, FLTEFNREZOARLEOETTEEE, 7
DB ELEBLTRIESBRRLZZERCMERLIDLADIVWHEOH D
ZRUBOE, EWofzl i3, MRATMHEICIOTHHT AR ETE
W EEo /= (22: 143),

CHEBN LR ENEHTHY ., HEZT 4 v Y BT XOMHBAICHT
<HHH, FRoTWADE, RRICHERHEEROBRELBOEDIE
COESEAOFHEIRLTEELVWHOTIRAVS, 2O EET LA
ZRFRCHATETICRD S, (B3, REVESOEREE 50 &
RRBEEII. BOOBBOMYE AEHAT L ENTERN> 2, &
ZOEINHELHDOHZLBETEY., REOEIRESESTARBOIRD
STWRNSZIZHMNb 5T (22: 143 BEHEEAE)., 74 v VETXED
ISR LI & > ThE TEAE) DRIEREA, AR —Iz & > TIEHELSH
DEE—BZ5<IEb o LEBHRTOMNE—TH 5, HahRLHELE
DBHS REMNBICEABLE L TOREN. BREDHICONTHELSE
EHUMSEN, BEEFEPNETELY LA ZARROHERD CIHKED
28] BAREESENLS, 74w Y ETXREONBOE, HHEOWTH
LMD LT/THENORIT, VLA ARMNEEEZEDNS, BiXA
RIS THKEIZ R @ TF) THENS, FJL1ARKBRICHENSE
BhoREE, FEOLHMIKELTEILE2ERINZOTHS.
AANOHRDOEHETHBUMEEL. ANANY—ICLTHNETASERL
THZICHEL T BORREEEERZBOTH S, P v AL XOREES
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DRBHEKEEEICLTANAY =B v AL EORMAEZHRETEDH
ZOREDTH D, 2L, ANNY—HHESOEKEREMICE > THE %
EHLENTWEIDHLEETHD, E0WH0H, HAELELTHEEZEOHL
e —FLREAZ., AHO T (mantrap) & REENS T L1 XEKRA
DREIBIZADLIETHDENS,

HHEENS OANBELDOZFEEBTOATHS I &d, FEHERED
=T 4 EDOMEICE > THENTHD. X—F 43 T [vy—F RERAE]
EEBANEONEALL > THELOENKLWOTL &, MWhHKLTS,
HORETTRABOLRAMEOLETBROE>TNIDI) (2 13) &
ESEHEMEMZELD, TL TV ANXEDBEENERBRE TH> T &
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Barnet WEIERI N S BLOENWTEWTELRETH S, BEBOEDIEL O
WA ERN 276 . BESLKHBIBEHRLIAALTHA D MHEKE > 7,

IOLT, —HAOTFHE»r B/ EHOENIT. ZHBEBOFRITL > TH
nd, TOBEZOEDOITEHICRLIIFIEDIFS5N5, Barnet 3E7T. K
A Downe & Lucy O#BRNICEZHT ., T0H & THEKFRBOEMICH»
S, HIIEAXEZBEA LKA FCHEXZATO RENS, EMTIEFS
LENEICEEANTNDS, 28R, Barnet 135 MWD, AN EED
FIA-D T E2BALEDLEXEFED. THekids, BE<DIEDIZ
HZELD, LoD LEEREBRDTIUEE> T, EDOEZBEAED T
WhEZOEWHMOMIZ, B3EENE A - - T4 2E55
B & TTWik,

RWICEZBICESHOFTEIELD THEKEVWY, ZOEXRBED
BRI, TOEBTRBEOHORBITENHEINT VS,
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The sun blazing into his face would have shown a close watcher that a
horizontal line, which had never been seen before, but which was never
to be gone thereafter, was somehow gradually forming itself in the
smooth of his forehead. His eyes, of a light hazel, had a curious look |
which can only be described by the word bruised; the sorrow that
looked from them being largely mixed with the surprise of a man taken
unawares. (chap.8, p.114) ¥

BOLINBENE—AOBELD 0D ERMOERLITHEET 202
—FAERKTBRLAD, HEQBRICESK S AMOBIKR, EWSER
Ths,

The events that had, as it were, dashed themselves together into one
half-hour of this day showed that curious refinement of cruelty in their
arrangement which often proceeds from the bosom of the whimsical god
at other times known as blind Circumstance. (chap.8, p.114)

ABOITA2RBH BT HIHEITHLN. DONEEEORBIT. N—
FADEBIIROEVICHHRDDONY —>Thd, WHRELLTHHET
HZEBETHDL. MNAEHRITERVDSEINZIBHARETHS. . R
XOTFEEPUEINZOE., CONEEEDOEEIIHLTTIRARWL, &L
5, ZOBREDOXEOF TAYNMFAICKIEL TWBOM, IZTHLTTH
5, TORIGOBEINEHEZTOOONHREHNEZEDIL>THEHS>TL 3
M57E,

EROEFMZHRECHACHROT 0. EXRERICBTAN—F
ADENTHS, BEOEBEENAMIIEGAXEZRNICEALDIEDIC
3. Barnet DD LIZBRLZIZHEFNTWL —FDOHULbLOHBEICEES D
DRBVWESS, N—T A BEN, EGXROLATEZOL Yy TIEESDOE
BIZHBOND I EREREZVEAERL., NIOBTREINDIEZFZ
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“mere impressions of the moment, exclamations” &g X TIELWEE-
ElEFE<HLENTNSE, INEZRAHEOSETEVEZANE., N—
TR TREMBORERELD S, BICRARBRWAREHINAENSAY
LENRELIREOHMEIL. N—T A DERELTOHENEESI A TN
5, EVWDZEIIRD, BEOT 2B HED D Barnet OEEDIEH L. &
KHAENTULS —KOBEULDLOHENS., NREVWSEHBVABOENKD
HEZEATWVWDLERETEDLINST,

£ /NS The Mayor of Casterbridge (1886) (LAT. Mayor LBEY) 1TH
WTH, N—T A 3ERNATHRBOFEDO—D, BIMFEEZHE>TW
5, ZO@wETIE. Mayor DF OEKJEHH (“a critical moment,” chap.21,
pl6DIC BT HHEEERD LIFT, Ah—U—+-FF—LLTON—TFT
4 DEMEREZL THIZW,

1. [BERBBREZ2OFNTCHERZ2-TK]

EF/NG Fellow-Townsmen EFRIZ. Mayor TH., FHZZoMiF &L
FEBLEBEENH S, F Susan DERMNS 3BMHEDH 58, Henchard
1348 @ Elizabeth-Jane (LA T Elizabeth &9 2)ICEHSMEXTH D EE8T
%, Henchard 3BICEEZEATHIET. EOBTOREZMOEREL =
WEWDIEENICER S NS, 23D, ARERDZEHEZINLTVSEETF
I, BRERPHOLEOEEEZBARAR DY, TOHTHATLED,

FHRONER, FEOEHDOHITHKRAYIE 57 Elizabeth 3T <720,
WEL ETW5S Elizabeth 13 Newson EDMICTELRTHIEEEZHAS
#%$H D7, Henchard 1 Elizabeth 12X ZED . T DEEZHE Susan
DFRMICEL-oTHEVRINDG, LODHEEZDDRAONEBEEEZ., FKH
ERREDDITERIHEFELEZHATLIEDOHEAEITHNEFE <,
Henchard D17 & 4¢3 Elizabeth DEETH 5.,

He jumped up in an impulse, kicked off his slippers, and went with a
candle to the door of Elizabeth-Jane's room, where he put his ear to the
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keyhole and listened. She was breathing profoundly. Henchard softly
turned the handle, entered, and shading the light, approached the
bedside. Gradually bringing the light from behind screening curtain he
held it in such manner that it fell slantwise on her face without shining
on her eyes. He steadfastly regarded her features. (chap.19,
pp.146-147)

DRz H DL, Elizabeth DEDOXRED FIZE BN TWBHEDEKRSE.
DEVROTWVDRICEETSELRX Newson DHZELE, ZOKRD—HEHD
AZ#13, Henchard OEHH A EEANSE UL BEBHBLEDEADIRDT
ZTH3. B L Henchard A% Elizabeth iCHONERXRTHBEEHLARITN
. Susan DEEZFHO IO BBRICRBY 23 ahoESS L.,
Elizabeth %% Newson D7 & LIXSs <idMsdichizhdb i, £
LT, ZOFHICR, [TUHPRR - VoA > OMBEROH ETHIFAW
D) EBEREEVRZAONTWEDENS,

ZDOFE TIX. Henchard DHERKIZ. BREZDELS ENIFTAHITELST
BIRIZH AN T WS, Bullen 1. AN>Fr— RoMERK, B, [EIXHE
DHEEFH., FAEHEEOLRLQVEOHE L > T DBIMITRES
NTNB] D EFLTWSYR, BROZEIIHWEES> LR, N Fv—
ROMBBEIIRNMNERVWFEETHS, 512, EEREIIIERMNE
BAA—TUNHBICEZSAEN, BEICLAENFEIMNEI NS, Howe M5
WITBEDIT. Mayor 3BAHOLEZFHMIZED ODE/NRTIEARN, L
AANHOTENS. AMOLEZHERL TWS IS TONFHTHD,
ZTOITHIIZ T70F R TERABBRO—K © BTN, 0
BIMPRIFAERETEZRKRLCIESX0H, Henchard D H 2 X THE T

SAEMNDHDOEEEKRLIES,
19 ETI®E U 515, Henchard A% Elizabeth @Egﬁ%ﬁé EWS1rBid.
BEOBEDEBRITAER>TVEN, ZDE . HREOEICRUOY

LRI —=T 1w V@J@ﬁwﬁﬁiklﬁﬁ?éomlzabeth A D% B — Susan
DiEE — Elizabeth DEROFFEEE Vo= T ZOFRWRAHKEFEOE M
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@%%@mtf%@;ﬁtj@mmepun&é%jtﬁéﬁ =) g 5 A=
M, SERBNOBENEOEEZFZTENTRLAENEEHNTL 5,
Henchard N7 E2KQHTICIE, 7530 RAI2OHEKRETNITHEBT S
KEBOREENH D, RICABFHEBOER. REMBITAORNES T
5, BREFATHZORRIZIE, Henchard DBEDFEZDOIRNE T H.
TRHROBEENWIERNPEM TELRVWERELTE>TLS, T5LT.
HBOENEDEEAL Henchard ODEEITAHIT. HE2HEHAZ TEE
HBHMT) (chap.19, plADEFHEZER T SRINSEFTRIE L5,

Mayor WSAHDOLDIT. N—FT 4L 2> THDTOBEAMOER /N T
HolDT, —BICERFEHREZHAADKREEL >/, " FHOZHM
3, DEfEEMN<HESEVNIFETE AL, HINBHEEAN LA DY
585, RAFICEMIHROEGEENN—T 1 DEIFTEITL > THE
IhTnws, ®

HI—DOOBHEERD LT TALD, EIE., JIA R - 547 —
AOHOAMNS 18 F1%. Susan DEE EIEA 57D, Elizabeth A%
Henchard DR ZF Q- FOEHBKDOBEE TH 5.

. having shut the door he sat in his dining-room stiffly erect, gazing
at the opposite wall as if he read his history there. ‘Begad!” he suddenly
exclaimed, jumping up. ‘I didin't think of that. Perhaps these are
impostors — and Susan and the child dead after all!” (chap.10, p.95)

Z OB T, Susan DEEZEZEL T, Henchard dB 2 OB EICEEY 5.
FOB/EOREBN, ¥4 207« —LDEBIZRENTVEZIDIT &L,
U-o &35 Henchard DENH D, F OB, i U >4 T Susan

£5, HEVWOHFIE, O—<YHROBEBHTHL2HERMEETHZ, 11
BEEEO (V27 OFMLHEE., BEANICZ O RORESIEZH S
B ER» SEBINAHFLFHK, TOEEMNSERCR#EOR
BVERLEICHRAZ OB, DVWBRAEETABAMOF L THEASI N
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TWERSRGIZ2BRES, 0—-TROMEOHBROIDLINERERS
BERKERDI LD TERWIOMEREESIE. Henchard DM A2 WiBE
CERBVAED, O—YHROBEENBRARALEDI WA —T v ) O T,
Henchard DBEBHEH DI &Ik b, O—YHARITHIBEZERITE
ABZ&EIED, Henchard MAAZBAZKRERKFORNOPIZEMN
5 &2/ %, Hornback M#EMHT 5L 512, Henchard ODBEENES D
WIRIREN DK, HOFEEIR. BAZBIZERHOAPICSIDOL W
BREDD LIRS,

2. TEEMNSOTEDOLDITHEIIZED MF i)

Mayor WIEDRLU DN — 2 2BAEEBRICE> TS Z &id, HFER
DEEEFHFEDETHRL, ZOEREHRAEDIBICHANER S, O AY
DITFNY— > OEDERELIZDBEAAEN, RSN TWBEAN A
MTFBEIITHVBEINEIERHBEETRELSS,

19EDHKEHE T, Henchard D L WRFEZXRTLOIELNZETEIL NE
&K ) (“dust and ashes” p.149)TH 3N, ZOEE/NHEEHED 1 EIZH
EYOFIY ELTHTLBL, 28 ETII Henchard DB HRREE D IR
ELTHELNE, BEEBENFMTHS., BMEHEELL T, MERHOE
{294 o7z Henchard i&. 20 FERIICTVIA R - TISAT7—XDHTESE
RACHTTRISTVWEBERZEZHBEROOLICENI NS, BEDOETFH
FEHIT. Henchard OFRUOFEROBE (31 B) ITFEL T, [
I, HER O O OREIL. Henchard IZHEEMITH &> TERAL T
W<, Hornback i, BEMNHEICHNALTLSZ LS, HEKBEOKEDIR
LWEROREBRZEED LTI RNBLEVWERTHB EEHLTY
MY, BlEENEREKRIE. “a Man of Character”? QORI OELE &7
2TW5, ,

Henchard 3 Farfrae DR BREB > ZEBOEEITHEE I N2 Lucetta
DFREWROIITLAN, TOHET, BLOFHE2 —K—BHAFEIT 5. LD
ZHIEHN X2V, Farfrae DHORITEDEBERETFEND., —F4.
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Lucetta 13 & K Farfrae DT 2 HE 57 DICETIZEOD T %, ZOHD
BROEZIIROELHIICHEINSD, JZITE. BRIIROGLOTZAY
EWD FEK T, Henchard D/NEUR & U T Lucetta WEHZE > THM»MNT
Wb,

At last she left the room, and descended the stairs. The dining-room
door was ajar, and in the silence of the resting house-hold the voice and
the words were recognizable before she reached the lower flight. She
stood transfixed. Her own words greeted her in Henchard’s voice like
spirits from the grave. Lucetta leant upon the banister with her cheek
against the hand-rail, as if she would make a friend of it in her misery.
Rigid in this position, more and more words fell successively upon her
ear. But what amazed her most was the tone of her husband. He spoke
merely in the accents of a man who made a present of his time. . . . She
went back to her bedroom in a semi-paralyzed state. For very fear she
could not undress, but sat on the edge of the bed, waiting. (chap.35,
pp.255-256)

ZOBmMTIE. HBEZEDORLITHEEZEZFEFMNNL Henchard 3. & E I
H5., Lucetta DBEZELZDOEZIITEEL S, —ANDBEHEFT &
NS0T E] LVOSHRIRTREINSGN., TOCELZHOFH/HEZEN
NEMMWELSTDIF 7 Susan D H 774 TS | (“The Ghost,” chap.13, p.108)
EREIE S, BLRWIT Lucetta S AFH IS T Henchard &5 Z &1
5, TZTHbO—<HAOERDOMAIL, Henchard Dk & HEN—
HEOBERBOORFO—HTHE I L2HRAIETE. ZOHHEIL Susan & D
EOBELHEOHHE/L D, Susan WM DT, HEHDEICH D Henchard
DEERTEFB I NI D1T(chap.5). Lucetta b DELELICE X HET
5, ZANZEOEKRTHY I (53F) THD., 4. Hernchard I A D
HLOEIIKRDOWTWS, HAABEOERE TR7Z&E., Lucetta DA
Ti372<, Susan CAEEBELOERINTZLDOETH 5.,

The truth was that in appointing this spot, and this hour, for the
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rendezvous, Lucetta had unwittingly backed up her entreaty by the
strongest argument she could have used outside words, with this man of
moods, glooms, and superstitions. Her figure in the midst of the huge
enclosure, the unusual plainness of her dress, her attitude of hope and
appeal, so strongly revived in his soul the memory of another ill-used
woman who had stood there and thus in bygone days, and had now
passed away into her rest, that he was unmanned, and his heart smote
him for having attempted reprisals on one of a sex so weak. When he
approached her, and before she had spoken a word, her point was half
gained. (chap.35, p.257)

Henchard {3 Lucetta Z /M2 L C Susan DTEZ RT3, A5 TIC TR
HSM. Lucetta I& Susan DEZFELUED, K HELTORBEEZREL.
Henchard KiBEDREMBRMZ RBICEEZIE S, X0 ELO—HD
M) (“a drop of blood on an eyelid,” chap.35, p.257)& W\ 5 R#iid. T DB
1D Henchard DRFOREEZRAICHMEIVIICEZERTH D, Bid
OREEICHEES. Thhbb, HENES TEDSHECSEIILX Mayor OF
TREBIESNZI2EEULICRENNH D, CORKIER/NRITHEE
WALNZBMWFEREEELL TWS, Henchard N BB L XD &L 7=
Lucetta @@ XKlE, I Susan EWHINHZHL T, HEHHEXHEOBEZE
# ZIR Y., Hencahrd MIE L 51751d. BLREIEAOKOFNEZERICL
T, BINBETICHEBSLZAMOOLODOVOEZBILZETWBEN, FAEICAL
%\ Henchard DB A EERERATVWEEDHER D, ©

3. [GZZKRADOKRDOFENDH S
RIDETHE Y £IF/- “he was unmanned” (chap.35, p.257)& WS EKIIT
1. AEHEEL T Lucetta &4 27K D Henchard D OLDEBENHEMNT
WaR, ROBE TIE. “unmanned” DEFEEM 2555 “womanliness”
(Chap.38, p.279) 7% Henchard DANEHEDF—T — R &5,
Henchard 3 21 EROZBEHMMNMB I -ANSHEEZRKAHT. ZOKE
BHOTHTEZAEICHEZNTS., BRERFHOHMOBIZHRLS
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ROHLT—HTBENWDIFTICES., BTED Farfrae 37078 ZHI1E
L&>&9%, ZOEH%. Henchard id Farfrae DM ENTZ LEFEOEDE
BEBRLLELDICADO TWS, BROZERTHEEINIZEVS AN
i3, HEOFEZEZHRICETIE S,

HOEET, & 40 74— FOBYBETREL. BAORKRVITERX
BETEELMNEEHEINDLEWVWD HETHSD. Henchard 13 H 5 D
J17% Farfrae KD DBNWEWSEHEBAT, AWEM THEICHED DT, FkE
THAL XD LT %, Henchard ORNES EHHES LN FWITEXE
L7288 L 25T Farfrae 1 3FF N N5, Farfrae WFFZERT v bIC
Do LABREFNENSR>THRD, TORIZENYD THIZEIZEL /=
HoBIZ T=ZADKEKR] BETH->7-HK., A3y b7 > FRE ‘Auld Lang
Syne’ D5 HFED—HTH 5,

‘And here's a hand, my trusty fiere,’
And gie’s a hand o’ thine.” (chap.38, p.277)

(G DORDOFENHSZ, X EFELS, )

ZORE. BRLEARRENBEVWHELZ LR SEZRAZDL. H
REBRBODEVNWSIHNETHD, LoHKADH LiTid. [5F B IKE
ORERBTTOE, HEEHEOLDIT) <. TOREMN kA TH
BlEDWEEE A D, TNIL Henchard DRDRIEMNSHANTH 5,

Nothing moved Henchard like an old melody. He sank back.‘No; I
can’t do it!" he gasped. ‘Why does the infernal fool begin that now!
(chap.38, p.277)

MDOTRUES T, Elizabeth ®HAFY—T U v P DREN Farfrae DI

DESDOE5E (chap.8) NI I THEEN S, Henchard ®F EITH
BICRGETHAYTH 2, CHIZBRETEKRT S 41 ETHHMEAR S,
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Henchard IZREICHEDD., HOLIEIBEZTHRIICEIATNS, K
TRKIDES BB U WK (chap.33)DENWTHEIW AR BICE SN D0,
MEBECESOEELERL S, W25, Fafrae ORI EEEHFEL T
WiEhs, Zins, T8 1) &R Farfrae 1. Henchard WFEZ2MIF 3
TENTERN, W

Henchard looked down upon him in silence, and their eyes met.

‘O Farfrae!— that's not true!” he said bitterly.God is my witness that
no man ever loved another as I did thee at one time. . . . And now —
though I came here to kill ’ee, I cannot hurt thee! Go and give me in
charge — do what you will —1 care nothing for what comes of me!
(chap.38, p.279)

ZOBETIE, RICEoTELANZAZKBEOEVHDE, AMELTOESE
2T Henchard 2 6R S5 E /- LMW TE S, Henchard @O .»d Farfrae &
MO THE>TFEHOERIIMATWL, HDE, Farfrae DKEDPFITE
UCh@E-72a0x>F v IR EHEBERBERN. £E5TEREHBNETT
HLENDESIZ, Henchard 2T oM 0T L 7=, F313 Henchard OO
BE-EIEZREIABLVWAZAELT, BOAMEOREZRE DT 3,

Z DD Henchard DR FIINERDOL DI ITBE/MEINIZREL THH
N3, OBRUBEE L ZTOEAVBEHIZETCORBE ORI THLINT
s,

So thoroughly subdued was he that he remained on the sacks in a
crouching attitude, unusual for a man, and for such a man. Its
womanliness sat tragically on the figure of so stern a piece of virility.
(chap.38, p.279)

DB, Henchard ORI s o BEOWHEEBE X 54

HULZERTHS. BEORBFOEBIZKL > THEAEIL /= Henchard O F
ANDFERIZEDOABMEZR > TVWBEDHEZ S, KT Farfrae ZEDIT S
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ZEEHEL, BROEELERLUZDENS, P

Z 5 LT, Henchard /& Farfrae D ESTE 2 HEHPITE T, EHEOITH
BIZ# X %, Henchard WEB L ZFEIT. ROFEETIIHOEHHZ N & HEH
MIZDRAM> T,

Henchard @ 20 1D i@ £ 1L, Newson DERICEL > TABER> T 5,
FZH OIF Elizabeth IZ2X 9 2 E 450 Henchard IWEZ 2 HFLEE2EAHH LR
£THD, TORIZI B BNz Henchard DL K IZ Elizabeth D 3E
CTEWISEEZEHIIHNME S, DBEAAL. THRE—BEOHEHICEK S N/Z—
BWOWTHD, TOEHE D BHT=9HIZ. Henchard 13E < & & Newson
EBODVPHIIBHETIL S K5, Elizabeth 28 [3EAK) & WO BEIE. Henchard
BEIZ TERE] EWOI HEHTHEWVWRE> T< %, Newson DEFIZRLTD
WizBE, TINS5 IRET D TH A S Elizabeth DAfFE7% E. Henchard @
DiFEN S, ofrEkid, T+OKM) EFEN MR THD, HiTE
EEBIWETFE2ELOTHFEADOE T, ZOKMOBMITNID, ¥>T74=
—Z2ETHLORNDKES. Farfrae D K3 & F U & 512 Henchard @0
EEIIES,

ZTOBM., KEICENRZH01R. HEHHEOETH-7/=., REREZEL L
W, BROERDLD ERSDTEAEDNKEEADOL S ITHENTLS S, 20D
ABIRAFITFT 4 - A RTHEONZARTH S, ZOBELXITTHEDLN
72 ANFEDY Henchard DEENREL T< N, ZOHETIE., MEBEBLDFH
H2AHOEFED T OT A I ETOIHLS A, Henchard O S O
BTHoNIEINS,

While his eyes were bent on the water beneath there slowly became
visible a something floating in the circular pool formed by the wash of
centuries; the pool he was intending to make his death-bed. At first it
was indistinct by reason of the shadow from the bank; but it emerged
thence and took shape, which was that of a human body, lying stiff and
stark upon the surface of the stream.

In the circular current imparted by the central flow the form was
brought forward, till it passed under his eyes; and then he perceived
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with a sense of horror that it was himself. Not a man somewhat
resembling him, but one in all respects his counterpart, his actual
double, was floating as if dead in Ten Hatches Hole.
The sense of the supernatural was strong in this unhappy man, and
he turned away as one might have done in the actual presence of an
- appalling miracle. He covered his eyes and bowed his head. Without
looking again into the stream he took his coat and hat, and went slowly
away. (chap.41, p.300)

RERBELZBREICESBEHOKEFRERDZENVWIRE., TEMNM T
DBPHEBRLZMEITI20EF. NEDENSAYHRWABARVITEORE
#EIZ, B4 D' Henchard S HICHESHEHRTESI LB Il sn, THND
SOELITTOETFVWTHLIIFEALLEN., BRAREETTWVWS] (chapdl) &
WHOIBERD, BHIEIEMNTRLY, H3EEXEHGLoh TS, N—
TAR IEZRBFV TV T OBMBOTEBOAENARAERERERVICTT
5ZETHY, UTUT42TE5L., OBRDBZETHD ... Eing, »
DW3U7)XLRFERTIEARN) ® ERXTNBA, ZOHERIZENTF
BEEWIEMFHEOEAN, VT VT A Z2BIATWLEELEIEHTH
5, M

TEFEF). TF¥), (aENOFH] (chap.dl) 1F. N> F v — RRKL
RN2BERODEETHD. COFEMTIE. BAOREIZTFHL., B ZEED
ZOLTORMOFICEBHAEREFRAMO TWENSZZ, HIT [—
ROFWR) 2HERLTS. ROODIT THFLVWTE] 25127, 24
D, BIHzZzH TS, TOBRM»SKIE TEELEZ] KO5ICES,

Z®DXSIT, Henchard Di@EEIL, HE2EDBEND TR, 2K
B2 EEL0ES, TOHEHEIT. BMEHERERD TZTEDXD A
(chap.23) DA BENICE > T, EHEERMEVWIWPAMREEZETT
W5,

- FoN
ERTR, SEIENEEVEROFHAOTFRE L > TRLAKHEHFHL T
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WSHFERTE7, #1Z21X. Henchard A% Elizabeth OEE DN ZEZHEL
THLOEEZEE, ROBHEITHEAEZDEMN,. 3745 Newson DEH
EEELISELETHN, FREBO QB EORRITL> TS,

Henchard 134 EIZEEHEDOL > X%EBEL T, Newson BHDEE R 5,
BNRELOXEZ, BEZZFLIE22DONERTHS, DEDHE
Henchard W{HE L L5 & L7 H Dld. Elizabeth & Farfrae DHICERT 2
BEOHETH o7z, EFEIZ Henchard WHR 7= H DI Newson TDATH
5,

But the lenses revealed that to-day the man was not Elizabeth-Jane’s
lover. It was one clothed as a merchant captain; and as he turned in his
scrutiny of the road he revealed his face. Henchard lived a lifetime the
moment he saw it. The face was Newson’s. Henchard dropped the
glass, and for some seconds made no other movement. Newson waited,
and Henchard waited — if that could be called a waiting which was a
transfixture. (chap.43, p.312)

IOPETH. BEMHT S Henchard 1. A A - ¥ EMFEIN B EHERD
TR DFVBEXELOERLOLEEFRITAI>TNS, BELOENDIF,
Henchard DB EDEZEZ LW OAAR, ANMOEBZELEHRROKRKEICET
BIATHEBEMMEIZEL > T, Newson & R7zBM. TE£ENKD
o) EEBEINBXSIC. Henchard THAHDOREE FET 5, HENS
HHEEINFZDOD., ROTFIEBBRICHEILER-> TS5, L>XDOFOD
Newson DEEIL. ROFE THEARILETN TN,

Z OB Elizabeth DIELDOHRE TH 5. Henchard |& Newson D HEf
EERENSRALERIC, IXY—TY v PO &5 KD, Elizabeth
ANDBERBTYNT., HEROBICHIZEVWRE-> T %, BEOFEZL
IZHZE 9% Henchard DBIRPRAATERLZDBDOIE. BWFavFEET
NS MNIZHE S Elizabeth DE R Newson DETH 5,
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That happy face — Henchard’s complete discomfiture lay in it. It was
Newson’s, who had indeed come and supplanted him.

Henchard pushed to the door, and for some seconds made no other
movement. He rose to his feet, and stood like a dark ruin, obscured by
‘the shade from his own soul upthrown.” But he was no longer the man
to stand these reverses unmoved. His agitation was great. (chap.44,
p.325)

MREVWBESR ) (“a dark ruin”)id. B E T Abel Whittle ICL > TESHND

Henchard ODKiBE L., BHOEDKERLZ IR - E—ZADHEKRB/NE
DR THD. ®

DX, Mayor \CBWTIE, TOREMBERIZ. &4 H Henchard
DELEFEDT 4 L IO BT <Y, ZOHEFITIE., EHMRTHP
BHENAZERE - HREZBEL T, BELEABEZ2EN LA, BEZRNVWE
HEERELA, RRKEEZRKICHT. AMOFEENERIOHENEELD
BoTHEAENTNS,

EGR D B#ETIL. Elizabeth %% Henchard DEZICEE T 55, BEIC
BHADEEZEIZLEZEVWEVIHOBNWEENEZAETNTNS, 0O
BEICRINEENWIZ, EXHETIC Henchard B EOELZFHROPIZT T
WEEAENTWE, KR 21 FHMOBREHMZKIZHIZ. TZADKEK]
ETHNEEOEFMZ2ESRICE> TOWRBEKICKDOE S, ZOHK@AIITT
S5IEKBLTYZVWETZALN, BREASEZORZEEN. BT 2K
BHELSME N, HOBDIEF—Y), HEHEZFICEDN, HZOEVFMEAK
BRExNS LI, %b&%ﬁ?bﬁﬁ'é%%blﬁ<f£n\ HlalL T Lo
EHEOFLEZRNOED RS LD LT, FRIEW N, RORITEES
DHEBEINDB K DT (chap. 33, p. 242. FH 109, 9-13) @ ;b N,
Henchard 7% Farfrae 2 B2 - ICRBAKFEHRIZ. M5T H Henchard B &
DAEZEZRFTZFEERD., BREO—H TRORICEHESOABEIN
54L& 5171 . Henchard DEZEDEBROXE #BRROZLZELELL
W2k EHERERULLT S,
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Bxid, FETETy—TL—, BN EACFr— ROMBEKIZED
WTWBDT, ﬁE?@%ﬁﬁ«y%v~P@ﬁ%tﬁ@énéﬁ@%a
TAOZ—%HAID, Z 5 L T. Henchard WAL W\ D E EITH
BHICRERINS,

Henchard DEHEZ EDLDTHIAMBRELEZSI N, WS HEDM
WN T IZ Elizabeth 2VEIZ L TW 35,

‘But there's no altering — so it must be.’

What Henchard had written in the anguish of his dying was respected
as far as practicable by Elizabeth-Jane, though less from a sense of the
sacredness of last words, as such, than from her independent knowledge
that the man who wrote them meant what he said. She knew the
directions to be a piece of the same stuff that his whole life was made
of, and hence were not to be tampered with to give herself a mournful
pleasure, or her husband credit for large-heartedness. (chap.45, p.332)

Henchard ® A4 1d Elizabeth LIdKE<HELS., TFREFIEFLHDZ N
NEDQOFDFADDONOMOREMIZT Z/2 1) (chaps. 45 & 8)E NI E X
771d. Farfrae & Elizabeth AT HFHBETH 2. “ AR AMORR 2 H
D, B5ZLZHAIAMTHS., KL T. Henchrad B3PI 252 & DTE
BWEHBIIESN THKOBICREEDAN THD, » TOEEHITIE,
FEDFERERMITL T, Paterson PES. ANHOZgEEOFEART O X
LNGFEET S, 2

F &L, NREAES D Elizabeth OREPARODEICHKBELZNS S, FH
#fIZ Henchard DEEFOPICE SN IBELECHHZ/MITL T, HOA
HIZHFEDERD, 7272 L Henchard 3FDHROND I EEZHKIZTET 5,
ZTOBMH, B4 WBFERWIET<E, 5&DE, Henchard & Lucetta 3%
DOEIMBERIC T 59 < A7) (chaps. 35 & 43) &£ ©1Z. Henchard .
BOFDRWRERLEDR, Z0FEEREBCHEFITIENES> T, #HE
gz ticsh, BEORTERELL TOBCEEZERT
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52 &127%, Henchard D AR Z OMELBIBEH DB - 53 &LE
AIZE->T. BEOETHELTWBEERS,
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F 7= Kramer 3. Mayor TiZ. The Return of the Native T/N— T « INik & 7= ‘tragedy’ Al @
o OHT; (allusion DEMAEE) NRAICHBRO MR WREZEZEL TWBHN. Mayor
Tld. Henchard OAEIXEAME &L TO Farfrae 28X TEHEBOLITHE T2 AMAlE &2
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BELILEIIET 20 ?
— TR ZEHRNESN S HHRT 25—

w K E

r< X + )N—F « (Thomas Hardy) D/NFHRICEEI N Ty I X,
FLTIZR>O#]REKIZBAL TR, DDODOTLLIER- 42 UT7 LXK
(Raymond Williams) 7% M#&EMH &) &S “HMLORAD SR, BA
FHEOHELDLVOS<ASEOREAKDEEZHLZ. ¥ HETIE, BUX-3
Z— (Hillis Miller) A%, 20T 4 U7 LAXDR]FEEDH/ETIT 4> - NA
FH— (Martin Heidegger) @ %] ICHAT A HEEZANT. N\—F 4 O [
KX ;) (“egalitarian”) HKFEAROPICAEZ D THIEZFE> ZEADOMIL &
K] 2L, ?

IT-0HRE. N—T 1 O EHROEE OIFKICE E DEEEHY
BRAMZHSNMILEZEATEHAW, B4, JIZT. —D8EAN#B<. ZHid.
(RELTII-MNRRBELTVBI LU T LAIDBR/EEN—FT A DILT R
CHEEIZ, ABICEEEENBOESIN] WD BDOTHS, LWH0D
H, U4 VT LAXDERTIE, BONS BBTS oL RO0HFfi4ad:
BEhs) BHEEELTOHEE WS ZHEAYOBENEHDRAENTNS, L
N, TRTU—FK A — R (Edward Said) 2% Culture and Imperialism O T
BT 2L51C. U4 VT LXD The Country and the City TIX. %A F V)
AR ESDTEEESERTOMRMEROZR/ N TR IhTwAWL, L
Mo T, BBRERTHTVEVDR., T/ RCOEFEERNEEEIENTH S
EWDSHIHRERMICMH L., Z0HENKRZ (BUEHW HANSBETSH LT,
INETERICINTEEN—T 4 /NHRICBIT2H2BEIHEEESZTH
EHENVNDTETH S,

OB BE L. TE48) (The Return of the Native 1878) I B3 T
—ATFATT7DEIZEALT] THD., CNETI—ATFTA T DORIZET S
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T, THRRBOD, EREZOMN] VWSO RTENTER, BHEIC
DWTHREETHHEHLLHUL TR HFIN VWY, H<@EN—T A - 1—
F 4 A + U 17 A — (Harvey Curtis Webster) . L—ZA 571 7 D¥E%E IR
T, BARITE I 7] (Webster 466) S RNTW3b, TR LT, FE
BHHIZZWOIR., fIBEOERIIODVWTTH S, ¥ &<, 75U R -
a)v¥—/ +Jr.(Frank R. Giordano, Jr)id. #HE¥&EILI—)L - Tall¥y A
(Emile Durkheim) DHEZ®RZEAL. 1 —ATF 1T DORELYEOHEMNS
M LETIA AT A v VB ABMOER/NXY—>D—DELT@wmLUTWnS, ¥

ARBHbA-—ATA>T70REEEREEZXD, TLT. Th) 2”50
M) WWEBEWHIBRICEBRAETS. LML, XKOLDIITI—RFT1
T OREEMIEBRICFTT D EICEBERTERN, DLAT VA NOKH®
WEoT, TDEIBIA—ATATTOMBEPA AN T A KT M5
IoT) TEDEDITERR) SN, THRREERL TESLTEIRBR DN
EEVWET IEOANEETERNDNEESDTHB, TDREDH., KT,
INETOEBMFTIEIAL, HEVHFER/THL2HNFaII)I- 77U 7F
DALERWT, RO T IVARDT A ZAD—ANED LD ITHBEINTY
EMERASMNIITSE, I5ICE, TISYSM—RBEHIHT4UTLX
DHRIERTTWEFEEEOREANS RF) 2HHTETHIET. ZHET
TEEENEZEZASNTELLI ROHRARKICB TR EZD A T4 O
F—& LW NEHE] ELTOI—ATI I TOREERVHEL, &
BRI AT T7ORICETH INETCOERREERRITENETNG
TRERESZATHIENERD,

I
INETHFREZBIEX. T7AMIBIT 2RO A—TUREDFITLS
THOHBENERE ] KOWTOEENSI—ATA S T7OREEREA/LT
El, EM. ZFOXOBUKOMFAEETT VA MNO—HELRMNZBRT
H5OTHD., TOF XTI I—ORENED LDz TBHEWIKIE] O T TH
KINEZONIIDWTELEKEEL WAL, — 4., —BHDOHBF7 A b
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OB ZEZREHT O LTS, HROMFHAENOREBANF 2T -IT
DF7VXLTHD, Pz AETRIZEMETET I T4 =R
(Alan Sinfield) id. ZOHFHEOTNITDONWT, FF Faultlines DHTRD
EHITRRTNV S,

The quintessential traditional critical activity was always interpretive, getting
the text to make sense. Hence the speculation about character motivation,
image patterns, thematic integration, structure: the task always was fo help the
text into coherence. And the discovery of coherence was taken as the
demonstration of quality. However, such practice may feed into a reactionary
politics.  (50)

EBRIZ, 2274V RIE. A7 ZAETE Othello % BIEHIE S0 5B
L, TOBT VA MBI zO0—0kSE%E EHEME] (“plausibility”) & W
SEBETHHAT S, T MEERME) 13, TAERHZE, F2ISUHERRE]
ERWSZEICED, BAOYEE XYLOWE] L THET S LT,
%#) ELTRIBENGLTEHEHDTH 5. THBZTHBINFaIN-IFTVU
UL, THFRZZ2ICHMAOBIZBRS ZEHCOMBICEEL ZHEH
BEWTHD) (29) EVWIZRBETHD, TOHKR, BRLII2=2r—2
ar, EREBXFINTHUDTEATSZ) 29, DED. > >T74—J)V R
LhiE, FEo—0EHE. T EO-DPELPDOTAIT>F4 T4 ITELT,
TBEANEE-TiETH D) E0nD THSICEEINZ) MEEES TE
Uzl 2&i2&3d0TH3 (30).
BREZZTRBHANFa2IIN-RFTUTIILD HERME WO #EE%
REHLTEZONEFEAE. N—FT 14O [RE) ITBNWTSH Othello & Rk
DZENMRERETNDEEINSTHS., Thd. Z<OMFREBHIEML
T&k., 77AMT—EHLTI—ZATATIMME5IND TBRR) O A—
PTHD. ElE. Ihdb, I—ZXAFATRRELTOIT RO ALBIZ
K BWEEN ERME] ZREBICHELTHTE, TORKE. 77X MIBNT M5
R A—RATA T OWMEEHEZDE., EBIZ. T/ RCOMAD—AT
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HBA—Y - F oYy FIE HRAOBRTYaZ—0RRFAHDKKOKEZ
I—ATA4 27D (M) OENWTH2ELT, BRTLI—ATA T %28
THIL., BT oW ERIS>ET2 (RN 235),

A—ATA 7B T RCORERDIR a3 hER5E. B
MICHRBL-EETH D, BN, LN ZEMTHBT /R - b—
2 EWHG EEREEF-> THERMD>ERIE. TORFEENTERENGEET
Hd, BT, I—ATA T OHCHENEEbN D /Ny a id, H#d
NEANTEZEBEROBDELTHEDNS, N, ZORBIBNTHRLEER
DIiE. 274 =V RBESILDIC. TEEM WMIAICE2YEHEDOT A
ToT AT 4 DBEZTTRLS, 4EENZOLOYEIIH NN, TOD
AT7FOF—Z2HAICWDAL, EEEH>TLED ) (Sinfield 31) Z &7
D, 74— RE, Arro—oEEREICELT. ThEILT - T
F at—)l (Louis Althusser) @ IEMNIF) (“interpellation”) D&% HWT
HAT B, DF0, [Tz 2D AL EAO—2HFEANE L TIREURMNT,
FEO-—EENEHEONEDEERTLZHDOTHD I LE2EDD] (31) D
THh5,

EiZ, A—-ZAFATXD0WTH, IO MEEMT MEALTNHS,
I—=ATA27E, FroHyFHTRlaNLEE, ZJULIIHLT T8
NEZERMINTWARATEVWD I A2/ (RN 244) &E5. L
ML, I—ATA4 27, ALBTESPELEL TR TS ZIEZEE
LTWT, Z0HKEZEEL T, TN, 2—XF714 270N >\O
TORETHrY Y OBEHFTHZ2IANT—TE2FCHLZEZDEEL
rRINTnd,

‘I merely lit the fire because I was dull, and thought I would get a little
excitement by calling you up and triumphing over you as the Witch of Endor
called up Samuel. I determined you should come; and you have come! I
have shown my power. ...  (116)
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IZTA—RATFAITR, T2 —0ELk) CBREREX. BADHE
#FD, A—ATF1ITR. TR E—AOMESECEE 2HVANS D,
HERWHIBRZZDATAOF—2HSICMVAL, TITOEHSDEE %
HoTW3, DFD, INFETI—ATAITIMFEINTERZERELT
DAA=DE, I—ATA T OHURBRPITHZTODDENILDIE, LA
FOAA—TVEBELEZIT RO TXHE]. $B50WERATF4AO0F—-12&3
HBODELTEZALNARERDTH S,

II

DT A—IIEMEDIEDI, 474 0F—BRLAVHETHD ., fMEFIX
HTHD, HANEDOLDIERTINEHHATEHLDIT. BEPIAT A
EEEL. TNEZ2EREDOHDHDIZT S (Sinfield 32). DFED, TJ K
COMAEBR, A-RATA VT EBRETSHIET, TV ROR]EHED
BEFEERFLEDELEZDOTHS, TR, BREI—ZXTF1 71, Hkah
LEREMELLUTEEENHDIDOTHAI M. Eid, TN T4 —
WROEBZEHATOIIENERTHIEESSEHAND S, EVWH50D, F
tO-—NTzZZDAEHMETH>ZOERALELDI, ERI—-AF1
THIT R, HD20VEFAFUVIAISARTABNMELROE, E—¥%— -1
4 R > (Peter Widdowson) HIEfET AL DT, TNETN—F ¢ #FFITIX
HMEMERSLRZA Moo 7 IVMFNAR SN a7, ¥ 207)., K&EL
BondaENhoz, TIUARNTRIAI-—ZXFTA4I7R T4FYAALK
TRV REREELLTHEIN TV,

She had Pagan eyes, full of nocturnal mysteries, and their light, as it came and
went, and came again, was partially hampered by their oppressive lids and
lashes; and of these the under lid was much fuller than it usually is with
English women. (The Return of the Native 118)

A—ZATAT7E, SATY—REbERENBEHEZRD. TLTZOTR
B, A FVAAZEDOZNLDDIEINICESZDH D, THIZ, 200X Y
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IO UEORBKELE OB THZ 2L AT NSRS T
EbOTEAMo7z) (119) LESN., ZOFEEE R OREZ BN
HBIIE3) (119 EEbhd, TR BEI-ZXAF1I7R3ZTDOXDITH
BEINB00, TOHMAET, I—-ZAF1 I 7OHBICHETAERIIH S,

Budmouth was her native place, a fashionable seaside resort at that date. She
was the daughter of the bandmaster of a regiment which had been quartered
there — a Corfiote by birth, and a musician . . .. (120)

EFEOFWR, 2—ATAPTBNRIATEEN I EEED., ZWN. 22T
BOLEEROE. XN (TN TN ZENWSH5ETHD, ¥ DD, 1—
ATFA T, WFEAF) ZAANTIRAVDE, 2O &, YBEI)L TN
AFVADHRMTH o7 ENDIHENSBEESEZBILA D, DFED,
A—RATFALTMTFIVARNTEBLOFENVWZZ T H5EAE. T/ RCOFEAD
I TARHME] THT 2401 F U AMRERO TAHOF—0E
BLTWEMNERBOTHD, 51T, TITIRAENMEELELZON A
MEEVDL, EBT IV ARTIE., BORAEBERLNDZI-ZATA1 7
BEBRZEASDTEABIIEBTIHHETHD THZNU XL OBKRNH B &
INB (249, ZOEHIC. TV RCOFEEENS BN THE0mE I
MI5B0. 2—2AF1 7 RBELKEIGEN ) (149) OTHO.
LT RCOEBROMFEMIBET 2EENEZEKL - .

111

DL, TV RCOH-ERIE., I—ZXA T4 TV AENMETH S
DI, HRICEROKEHIZHL, BS5ORFZRILT 2, HILFa ) -
RTFUTUZLDOEZNERZHTOR, FHEIIHTEILOWEIZLS TE
B ZHWEEAEETHD., TOFRTEARZ HEMRI2F 7 A M)
ELTLAEELEY, EELDIR. ZOXSRENEEESFEAICEL T,
SUT AR (B LF R T OHEABELRAUSENTEREZR -
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TWaRsIE, RaVEHZ2EX2ZE, FLTRHEKTAHIEBFESLT
AJRETH A DM (Sinfield 35) EEDETH D, I, ¥>T74—)b
ROES LS. EMNSFEEEECANFaIIN-ITUTIILE, T
DESRHEHD THIBRERAEBOI AT L] 2BHR{LLEZZETHEHSN
T&ER, EBIZ. N—=T 4D TREI IZBWTH, BLPRAT 4 2T ATk
EALNDA—ATAYTIRRPLEESETWEN, TORIZIDLAHIC
ANERMEELTOTAT T4 T4 28BODBETTHS (RN 120).

ANEMMEELLTODI-RATI 7R, tHOBETHIRRINS, Lh
b, HREWI LI, ZTOHAETE. FEILITAF T4 71 DHEM,
a5 4 A /)NKF—(udith Butler) DES XD, IXTx—<F 4 7|
(“performative”) THB L ENBRBEINTWVWS, 2T 4—IRHBERTBHL
21T, N I—itkhid, M7AER. BYUNMSZTIREET SO TR,
THIE>THEINS), TLTTAT T4 T4, [BRDTOFTH
Bd2), " THTIE TRE) BT, EDXH3ILTaA—-AF1 7k
ANEROMEDOT AT T AT A EHEIIERXRB2EDTHA S50, THIE.
A—-AFA T REAEKDI T/ R OBEBEO—DTH B, 71 AT AEE M8
Ja—Y) BN TTH3, =717, RNUDNERL>TERZIZY A
ERBEDIC, AKELDETE>ZFryr—U—0RbDIZEEL. bla
DELTO®RESIEZTD, 2. ZO&RRLETAIEZ. ERICHBIST R IC
BIBLI—RAFA T DANBHIMEDT AT T4 T4 RO, BOHEKD
EMEFRECTRIEDZHDERD,

EVNSDH, ZOEBICDODNWT, EBOFE, NEEELENANAINS XS
wmHICREH NN, HOOBRBCHERAEDRSNAEEZEZRAEZL TW
5X5TH>D) (RN 178) EEWV, TOHEE, 20 TEHELTOWERVWNT »
—XA) IR BOEHTIEEL, AYPORENSDEZIERDZDE]
(178) EED. ZITHBTRER., ZOEBDVHELESH LA ETERL,
AF U ZANOHFIZ ANEHMEICH T 2R ERNDBECRZ M,
FREEHMNICENEEEL., BtIT 2200 (174 o0F—%E] &L TH
L TWVWBIZETHD, ZOERITFIUARNEESNZATLADFNWEEME
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L. BV I0OBENKIET S, DFE0, I—AF1 7. T/ K>
oEZIzsmML, MVIOANDEEZSIERZTEHIET. HOERMERDOM T
FoF—z2{LTLEZDOTH S,

I—2ATA 7 O®RBRLIZATACRIUT. IRXRTABNMECELZD 1
A—TUDNGEREIN, ZTOHE. T/ R ORFOBILICIRDAENS., &
74—V RE. O LEETINE AT A OF—PHES O @] (Sinfield 39)
EIER, ¥ ZTOHRE, AT T OTHPRRIIE. & TS ROF
EEhT TEBEN) RO LHEN., £ IUEOWE) &L TOEK
EffGansd, EBIZ. JULOREI—-T 14 kAT, 2—RF7127
NEZTHDIDENIHWERBENINTIANTHEIENS. T LEBZOKE
IR L TWwiz, Y 203 —7 54 PRADORICEAL T, H#FEICWEE2TO
BEMERINDID., TV ROFANCE. TEEOK ) (Devil's Bellow) @
AKOFTHEORETEREINZIA—TI4 FREANT 3 Z—ITES [EMN
SPERTNDHREDOL] (RN 387) OFEREZETHERLEIND, TOHE.
HBERPOBTOROBELI-ATASTORETHLIEEFELTCWETF Ty F
DFEEBIZELBYa—DHEENS., A—T 71 MRAZRLEDRIERLI—
AFATTTHBHENDI I EWXRDE, JITH, HEEzRNTWE Y a3z
—13. BLTEEDMNRW) (387) EWHF oYy FOEENS EEN)
WEEN., TRIEIEENIZI Y LOFICHES LEXLOYEEZFERT 5.
DYVLAMNI—=ATFA LTI TBREBEOLDIICFOUOSOFTEDETEH
ZIZU7) (390) EES5Z2EMEH. TNIIHSENMTH A D,

I—ZAT4 7 DI RPUCKRT B4 TAOF — NI X288,
I—RATATDIT ROMNSORBICHERTEHND, I— AT T NN
RY 2T LD ERDZES, I—2AF1 T OTENIL. AICK > TH
I, BERDOFINDZDE, I—ZATAT7NF >y FORDFIZ#E>
TmEE BRI Z—DFEMNENL TV, RO ERNS, FoH v F
I3, ZNEELI-ATA P TORNDOBEWVWEZEEZ D,
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IR, TO—HT, TV RCOPSORBOFBROEIZEL>T, I—XF
AT RBREORVZEEFTLTHVE, TR, FIANDFIT4T. &
503 TXHEOWE ~ORHTHS. T/ R 0fREERIE, KEITIODA
BHMEORIZAEBL, BS5DF ST TEHBELIS TS, EEIZ,
A—ATA T NROHZEL7ZEED (BRIA, ETHEENE N, &
WO RBFYa—DFEE., F Uy FE T2—XF4 2 T7HALITNBE T
KD EHE FEHETD 421). TORER. RELEH) (422) X
PT2DDLT RACEHES NSO DEERNOBLNOEFBIZEHOENS,
FoHyFIR, AT TIURTEZAROLFIZHEZRL., EFEDS
ERYIZBIRNS, TOAREKTENT (423),

EiZ, ZOF Uy FOFEICED., I—XFA 7 DENBERIZHER
INTER, E0H0H, TIVARNTRIDEERNDAENZELRIC (AT
TEERD] OLBEOBMOFTINCEEZL—ZXTA 27 OITENIZIERE
RIS ZEDDELTRRINDENETH S, DFED. HFHEIX. 2—XF1
CTORIELT, TORBEGZEVEZITIIEVWSNALZZDTE,
T5E A—ATATORR, FoH Y TFOEEBRVICEL->TRI - TF
Wl EWDS &I, ISHICEERDIE, THRICX>THESIN. B
NBZITT ROOH AR, HE20WEAFUAFEOKFTHD, TIEX D&,
BEBRATIY I DETANT—TORN 12— F714 7] LD ARk
DORNERZER>TL %, T, BRI-ATATTDRE, HFicLy
RODFEANELTEENEDD ZEICELDI—ATAITOIYT R DLHE
EADRETH B, Thid, HHERTIE. 1 FVAORKICLZ2HEEHMD
BMOERL] EWSHEMERZEOMEL LHDODDITHS S,

il —R92LtBORPZEEBL. RFEEBIELLIENCRASHER
&L, TRRNICZORICFEEZIA]. THICRARBEKFEZEINTER
WWELRNS, BRoOXEREZLIDEREHZBDIILED>ETE T Ly iy
—DHFIZWVS] (Sinfield 41). L2H, N—F 4 O TRKI DFPA. RIZZD
FREEFST470 MERE) WE>THMWTHDEE>TLN, &0
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Db, TIVANEXETIERMERZED ST ST 4 712, INFETI—ZATA
DTEBELELTRRBL., oYy FOEERNVICEZHFEAKROKFOEFE
EOd—)LELTER, LML, BER., TOI—ZXF71>70 ] &0
IFILATHD., EWHDH, ZTbTd EIIFPE LW O, T
HEVIZBL<HAENEZIT -0y ROXALDOHED—DOTH D, EBRIZY 4«
JRUTEHAFHIIBWTIEZ, Pa—2-TUF v b (George Eliot) D The Mill
on the Floss \THBWNWT, I— AT A U TRRICEZREVWINTWEIF Ny
ZXI)V - 5 7 #— (Daniel Defoe) ® The History of the Devil it TWW5B EE
. ROXH5iddnd 5,

That old woman in the water’'s a witch — they've put her in, to find out
whether she’s a witch or no, and if she swims she’s a witch, and if she’s
drowned - and killed, you know, — she’s innocent, and not a witch, but only a
poor silly old woman. (66)

BRMNEDIMERARD DI, KiIZKENANSND, LKk ZEMNT
FNEELTHD., BLEELE (BdVERINE) 6. TOANE1 /
TR THY., DbWEI SR WD EIh3, TINEEXD L,
A—AFA T OEEE. T7AMDFTT 4 TOEREEBREICTSED
A, BIIHELPHEBEZEDOATFTAOF—0 ThbWESRBHE) Th
I EERBEITHIEITRS., LM, BEEROEF. bLI-ZXAT12T7D
BWENERTIIARL TR THHETrAa0, TREBELTHLMTS
Nz TEZ) OXLWBMEBNSORETH D, BB, I—0v/ITE
bOFOXLOYEEYICFHATEIET, I—AFA LT HREFDF 55 4
TOMBEEEBLEIERDREESS, ERIZ, 2—2AT1 T OHBEEE
HoleZULZ, TEFNVOENWEEEZESLAEDIT, -T2 T 55
LTLES/) (RN 443) 5., 20 TOEWEE)] L3, 2—RAF1 Y
TINBETHDIENWIFETHD, EB. 1—ZX 7171, BRBWITH
AN BoTWVWiE, TOHMRE., A7 7. THBRE §52&T
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BAVEXTREBWI EZAHALEZ. 7Y LOFROEHIT. HHE®RTIEH
FEDHERMERDN TAOF—ITLD A /&> bizfiEFITHLTOb DM
bl 228, JULABESI LI, TOMRMEROA TAOF—MN
TUOALEXELTWSRD, THZOfTWIZH L TH#D, H20WidEAR
HERELELTINT), LA, JU LD THHREICREVWDDE 5] (444)
CEHELEINDZDTH S,

v
DD, TVARMIBIDXENSMHEAEEL. MEORFITHL
THEEZEVERL, —BHZRFELELDET D, EBIZ. REZICT7 U LN
BEFTOBE TR, - AT 7 NORTIE AL, T8#E) TH33A—7
71 hRADEIIKT &% ENMSHINESND, © ZCTREINS [HBHE
DERIZELE > TIEARSRWN] 474 EWSEFNL, BUHEAEICI—T 74
FRADVHEEICRS L TWEEREZEBEVWHIES, D0, 2ToOmxMIE.
I—ATATHERTHD., NEHMETHD2LIRTIOTH S,
IS5LT, FIARTR., AFVRAOHEMEENELLLIN, 21—
TATTOEHRICESM /2 MafiBEOBEE WS ATREENHEEI NS, &
W, 2T 4= IV RN TAHEIIIC. T2 TOWEIEL. TOFITHIFRL X
H5ELTNEHES—DDOWENDIT—A b 2#EX T3] (Sinfield 47) . TIFHRI
DBE. TNRI—ATATOEETH S, £iZ. 7ULNFr—U—IC
A—XTATOREZMTDEE, BEZOATWEHERSLI—XF
AT7D THTADE > REE] PEO LI TEWIDOXSIZ) [EARS (RN
471) . TOAKBWHEIL, TORENLURIT IV ANT M) KkExBh
TWEZLEZEZDEEFEIIREATHS., W50, ZOHEE. K (D
FOFIAN) W HIOBTNDOLDIZ) JENBEEIT. HARMIZHEEICI—
ATFATTD B 2BVRIIE, TOER, THTHHLEERES
BRLTWEa—OyNOXtOWEBOEREZERICHITOTHS., 25U
T, O—AMDOEHFEIZEVFTVAMI TEW®ZI hO— )V TERLILD]
(Sinfield 48) . £ZTld, 77 A M2 XETHHEABEICLDI—ZAT 1T
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WHLAMoNT: TR DA A= EHELD THE] ITLB3F0NEHELD
THhd,

Uk, A=2AFASTOREANF2IIN-ITUTIVILIBTS TE
BE) EVOHBMEZAWTEHMBRTSZZET, VAN EXRTEAFUR
BRI EFROA TAOF -2 NICHT 2 ABHIMEORIZRTEL, £
DFER, TEHH) T, T/ R COHEEROBRFEZREICT 2D, A
B THD2I—ZXTA P TITRH L TR EWND XA A—J 2 LTI,
ZIME—BUHOHIMEEED LTE20ICF 7 A N EXE T SHEIHE
MLEELUEBRTHO, TUCH LT TEERHR) . BIla—X7127
OUERBENDIXDIEF., DLAUEMA A=V THEEINE (B &
LTDFSTATNEDA—ATA T DRV ETH oI EMINTE S,
MOTULUT LR, T RCOHERAKZOL RCOEASITRIEI N D
HHEELTH UL, B9, EERIV RO OHKERHEHE LRI RIEE)
ELTOI—OyNOEEEEMNA FAOF—2EFL T, W AIILF
2T TFIVTURALE. —RT 5 EBHALITERRICR R 2 HEDHFEIE,
ZLTNANINVEREZRH< TV A MIBOEEHROBBEZHSNCT
50TH 5.

T

AR, BAN—FAHBEESI ALY ORI A THFHATHON—FT 1) (REBLT
KWK 2008411 A 1 H) ICHBWUBHOFERERITNE - BIELEZDBDTH 5.

1) T4 VT ALARE, N—T 4 OHEEHETNENIIHTIHEMREGEZ2%F, o> ROT
@ “the educated observer” & L TD/N—F 4 & HEIZEN %#$FD “the passionate participant” & L T
DN=FT 4L EVNDZDDT AT 2T 4T 4 &ML TS (Williams 204) .

2) 5B N—FTADPHEFOKFAKDALIZ (28— 2R LTVWBHEL. TOKE.
N=FT 4O AN} &, MAEEENICRANATA—ONROT 4 —TH2EHRETNS Miller
161, 167).

3) F7r*-Z+32v% )V (Anne Z. Mickelson) i, 1—ZXFA 7 DHEE. BREDLED
I EORT 7 T esbN, ZInSKITHERNZDIIREI 2 EHBOTHEEL, 4
D (LD BEANORFE W] WD H2OEBITHTHHHEMRL TS (Mickelson 85).
~H T, BHEDAHBEDRBIMREL T, FI—2Z - ¥ 3 > > (Bruce Johnson) 284 —17 ¢
ZALEDHETI—ZATA S THIT RAT UK., TLTHNA NV TERhoRd0kE

-79 -



BIELTHRLTVNEHONH S,

4) BEAON—FTAOELIZDVTIE, Yald—/ - Jr.ickhid. N—F 11 TR
= HET HHEANIC Saturday Review (1876) IZ#B# X 11/= T v £ “The Ethics of Suicide” % BBR%E < &
ATz (Giordano, Jr. 57) .

5) UL RIUVIER N—TAHFRERLLZABXTN—TAERKKETEIRAao=7Y
ZLOWED S OYRFORMEFZOLEHZRBL TS, ZOBMBECODVWTRY 2T Y— - N—1
T (Geofrey Harvey) HIEH L TWa A, FHIZTE D /N\—F 41 ® “Englishness” 5 Wid 1 FU X
X% WRICBI BB EHD ZENTES EWND (Harvey 204) .

6) BEKEWIEE. TZVAPDRIZED, A—AFA I 7ORBOEHECETZHEERNED
5 ETHD, Belgravie ERIRTIZ. KBE (RNF—A] EWSZERZE>TED., —FH. N—
FTADIYZaAXT YT e 1878 FHOT IV AP TERBOEBIDOWTOERMNZ< 4D, 1895
FERTIE TANTA] EWDZEIIRD, ZOZEEF. N—F4OFEEBEOBELOEED &R
THOTHD. IXMUTT - A > H A (Patricia  Ingham) 2L BN—F 4 O. [[KHFEF HAITER
(Ingham 33) E WD EFEN S5 B, SBLEIARTNERSAVWEETHEEEbN 3,

7) ZONTA—XT4 7O, BEV IOV —RBEAINSBOTHS, LrLANS,
INNS—BAHS. Gender Trouble DFLIZHNT, TOTP ¥ —RKHETHIEED (AR ~OEH
aEEERB L TWS, FIZ T, /N5 —I3 “construction” DMIEN B EE oS
NBERETH D ERXTIS (Butler xvii)

8) HBAA, IO [VAFLITHEKT S LEONIEBIEBICIZIZOMFEANLME<) L0
SEZIR. bEBEWRAT A —T > - 7Y =T 5y b (Stephen Greenblatt) 233 3L “Invisible Bullets”
T#HwLIEBOTHD, P2 T74— )V FROBERBITV—-2TI 9 bMZELEAS>TVS,

9) IA—TIFA4bPRAR. I—AFA T E INTAOEKREEEOHR) RN 262) &IFA
TW3, B5RHI. KEOEBIZDOWTIL, 1895 FIRTIE 2T A) IKE>TWEA, MOKT
W3 TREEEE) LLrREIhTLARN,

100 E—%—-J - HhHY5 5> K(Peter ]. Casagrande) i3. (@K1 227V L0 BRIIHTS
RERETORE] CXHERERTVS, HY TSP RIZENE N—F1i@7VLEPaz—
ERBOZETICVWDATRATHETHE, MEHXRRE), H20IT THORGENE] 2RBLE.
Fiz. AV RR JVLAOHORIALBEN BN 2Kk D TRAENZHE] (“emotional
paralysis”) T#% % &R X T 5 (Casagrande 127) .

11) BHgE) ELTOIYROFEAELTR, £TRIANT—TNN0nE, TANT—T
12, EBCTIART, AFUVTOEBRETHD, HOT7AVADOLFOITITRoT AT - X
2 7w F (Amerigo Vespucc) IZ/z & X 5N TWB, 2. W FYORROUEADERRE. HEH
DTFrF—va a5, flilcd, HRBEOEETIE., JULORABEVIBED.
UEDAFVROT 7V AR REOMEKRERESIES., Lid, JUAEFIZAMTRAFY
ADA > RELEHMLIZON—bF « 754 7 (Robert Clive)iZ/zEABNTWS, 51T, TV
RCOEREEE. T7AMNOBRAOHET., LA NOTOETEAKERVNTVEI—ZATA >
7 EBWVWHTA, ZOBIZED FIT “intruder” (64) EEBREN TN S,
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Lady Luxcellian D55 :
BWHI BT LRDER

EH %

BT 19 D1 F)ATES —BICZIFTANSNEREE /2, FYX -
N—7 4 (Thomas Hardy) IZ&> THWRRICEDDZMEEIE (LRI >1 Y
FAYINRAEATTFRY) Group 49 DL, HYHEDOHRD—DTH
0., MEOBRRTOLH o7z, iz, YUROREET TR, N—T 1 OAWEIZHE
SEEBEHEZTWEZON, ZANOMMKOEEL o7z, HVE, N—T 1 I1FR/—
27 A5 (Sparks) D= A DMk, L X /1 (Rebecca) . ¥—H (Martha) . ~51 7
4 —F (Tryphena) IKESNTV =, Z/8— 7 ARIGKFIETH 5 7eizd, Zilibkid
=HROESITEL 5N, TSI Mk OUEE /L K EOBLINN—T 1 IZ41EH
B7Oy FEEERSEOTHS Gittings  70-71) . 1912 FEROBEIT, N—F
4 VX A Pair of Blue Eyes(1873) (UARE PBE NI THEDERIZBNT, IHICEHEE
NBEF—7] WHIHNLNTNBERLTHEY, MEOER] @EIR Tess of the
d’Urbervilles (1893)% R L TNBEEDLN TS, Tess of the d’Urbervilles DHRREEK
WX N7, 1892 FIZH =7/ & U T Mlustrated London News TEBI
7= Pursuit of the Well-Beloved (Millgate 278)IZiZ. PBE D& 51z, ZHROD7 T 1+ X
< 10 (Avice Caro) B3%B9 5, “ERITBWTIE. AMORRITHN 2 & i
BRI E I N TR, MEANRERIE. AMORFRORRZEMEL
TWBDT#H 5 (Gilmartin 200)

1900 ik a—d—+ K+ 7U—XZ (Hugo de Vres). IT—Uk - Fz)l<r

(Erich von Tschermak-Seysenegg). /1—J)l + T—Uk + 2L >R (Carl Erich
Correns) IZ&> T, L d—)b + A>F )L (Gregor Johann Mendel) DEHDIER|A
RAEINDET. BROBRIZDWTHERZFVIERINS Z &idho7. &
DD, T4 7 M) TEHOHAKITIGEEICET 28 - 72 H#E SRR/ L Thiz
DTHb., LV« a—4 )7 — (Elaine Showalter) i, FRIE/NHOREKMZME
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FAT U— -+« TUHFAXZ « 7F K> Mary Elizabeth Braddon) @ Lady Audley’s Secret
(1862) ZH 0 L1F, TR EHER] OFHICDVWTHLE TV DS, Y a—Ux )Ly —
W3 A= RU—FRKA Lady Audley) 7% [LRIZRPBNDEROBRDEMSE )
(Showalter 166) & LT, R&E%EKREICH DFEMMERER BRI T &k ot s
WO ZIRD L. T4 7 U TEHOAXIE. OB MWERICKHD T <,
REELO DS, BHOERN T, FITRICEELPTWEEL TV
(Showalter 66) W5V 4 7 b TEDHRITEIE L T ERERITH T DR
REfflLTws, Joa 7 MU THOCEERITIE, N—4 « A1 A (Bertha
Mason). > ¥—"U 4 »KAMrs Sherwin). 7> « F+ U v (Anne Catherick)
B EOERICBREINFZMEEN W OBRBLTHE 0., —Biic, ZEPBEELD
HEHOHEETH D END TENUYEMITHREMIIHEL SN TV, LR
ZOEIBHEMNRRENBHRNTBNTEEINTW I EE2EETSE, Ta U
MU ZEHOAN A NELRIIBITDZHLKDEEEFE LU T 2 EEARE T RNEZES
5, THIZ. BRENRICBUSLRDBLEDORRIZDNTT A « AV — )L (Tess
O'Toole) ELATOLDIZHREL T3,

The attribution of young women’s impulsive acts to a latent hereditary strain
transmitted through the maternal line is a commonplace of Victorian sensation
fiction. In Mrs Henry Woods’s East Lynne, Isabel Vane’s ‘mad’ act of running off
with Francis Levinson is associated with her mother’'s uncharacteristically
incautious elopement with Sir William Vane, and in Mary Elizabeth Braddon’s
Lady Audley’s Secret, the heroine’s scandalous acts are somewhat unconvincingly
attributed to an intermittent madness inherited from her mother. (O’Toole 178-9)

BEfEARICBNTIE, HLET TR, BFELE WD HEiEk L Teh b 8N
SEANEBETHITAHELTHMANTVWEDTH S, FFIBNTIE, PzAV T
1 R A (Gertrude Jethway) DFHLE T 7t U7 > F(the Luxellians) DHFHIE HIC
FEINTWAHEIIDTENETL—hOSHEREL, T T7U—F - 27> 0—
k (Elfride  Swancourt) D#FEM, HRDBEICDNWTDEDBBLE, HRROEKR
BRI ARSICL > THREINTWE I E2ERTH, 3612, —R. ML T
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WBENDEIITRABBEDEILRBLERRIZIDVTOTFELENI ZDDHA
M, RRICHFENDLROBEREVWIEHATII 7Y — RBEDIAALTNE, BKH
2. TV — ROWRENT 711 7 >8R A (Lady Luxellian) DfEEE U TFAET
BT EERIELTNERN,

PBE 3747 MU THXFIZHONB et 01 > OEEMETIIH DM, ER
EERIIHRLDHEECTAOEVIRLIZE > TR L TWS., Pursuit of the
Well-Beloved \ZHWT, REIZBEEICBITIBVELOEF—T7ELUTHIEL T
M. PBE IZBNWTHN—T 4 NEBNITRWEREZHNTNS ZEI3HBTH
5, AR, ERF, MR TE<SBoEBAT U Y IRX - P2 AT xA (Felix
Jethway) DEIIMEORBEZEATZEERLBEICBNTRNERRFL., TILY
U—REFTRL, MOBRBAMOLEALEEEBIIFYT, BOBAOED LT
IV 7 )= RRBEOBANIDNWTEHT 2HEEEVERLHE LT, TIL7Y
— RIZEH LWAENBICH S NS BVBENRD B LV HIRMEREINS, <
BOBMADER, TN TV —REECLASEBALDOBEEEZHFSE, WHITHER
DBEIIBTDEELAENICRIRT 2EBE L THEEL TWEDTH S,

T, INTV—REBAEXT A —T > « A2 X (Stephen  Smith) . ~N>U—
+F b (Henry Knight) EDRDED BELIL 72k BITAHPER—F = X,
YU TOMY, ODWU—OREIZE > THRINTED, TOBETIILTY
—ROFEARELTOREINRIND I EITRD, —H, IIVTU—ENR=ZADHE
HEFHL, BT LENDXDITHZ DN, BHLEBEEOKEOMRIZTEY, &
ANRDBNT, T T7)—RORBIEANEZHIN TN DTH S, £,
INT7U—ROBFBWEN, RHENIIDIX DLADFEZZENS (was looked
into rather than at) (D) BDTH B EMNS, TN T — RBBHOEBROMRKTH
B EITHSNTH Y. THEEZ FOBENEEINZLD, EVEIZEHOER G
male gaze) DEVND=DDHMV TH Y, ZOBEET, BDRAILNEM T (a sightless
art object) & L TOWRDIHERL TNBDTH S (Richardson 307) . T D7z,
EE &R, DNV T7Y—REIBRBAMTH DA, RETHO] (Bullen 55).
EREREL T, MEZIBNEOLOPIZSHDBITHhOHRE THH D) (Bullen 55)

-84 -



ENWSTERDTHB, FhWER, T T7U—REBAEOHZELT 3F3F
7208 (Bullen 60) & L CAESNTWBDTH 5,

PBE iZBWT. ITINT7V—REERLTVWEDIE. BAEOLROBEILETT
13720, TV 7Y — ROTENT. LB TH B AT > 31— b K (Christopher Swancourt)
OERIES EAINTVWS, LML, REDBTBAED. RO EE2BEN
DHHEMULIEEAELTRELTWRN] (Devereux 20) DTH D, TDIH,
HBICL DR ERZIHHEOFEREEXATNE AT > O— MKRIZ “Landed
Gentry” (19) ##F7HL. BFRICAT A — T OB EBRZROHEL EMRL, 1)L
TU—REZRT 4 =T N BRELRBEREECISIBEBLTILEDIDOTH S,

PBE Zi3, A7 >O— b ROLIIZ, EMNAET I ANTIDODWTB IR
BRTIT7U—-ROANERZEATBEEMNLIELIEASNS, FlZIE. T T7U—
RD/INGt The Court of King Arthur’s Castle; a Romance of Lyonnesse (36) {2 DWW T D
The Present \Z3BIRE 7= Z5F (138-9) ZFH AL LTIV 7 U — RIFHFERITH L TR
BLERE BADATA—T 25 OFENBNZICHEST, EFROEN
ENSBENZVNA39). FL T, ZOEFIEOT A MEOBERICHEEEB LI
TIERXRDBEDTHD, ZOEDI. BPAENEMNZT I A MEGH. T
Z MU TBIRIEEBIILT U — ROFEICREERIEL., EROERZ
EAELTWEDTHS,

P AT ARADNTA MIETREFEGD . TILT7 U — ROBEICTDNT
EMNETIARD—DTHD, ZOT 7 A NBEPB—DOREIIZ>TNBEDT
H5, ERERLT RARTI T Y — ROB O ERE LA BTTNEN,
Ho EBRMTH 72D TV T U — NP AT A KA TIZFH 282)
ERAELE. T 7 — ROBEOEIELES S,

‘Sir — A woman who has not much in the world to lose by any censure this act
may bring upon her, wishes to give you some hints concerning a lady you love. If
you will deign to accept a warning before it is too late, you will notice what your
correspondent has to say.

“You are deceived. Can such a woman as this be worthy?

‘One who encouraged an honest youth to love her, then slighted him, so that he
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died. (307)

ZOFHITE, PzAVIARABREZINT U — ROBEDELNNEREZIZE
NTHBA, 2, IV 7Y— ROBEOHM®. IV T7U—RETz Uy
ADROWD R ENERINS Z &N, HLET, FRIZE P AT 1ERA
DRENS R BETFEOBBRMHRIZCEINTVWEETTHY, RADBEANSE
K=o 7)— ROBEEIZ. PBE IZEIEMNTWAENIIIN T Y — RDiEEEN
DT I AN WT BERADTH B, ZITIINTY—REDBRIZDWTDH
BEERBIEREND ZET, HELDBEICDOWTOEMIIE SICRHEELRDD L
5, ZOXIBEHCEWRLIITFROFAFOEGHERET S Z L1720, FH
DEEF (P AV A RN MEUERANEGAF (F1 B) 3EINTNLDT
H5,

5T, FEIR. BRUIOBADNTL Lok, TIT7U— RN TH5OENE @
man of no birth) | (307) ZZBAIZL. REMSRMI N0, O ROABRIT%
bE L., AL 72d. TOBMEOFEOF THEREMA TN &<
B0 . ZLT. Yz ATARAR. FOANI, HO#LI D BEOERZH > T
WEBFRANANZAF v D F I EREICTEED, RAFHLEFREZENZOTT) (307 &
L, IINTV—RPNPz AT A KRNI TETR 282) 25920 TH 5,

P ATz A RADFHEATIL 7Y — EPEVEFHEZRATHENWD T &I
I T7V—ERENETF VAN, P2ATzARANEN TV A NE LEET
BTEIBBEOTHD, FRIZH., TILT7U—ROFFIE. Pz AT 1 KAMME
DIELIETN 7Y — ROBENERDEREEMFE5TIOCEED 22D,
I 7U— FESPEEDOENZELOBRICDONWTESRREI T MAFTBHITR
MoTelER, A P aRAT A RADHERBIZE SN TWEEHUOFHKE
EFCEIILTWEZEMS, P2 AT RAOHFWRFEIZE-> T, 71 M
FABEELAETL T — ROBEZEIZITLESDOTH S, ZDLSIT, ¥
I AT A RADFIZE > THWIZNY > TEX IV 7 ) — RDiEE,
T EDHIBEORREREN R B DIZT 5D TH 5,

PxAVzARANZ, TN TU—ROBEDEVEBU/EEL WS REIEZKZ
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T2MOEDIZ, FREZRLTESAZ>TLED, EL<A>2EEFRE&KIC, THT7V
— ROBHEIIDVTOED F/EEENVLL > ET, TILT7U—RDiBE
ICEDOZEMIITELESND ZEZAWN, DED., BEIZONWTOEMEIEHR
INBROHVIZ. FRENSIEINET I A MR IN (F1 MIWELTLES
M. FROFAFICIIN T U — FOBEICDNWTORRIIENLSNDZDTHS.

ZOEDITBERITEZIZIEITH L THEREER, TOTADBREED 2B/
HERL TW T ETYEITERL T, —R, EhNEEohizT 7 A ML
T BRI EINABD S BN ST VA RELTIIN T — RO
Bl TVENDEIIIAZRD, L., BESINZHERISEOEREITEM
BTHO., MATHERERRBI b TN ZET, EharsFELN
Mol T 7 A MMERT D &N, DFED, KEOWEEELT, TiL7U—
ROMEESH L WERZH VWD BEBEINTHSDTH 5,

P ATz A RACLDBFROBEN S HAS ML DI, PBE Z@HL T, T
W7D —ROBEICODNWTOERDLBLARICE Zbnd—H T, TIHVT7U—
Rk, DFEVNROBBIITROLESICE > TURBINZDTHD, Ehh
FEF 7 AMCHTHMBIREL T, BBICTIL T U — ROWEEIC LZEZINDOH,
THRDEEREVNDIHEEL DT FROBMEITET HHHMHETHD. N—T 1 DIE&RIC
BT, RREBREIZEELERE LU THEIEL TWE, TV —IW3N—T 1 DIER
BB RZOERRIIDVWTLUTOIIICERLTNS,

The particular types of genealogical events that Hardy repeatedly incorporates into
his plots are characterized by their intersection with fictions of various sorts—Ilies,
fraud, fantasy, or narrative interventions (such as the legends circulated about the
d'Urbervilles or the gossip circulated about Jude Fawley’s ancestors). (O'Toole
18)

N—T 4 DYERBIIBIT HBEDORRIIEEITIX 7 I N5, Tess of the D’Urbervilles .

The Well-Beloved (1897) . A Laodicean (1881) . ‘For Conscience’ Sake’ 72 EIZH 5N 5,
REMICRMATREREREHGE EICL 5. HP0fllEFRa Enm&iicHT
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INEOEMIE L TOBGOERRE, AV —ILheiL T 515 (legends) . Db
X 5% (gossip) T2 EDOKIZL DBENERTH 5. PBE BV DBLEORRUIKE
KHTRED., TIVT7Y)— ROITHIRROEREBERMTTSNTNS,
EROFEIIABE, 26 BT, 7 UT CROMTFMBATAT—T7 > AIHED
TU—RZE NI T ) — R4 (Lady  Elfride®) (234) IZDWTOWREZEEIC
T3, IRV T7ORICEFNZIINT)—RaEE. BFERIEEZLEDT
»H5, ?

Well, the poor thing died at her first groaning, and her husband—who was as
tender-hearted a man as ever eat meat, and would have died for her—went wild in
his mind, and broke his heart (so ’twas said) . Anyhow, they were buried the same
day—father and mother—but the baby lived. Ay, my lord’s family made much of
that man then, and put him here with his wife, and there in the corner the man is
now. (234)

IROMEZH > T RBUIR D IES 72t #5/. 2805, UL, ITREIC,
I)7YU— RYBERZYOTOHETHEZELTLEN, XBELAORD, AL
AiIZtE<AkoTLlLEo%k] @34, LT, 77 RKOANLIIKETEIZHR
W, — RO THERMAKEZ —EICEEL 2O TH S (234). 51T, FEIKS
NIERAHNERS RSN RABIHRITE TSN, FLWRIZREL D,
(BT EBRGE S Lzt id e o< om0 E3—F NG D AT > d— MK
VS hiTE] (234 LERINZBORIEENESND., ZORMEINSG DA
72— M TH DD, ZITESNTWAII)I 7Y — REEEETILTU—
FOHEBTHYD, HINERAHITIN T U — ROBELEENWD ZEHBAT S,
TIV7)— ROMBIZT TR, BEBEHRIEEZL., HEERLTELAEST
WBHZEMNS, REEDAZIZEST, BB LT 2EEIIEKCHEAD L D12,
)T CROTERITRA & ZHEAN T < SBIRHRITAICAZ DD TH S
(234-5), ® 5T, T AA > (Simeon) 1T TTIV T —RORIHH>EBET, T
N7 —RFOEEEIZEBIIETNS] (235) &T)L7U— REBRONE LD
PEERTS. OV T)— ROAFERL D BERBITHARMNMATNS E NS EHRHIC
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£oT. INTU—REHBOARNERDESEFTRL, HlzhbIIT7U—
RO 7 NEZBDIBRL TWELDL D BHIEMED HE NS, ZHD X,
INT7)— ROURFERFOWEIITIIIN 7Y —ROANEEEROFN, L) 7U—R
MHELZOFITHEND F 71 T CROZFDEEGBIZIE > THNINTNENDLD
BEHEMEF/HAFIIEZADDTHD, 51T, HMTFRBETESNIZLRIC
RN2BEOWEL BOEGEBBADOTE LB > TWEOTHS,

HEERDAZIZE ST, TIVT7 ) — ROMURCRHOMENESNELDIT. ik
DR, MMRERERIIV7)— ROKVOES] G5DIEL=7 1 (Unity) IZ&>T
EOND, AT A RBATA—T 2 EFA M. 57107 2 (Lord Luxellian)
M. T2V T UHE—KA (the first Lady Luxellian) D¥ER. fFBlELS7ZZAD
PINEERA TR TE O, T, BT, SINEENKBICTIIIL 7Y —REA
WCRICKETHEDEDITWALEEZ A, ZANBWFIZLTWESZEDTEHLEER
BNE-ED7E) 352) ETIV 7Y — ROFEUFICHE T AMA 0I5, 201
T4 DFEENE. PBE DiED DT HH DEHICL D380 OME ZBHIEITIRR L T
Wa, fEIZEERT S (%45 (perhaps) ] BANSNTNEZENSHHENTH
B, AT 43TV T UBBOREEERICH W DT TIE L, Ax2T
WT7U—RESTEY T VBROEBICOWTHNL TRNERES () ZEEN7-
I@EERNDTH D, TORBIZDONWTOEOERENED LW LIZHABTHS
N, ZZTIRIEONEDEMHBENDEDIE, LA, T T7U—RIZEDDLIYEE
MMEH EEHENICE > THREINTNWEEND TENEERDTH S,

F/m, ZCTREZESTHWRSAZENIIIN T — RO &% “lttle mamma”
(38/351) LIFA TV Z EMFHERFHEI NS, ZOHVEEOREIIRKEZ TR
THHDERD, THIT, HIWREE TV T — R TEEEILTWa) (235) &,
., FEIIEERIZRWS, T 7Y — RBMHELTIEZ 72U 7 O REEND
NHD, bLAMEBERELTHRATHIENTERELLES, “Lady Luxellian”
235) 122> TV EWSHEREIE., T 7)) — RORDOTFERER > TS, Fik,
RELTTRL, £RIOTI /LU T UE ~—-FRADONFZARD EL THMR
(ill-defined and watery look) ] (135) &%, > =iic&Mh N T L AL v b (132)
BER. TINT7V—ROKRKEEBRLTED, TV 7Y— ROKREISHERFZIT TR
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<H—-kba—d—- 577 DFE KA (the first wife of Sir Hugo Luxellian)
DRFEREFET SO Toole 64)7z8. TIL7 U — ROFMEEIEIZ DN T DFEMAH
MD ZERABNIZDMND 5T, TV T U — ROBEEBEEIIEANOERTH D0
DEIIHEIZLEATLESIDOTH S, DL, IERDERERTRTSLD
RBESCHR LB ESHFIZIZA S NS,

‘You are familiar of course, as everybody is, with those strange sensations we
sometimes have, that the moment has been in duplicate, or will be.’

‘That we have lived through that moment before?’

‘Or shall again. Well, I felt on the tower that something similar to that scene is
again to be common to us both. (155)

ZORUEKIRHEKEDRDIRL ENSBEEMNBRIIBVTHRFIIBNTHH D
EWSTI T —ROKEEIR, HENPBE IZH L THKEEEZIICALUTH S,
TNWZ, AT 4 —TMFEORTREEGM4S) S, F72UT /KA (T
NT7U—B) ORERRTDFHEERDEDTH S, TDXDIT, PBE IZBWTIZ,
R OB, ML 5RTADERDERLICES T, EROEBNEINRRE
NTW3, TIVTU—ROBEDEDBLE, KEEFRITIRECHTHBIL.
INTV—ROANEZEHBRDSNZER (archetype) . 77tV 7 >HFRANDHEE,
ANEHLUAATNSDTH B, ©

PBE IZBWTH, TN 7U—RIZEDOLIRARBEHROERIIERINDZ &
30, MREIREALET. T T7U—ROEDTL— MIHEN/ “Elfride, Wife
of Spenser Hugo Luxellian, fifteenth Baron Luxellian: Died February 10, 18 — ” (349)
MEZOWFEICRBICEEZINDZET, TV T7U)—ROWEEIRRKDS, TILVT
V= RO B EBANDENERDOBEEZRHET HEE L LU THREL TS
2. T 7U—REFOERBELZICDOFSNEZI T LATHY., HLOANEER
ML, DI 7Y —ROEHE, HRAKDALIHELZOED T L — 2R 570N. 5
VT OHERANTFNDRROBLOMELZERTHDTH S,

IV 7)) — ROYREEHEEKDAL, Pz ATz A1KRAN AF4—T >, 71 b
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S5OERITE - THEMREIN., #EELINTNL, TV 7 U— RoYEERBM RS
ENRUTEZAMIE>TRISNTEY, FaELNEZIINT)—RAPES5T 52
ERTERN, BLEFOWEETHORNS, TV T7YU— RIGEEILL., 727K
WAL TWEHIROBNERET DO THD, I5I12, TILTU— ROWEARKR
DELOMEIMD 2 ZET, TOEUENS ., HEROANERZT /LT >RHKA
DANEELERDEW, fET 5, ZL T, KROBERLREWIFERIZEID I ENET
W7 —ROWEER. 707 >R RAOHEEE L THAEDO AL IZE > TE
WMANTNSDTH B,

T

D ety E LT, ARTI, BOBEERUARTE THADIT 2 I LT -RMcB IhabhTn
5T &%, L2 — - 7027 Emily Bronté) © Wuthering Heights (1847) D + 1) > (Catherine) D & 512,
SCAESMCIRR CARTE R D BB AN UL LIRS T 5 2 E b EBITANDRELZELOIMN, 71U 1 A,
TYHYNZ= x— > (Elizabeth-Jane) DL D12, N—F 4 OESRBITIZTIL 7 V) — RS B LK & 17 U 44
ERED NS B, E72. Wuthering Heights & PBE \ZISKFROMWEE. K. M S lanash, b
JZ + 25— (. Hillis Miller) /% Wauthering Heights 12313 5 LD EN DWW THKEW I E B T/2> T
% (42-72)

2) 1764 FIZPRE. A—H 43 (Lady Susan Strangeways) ELDPHED K, T4 VT L - FTS51 T
> (William O'Brien) O f2728K 4 B3 0312725 TS (Florence 250). F7z. Oxford FRODIEIZE S &
N=F 4 DHRE Z OKIFOH TFREAITEET TS (370).

3) ‘Waiting Supper 2B\ TH, RERENLROBIZE L THINN TV S, “T should not have begun it if T
had not meant to carry it through! It runs in the blood of us, I suppose. She alluded to a fact unknown to her
lover, the clandestine marriage of an aunt under circumstances somewhat similar to the present.” (Changed 36)

4) V74— FI—F 4 > (Sophie Gilmartin) I TV — ROEDTL— IS LU T7HEA
EMDNTNWDEL WLERAT 4 —T > 71 FOMRIZESN D Z EFR MAK > TLEDIZ ENS “He
[Hardy] has written of how geological and genealogical time can erase the stories of the dead” (Gilmartin 225) &
L TW5,

51 F TR

Bullen, J. B. The Expressive Eye: Fiction and Perception in the Work of Thomas Hardy. Oxford: Clarendon Press,

1986.
Devereux, Jo. “Thomas Hardy’s A Pair of Blue Eyes: The Heroine as Text.” The Victorian Newsletter 81 (Spring
1992): 20-23.

-91 -



Gilmartin, Sophie. Ancestry and Narrative in Nineteenth-Century British Literature: Blood Relations from Edgeworth
to Hardy. Cambridge: Cambridge UP, 1998.

Gittings, Robert. The Older Hardy. London: Heinemann, 1978.

Hardy, Florence Emily. The Life of Thomas Hardy 1840-1928. London: Macmillan, 1965.

Hardy, Thomas. A Changed Man; The Waiting Supper, and Other Tales: Concluding with The Romantic Adventures
of a Milkmaid. New York: AMS Press, 1984.

—. A Group of Noble Dames. New York: AMS Press, 1984.

-—-. A Pair of Blue Eyes. Ed. Alan Manford. Oxford: OUP, 2005.

Miller, J. Hillis. ‘Wuthering Heights Repetition and the “Uncanny.” Fiction and Repetition: Seven English Novels.
Cambridge, Mass.: Harvard UP, 1982. 42-72.

Millgate, Michael. Thomas Hardy: A Biography Revisited. Oxford: OUP, 2006.

O’ Toole, Tess. Genealogy and Fiction in Hardy: Family Lineage and Narrative Lines. Basingstoke: Macmillan,
1997.

Richardson, Angelique. ““Some Science Underlies All Art”: The Dramatization of Sexual Selection and Racial
Biology in Thomas Hardy's A Pair of Blue Eyes and The Well-Beloved." Journal of Victorian Culture 3/2
(1998): 302-38.

Showalter, Elaine. A Literature of Their Own. New Jersey: Princeton UP, 1999.

-92-



The Path Viviette Chooses:
A Study of Walking in Two on a Tower

MASAKI YAMAUCHI

1. Introduction

The beginning of Two on a Tower is unique, compared with that of the other
Thomas Hardy novels. He often starts his narratives by describing the movement
of the character, especially the act of walking. Such a beginning is very different
from the traditional form of the novel opening: earlier novelists favored the kind of
opening that firmly places characters in the context of a precisely located time and
place, enabling the reader to situate the action in relation to familiar elements of
moral codes and conventions. It is not because the narrative starts with his
favorite scene featuring the character’s walking, but because it starts with the
movement of a carriage that this novel differs from his other novels. Unlike the

typical Hardy novels where a character is walking alone, the moving carriage is

clearly depicted in the opening chapter in Two on a Tower.

Viviette Constantine is Hardy’s only heroine who was depicted as belonging to
the ruling class in his characters. “Hierarchies of class and status were commonly
built out of and around walking” (Amato 10) since the seventeenth century.
Those who had to walk everywhere were considered inferior to those who could
afford to ride in a carriage. Viviette does not belong to the lower-class whose
members walk out of necessity rather than choice, but instead is part of the
upper-class or those who are privileged to ride. Unlike the pedestrians in Hardy’s
other works, it is for this reason that she can only make her first appearance riding
on a carriage from the outset of the story. As the narrative develops, however,

she rides the carriage less and less. Due to the death of her husband, Viviette is
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forced to economize, thereby reducing her carriage use, which she soon decides to
forgo altogether in favor of walking everywhere. She frequently walks on the path
between her estate, Welland House, and the Rings Hill Spear where her paramour,
who belongs to a different social class, and keeps vigil to the stars in the tower.
She encounters various troubles when traversing the path stretching between
the two manors. This paper examines how the act of her going back and forth
between the estates on foot instead of by carriage is represented in the text and

what function it performs in the development of the narrative, including the

consideration about the path itself.

2. Mobility and the Imagination

What makes Viviette different from the other active and healthy heroines of
Hardy’s stories is the lacking of her mobility normally inherent to her social class.
Her husband, Blount Constantine, has gone out hunting to Africa by himself under
the pretext of the geographical exploration, which has had the effect of
sequestering Viviette away from polite society, and confining her to the
Constantine’s house for many years. She is deprived of her freedom of movement
and association with others, so she is inevitably depressed. Such a depressed
figure like her is often depicted at the beginning of the narrative. Viviette’s ennui
is evident in passages such as: “The drive to the base of the hill was tedious” (4)Y,
“she frequently came out here for a melancholy saunter after dinner” (41) and “she
replied with dry melancholy” (56). In addition, her physical gestures are another
illustration of the same point: “She’s neither sick nor sorry, but how dull and
dreary she is. . . . she leans upon her elbow. . . . she yawns. . . . mooning her great
black eyes” (16), “Her elbow rested on a little table, and her cheek on her hand”
(25). Before she encounters her sweetheart on the tower, she is the epitome of
“walking weariness” (17). Her everyday life oppressed by ennui is quite different
from that of villagers who are required to traipse long distances back and forth to
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work, usually laden with goods. Another cause of her melancholy is the
surroundings that restrict her movement. In the text, she is described as being
“isolated” (21) and “they [villagers] seldom met a Constantine” (21). What makes
her depressed and deprives her of her mobility is the fact that “Lady Constantine

lapsed back to immured existence at the house, with apparently not a friend in the
parish” (128).
The novelist, Paul Theroux has commented about mobility and the imagination.

He contends that,

The most individually creative societies are those which permit the greatest
mobility, and the activity of creation is unthinkable, or else extremely difficult,

in societies which restrict people’s movements. (Theroux 107)

It is characteristic of authoritarian regimes to regard mobility as the most
dangerous freedom. This characteristic might be true of the relationship between
Viviette and her husband. Viviette, who has no physical mobility and whose
freedom is limited and is not free mentally, is in a position where hope of

movement is dead; where there is no imagination, but only the misery of having to

surrender to captivity.

It was little beyond the sheer desire for something to do — the chronic desire
of her curiously lonely life — that had brought her here now. She was in a
mood to welcome anything that would in some measure disperse an almost
killing ennui. She would have welcomed even a misfortune. (italics original

5)

Her melancholy is “by circumstance far more than by quality” (22). She decides

to turn over a new leaf and enter the tower that has caught her eyes by chance.
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She does this to gain respite from her intolerably tedious situation. And there,
she falls in love with Swithin St. Cleeve, a man several years her junior. Unlike
Viviette, he has no limitation upon his movement, and, staying overnight on the

tower, can allow his imagination to roam among the starry spheres as freely as he

likes.

3. Viviette’s Walking
This section examines why Viviette restrains herself from using her carriage in
favor of walking anywhere she goes, and considers the consequences of her

walking. The narrative starts to develop as she, in an effort to find solace in her

tedious days, decides to visit the tower on foot instead of taking her carriage.

At the tower she encounters Swithin. She is fascinated by his attractiveness
and quite predictably falls in love with him. She gives him anew permission to
use the tower as an observatory and pledges to visit him to learn some secrets
about the scintillating stars overhead. His allure tightens its hold on her
imagination and grows more enchanting than in reality while they are apart.

“[S]omething more than the freakishness which is engendered by a sickening
monotony” (26) compels Viviette to ascend the tower. Just after her revisit, the
narrator adds, “Three years ago, when her every action was a thing of propriety,
she had known of no possible purpose which could have led her abroad in a manner
such as this” (26). The narrator intimates how unnatural it is for a married
woman to venture out alone at night to meet a man. Viviette considers her revisit

at night to be unbecoming. For this reason, her walking to the tower shows her

emotional conflict:

A person who had casually observed her gait would have thought it irregular;
and the lessenings and increasings of speed with which she proceeded in the
direction of the pillar could be accounted for only by a motive much more
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disturbing than an intention to look through a telescope (26).

Her hesitation or wavering in visiting him is evinced in “the lessenings and
increasings of speed.” Although she hesitates initially, she gives way to
temptation later. After her visit, she gives him an equatorial and other
instruments for his study, builds the cabin by the tower for his convenience, and
then makes a plan to pave a path which “was to be made across the surrounding
fallow, by which she might easily approach the scene of her new study” (50). One
should note here that she decides to pave the soil not for “the road” for a carriage
but for “the path” (50) for pedestrians. It is because she thinks that the visit to
the tower must be secret. The rumor is, however, prevalent among the villagers:
it is not the moon and stars but the pretty astronomer who draws them down from
the sky to please her that she really cares for. Hearing that, she gives up the plan
and says to Swithin; “The path that was to be made from the hill to the park is not

to be thought of. There is to be no communication between the house and the

column” (51). She is extremely reluctant to be seen venturing a personal visit.
Likewise, she seems unwilling to be seen walking with Swithin. When she
goes back to the house after her first visit to the tower, she insists that she prefer
to “go alone” (11). In addition, Swithin is so delighted with the equatorial
furnished for the observation that he entreats her to look at the stars seen through
the equatorial. They start for the tower from her mansion at night in order to

fulfill his desire, but the atmosphere enveloping their walking together is not that

of the lovers:

Very little was said by either till they were crossing the fallow, when he
asked if his arm would help her. She did not take the offered support just

then; (54)
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Even if there is no fear to be seen, on her visit to the tower and even when

walking with Swithin on a deserted path at night, she always takes precautions not

to be seen by the villagers.

When they, at night, head for the Welland House from the station after they get
married in secret, the manner they walk is similar in atmosphere to the preceding
one aforementioned: its strange lack of blissfulness a newly-wedded couple never

fail to emanate.

The walk to Welland was long. It was the walk which Swithin had taken in
the rain when he had learnt the fatal forestallment of his stellar discovery; but
now he was moved by a less desperate mood, and blamed neither God nor
man. They were not pressed for time, and passed along the silent, lonely
way with that sense rather of predestination than of choice in their

proceedings which the presence of night sometimes imparts. (122)

Swithin is crestfallen to learn that what he believed to be his stellar discovery
had already been credited to another, and he wanders inconsolable in the rain
without an umbrella. This sodden wandering results in serious illness. Such a
miserable memory of Swithin is purposely narrated in their walking scene, thus
slipping in a menacing effect on what should be a joyous occasion. This is a
harbinger that brings along gloomy forebodings for their marriage.

As cited above, it is only at night that they can walk together outdoors. The
darkness and solitude enable them to enjoy a night’s walk together. Why does
Viviette worry about being seen walking with a member of the opposite sex? A

clue to answering this question is partly given in the implications placed on a

couple walking together in those days.
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4. The Boundary between “public” and “private”
Walking together has long been regarded as a typical mode of courtship as well
as the primary means of locomotion for humans until recent times. According to
Solnit,“[t]he pair walking gave the lovers a semiprivate space in which to court, . . .

and such rustic landscape features as lovers’ lanes gave them private space in

which to do more” (Solnit 232).

To say that a pair were “walking “ or “walking-out” often carried the sense of
an official courtship, and to be seen walking with a girl was considered to be a

way of staking a claim and making one’s intentions public. (Taplin 58)

This is an idea hard to understand but, in the time past, was an important
implication in the context of young people in love. If Viviette allows others to
witness her walking alone with Swithin, it would have meant that she was prepared
to admit their intimate relationship to the public. In addition, walking out together
sometimes signified that the relationship was no longer platonic and had entered
the realm of a settled affiliation or a conjugal understanding. Wallace examines
the meaning of walking together in James Joyce’s novella The Dead. At the end of
the narrative, the husband, the main character, is very surprised at his wife’s
confession. The husband who has discovered that his wife had a suitor in her
youth asks if she loved that now-dead boy, and she says that she used to go out
walking with him. Her reply intimates that theirs was a physical relationship with
some serious emotional involvement. (Wallace 30) This episode shows that the
sexual innuendo associated with walking together makes women’s walking, even
on local footpaths, unusually perilous to their reputations. What makes Viviette

morbidly nervous about strolling with Swithin clearly originates in the cultural

implication of walking together.

Viviette is officially the wife of Sir Blount and also should be “a married
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example” (50) in her parish. As a married woman, propriety dictates that she

should not be seen walking with Swithin. Therefore, she can only steal away to

the tower at night in order to meet him.

Viviette is emotionally preoccupied with the question of whether her relationship
with Swithin should be made public or remain private. When they are planning to
furnish an equatorial and other tools for the observatory, she, fearful of the rumor
about their connection, says, “astronomy is my hobby privately. . . . There is a
reason against my indulgence in such scientific fancies openly” (51). She refuses
to get involved publicly in his astronomical studies on the tower. His earnest
appeal, “you do take as much interest as before, and it will be yours just the
same”, is rebuffed by her terse reply, “I dare not do it openly” (51). Likewise,
when the equatorial ordered arrives, Swithin can not but obey her instruction, “you
must not come openly; such is the world” (53). One can easily imagine how
fearful she is of their relationship becoming too overt: “As astronomer and

astronomer there was no harm in their meetings; but as woman and man she

feared them” (61).

While the news of her husband’s death might well remove the obstruction that
has barred their marriage, the circumstance has not changed in which Viviette feels
herself forbidden to walk with Swithin. There is the scene where Viviette and
Swithin happen to see Torkingham, who stands with his back toward them, when
they are walking together. Swithin, who wants to get married as soon as possible,
queries, “Would it be well for us to meet Mr. Torkingham just now?” She retorts,
“Certainly not” (90), and pulling his arm, she instantly marches down the
right-hand road. This scene indicates that she still regards the two of them
walking together to be inappropriate, although Blount’s death puts her in a
situation where she will no longer be reproached walking accompanied by a man.
For the sake of appearances, however, she rebukes him when he requests to meet

her more often.
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Out of the frying-pan into the fire! After meanly turning to avoid the parson,
we have rushed into a worse publicity. It is too humiliating to have to avoid

people, and lowers both you and me. The only remedy is not to meet. (91)

Nevertheless, one episode breaks down this boundary between “public” and
“private” that she has made proper use of; specifically, it is when Viviette learns
that Swithin may be on death knell due to wandering in the heavy rain. Even
before learning the details of his illness, Viviette is worried about whether or not
Swithin’s research article will be met with high esteem. She thinks “she would
have gone on to his house, had there not been one reason too many against such
precipitancy” (61), but she never does go. However, when Viviette eventually
does learn of the seriousness of his illness, she hastens to his house “in that state
of anguish in which the heart is no longer under the control of the judgement, and
self-abandonment, even to error, verges on heroism” (63). This “error” means
she unconsciously steps over the boundary that has protected her from disgrace.
This is the only case where she acts on impulse without being anxious about her
reputation. However, once she learns of his recovery from the fatal illness, she
deliberately comes to his house “in her driving-chair” (74) in order to gloss over
her own “error”. The significance of her coming again but “in her driving-chair”

is that she finds it important to keep up appearances as a ruling class as soon as

she recovers her composure of mind.

She is also careful about the relationship with Swithin when he talks to her
about his inheritance. What is at issue here is that his estranged uncle leaves him
a handsome legacy on the condition that Swithin should refrain from marrying
before he turns 25. She comes to the conclusion that his “marriage with her had
not benefited him” (213) and that dashes any hope of declaring theirs a “public
wedding” (208). Viviette spurns Swithin even when he refuses an annuity from

the misogynic uncle who has invited him to jilt her and visit the southern
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hemisphere. She clearly discerns the uncle’s intent at having penned such a
vitriolic letter, and says that she wants nobody to know she has been out this
morning. “And forbidding Swithin to cross into the open in her company, she left
him on the edge of the isolated plantation, which had latterly known her tread so

well” (209).

The proper use of “public” and “private” has something to do with her pride of
class-consciousness. She considers that she can not make their affair public until
Swithin becomes the right man for her to marry. When Swithin makes an appeal
to her to make public their marriage in order to clear up Helmsdale’s

misunderstanding about his love affair, she refuses to disclose their wedding

because she prefers to maintain her social credit rather than redeem his reputation:

She soothed him tenderly, but could not tell him why she felt the reasons
against any announcement as yet to be stronger than those in favor of it. How
could she, when her feeling had been cautiously fed and developed by her
brother Louis’s unvarnished exhibition of Swithin’s material position in the
eyes of the world? — that of a young man, the scion of a family of farmers
recently her tenants, living at the homestead with his grandmother, Mrs

Martin (176).

Both her predilection to follow social conventions and apprehensions for Swithin’s

future as a woman his senior prescribe that she should not be seen walking with

him, although he does not mind at all being seen with her.

Welland House realizes such an attitude of her. She faithfully obeys the
instruction from her husband that “I(Viviette) would not so behave towards other
men as to bring the name of Constantine into suspicion” (23). She originally gives
up her visit to Swithin in spite of knowing the fact that he is suffering from a
painful illness. The reason is that she, as a wife, finds it entirely improper to meet
him again. She does her best to quell her impulses towards him, as she thinks
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that these impulses are “inconsistent with her position as the wife of an absent

man, though not unnatural in her as his victim” (70). She goes “heavily and

slowly back, almost as if in pain” (69) instead of coming to his house.

Viviette fears that should her tryst be known to all and its impropriety and
inconsistency declared, she might disgrace her family and her position as a wife of
high standing. Welland House represents her social conventions, while Ring’s Hill
Speer where Swithin observes the stars every night is a symbol of possible sexual
achievement. The tower stands as a “phallic presence to which she, in her
burning loneliness, turns and returns until she achieves both maternity and death
within it” (Casagrande 180). Welland House and church represent social customs
she must obey as a wife in the south of her parish, while Ring’s Hill Speer, in the
north, harbors Swithin, whom she loves as a woman. She always observes the
distinction between “public” and “private”, in daytime and at night, and going there
by carriage and on foot, in order to associate with him secretly. That is to say,

she dare not plunge across “the ragged boundary which divides the permissible

from the forbidden” (69).

5. Each Path They Choose
Finally, we consider the role of the paths through the narrative. Since Viviette
realizes that their marriage can be a burden on Swithin’s brilliant future, the
narrative represents the paths on which she walks and those on which he will
tread, respectively. Her paths are described as the “winding.” When she
discovers that their marriage contract is invalid, because her first husband was still

alive at the time she married Swithin, she refuses to have the ceremony repeated

because she knows now it will jeopardize his future.

The sense of her situation obscured the morning prospect. The country was
unusually silent under the intensifying sun, the songless season of birds
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having just set in. Choosing her path amid the efts that were basking upon
the outer slopes of the plantation, she wound her way up the tree-shrouded

camp to the wooden cabin in the centre. (underline mine 203)

This quotation reveals that her inner nature synchronizes with this scene, and
the path which she chooses is “winding” and hard to manage. After Swithin left
her in order to observe the stars in Africa, she realizes that she is pregnant, and so

she tries in vain to bring him back. She grieves at the bad conclusion and walks

alone to her house.

In her walk home, pervaded by these hopeless views, she passed near the
dark and deserted tower. Night in that solitary place, which would have
caused her some uneasiness in her years of blitheness, had no terrors for her
now. She went up the winding-path, and , the door being unlocked, felt her

way to the top. (underline mine 235)

The same may be said of this scene. Then, she enters the tower on her way
home. The important point to note is that the stair which leads to the observatory
in the tower is described as a “winding staircase” (55, 126, 141) or “winding

tower-steps” (204) so far, but now, the stair is described as a “path” as soon as

Viviette and Swithin separate and she only uses the stair.

Compared with her path, Swithin’s path is to go straight and leads to lustrous

fame as an astronomer. Sensing his fate, she makes him walk the straight path.

Her conviction was that she who, as a woman many years his senior,
should have shown her love for him by guiding him straight into the paths he
aimed at, had (though in some respect unwittingly) blocked his attempted

career for her own happiness. (underline mine 208)
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She realizes that declaring their marriage legal portends to an unhappy ending for

her prodigal boy, so she persuades him to get back on his intended path.

Without her, he had all the world before him, four hundred a year, and
leave to cut as straight a road to fame as he should choose: with her, this

story was negatived. (underline mine 213)

She is conscious of her capacity to obstruct and trample his brilliant future.

The one bright spot is that it saves you and your endowment from
further catastrophes, and preserves you to the pleasant paths of scientific
fame. I no longer lie like a log across your path, which is now as open as on
the day before you saw me, and ere I encouraged you to win me. (underline

mine 247)

It is clear that their paths have always been different from each other: hers, a
winding labyrinth on the one hand, and his, a straight and promising avenue to
acclaim on the other.  Swithin must empathize with her feelings and answer her

earlier question: “I wonder you can keep in the path.” (54) He makes a decision

to walk alone on his own way to leave her, instead of answering her question.
When he finishes his astronomical observation and comes back to his native
home, he walks with the vicar. While listening to him about how the villagers,

including Viviette, are getting on these days, he makes his way to the fork in the

road between Welland House and his own home.

He might have accompanied the vicar yet further, and gone straight to
Welland House; but it would have been difficult to do so then without
provoking inquiry. It was easy to go there now: by a cross path he could be
at the mansion almost as soon as by the direct road. And yet Swithin did not
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turn; he felt an indescribable reluctance to see Viviette. (255)

He is confronted by two alternatives again: the one is the path to Welland House,
the other is to his own home. However, his path does not lead to her mansion
directly or straightly because the path to Viviette is “winding.” His choice
presages her fateful ending. They never walk again on the same path. Hardy
shows in his other works that once one chooses one way, one can never return and
choose an alternate path. The concrete image of spatial movement that indicates
what direction one should choose and which path to navigate provides a propitious

analogy with which characters can convey their inner feelings. A direct and

resolute choice of path to be taken represents the choice of life.

6. Conclusion

Ring’s Hill Speer where Swithin observes the stars is associated with “night”,
“walking”, “desire” and “private”, while Welland House in which Viviette dwells is
associated with “daytime”, “carriage”, “convention” and “public” for her. The
path, which connects these two conflicting spots is, as it is depicted in the opening
scene of the novel before Viviette visits the tower, “a winding path”(3) and
symbolizes their difference in social standing, the generation gap, and social
customs. However, her lonely situation produced by her husband’s absence makes
her choose to walk the path. Despite being aware of how dangerous and
troublesome the path is for her, she continues to walk it. The narrative develops
and follows Viviette walking back and forth between these two estates. Her
walking is the dangerous act that earnestly tries to connect the places, which
represent two different sets of values, morals and class consciousness. Entering
the tower from the roads other than the public road symbolically means that

¢

Viviette is trespassing on private property and the “winding path” to the tower

symbolically represents “winding” love between Viviette and Swithin. We can
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read her tragic and conflicted fate by following her walking when she makes every

effort, at times, to meet Swithin, even if it means breaking her promise to her

husband.

This article was first presented orally at the General Meeting of the Thomas Hardy Society of Japan on
Nov. 1, 2008, and then added to and revised.

Notes
1) Thomas Hardy, Two on a Tower. (Ed. Sally Shuttleworth. London: Penguin, 1999). All further
quotations from this work will be identified by page number of this edition.
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From Vertical to Horizontal:
The Primordial Structure of a Town and its Collapse
in The Mayor of Casterbridge

NOBUYOSHI KARATO

I . Introduction

In 1883 Thomas Hardy (1840-1928) planned to write a novel where a town
in southern England, Dorchester, would play the role of a character. Early in 1884,
Hardy started to make a search among the files of the local newspaper, the Dorset
Country Chronicle, and “became absorbed in the history and fabric of the town, its
pattern of streets based on the camp set up by the Romans” (Tomalin 200) . The
Mayor of Casterbridge (1886)" is a novel in which the town is expected to play an
active and important role by the author; one of the central aims of this novel is to
“recover of the historical Dorchester of the second quarter of the nineteenth
century” (Millgate 231). Hardy himself states as follows: “‘Casterbridge’ is a sort
of essence of the town as it used to be, ‘a place more than Dorchester than
Dorchester itself” (Later Years 144). Accordingly, Casterbridge in the novel
belongs to the past and represents something lost. There is almost no room for
doubt that The Mayor of Casterbridge is connected with Hardy’s article, “The
Dorsetshire Labourer,” which was printed in Longman’s Magazine in 1883, in
which he deplores that villagers “have lost touch with their environment, and that
sense of long local participancy” (Personal Writings 182)  We can assume it was
the sense of community that was gradually lost, something that Hardy attempted to
preserve in the novel.

Critics tend to place a special emphasis on Casterbridge as Dorchester and
regard Casterbridge as an eyewitness of the good old days when town and village

communities were maintained. J. B. Bullen, for example, points out that
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“something about Casterbridge . . . suggests historical continuity and social
community” (166), and J. Hillis Miller also says that “[Casterbridge is] not so
much a stable community . . . as a community in the midst of rapid and disruptive
change” (46). However, what is the “community” when we look on Casterbridge
as a sample of close-knit communities in the past and try to explain the contents of
“community” historically as well as socio-economically? It seems that the contents
of “community” in The Mayor of Casterbridge had not fully been examined,
especially in the context of the history of a town or city itself. Since Hardy
constructed this fictional town from his knowledge of and reaseach on the real
town, Dorchester, my approach is based on the sociogenetic study of what the
origin of city and town would be, to a certain extent, in order to clarify what a
“community” once meant for its inhabitants.

In the following sections, I first examine the historical past of Casterbridge in
which the sense of “community” was still alive by referring to the original
functions of a town or city in the historical context. Second, I discuss the historical
context and results of the socio-economical modernization of Casterbridge. And
finally, I conclude that the two grave consequences resulting from the
modernization of the town, the dissolution of a “community” and the ensuing

rootlessness of humans, are symbolized by the horizontal, centrifugal movement of

» o« ”» o«

“van,” “gig,” “wagon,” and “railway” as well as the wandering of characters, and
that Henchard’s exile from the town and his death equally represent the decay of
the vertical, centripetal power of a town in which the church and its tower, soaring

as a landmark, originally collected humans and made up a “community.”

II. The Ancient Verticality of Casterbridge
Among all of Hardy’s novels, The Mayor of Casterbridge is the only one that
bears the name of a town in the title and in which the town plays a significant role.
Casterbridge is closely connected to the real world and scenery with topographical

and archeological associations. The time of the novel is set back to the 1840s, that
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is, to the early Victorian era. In the scene where Susan and Elizabeth-Jane
approach Casterbridge, Hardy depicts the outside aspect of the town in complete
detail. Elizabeth-Jane comments: “What an old-fashioned place it seems to be! . . .
It is huddled all together; and it is shut in by a square wall of trees, like a plot
garden grounded by a box-edging”; later the narrator complements her description
as follows: “From the centre of each side of this tree-bound square ran avenues
east, west, and south into the wide expanse of corn-land and coomb, to the distance
of a mile or so” (29). According to Yi-Fu Tuan, a town or city originally assumes
the geometric shape of “a circle, square, rectangle, or other polygon” (Topophilia
158); the squareness of Casterbridge faithfully reflects the traditional form of a
town or city, especially of Roman civitas. In fact, the narrator calls our attention to
the vestiges of Durnovaria:

Casterbridge announced old Rome in every street, alley, and precinct. It
looked Roman, bespoke the art of Rome, concealed dead men of Rome. It was
impossible to dig more than a foot or two deep about the town fields and
gardens without coming upon some tall soldiers or other of the Empire, who
had laid there in his silent unobtrusive rest for a space of fifteen hundred
years. (70)

As the story unfolds, the narrator will constantly remind readers of this indelible
imprint of the Roman Empire. In regard to the second sentence of this quotation, it
will be helpful to refer to Hardy’s own experience.

In 1883 Hardy purchased a plot of land in Dorchester where he would later
build Max Gate, and found “Roman-British urns and skeletons” which were buried
under “three feet” of the land (Edrly Life 212) . With this archeological discovery,
Hardy delivered a speech at a Dorchester meeting of the Dorset Natural History
and Antiquarian Field Club on 13 May 1884. He says in his speech: “In spite of the
numerous vestiges that have been discovered . . . of the Roman city which
formerly stood on the site of modern Dorchester . . . little has been done towards
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piecing together and reconstructing these evidences into an unmutilated whole”
(Personal Writings 194) .

Almost all of the buildings in 19®-century Dorchester were built after the
17" century except the mediaeval walls of a house on the south side of Colliton
Street (Clegg 147). In fact, there had not been so many architectural structures
which could visually remind inhabitants of the original Roman city Durnovaria.
Hardy, dependent on his imagination and historical material, attempted to
reconstruct Roman fragments into a harmonious whole in The Mayor of
Casterbridge which he started to write in the spring of the same year as the speech
mentioned above. It is clear that the second sentence of the cited speech derives
from his experience and from his strong archeological interest in the history of
Dorchester. The squareness of Casterbridge accurately corresponds to the common
ground plan of Roman cities, Roma quadrata.”

The correspondence between Casterbridge and traditional Roman cities is not
limited to their squareness. The narrator, keeping step with Susan and
Elizabeth-Jane, describes a church which lies almost in the center of the town:
“They came to a grizzled church, whose massive square tower rose unbroken into
the darkening sky.” The 19®-century Dorchester had three churches, Holy Trinity,
All Saints, and St. Peter’s; all of these churches were located in the center of the
town. The narrator then explains one of the main functions of church towers: “The
curfew . . . was utilized by the inhabitants as a signal for shutting their shops”
(31). From ancient Greece to medieval Europe, a sacred place, temple or church,
lies in the center of a town or city, and, according to Mircea Eliade, represents
“the image of the universe and the Center of the World” (43). Without the center,
the world would be chaotic. People instinctively seek the center of the world in
order to grasp the whole figure of one’s surrounding world; in ancient times this is
“what . . . prompted the erection of towers and pyramids” (Norberg-Shulz 203).
Once the center has been established, the inhabitants are on all occasions

controlled by it, as can be seen from the example that the daily lives in
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Casterbridge are ordered according to the chime of the bell tower. What is more
important, since the center of a town is a sacred place where at least a church or
temple should be located, the inhabitants’ spiritual lives are under the strong
influence of the central religious place. Elizabeth-Jane, therefore, looks up at “the
top of the church tower” as if “her fate” were written there (175). The verticality
of the church, as signifier of an organized orderly place, is noteworthy because it
eloquently appeals to travelers and newcomers, as Hardy says: “Casterbridge was
in most respects . . . the pole, focus, or nerve-knot of the surrounding country”
(62).

A town or city provides the inhabitants with safety as well as order.
Attracting the inhabitants by its centripetal power, the town or city demarcates
itself from the external world, that is, from “terrestrial and infernal nature” (Tuan,
Space and Place 173) . Generally speaking, from ancient times until the end of the
Middle Ages, nature had been considered unpredictable and threatening; it was
only within a town or city where humans could confront nature and derive some
gain from it. The idea that nature was a paradise like the Garden of Eden didn’t
exist except inside artificially enclosed places that prevailed in many countries of
the West. The subject of the Hortus Conclusus which appeared in medieval art not
only mirrors the medieval man’s view of nature but also symbolizes the function of
a town to bridge the gap between humans and nature and unify them.” Nature can
be tamed and become tolerable only inside safe towns; the feeling of safety in an
enclosed space is seen in Casterbridge as well:

The front doors of the private houses were mostly left open at this warm
autumn time, no thought of umbrella stealers disturbing the minds of the
placid burgesses. Hence, through the long, straight, entrance passages thus
enclosed could be seen, as through tunnels, the mossy gardens at the back,
glowing with nasturtiums, fuchsias . . . and dahlias, this floral blaze being
backed by crusted grey stone-work remaining from a yet remoter
Casterbridge than the venerable one visible in the street. (60)
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The scene is filled with the sense of safety and of a paradisiacal unity between
nature and humans, and the antiquity of the garden wall makes us imagine that the
scene is a medieval one. This garden is a miniature of pre-modern Casterbridge.

However, for farmers, nature is still severe and sometimes merciless
because farm income fluctuates wildly influenced by the weather. The narrator
says: “The local atmosphere was everything to [farmers]. . .. The people, too,
who were not farmers, the rural multitude, saw in the god of the weather a more
important personage than they do now.” Henchard, a superstitious mayor and
farmer, visits a “weather-prophet.” Accordingly, while Casterbridge provides a
shelter from the invincible wild power of weather, nature is still a serious threat to
the inhabitants, and they almost “prostrate themselves in lamentation before
untimely rains and tempests” (184-85). As the Latin saying goes, laborare est orare
(to labour is to pray). Their attitude toward nature remains pre-modern and
animistic even in the 1840s. We can state that one motive for people to establish a
town in which safety is assured is their great awe of nature.

Finally, we should consider the value of intimacy and interdependence among
the inhabitants in Casterbridge. As we can see in the description that “a large
contingent of the Casterbridge journeymen” habitually assembles in “the Three
Mariners Inn” every Sunday afternoon (231), their feelings of solidarity are
strong. The narrator also says: “The Casterbridge populace still retained the
primitive habit of helping one another in time of need” (194). As far as most of
human activities are conditioned by the fact that men live together, the social and
private interdependence among the inhabitants is not merely a matter of
convenience; it also makes their emotional lives rich and satisfactory, since
interdependence is necessary to establish and maintain a society. Early
Christianity, which gradually spread throughout Great Britain by Roman power,
taught that humans were “the brethren in the Lord” (Phil. 1-14) and stressed the
bonds between them. The dealer Buzzford, for example, talks about the history of
Casterbridge as follows: “Casterbridge is a old hoary place o’ wickedness, by all
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account. ‘Tis recorded in history that we rebelled against the king one or two
hundred years ago in the time of the Romans, and that lots of us was hanged on
Gallows-Hill” (53). It is noteworthy that Buzzford, identifying himself with people
who lived a long time ago, calls them “we” or “us.” For him, there is no
“individual” in the modern sense: people are treated collectively according to their
occupations. This interdependence or solidarity may also be one reason for the
congestion of houses in Casterbridge as well as for the narrowness of its streets:
“The old-fashioned fronts of [private] houses, which had older than old-fashioned
backs, rose sheer from the pavement, into which the bow-windows protruded like
bastions, necessitating a pleasing chassez-déchassez movement to the time-pressed
pedestrian at every few yards” (60-61). The narrowness of the streets is generally
due to the excessive crowding of a town or city, and the same thing can be said of
Roman cities: “Among the dense net of Roman streets, only two inside the old
Republican Wall were wide enough to allow two carts to pass each other” (Tuan,
Topophilia 180). The narrator implies the Roman character of the streets by
describing them as “older than old-fashioned backs.” But there is no doubt that
the inhabitants huddle together out of choice; they tend to gang up with each other
whenever festive and carnivalesque things take place, as is manifest in the
examples of the hubbub “round the Town-hall” (202) or the “skimmington”
(260).”

I have thus far consciously avoided using the term “community” in order to
extract Hardy’s own idea of “community” from The Mayor of Casterbridge. Now we
are able to enumerate the characteristics of the community, Casterbridge.
Casterbridge, still having some vestige of Roman culture, is mainly characterized
by its vertical and centripetal structure, safety as a shelter from wild nature, and
intimacy among the inhabitants. These three characteristics can be called the basic
components of Hardy's idea of “community.” When Hardy warned that “rural
communities were breaking down” (Tomalin 199), he meant the disappearance of
these characters which Durnovaria had once assumed.
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II. Casterbridge and Modernization

While Casterbridge retains some vestiges of Roman culture, it is at the very
moment in the process of an inevitable modernization. The Industrial Revolution,
which took place in the early-19" century in Britain, greatly changed agricultural
methods and transportation systems, and developed manufacturing efficiency; the
wave of the socio-economic revolution finally swept into idyllic Dorchester in the
1840s. On the one hand, the church as the center of the town still functioned and
regulated the lives of people, but on the other hand, the center of the town
gradually shifted from the church to “the market-place.” The market-place in
Casterbridge lies in the center of the town; Lucetta’s house, High-Place Hall,
stands on “a gazebo over the centre and arena of the town” (181), and from the
window of her house Lucetta and Elizabeth-Jane can survey the “view of the
market place” (166). Donald Farfrae, a Scottish migrant, “the scientific, advanced
businessman, the material representative of a new order” (Meisel 95), sets a new
tone in Casterbridge: “It was the new fashioned agricultural implement called a
horse-drill, till then unknown, in its modern shape, in this part of the country,
where the venerable seed-lip was still used for sowing as in the days of the
Heptarchy” (167). This modern machine, which dispenses with much labor and
improves the efficiency of sowing, symbolizes the advent of capitalist society.
During the 19* century, British people had optimistically shared a faith that the
spread of farm mechanization would achieve better productivity and fulfill the
Hegelian view of history as growth and progress. Farfrae’s hope that the machine
would “revolutionise sowing hereabout” (169) should be understood in the
context of the Victorian optimistic worship of new technologies.

The repeal of the Corn Laws, the ideological citadel of British mercantilism,
also marked the beginning of a new capitalist society and a step towards free trade,
supported by David Ricardo and Adam Smith. The narrator reports: “[t]he time

was in the years immediately before foreign competition had revolutionized the
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trade in grain” (184). The Corn Laws were repealed in 1846, and free trade got
under way. Hardy places a special emphasis on this event, which later causes many
socio-economic changes in Dorchester; for he regards the time of the novel as the
last days of idyllic Casterbridge. The emergence of capitalism in Casterbridge is
symbolically but roughly foretold in the example of the auction of Henchard’s wife
Susan at the beginning of the novel, where Susan is sold to a sailor for 5 guineas.
Hannah Arendt points out that “the degradation of men into commodities . . . sets
in” when the “exchange of products has become the chief public activity” (162).
The wife-selling makes sense as far as Henchard’s wife is considered as a
commodity measured only in terms of pounds or shillings. Henchard is also the
puppet of the system of commercial society, as Raymond Williams says: “Henchard
is . . . destroyed . . . by a development of his own trade which he has himself
invited” (209). It is not until Henchard loses all his property that he realizes the
cruelty and inhumanity of capitalism which evaluates all things only in the light of
their market value. As soon as Henchard learns that Farfrae has bought his house
and other property, he shouts: “My furniture too! Surely he’ll buy my body and
soul likewise” (225). It is the intrusion of capitalism and commercialism which
accelerates the plot of The Mayor of Casterbridge toward its tragic climax. The shift
of the center of Casterbridge from the church to the market place signifies the
genesis of an inhuman, market value-oriented society.

The Industrial Revolution and the ensuing development of new technologies
equally brought about a revolution in people’s attitude toward nature. Advances in
the emerging science of physics and the achievements of technology made it seem
possible that the powers in nature could be tamed by humans. The spread of new
technologies eliminated people’s fear of nature. Contrary to an orthodox medieval
concept that man was subordinate to nature, the new concept which had become
popular since the 18® century declared that nature and its powers could be used for
human happiness; a town as shelter from wild nature was losing its raison d’étre.
When nature stops being a subject for fear, it inevitably becomes a common thing
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to leave the town. The town becomes centrifugal in contrast to the centripetal
power which medieval communities had when nature is not a subject for fear but
rather something to be harnessed for human happiness and progress. This
centrifugal tendency is promoted by the development of transportation systems.
Casterbridge starts to abound in many “gigs” and “vans” (170), and pedestrians
often involve “no slight risk of having their toes trodden upon by the animals”
(43). The narrow Roman streets, however, were essentially designed for
pedestrians, not for carriages and carts. In Britain the hackney coach appeared in
the 17 century, and Farfrae, Lucetta Templeman, and Richard Newson travel by
“coach” (58, 118, 291) . Besides, “[t]he railway had stretched out an arm towards
Casterbridge at this time” (264). Railroad and the development of mass transit not
only made travelling easier and more comfortable but also enabled the working
men and their families to move out of the central cities and consequently
accelerated suburban growth.

The weakening of the centripetal power of the community cannot but lead to
the dissolution of the community itself, as Hardy lamented in “The Dorsetshire
Labourer.” Interestingly, none of the main characters in the novel, Henchard,
Susan, Elizabeth-Jane, Farfrae, Lucetta, and Newson, are natives of Casterbridge;
almost all of them travel from place to place without settling down permanently.
Feeling great nostalgia for his Scottish hometown, Farfrae says: “It’s better to stay
at home, and that’s true; but a man must live where his money is made” (159-60) .
We may speculate that it is neither his ambition nor adventurous disposition but
the need for money that made him leave his country; it is clear that the capitalist
social system and the commercialism of the times are closely connected with the
dissolution of traditionally ordered communities. Hardy, describing the inhabitants

of “Mixen Lane,” never fails to refer to the existence of exiles:

Families from decayed villages — families of that once bulky but now nearly
extinct section of village society called ‘liviers,” or lifeholders — copyholders
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and others, whose roof-trees had fallen for some reason or other, compelling
them to quit the rural spot that had been their home for generations — came
here. . .. (255)

In the Middle Ages, it was not possible to sell or buy land as property. Under
capitalism the situation changed. In an economy based on free labor and private
ownership of the means of production, land was thought to be a commodity whose
value lied in exchange. When land became a mere commodity which was
exchangeable for money, many families who “had beeh life-holders” and “built at
their own expense the cottages they occupied” (Personal Writings 188) were
destined to trade away their land and leave their hometown. In Mixen Lane, “theft”
or “slaughter” is not uncommon (254); there is no longer the idea of
interdependence or mutual help. As the number of poor exiles in the town goes up,
the strong affection between the inhabitants necessarily wanes.

After the 1840s, Casterbridge gradually lost its centripetal power, and the
verticality of the church as the center of the world came to be regarded as
insignificant. Casterbridge was in the process of modernization, and the traditional
values inherited from Roman communities rapidly declined. Safety within the town
and interdependence among the inhabitants were superseded by crime and distrust,
as seen in Mixen Lane. Empowered by the development of new technologies,
especially of new transportation system, people started to leave their hometowns.
The vertical and centripetal power of the town was being replaced by the
horizontal movement of people. Henchard’s exile from the town and his ensuing
wandering in the last part of the novel illustrate this horizontal movement. Since
his name “Henchard” derives from the name of a real Dorchester house which was
destroyed in about 1850, his death may symbolize the death of ancient
Casterbridge and the disappearance of many Roman characteristics which
Casterbridge or Dorchester as an ordered community had preserved until 1840s.”

It is needless to dilate upon how deeply Hardy lamented the disappearance of
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old Dorchester; the original notes inserted in the novel make readers feel Hardy’s
acute grief for the loss. Hardy, for example, says in a note of Chapter 9, where
Roman characteristics of the town are described: “The reader will scarcely need to
be reminded that time and progress have obliterated from the town that suggested
these descriptions many or most of the old-fashioned features here enumerated”
(61). While Hardy realizes that the good old days before 1840s are irrecoverable,
his longing to regain the old order of community is clearly suggested in the
description of Egdon Heath where Henchard dies: “The tumuli . . . dun and
shagged with heather, jutted roundly into the sky from the uplands, as though they
were the full breasts of Diana Multimammia supinely extended there” (emphasis
mine 330). Contrary to the modernization of Casterbridge and the horizontal
movement of people, Diana, the Roman goddess of the hunt, epitomizes the
verticality of ancient Roman cities by its soaring movement. Reminding the readers
of Roman values again, Hardy pays homage to Roman community and seems to tell

us that omnes viae romam ducunt (all roads lead to Rome) .

V. Conclusion

As Hardy himself declares, there is no doubt that Casterbridge itself plays an
important role in The Mayor of Casterbridge. Casterbridge, a fictional reconstruction
of the Roman community, shows the characteristics which Roman cities had once
borne: vertical and centripetal structure, safety as a shelter from wild nature, and
intimacy among people. These three features are the basic characteristics of
Roman cities as well as of the “community” to which Hardy pays homage.
Casterbridge however gradually loses these features as a result of the advent of
modern capitalism and the development of transportation system; the verticality of
the town is expected to lose its essential centripetal nature completely in the near
future when the number of exiles as well as migrants goes up and people who no
longer need a shelter from wild nature leave the town and, prompted by the

development of technologies, try to harness nature to their end.

- 119 -



As I have thus far examined, this shift of spatial movement from the vertical
to the horizontal is clearly illustrated in the novel. Henchard’s wandering and death
in the last part of the novel are indeed tragic and seem to symbolize the death of
the old, ordered community. But Hardy’s longing for the traditional order of society
would be also felt in the description of “the full breasts of Diana” of Egdon Heath.
Although Hardy may not have been sufficiently optimistic to dream of a
harmonized and ordered community in modern times, he believed that any kind of

community was unrealizable without following the past.

Notes

1) Part of this paper was presented at the 51* annual meeting of the Thomas Hardy Society of Japan at
Seiryo Women'’s Junior College on 1 November 2008.

All references to this novel are to The Mayor of Casterbridge edited by Dale Kramer (Oxford: Oxford UP,
1998)

2) Simon Gatrell also admits the relationship between these two texts. See Gatrell 48-49.

3) “Some scholars take the term Roma quadrata to mean quadripartite” (Tuan, Topophilia 153).

4) See Clark 8-10.

5) The street plan of Dorchester accurately reflects the one of Durnovaria. See Clegg 15.

6) Tuan points out that human proximity to others is essential: “Human proximity, human contact, and
an almost constant background of human noises are tolerated, even welcomed” (Space and Place 62).

7) Peter J. Casagrande and Charles Lock say about the origin of his name as follows: “the name
‘Henchard’ . . . derives from the name and history of a particular Dorchester building, the Trenchard
Mansion, a Renaissance style house that faced High West Street until it was pulled down in about 1850”
(115).
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Thomas Hardy as a Modernist Writer

MASUMICHI KANAYA

In “Thomas Hardy’s Novels” Virginia Woolf praises Hardy for his statement in
the Preface to the Fifth Edition of Tess of the d’Urbervilles that “a novel is an
impression, not an argument.” This statement helps us to uncover a literary path
leading to Woolf's modernist aesthetic. In the essay Woolf places Hardy, together
with Charles Dickens and Sir Walter Scott, among the “unconscious writers” who
“seem suddenly and without their own consent to be lifted up and swept onwards.” .
Woolf regards such relinquishing of authorial creative control over the fictional
narrative as Hardy’s great strength, though she sometimes feels the presence of a
manipulative author in his novels. Woolf's association of Hardy’s concept of a novel
being “an impression, not an argument” with the unconscious or the loss of
authorial control seems apt, for Hardy himself relates the antithesis between “an
impression” and “an argument” to Schiller's concept of “naive poetry” and

“sentimental poetry,” or “unconscious” and “reflective” modes of poetic

production.

Hardy’s interest in the lack of authorial creative control sometimes appears in
the form of his approval of the novelistic experience of leaving the characters
“alone to act as they will.” This experience of trusting the characters enough to
give them carte blanche to direct the course of the narrative is also championed by
Woolf, who, in “Mr Bennett and Mrs Brown,” takes it upon herself to receive and
record the impression of “a character imposing itself upon” her. It is true that
Hardy opened up a route to Woolf's modernist aesthetic, but it may be hard to
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recategorize Hardy, whose conflicting aesthetics “would not consent to run

together easily in harness,” as a thoroughgoing modernist writer.

The Crisis of Faith in the Victorian Period:
Hardy’s Anguished Inner Struggle with God

BENIKO IMAMURA

The publication of Jude the Obscure in 1895 was the turning point of Hardy’s life
as a novelist. In the novel, Hardy expresses Jude’s agony of sexual frustration in
his relationship with Sue and his anger at rejection by Christminster College. Jude
furthermore gives up his religious beliefs and fiercely criticizes an intolerant
Church. As a result, Jude the Obscure fell pray to problems of censorship. In
addition, the novel was burnt by the Bishop of Wakefield. The world’s “ferocious
attack” made Hardy inclined to give up writing fiction.

Hardy was spared the exasperation usually involved in writing novels when he
took up the writing of poetry. It was pointed out in The Life of Thomas Hardy that
there are many differences between novels and poems. Hardy was confident that
he could “express more fully in verse ideas and emotions”; he regarded poetry as a
personal form of expression. In his Preface to Wessex Poems, he refers to the
“pieces” as being “in a large degree dramatic or personative in conception.” Hardy
is likely to intend that the speaker in his poems is not the real author but “an
invented character” such as “persona.”

The latter half of the nineteenth century was a time when science undermined
man’s religion, and the anxious Victorians were clinging to weakening Christian
traditions. Most intelligent Victorians were suffering the erosion of faith, and they
experienced conflict between the emotional desire for God and the intellectual

denial of God. Since Matthew Arnold many poets have been confronted with the
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problem writing poetry in an age when science and rationalism undermine man’s
religion. The word “darkling” in Hardy’s “The Darkling Thrush” and “God’s
Funeral” is linked to Arnold’s celebrated anthology piece “Dover Beach.” This

deserves careful attention.

The Woodlanders: The Female Body as a Node

MIYUKI KAMEZAWA

This essay aims at presenting Grace as an example of the female body which
functions as a node where male homosocial desires converge in the way that will
perpetuate a male-centered governing system. The female body is a blank slate
upon which men invite themselves to inscribe their favorite sexual fantasy, often
with a purpose of forming a homosocial relationship with another man through the
woman. It is also through the female body that men’s stories turn into a history, in
the shape of a family tree. Thus the female body is a kind of node where men’s
desires converge in space (= to form a kinship) and time (= to write a family
tree).

One of the most important arguments is how the white form of Grace is
“gagged” to make an ideal gift passed from one man to another. Later in the
argument, the thread of the discussion will come together with another important
gender issue of this study: masculinity. Giles’s unselfish love of Grace is the least
fettered with homosocial desire; and thus it is highly praised by her as “manly.” Yet
the impression the whole text gives us about him is rather effeminate. This
discrepancy is a telltale sign of how homosocial desire permeates the novel world
as an engine to drive the male-centered system.

When viewed in a much wider perspective, Grace’s story serves as a node of
Hardy’s literary world. As Penny Boumelha pointed out, the themes Hardy treated
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in his earlier novels are all collected here in this novel, and are waiting to develop
in the forthcoming novels, namely 7ess and Jude. This essay will pay some

attention to how Grace stands in relation to her younger sisters.

Dramatic Moment in The Mayor of Casterbridge

MAKIKO KAZAMA
The aim of this article is to analyze and evaluate the tragic power and dramatic
intensity of Mayor of Casterbridge (1886) by focusing on Hardy’s portrayal of
Henchard at critical moments in the novel.

” o«

Phrases such as “ironic coincidence,” “whimsical god,” “blind Circumstance” and
“sinister intelligence” permeate Hardy’s works. However, it is not his philosophical
interpretation of human disaster as being controlled by Immanent Will that
persuades us to find something true and inevitable in his fictional reality beyond
actual reality, but his dramatic description of serious moments. In addition, Irving
Howe points out that “The Mayor is not a psychological novel . . . we must infer it
[Henchard’s psychology] from the unfolding of his behavior.” In this sense, we
have to recognize that Henchard’s personality is conveyed in the dramatic
depiction of his behavior and actions, not in his style of self-expression.

I will take up a variety of Henchard’s impulsive actions and sudden reactions at
critical phases which drive him into despair. For example, he jumps up to go to
Elizabeth-Jane’s bedroom to “put his ear to the keyhole” and gaze in at her after
learning the secret of her birth. His peeping into her room links with his past guilt
of wife-selling by confirming Newson’s features in the young girl’s sleeping face. At
the same time his view extends to the enormous realms of history through the
ancient Roman ruins of Casterbridge. The juxtaposition of past and present, the

ironical sequence of chain incidents, repetitive modes, and the association of death

- 125 -



heighten the dramatic effect to give dignity and pathos to the existence of
Henchard merged into the sweep of history.

The Mayor is a remarkable representation of Hardy’s gift for writing. His
greatness lies not in his declarations of determinism or fatalism, but in the
dynamism of dramatic effect achieved through his portrayals of the reactions of
characters whose fates are overwhelmed by an invisible, uncontrollable power.
This discussion will lead us to appreciate at once Hardy’s prominent skill as a
story-teller and the creation of The Mayor as a heroic novel.

The Drowning of a Witch:
A Political Reading of The Return of the Native

JUN SUZUKI

In this essay, I am going to analyze Hardy’s The Return of the Native (1878) and
reinterpret the tragedy of Eustacia, a heroine, from a political viewpoint. As for
the criticism on Hardy’s novels in general, critics have thus far appropriated
various literary critical theories such as feminism, deconstruction, psychological
analysis, and so on; but as Peter Widdowson suggests, almost no studies on
Hardy’s novels from a colonial or post-colonial perspective have been made yet.
Thus, in a sense, this essay is my challenge to the critical history on Hardy
studies.

Frank R. Giordano, Jr. once attributed the cause of Eustacia’s death to her
“self-destructive” character. However, I think that the speculation ébout
Eustacia’s character and the image patterns attached to her individually is not
sufficient to comprehend her tragedy. So, in this essay, in the first place, I intend
to focus on the representation of Eustacia as the racial “Other” in the text. Next,

investigating the connection of Eustacia’s representation with the image of a
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“witch,” I am going to attribute the cause to a colonial discourse. In that case,
with the aid of Alan Sinfield’s critical theory of “Cultural Materialism,” I am going
to clarify how the representation of the racial Other and European cultural stories
concerning a witch are connected with each other in the text; and in relation to
that, I will reconsider the meaning of Eustacia’s drowning from both perspectives
of “accident” and “suicide.” Finally, I am going to present a new, positive
interpretation of Eustacia’s suicide as a challenge to the traditional pattern of

colonial or imperial narrative.

The Myth of Lady Luxcellian:
Matrilineal Heredity in A Pair of Blue Eyes

MAI OSADA

This essay considers how the plot centering on the heroine Elfride Swancourt is
created as mythology in A Pair of Blue Eyes (PBE). First, I discuss how the grave of
Elfride’s lover, Felix Jethway, influences Elfride’s story. The grave is a sign that
evokes Elfride’s past. Moreover, Felix’s mother Gertrude Jethway is entrusted with
the important task to create/ recreate Elfride’s past. In order to discuss the way in
which Mrs. Jethway composes Elfride’s story through PBE, this essay examines a
letter that Mrs. Jethway sends to Henry Knight as a key item to construct/reconstruct
the manuscript of Elfride’s past like a palimpsest. ‘

One characteristic of PBE is its narrative structure: variants of a particular accident,
incident, or behavior are presented. Maternal heredity in the Luxellian family is also
described as a significant element of repetition. Elaine Showalter and Tess O'Toole
suggest that hereditary insanity in the female line is common in Victorian sensation
novels such as Lady Audley’s Secret (1862) and East Lynne (1860-1). In the middle of
PBE, Stephen Smith hears the story of Elfride’s grandmother in a vault of the Luxellian
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family. Both Elfride’s grandmother and her mother eloped with a poor man and died in
childbirth. So it seems that Elfride’s impulsive elopement with Stephen is a latent
hereditary strain transmitted through the maternal line in the Luxellian family.

The story of Elfride, which is constructed from the discourses of Mrs. Jethway,
Stephen, Knight, and other people in the community, becomes a kind of mythology
surrounding Lady Luxcellian. The manuscript of Elfride’s life has been rubbed out and
rewritten like a palimpsest. Such reconstruction occurs frequently in the novel.

Elfride, who is mute, is unable to narrate her own story. Even though it is Elfride’s
story, she seems meaningless, and only her imagery remains. Moreover, the story of
maternal heredity in the Luxcellian family overlaps and is assimilated to Elfride’s plot,
and the tale of Elfride is forced to fit the archetype of Lady Luxcellian’s mythology.
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