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V] DEDTHLERMETNDLGL, L, Ere—var - /U=
RN FIZEG TR L V=2 — U —< %, ERDH O/ TEND
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W) ma—r =< OBEOEIF, B LTCHEERENETNEE O
ThsHI0, ZOMBICEHLT, va V3, RIIZOREEERNT 42
arEWIHEEN TBIEGEN] ODIZAVLERTWEZE B LT 5,
DFED . YR, LHEOBRESCEIRSZME RN BMIERBiX, 74027 ¥
3 ORT, EMIIIE TELBRETHAINZ ) ZHEERESBURTEEIE
TH, [EREFETHEOICITARTELOEREZETC, 2 vay
WOREE L, BEICHEDEILNORY] ZEEREHI L LEOTH DG,
57-8),

R, TITEZRTNE L 72VEEIE, Y, —a—v—< &
W FERAH VT W TBHRIIER) DIRES B L FEEoMBIcE L Tk
FRESTeDEASIINENS ZETHD, &) DH, 1880 ~ 90 FFERITIF.
IO =a—y—<vr] EWHEMT, WERERDOFTF T 47T, [T
ZYU MR, F LT BRREOMEE) /IO LIICRST
WENLTHD, Xy« Ahv b (Rebecca Stott) MEH L O, 7
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TUBKBEZ L7 Y27 VT 4 2FbL, FELEF T, Wick
LTERDEVRAZ—LLTOR] &L THLDOWEERO/NROTTE
SLa3nd, " TOER, TRHEEER T2/ X)) 20=a—v—< 20T,
VIR T 7 U A REOT L A Z — L RI—1 &, WE~OFE & A
Nl=OTHD, ZH», BEROEX, £O—JT, 877 - 77 K(Sarah
Grand) ¥ g — + =V« k2 (George Egerton) 72 & =2 — 7 —~< U {EFR
T2HO/NGHIE, <D TELL, f#EFER] =a2—T—<URFEELTY
2 ThD, Lb, ZOHREG, EL@FERA=a2— Y —vid, A F
UADKRKDEZDICHLDE®Z a7 VT 4 2L, [FELEEFTH)
ZEREREELUDL, 2FE0, 7=V r - UFx— F Y (Angelique
Richardson) ik~ 2% L 212, =2 — U —< MEZD/FIE, Wb T4
EORE ZAAHT TBOAR/S 7Ly b ELTOBRENBRKE N0
Thbd, TOHE, BREOX—U 1 VHIREFHRMMNS | EERTFED
HHESR B CHEDIC. BHAGBELIEETRTINE bR oT,

&Iz, 1890 FRICIF =2 — V=D aT VT4 EDHS
STZODEFRMNFEFFLEL TWe, —21F [HThW) th#E (Fr2r¥
—) LLTORTHY, 95— [HTDH] AFVAD TELL, fEEFE
21 BTHD, EBN, KGTEHLZVWOE, VFry— KRy Ol L
T V7V RV hrDT 7 ARNIE, =a—U—~v2rDEI a7
V742057 4 Aa—RA LT, BRIZHERETEXDLZLThHD,
L7=Do T, KT, STHROICZDy hoOER T7m 254 0] (“A
Cross Line” Y& 7T > RO/t [7 A4 57— 7 ] (deala) 7270t (£
VA=) YL L TOR I a7 VT 4 B E I L o TRMEIZED A
FNTWL THEOR)] OF 4 Aa—X%EMRL, KiT, £IZ77 0k
DT I ANIBIT DI FOTAT T =307 2T VT 4157 588
2T 5, SHITE, =2V¥ hRITTURDT I A MR, —RT
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—U—w U L THEBEISNDA—DENRZY ¥ bR TV ROT 7 A
M NI ZED® 7 a7 U T 4L TON—T A DL TH D Z
ERIERT D, BT, FORA—DHER, =y N ST RO
AMRTRRENE, EZ7 v aT VT oMtk FEORE LToE
LRz —U—<r] LW UROHREEROT 4 Aa— A& KRB
SELARMERSHDZ L EWM TV, ?

I

INEToa—y—v /il T 285, 2V AT - T LT
+ (Kristin Brady) ®E 95 T&ZMEDE A7V — L W KB EHARD HED |
. Wiz, V- 5 — (il Larson) @ TIEFRMER 72 2 M oD JAE 1 M FRAY
fifEZ BB EWVWOIRARRE, Vo X —WRNPETH -T2, THET
I, BREROTEERZEL WOEAPLHEMRRAZINTVWD, 22T, &
I MEAFRE] L LTIRALN, FIFRXEREBAEET SENTZ—F
F—OFEROB L LTINS, ZOERICIE, 7V 2 7S LT RR
DHE~OELNEED, MEDTZDICAEOLEL L BRRD -7
(Richardson 14), UF v — RV iE, = V% b/ I ROzl
LT, ZOBOLE0ZE % 28 LZEFZ~OFBRR] &0 Ha0
L L TWn5D,

WM, VF v — RV UOfmTIHE, A XV ANLHELERBEENVICER
DY ToH, 2O—FT, [FELEFTCRW] ORI 27 VT4
N TAFERME ] OBE L L TRAINTWD Z LicidfhTniny, FE
Bl ZED® 7 v aT VT 4 ERMOMEEZR -T2 % b Ofiw 7
BATAL] TE, B2 a7 V7 4ICisd (7 —) LTh 5 &t
B, AXFYRANEZMETIT AL, THEo®, 2L T MHEAN) & LTH
FINnTWD,

She has a cream-coloured woolen gown on, and her skin looks duskily
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foreign by contrast. ( “A Cross Line” 5)

I, FOLMEN 7 F=—IZITERWVTL 7 VAT ) &
BWENX, B0 BEOFFIRV T ZIETIINVD] 2B T5
LE, FNEFIROE IR LMD R 2T )T 4 DHEA~L DN 5 T
<O

She can see herself with parted lips and panting, rounded breasts, and a
dancing devil in each glowing eye, sway voluptuously to the wild music that
rises, now slow, now fast, now deliriously wild, seductive, intoxicating, with
a human note of passion in its strain. (9)

WICHENCS [BaN2Z 8 (7) 28T, V7V — LIRS0 Lt
X, EBEOT 7 A2 FTHE, RUANAOBHEEZF N, —FH, TOFERINE
PEII o TRWE] (12) ZEIPR TV, ZORER, BEE. b LY
= MIPAVLDETAT v 7 ORKBIEL 2 BIE, DBRITESD
TEEBWIET) ZEEBHRLTWS LS, BRERITA0E S EH
R

BN, VF¥y—FRYrbmLET0DH LT, =¥y brOZ OERIE.
REBEIITREOHMOFE S DIIROIFEICEY | 7 —RHIRDOAEFIC
WL, EEZR [ L LTHEICRD ZETRbDD, TOBE, 7 va
TVTADREThHoT TFAMNTT L] ZARTFAZTIZLT, Kb AH
DX VEED, TOIHLDO—DEAHBODFETIAT v 7 OERRIEL Z
ElE. NAERICIE, ek Z a7 VT 245 TR ORI %
BRLTWD, LrLans, 20 TR oBFIIcBEL T, 77X b
HEE L WO BLED D RIE, BIRESAH B, EEFEIZ, P —- Ly P r—
(Sally Ledger) X, ZORMEOBRNZBE LT, 77 A FOfHk TE H <K
DT BBEOFEREIRV G o2 EnE, TRIEIEE SR - b0l



FTERW] ELT, 2P bR aT VT EEHRL TS ERT
WAHEx), 7 EHIT, Ly Yr—ltiiiE, =¥y FroofERisy
Th, ZORMOZEIILHEAER ALY &b, [RME~DERDOZ
TITH R HAITTER ] LBRR TV D xxxxi), BELL X, 2D
97, T/ ARNOERDOT B Y MIHT 2B AW O LEMHEETE T 7 A
MEIEZR E ORI, =Yy NVAFOLEDOE I 2T VT 41T
BT 2RI NERNLTND,

R, BBERENDIX, 20 [7eRXT7A2] OF 7 A MO®KEERSLST
IE, ZEERSELER BT (V7 —) LERBESARLL Y, bbb
W, i THEE SMFIERTWB 2 ETHD, 2ED, Z2ICiE. 2o
TIAREXEML TS EMEDOE 72T VT 4 %2H< > TOLEEFOFE
FEOATAUX—WERNHENLTVDIOTH D, Thix, [FELEE
DIeODOEMEDE 7 2T VT 4] & TREDTLDDEI 2T VT 4]
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AiEE it Kolcsxksd, ¥ HEBERLEY T V—2Lhic
LT ToHRizicixrEbB Do) LEHEICIZ, b NN
TR, IFFEOR LotV 7y —0EERTERND,

‘Lizzie, had you ever a child?’

The girl’'s long left hand is ringless, yet she asks it with a quiet
insistence as if she knew what the answer would be, and the odd eyes read
her face with an almost cruel steadiness. The girl flushes painfully and
then whitens, her very eyes seem to pale, and her under lip twitches as
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she jerks out huskily —
‘Yes!”
‘What happened it?’
‘It died, Ma'm.’
‘Poor thing! Poor old Liz!”  (13)
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EEWRL TV, TORD, 772 FOMHRTIE, &Moo (%% L T8
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¥, X LTCHEOA TAaX — ST T TV ROT VAN [TATT—
Fl ik, BiZ, B FoLMov s a7V T4 OBRVICEL T Y v
AR LBHREERTRAZENTESL, V7 FOT 7 ANDTa Yy
MI, =Vx b EfFEE. e A DT AT T =B, RBNDITEHNHN
boTMOBHICELNL TN, BRIIFREDOTLODEI v aT VT
4 b, BHOHEEICEY THEOR)] 2220 bDThD, DR,
TIANDERIZ, TAT T =T BHRREEHOOT AL P —ThHinl~
—EMTBLLED ETHBICEED FAUL TEHRCHT 28K ~0TH
) & Z0®%OTAT T T BHOWINRITICL D TBEL) 0%
BFLwvd DRI E] 24 Tohbd,

AiFEO B KBELTE, rYv—LondBbEnHEAD
THH) ZFRTDHTATT—F L2 ~0 [HEH] 20i<EVTFLVD
WENEREND, TATT7—ZFHSBHABTHY, FERCMbA-
TV (deala 144) & EFET 208, 3BV FiL. W, TR BIEHE—A
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FED FIX. AT BET MR & TFEf) L) BOZOITF
fEL, ZODITIIEAE TECOHE 222 0hER6R0NES ),

“I have already tried to show you, Ideala,” I answered, preparing to go
over the old ground again, patiently, “that we none of us stand alone, that
we are all part of this great system, and that, in cases like yours,
individuals must suffer, must even be sacrificed, for the good of the rest.
When the sacrifice is voluntary, we call it noble.” (145)
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TATT =73l ~v—%bXbbbLIV, FBVFIC TFHFL] 235
(Ideala 146) ,

FEDFOBMSICEY, TATT—JIIHECEEEAFR, Y v —LD
MNFTEHLELELWDD, RN, F7 0 ROT 7 A ML, =¥y b b 3R
2. KOEAOBBERHINTHD, EWoDb, ¥ vaT VT 4%
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(“unholy passion”) IZEAL TRDO X HIZF D,

. You are afraid to give it up lest there should be nothing left to you.
Can you not free your mind from the trammels of it, and grasp something
higher, better, and nobler? Can you not become mistress of yourself
again, and enter on a larger life which shall be full of love — not the narrow,
selfish passion you are cherishing for one, but that pure and holy love
which only the best — and such women as you may always be of the best —



can feel for all’[ . ..]”  (155-6)
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7o) PRBEERINTNDA56), LIER->T, Z7a—T 47, 747
T—I0n [EE&EkR] WEHOR LRI, BEMENC L > TERITH
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N, RNyvarEWHROLDIEEEZELSTEETHD, LA
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W2, BT D L HRICHEICE <, BRI, FEPOIFo TE O T A
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T, FEIZYRKEA FVZATEDLHIICHMEINTWIZDEA D ),
FLTRETAT T —ZI3HEIBA XV RAZRSTELDEAI D, £
2R, THEOR] OF 4 2a—2%0<h [FELEE TRV AE
Mtz T EHE2FTDH] AFXVAALMEE WD AN FHOENLT
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ATT =%, AFVRALHEEZLKRL, ¥ ) RAZEMICBL OTIER
<, ZFZWIHHEO THELEZ L] ITHTL2A4FY 20 THLFED] L)
HUEZ L5, TOME, 7477 —71%, FEICHEEY, BREELH
b3 2HRI 72 72y (166) LU, bV IT, A F Y AERNICKIT 5K
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TATT—=71%, A4V 2N EE D2 Rz 700 AUEFEE E 23
) (166) & E 9, TOEEMT, [FLbEHT) TEREAFY X0
BRI, SV E, A F ) A0OEMEY - mEAEEER#TL2 LT
EENTZ, SBIL, TATT =71, K7 4vv—on—<iHEFEED
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i 2 o BB 0o T D L EIET 5,

“The future of the race has come to be a question of morality and a
question of health. Perhaps I should reverse it, and say a question of
health and morality, since the latter is so dependent on the former. We
want grander minds, and we must have grander bodies to contain them.
And it all rests with us women. To us is confided the care of the little
ones — of the young bodies and the young minds yet unformed. Ours will
be the joy of success or the shame of failure, and we should fit ourselves
for the task both morally and physically by the practice of every virtue, and
by every art known to the science and skill of man.”  (167)

EBIIE, TATT =T, bLAXY ZANLUERFEEZSFLRTE, A
FIVABRNTHZYD T RO LI ICHE L THIZ R DA 5 Lk~ 5
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(168) O TH 5,

ok, FTUROT A NTIR, —HRIO [FEORME] &L
TOT 47 MY THAHERKOZMEICTFEOAS T A X —&2 Ml [FE
DOFE] ELTO=a—y—<UR’irnd, ik, 1ERkOLEOEIES
MRB L FErFZ D MOCHEEIICE T v/ ) TiEZd, TR
TELL, [ REZLVGENLAFEICTLIL] ZHECL, 61
T3 EEFR S EIBRERH Y . RICHA Fakwd) (169) &
WHOMEOARE EREEEMCZT LD LIHFETH D, 7T KOT 7 A L
F, 2ok TRZOFBEOLOICER 5] (171) etk il Zz &
o TZARMIBT B0 =T 470 [7ATHEBZD)] L) FENR
FTEOE, ENURTATT—70 [AFE] 2BHRLTVDIOTHD,

II1

EWB, EiX, TZAPTIE, 7Y FOBIARMERICK LT, [T
Bz 3, Wi 0L, TATT7—J70ORIEEZEIOIX, BF L [
EDOR) OAT A X —IZRFE-> VDI e —T 4 TENSTH D,
DFED ., FZIEFEL HFEOR] £ LToOLEoR#EIMEHNTHD DI,
Bz, BUETHIEV T TR BT AT T —7OREIZONT M- T
W5 ZEEETDHE, Ju—T 47 B evens) 172) 7A4T
TS %REL, TATT—I»n HEOR) L LTHERZNW L 2R
T5, TORR, GEVFL, 7477 =3 LT, TAEOEHOFHE
EETCLHR(72) L LTOT7 LI ANREEDLITENRD L) IThk D,
LirL., ZATHEEY FITIERENE S, (ReLTT7A477—F0or )
V= A~DRFEBIIELoT=DEAH ) (173) &, I BT, B FiX,
k7 0 —5 4 7OHBERVOHLIE LW EIERS20 ] E W, ApNE
WTEZTry hOFRERIZEMZ T NT 5,

77 ROT 7 A MI, REZEIZE, BYFLTATT—F% i b
FELW A73) EEWV, TOELTELY, MELEEIZMATZTAT
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T—TDERBETKRDoTWVD, LLARnbL, ZzbiX, Z2EFEY FIX
TATT—Z WM ERToDREA I h, EiX, T 7 REHDLK
HDOY 7 a7 VT 4T 2REDBKRI ZHAMD Z LN TED, &
WH DL, ZI7URNE, B2 v aT VT 5WEI LT AT T —FICAY
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PR ELRDTZDOTH DL, 2FV, 77 FOT 27 A T, Kot
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R 7y NERML, THEOR] & LTh=a—rv—vrOhan
wEEZER LD THD EREDbND,

—F. FOBRICEN =2 —U—<rDE 7 2T VT 4 ITBE LT,
TV bR T U REFRELRY, bEBEWETIIRS ZHEDOES v
TIUT 4 OMEICERELETIN—T40 [Va— Rl iZBiFdA—1%,
—RTHLI Ty R T T ROT 7 A N EEREMRIC R X508, KA
WPy b & 77 FOT7 7 X MTHind EOR) LLTo==
— = DT 4 A= RAEEBIEDL, N—T 4TV x b, ELT
77 ROBFRIZ, TNETHEAV U4 U T AKX (Merryn  Williams)
REWCEVERMINTE T, LI, "A—T ARy b 71 RT
AU PHELSDXLEL ) — MIHEBEL TVl L3 i<abnTng,
Lob, TUNTE [Va—F] OBEHNEERLIZLIZ, N—T A DA
—NETY hrOT A MDerAfy, VTV —~DORIETH-722 1T
B, Tl T4tV b, LTI RD=a—T—%
YOI VAT VT 4 OWEFITIEED LSRR, T LTEWRD D
DIEH D D,

FEERBZAEICHL TWARWE, "—F 4 bYURO=a—T—<
INRDONRE =@y kv aT VT RO a— T —< OB &R
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WTW5, ? ER [Ya—K] 22V b RIT TV ROT I ARED
MbhTEZ2DE, BBEORA—LT7 vy MY UOREIX, Bihd=a—
v~ OdbE R DD TIE R BEENLETHD, LVIOIDL,
TSI, YROFEEREEZ a2 T VT 4 ORBEIZ OV TON=F 4 O
MESDOER) OANTITUV—BRIZDINLTHD, 7 Va— K~DOHR
BEEZMEIL, 740y YO EICR TEA—E, — ATV
MDD T—=RTTURDTATT—ZERELLIIC, =a—U—~V
MHROErA L ORALD R = ERSTWD X IICR A D213, Eix, =
Ty N T T RPRMATHEEROA T AR —DRDICT 7 A MZ
N holrma—U—<rD8 727 VT A DEEBEHEZL, L2b
FEOR] OF 4 Aa—2&RESEE, ¥ T, ~"—T A BiEEIE
72 TFFEOR] OF 4 2Aa—ALFEOLIRbDE =00, Fhik
KTHDZ74my FV Db EICRSTCA—DORIENIMEITRL TN D,
Va— REDOHEEFREEZRD, [HB) LicA—L, =¥y brovry
—DEIT, B 2T VT A DG Thole A MUy &FIEH
& (Jude the Obscure 385) . T £ TH [&ZMDEINLEELR I EEhox
DFCR] (372) 2&MEES &5, 2LT, [FFH] 21752L T, A
—INERZIC R A D T D, N—T 4 DBFE, BURHAN Y 7Ly FEE
MLTWEZPy bR/ T REFRRD, LY [FE=WEHDOR)
ZEWRT2HOTIERY, RN, =a—v—< /PO RO MBI 5
—rThD [ENEIARFEICR D] LW ZFBRRENA—T ¢ bERAL
TW5, L2b, BEERDOIZ, 748y Y2 EDREBICELTDORA—D
HEIZIE, BEoYy ool 7 Rz 122 v a7 VT 1 %
IHL, BeREEFAE 2 —U—~v ] LI AR =2 —U—~
DENPEHENTNDHZETHD,

“How is she looking?”
“Tired and miserable, poor heart. Years and years older than when you
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saw her last. Quite a staid worn woman now. ’Tis the man — she can’t
stomach un, even now!” (431)

LUrD THEOR] OF 4 Za—XB5 LTHENIE, FELLHBDIEI
IoHacosxFE20, AR LNt 2T VT 4 ZEH LA
—E, VX DOV TR T ROT AT T —F Rk, TELL
R 7t 25133 ThD, Ll EBEICIE, 2A—iX, &L L
D HAL, HEICEN, B ORERERENEA ] FORER, LATX Y,
FW%mé<&ofwén,%ﬁ®F%E®ﬂjkLT@::—?—vy
DOREIN TEFEN/R T L) ZEDI L7258 25 8, LI
B 2T VT o 2 WEl Lz A—iE, THEOR] & L TORENLNT
i C\W\Wb, SHIZE, =VY hrET T RoiiniEras bk
[RICHED Z &) atEiclibotz TREE] L L TIRATWER, ~—F
ADA=T, TRV VRABREILST, [Taomy by r&2ES5LTYH
ZIFANDZ ENTERV] (431), TOMBHR, REIC TL0HFHL L%
S7e) TTVROTATT—7 LT, ~N—7 4 OFi< A—1T Mg b
EEM-T-EOICRA R, [Rohickt) 725 (431), TIXTINE
FEIE, Va—FREKSTEASZX, TATT—F &R0, Tn<
LEEOVWTHOFFHRIZEL S &b, IRLTLDOELZR LRV (431)
DTh D,

v
N=FT 4 DTITANIBITD, 72T VT 05 MMl Lic=a—1
—< 2 iE ACERO7Tmy h2lh o b, =22y bR T RO
TIANDZ2— =< LR BR ST RERE DS, ZHX, —DITIi,
= v A “Candour in English Fiction” (1890) ® Tk X5 TV 5 K 9
B%EHHM\A~74#¢ﬁ%TE@%%&?%JGW)%%5#6%
DERZ., BETKRDIERR Ty NTIERLS ., Bro THEEKRE 2
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DEFEI BBILLEZDTHD, IHIT, 1888 FD =& A “The
Profitable Reading of Fiction” Ti%. #HE & AMDOAKRE] [Z2>N T, £F
NOBEERREHZbDICTERLS, Ny va y2Mfil c&Ea2nz &k
RENTWND, IHIZ, N—T 1%, BREALR/NGIT FEERR, B
COBHEMMBEEZ R LBATZOICHICHROEELZRIET 52 L ORAHE
PEZRLTLES ] (118) L LTW5S, 20 UhGcHlirn-HROE
RTOE 72T VT 4] IZOVWTHONA—FT 4 DERIZ, =% Fors
FURDLDLIFERMDEDTHD, 2EV, [Ya— R H=Tx b
VRITTFZURDT I AMNSODRIETHD ETNIX, 72T VT 0 0
HOREL LTRELEL, ®ONEA—OHEIX. Honicedy b
X7 T R TEOR) L LTO=a—y—<r0BBIZET S
TP E WS Z LT D,

ZHOLT, —ATAHEEABICAZZZY Y b, TR, ZLT
N=T A DT I ANRDRND, ZOHE, MEIZ. ~—T 4 OffiVi-=
2= U= UREIERIT HEOR] OMFGEOWEDOAIEETHD, &
WODE, TV hRI T RO THEORE L LTo T#ERET,
ELVW] ma—U—~<UBA XY RAEFY, KRBT HHEOBDIEK
ERBTH5bDTHLETL2RBIE, ~"—T 1O IREEFET, 21,
IHiC REZIFARLAR ] A—ORFIT, HREOMEERMRES
NoTHE RERTELEELRRE L TIARHEYENE TH D, 1L,
T LAWEORIE - JAE~L O RN T BNRH D, ~N—TFT 4 RV
¥ hRI T U RO 2 — Y =< /N OZERICHAY , B0 T 7 A
MZEBEX AN, FRENA—T s OFEZE VX, EXBEHRL TV
LULEDEDBRAVIALTE] DX, BEOE I 2T VT 4 2iMET L2
LIC X BB TR E OB MEEORICR SN WERBORLE >,

BIZ, N—=T 1%, 1912 0 THBFEL] ORMNT, FAYDOHDELT
PREE DN A — 2NN ERE LMt S NGt 7 = I =2 MEBE,
DFEN=a—T—=rThHDHEL, A= [REOLWENRE L L TR
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TOMEMEEZHMAL TRV EHELTWD ZEERT, S, N—
TAE, TOMRFREN [ZD=a—v—~r (A=) BDEEERICL-T
FonleZ b 2iph, THHERR LT, A—2REBITHEMICZS S
HTLEIZEWFRDP-o7EAI ] LML TVWDHZEEZHLNCT D, ”
TORAYANMIFAFENR = 2 — T —~ DR EI L LT £ L @R
WEOR] ZEH#L, [HEER] L LTV y bR/ FEHELT
WieZ bix, RPN TEx S, FhicH LT, A"—T 41k, HXTHDL
DEFED/INHFT, ZVX ho RIS TV R R =a—T—~ERZDT 7 A
FTHIESN TWEEMO® 22T VT 4 2liix, ZoO/E, EEO-
DOEFEE BN ET D TR L EERTEOR) OMEELELL, T
DR, B v a7 VT 4 ZREICHE L TR A—0%iEZ, =¥
¥ hoRI T ROMEIIKREZBR L TBURK R 7 Ly b EZAh,
VDRt 7 2T VT o OMEIC LD TR OBURFIH N I
UVRERIZ H5 1 % i [ o0 0B A < RTREME A R LT,

%

RREIE. AARE SRS 81 EAE KRS O ¢ HAUKEES X v /X2 200945 H 31 H)
BT D l=a—v—~/h@ioaeinsd MEOR) #iFi——Yy by, 7T U R,
N—=T ] CRELTZOBEERICNE - EEZMZ b0 TH D,

1) ARy ME, 206l LT, 94 % —+ ~"H—F (Rider Haggard) ® [ Y v € EDOiRF]
(King Solomon’s Mines) X°, ¥ a7 + 227 v R(Joseph Conrad) ® [FD Y] (Heart of Darkness)
WCBTET 7V IORMIZES>TODIETARV] OFFBICRSTZ7 VY 25 FT05 (154-6),

2) A=N [ma—U—<r] RONEINICONTIE, KOX I RiEmNd b, vsi—| -
X7 ¢ 7 X (Robert Gittings) I, A—RN=a—7—<2 &) X VE, 1860 4D EM Lotk
FEHBRRTWE, ZOBEBLELT, ¥T 407 XF, A=BINPay Mo LOFEBERZ
FTTWDZ e, BUAZMZ L TWARNI &, S HITIFBEPCRENASZ RO TWRNI &2
EERFT TS (449, 728, A—DILTHKR DD L WNWI T 7 A FDRZ — 0%, BI6 5T
=T ABRHEONDLWYD [Za—0—v /i) BB LTI LEZRBLTND, 5T,
NRY ST o A2 H A (Patricia Ingham) (&, [RA—2EEEZEHZ LD, BEEOHEE ICIT= 2
——<rELTHALBATWEEAS | LR TW5S (150),
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3) Ly Vr—0Dfck LT, =—+ 7 —27F (Penny Boumelha) (X, =Y ¥ h>DtuA
BUHEOAT VA I A T EMET D0, ZOHIEN EHT) 2 L3570, THK)
~EfELR, IR VWO RBEERNRA TARF—~LEHIN TN LB TWD, 2D
FER, T ATIE, =Yy PO/ TR BRI REORER B2 OB ~RAT
D2 TR WS LHEDETINMCHFEEIA TN LIRS, E@WLETHD (89,

4) EBRIZ, LATO XD 2N T 2RI 2 <20 ZhE A0 [EMOREE) &K
CTw»d (13),

5) 77 v ROWiRE/NG Eugenia TH . BYEOHEER EOMHREZKIC LT, O L bICEER
Btea TEERICRIRT D&tk BT —~<&ho T D,

6) ArHhF, A—ORIICHLT, 2O TF A XF—RA—ZROEREE L SHE
| Th2EWBRTWD (151-2), 7—AF b, R BNA—iC TR L) bozH .,
[ E e L S i) LHRRT L T 5 (148),

7 ZO S OER] ( “tacit opinion” ) I, N—7 42 [7 A ] ® 1892 4R D ¥ L THW
7 L—=XThb, [TA) A [YVa—Fl B TH, "—=FT 4 DANTT V=TI, &
D NRENDOHLHEIC, LVEVERZEARLED ] LWVWIOIERHL, LEEBR->T, n—
T4, [Ya—FR] o HER) I2BWT, bXE TFEHEPNBER LU EO OB AY AT AlfE
M &%) ( “And no doubt there can be more in a book than the author consciously puts there,” )&
WARTNDOTRARVD, 2ED, THUE. ~A—F 1 DAY 25 ORHELETH 5721 TR,
TIAMCRBEOMEIZIBSELRWIRBH S TOLVRWIERNHD ZL2RLTVD
DTHDEEbiLd,

8) HUIRIEWDIX, N—F 4 N v b D Keynotes #Fe A TEBO AT L WP % b
N=T 4D [Pa—F] ZHRAEBEOKEBTH S, 2004 FIZHRSNTZ<A TV - IALTA |
(Michael Millgate)?®> Thomas Hardy: A Biography Revisited \Z X iviX, ~—7 41%, =% b ®
Keynotes & Gi AV IZBRIC, THEORB AR -T2 ZOEBES ) ICLo TRV E—va v ER X, B,
ANEH—RALEHERL TS L2BBICHT 2B 2 RAICE L, Zhu, TEALRERMZ,
BKEDOLIEIZHEALTHD, MALRRY, KEOHELLRE] LWISETHY, N—T 4
WCRhE, THEEICE 5 2 b, oS Tho EvH (328), T LT, bo
LHAWDIX, Keynotes DB ZRELZ I Ton—T A BN A—DOHi 5%, =¥ v hUR
FEBOBHEOBEENHET 2LV b ZNITLEE LD THEAVWREIC DWW TOLERIC
UK (penetrating) L 724\ L CHELEZZETHD (B46), ZDHAE, N—TFT 4, =V
k> O )7 A FEEKIZ “temperament” &) FEAIE VTN D Z & MRS iy 5, N—7
A DELEITIE, ZOFEMN THERRE], 2FV &0/ aT7 VT4 2BLT0WEZ L%
BADL, ZTX P ANA—T A OAXA—ICHABARMEMTHIZ 5 & LTz ktko 8 7R
RE ZRHBMoTWeBZBZObND, £5F22E, =V% bt NFEOR) okdicz
DOHEVEDOHE KL % “penetrate” TR -o72h, bV IZ/—F ¢ 2% “penetrating” L7=7=
W, BELELEWI ZLICRD

9 U4 T AR, A—0dLoMEiE (V=24 7 AT OF 74— U TRV Fr— KV
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DI TV yFle LM LR EXFOBHRTHY . MY AMPFERERRZNE S R o7z
DTHY, [h—=FT 4 b ORI LIV LTV r—rTHY, BLLT WV E WS EIE
HLTW) (B7) LR TWHAR, ZRET THEBAR SRV E bbb, ZoMEICEL
T, 22— U=~ R 9 HEEMOLED T 2 I =X LV ERHERSLEREZE X 5 W
ERbDHLBbhb,
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“A Faithful Artist” =71 & & “an Ironist”?
——N—F 4 LIRANEX =L

>
o3
=
fm

I

1990 X, TN ETHFFRLBICHHEINTE L, HETED Y G
W o TSk D% M. “verisimilitude” (TEES LX) OXRME V-
AN—F 4 OEROHTO [RE] . N—F 4 ODERANEX =X AERE
DORNFEERZ.V T U XLMEZ BN IHE T 2 aidE o GO s s <0,
AET 47 v a MNERO L DI/ OEREO BB 2T R K& e B
ERVTWIERE LTHEZFMMT 2B EAEmE o7, Hlct—%— v
A Ry icfREE&Ens, "—T s OEMRE TR B %] O
NELTHMETDZDORIRE)EIE, A—TFT A ITH LW E Y THHEER
HDOThoT), MERLHEEZ 5D,

ARTIE, FAMEL =R LWEREN—T 4 ICRHZE 9 &3 2 HLEF
ORMERRPEAZER LI, 20 L) 2tffoMEMRIE, T —F
A EMICFRE A ERZENH SN TND E VI MmBEMHIBICED D=0
2. N—F 4 TR E1IT “an antirealist” & L TEFRDIF, VT U XA
OAEE A BEA SRS ITH < DT L% “an ironist” X5 &
RERBTOND, Tz, O —OOMEMRE LT, 20X 9 7Z28LEFTIL,
NOANWERLRIZBEE L T b bbb Z LiXEN—T s OLEN L
DFHLREDRBNY LT D2 ENRZVDTER, N—T ¢ YR
BENLDZ LI EEDLIITRAZ TN, H3IBE L TN
ERBITFonDd, 20D, FN6DOZ LRICHTEINN—T o LENTED
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DBRBDOTNICKASNRNVEE RBPED LN TWD S —ARA LN D,

Ihhb, RAMEXCVIFEFZ L LTA=T 4 ZLEST L O &+
LDHFREN—T 4 BEOMICRBDOBVR RSN 2 AMEERRICEET S
X —U— F=ZOHFTHEFIZ “verisimilitude” <> Tess DYV 7 ¥ A MITH
»H 2 “faithfully” & WVW-o72Z EIE—ICERAL, AR NEX =X LNHEEKE
7z 1990 FROBEHETIT R, N—T 4 BHR YO T ORI
LAY N—T 4 DRFRZZ O BN THIZ,

11

N=T  ERANEY = A5 & OBEMSEE A U2 R
XDO—21%, BEPEE LB DT New Casebooks D Tess (TP 2 i U4
IZ  “Introduction” & LTV 4 R Y UREFEELLOTHAD, TOD
“Introduction” 1. #%\24% 0 On Thomas Hardy: Late Essays and Earlier \Z
““Moments of Vision’ : Postmodernizing Tess of the d’Urbervilles: or, Tess of the
d’Urbervilles Faithfully Presented by Peter Widdowson” & U9 & A hLIZZE
TIN, HEINTWD, Tess OV T ZA ML E A OARTEAEIIAL
P ZOMLT, Vg RV E Tess ICE 205 1970 £ R OHEFEZ 34 L.

MAFRIZHDON—TF 4 BT DRMEICHER D> 72 2 & 24 L T 5,

Certainly there were innovative approaches . . ., but fundamentally similar
underlying assumptions (about Hardy’s humanism, about his “flaws,” and
especially about his “uneasy” relation to realism) continued to determine
the critical positions taken up. There was little attempt, for example, to
rethink the tendency to reject large chunks of Hardy’s texts simply as bad
writing; little sense that viewing them through a realist lens might result in
them appearing “improbable,” and that perhaps the lens was wrong; . . .
little thought that perhaps Hardy was an anti-realist, challenging and
demystifying the limits and conventions of realism and humanist

essentialism. ( “Postmodernizing Tess” 119-20)
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DGR T Ta—F L ZORERICH -7, LrL, (h—T 4
Db 2a—v=XL0HD XA R, FIZHEOY 7Y XAED TRE
EEJ@%KOPT)%K%’ﬂ@iﬁﬁ%’@@%%ﬁ%ﬂ@jﬁ
EWRELBIT -0, BIZIE, N—TFT 4 DT 7 A NDKE DY & H|THE
XEELTHET AL ) BEMEEXELTHEEY, LWV IRRRE
FEAERDoT, DT 7 AMNIVTIVAMDL U AEZBLTHRD
NE [HBVESLRVEO ] ICRXZTLEIObMNRY, £
DV ARV Eo & LI I Rnbonrbmhnin, EEEDZ L
BIEEAERDPST=DE, ODxobk Lo —FT 41 ZT7vF - UTV
ARTHY, VTIVRXLREbz2—~v=A L -2y Iv ) XLDR
RSB A, ZOMBERZIZERAS L LTWEDE, 52D
ZEBIFEAERNSTEDTE,

ARV ATZD XA —T 4 BFFIC 1970 FRICHHDO G & 7o
FEHIE, VT U XLAORHRICAN—T 4 DfERRE Do fenbic L
wARTNEG,

ZOMXTY 4 Ry AILUTO XY 7T U XAOFHEZFH LT
W5,

This . . . implies, on the one hand, the existence of an external reality to be
copied—a given “real world” and “characters” both knowable and
describable—and, on the other, the possibility of deploying a language
which could accurately describe—not mediate—that reality, one which had a
precise referentiality and would “tell things as they really are.” What lies
at the heart of such an essentialist world-view is a belief that everything
has an ultimate ontological reality, an irreducible essence, quite outside its
material, historical or discursive circumstances . . .. The commonest . . .

expression of this is the notion of “Human Nature” —the proposition that
whatever the circumstances, and with the best will in the world, human
beings cannot change their basic nature. . . . But it is, of course, this
“essential” human nature which artists are most praised for depicting, and
their “realism” is, paradoxically, at once their ability to represent the
contingent reality of everyday life, and, by way of this, the essential
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unchanging reality of “Human Nature” itself. (118-19)

DT &R, —HTEHa v —INNROBIE—MD I LH TEHIE
THZEHTED, HD TBEMR) X vy T 7 X—) —OFAER
FICEWR L, E7ol TR OBEZ —B#EICE T2 0 TidR<
—FHEICEEDTRTXL 2 L1X, DE 0 EMHARERELAE L, (W=
EEBICHOINEFIEZD] ZEITARET L ARELREICERL
TWEHDE, ZOXohzyvvriv U X FOMRBOBELCHD b
DX, ETOLOIX, WEK, BEN, SHORNEZEBRLE, 21
uhu&w%@®ﬁf MIHLES, TN EEM{ETE R WARE &£
ofmémﬁ\&mo%xf%éo_w_&%;m%¢%ﬁ®$fﬁ
b b TWnWasolk, TARM] v ila E/Vfoawﬂ’
Tb, wﬁ_%%®5u%%ofbf% NS RN e M
LIl TERVNODELNVWIEX — T%éobﬂbxﬁm%ﬂﬁ<
FORLEEINDIDIE, bHAALZD KB ABERDOTH
b, ZLT, o0 TV 7V XA &iF, $HMTIEHLN, HHEAE
ED, RERLDTIERWERN B ELRR L, £ LTHFFZ, 2
OHFEAEOBEOERSZHEL T, TABME] OX 5 2AREHTHRE

DUREZOLDERBTLHRADIEROTHD,

T4 R UBRRLTWS YT U XAORHRIE, KU T U XA E
L7eARA MLV OEFOMFFELZOLBBEICERM L TCEbOThHS, &
BRI T 22N TE M &R TE D [HFE) OFES. 20 [H
£ T IEMEISNHRAMT D Z EIEOFEERRRE L) T U R M b oAl
FEEIZ, S TIEBIIRZORMHENREY TRV E S, £ < OIERHGTE
EPOHBINTND, FICEEMONVLEND AL &, BFENL/NHA~D
BN ZERTZEEB ER THHEVIRES, 7T - 2L MZ TR
ROLIRE ] (“referential illusion”), £7=I v x /b« U7 77— THEROD
P15 ) (“referential fallacy”) & 4 i bz, FEERBIHERTHIHE D
D LWV DONREEDRLERMETHD] LW IRET, bIIXIFFEED
ZEEARTRTH D, £, ZERICEE o TEBNRBENEFHEMLL
TNDDELEVWIEESL, AT ZEENBEEELEV BT TVD] L
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IBZTHLOTbNEFIT/R> TV D,

TARUYOBFIY T U RLADEZRTIE, V7 U RXLENDOR
RPBETTCHLEDL LR WHEMFIZH S “Human Nature” (FARIME]) @
LR R bDOEHEIETLABRLTND, LEanTWD, 20
LoV 7V X LDEFRIL, Bl ZIE 1962 4. Neophilologus T E. B. 7'V —
YUy KU T U XA EIL “the artistic rendering of a universal truth about
human nature” (90) (T ARIMEICBE T 2% E OB OEMARLL) 2Lk
RTNDLEHIE, LHINbTFETHHDOTHDL, £ LTV —-- A4 —7)L
k> D3 The Tllusions of Postmodernism Z ¥ T “Postmodernism is against
essentialism” (103) EFfRML TWD L HIC, HIEEFHER A FEX > DIE
FRMFRIT, VT VA NeBREFET L2085 2 EENR S DDRE
DEBARMEICLRIFT VML TEEELBZ TV D,

VA RV FIOXIICAEEHFSNLWY T Y X LADHMEE, T2
LTI R DB EDOIEMARHE & [BRIHFET RN S DDOREL
LDZDITREL T, ZOZHOORIAANREMNEZ N—T 4 BIFR L TW
HZ L EERICLMMICAA X UREERNTEET D LR TV b,
TOEICT4 RV R) T Y RLADEANa T M EFEBHL, £
NHEBELTEVBNOMGELE Leh 752 L2 FERORA MEX R
HEDFEEOEMT L L TWDLDER, ZOEMTH LRIV A—Y Ky
ARbDEFTADHIES D,

T4 RV, Tess DY 7 XA SviZdH s “A Pure Woman Faithfully
Presented By” &\ 9 Z L4, 2D OO E BT TWD, i,
WHE O/NFETE D, N—F 11X Tess IZBWVTE 1A > O % BB
WIRRARLTELT, ZOOHELITMEx DANLHRH-ERITL o TELE LS
NI LD A=V DREELE L TORFELELTND EBRTND
(132-33), LT, 2O N—FT 4 DT ADHEDOEFRDIELH “essential
character” @ X 5 RBIEMFICH HE BN R OE Z LIXTERRTHZ &
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DRFAREEEZ R L TV D, EfmAITTns, ZORR T MR
N=FT AW TN E W HEm & T ¥4 bV EDRREN, i T2
IR K DBEDOEMRFE ICH#ET 500 “Faithfully Presented” T

by, NEENRSDODORBL (ZREST 2D “A Pure Woman” ThH 5,

“Faithfully Presented” ¥ “A Pure Woman” & vV 4 K7 Y U 3iiBi4 51V
T U RLOHMHR] (IESBEET L ZEETHY . KA MEX VRO TE
EEFEATOMEE LCREAEDICHE X228, vy Ry Y Uik, ~—F
A BRINHOZ LiE%E “ronic” IZfE->TWDH EFELTNWD,

And he [Hardy] also claims, by way of the novel’s hugely contentious
subtitle . . . that his “Pure Woman” is “faithfully presented by Thomas
Hardy” (my [Widdowson’s] emphasis). Does the phrasing here suggest just
how ironically conscious he was of representation as a potent source,
precisely, of misrepresentation? . . . . Was he already discrediting the
notion that there is an ultimate reality, or true essence, outside history and
discourse—such as “human nature,” for example, or even perhaps: pure

woman? (117)

ZLTA—T AT EE, RWICHEREMFOZ D /N V7 24 FL
WL T, o HBRs &tk X h~A - =T 112X > THEL
KENTWHEERT S, ZOFVELIZ, RHEVIHONESIC
RIEfERBHOBFNRFRERD, EWVWH T eEHERINIT A a2y
JICEHBLTWENEZRLTWVWDEIDESLI N2 —F 1%, BRSPS
& BB L 72 JER O B IR M A B 2 1 TARIME] R0 X oL

L7 DBk Wolm b D —NIEFEETIDE LW I EZ EZERICE
HALTWRNoT=2DIEA )2

DDLU RV UDRANEX = X LEEE AN—T  ICRH TR
B XZTWDHDEFE, /~—T 4% “an ironist” TH VY, V7 ¥ A bLITH

ER—EVoTH, AMERERICEHLOH DIER - FIROHTH S 5 Di—
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WEEET2EREIIIBICH D L) REKRARESE, VTV XAEX
EHLORBLDOERRNAREMEEZRRLTNDIORE, LWHIEXTHD, M
W I7q4n=—] X [V=V XA AT UAA - PV 72 ENRRET
DL, RARARNEXVIREEIZIEIRDPEZVSEOTHD, [T A=
—] LW FE—=TEFHSTNDEENIZLHKR, N—=F A NERA TS
VHIREME R EF o T2, LW RO EM T LR DL IICLEAD,

FAEZ D Tess OV T H A MADBBAN—T R A MEX=A MCET
BEF LRI DT 4 Ry o7 Fa—FI3MERDL S LEZ B,
o7 T —FORBEEIEX. UV FU Y X, “faithfully” X “presented”
EWNo—RUT U XAOANEEAICIES BET A L Ebhb 2 LIEE R
STHLBEDRENY L LTWDEDER, ~N—T ¢ 0 & A OIER
BERYRZENALDOZ LIFEEDL I I TV TZONF43 2B LTV
WZ ETHD, MEMNT “faithfully” X° “presented” &5 Z L iFix U 7 U X
LRTFF 2TV ALDXF—T—RThHY, Vg RUYUREHTHOHE
RTXDHN, LI NLOZ LIRITkT 2N —T 0T 0 KUY OB
WIE TR D EEZXD, TDH, "—T4IXIN6DOF—T— K&
TV RLOEEDEBARFREMEEZ T A 2 =W VIBEZDTDITERAT LT
BE20WDOTED, ZZhoNn—F 4 Tess DT HZA MLITED LD
BREWEZIAD TNZDON, HREOHED Z LIXEMEA LR o> THD 2
LIZT D, FEARKECA—T A BHFOREHENREI VI HEDTH- D
MO BN THTZ,

111
IV T XA brd “A Pure Woman” TH D08, ZDZ LT 5
—F A DERTEROEXLIRDIL, Tess D5 R~DFIL (1892) 128 5 LA
TOHLDOTHA 9, “The more austere of these [objectors] . . . reveal an

inability to associate the idea of the sub-title adjective with any but the artificial
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and derivative meaning which has resulted to it from the ordinances of
civilization” (4). (25 WVWoleXKRIFOFTHEILWALZBIX, V7 XA
MOEATFOBEEZ IO LETZ D PHAE LT AAR, IREMZEKRL
AOBREBEMTL LN TERNILEILTHLTNEDE, )
COFXZH DL, N=T 4, HOWMVRDOBANBHRLEDOTHS
LR TZEDOIRD RDIZDOHAE> TAOITEZFILTLE 5|
WL EEBICNDNTWOIANELDENS 2B LE, 20 “A
Pure Woman” &\ 95 Z &F%EfES BE L TWEDITFEARITETH D,
74 Ry Y ik, “A Pure Woman” &9 Z SR N—T 4 DIAD T2 Bl
B2 BBRIZOW T LN TH D L L, 1FEA ST, (“Tam not
primarily concerned here with the ethical sense .. .” [128].) 7 «+ Ko7 Y &
“pure” WO T EENHELNTWEEREZT 7 A R okEHL, 7
%4 FL® “APure Woman” % RS OOERB] (XT 5N —F
OELERTHOELTEILHE > TS, ?

K AZ  “Faithfully Presented” & W9 Z & IXICFEE B L7z, New
Casebooks @ Tess D SCEAEIZINER STV % “The Offensive Truth” (1988)
OFT . Vay Ty RV 7%A4 hvo “pure” & “faithfully” I[Z7EH L.
T ol BIEHARE L F RN BRO W TR ISR E > &
DIF TS, ERRTWD, P —F, Vg FUY 43 “faithfully” (2BL
T, “pure” RIS, EEAZRRHNASILZ D Z LIZLTWVRY, FENIC
74 R Y URERMT AL 91C, “aithfully” & T2 &SI L BBLEDE
RH) Lo VT U RLOHEARN a7 P EBEERRNEL D ICEZ
%, 1272, Tess DRAWERIH T/N—T 4 A% “faithfully” £ 7213 “faithful” &
IFEEFE S TVWDIXEERDL L, TR P2HEOEMRTER] 1T
BB RE ZOFEITIADTWDE Z ENbnD, Tess DIFRFENIRES
WS S, ZOBRYGTIRE Graphic (2T £ TORMICE Tz 1890 4F
Dx A, “Candour in English Fiction” DR D —&i% L FIZ5IHT 5,
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[Als it [a story] advances month by month the situations develop, and the
writer asks himself, what will his characters do next? What would
probably happen to them, given such beginnings? . . . [T]hough he had not
foreseen the thing, only one event could possibly happen, and that
therefore he should narrate, as he calls himself a faithful artist. . . . The
dilemma then confronts him, he must either whip and scourge those
characters into doing something contrary to their natures, to produce the
spurious effect of their being in harmony with social forms and ordinances,
or, by leaving them alone to act as they will, he must bring down the

thunders of respectability upon his head . . . . (SPNP 258)

HE/ NN O E A Z iR IO, RITER L, EFIZE I
Y LT D, BHAWIRIMET DDA 0E, TARIILD
EHZONTZORBIE, BOHICEARIENRIDIDEA I NE, 1B
FIXEERBEL TV RVOEN, rofo—2DZ L Lz 074
WOTHY, EFITEELREZNFLEBRTIOTHNIE, TDOZ LD
HEFFEBDLRE O, TN OAEFITE LWRIRZEONS, (a0
TEREREITICE STV D EWV D, WODLY OFREAZH T, &
LA H a2 T > TAKROHE L IIXKOZ L2 SHDLNERD
N, FhEb, BREAME > TEWTEIRNEFICEE, EsSo

TEANTEBIC KD MR 2R NI D,

ZIZTo—T 4 SRS “a faithful artist” &k, PRSI SEE ROHEH O 4
HEBREIZVILT, BREHEAMIC THEEF > TAROME L IO Z &)

EIRLOEER, o T TEINEFICSHE), BRE L TES
RIFFEBODERIEL N Zenbhd, ZORHON—F 112t 5T
Tess DWBWBENEIC Y 3 v 7 2T EREENLOHIRLEEELOHE
FHERERMUATH 12 2 LIFHRRFEEN. 20 &5 B OANEICK
TN DTFWICHET 2L 2 AR P TH B OERIC THRE],
HHWETZ YA DX A MVICH D L DT “candour” ([FHFE]) THD &
WH ZEA “faithful” &) Z EIFICIADLNTZ—D2DEWRTH S & HEH
THONREYEEEbRD, 1891 4E D Tess @ “Explanatory Note to the
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First Edition” T, “My thanks are tendered to the editors and proprietors of
those periodicals for enabling me now to piece the trunk and limbs of the novel
together, and print it complete, as originally written two years ago” (3) (I'Z
DE/NROIR & FREEDE, ZENMMIRYTNNTZRFOFERRLE THR
THZLaH LTS NIHRORESR L REITHEICHELZRT D)), &k
NENTNDH LI, WL ONDZE Y — FERED LYV B LE S Mk
WCHEH L TRET D2 amERS SNZE, KO0 A Y VT iclEn
JET Tess ITHRSIND Z L2 oTc, ZORFIZZ @ “Faithfully Presented”
EWVWOIHTHEAL RMARFFONIZZ L, ZOXD A LY ZE D
DICT DD TIEIRNTES D I,

=

v
i, ZORHONN—F 13 “faithfully” W5 ZEEFICHH) —DDE
BRZIAD CTWEFAREERH D, T —F 42 Tess DF 5 DO F L
(1892) T, MMEHHTH &L Vo To i NI A RHEFE O A 7e &9 AIVELLAT
W7 7V A VICFETIHEZEHO Y ey MEESCEEEZ O EEL. E
#® “impression” ([F14¢]) <° “inner Necessity and Truth” ([PNHL5K

PELEE]) ZROIAEMREL ZONREFLTNDZ L LEERD D,

Let me repeat that a novel is an impression, not an argument; and there
the matter must rest; as one is reminded by a passage which occurs in the
letters of Schiller to Goethe on judges of this class: “They are those who
seek only their own ideas in a representation, and prize that which should
be as higher than what is. The cause of the dispute, therefore, lies in the
very first principles, and it would be utterly impossible to come to an
understanding with them.” And again: “As soon as I observe that any one,
when judging of poetical representations, considers anything more

important than the inner Necessity and Truth, I have done with him.” (5)
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N EITER TR T—2DOHIRETHL I L, T LTI OMEIEZL D
FLETICTRELE V) ZEEBVBRIFTHEZY, 202 X
IOV RO RFEIC OV TEINTZY T —DF =TI TT
Mo—fHizilstBnwEshsaTLxro, ERET—20XRBDOF
ICHRTELDEZDHRERD, HBHHLOLD L HEINE LD EE G
i 507, #o 7T, wEORERIE, 5N 2 EARFANCH D
DTHY, 2OV AL EHMLEZDLOXEILRZ LD T
T FLTER., FHRBFALITMT 2. NBOLARESLE LS
DHLDEEBEFZLEZTNWDLI ENbNDE, bIELIFTSEFDOANL

B a2 L7272 72b0TT, ]

ZORIE T—7 4 #%8] 35 5OMEBTHIEM LIS, ~"—T 1iTE -
T TNHIBERME] IZBRBA L =L, THoTEWTEI REEIZ)
oictrghsg, 22 chEENRTZAS O TEIZ] (“impression”) % HBEIZ
FHTL2ZLICEsTEAEESNLZ LD THY . EMORIELANCAFAET
HIREL DIHFHZLEE B H OB (“arguments”) . U7 VR Fbinz
LITICL2BBEABE L [BE) REE2BEIIANTEALLIND HO
T2\, ©FE Y, “faithfully presented” & X, 1EMARELZ R ENLO
JENRT 7 A bOSNEICh HERICED ST, BHAWE kLT 52
LICXVERHENTEED THIR] & TBEIIRR) LELOTHDLZ
LEBERT DI LIXTIERNWIEAS I D,

FITZ 0K D B TO “faithfully” <° “faithful” OF 1T Y BEA~N—F ¢
DHIZAOBNTEb D TIERP-TZLE I ZTHLEY, Ya—v - =
U4 v ~® Adam Bede ® “In Which the Story Pauses a Little” & 95 & A
MV AT B 47z Chapter 17 TEEYD FITR D L H 1T~ TV 5,

[M]y strongest effort is to avoid any such arbitrary picture, and to give a
faithful account of men and things as they have mirrored themselves in my
mind. The mirror is doubtless defective; the outlines will sometimes be
disturbed, the reflection faint or confused; but I feel as much bound to tell
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you as precisely as I can what that reflection is, as if I were in the

witness-box narrating my experience on oath. (164-65)

AR RBIZEIILTND I EIEREERA A =T &> S WVHEET,
AW ERLDOLOEICB ST~ SE2FDEEREIMLELDEVD
ZeBOTT, RO FOHFHEFIAEELZLOTLE S, il F
WIEELNA ZETLE I L, BB LBIEATROTNRO0Z
Wb iiEdA, LM LEIE, BE L7 ET, GEAR TRORKRBRZ
FEAMDITEL, FOHICH S BETE BT EMRICHRTZITIE X
BRITHIZLEE->TWEDTT,

ZOEHIT “faithful” L) Z LRI, ZOUEEEOLE - HIRO RS
VIS LIEIE ROV LD 5=, LML, Ua RO Y U OfEIRT
% “faithful” X, boXSLT 7 A FNOAEBICHFMET S THE] o2 & iFi
LBERE, KO (=T 4 OHAEIT) FOERBEARAREEICEbo TS L

DEENTEY, ZORIHBHFEOTHAROND,

v

WIZD 4 RV U, ~N—F 473 “an anti-realist” TR A k€ ¥ > B
PEEFFO TWIERTH D L ERETIEICHRIIZLTWDEHH —DDZ &
X, “verisimilitude” (ZOWTE X THEZV, Vg KUY EEIL The
Hand of Ethelberta \Z >\ Cii U 7= “Hardy and Social Class” & U 9 3@ XD
T. ‘“verisimilitude” VT U XLDEAKIL BT N EMBESIT, RO
—7 1 O The Well-Beloved 0 1912 F D372 K% 5H L, “the notion . . .
that he usually pursued verisimilitude is highly dubious” (54) ([/~—F ¢ %@
HEHELLIZBRLTWZLWI B ZIIIEFITED L) LRTW
Al
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As for the story itself, it may be worth while to remark that, differing from
all or most others of the series in that the interest aimed at is of an ideal
or subjective nature, and frankly imaginative, verisimilitude in the sequence

of events has been subordinated to the said aim. (WB 4)

WFEEBARICELTE2E., ROZEZE > THEL OIFEEZR Z & T
BRWNESS, EELEL S E B LZELER, BlaNH 5 WIT TR
REEOEDTHY, b SEICHEBHR LD THLT-D, 2D
V—=ZXDMDET, HDOWVIIZTDIFLALELE S TNDIDER, 2D
MFETIIA BRI BEAELL, —HOHKFEOEEL LT 0K

iz L7,

FIv 4 R 32 oN—F 4 @ [“verisimilitude” % ~ORIZ L7],

LWORSE, KIFLOTr—RALITE N, [TAn=—] LFRAT. F
HBOVOZLEBERTOILOLEEA TS, LML, £HEH IhiT
“verisimilitude” % iBR$ 25 Z & & Z O/NFHICE U CIXEIEIEN 2 F iz &
WARTNWAEFTHY | “verisimilitude” % /~—F 4 BRWVALAIZL T
TREHLICIE R B2, RICLTIOFXDOZ EFEMRWT L, ~—T 1
RANEZLHOAZ T 4 72 a v DEZDE HIT) 7Y XLEFE- B
IH T LRMHEOIMMEZ F 2 57D/ OEMEOERNBEE2 B L
TWiz, EfE@mfHT 27 4 RUY UVOTFRIFIELWVWESZDHDEAS D b,

FLITN—F 112 & - T “verisimilitude” (/AN TH B 72 DI R E
RWIEHICEERER Tho 72 E 25, 188841 L7z “The Profitable
Reading of Fiction” T, /~—7 1 |& verisimilitude & IZ1EX[F CEK D

vraisemblance &\ 9 FEE W TIRO X H IR RTW 5,

It may seem something of a paradox to assert that the novels which most
conduce to moral profit are likely to be among those written without a
moral purpose. But the truth of the statement may be realized if we
consider that the didactic novel is . .. generally devoid of vraisemblance . . . .
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Those [The novels], on the other hand, which impress the reader with the
inevitableness of character and environment in working out destiny,
whether that destiny be just or unjust, enviable or cruel, must have a

sound effect . . . upon a healthy mind. (SPNP 248)

B EORIEE b7 b I /NEIL RN HEHEN E 2V TEL N
HLOTIEHRWHDIZRYNEE, EERTDHZ LTV IR
Bonzsnbmnin, LaL, FHIVNFIZREEES LI BKITT
WD L EEBEZTHDE.ZOERENRELWI ENELS ONDEAD,
— . TOEMPFOFIZNRoT2bDTHNI, Mo TWHRNEOD
Thit, IDRLIHIRbOThHNER LD Thiv, M RN
EM AR L TV SERLARARLOTHD 2 L & FEITHGAT

D X9 NI TAE TN R IR 5 2 DITEN R,

TAFEAN—T 4 B3 Tess X° Jude ORMEFIZAE T, EEWMED 2 &
Vr— L LTONROERZERT2BELTET LD THY Fx 214
FEDLHLDOTHDIN, N—F 4B 2T “vraisemblance” ([HEL L X))
EREO TRV ZIEHEL TWAHZ LR ICET 5, ~—T 1322
TIEELLE] #Ko>TLE /N EIX “a moral purpose” (IEFEEYH
B1) o THEZNELDBRELEBRRTWE, Z218H 5 DIEIIE E Tess
DFLTRIZE S 72, MEEOBIR = TFEOMHI] X TEHEMR] ©
KO RAWELIENC T 7"V A VICHFET 2 b OIS T 2N —7 1 DA L
SRX5., ThRObbA—T4BEZL TEELLI) LiE, AT 5.
WELLRTNZAFET 2 BEEEZBRICAND LXK TLEI LD TH D, £
NEZXD L, Zo TEELLE] BEEFLERL, "—FT 4 OBHET
AERETH D, BHAWE—KIbT 2 Lick v AR I THIZ)
BEICKRSR) $2L0HIHR[LBERDHLOTILEHNT 20 B0
L aWnwz B bnd, EBREIZITH D “the inevitableness of
character and environment in working out destiny” & \»95 Z & XiX, Tess ®

W5 D FEXIZH - 7= “the inner Necessity” & FEFICEE-7-HDTH

HU

3 ﬁm»
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Do NTT A PVEEHRTD TR ZIBOWRD EMICZZE, 2O
B TEEL LS BAEENDIEENBZTNWDLZENDEL, N—T 4
IE-2TZD TEELHLE] &) areF MIFEFRICHER LD TH-
EEbns,

FIX4 M L7z The Well-Beloved @ J¥3C<° “The Profitable Reading of
Fiction” @ —fimt, N—7F 412 & 5 TP “verisimilitude” &, 7 4 KoV
UHBET D “verisimilitude” EIIFEEANED T LD ND, LIFEND
WARTNWD LT 4 R Y I LRI L2 BED EMZFEREY 7V
ALDHHE LR ZTWD D, ITT 7 A PR ZOINBICH D T8LFE] &
EDESITHBRL TN, £ < OIFEFPRFRICE > TITHEL LS
EIENDHEETH -T2 BZBZXTWD, LinL., The Well-Beloved D JF3L D
“verisimilitude in the sequence of events” X°> “The Profitable Reading of
Fiction” @ “the inevitableness of character and environment in working out
destiny” E\WomZ EIERRLTCVWDHE T, N—T 4 XBFET 7 AN
OEET HRRARE THEESL LI OEMEL L TWDL DT,

¥ =)y - U T 7T — Vi Fictional Truth ®Y¥ T, ‘“verisimilitude” 12 1%

Zo0ERD D LR TN D,

[T]he traditional doctrine explains textual facts in terms of their relations
to factors exterior to the text, whereas the newer approach sees
verisimilitude in terms of relations entirely contained within the text. The
former privileges the mimesis, a sign system seemingly based on the
referentiality of its components, that is, on the assumption that words carry
meaning by referring to things. . . . The latter privileges the narrative

sequentiality that is entirely within the text's boundaries. (2-3)
B2 BGRLT 7 A NOREET 7 A FOIMTH 5 FE L OBHEIC

BWTHBAT S, —HEX0H LT 7 —F LT 7 2 hONE
TOBREMEICBWTOREEL LEEEXDHDTH D, BIHITEOH
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REFZEOHFRME., 2FV L EMWELZIBTRTAHIZILICIVERE D
DEWVIRIBIC—RESOTWEREDERRTH D, I A — VALK
Mer 525, BEITZLSELTZ A NOHEBND Z L ORI BET 5
WIEE OB E I R 5 2 D DT,

V77 7= VOHRALEBL LEbETHDLE, N—T 4 I3HBED, 77 A
FOFIRANIZ BT D Rk OERiME] ISRV LZ TV X 9B
5, ZDOBLME Tess © “Explanatory Note to the First Edition” (1891) (2 &
% “an attempt to give artistic form to a true sequence of things” (3) ([{& Y @
BRVW—EHOHRFIZEM R EEZ LI E VI IRR]) L0, oz
DPNRDEZFTIZHRNTND ERITER D, 2FED . ZHUTREED
FEN 7 CICEE T EOAWE THI4) 2 8FITBY RKETLHEN)
FREREWERERAHEINZ, 77 A NN THREBEHN—EEHOH D [—H
OHKE] 2R LIEIEMTHD, EWIHIERLELESIDOTIERNWESD
ne P

VI

PLEo X 51z, “faithfully presented” <> “verisimilitude” &5 Z & XD
N=T DR T BREOREDOLERENGHERT DL, ZhabnZ &id
EESTWZRE, Uy RO Y URBX TWEX S /hilosich s T8
£ LOEEMEEN—T IFERL TV o TIER L EROANEE A
FIZ~D B FEELWFEOWNEIZIB T Himie — Bl 2 Bk L T
T eBbhd, oT, VA KUY LD, N—T 4130 7 U XLDOHZK
EZLOBAZI ELTWEEW) TRIT, ZhbHDZ LFOROThE
ERXDHE, WERD D ERRTTONLDTIERVWES I, Flon—T
A1FE BIFEEPDORTELZLIC, v o—EEE2F->THLE LS 28
REEIGTHELBI TWIAERE Tz, ZOZENnbb, Vg FUY
R TEET D KL D72 “old wary ironist” (117) (IEi2 H.LIEWT A 1

- 34 -



=ZAN]) ELTENIN—T 4 EZLZHOTIERL, BOOERICEHE
72 “afaithful artist” & U TR ZIZ BB ITHERND D LFITEZ 25,

&

RARREAARN—T 4 % 52 [AIRkE (2009 45 10 H 31 B 7 STECRT) IZB1T 5 08
BEFRMIONEEELZRLIZbDTH D,
1) “pure” L \WH ZLIFIA—T 4 BDEBHREEREGVWEIAD TV Z &%, “paradoxical
morality” (CL 267) IZ O\ THBRTWNWS 189245 H 17 Hou—F 2 - J T A5 TOFREN»E
bhrd,
2) U4 KUY Ui Tess OARLNE “pure” &) 2 EEEFEHL, MEREMAL L ODOHKB
T 2N—=T A DOELERTHLOLLT@RBEL TV LEMEZLTFICHITSH, “[Als she
approaches Flintcomb-Ash, the narrative, in an odd shift of tense and focus, presents her in this way:
‘Thus Tess walks on; a figure which is part of the landscape; a fieldwoman pure and simple, in winter
disguise’. . . —where the phrase ‘pure and simple’ could mean a pure and simple field woman, but
clearly actually implies the essential stereotype” (128).
3) 7 v Rix “PURITY AND FAITHFULNESS” & 9 RLHY U &2 AHF 72 T CLL R D K 5 IZak <~ T
W5, “[Tlhe subtitle, a pure woman faithfully presented, offers a double challenge, first to the moral
values it expects to encounter and contest, and secondly to an aesthetic judgement—what is ‘pure,’
what is ‘faithful’?” (184).
4) 18924 8 H 27 H 5 ® Black and White \Z i S +17= “A Chat with the Author of Tess” @ i
T, NAN—T AT ADOMWHEIZEEIWE -T2 L &2 L. Tess % “a logical and inevitable
tragedy” <> “faithful tragedy” &PFEATWD, L22L, ThHDZ LIEDRTETHN—T 413K D
L OIZHiBTW%, “She had done exactly what I think one of her nature under similar
circumstances would have done in real life” (Gibson 39). = Z T/N—T 4 BWiE &M & 72409 Fr
LLTWDDIE, 772 FOSBENICE T2 Mgt Tk, MBERRZE 5 L
ThBHI) LnokBic, 77 A MMICHD [HE| LOMEbY 2/ —FT 4 FERL T
S, BAH, 77 AMMBICH L TBLHE] ORELERTH0EEL TINREZRIET 2 O
BThdLEBEZTND,
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(721 BT HT7 7 I NVERS
— ML

SO S

X T ®IiC

19 ffd A ¥ ) REW KR AL BOBR A ES, fFFlIERMIICE-72 TBR
oAl EE DL, O TRV ANEORFEIT/NGLO I AR < Kk
ENnic, R BR - BECHEDIENNGHOFLERICELA SN Z &
e <, 20 HACHIBE O/ & T2 LB SR 0 iclibh, FogkE L
LCIWREOARBG N OMEE ZMHT EVHIERIC-REIZTIRE WV L
LosnTng, Y

RARaag=T7 ) XLOEHENS S LIEEFRO RS E KT 2 01
T RYU—FR %A —F (Edward Said) TH 2D, #ix, MwEE, 19 L0
KPWIZBNT, a—a v/ UNSlOR»T, B bENTFE, —T- L x1F
OMNCHEBAIBETH - Th—Lo THEEL T\ 2, &6z, [
AELIZABICEATE 2B, BEEOEEHME 5., PIHRFEOEX
WCHED Hudg ) PRk T D, MHTREE, A — RB% 7V 7 (Rudyard
Kipling) ® =2 > 7 v K (Joseph Conrad) % 7 [E L /EF & L CRIT 2 — )5
T, [AFEREFZ TH D v—F 4 (Thomas Hardy) (Z1E\ & & 5B 7p 5 AR
EETTVWDETH D, 7V v 7 O ETFHRSTIRD U IS oz
=T AL BEERETEEMLERLL, TV 70 [FAa] Eim
1901) E—F 4D THEHZ Y = — K1 (Jude the Obscure 1895) % L L |
[Ya—Fl i T¥2) CHETHIHEERABBERN 2 LW
EREPEANAY 2= RDOT AT U T AT 4 THDEN—FT 4 ZHH#ELT
WA, Y IOV A= ROV a— RImXEBIMT 20708, ~N—TF 1 &
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HEEZEOBEEMEIC WL, BRPURENR I TEL T, Mk sk
WZEEED, ZoZliE, KA Maa=7 U XLAOHRBNDNN—T 1 &5
DHELSIERRTEHOTHD, Tk, N—T 1 O < R HSOUES 1T &
DEIITHZBENDDTHHA D I,

% ON—TF 4 /NFUTITBEL & L CHAKS O ML B3B3 203, %
DFEIL NS L, AR L7 ey h ETOEEBMRFEL o TW
LDHENLZ NV, MUT, WAMNIBHZAWDP —RRICEEHTH L L TH—
HICHEL, EORE L LCE, M08 TR #ifLlikoifl L
THRBINTVWDLIERDTOND, TORNT, BEEZKESOIZ[T 2]
(Tess of the D’Urbervilles 1891) CRELN DT T VNV ThH D,

AEROFERSIT, 2o PR T AOHIEOREFTLOE, T
L, ARPELI D ER LA~ BN D REMIREICEIN TS & &
ZAbND, FIIENA—T 4 OANBEREEICANTZBNVERRE L E b
D, BEIX, = P2 VBROGN T T VNIREINTNDEZ ETH D,
REAFY AFIE FTOMERM TR UKD A XY 2 NITRMOER T
HoTm BN T I VANREOZIZTREINTZOTHA I, N—T 4N
TIUNEREBEINCRATZE LIZZ IS W, 2T Max) BERRSH D
b5,

AFETIT, 19 HRBEDOA XY 2T F OV DOREHETIRE B E 2.
TV VOBEMT T ONCEREY T, TIVLVDEREN—T 4D
R ET & OFEAZ P ST Ly,

I
1891 FF iR S 7z [7 A ORREEIX 1880 AFR L HEES TV D,
ZORIWDOOE DX, TREHT~DOREF A DA (the tendency of the
rural population towards the large towns) | * L& 5N TV HAEEEHRICH
%o ZAIUFIEREEOEACH EIZ K D EHEI A SRR T 5 RROE
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MEER OB & 23+ b 0T, 1830 FREAIZICI T DA 2MELE L
TIZONTEHDOTH D, IO EDE, ZORERIESMEOERIC
BT, RBZENTWAHDOTHAEN, 2oVl 7 VAMBERRE
SHED 7708 FES) (Brazil movement) | (433)Toh 5, 19 ffd14
PRI SN AN BMNBER OERR LICH 722 LITE D
FTHLRVB, TI7VN~OBENRERE L UREEI NI I UL
R AWk TIFE L (1888 4F) LB THAHZ L E2MANENH D, T 0O
TEMDHHARMEROREIL 1880 FLUK LHEEINDIOTH LN, £k
WEHEZEEDNDIDIE, 77 VVBERRIEHOT —~v—T 2 TV LD
fERE— LR B TWNDHZETHDH, ZORKTT 7 VN EBENRIR
LLTELEL, Z0EEN/MDODNLIDOTH D,

TE, 20 77 VABEER)] XE0X>RBERTORMAIAZD
THAI D

1890 fF. N—=T 4 FH LN NRITT DR P AT T ROy
U7 N ETBREBRLEERRT ZUAMVRICERT S, X500
D TFHRNE OSBRI B E ED L S RBEWTRIENEMDIFILZR VR, B
O, AT A IEHLBIM RS EIXB bR holoThAH, et
BB N=T 4 OFFR/NFUTIE, MHELINEIT 20D D R FF TN ITARSE
LT b0 LTHIPNLDBNRZ N THD, TNTH, [T A
OPERTICT T ONBEOHEEZEIOHZVICA T —T 4 DIKREIZ]
TIUVNEBROENEIABAENTZZETHA D, ERIFIZ, ZONHE
X1 HAAKRDO T Z VNV BERO A EMREE T2 bDTEH D,
FSTFUT AV D~OBREEICE L TiZ, EAFANRZEZOEI: TE
MR BEREHERBPEFELE LRV E2RIRET S P L EZ LT
DL, 19 B ENLRICMTITT ZVNVIIBRE L THES A X
UANDEFEREIXIZ->Z D LTW e, fENeZ &1, 1881 £ 5 90
HEETOAX) ZNOBERIZ., 72V DAERENEENEMNEZ 5D, L
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T A=AV 7, WELET AV D, ZOMOMIKEHES ZETH D,V
BEOL T T VNFZEDOHIZEENTNDIDTHAH, ZOHEND
ZORFAT AU BT BN R L LTI Tholl b 2
NICHRTTIVARRANRTHo =2 EREIND, £/, IHRKE
MNHDT T INABEZTRICONTE, BERPMOFEZER L TWDLOMN
1891 4F/ & 1900 42V 72 5 10 4FR T, Atk 10 FR 0 5o 110 7 A
B LOEERT, ERNCRDE, A2V T, RV L, AL DL
D7 T T VREZENERONGD = TS, Y

ZOMHERDLRY, TTINANBAFY AN E o TN RBAEH
TR EITHLNTHDIN., 77 Vi B TBROF AR
FIUZMEE L, ZOREBERA XY ZCETRATOEFFRT LB IR0,
ZD 19 HRRICEF LEBREOEWICIZENRY OBBERNH -T2
2N, RHMOFEHENIAA—VRNRNET 7 OALENR, T ~0K
FEIZIE, 77900 EA4 X ) AMENERE LTBT 7 TBRFBCET 2
HHE Lo TV Z LIFIER T REEETH D, ¥ 2 ~0EFHEM
BMLTBEW,

1822 ., T T VNANEEIZDIZD RN N H VO R IEL ) BN
L. AKXV RIT T IONIET DREENS L CEIRN 2R OB IZE
DL, ENZd T, HERREGE 27 70 b OBGHRE S
WELTWET T OMTH L TA FY ZFNEERNE & B - REE
5 WU BE IR 2 58 < {8 & 20 1F . 1850 4E DGR AZ B AR R4, 1888 4E DI
FRHIPE L~ L8, ZORBITHRT, BEROFBINITHEAEL TW o KH
W7 77—y a VEHmERENEIMET 5, 22T 7T ULEN
T EREIRBOBREESHT) BGRICRDODH 25 43— o
BRICKD, KEEABRFBEDLRIBELEZOTH D, ZotRKO
FEOEBICEHL UL, RDELZVE, BREELDOELBLHNELZIZEL
EBRLHEZWT, 20X REBEROENZIRIUTIEE TH 72 L
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NP el

COTITINRBIED 7T PVBEEH] X, A F U RXTLoTH,
7T UV ARESGETH LT TR, TOIEKAEBIZADD
IR ELTHRERGERY A2 ENOEBHICE LI TH
A9, T9 LIZRBLTF T, 1880 FR&E b, 77 VN idBERE LT
ENTELBIND LI -T2 THD, Bih T2 Vo VRNELRT T
— RER25HEILIZOFBGETRH O —a~<vRDOThH D,

I

N, 77 VNEAFY ANEZBEMTDBAEMTIIR 2723,
INTHIEIERFHECTT 7 VNMIESF T EZ W ETHA I,
UL, MRRMEEMEZZL ATV AANRDZ THEMANO T T DL %3
SHHEZRTOIESD TIER, KE - R - 555 - EEEBEOm TOKR
EREBVRCERAZEEZD L. BEA~OEO VIR TIEIR N> THA
. T, YBOAFVANTT IIONMIED LI oA A=V ENTE
OHNZATST2DTHAI M, ZZTHE, BEOTZ NV EEEDOT T UL
DEENDT TIN - A A=V ORKEEBRL Z LICT 5, FRNn0 &
LTHY BT 2013, "= DI RIEFZOVL Y EMbNDT 7 4 —
(Daniel Defoe) @ [ &>V v« 7 )b— Y —] (Robinson Crusoe 1719) & .
IN=T LS RIHBEE 5 274 —7 4 (Charles Darwin) ® [&— 271
S#iEFC) (The Voyage of the Beagle 1839) T® %,

FPIIROIC, BRORLE [per Yy - 20—y —] Z]0 i
HEM B TIRE T, B L TS TEI LU EOERLE K OW

B levryy - sr—y—01F, ZOHEM»D 150 4F4R Y ORH & #% 7
a7 MU THICEWT, KRIEHEOWMAMEROREL T RIC T V— Y —
HAEAC T 2EEOFENEETY, 70—V —DORE 2 EARIC LT
WEEnZ s 72,7 2F 0 I — Y —RkEAS 19 i
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MBI RS THAEZIERT, ZORBIINRKTHoTmEWNWIZETH D,

—FH T, BROFR ban=7 A {FEI LI, FEEROERE LMAERO
BEEE LI ALDNTWVDE O THEH D, Y ZORICTTIVLEDS DR
MOBNRROND T TR, BRBMHAEREIN TV OEREVWZD
DTH D,

COMEEDT TVNEEELLEOTHERERTH D, MO, SRS,
D% DOEHERERE | RIFICADLANCIRREND 7 V— Y —DHIEIZ &
D&, WTAFEMT I VAL TREREICEEDD N, T TR T 7Y
ADOFXF=TIHETRBABGROTCHRICOGEAKR LD &2, BHRITT T
VLORRETHES B TEDL, BREFEOM CEWEE TENEZ, ¥ &
BT D70 —Y =TGR E ZIE LRI L RN T 7 4+ — ORER O LGk
BRI D, Z N A RMBERER T O WE 2R 08135 ik, K
BERNLEBERE COGRESNRIEICH LIS, Zv—Y—Oph%
MFERLLOELTND, WMEEOKE T V— Y —T 28 FRIEAEE T 7291
EBPORBI S, AFXVRIZEDLIN, EOTITVNVORRNE LTI E
LCHEEL, BRI HITE4Ee s TRy REFERTARY KOs x bz
DI AREFELE FICAN, RIIEIZRD,

HLMMMZ, ZOWEOT T OMF I V— =T e bz bd [ .
K7 K] DS OMbDOTHARWy, LL—FT, 77 VMIXBABGECE
DLLEMERMOMF T o, XHAEAF I R EHET HHEEL LTIEZD
DRI LB LT b2y, A EMERL., WET 21740
EXICIE, T 2ECHETH ETIXHOXER RN WVEFEM & L THR
BT HMRHEZMERORE LR L TNDHDOTHD, ZHLIAFY
ANDIET— y SEBICE T DR ERIE, Uo7 R THICR o T
B el LLAZDE I RIS E -T2 L E > THIEE TIER
W, BT E, IR XS R REBL A KB LTc 7 v— Y — I
B ODIE - DT MEOFTMOWLME 5 N T FHE o7 TH D,
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7 #—< > (Ross G. Forman) IZ A K25 20 HfcwIEEICEH N =% < D
RERTERNRNO T IOV EHRII L bOE LY HIT, fmmoAa L
WCDOETWD, ZhbDT 7 A MDORBIZ, 74—~ itk d e, Hi
FIWZHMEM T T VLT T4 XU RER (a British subject)] THDHZ & D
KIS, ZLT, ZoH~D T4 XY XF5#h (a British ethos)] —IEE,
Mt LEIORKH—0f G, SOEBE%REZHZ DD THDHN, —F T,
TIZUNME, BE, R, EEEBLO XKL DOk L AR OETH
HEVWIEENLIARBEETEONTNDEDZ &2,

TIE.ZOEI BT 47 v a ZFE LNAF Y RET TV N0ERIT,
BEOHREMERKML THWEDTHAID, TOEZE, ¥—T 4D
Fe— 27 nafiEn] sz 7 7P LoFRICRTHS 2 8127 5,

Fe— 7 2miEie) 1, 1831 425 1836 4T T, B —F 5T
FE K TR B B 2 LI L 72 S T Y — U o OIRBR A FEIC T e L7
LOTHD, [HER) ONFIL, EWF, EF, MBEFEEELETHD
DN, SHEANEFHIERZLRTIICROND, 5T AU B OREERDATE
B, BRI, MR SICONWTOFFENL W, P THHELROIE, KEE
MU ET 527 = TRBOHENCET IR TH D, ¥— U1 iXEHR
DN THELEZRD X HIZFR LTV D,

Of individual objects, perhaps nothing is more certain to create
astonishment that the first sight in his native haunt of a barbarian — of
man in his lowest and most savage state. One’s mind hurries back over
past centuries, and then asks, could our progenitors have been men like
these? — men, whose very signs and expressions are less intelligible to us
than those of the domesticated animals; men, who do not posses the
instinct of those animals, nor yet appear to boast of human reason, or at
least of arts consequent on that reason. I do not believe it is possible to

describe or paint the difference between savage and civilized man. '

CORBTHEZGI 0T [3CWAME] & TEEME] ot Thd, 7= A5

— 43 -

FEROBFEMEIIET AV IWFEEROKZL DO E L TR INTWVD A,
FCXRIZT 7 DA EROHEICORE SN TN D, LLXF F—vg
N7 T O EO RE T~V 7 3 (Perunambuco) ¢ FLEIEL &
(politeness) | D KT Iz FER O AL LT HIZE Y O 21235, “1feel
glad that this happened in the land of the Brazilians, for I bear them no good
will—a land also of slavery, and therefore of moral debasement” *® & &72»
BAFICEVTEL2E00WRHLN, 7T VNN, I —n v IR
il —E A BEYE & W O BEER SR T Z G TWD 2 &35 5 R
VY,

Z OMMEEIIT T T P ABGRICBE T D i EE & BGRHIHCH A B S D,
FICT7T 7 VN EEDBRICAM LI BGREROFHRITAEL LTI, &
— U4 ORGERNZ T DB LR 2R T b O Eo TS, Y T
. NEEEZTE LTH =0 4 URBGRICMT ZBEoE RIS LET TV
NEERRS 7 = FOBANCH T ZHEO TS LiZ, E5HHINL0T
BHA D, W R FIEICIE Z OB O R AR LB fE M B D B B HE
2R ATEBL AR SN TV LD TH D, MWIC, E—F—- J. AU 7 —
DEREZMEY L, TABORMEIZONTY 47 MU THOEE AN E
WZH o> TWEEABONS O EW BB L TN EbH> TEBILE
Wb " Lnw)Zithd,

B, F—=v 4 IRROFTHY, OB TWIEFEITT 47 |k
VTHIANZBIET 2D Tholob ) Z &7, ki, 79V VvEED
Wy, HIE7I7VNVORREHEEL, ZOREET L2 LITEHL
RN, ZOWRERET T UNNNAF U AANOHEERE M CHEMEZL, &
EOXHEXFY XA MEMBEAINDSZLEHFL. ELTWS, LFLLT
W, " ZOFEZZY 47 b THORRIEHEZMEIIHFED DO TH
%o

o Xz, RELEMOWMEND, 77 VAN WFHEF—U— K
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ELTAFYREESIEDY, XWEA XY X LFETHHREE LTE
MEENTWZZ LRGN DDTH D,

m

ZOETIET 7 A MNTHIMEND T T VNVERYVIED Z LIZT 5,
R+ 2 &, 773 0MWEn P MFROGE L TRESILTVDICEE
BRODER, EWIZ, REMEROBFRT 7 VL TRINERLRVON, &
ZOMBRMEICEMA ST EL D, THE LT T I NITEBHEMITERATL
BAEHTIE RV, AROKR¥ET, "—T 4 F= V2 VOBERKE,
“Angel’s original intention had not been emigration to Brazil” (193) & SV R L
TWBR, ZIREDICEZ V220 &< NRER & A ER S E
MECAE R B> TNDHDOTH D,

TV UiE, EHEMIZEFY A N EOAKXEES LIESNERD
FHETH LD, FENTEHWERIGEONTWD AW TH D, ZDF
JEEFLICHRERBT ORI Z VD, HoOlERE 77 VLo RIEE&%
CHERT 2R IT D v e Bbn 2, EMREZH T VoL
W AHATY v H— (Marlene Springer) IZEBWTH, 7T VLTV
ANANMEZEE L2 ECEEATHIN.? TV VOEEEMS 2 &
(=Y PRAAN

EFT. ZUTVART IFTIONMTEERTT 2RENS L TWE W,
WOBIAIE, B EOWETHELTHNERTHEL W ez Y
A, BEICERERZSI L TH0VWEESDOTHD,

he[Angel] had wasted many valuable years; and having an acquaintance
who was starting on a thriving life as a Colonial farmer, it occurred to
Angel that this might be a lead in the right direction. Farming either in
the Colonies, America, or at home—farming, at any rate, after becoming
well qualified for the business by a careful apprenticeship—that was a
vocation which would probably afford an independence without the
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sacrifice of what he valued even more than a competency—intellectual
liberty. (151)

ZOFEY FOHMIC iﬁﬁfﬁfr bR ST D, O LD
TV VR REEERAE TEZ (farming)] TH D, WHHEIZRIZH-SH
PERS R OB B NREE R E T2 2 ST AR OBEBORBERSE 2

C TRMHESEEN LR T O IE ThoTH A, il DAIEEK
EIRT D720, =T 13T Y o )V ORREM B S 2 E Tl
KSHBBEHBIZHD L L, EXERAD LT5H, DED ., RAlHiwmD L%
ZxF. ¥V X FOEIGEICET S EMEEZ R, EEERCH-oTcm
TVt RFEOHSFIERB A, TERSTIE O Rtk 2B EBLECME I
Tahn, BROP, 2FEVREICERERST LI LT TH D,
ST, RBMAEES D OBEANT T IERE (AL =XL) IZhY
FHEEIIAROPICHL Lo P VIELZOTH D, FE, b—
ARy b~ ZRGTOPHE T, BT TSCAARR BN AT 2
— (the chronic melancholy which is taking hold of the civilized races)] (153)
NHMEKISh, BROPTEZLIEVEREEKT 5, Lrl, =22 P=10
BN 72U 2 RIS 2 R E OB~ EFH ) 20T E K IR
. EEOHOHEEEZ TR LTS &9 Th o,

HIVEDIE, BAELLERIEORNEEETH D, 19 ko a—n
Y ANBRORSZEIT, THRITLEBROKRIC LIRS GHEBME) ) 12X
HHDThole] ¥, BEAZETHIT., RENSOMEY | JRE L8R
RENDRBET HIERVKEETH L, ZOFEY ORI TIX, Kike T
DREREMFICHENE N, BEHEZD o TE, HRMED AU D
Eo, FRERERNEFEAREDITDICIEE->TWD, %B¥T, BEOWRLIT
FEERH TR L TV DHADFERE ST TH D LHB SN, £ON
BIEREEEICROTWD, L2 ERECO VTR, [HDHHA (@an
acquaintance) | &7, [H 2R MEZES (@ Colonial farmer)] & . EAIC

- 46 -



S, BEOIT VT 4 @B NOARAHRICL TN D, 0K ) ICBLHEKE
BHIR NI ¥ = VBAEDFEIL, Bin»baAFICRERL AN, %
DRI D DBEDRR L 2> TVDHDTH D,

ZOHRBAETHTES, MR THIL, BN Thiv, KRR BRIGREE
2B RHEIE = V¥ = VOFHEN T SIE L RAZMBEE 255, A
nonzd, TNFET TR RBO 2 L7 (Clare) $iliix, “As far as worldly
wealth goes, you will no doubt stand far superior to your brothers in a few
years” (208) & BF ORI 2GS D, ZO &I ICHKIBERBNEE
Z LTl EBBIET 2k 01k, BRE=WABNE) OFL T
BT H2N—T A DERDBHZD,

LirL., 7ry BREREHEZH ORI o0 T, RiE—ENLEHR LT
W2 BB AT < BT D, ZOWRETBAEMOE Z LM A5 0
MTTINThD, TOWVWEEDFTKRDELI THD, BEFEZRT Ly I &
OEFEERT LT A LRINL. KEOHR., O VERNEZHLZ HMET D
TV AR, EHDNERNTHIZLIZORT ZVABEDERT T H
—RKThd, TOEBNEICRR 77V BEES O—BRTbHD,
ZOERBIZBI ST o, BEORBICELIBHEZIED FITRDO X 51Tk
~5,

Tess could eventually join him there, and perhaps in that country of
contrasting scenes and notions and habits the conventions would not be so
operative which made life with her seem impracticable to him here. (332)

COXTEETREZLEE, MEVbL, 77V RT AONL %D
CHEMEMOMTTONIZZE, BV DL, 7T VMR L
T ADZEDHE L TRIENTZZETHD, Y= VOB, F
B AEBIE - BEOHTA XY ALVLESTWIETTIVAENS D
L TADE I bbb THLM) THMBIhsZ &< EED
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NoD, LWHFED FORENRERD, ZOX )RR~ TS 7=
BV B P2 S 1L, 7w &> X (Charles Dickens) @ [F 4 7«
o R+ 28— 7 4 — v K] (David Copperficld 1849) %404+ 2. A7 17
7 4 —A (Steerforth) IZ#TCoHN7-= I Y — (Emily) OXKIFHFTE LT,
BFCOBITT + (Peggotty) 1X. “No one can’t reproach my darling in
Australia. We will begin a new life over theer!” * LHiR#A—RZ T
TICT IV —OFRHAE RS, HleF LT, "—T 41T ZORTT 1>
FURERRLTND L RZ D,

ORI, YIUNERELRELBEDHRMERIIZIESRE L F
A PERICHER SN TG =) 2R Dbkl Az~ LBwn
RHEAERIZLTNDLIDTH D,

LN, "=T A DT FVNERDBEBICET T4 L b O
Nob, TAEHM LI D2 BT ZAOLKEHA X (z2) BN E
LCT ZVNNFEIREIT, WESINZ 20 WThLINR, =0 Y=1n_
HHEEZRT DO THLH D, HORAMERITEIIEE S ORE ~DEHL)»
LALTZHOD L H72A, “it will be wrong-doing in the eyes of civilization
— Western civilization” (343) & A RIZ4TZflT = V=L, &L
NN E TR D, N—T A IFT P &i@m LTI O
REHE WD, W - BREOEE L 7 7 OV EEOOT 2880 O 13
Rt =R oOENB TR SN TIW R0 X 572,

g

v
ST, Z0BDT I VNBELFTELRT & O TOREWBRA L
EWIZEATHWS SERMET D, 77 VABEC KO R L&KL R
Lbbh, HLEELTZ UV 2 LR EFOF WL ITERIZ, “the discouraging
reports of some farm-labourers who had emigrated thither and retuned home

within the twelve months” (339) & B LT 2R NRFESND, ZZ2TH, 7
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TONBECHET DB RO INATERND, 2T TNk d &
V7 V7 A ROFEEINMPNTND LS THD, ZNET 7 A NN T
LMD T T VNMIITZEOBAMP—JEIRE L8, £IIXE, 7T VILVOBLE
EERART D N—T 40U T U XLBNEIND,

U7 UT 4 DRIMEND JT, N—T 4 OB - WA Z ik OM LI
DORHDHDIFX Y =—s3— (Carl J. Weber) THDH, Vx—R_—|ZLD L,
— T A /PO PITRED LTV D A RRICHVEA ST TRR D (errors)] X
[R—% (incongruities)] 23H V., &V b}, [TA] o7 Z3 VL kb
J a7 A7 775 (the most grotesque distortion)] NHDH LD & 72, *
DERBHIZ, 2Pz VDBBIRICHRDETE 2 V7 4 —N (Curitiba) @
FLICLTWDZEEBFTTWD, "—T 41k, Z VT4 —n"aT IV
BT = IFIE TH DD L HICTEB L TWER, EBEDOZ VT 4N
IXZE D 2000 v A Vb EEN O EFEN R I TH D, T LZREY DR
iz, "—7 4 DFELHEEOLIEE N L, EEREICHY . ZOREN
TV NVOBES - 7T UNE TIEBER (fantastic)] IZLTWDEY
=== T 5. P AROT < LIFRRDLIN, TTUNERENIE
BAEHTHD, VI V2= N"—DRMBII-FBIZMTDLDOTHD,
TIVNDOHHRENT, TITONEHL EFTH AR Z EHEEIZIBVIAT
B, FREE L2 LR g iid R bewn, LW EFOBERIOR DI
Thd, lczE Ak D 7 VT 4 —NiE TOT Y = VOBFITHE L
WERSCMOM 2 BN EHERFRNTHY . SHIT, TOFEHIIMOERE
RFWEIC LB T L2HOT, T ZUNVBHOH ST T2 DOHiIC
R0 THKMLEE0), &7 7 VNVOADOMEMNMRFTAIND, 7o Lric, B
M7 T N ~OBEIITEBR AT OIREN DX E LS LITHEETER
W, TV VRREREORMPAEDTOICT T UMK L EE
25&. ELTAMREEOT v~V VRHAZRR L TWDE1D XD fix )i
FRARICEZ D, BIMTORBBEZT DOV T VT 4 BT 7 A MinbHER
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ENT, MENPDLRZRLESETWD, FHRELT, BT, 77 VN—H#
Wy~ Uiiitg—~7 ) v —EE—E, LWV LOICADA A — VY
DT T ONREIMOND Z LIZRD, EZITEXHAANEARTHIALD
TTUNELERT HMRERAIRA LR TS LS TH D,

LML, AFYVRANCBEETIERMERARESNZZOT T VL
. RIS, KRBT TZ Y Vo VORELBTH LIk o TN
DTHD,

WEEOKBIT TIX, =Yz VICHETONTZBT ADOHITEY 2 h
LUEHRFEMIEOND, 7V A - Ty 2 B TOME R 58, K
HOWALT Uy 7 OB RERER, —FHORFHIHRE, R ENT R 48
HIZBWEED TV, ZOT ADOEEFOEMICZ Y= LvodBiRr T
UABAFEEIANT VILVICEELN D, JOMKIZIE, T AOERORREIZT
YU MIHY EhbBEEEDRTER LRV E VI EFEORNER
N A NS, Lo T, TADQERHOFE —ZER Tz V=D FHE
ERE oG (slave to custom and conventionality)| (338) (225 Z & 23,
TITUNENIETRENICHEEIREIN LD TH D, L&, 77
¥V “this strange land” (433) & Bfb. I, I HICTHE, £ < OEETH
ENERICERSVBELEA, MR, BICELETHD LMGFS
2D, BT, BB SEA TSI 2 R 2 5 H IZ BB 2 MO 2 b D TH 2,

He[Angel] would see mothers from English farms trudging along with
their infants in their arms, when the child would be stricken with fever
and would die; the mother would pause to dig a hole in the loose earth
with her bare hands, would bury the babe there in the same natural
grave-tools, shed one tear, and again trudge on. (433)

ZOBENPS, TAPFALERMEREZEET L5 BE T2 2 LT EiE
EHEL <iTev, YA MEEL LTHEINRWFHEE R OEL A1
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FADE LR ELEERY, 2P DT ACKT LA —EHEIR ST S,
BE (TR) DHENDTEDIZT T UNMCKZZ D o VTEN, BT
EOFENLEND Z L ITHEKRNDOTH D,

BBIC, 7990 TEDLIC P ARNHR LD E R TV E -
W, T UNVEME B STiRE L TV Y b, — ADAF U RN
WICHIS W, L E L, il COAMZRREE D 2 12572 D ITBREICR Y |
BHWOMAZITHHT 2MMEIC/AR5 434), ZZTH, RAfEeDix
TV Bl —a SR, OXIRTH D, BEBLEZNT T VL HEH
BEIRWBLBARERRZ 20D THD, ZHICH# LT, RAKRIZEKL
LZONBEBENDA XY ANDORETHD, TOHMEIT, [HE A @n
Englishman)] & 72, [RA05 ¥ A(a stranger)] & . ARINERIND Z &
D72 0A, THER AR (cosmopolitan mind)] OFFHET, = V=
METADBEEHFT ORI EHZT- AN EFTHEIND, TOED
FHEESNITE LT, =V VZRBEICNDbN, TAZERLEZAY
DIICRSE, BRTD. LWVIORT ITVLABEFROERTH D,

REFEY., ZOFFECTCRIZRDIDIIANMOELAETHD, ZDA4FY X
BHIIREICEYEE o7, HEARZ Vo VR BRI EDIAME L TE
BRIFETHDITHPPDL T 2O ANWITHET 2RI —Usb bR,
COXOBRHEEFHITEINETEMLTCE T IOV ED LR EOHE
fre—MRIEBLDHORH D, REOLIA, N—FT A BRT T VLML
TUT 4 PR LIZVIE, COARTORWBOREERICHD L EbR
5, 2FV, ZOBEFZ VO HELTRESNTNEDTIHARWN
LEVWIBRMNELDZOTHD, ZOFHZ T IMMARERET Y = LD,
BURICE SN, BRE LEEROTFCTRELOE., 72bb, $H50&0 0
HARDTIZRND I, 7T PNOBEMICL > TOHE N Z 2 TR
BEINTZ P2 VORNEBER G IO EDOz o)L (R TR
MERO TV x) EAEATEEZEZONDIDOTH D,

RIS
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IN=TF 4 DI — MITIE 1840 FROBRICOWVTROGEE R H 5,

Every man lost something in California, & found something. . . . Some that
had been strong so long as environment crutched them, turned weak when
they tried to stand alone; & some, weakling by disuse, turned giants under
exercise. Some “good men” became bad & some “bad men” became good.
It was the Circe that bewitched a man to his true inner shape — of fox or
wolf or hog or man. And so is the frontier always. . .. Every man jack
of those men was changed - grown along his line of least resistance. *

ZOH) T FN=TBEICHET DERITIE. F—T 1 OE(LTR O
BROND, WAL Y 7+ V=T IFIAMEEX DL LT, IHIC

BRELICH S RWARIBAEFESESENLH L LTREMITRA B T
5, ZOEWRTIE, BBOWMEBZT-77VVNAMEBIEL, BETD

Ll LTREMICREInZLLThBrLIE Ry, =V Y2 LRED
ABMEZITY BI2iE, REOS X ITHONTEDLE ZWEET 558 )
ROMBRELRD, TONNT T INVOBHENE, >F 0 XHAANOEHEE 7
EEB T O OBEN 2D TH L, WAIT, 7T INMET Y =D
BLBFADOR L L TRERKAZHEI OTH S,

FURAMNOEEZFB LRV Y o VBN RE LZREOEEZ | “the
skeleton behind the man, and almost the ghost behind the skeleton” {Z Z8 5 &
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8) EAFHL NI —nm vy "BREFT T AV B RIS () W77 AU A
ANEt&] 9707 A0 - ) —=2X@ CGRA: Fratamdh, 1995), 248 H,

9) /=~ T4 U4 AE, BIEAER [TA VX HoOBOE] GROx . LEEE.
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A BARERLFORF] ICH D, WS AEARANONERZO T vt
A% IERHEAL) OBERITIKILL CHAL, TOBE M A ML %2 T TV
AL EVWH BT IV —ICEEHZD, Y FRICE>THREARIE, V7Y X
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BRTCWRWHDZREIEDHZETHD, Len>T, VT U XA
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DL, EESRB o BEHEGEARTH L] © LFET D, LT 4 —X
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D7 DR H— I ClE A < AR E RS RN O N ISR A A&
Mo EED, T<SNTEMNRNEZORELTHDOTH D,

ST, =T 41 FZ W22 TV 7V RXA] 1ZEWM T2 (Hence
“realism” is not Art.) WS L7z, U7 UXAEIT LY a Tl HI0HE
LCELEXERATHLINE, N—T 4 ZEX=ALME, KT VYay
BE I AATIZIE Z VS IF O —XTHh 5, 7208, [V 7 U XA 12f)
ENTFIRA/FEEE L TERD2E W, SIAFMEONY 7Y XA IR ERT
DO, BAd#E5E0T 7=y ZICH LT 7T U XA THERW, 7
FA T VT EPAN—=FT 4% [UTYRL] LRI EICABELEE X,
BELLEZ TV 7 VXA L) HEBENRLOMEICKONTNWZDEA
Ve Z VT HIEMDEASNVOSEEG A LN SRD LD IR~ 5, 4
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5. L, ) BoTVa—R]l 3h—F4XFORNPThboE b7
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LB ol VI, b O OE DI EIF L Yo RRIEEO M
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U7V ANENIHEOmEMEIT, V7Y XA LORETHL THEITK
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V7 UARBIXE TRELLE)] 27 U RXLOEAREMLHBRL, BFA
WIIEZEOTHR LICHRICERBL TV OB L WNWE Lz, ThEEKT
DO E L0 HHRICE 22—k " Tho, ZhziE0 ok
ELTMOTON ARG T D,
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Lol e LIS L, UT U XAE W) LEHEAB O DD
ERATARX =R TLVIRROL LIC, KOL I CmrELDD—
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b, TOWNDRPICBNWTZEERfEENS 5, Iz [rEer Y
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STLEZRIE, TNEHTEDDLLEITTEHHOES TVIEELTH
M EVE Y 2, SNEFED S EIZEH#L T X 5 (which, once known, would
enable him by merely applying it, to change at will all words of his own
speech into those of the foreign one) & . HITEZE XD THD, + + + &
TLINDHEHEOHEBIX, TNOEZRVYTEIIVE Lo HEDOTFIC
blblﬂ“bbfﬁﬁﬁ*@Eﬁ@ HEO L ZNIZBNLTWAEORLT RONDD
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EHLECLLRMEEE LM THLET L) T LY EORICE
PELELTE, AR, BEEXDRIE VI HAOESR L L THEN
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EDFOFERBI O NINTZrOL I Y a—FoiE (I b2 0%
Sl BMTHHBT LI~ LYEOMICELEE LTE)) LERDOD
BEPND, L LEEBEO—UTE W T, ZOHBERIIZERRNE D,
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was his form of the modern vice of unrest.”), ZEN&H 7= BB 27,
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- 63 -

PDTIRMPZRAUT,F Vv R OB R KA T V22 b5 —Tik
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EbVa— NZEHET L2 ZOHmICBWT, fRIE TH2) R&Edars
bnbdDThb,

VT, Va—RFOMBTHEOLEES AWM RE LI LP A BIZFEY is
WhHE, WHOFEITLE D EIFRETICR-o>TLE D, 4EDOKRFIT
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LRI LEBFANDES D). LIAR, A—EIORFELEST

- 64 -



HAEARERANME LTV 2= RIGE®RD EZAN, THEROF LWED &
b ZICONTETETVa— FORAMROA~NEFONTLE I, [
Mo B BT ORET S ETAEEARY 2= FONE
LEES T H M Thb. BEEHSAEDOETOME ) % I
BNHDTHD,

A—DERFENR 2 FECRET 03 mLONEIREY & A=
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Humour in The Life of Thomas Hardy 1840-1928

KYOKO NAGAMATSU
I

When we read The Life of Thomas Hardy (hereafter abbreviated as Life),
which was published under the name of Hardy’s second wife Florence but was
in fact written by Hardy himself, we are struck by the humour this
autobiography is filled with. Hardy experienced a number of hardships including
the unhappy marriage to his first wife Emma and the harsh criticism his novels
attracted from critics and readers, but his autobiography, written in the third
person, often invites laughter from the reader. Although hardly mentioned in the
past studies of Life,” humour is an important feature of his autobiography. This
essay explores the questions of how humour reflects Hardy’s views on art and
how it produces his autobiography’s originality.

In Life, Hardy says again and again that he is a person who possesses a
sense of humour. Below is his earliest memory, which proves the statement

“Hardy had a born sense of humour” (302):”

... the young Thomas and his mother would set off on various expeditions.
They were excellent companions, having each a keen sense of humour and
a love of adventure. Hardy would tell of one prank when he and his mother
put on fantastic garb, pulling cabbage-nets over their faces to disguise
themselves. Thus oddly dressed they walked across the heath to visit a
sister of Mrs. Hardy living at Puddletown, whose amazement was great
when she set eyes upon these strange visitors at her door. (21-22)

This passage is included in a section dated 1849-1850, and Hardy was probably

around 10 years old at the time. This episode shows that even when he was so
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young, he amused adults with jokes and pranks and derived pleasure from these
activities himself.

As an adult, he continued to be a humorist. The following memory of an
event that occurred in 1887, when he went to Italy at the age of 46, illustrates

how widely his sense of humour was recognized:

The monk who showed us the hole in which stood Saint Peter’s Cross...,
and fetched up a pinch of clean sand from it, implying it had been there
ever since the apostle’s crucifixion, was a man of cynical humour, and gave
me an indescribably funny glance from the tail of his eye as if to say: “You
see well enough what an imposture it all is!” I have noticed this sly
humour in some more of these Roman monks, such as the one who sent
me on alone into the vaults.... Perhaps there is something in my
appearance which makes them think me a humorist also. (189)

One passage in Life also leads us to believe that Hardy’s sense of humour
significantly influenced his decision to choose the profession of an author. The
following passage about his first printed essay, ‘How I built myself a house,’

indicates the importance of humour in this earliest work:

The only thing he got published at the time was, so far as is known, a
trifle in Chambers’s Journal in 1865 entitled ‘How I built myself a house’,
written to amuse the pupils of Blomfield. It may have been the acceptance
of this jeu d’esprit that turned his mind in the direction of prose; (47)

We should also pay heed to the final sentence, where Hardy mentions the link
between his esprit and prose. This link hints that the reason Hardy became an
author lies in his sense of humour, and that his literature and humour were
inseparable right from the very beginning of his career as a writer.

In Life, such humourous episodes are told by Hardy with a truly joyous
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tone. This tone implies his love of humour even at the age of nearly 80. Indeed

he never lost interest in humour throughout his entire life.

II

A number of people appear in Life, and those depicted favourably by Hardy
are generally in possession of a sense of humour. One of them is Caddell
Holder, the husband of Emma’s older sister and the rector at St. Juliot Rectory
in Cornwall. Emma’s family, with which Hardy was not on good terms, is almost
absent from Life. However, Holder is the exception. When this brother-in-law
died in 1882, Hardy wrote down a series of humourous stories he heard from
Holder in order to pay tribute to this pleasant and friendly relative. The

following is one example:

It was what had been related to him [Holder] by some of his aged
parishioners concerning an incumbent.... This worthy ecclesiastic was a
bachelor addicted to drinking habits, and one night when riding up
Boscastle Hill fell off his horse. He lay a few minutes in the road, when he
said ‘Help me up, Jolly!” and a local man who was returning home behind
him saw a dark figure with a cloven foot emerge from the fence, and toss
him upon his horse in a jiffy. (156)

This is an interesting story but it is so strange and mysterious that no one
would believe it actually happened. Hardy says, “Some of Holder’s stories to
him were...rather well-found than well-founded” (156) and “he [Holder] would
sometimes recount one ‘the truth of which he could not quite guarantee’” (156).
Therefore, Hardy fully understood that his brother-in-law’s stories were
fictitious. However, Hardy did not criticize him for this. Rather, he praised
Holder, who narrated suspicious stories in a serious manner, as a possessor of

“the genial and genuine humour” (155). As the Italian monks hinted at the lie in
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their story through the look of their eyes, so Hardy took an interest in Holder,
with the understanding that his stories were hardly credible. This attitude of
Hardy’s, which puts more importance on interest than authenticity of stories,

characterises his view on humour.

II1
What effects does humour exert in Life? As one example, I will examine
two scenes in which Hardy converses with his publisher Tinsley. When The
Desperate Remedies was published in 1870, Hardy was requested by Tinsley to
pay 75 pounds in advance. However, because the novel did not sell well, he
could only retrieve 60 pounds. The first quotation is a scene in which the two

meet by chance in London following this development:

Quite soon after, ... he saw Tinsley himself, who asked when Hardy was
going to let him have another novel.

Hardy, with thoughts of the balance-sheet [for The Desperate Remedies],
drily told him never.

‘Wot, now!” said Tinsley. ‘Haven’t you anything written?’

Hardy remarked that he had written a short story some time before, but
didn’t know what had become of the MS., and did not care....

‘Damned if that isn’'t what I thought you wos!” exclaimed Mr. Tinsley.
‘Well, now, can’t you get that story, and show it to me?’

Hardy would not promise, reminding the publisher that the account he
had rendered for the other book was not likely to tempt him to publish a
second.

“Pon my soul, Mr. Hardy,” said Tinsley, ‘you wouldn’t have got another
man in London to print it! Oh, be hanged if you would! ’twas a
blood-curdling story! Now please try to find that new manuscript and let
me see it.

...Hardy sent it [Under the Greenwood Tree] on to Tinsley without
looking at it, saying he would have nothing to do with any publishing
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accounts. This probably was the reason why Tinsley offered him £30 for
the copyright, which Hardy accepted. It should be added that Tinsley
afterwards sent him £10 extra, and quite voluntarily, being, he said, half the
amount he had obtained from Tauchnitz for the Continental copyright, of
which transaction Hardy had known nothing. (88-89)

The next quotation comes a little after the passage above, when Under the
Greenwood Tree was published and received favourable reviews. On this
occasion, Tinsley had asked Hardy to write a new novel for him to serialize in
his own magazine. Hardy had agreed to prepare A Pair of Blue Eyes, and the
two were about to sign a contract. However, Hardy suddenly became wary and

postponed the signing until the following day:

Hardy, however, for some reason or other was growing wary, and said
he would call next day. During the afternoon he went to a law-bookseller,
bought Copinger on Copyright, the only book on the subject he could meet
with, and sat up half the night studying it. Next day he called on Tinsley,
and said he would write the story for the sum mentioned, it being
understood that the amount paid was for the magazine-issue solely, after
which publication all rights were to return to the author.

‘Well, 'm damned!” Tinsley said, with a grim laugh. ‘Who the devil have
you been talking to, Mr. Hardy, if I may ask, since I saw you yesterday?’

Hardy said ‘Nobody’. (Which was true, though only literally.)

‘Well, but — Now, Mr. Hardy, you are hard, very hard upon me!
However, I do like your writings: and if you'll throw in the three-volume
edition of the novel with the magazine rights I'll agree.’

Hardy assented to this, having, as he used to say, some liking for
Tinsley’s keen sense of humour even when it went against himself;...
(89-90)

These two scenes depict the imbalance in the relationship that existed between
Hardy and Tinsley. Hardy, unable to effectively negotiate with Tinsley,

ultimately sent a manuscript in response to the publisher’s numerous demands.
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What is worse, this manuscript was bought for the small sum of 30 pounds,
which demonstrates Hardy’s weak position. As Michael Millgate argues, Hardy
seems to have been forced to bear the transaction, however meagre it was,
since he was lacking in both experience and self-confidence (Millgate 130).

At the time, Hardy had only 123 pounds and needed more money because
he was considering marriage to Emma (83-84). For this reason, getting back
only a portion of the advance payment of 75 pounds must have been a serious
problem to him. In the first quotation, Hardy is defiant towards Tinsley while
mentioning the balance sheet for The Desperate Remedies, demonstrating that he
harboured feelings of strong dissatisfaction towards Tinsley. What is more,
Hardy suffered further later on because of this contract. In 1875, when he
attempted to buy back the copyright for Under the Greenwood Tree, Tinsley
demanded that he pay the extraordinary price of 300 pounds, which led to the
conflict between the two (101). It is easy to imagine that Hardy was again
very dissatisfied with Tinsley on this account. At the end of the second
quotation, Hardy says that he signed the contract, since he liked Tinsley’s sense
of humour, but in fact, Hardy’s feelings towards Tinsley were probably not so
favourable.

However, even if Hardy did not think well of Tinsley and even if he was
experiencing serious poverty, he does not directly criticize Tinsley or frankly
confess his own difficult conditions in Life. Instead, he comically describes
Tinsley to make the reader laugh; his strongly accented English in which the
“h” sound is sometimes dropped, his use of rather tasteless words, and his
pushy way of demanding that Hardy should show him a new novel are all used
to express his character. Also, the arrangement regarding the continental
copyright, about which Hardy did not know at all, makes clear the publisher’s
greediness and dishonesty. On the other hand, Hardy’s desperate efforts to

confront Tinsley by hastily studying Copinger’s book are also described, but
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these efforts only prompt Tinsley to ask whom Hardy met to gain this wisdom.
The scene becomes humourous as Hardy’s answer of “Nobody” is correct
because he gained the knowledge from a book. In this way, Hardy seems to
have chosen humour as a means of expression rather than the direct depiction
of the psychological and economical difficulties he was faced with at the time.

It is unclear whether the conversations described in these scenes actually
took place between the two men. Robert Gittings refuses to acknowledge their
coincidental meeting, saying, “In actual fact, the whole proposal, and the
discussion over financial terms, seems to have been conducted quite normally
through letters, which still exist” (Gittings 158). Gittings also assumes that
since the Copinger book owned by Hardy is inscribed, “Thomas Hardy 1873,”
Hardy must have purchased the book the year after the conversation, which
occurred in 1872 in Life. Therefore, he insists that the story of Hardy
purchasing and studying the book is not to be believed (Gittings158-159).
Millgate simply says that Hardy and Tinsley probably signed the contract in the
office of the latter and refrains from commenting on their conversations
(Millgate 130).”

Thus, there seems no way to confirm that the conversations in these two
scenes were held verbatim by Hardy and Tinsley. Probably these conversations
were considerably fictionalized by Hardy. Like the stories told by his
brother-in-law Holder, they are conversations “the truth of which he could not
quite guarantee.” However, these scenes most certainly depict the financial and
mental predicament in which Hardy was placed at the time. Therefore, rather
than taking Gittings’ position to relentlessly find out whether or not these
scenes actually occurred, we should notice the truth underlying these
conversations where Hardy likely mixed in falsehoods.

Here is another similar example. This passage describes how Hardy

attempted to serialise Tess in a magazine in 1889, but was forced to rewrite it
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because it was turned down due to the inappropriate expressions contained in

the text:

Hardy carried out this unceremonious concession to conventionality with
cynical amusement, knowing the novel was moral enough and to spare. But
the work was sheer drudgery,... and he frequently asserted that it would
have been almost easier for him to write a new story altogether. Hence the
labour brought no profit. He resolved to get away from the supply of family
fiction to magazines as soon as he conveniently could do so.

However, the treatment was a complete success,... It may be mentioned
that no complaint of impropriety in its cut-down form was made by readers,
except by one gentleman with a family of daughters, who thought the
bloodstain on the ceiling indecent — Hardy could never understand why.
(222)

The amount of time and energy Hardy was forced to spend on the cuts and
rewrites was so large that he gave up on writing family-oriented stories.
Therefore, one would easily assume that he was angered and disappointed with
his publishers’ and readers’ lack of understanding. However, he does not
directly express such feelings, but instead implies them through the final,
humourous story of the gentleman who criticised the bloodstain on the ceiling.

From our perspective, this is a completely misguided criticism which
exemplifies the obstinacy of the readers Hardy was forced to deal with.
Certainly, it is tragic that Hardy distorted his works to suit such readers’ tastes.
However, the gentleman’s complaint is so far off target that it strikes us as
comic. By mentioning this ridiculous complaint, Hardy transforms the tragedy of
groundless criticism to which his novel was subjected into a comic episode. This
technique reminds us of the famous passage in Life: “If you look beneath the
surface of any farce you see a tragedy; and, on the contrary, if you blind yourself

to the deeper issues of a tragedy you see a farce” (215). In a foolish comedy of
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the gentleman’s criticism, Hardy proves that tragedy and comedy are

inseparably linked, thus putting the content of this famous passage into practice.

v
We should consider another humorous effect that is produced by the form

of Life. The following example is Hardy’s notes dated from April to June, 1878:

‘April 22. The method of Boldini, the painter of “The Morning Walk”...
(a young lady beside an ugly blank wall on an ugly highway) — of
Hobbema, in his view of a road with formal lopped trees and flat tame
scenery — is that of infusing emotion into the baldest external objects
either by the presence of a human figure among them, or by mark of some
human connection with them.

“This accords with my feeling...that the beauty of association is entirely
superior to the beauty of aspect, and a beloved relative’s old battered
tankard to the finest Greek vase. Paradoxically put, it is to see the beauty
in ugliness.’

‘April 29. Mr. George Smith (Smith Elder and Co.) informs me that
how he first got to know Thackeray was through “a mutual friend” — to
whom Smith said, “Tell Thackeray that I will publish everything he likes to
write”. This was before Thackeray was much known.... However,
Thackeray did not appear. When they at length met, Thackeray said he
wished to publish Vanity Fair, and Smith undertook it. Thackeray also said
he had offered it to three or four publishers who had refused it. “Why
didn’t you come to me?” said Smith. “Why didn’t you come to me?” said
Thackeray.’

June 8. To Grosvenor Gallery... In some of the pictures, eg A.
Tadema‘s “Sculpture” (men at work carving the Sphinx), and “Ariadne
abandoned by Theseus” (an uninteresting dreary shore, little tent one
corner, etc.) the principles I have mentioned have been applied to choice of
subject.” (120-121)

The first paragraph, which explains the methods of Boldini and Hobbema, is

obviously connected with the second, which says that these methods correspond
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to Hardy’s views on art. However, in the third paragraph, the topic changes
suddenly to the relationship between the publisher Smith and Thackeray. Their
fascinating conversation about publication of Vanity Fair differs completely from
Hardy’s serious tone in the first and second paragraphs. The fourth paragraph
returns to the topic of painting, explaining the relationship between the
paintings of A. Tadema and the theory described in the first and second
paragraphs. Thus, the first, second and fourth paragraphs are linked but the
third paragraph inserted in the middle is unrelated.

Another example is the section of the notes from the 15th to 21st of

October, 1888:

‘Stephen B. says that he has “never had the nerve” to be a bearer at a
funeral. Now his brother George, who has plenty of nerve, has borne many
neighbours to their graves.

‘If you look beneath the surface of any farce you see a tragedy; and, on
the contrary, if you blind yourself to the deeper issues of a tragedy you see
a farce.

‘My mother says that my [paternal] grandmother told her she was
ironing her best muslin gown...when news came that the Queen of France
was beheaded. She put down her iron and stood still, the event so greatly
affecting her mind. She remembered the pattern of the gown so well that
she would recognize it in a moment.” Hardy himself said that one hot and
thundery summer in his childhood she remarked to him: ‘It was like this in
the French Revolution, I remember.’ (215)

Both the blackly humourous contrast of the brothers Stephen and George in the
first paragraph and Hardy’s grandmother’s memories of the French Revolution
in the third paragraph are witty, interesting stories of the people who lived in
the countryside. However, the second paragraph in the middle regarding the
relationship between tragedy and comedy is a famous sentence describing the

basic principle of Hardy’s art, and both its content and tone are completely
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different from the first and third paragraphs.

As clearly demonstrated by these two examples, Hardy changes from one
topic to another without offering detailed explanations, and juxtaposes topics
that have no relation to one another. Therefore, serious and humourous stories
are frequently mixed in Life. The speed of Hardy’s narration and diversity of the
topics result in some degree of confusion on the reader’s part.

Regarding the form of Life, lan Gregor and Michael Irwin say:

He presents a kind of collage — diaries, notebooks and memoranda
providing the substance. The impression is of an assemblage of discrete
items. Paradoxically, in a work wholly devoted to the author, there is no
authorial voice.... But it allows for that very display of shifting perspectives
that was so central a feature of Hardy’s fiction. (Gregor and Irwin 167)

The lack of authorial voice and the display of shifting perspectives that the two
point out are in fact the most prominent characteristics of Life. We are left with
the question of why Hardy wrote such a strange autobiography and how it is
linked to his artistic views.

To find answers to these questions, we cannot fail to recall Hardy’s
numerous statements that what his works record are “seemings” or

“impressions.” For instance, in 1917, he said the following:

...the views in [my works] are seemings, provisional impressions only, used
for artistic purposes because they represent approximately the impressions
of the age, and are plausible, till somebody produces better theories of the
universe. (375)

Also, in February 1920, he had Florence write the following in a letter:”

He has, in fact, declared as much in prefaces to some of his poems, where
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he explains his views as being mere impressions that frequently change.
(403)

Furthermore, in December of the same year, he wrote the following in a letter:

...I have no philosophy — merely what I have often explained to be only a
confused heap of impressions.... (410)

In these sentences, he emphasises that his “seemings” and “impressions” are
“provisional,” “changeable” and “confused,” and they are the exact opposite of a
permanent, consistent “philosophy” or “theory.”

What underlies these words is probably his following world view:

Since I discovered...that I was living in a world where nothing bears out
in practice what it promises incipiently, I have troubled myself very little
about theories.... I'm content with tentativeness from day to day. (155)

It is not difficult to see a link between such a worldview, which holds that the
world lacks coherence and consistency, and his works, which are characterised
by his depiction of “seemings” and “impressions” that are “provisional.”

Hardy makes a similar statement in the preface of Life. The passage that
“[t]he opinions quoted from these pocket-books and fugitive papers are often to
be understood as his passing thoughts only, temporarily jotted there for
consideration, and not as permanent conclusions” (vii) should be noted as
clarifying that Life also emphasises “temporariness” over “permanence.”

The form of Life, which casually juxtaposes serious and humourous stories,
solemn and joking stories, may be interpreted as an expression of the
“temporariness” of this autobiography. While Hardy, as Gregor and Irwin say,

shows the “substance” of his life to the reader, he uses “shifting perspectives”
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to avoid unifying this “substance” as a “philosophy” or “theory.” In other words,
so as not to thrust a specific “philosophy” or “theory” on the reader, Hardy
relates various information about his life as “passing” in a seemingly chaotic
fashion. Of course, it goes without saying that this chaos is deliberate. The use
of such a method makes the autobiographical form of Life extremely well suited
to conveying his views on art.

Unlike a documentary compiled solely from facts, Life is a work of art
created by Hardy on the basis of his views on art, and for this very reason, it is
an autobiography befitting him. His sense of humour contributes greatly to
producing Life’s Hardy-esque originality, illustrating his flexibility of seeing
things from both comic and tragic perspectives and his intentionally chaotic use

of autobiographical form.

Notes

* This paper was presented in the symposium at the general meeting of the Thomas Hardy Society of

Japan on October 31, 2009, and then was added and revised.

1) The only exception is ‘Hadi Bungaku no “Eikokusei,” soshite Warai [“Englishness” and Laughter
in Hardy’s Literature]’ by Hiroyuki Ide, which points out the importance of humour in Hardy’s works,
referring to some passages in Life.

2) Hardy, Florence Emily. The Life of Thomas Hardy 1840-1928. London: Macmillan, 1962. All
further references to this work will be identified by the page number of this edition.

3) Other critics such as Paul Turner and Clair Tomalin do not refer to these conversations, either.
See Turner 28-29 and Tomalin 119-120.

4) Significantly, this letter was sent to Joseph McCabe, who proposed to include Hardy in A
Biographical Dictionary of Modern Rationalists. In this letter, Hardy also had Florence write “Hardy

says he thinks he is rather an irrationalist than a rationalist, on account of his inconsistencies” (403).
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

The Collapse of the Myth of Civic Motherhood:

New Woman writers and Hardy

JUN SuzuKkI1
In this essay, I am going to discuss the relationship between New Woman
writers such as Sarah Grand or George Egerton and Thomas Hardy in terms of
women’s sexuality. This problem is quite important because recently the
theme of the New Woman has often been connected with the British Empire.
According to Angelique Richardson and Laura Chrisman, many of the New
Woman writers wrote a lot of fiction which contributed to the Empire building
and its maintenance through an imperialistic ideology of “civic motherhood.”
However, one problem is that the descriptions of the civic motherhood as a

result of suppressing women'’s sexuality are actually ambivalent in the texts.
Thus, what I want to do is to clarify the depth of women’s psychology by
analyzing Hardy’s heroine, Sue. At first glance, Hardy and the New Woman
writers seem irrelevant; but it is true that Hardy wrote Jude the Obscure,
inspired by reading Egerton’s Keynotes. Finally, I want to show that Hardy’s
Sue will subvert the myth of civic motherhood depicted in the texts of Grand
and Egerton, by presenting her “unhealthy” status, which is quite the opposite
of the “healthy” maternal figures that were regarded as ideal in the

contemporary imperialistic discourse.
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“A Faithful Artist” or “an Ironist”?:

Thomas Hardy and Postmodernism

MASUMICHI KANAYA

Some modern critical approaches aiming mainly at extolling Thomas Hardy
as a postmodernist avant la letrre are based on the assumption that he was an
anti-realist. When those who attempt to rescue Hardy’'s works from being
criticized within the framework of realism encounter his realist utterances, they
tend to regard him as “an ironist.” Peter Widdowson, for example, argues that
one should not miss the irony in Hardy’s claim in the subtitle of Tess that the
story is to be “faithfully presented” by him, because his aim is to subject to

irony the falsifying realist assumption of a faithful representation of essential

human nature, such as “pure woman.”

However, if we recall Hardy’s claim in “Candour in English Fiction” that “a
faithful artist” should narrate “only one event [that] could possibly happen”
without squaring his or her narrative to such factors as authorial consideration
for “the Grundyist and subscriber,” it may be argued that Hardy appended the

subtitle in order to insist that he was able to be more “faithful” to his principles

in the first book-edition than the dismembered version serialized in the Graphic.

One may also notice that Hardy's “faithfulness” was not so much to
external reality as to his personal impression and the resulting logical narrative
sequence. While some modern critics argue that the criterion of the “Truth” of
fiction used to be whether it corresponds to the way the world already is
outside the text, the notion of “Truth” or “verisimilitude” at stake was, for

Hardy, not a correspondent-theory concept, but a coherence-theory concept,

founded upon narrative logic.
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Brazil Symbolized in Tess of the D’Urbervilles:
Destruction and Rebirth

Kyoxo NOMURA

Throughout Hardy’s fiction we find a wide variety of emigration, to which
is given less importance, usually depicted as an escape of the characters. Brazil
in Tess of the D’Urbervilles (1891), however, exhibits a marked contrast to the
ordinary representations. The hero Angel, who is in agony over an inner
conflict between new thinking and old conventionality, becomes conscious of his
own folly and hence is reborn right in Brazil. The question is why Hardy sets
Angel’'s awakening and rebirth in Brazil, an unfamiliar country to the British,
which is neither an English-speaking country nor a British colony. This paper
examines the significance of Brazil, a setting where Angel emigrates.

First, I illustrate, in the context of the historical emigration from Great
Britain to Brazil in the latter half of the 19th century, “Brazil movement” which
drives Angel into Brazil.

Then, I explore how Brazil is portrayed in Defoe’s Robinson Crusoe (1719)
and Darwin’s The Voyage of the Beagle (1839) , thereby clarifying the colonial
discourse of discriminatively regarding Brazil as an uncivilized or barbarian
country, in other words, the illusion underlying the Victorian society.

Finally, I examine how symbolically Hardy represents Brazil and thus
eliminate Brazil’s reality from the novel, arguing that the wildness of Brazil
causes Angel to be torn into two and results in his awakening.

Although Hardy is not completely emancipated from colonial discourse, he
attempts to subvert it and break down the established norm. Hardy believes that
Angel, a slave to convention, cannot be reborn without Brazil’s savageness.

Thus, Hardy’s intention to set Angel’s emigration in Brazil represents his
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ironical objection against the narrow-minded Victorians like Angel.

Jude the Obscure: The Cleft of Realism

MIYUKI KAMEZAWA

Realism is hardly a monolithic concept. Most likely, it is a term meaning
a literary style whose main purpose is to represent something with utmost
precision by close examination of the subject matter. Not so widely recognized,
however, is the revolutionary process occurring in people’s mind when one tries
to “see” things “realistically”. This latter aspect of realism concerns the
development of the inner self of modern men and women, while the former is
simply a matter of technique.

The purpose of this essay is to analyze Jude the Obscure (1895) as an
example where the ideology of realism threatens to dismantle itself. On one
hand, the formation of the character Jude as an isolated modern man is a fruit of
the narrative technique of realism; Jude’s alienated self is established by the
deftly maneuvered point of view. On the other hand, Jude who has acquired
acute awareness of a modern man to the outside world starts destabilizing the
very foundation of English realism. He questions the apparently obvious
connection between language and its meaning. The encounter with Sue leads
him to question the pre-established language such as “women”, “sex”, “gender”
and “marriage.” This is an attempt to overturn the bourgeois ideology.

Thus, the novel is incessantly pulled in two opposite directions; starting
its life as a “realistic” novel, the novel has the story developing increasingly to

demolish the ideology that gave birth to realism.
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