ISSN 1881-6266

N—F 15 %

BAN—T 4 H=2®  No. 38

The Bulletin of the 'Thomas Hardy Society of Japan

TRk L LToAaR

— ;TR N—F A OREBRO—FEH— BN g 1
BMLORB — R N—=F 4B
BT >8mBBEA BRGEF 14
THRBOAN] LREFE —BRX bao=7A#FT
T hvwR e N"—F 4 KEEF 31
BEIEL+FE — [HRAKHMIOAL] BER— agEmR 50
Jude the Obscure[d] — [P =a—FJ] BT A3EDESY REAEA 62
Owen Graye's Desperate Remedy MASAKI YAMAUCHI 78
Hardy's Misogyny: Reading Jude the Obscure
as his Response to New Woman Fiction JUN SUZUKI 89
Synopses of the Articles Written in Japanese 107
BEN—F 1 Beshl 112

BEN—F 4 &
2012



ek LTOBR
—hY R N=FT A OREBO—E—

| oA

k<& + /~"—F 4 (Thomas Hardy) {2k o THRESNZEEICETIHE
DFITIE, EHNBRPLOBEELBFILELTIEIICEDALZHORN
KOhhd, EO—HliL, R TRAEEE] (“the Immanent Will") & FES | T8
BLEIEMRIIODFOER CIERATIEPRLCERELHE 2V A (FE
Hardy 337) ORBETH S, ZOHiF, BAEOHMELOVEEER2NLOT
B, LELE TBEELRELZF - OB V2T b TE RN,
N=T 4 BEHEIENE Do LELBEREFE LTI BLAR
W, BEEZRIZEDORVERNL HLRAZL, ThrfmBEEzEBRELL
LOTHDBZ EHMAL TS (F. E. Hardy 337), ~N—F 4 DERICEBIT S
IOHDEAMEENT—oDRDNIZ, T8 (“The Blow”) &I FFICH
B THREMTTAE ] (“the Inmanent Doer”) (24) Th 5, ZDI1TAEIX I8
Hlaerolt) (22) TERL TEvanien, RAROEFEE] (14) THY .
ML HMOREFTEZITRIN, WOOREN, COFERbETHWIERE
EHRVWOIT, BEEZRTII>RD B2, AR ALIERL
mllE, BL<EBLTVD] L) (2428), AEREOHOE TORDR
2. T =T 4y VEDT AL (Tess of the d’Urbervilles) \Z8FT 5 [fr DE|
(“the President of the Immortals”) TH O, IHROKEDEETZOFENT X
DEBINLEMOHRICFLHEREEZRZLTERLIEAANIALTVDS
(B373), TNEAPVTIE, "—TABELERDEICHAL TS, (DT
nl-EE, ¥ X (George Campbell) @ [V bY v 7 OFE] (The
Philosophy of Rhetoric) (ZH8WT [&f, ME., F8. BEX. BFEH D03 M
TOHNREELHFEOFEOHRUEL BAYIIMHET IR L LTHEBAIATH



5, I<HONERFEZAVEZ LT, kEFTALCHILTIHEL DD
W—=DODABE LTERRELENTZOTHD (BBECEDEIPLHFIBNT
XB LLRWVWHFETH D) (F E. Hardy 244),

NEBEOU LD LS RBEALORORMBHESRIX. ¥ b (Immanuel
Kant) 2 [EE#] (“hypotyposis’) & W HEFHMMELZR LI F CTHIZEAT
DHBOMBICHNZNLTRLTWVWRZILLABOLDTHD, IV b
EOBBHELEIBMSOEBRMNERLEZERT I, IThICIHRELEENIC
K75 XM ("schematic”) RBILLEHIC L > THENICRET S (£
#E9) (“symbolic’) RBILO _HBERHIZ LEHMICLZLET (226-28).
A PERDOEFEHRRT WS, TBRICM»2RBTHHELZRBLEAT
TvwoksbiE [] BIZonTobhbho—YORBIIELBEHLbOIZT
ERRW, ThEEXHRBOLERRL, TIILESERCESERLY. TOFEY
EEMEDPZOMEFEETIHCBVWTOAR RSN L) L2 EEBIE
B ANi# AR®i (anthropomorphism) IZfa2 2., Zhidbx d &, EEM
BRbDEZETELSHRTZ2AVEMR (deism) —Z DFPEITIE. EEHR
WhrDEX FoKMEBWST A ERNTERV—ILRBDLRALTH S
(228), EFEMBAL LT, TRRXY) R|LEIMSOFRAOKRI, [RKA
RBUIBEOHBRURBRIZENENBMBHEYTLLEZXDHR. v FPRR
BT 5E91C, BHOBAEDERBLITZFOLd REMEEEHLTLES, #
ETHE, BIZONTOREIL, LRBOICLIARBETERVLODLKRT R
bbH [EK) (“catachresis’) DHE 2 F o HB|ABLEKEFERIZ22HBR2VD
ThHY - " EOBRECHFNRECEBLORALBE T HEHHR
WEEATVWIDOTHD, ZOZ LiZ, NEESICELTHYETRESZ L
ThHH, ZTOMBIZOPOWTOELVWEREZRLTINS,

NEBEDHBALVEMEBERLTVORBELR>TWEEEEFDOLD L
WHEVIIZEDRBILDFETHD, ZOREFETEIZLEIESETH D,
VREN—T 413, HROFEE L TRERREEZH - L 2HNFELHEEL
TWARELTHEBIND, ZOBROBMHP~DOEDIE T Fix, AIEICRBIT S



EHELOMBEPFZHENELOBMBLRVEBLA LA TS E—ELTERTS
L THot- (F. E Hardy 243-44).7 H25VEELNA—T 112, TBRDE
fH] (“Nature’s Questioning”) & W H BV T, TANTELT 2 HEHHAH
RE@AMEL TV o e LTHAIENAL,Y 7V« T4 & (Allen Tate) 12 &
niE, 2o, FZICROND TAIEL, BESDLEDZ HEHD DD,
EHEEZRZ2NERBZ2VAPERRENE] (13-15) R Tbhbho&FE LA
RSB VEHER (17-18) REORBENLLEELND L DT TEM
RHAREZETHHHO LR (“the neglect of the absentee God of Deism”) 22\
TTHHB, LErLZIOMMBFOE_AF VP TARLEZDERET 5FERD
B LTEAMEESNTEY, T4 PORBETIE., ZOBAMLIE F200RA
MEWREFET D, RELL, [ZOBAMEENEMWBELRF L F TR
ROENTVWDEICEBBB THL LT, BRIBEEZHADZLRET
gL, TEEZRI ALV 9nE, TLELHFEELTVDIE
TRV hETHD (194),

Ll, "=FT 48, BEOHHEREIETLIFETRDORNEEESE X
NS EERTHALORFEABB L AL LT THEHAL MO DOAEERT
BEELLTRBALTVREWVWIDRIIFDOBRY THH L LTH, ERITEE
LEDETHIEEETAZLEOTEREBBEVWIBEOLOTRARY, L0
DH, ZITR. 74 POEELEYV TEZRETHVALVLODABEH L,
B AL &N 7K KR, (“the personal, anthropomorphic representation of the
Unknowable”) (194) NHE L 2> T2 b THD, "N—TFT A BAEEEXED
ABHERILUBRAR LD TERNLBRLEBLRBLTND L DI,
FRE, MERE., FhAEEE L THEHARTHETH > THRBICLARE S
BRVYOTHD, Tz, NEEFIMEENABHFEMICESNTE
NEHHTIHEEITE, KRBRLOEFEHITIRDIEVIBRDEZEH
NYRPRLPLTVE I EITRD, £0O—FT, REEECVNRDREN
HBRLBOLIRETEIRNVETEARL, TAEMBIIETIABBELESR
THILITENPRLRY, BRELLTEADSILE, AEESOBEITEA



BILEL2RBUEEFHEDIZE2BRVN, TORBLITZFRERNRZMOOLKRE
RE TR, CLAFBLERLORNENEBAZMBELLT 2HLRABET
HbHENIZLTHD, ZOLIRERAEIT, T TCCERMLELS ICER
LIRS HDOTHY, ZZTHEREETREZ LT, HAEZXETEH
DEANMED, BEHRICALTIHOL LTTRRSEBRO—FEL L THIIC
MBLRZo2TWVWBENWIZLETHD, Thbb, NEEBEORRILOMEIL,
FEHRBPOOERICFHMVEE XD LI LNIE, LPLABAEER
B OBMBEELOBBREICERLSIKDOTH B,

BAEBZ. "~ T A OBROBVNIEBVTHLELAENLBETHZ, &
REV VY ABBROBRA REYICABARAA—VEEZLZLSIZ, N—
TALEZBREBARLL TSI LIV bTHEEZRULNL, 2
IBRRTVWS, EMORVBROTUHHBOBRCIUBRETIALDOX
B L BHB) (F. E. Hardy 114), THBEBEHKLTVBDE, ~—F
ABEHRCBELEFEDILE, TARBEXICLTAOL Y REELLTRD
NPONTNBLWVWSIZLTHD, V7r—V=7T « U7 (Virginia Woolf)
BFELELIC, "—TFT 41X TBEROEDMPLRBBIZRITEZA] THY,
BHRICEIOMOBRY FOBVSCHAOEEICLIBAOFENOEVEZM TS
EPYV TR TEDVENVERT—2DOHLE LTOHRIZESWVTED, A
MOESMCHLTHBELED, oV, HIVEFEBLABEE TV
TRZELEDTERZL IR bOIBBELTZIICBALTNSI(2:246), Z 2T
UNVTDED THHEM] (‘a spirit”) &3, FERHBULEZFEOLOTIER
SEAMEOEYTHY, BREINEZLOLLTOBEBROFICRLBMBZ LD
TEBMNTHD, "N—FT 4L >T, BROBAITHEAR SR LD
EThHv, FEVIRY (4 Pair of Blue Eyes) O THIZIZDAIZEYVFEAEL
TEEZBRELTVS, BROXHALZBATEHITRENZ, BARICE
ZoNTA VIV FEERHFOANLIZE ST LEBEVFEIXES .,

BRIZFUBE®RLIIBOIDLEEH-TWVBLEO5THY., H5BrDdh



ZIHBICHENOFR2E2RTH, TLE2XETSAPBAERENRSENE
HRATIBRECEHG RS2 TRV, FARSIICR A D, BRIL,
BUOLBRBEIZ2REI, AT, BEFEL<HME#ELT LIS, F
WWARAZRVWRESNTERELBE LI, DAVIEFNLERIEZM
LT, FARTRBBLREER2HE AL LTHERINDIDOTH 5,
(172)

TITHR, BREMOLPOABENETDZ L8 T BEO—DIZE L
E0T. AT T NEBEHFO—BOALDFEITITIABIERO—DTH
D, BERBZOLDOILELEDRENLE LD THHLEZLNLTWVD, T
DZEF N—TADERICBTIMOES DAXTHLETIREDLIZ DL
HICBbNBE, FDIIRALICEST, BROBRIIZOHHINEFTNE
TRAZSEOBBAMLIZH Y, TR 2 BEIZ. BRABADLIICR LM
EIMENI T ETERL, BRABEARADE I THANENIZETH
5, Thbb, N"—F 4 DEHICBOTEALIZ, BRIZHMEN TN T
B BREWATIBEROFAEMNR—DOTHLIENLEBELERBET DO
Thd,

BRABEOLINDZDLE I R AMMEIR, NEBEORE LFEK. FER
BICESEIN2b0TIEARL, BBRVICHES L THD, EXED &,
N=FLIZRTBEROEALIZ, K=+ F+ = (Paul de Man) 2
“anthropomorphism” & L TE &R T 2 AERRE W, F - =it i,
“anthropomorphism” IZBE 2 2 LR TR AR TEEFEDO LAV TOR—1L] TH Y,
FNRXENEABLOVI LIV LABRLOEEEFEOLOTH D
(241), Z OEB T, “anthropomorphism” (X 3> 5 “personification” & [E L b
DTV, N—=N"F « T3V (Babara Johnson) HEMT D X H T,
T[(F+~<=>®DF 5] “anthropomorphism” X AFEH A2 b D DARE DFFEHITK
FT oM, £t LT “personification” X% 9 Tk (206), AR
1%, “personification” 12 & > TIIFTE TR EBPLPHERICE M N-—D2 DO
STHY., Thwx “personification” (T AR L IXMH & VD HEZ LARBIC



BETIZLICL>THLORBRHWIES Z MK 3 5 2%, “anthropomorphism”
BARMEEZBBLINDZZLORVEAED LD E LTHRY, ThEBEALE
NE3bOORNEMR—EE LTEALLLTLEI . "—FT 10 [BE]
(The Return of the Native) tX, ZD X D> REEEZBILLTWVELEZXL21bBL
v, ZE, ZoBRTEDLRLS TS Fr - E—2R) (“Egdon Heath”) &
WOIBEELIZ, BIPBEOBRLLTORBEEAONEBOLHTHD
P TR PBAMESNERBOREOLDO L LTOAMBEZERLTY
WBDTH D,

TREBI X, "—T 1 DIEHOPTERALESNTZBRE ANFOEML DB
HROMBELERTHORLEVDITBELEBTHS, ZOIRICBITHEAL
ENTEERLBLETRREZZFY - E—REBEINBRBTHIN, 2h
DYBEAOLBRREULOMMOTHEZLIIAATHY ., TRIIEFTADIC
ZLVWEELLT, DD2VWIEIANEETORBE LT, LELERRENT
&, ROBIAIR, 2L RRBROBREFTHS, AMOBEY, E—R
IHBEBOBRKRZERTHZ, LrLERRERULEDMNLTHS, ZOBER
EUROBM ABALELRRTEIOBHNTEETCRELE - LWL,
(N=F41k>2T) BRET7A) O H2DOE] ZLT [BELDL] (The
Dynasts) ® TEBHMNERX] (“the unweeting Will') ~LEBL TV oD
IZF% 3% (E. Hardy 162-63), ZZ T/ RVIIHBEOEARLTHY, »
DHABHRNORBETH D LBRENTVEHR, 2) LEZEOFELKR
X, ThAEAIMEO DO L L THEREFI ISR TR LW I bIFTiE#2L,
T RUVEETAOLIRFEEL LTHYIIN, ZRICE o THRBEE LTH
BTDLVWIZLERBRENTVD, T4bL, =7 Kk, ARFOEE
TExEZNAY THOORWREFORD 2W0EMNY ] (31) L LTTEAL
TZA4 20085 72%) B1) Z2LEEXRRALLTRARNDEE, AHD
BHEXBETINORBELERDZDOTH B,

B, =7 P 3Eh, BAMEINZZEICL o THREBU EOKELHED
ENTHWVE, ZOKRIZ, LROHAZEDT S FUIZ 20T ORFHIRER



DELIZBNTARS EBFITRINTVWEZZLETHY . D.H rLV2 (D,
H. Lawrence) {2 &5 [TRE) oW ToROERLE-FO—FHTH B, 1
BlOBENBREIINROBEICHET S, TOMBROEKRZ, EBHRHE
A9, TRy E—XTH5B] 415), BLUVANZZTE
BRLTWDZ &, =/ Mo TRRZ2, BENLN & (8835 v
FZETHDEL. FDIIRANTZFOLDTHD LI ZLThHDEDL,
EHLOELBITMBIENTED, ZOBKMER, =7/ FUOBEALLPZE
OBEZFOLOTHIZLEREBLTVS, Thbb, =7 X, BA
fLENBZ L THALAIZBBROXE L LTET TR, —BOERAHIICE
STHRAEIIH L TEENALEELRIIL 2TARTHNRNERS L DL
LTHELTLWVWIDTH D,

ZoZEE, EVbita—2F 427 (Eustacia Vye) OBEBIZBWTEHE
ThHdD, tikhMs YL (Clym Yeobright) &@%ﬁ@*f_ibfwéio
W, BRRicboT=/ R TBRLWHBE2BDbE5EREEREAS ("a cruel
taskmaster’) ThH 5 (182), Thbb, =2 —RF AL T TOYPTFIZBWTIT,
T RFUEIEEBETREREENRBYE L LTEALLINL, Z20L 5D L
LTHEEEHRELTWDIDOTHD, TRE] ILBT 57 FroEAEIX
PEIBEEFTRHELOLBEBEBLTED, %@BE‘D'C“?I%%L&;*77\#/
(John Ruskin) D& 5 TEEAIEE | (“the pathetic fallacy”) O —HITH D L E %
EN. HMFTEZS N OBAMEICIIEARAELEZY FENRLOITET
L2 T22L0TERVHENDY, ZOABREOL I RBRBFLEHKLT
WH LIRS, TOREFEET S0 E LTHEBIZET 2D, =—
ATATTHELEOYBEBOKRDYVIES TSR3 B LLIEXIBAERTH
32, BVFIEZZT, MOBOZIFUVOXRER2, 2—RTA T TDORIZH
FOMSTITENVARAVLDE LTRDE D ITHVWTWVS, TROBITRE T,
HOLWHLERVNEY TEEL WS LIICRA, [] H&iEMizin-T
RBEOHF~mrold, BRTHEELR AN Z =V FOBR YV
VUDERRL., ZTOBYICRD LMPERLSH OB B DO L O ICRE



CELIEAREDOX ) 2B ERICOET W] (320), FFICEDL FiX.
MEEOBHOBMELEBHOMRAOBRM L ORFEERER b DOIX R o7
(320) £RRT, 2—ATFAVTOTFLLEOBEDLYICREEEZHRETS
EHbDLLTHEAMETIBENEZRREEINTVIZ LICEREZSIVTHW
5, LL, BVFOEIZ—RATAVTONEORM LA MR DOEM &
O o TFF1 (“harmony”) X, kb7 FU L OBIZMEMLDOBRTH
RO BBEROERHDZLEBRT D bOTIARY, 2 Z THEAEMICHELE
BHREILTHDIE, = ForBa—RT AV TOLBEFBERBRLS THEA
LENTVEbICENLELRY, BYERE—ETS P& [ABMKL
B2 LB AT) (“a place perfectly accordant with man's nature”) (33) & iR
RTCFBLTVWD LS, 27 R EREEBOLTERENCHEFTAY
CBBEST A -RILENEZBAMEBEOEEDOEAEO—HE LTHDNLE
ABNTVEDTHD, TOBFIELHABTRERVICE L, RO Z LR
EHRBOEH —RIZOVWTHLE LD, RENBRBRIABMOLBEREL BR
BELOMOELBRELFRBL TR, ZOoBELBRIIBERPBEALIND
LR EOoTHAEERDZDTHD, Tk, RENBBIL. BAEO—F
BTHBENY TREBAEDO—DODOHKETLHY, BREFO LD L OB
WKWEBWTAELD LW L0k, DLAMOLOREREZZICRETES L)
B, ANBHBESHLBENICHALFEEL LTI CRBAMEENZBR LD
BRICZBVWTELDIDBDORDTH B,

R, BRIZBAEZERL L TABONEBORRIZZY 52LVWH &
VDEBEOTRTTIRARV, EE, TAET TR, =7 Friefd+s2—25
AVT DR RHEBORBAE+FICHEATIZLIXTERY, ZITEET
REBLHI>—OOMBARIT, BRANRL L TOABBERIIELEHF AR
FEHORBIICZLL, LEBoTEOUKRE L TOBEBRIZLRAGIZLNER
TERVWHLODOER, TRLLERIIRVELTHDEENIZETHD, B
DRI PFEDOEVEBTROLICBRRTIORICEREZRL TS, £
N (=) 3 BERFRRAEELBEOEOFR T, bhbh RV HE



ATOVBREMLERSBLONDN, TOBEOHTIIZIDOLIRKRICE-T
BOEn3ETRToDIIENROGATVS, DOBEATFRREFOMODTA
ZRETChHD I LbhroTz] (32:33), ZITHELR--TVEIDIX, BWRE
LTOZT FUyOBETHD, =7 R, MEISRZERROMN, B0
PTRHT AL RMANEZHEROICBEVHEEZ LD THHB, FIXED
IO RHERLELTO S FUVOEEBRRITNEKSHIPNBRVEEOLDORD
Thd, TOZENFRBLTNDLIZ, 2—RTA VT OYNTBLEMRTD
TODEERFHNYO—DF, =/ FUOBRLE L TOBALORENY
TABRTABLICETNIIHTIBLORBRBRNORIEIZH D, ZOBAN
LEZIE, T/ RV —RTA VT Lo THEOBEBIALNZHRT
b, LVIHIDOL, FELBBATHWIDRIEZI S P Tl znBBn
HEE2Mh, ZABERETIBREONRIIHIBBITREMNLTHD L
BEADLLTH, INBENBEOERORBALE =T, =/ Fr2@BLT
REINBZDAHTHBETHIE, BEROBLAR FriCRTbONED %
BRODLTHD, ZOLIXTZT RV, 2—ATA VT OREBICLE-T
EENTHELABIHELKOEBEOEONETLHHMMIDHKRE LTHIZ
BHOERRYITE—F T, TOMMPMIOVWTOFEREMRBRICELHEL Z LT
R, ROYVICEZICHLERMLDITTLBDTHY, £3T5HZ L THK
OHBEANARUR~OBRE L VWOBTHRELRLIEDILLEDBIZ, TI2bHEN
EWEWSEROBBIRELNTIDZILIIREZDTH D,

TRE] OV FA~ IV ATHEZ—ATAVTORPERICE LEHIC
HEAOEDDOE TSR LEDLYEHD LTRIE, TREr V2B BD
2V FrOEBOBRADIERAORBETCHDLEZLDHN, ARIZZ T FUiZ
BAMEEINDZZEBRINEZZOLI RN 2HLARVELE LD, Z08H
RAhbT2L, TREB] TR FroBEAEOREE»DT LD
TEREPBRLBERMTEETHE LI LTS, EBE, =2 —XTA ¥
7 EENBHIC b~ Y (Thomasin Yeobright) &5 4 Y — .« Jx
(Diggory Venn) R/ R TOAFERA&KRE, ZANOZEELEBETZ 0N
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MEKRDOEDIDIRELRAIBATIEARY,? ZOZABEEEERTDHZ L
BTED, BRI R LELEBOBMIPLOHENRTNDI I ERTEDER
HEEAD—DOI, BOIR2—RATA VT EHB~H8 LS REBENRBILD
BEIN3z2enBR0WENWIZLIHB, bvwv iz T, FY— o A—7
N kv (Terry Eagleton) ZRD L HICBRRTWVB, [h=wv itk oT, H
REREFORARLARZZDVIOIEBVWTEDEEEMTEZLDOTH B,
BERIBERLEVI VO ERBHREENLMERBRICL - THLERDILE
DHBHbDEITRBER V) (15859), ZO—HE LT, 4 —7N bk,
NRDOBIDFTr2Y U BREEBTIZLRBENOR-TL 2HHEICE
EBLTW? (158), ZOHE T, BHLOMER, [ZARBL bR L
ELT, E50WH2&820) LBEAERDTRRD L, HEEZDIIE
2B . 8o TEPLLY D&Y T7 | (“It means just what it seems to mean”)
(60), MDD Z LiX, b=y O FUVORFIZHYTIRED, =2—2R
TAVTHREEADZXDZLIZRDIFAOR, HEMNRDI= 7 Rr3kizcbith
EEOBELONEBORIZRML TARKKRLEBERT S, b=
BIRMBZOXBRNIFREBIEHINDIZ LA BREZDOHLODEITEHV,

&k (hev] IZEaTR, 2—ARTA VT OHEEELERED, ZFIC
BEELOVRTINE, BRARPBECEERBATHSI DI Thhaholz, #
EOBRIZIT LD 356013, BTRELKEEORR Loz, =7 Fvg
IR E TR, FABRHMRIE4 L LT HMERThHoT2, 2D
BT B3 EAXOBRBIIABNRLOT, TOREOFTHL 2 H LM
BODIT b EbRIEFE o, ZOBRATIR., 2Z21%, BEOBE»D
BEhniE, RO, BoBHT, ETHLARICERLE, EELRITAIE
BIZERW,. ZEICEBERAFTEZOVTLEI DL LARWEFR TH -,
(329)

TFEARBIRIE %2 & Uiz #Z2/# ] (“impersonal open ground”) —Z 1A% b= ¥

VIZESOTHOZ T RyTHY, VU BELboTHWE0LEEZOLIRD
DELTODZSRUyTHD, 2—ATATTR, BRERIIEMIZI=ST P

-10 -



EETBEIYLERRRY, bei bz, =7 FURBEBRCEA
ETsZ e, EV0HXVELLAZOEAMEEMS 2O THRIIEAR
T HZLI2E>T, ¥ TOAEFBICERLTVWAIDTH B,

IRALZADAYOZ S R E0BbOBRRLTWD LI, THRB]
BIF2EBROBAMLIE. "—TFT A DHBOERIZBNTEREK, BREOLD
WABHREA»R DLV ZEEBRTILOTERY, "—F qll&»
T, BRZDHLODOHIZEBTRELOLBLRELOLRY, HIZE-T
MERZOIZ. NBOBREOBDLYIX, 220 RPNATARBIC, £LT
LIZLIE@EIC, BAEEZEZRAATLEILWVWIZLETHSD, ZOBAN
LEZE, "~TFT A OBR~OBLIX. BAB~ORBREINT-BELTH S,
HBOEROFT [REF) PEELLZOEBOFATHLY, ZZTITERDOA
M~OHEEOMBEN, #BAEOAB~ORB L W EENMBECITLINT
WaHDTH D,

&

*EBE, AV TINTRET -V A UBRRERICBH SN E LRI (2003 4F) b OHE
EFEEUDBOTHY, EEZO—HIET I/ A NHRELERARE (0054 8 A 26 B, R
FILFRERE) LW TRETRERINE,

D ZITE) 'BW) IFRHRFALFLLVERAELET, £/, BAEBI2-1LERT
TRV, BABIREROFAR LML TROND (Flx i, “lg of a table”, “face of a mountain”
&),

2) 7R 0BEBRBEIVENUBRORIZATOREANA—FT A OFCEWTHRBOHH &
EN~DORELETIER S D (25),

3) ZOREEIZ SV TiX. Nishimura, “Thomas Hardy and the Language of the Inanimate” 908-09 3 &,

4) Nishimura, “Review of Barbara Johnson, Persons and Things” 122 2 &,

5) [RB] T bn n—F1ooFEXICEIhiE, =7y - b—2] &, IROBEDOE
FrelT—xledn, BRI 0REORFORKTHS Q7).

6) L<HLNTWAEIIZ, JL A—RF ¢ (.L Austin) B2 EE2BTEBOREL [T
%EITH ] (performative”) LPEAT, HizEiz, THRITHREBEOERLZOEROHR L 2 KX

-11 -



L., BIEIZoV TR TRBE\EHNBY) (Yillocutionary”) , #FIZOWTit TREEHM A (“perlocutionary”)
LW ABEEEALE,

7 [TREAMB 122V Tk, Ruskin 5: 201-20 2R,

8) E6) BR,

9) TREB] OBRENOCZSOBOEIMTIONIEETREROATVWE LI, bvvriv=y
DRE/LEVIR-RRIN—T A BBEAE O TR, EBFERCLIVRERIONELOTHD
AL RBEBOTHZAREBMRRERZARXDL VI LR, BREROEEZRITITY
RTERR>TED (356), ZORBATHLEOLNBA—RTA VT LRBERBFIATOAYTHS
LALLM TH D,

31 A X
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L DEER——br< R« N—F 4R
BT ERER
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1L AR

BEDFTRA A—TFT AN FHEEHICHRSBRLEZLIZ, <&
bRNEEETHA), " "—T A RREGCHHBRETHY . FYXFH R
RICHBMI AL, EBEDOA% ZHBKE 7 (Lansbury, 201) ., 1924 21X,
ELEYERD L #HS (RSPCA) D 100 BE % B L. “Compassion” & B L /=&
TR LE, DDEHESCRVBEBLERLE, BIDEEESICHEENIC
RolDiX, BHPKBEOZ L THIN, TRUMCELNIZA—T 4 O/
MICBNTH, PHEBENLRBRIIRLIZLNTED, £HOFEERLD
7Y AR, BPHITESAETEIT AR Y 2a— N2 L, BIRRBERRIN—T
ANRICBNVTRERLEEEZERLZLTWS, &5 TiX. Tess of the D'Urbervilles
& Jude the Obscure #H M2, EARXVPEBHICEFETH2HEEEZ]Y . »
—TF 4 OBHEBEBRBROREESIT LIz, LT TR, F—v 1 0L
RHMEEEHOSH L. ARROXLHRa T 7 2 M EOBRIZEBW
TN T4 OHYBBBRBOREERLELET, MMELWVIT 7 X FHNE
CBWT, BMEDEBROBEREDOI I RBELZELZLTVIDONEHRL
%

2T 4= AADODE
LIELIEEMEA TV X5, BHEBHERARRBLETRICR. ¥
— U A VOENRE DD PEO DR EOBHITH T B RETAH~DHH
T I8 HARICIRE o7, ELRITZNICHEL N, SHHEHESIT 19 {1
RMICKES BB L, F— U A VOBRRBPIBHEBETRLBECO VDI,
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BERCIBVWTIE, BOoMOBIIEESALbOTIRARL, EhE v S
KoT, ANHLEHEIROFNTWARLINTENLTHD, BHREHFY A b
BOHMATII AR LEHTIE<AOBLE LTAEINTEEN TN,
ERECBOTR, BEBIERELTWVD 2D, B2 LI ABICHEWEE
FEEZOND LR o7, ZORE, 8- bidEkoBETHORP o7
AHOHEESh, BHEBORBIOEHRERICR o,
N—TFTAEBECHYEEEHCBRRA LS, ELROZOMEICONT
BOTERN ThHo7m, ROBIHIX, 1909 FIzNA—FT 4 BPEAIZHETLF
BoO—#HThHho2N, RESBIOFREERDEIC, LRz ZORLE L
T3,

The discovery of the law of evolution, which revealed that all organic creatures are
of one family, shifted the centre of altruism from humanity to the whole conscious
world collectively. Therefore, the practice of vivisection, which might have been
defended while the belief ruled that men and animals are essentially different, has
been left by that discovery without any logical argument in its favour. (Later Years,
138)

TOXYI, ERICE-2TAMEBHD “family” THDZ LR RIS N2
D, ELRUBMO LS ICAKBRI A HET I LIITERY, =T 11X
FRLTWS, EH. BREIZLNA—T A IXRKOBE 2 HIOHH TR AT
W3, N—F X, ANEE%FEE (Humanitarian League) @ 20 FE I % O H
BILFREFELEN, TOFTROLICERTWNS,

Few people seem to perceive fully as yet that the most far-reaching consequence of
the establishment of the common origin of all species is ethical; that it logically
involves a readjustment of altruistic morals by enlarging as a necessity of rightness
the application of what has been called ‘The Golden Rule’ beyond the area of mere
mankind to that of the whole animal kingdom. (Thomas Hardy’s Public Voice, 311)
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N—=FT A BPHABICBRRTVD LI, ABMEHHIRLEREbOERLE
LRI, BYEEERLWVWOIEE L 5T, “cthical’ ZAEERRLEZDOT
HB,

Lo Zon3 AR, Y EEESHICHEENICEETIL TR oTBRE
DN=F 4 DZLETHIN . AROBRIIN—T A DIBREATHROND,
%] 21X, The Return of the Native IZB VT, BROH TS U A% “a sense of
bare equality with, and no superiority to, a single living thing under the sun” (267) % &
L2BEIHD, ZOLIRBEOREZ LW IRBMOBECIIELBLH DD
BB, ZOZ b N—TF 4 /PARAPOHEALRD Z L B TE D, 4 Pair of Blue Eyes
2k, B»oBBEIICRofTA VB ZERADILFLHMETHELLGE
Db, BLLBLBOERMPLTA FBRRLESDZ LiX. “He was to be with the
small in his death” (214) L HBH KO, THERFETHI=ZERLFAM DX
S AN, BERMCLTHEDOLBIIHDEVIZETHD, ZITRK
ARREELTHIPATIEVWEY, 20X RBOROEEORMICIZ, &
LBRBER/RLTVWS, ZEROLAFLHETST /4 FOREIZIZ, XKE»DL
BENLORPIEMOEHN, BOLSTERS,

Time closed up like a fan before him. He saw himself at one extremity of the years,
face to face with the beginning and all the intermediate centuries simultaneously.
Fierce men, clothed in the hides of beasts, and carrying, for defence and attack, huge
clubs and pointed spears, rose from the rock, like the phantoms before the doomed
Macbeth. They lived in hollows, woods, and mud huts — perhaps in caves of the
neighbouring rocks. Behind them stood an earlier band. No man was there. Huge
elephantine forms, the mastodon, the hippopotamus, the tapir, antelopes of
monstrous size, the megatherium, and the myledon - all, for the moment, in
juxtaposition. (214)

TOBETEIRHEZEY, RAOA4RLBEORREZO\TIOEN, BEE
BRI, BLOBEBBEOLOIREN - EBbDELTRENTWVWOIRTH
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5, DFED, AMEZERAETELICLE - TORB > TWHENE ZE, &R
HbOIRVBELZOTHD, ZOLIT, "—T A DQAFPLL, F—U 4
DELRPE OB EHENLRBRBROBRRTHD I LAERBETE D, 2FED,
N=TFT AP Y BREEHCEBRNDCRIBRALZOEIBETHIN, £0OH
FERDPEZINDBRFPILEBERTESLDOTH B,

L7l #hREN—T A 0B EFERELBO—F T, "—FT 4D
BBEBORRCOR o, N—T 4 DEBER L ERROBLRIZONTIE
ZLOMERH Y, BARABRICLE - THKINDIALDER, BHELEOR
moRER L, ELRIT (Tl 2220 20VEELRER - HROHY F %
N=TLEBBSELLEINTVDE,"ZOL) REBERL, LR
K= 4 v ORBO—RETHZ, O, NRIZBITHEELERE
L, BMEEESH~ORBRIL, N—T A LB ZEEFEDOLIICRLD N
by, BE, BRBROMABEZH W —T 42, BEIIR->TH
MEBELFZDZ LT ABROABICLENMCBAZL I TH S, flx T,
HEZHALEABEFRERICFEZN—F 0 OXITHK LT, Glasgow Herald
BA—F 4 OBBEHRFHHLE, LOrL, "—FT BBV IOLIRFE
HEMLTWEZ LD ThbB, Glasgow Herald DHLHIZH LT, "—FT 41X TF
EDOXIRRIEERLTWVD,

The remarks of The Glasgow Herald on my letter to The Humanitarian do not, I
think, require any answer from me. They are merely an enlargement of my own
conclusion — the difficulty of carrying out to its logical extreme the principle of
equal justice to all the animal kingdom. Whatever humanity may try to do, there
remains the stumbling block that nature herself is absolutely indifferent to justice,
and how to instruct nature is rather a large problem. (Thomas Hardy's Public Voice,
312)

IDE, "—=F 4 iFHHEIIRBRLELY LiIZET., LAY EEOHEE
DHREZBOTND, ZOZ L3, BIHEBEHCEESTELHIC2-TH,
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N=FLIIBROBREIZBEBERLTVWEZLEZRLTWS, AfMsEA
DEMIBFEEXETIEL, ANHEZED-BYREEIBRATIX, E]
CIREBRLT, TH) PERSATVWS, 20D, HENHKIISHHIZITS
TRETHIN, BECETRATIEETHD I LRELY, 20X 2R
WM, /N—F 4 @ “my own conclusion” & SN TWVWBDTH B,

BRELTIR, F—U A ORBIZE_S2O/MERDY, "—T 4B
WTHRENLBRBELTWVWELEZXD, N—T A/PRICBVTIE, BELWE
REVHEBEIBEDIVARLS, BRECBVTRHHEZHEBEN LV AR)
S2bDD, TNIIHBOMBETHY, LLOLDERLANA—T 4 3FLED
BTV, HEROMETIE, BROBREBEINVEBEIND I LEBENno72H,
LUFTE A=A RCBI2BMFENLBERCERLbbESZ L
I, TN ZOoORER/NRT I A MATHEHLLTWBRZ LERLEW,

ILRELEMILET
N=TFT A PRICBT DERO ZEMEIX, cruelty LWVWOIBICEETD L,
IVHARICEBRTIZENTE S, E2ETH 2L, cruelty 3BV EHES)
DX¥—UV—FTh2, OHRCREL-HHETHED T, EFANTHY
T IRETHBEHELCIILTIEBTHY, TDOIZ LT 1824 FITHRIL
SN, BOFEZTA47 NI TEREOBTEZT - HWERLBHEORTE
£ FrH3, Royal Society for the Prevention of Cruelty to Animals THHZ L b b
HoLrTHD, 20, BHIYEHES L. “cruclty” O BMERE TS L
NERTHDIELEEZD, L2L, A—T 4 PBRAPOHLMDB LN TEDHD
. AB2E80 78R EE 2R TIE, cruelty BREDRELR-oTND L
WHORBTH B, BlxiX. Jude the Obscure 1%, —T A /NHEDOF THLEHE
BOBAR Lo LLBIRNTVADRTHIH, TOFTIEIERROKE
EHLHEPSNTWVDE, 7480y bV iFPa— KADEIZ, “Be a good boy,
remember; and be kind to animals and birds, and read all you can.” (10-11) £ &9, ¥
a— FOBHBBORBRIMEORRE R, EO7 42y bV b, H
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RIIBBEITHDLTND EEX TS, i, “Cruelty is the law pervading all
nature and society; and we can't get out of it if we would!” (318) & @B ~_Tkbv K H
RRLZODERELTOARHS T cruelty Z# KB E L TWBHLEEZ TS,
IDEHIREZIFIA—IZHR 67, “The universe, 1 suppose—things in general,
because they are so horrid and cruel!” (221) L W H BV 7RI TWAH L HIT,
HRREABMHELEZ A, FHEOLDON cruel THHEEZTWVWS, =
DEDI, Jude lIZBWTi, cruelty "o ABEEDLEHETFV LV ENV D
B EBEOERIEINTNDE—F, BREEN cuel THDLWVIRED
REANTWVWD,
TOEIREARRKREZREMIRALTHWDION, Ya2a—FNZIDK
D butchery ThHAH, Ya— FREEEBDAZ LN TERVWIE Y — FiX, /b
FHPTHVELEREN D P, butchery ~DEHIZ, BHOBHEHEN 2 HEMH
DRAUTHD, LnL, ZOMHIIF, Ya—FoRSLES2ELELTDH I L
LENPNLTWS, 7ADOE Y 72, “Oh why should Nature's law be mutual
butchery!"(308) & H D L DIz, BERRICTEB WV TIL, butchery NHEETH D &
BRI TWDIDTHD, Z0OLIIE, "—TFT 13, BHEENRBERNLD
butchery Z BT 2V a2 — FE# < —F T, BARIL butchery THH TS
EVI BLVWREZERLTWVWD, 2%V, BV EENRBEBLAEOR
RR (BLV, £0—H L LTOABR) &5 T <4, butchery DT
BLEBRIL-TRAENATVWEDOTH S,
TZETRTERLLIIC, " =T+ 0B RNLBRICIME ORFHK
BhHY, BH~DENRY L, BROBRBEIOABMMBEEL TS, ZOF
BELEZAPBRELZRLVABICEL T WD DL, Tess & Jude THYVIR LI
B, BMEBONRYVRBOERTHBE TCH D, £ . Tess IZBVTIE, H
BTBIINZLODORBETELAKTI VIR LLE#NA, TABED
DETHEL, ELLZDPOBBETIHENRH D, ZOBETIX, TABELD
% “weaker fellows in Nature’s teeming family”(279) & LT & H A TWNWAH T &M D
bbb E O, ARLtBWORBELBA-ZERMPRLIZENTES, L
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DL, BRELTTABTITRIT, RELZELOFTRTLVIFTAT
b5,

With the impulse of a soul who could feel for kindred sufferers as much as
for herself, Tess’s first thought was to put the still living birds out of their
torture, and to this end with her own hands she broke the necks of as
many as she could find, leaving them to lie where she had found them till
the game-keepers should come — as they probably would come — to look for
them a second time. (279)

TARBELERLORBELLARLTEY, BCHERL TS, LAL,

EOEIRRBELEELADPORI ZENTEIDER, EOMEREOILIC
FoTODHZTHDILEVIBMULWERERH S, FAFOBEIL. Jude THR LN
5, HAHW, HPOBREF LM 2 Y 2 — FiX, “The faint click of the trap as
dragged about by the writhing animal guided him now, and reaching the spot he struck
the rabbit on the back of the neck with the side of his palm, and it stretched itself out
dead”213) £ H B L HIZ, BRDPMHVEFELATVAIRZEVRY OKEFEL R
LHLDOETHELTNS, ZDOXIIT, Tess & Jude IZBVWT, L E»h
CEMERT LV TR RIVEBINTWVS, ZRODOHBEIZ, BRIFLT
BOFEDEDIZ, FBICHRHRDD LR TVWEIN, "—FT 1 BHEXD
EBYEROBRBRLAELVWI VLU, BKREINTWVWHDOTH S,

IN—T DR EFREOTWR
CZETRTELEIIR. "—TFT4/hETER. DY EREOERIBT S
NAEF TR, BROREBLHE IR TWVWS, 20X RZEHEOFRIZIT,
—DlZE, BIZERLELOIRZ, F— v vOREBO_EHEXDHD, F—U
4 DOBERIT. BME ARRELIC I TORBEREETHEEVIEX
Fe, EMPBERINIBEBELRBRBL VS, ZooFAkEr bbb L,
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COBMERN—TFT A ORTHEL TR, LI LINLEMERTHEIX.
ZTNEBBIRLTVS,

fh, A—=FAIBVTIZ, BLICE>TEHEABIZSRBoTVS
EWOEZBEEL, BEBHNICLLAONIBARD D, RERL, BHL A
MOERELZBBTIZ8. A\BLERIIHCEE T, FREWVWI &Y
FHRMAMARC Lo TXEBEEINTRBY, ARMOBBEERLHFINZHOL L
BICTERN, LI EBXIZORBENLTH D, FlAIE, Jude \IZBWTIX,
ABCEOCBYHEIRY LT T3, 75T 38R kML LTH
PRTRY, Pa—Fb LIILIEBHYHREH LMD LB TERN, D
EY. Jude ITBWTiL, B EHPEALE LTRVRE—F., ABbEHO—HE
CTERVENSIEZLRON, BIWEEEMHRE L TERLTDI LS 208
MEBE»LIZ, EMER-TVWHLEE XS,
BMErEMCBERLLRENI R, AT A OHBBOKKTH D,
ZOERITIE, AT A BEHEFHE TRARVEVIEELHBESLH, B
HEEBEHIEANICIFETORKTHY . Berger BHEMTH L H 1T, 191
RCHH~OBELBBEoL—EHL LTI, Btk TBHHELBAL
OEBZEB»OHEBRLEZ R ToND, EEETEH-LOERR LR
{72BHT, 1847 4E1Z Regent's Park i2 4 ¥ U X TRUDOLD|OEHEMAELE
L. FEEZOM TRy MM ZLBHT L. BYUORROB L Lo BK
BIZAEINT(2024), BIHEOHY. Xy b, BHHOHEK, Zh bzt
BT320R8HEOHMETH S, 20, VTARBYELRERTER»L
HAD—HT, BHOBENRRIEZMVBRE, »bVb LIEAMESRT
B A A—VUBRMBTARZLEICRoTDTHD, YBOBHRRET
DMEBERTH., B OMEIXHA S TH Y, Peter Rabbit X° Black Beauty
NDESZ, TOoORROBMHBEOHH-HiX, TABULIZABHY TH2
(Lansbury, 180), Xy hD X 5 BV ME S 7B 7= HiX. Danahay (Z
IBL, F—UAVHRBLVWERBRSFORB LV BRBESRET IRE S
ERMBHRLDLLTRITRON, BHORNENLEXZLTREAND

221 -



27,

UHROBYEBEHLOIIL2EN2RRIZ, ULEoXdicEe®s
ERTEEN, "—TADFEIEFERETRRLZ, "—T 4 DABHRI
X, BALENTZEHIV L, Tess DEBAEFETHIPATWVWE IS, V7
NRBHTHSINTHE, 2L, "—F A /NABRICENRNANIFABHRER
BHY, BMOBHENEDO LN, BHBOFERKEOREE LR VB
HEIZRS>TWARBEETE R, LArL, "—T A RBNOIT I T 4
bLoMNY TS, B, Tess ITBWT, NHEOBEIIXXIRED
e E-BITRIZT 2B ERH D, MOUVBRVBICE > TEYBAMDIAEN
Th&, RFBE2ROLHHELRRREBICEINDI LV, SR T
HTRR2Y, BELLZTRAIBNOBRTFR#EILTWD, EHIT, Jude
KBV TIE, RIZEWMY EF 72 & 912, KO butchery & W\ 5 A2 LI HEH
Rohb, fiicb, TIRIVEBRORBBE 2 — FIBTFOI2HEmD
HY, FITRBEOREAMBECAVORL LV ERETTOIMALH
T3, ZOEC, "—=FTA4PBRICBVTIE, F—U A VHREELEFD
BMLOWERBEZT TR, BRIZBTABREBELLEADIARLESHOU T
TFALHEMPNTEBY, VAR ~DES L, N—TFT 4 /hHADOEEIELE
25, TOLIBRETEHME I HA>TVELEDHIZ, "—T 1 DBHHEED
BRI, BEERALTITHRARL, ToBBOBLEBLEENDIZLILR
20THB,

5. kBO®RE
ETR, AT 40P EREBBORMELEHROa TS A ML OBK
WWEBWTRLER, UTFTTR, "—T 1 ROBHEEL/IHRT 7 XA FEDOB
BIZBOWTHH LI, Tess & Jude B WTiE, BIHEEOEMIT. A
REBPOEBREVIBTRIVELEINATVD, 20X ) REROFHEIL.
IRTIAIDOHRT, FOXIRBEEZREEZLTVDEDES D b,
FRIZRUTZE DT, Tess & Jude \ZBWVWTiZ, B Lo BT EWIIT

-22 -



BHPVBEERT —IR>TVER, TNODOHETEERI LI, BBAY
NEHPICBSER L, R—ELTWARTHD, Tess BT HEENTZRTE
HiX, “impure” DIEEIZHEIN, HELLARBLEEDITAOEBIZHELT
Wb, Efz, Jude BT IR o72Rb, BN ARERIIBITEV 2 —
RRR—DELHERFLTWVD, Jude 2B WTIiX, “trap” & W9 EVEE
IRWHHRTEY, A—D& Y 7IZ “an institution legal marriage is — a sort of trap
to catch aman” (271) £ H B X 512, BEEHEN —FED “trap” TH D & W5 BfR
BRENTWD, Z07d, BiZhroltRiZ, BBHELVWIRDOEDIZ
ELOONDBVa—REA—DEIZELTVWDILERD, 20K, B
DR EF-TERTHEILZ, BB AVOER2HYOE LAICERADET
EKHLTWVD,

N=TADHE. BMELEORBRTRAINDIDIT FLA) R (255
Thd, ZOZEiF, BRIV o8 ERTHEEET T, hokm
CHETIEES, fIZIE, Pa—FPERRLEBEBVWRAIOERD, =¥
ERNSHDIALERBFEIL, UTOXI> R EETHIATH S,

He sounded the clacker till his arm ached, and at length his heart grew sympathetic
with the birds’ thwarted desires. They seemed, like himself, to be living in a world
which did not want them. Why should he frighten them away? They took upon
more and more the aspect of gentle friends and pensioners — the only friends he
could claim as being in the least degree interested in him, for his aunt had often told
him that she was not. He ceased his rattling, and they alighted anew. [. . .]

They stayed and ate, inky spots on the nut-brown soil, and Jude enjoyed their
appetite. A magic thread of fellow-feeling united his own life with theirs. Puny
and sorry as those lives were, they much resembled his own. (15)

Va— NI, BENRVWEETHIENBHZIIHUTWE EEL, BlbiC
“sympathetic’ {Z72 Y . # 5 A “only friends’ THBH LU TWB, LT,
“fellow-feeling” Z & 2236, BLEOLDEEZERBEDLED, BlzbDRIT,
Va— FPEOREREIIMIGELTWARET Tk, EHANEZINZND
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Bl-bDEIZ, RETESERPRIONRVEDOALEL BRIEL T3,

ZOESZ, BEAYOSHMLOKBIT, BODOFELALERTION
B, N—=F L /PRICBVOTHREKEVDL, Lansbury LT3 X 5z, £
TREDEGEL, ELAORBLEENTVWEIATH S (38), PEBROY 2
—Rix, 96N BARERTIE, ABFEBR-TVHLICEL, IIX%2—[E
72 EVBHB OB S RVEICRICKD, EHITIE, RKARKR2Ya—F
b, BEELSEBAZENTERY, 2D R, BRI IXER/ERVE
B, MEANTRVBELERENBZBEODEEREE THS, LT, £
Va—Fo IHE] LanTWd,

This weakness of character, as it may be called, suggested that he was the
sort of man who was born to ache a good deal before the fall of the curtain
upon his unnecessary life should signify that all was well with him again.
am

Va—FOBH~DEXRIT, BOEBHRELEZRTLEWVILVIE, KD
ELACHOLEANEZHETRTEb0L L THIATHEOTH D,

Tess ICBWTH, BIMERRTHAILNTEDLTRIZ, BELADALEEHR
WHohd, TARBOT ) VRACHLEBLEENTVEIN, aOEMITSY
VADEBREH L VERESDEN TS (Lansbury 108-109), B4y & 3£/& 4
BTFARELADANEEZZDDOIINLT, FORETHHT7 L7 3B B
ETBABMELTHIATVDS, TLZOHEBEICBVTHE., HABE®RAIC
By, BESEIRFVRFAINTOEIN, TRACHEBEZEIBBEICBNT
LT VIR VEBLEAE—FTHREELE. TARRBHREEA TS,
TDZEE, TLIZIZEoTH, TARBLER—LLTWVWBEWVWI Z & &R
LT3, BOEAPBHRIIBLEWITL, MES I LAKIC, TL72
BERTATAEMESE, XETRKBZH>E T3, Lansbury ik 3 &, 7
A7 NITEHORN ) FT 7 4BV TRYVBELEN-ENR T 7 v EV—
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i, RO R EE 2B ORESED LV bORH 5 (96-111), DED |
BOXBLEAMDOXBIZIYFOMENR T 7 v 4V —DFTIHRIVE-TH
FDThHD, Tess O IZOHAMBR LN, TLIIZEoTiE, TADOXE L
BOXBEIIEISVE-TWD, 7TARFL—FTILLoTRENDD
X, BELELXBEIN., BFONAMBELEVIZLTHD,
TOEIR, N=F4ABICBOTIE., BHOFLHRITERT D AT
BEINDEZAD, RERAEEZBOOLNATVWD, ZOREIRBRO 2
TIARANEZEZDLHEWRZILDI I ICEDbLRS, RERDL, BROSHIC
BOWTIE, BIW~ORVWRY ORI X, EE/, BEHN, ELRHICENT
WBZLEDFEETH-EEE, Ritvo REIL L, BIHEBRVWRBEZ L
NTEHAMIT, EEAICENRTHWD LS, BREVWIATH., BIWEFR
BHEBERBEORBE LR INTD, BEHIZ EALO AR IZBIWICERKT
DEINPENE AN (125-166), & HIZiX, White [T LB &, Yok
DERCBNT, £XETIHIENL., FHEAOPFTLEALCTE N T
(68-70) ¥— vV 4 Vb EBRTHIEANTZERERICLI - TH#LLELLEERXT
B Y . The Descent of Man |Z 33T, “sympathy and the love of his fellows” 72 & D
tEEZEL MELELEZEREGDE SHE 1. “the higher mental qualities” (84)
THdHERRTNWE, D7, Bending I L5 &, YOI ITBWVTIE,
MEOFEHIZEBTEEINLE I ML -T, XPLOERVWRDNE L EN
72 (123-135), HEAANTABHICHOEHHICLREACHMRTHY . thADR
HICHERTERVWE SINZOIIH LT, XHAMRABMIBEACRHTIEE
R\, ERTIENABBVEZLbATE, 20X, YFH0a T
A MCRBNTIE, BICERTEL AMITEEN. BEYN, ELROIZER
TWHELENTEDTHD, EOLIBRTENEREEE XD L. BHMITHERK
TEORBAVZEBRELOONDIREAIT, "—T A KHFERARRREFETDH
BLEAD, BIMBHEODLIVRTVEINL, A —20D [HEEDMER]
DEIIT, BMEEFTIFH]IT. KA L AHERZRLTEMIRY .,
HBEWIE, TV LEHEOLIIZ, BIMITELLTELHEDRDZENIHDT
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HBILBL, A—FTAIBROFTIX, TLIZ7DEI R AYDBEENTH
PIZVBDEZHMLT, TRARY2—FOLIRAGRELDOLNLTNS, 22
EN—FLEZOL RREE#HNTZDES S D,

TOREEZEZBDIZIE., ARRECEITLTW UM ELISEIIRDES
9, Cosslet IZ LB L ABOEELZ2FETHORH TS IYET » 11T 18 H#
AREFITHEE Y, 19 #HE22L 20 HEMBECHrT TFHATOT Yy L e L
TRIINTWL7228, ZOBBOF T, Y HERIHETLEbDDODO—2Z
BmoBERE] BHD63), TOFTC—BHLLRAR, 7TvF - -vavzi
D Black Beauty TH5BH, ZDXIRT ¥ VAR N—F 4 ODREBRICHETLE
DI, Cosslett ICLD L, BMHDBEIE] LWVWHIWEBY ¥ LV ORKMITIE.
EBILROLFINLZ2ERBTIOEND 5 (63-92), #¥ER2DL, ELOFFIICE
WTTREMEBET20HOBR»O ABHERERIZLICED, X"TFUR
A== NVRI EREERAPEZIDIEIRBENLTHD, I—=ATB
WTERBZRIZRZY, ZEVERICRZD LI, I—=AVRIEIEHFED
BRFEOMERBLIET S, 2N % Black Beauty IZETiZH 3L, EBIFonT
WHEBDEBRMPOAMELERDZLICIY, BEREVHZIIHEELK
BOWEARXRERY, BIZBHERET? AR EENRD LW FF
DEBNVELTVWBEELS,

CTOEIRBEFOEBEREIL. N—T A PBROBBEEICBNTHRLN,
FORIZ. BBEADOBY L OB, RFECEERRHEZELLTVS,
RIFEBWLZELOIC, TARLV2—FiIX, BRRE., 3bIkIFIIXLER
b, ZBREZBLTRA—MLT S, HORABLVWHIBTHIED, ELOLET
X, BMEDLEOHMICWDIR, B bICERTEIILT, BoxHH
EHLERUMBETTY TVE, I, Zho0BHEHIX, ABMERACH
fLicETEDONDG, TOLIIC, ERLEWVWIBRICL-T, ABLt#HO
ETHEPELLEINZDOTH D,

I, MRERTIJAMATEZEADIPEHICEBRTIOICME, TD XA
bV MiZid, BREADICERT S [HE] BEELTNDE, TRV
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2a— FREFELLEYEDICERTIIIIC. N—TFT 4 /hHOFEEIX, FLA
TWBT ARV 2— RILHBT S, TORR, FIBRORFEEBOMRIZ, =
DAZ - LTz ATHELDZLIIRD, RERL, RFAYLREH L LK
THZEICE-T, BLIZBT 2 LETHRIPEB SN DO LRKIZ, HEH
BBADICERTDIZLICL ST, AHOHRIZBTZERE - V= ¥ —
7 ETERICOERBIAEINDINOE, "—TAOBFAHIE. LiIZLIX
VxrF—8 - BRAREFIICEB W TIREDICMBL TS, T AL impure
REHELLTABSEEROEI~NEEGEEZEL, Va— FEFBERK THIND
ZICKRFEZZTANONR N, N—F 4 /PFHORERBILERGIC P ERRL
LEZLN, BEADLIDVLEEOHAIZNER, N"—F 4B EEBELT,
SEMIBEOHMIZNDE APOFELARICERT B ik b, £ LT, Black
Beauty DR EDPEREZROONDIBLEHBICERT I LITE-T, AL
MOERO R ETERERGEB IO LRZBIC ANA—T 4 /IRIZBNTDH,
HEBBEFADICKEL, TEBHELLHESEZRDIZLIZE- T, #HEITBIT
DZRFIDERRIIZKDI LIRS, b2, BIHICEKT IRBEAD
NELL—FT, BT HEBEICRY, SOCRABEZSEHOLSITHZIT L
ZOEIBRANDHPESHIIENVHMERTHDIZLICEY 2E XD,

IDEIE, A"=T 4RI BITIEROERIT, 8RB AD—F
FOZEZEDODHMTANTFEEI I R-TWNSE, BIWERERFEAMOLEKTIE, #E
DETORIIBEIN, BRBAHLEFEEORRTIE, BEH - Pz ¥ —
WETHERPGEBINDZ LIZRD, 2FY ., "—=F 4 hRICBIT 80
BiZ,. 2oV Uz MIBWTEREORF2EBI T2 DR 4L HTOT
H5,

6. fER
BRTIE., "—T A DB EHERFHROBFTEER L, TND Tess & Jude I
BT, FOXIRBELTR-ZLTWVWION2H® L, "—T i1 E#
EEBEERLEYS, "—T 1 0BHEHERERIL, ARTIERELIROFNT

-27.



ERENLTVWD, F—U 4 VOEBLVWIRATH, N—TABRTEERI
EZo0HFMERDH D, —2iFk. BRBUROHERICBNT, AFLEDLH
MREFOEDIZEFIBMLVWERBETHS, b)) —2ik, EOBIZTLo T
BIZORBoTEY, ML ABE—2DREFL L VWO HMBRENREZLS
THd, TELT, ZOXR_EHEEEZBLVARICRTON, 7RE&EPa—F
B, ELATVWIEMERBLEROERTHBETH D,

Fl. "—TADNRCBITIEYEEOEERLHBKIT. RHEADID
BIZHREL, B—ELTWERTHS, £LT, #REZBELT. EFOBKF
FEBITOMEN DL ENTWVD, Tess R Jude TiZ. BHEALBBY I
ERL, MELRBADIERTZED, B—BEAD—HREO=ZF0DMH
TANFHEEORBOBRABRILTVE, ZTO_EOH]RELEL T, #F
XEMFALRTER LWL TER»OHREZRAZ IR, £AHOF
ERFAOLND LA, HE0HYV FRBBBFLLTOHRATVS, 0D
E3BT, "—T 1 OHHBREORBHIIHLSHE~NL OBBoTHBEDOT
»HB,

(&)

FRIZBEN—TAHEFESABKRE (B, PRRESEX v /82, 011108 298) kB
TODERRFREME, EELEZLOTHS,

1) ZORZHONT, FBEORBRIZEZIZLALENTVRVE, &F03N—T 1 OEWREES~DBELI
EEL, BEBREELHTND,

2) BYEREHORM L £ OERIZOV T, Thomas, Tumer, Ritvo # BH,

3) AU A EDBRTA—T A ZMETbDOL LTIk, Goode, Beer, Meisel DR &3 5,
4) ROXEBELEZ V% VT 4 OBKRIZOVTIE, Michie b BB, Tess KBITIROMBELHL
LTV,

5) BV R L EROBLRIZ OV TIZ, Carmill, 53 H B8,

6) BV R HWEE) I\ T, BRORMBE M L~ EH L LT, 1907 £/ Brown Dog Riots 23 & %,
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THBEDOAN] EREFE—FRRA bao=T7V#FT
FMIp PR~ R e N—F 4

R B KT
BN A B L LTO [HBDOA]

<~ Z + =54 (Thomas Hardy) ® [#EBEDOAN, HHVIEF - X &
P —FDOH—HER/IR) (A Laodicean; or, The Castle of the De Stancys:' A
Story of To-day, 1881) X, HFEETEZ2EINTHLUOLND Z L IIH T,
N=T 4 /PRORFRICENTEWHML L EDDZ LR RVEE->THLEE
T2V, LAL, 203, BFonze0BIE TRHANR) BRT@E
D, HIREBEDOA XY 2« 747 b THHSOKL REELZFLHLTY
5, REDOER, BERWORE, BERBNORBREOEXEMI LD
L-BEERE THluvk) ¥—7F - %Y — (Paula Power) #EICR L
NAEFHLOMERZE~DORKE, TAEDEX 5, “Laodiceanism” & THELR
EBEARFEBEIZRONIFLVLEE~OHK, Va3 - 7ZXF% 2 (John
Ruskin), U4 /W& — « XA #— (Walter Pater) D Efifia~L BNRIEE
DEEMBE~DORE., FRABBROEFEIEDEZRHESCEZHEBE~D~v 2
— +« 77—/ N F (Matthew Arnold) ED#®RER L. ¥V 12 N THEI/A
MERLD L X CHECRY EF o3 —EOMEERE —FICEMRS =
LN TES,

—HFTIOMHRIT, BBEELHTHEEEBIESIAZHEDRAARTE
T, HoTH—RBRIZRIT, TORKRE., ORI -& Y LAWEREL LT, #
FLEOFTEALBORLOLNTVEDLEETERVWEEER, il T, »
—TADPEROEEERR, HEOBRRCECBRIRELTWEZLED
NRbE, KEHEHKEV, B [BBEOA] CEFEETHEFEOAT A X
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—ZHRARBEPBARET, =T FI—F 44— F (Edward W. Said) ®
TAY =% Y XL] (Orientalism, 1978) % [3x{b & FE X% ] ( Culture and
Imperialism, 1993) 2 X > T, 1970 £RUKE., Zh X X Z2HFERO—
DELTERELE RO DLOET, N—T 4 {ERBMBICIIB 71T LF|
RENZLDRVRR =T AH#HFTHNTHI LN TED, £ZT
ARX TR, N"—T 4O FT =/ [HBOA] 2, FXbag=7r#
FEAVWTRHFL, ZOERPORAIMD LB TELIRMY 47 NI TH
PHEEEBNATATX—2HLNCLELET, ZOMBED BRG] &
EEZLTHIEVERS,

1. AXVRNBROXY ) v EREFE

FhiEREEDOAFY RT, bIEFNIZLEVERRTREARSRoTLE
STEREFEOKRBCEETIEBERRDLIZ LER/ERI I TV, f
ORKFERLOREFELOBEFICBITZ24%L, HERETORKEGO®EY
YBEBICHEETCERLL RO LFILNOELBZ BT Ly vy —DF, A
¥YREERIX, F¥—NVX+ ¥—v 4 (Charles Darwin) OHE/LiRI 5 IR
ALRBITHRBCBRIN, BARLIWELZ2HRTIABLLTRAEY
ROTIEROA, BRLLRABLELTEBLTVWADOTEROMEWVI R
HEAHLIZSODOBETWE, 41V FOREARHBEY, F—TRETORE
KELETOHERMTOAXY AOBRIL, REBETIEX. BHOENLR
NHELTWSKERLLTOAMFXY 2%, SERXAFX) RAEROBREICEE
i 2BBERELTVWEDOTH S,

FOLEH, V42 PITHEHOANLR, BOTEbEL - AE~LIEBIT
SETVARERLICERICR L&, A XV RAABHIX, ER#TO
RO EPBRMAL OBEMICL > T, AREATOERITOEBBRLIBIT
ERETLESTVADTEARON. EVIEXFIZBHLERS Z LITR S,
XHEEKOF TR, AXYVZRFABHEN, BHOTF o T—va 2FHAT
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HHERE. MERMEOMBETOI@A. A F U AERGAHICHETIEAN,
HEHOANX ) ABRORARE, RARALBNOERM TEELRIT S S
HIZ,. AFVREFELRIBHORBERX KICEBEELZZT,. 1 ¥J2AD
LWEEEZRY, BHOL - EEBRICEET -T2 TLEIRFL# NN
o TOH o LbHELRNRERMN, 227 v F (Joseph Conrad) @ [RAD
B (Heart of Darkness, 1902) \Z%353 5 7 VY (Kurtz) TH 5, "

i, FEHEBOATFTA X —BRIABNT A XEEHTE, 1Y
ANDHERHM TR LEAEHFEZAEICELRY, SEEAFXFIRAERLIOAH
FEBIE T2 TLEIOTRARAVHLEVIBREA#HESNTZ, ZH LK
XEEGOEAAPERLARTINERO2ZVERIZ. XKEOHE., HEMF
DDOAXY RAANRCESTHRELENBZZEILR>TVS FXEY =1 -
=7 ) (Jane Eyre, 1847) Tl¥, u ¥ = A ¥ — (Edward Rochester) & /3—
# (Bertha Mason Rochester) A ¥ = 4 VIZBB 2 5 % . A & ] ( Wuthering
Heights, 1847) TlX. &t — R 7 U 7 (Heathcliff) 28 7 — 3 3 — (Earnshaw)
F& Vv by (Linton) RiBBEE L7207,

N=F 4D [WBOAN] I2b, UL L) REEMIFEOHK % 4 I
B ENTED, ZOEKEOE—m—, Ya—Y v —t v} (George
Somerset) Lta ALy, A—F RU—%FLHHOIX, ERHEENSRF
ELEEEEATVALYT AL K 2AF 2 —KE (Captain William De
Stancy) &, HE#ME OIS T )V BRBES THMERLET 7 F— - RU—

(Abner Power) ThH Y, T/, F-RFUVI—KBEZZONL, F—F

DANEEZEDLE IO LEETI IO, ME#AETHLO, TALRMAOLE
EXZTHMONTWDIHEEDH ST 4 Y 7 A - 77 (William Dare) ThH 5,
REFEOERBMAOE TE AP E—a— bR E2EFELDD LD
SEBREIX, oN—F 4 hBRICIREEALRONT, [MBOAN] 2 —F
AR a0 =T AR LTHROAEEZTBRL TWVWDS, £ T,
EBIZ, ZADEBABICOVTHLI AW LTH L I,
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2. REFEEAOREXLZOTEREY

2. 1. F«REFVU—RKEOBRMAL

EFTR, ARRKRFEEFIREEADOBIT~OBMENAF - R F v —
KEOBBAICRBEENL TVWEIAREILOVWTEXTHS, F-RF ¥
—KHOTREBBIUL. KF&., Tra—LhR, BE BIFOBERL V-
TEREERBICI - THRNICREINTNS, ZZEHEKHAEEHARASD LT
N HBBFORBTHD F - 2AF U U—KBOEBRIZ. ERREBLT
W3 ERBEROBEEZRBTIEMNTBITLTWS EHEREINDNM, 22
EROBA bao=TA#FE+ETREODNIE, F- 2 ¥ V—KBIZEANL
LTHEMICBELERBRICL T, A ¥V AANDEBELRo> T2 LEE
Abhd, BiZ, OFEEETHY, 7T7OHEMTH 2 FEREDOE VBT
BA Y FEENTWS R (133, 165, 265) IIRBAHTH S, RELLIE, K
EHREOHRMA V FIZYUME, A XV AANRBITERIHEHEEXLLATY
TEhbThHD, Y

FeXFvv—KERfzEonFICHEREA Y FTEHELTNS Z
IR o=®d ik, A FF— (Ann Laura Stoler) O&#ice > b3 H 3B,

Métissage generally and concubinage in particular were viewed as
dangers to racial purity and cultural securing of racial identity. Through
sexual contact with native women, European men “contracted” disease as
well as debased sentiments, immoral proclivities, and extreme
susceptibility to uncivilized states. (Stoler 67-68)

TDANT—OnaHESAL, v 2 U byZ (Anne McClintock) 3%
LTwaksic, +httR T4 27 P THIIZ, MRBTOBRMAEL OHD
B, /XY 2AABHOEBNAEBRORE L AH L TV : “women’s
sexuality, was cordoned off as the central transmitter of racial and hence
cultural contagion” (McClintock 47), [V =Af ¥ « =2 7] OuF A Z—0ik
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TORREZSH TS b~ R (Sue Thomas 40-41) &, 7 LA — I NN—
EOMHERIIL T, BRXOEENBRPI 0 F =2 ¥ —TERLZLRL
TW3, R« 2AF v —KEVWEEM CTERERFREN, BHICHEL
TWEA XY ZAAARMELRO», BAMAEETIOA XY ABAXERDRP, b
DVRBMALERONET 7 A MTEARIATHRVD, ik L ERR
RBEBVITo-TVWARVWI L, T LTHEKLEOBMIAEENTZRFT 72 HH
FLLTABLTWVWRNWI NS, HEFORHITHERHMOBMALETH -
TEFREMEAEY GREA 9).° &RdE REFEOA T Ao ¥ —ICTHEHLT
NE, N R RBOEBIGEREDL,. v F = A7 —DOHE LBEL T,
MERHOBEMALZELOEBREZZ - NTIRFIEEZSAEZ EITRs T
LHLBBTDHILNTESD,

FHLEHLR  RZUV—FENRAZ Y — « Jj— AL (Stancy Castle) %
KoTeJRAN, K RF UV —KEOXEY— + 7 4 ¥ 7 4 (Sir William De
Stancy) DITHEIZLAEETHEIZ b, R RF UV V—FROEITEHF
EEBEHRLOLLTHINTVDZLRENTHD, —FOEY RN
EOHBORELLTRRINTVELBRINIE, F-RF U V—FORK
JEHFZIT, BELEEABBEROREEREZE LHEI ELTVDHLEWVS T
LiZBEAH, L, kxRN 2F Vv —KBOREERELBEN R
HbOTHAI LD, HIZ, TERTTORBLORMULTF-TEBEBEL L
HEOBN~DERL~DENEZHOYE, BOREZEEDE~LTBTRT 00,
FTTHDHI LIZEBIZIET S : “Dare, who, having at last broken down the
barrier which De Stancy had erected round his heart for so many years’(157),
AFYRIRS TR RV —KECEEEEZRYVRESEDZ L 2T
boLiE, BFTTIREI-TRSlENLE, F RF UV —KRBOHERMT
DRBIZDTH D : “the graceless lad Dare—the obtrusive memento of a
shadowy period in De Stancy’s youth, who threatened to be the curse of his old
age.” (157),

RFeRFUVU—RBHZ, T7R77F—DL o5, AL DORBEEKIC
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FEAFYRZRELEDTTIERY, BEFIXEIBEXNT, ZBL2X
FICHENRITTVWDIOR, HRHEZEL L LTWEZLRE AH D LE
2. AFXIVAFRIR-TAZE, BSZRVREREDIRITTHDLHA/LT
W5 :'T ought to grow a youth again, like the rest, now I am in my native
air.”(133), 5B 2EIZIX, BAR—FCEILIZBHIX, BOoOBE. Zh
ETOHREEPOLEBRLEVED THEZ LBRIEODMLINL TS,

De Stancy was beginning to cultivate the passion of love even more as an
escape from the gloomy relations of his life than as matrimonial strategy.
Paula’s juxtaposition had the attribute of making him forget everything in
his own history..., and when he conjectured that she might really learn to
love him he felt exalted in his own eyes and purified from the dross of his
former life. (268-69)

BOEEMTOLERERIE, F—F0FICRETHL LWL 7Y yva
X A ] (“the healthful sprightliness of an English girl,” 152) # R X &, &
TEOAXYANEHEL LWREXZZN, EOXHEEHMTORRTAR>TL
FoKEAMEMYEIR T NDLIRERIIHEOELZONLL Lz,
LHrL, EBOBRHBT, AF UV V—  I—ANFETELTH, BEHLT
TIIEER-TWDRZILREFODMEINTVD, H<FE IV FI—1D R
R AREINTENLL, AV P — AT RARXFEERKICIBWTEERNEE S
BT HBRBEH-TELE Y ZO/KRIT, F R FUry—KBOERHEITEL
bR BEINDIZLEIRV—FT.TTICL>TRERENE, F -
AE V- RKEOERBTORBRIZIBAD I ERBRNILERLTNEOMN
b Liviewn,

2. 2. MEHAITNOT 7T OEHEFREME
FeRZUVV—REOBERMTORRERZILT 57 7 OBITOESIE,

ReXREUVV—FORGEHEB THIMIFHEN, RERYORBEHE LW

BEOBENPOET TR BEOREDEXICHORTERAD XL SICR-, TS,
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Tk, BHHEE, REBA, 9790, BH, BAOBERL. BXo<KR
DOREZB., TTORKREE, F-RFUr—KE2EELTEY, #
BR=FeY~v—ty MNIEZZEREIIH Y IINL,

2. 1. T, F-RAZ UV —KREVPBEREFoEHRBOLEETRMA
ThHAREELRELS, BHOBITORRAERMLEOE /a2 T VT4 LD
BRICHRARDAEEEZ IR LER, _AOBCEENEZT 7 OBITORRE
bEL, HOBROAE, HEMICRAET I EXAETSH S KE 10),
BIRDORAFT7—DB X, EHICKD LI ITHEL,

Concubinage became the source of individual breakdown, racial
degeneration, and political unrest. Children born of these unions were
“the fruits of a regrettable weakness,” physically marked and morally
marred with “the defaults and mediocre qualities of their mothers.”
(Stoler 68)

THLEEEMS, TAMSE] o —22 ) 72 EEMHEONOED R
LEHNE L RieFT AR A ¥ — > (MajaLisa von Sneidern 184) %, UFH T
FBIORWY v by 8—22 Y7 (Linton Heathcliff) (2. B R IZx3
LDEUBOAEAENEHRAR> TS, LLIMAET, Va7 b THOF
EBEBENATA X —IILE, TTOBTORR%Y., HOBHOAE, H
S TEBRIZ, BEEAPERETAEINE S L EVIFEEDOLIIRTD
TIEHTED,

ALTRPRELTA V FREDOKRREMEMNITON TV o &5
L7zF /38— bk (Pamela K. Gilbert) OBEZFATHIE, F7TI3HEEHA
YIFTEENE 272 ET.BBIC A7 v vaXxA) 2Fb&bETH
RNENS T EIIRD,

[Rlace, for Victorian thinkers, was more mutable and less tied to a
biologically essentialist view than it has been in popular
twentieth-century thought—geography was thought to have physical
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effects that were definable as racial—which is why Indian-born English
children were often thought to be not quite English.... Race was tied to
the geography.... (Gilbert 112)

BE BABEOEN., TTRABLOBLE» S Lz L 2MBEHRL T
BZIORWEIXT /A PAICEEELRY, BEOPTHELERT 2AREA
XYRAANDHIZRBICHRDDIZ, 2D, 77 XA FTHRAEINTNBIDIE,
BONOBRLABTIEARL., oa xRV F UL EEEETHD, Bl
HF7RODTR-E &, bv—ty ME, [BEA XY XATEIRVA
7233] (“You are not an Englishman, then,"46) L HIZE LT TW3B, T7
X, TORBBPERDODAFIRAATHAOL, TOHEOHBA L FTHD
EWVWIEENL, ZD (A 7Yy vaXA ] 2FEE&N., ELREEED
IFEOELLF] ELTEDLDRATWEZERI PR LB, '
FEOBLLFLLTOT7IX, TOHAEM, 4 FEFTRARL, X
RFEEOHERHMEERORZ LD, 156%E (46) TT 7T RARDEAR
TEDHDEX L LTETIHBH. A F, #FF. £FLUTHE (390) b
IR FBOBEEOA—R T I TH, I RTRKEFEOHERMTH S,
¥7-1%8% (62) TAXRTTOEHBFBLLTETD, ¥ F+FA. BV
FA, ZLTHE (3%4) ZHB L O, RBOEREOA—AMFTIT AL,
EUHLHERBOENTH D, £2BRDL, TTBRRBEA LA —F OREBICHE
BT r2BH, (TERITENCRDTHLHY, BEFEBIILTHLLHWEW)
(“the possible legitimation and enrichment of himself,” 146) Z& - 7= f@R %
Mz B LRTRICRD, XFBYIZERTNE, 73, REEF—F &
RIESEDZ LT, REBEFBIZL, RE VIV —  W—ANREDEEYR
BYRSEREE, BOBF A2V V—KBORERTHEZ LE2AEL,
FeRZ U v—FOESRE-—HBHUELRIZLEAHELTWVEEDL LD
TENRTED, LMLIZIT, BMALKELOBMIZEER-FLELE, KB
OMEZTHSI—ay SALRRTRERZRON, BROMEFI K BEHMA L
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RRTREZON, YRHELRSEBRABMMELNELZOR TV RN ZEE
EERIAND L, TTOERIIBO =2 T VA2,

[Concubinage] also involved children—many more than official statistics
revealed—and questions of who was to be acknowledged as a European
and who was not. Concubine children posed a classificatory problem,
impinging on political security and white prestige. The majority were not
recognized by their fathers, nor were they reabsorbed into local
communities as authorities often claimed. (Stoler 68)

FTTOERIZ, Boxa—u v XAAELTEMNCRD T (“legitimation”)
bbb\, BRADTAT V7T 47 4 %M ELT (‘enrichment”) {ZLWWE WD
BORZHLOFZADORFLELTLELRDIENTES, THEXBHE, &5
W, BOBRIREFEOHEERMZEDLDOOERORAIZLRVE, oL
o, HEHPA XY AKREIIC, ELRENL BN HEEERODTVWIEE
BERDZLEIATWRBICR2TL D, ZIHILEBRERBDDIL, TT7HAFY
RIZbEbEIELTVEABREIE.F - RV —RBOBRE LY LEMET,
BBEVCLDOTHHZ EBI NN D,

3. MEMBAOREXRLZLTER

i, F-RZFUyv—BFLLbil, F—FL¥v—ky bE2ELDB
AT 7F— NU— 2 SBEOFEEBNA T A X—LRL LEbERM
ODANLTHD, ¥7F. 77— L ERHOBRIZOVTHLMNITEILE
BHDHEAS, 5811ENL, T7F—%2FHICETHRES LT LT
NA—=ThO ., WHEE>TOWIZBEHITITT ) THH L LBFEARNLSL, +
AR, _AN—Z ST ) OEME LTEAE D, TT7F—BXr—%
APHE LTI T /) TEREE LTV IZEVIBERBFRRICE TS, E 1,
TT7 KB LRAVLONTWEDT, 77 —RIT ) TEREHD D X
IR T-DIT BEIEVEAEL LTV DL EXDZ ERAERERYD,

-39 .



EHRI—ay ROTF—FRA P ebORRELTHOTVEZLVLIREILD
|ENR, YU, ST VRBOLDIZ, ZLOEBBANLRATHEZEY
IRENL, T/ T —LHERHERBBEVR2S LI IR 2TNS, ERF.
T7F—@_AV— A=A YT AV 7+ N=T 2 TBEXEHT 25
(“wealth-producing places,” 325) LFEA TWA M, RR hao=7 L #tiF
T IBOAN] 2HAMBL &, P REZUV—RKBEFTRHABRY 1 2
NI 7HOEFEHCTOERMEBLEMRAIE TS LTIE, 77—
777 b= RE+AHR T4 7 I THOEE - HERBCOMRMES
PHEBRIEZRFEH- TR EMRTEDILICRLTVS,

EFNTE, 77 FT—0OBITOREISPVWTELTAL Y, PLEREZX
PDEDH, o RER, REREOEOBK., LLEBIEE, €7 VICRIE
TERBIODVWTHRUUEHN\EROBEEBERAROBAEK, TV 7 A% a—
(Charles de Secondat, Baron de Montesquieu) ® ¥&. [ D ¥ # ] ( The Spirit
of the Laws, 1748) O&Ef%E b L iZ, v v H A8 (Lord Henry Brougham)
3% D%¥4E (An Inquiry into the Colonial Policy of the European Powers,
1803) T, R TR EBOLAEAX I ZAAOREZAERBEL TV, X
2 b= (Tillman W. Nechtman) DFRFEOE—BEOFIICHE LWV L I T,
FAHRE, A FRORELEZRA Y FRUHORER, BH (R4 Ry 7
(“nabob”) NAETRRLEDOLIZ22BRI 272D bEZOLEDTHD, =
ny [BBOAN] OBETHEY 42 PYTHERICRS L, &bz, HE
WEADORIICHNIRLTNA XY 2 AR, BHMAE, EEALL LTV
EELBR, a—mo X ZLTAFIAEKEBRE-TRRREABE LD X
bndXoTed, +httA, A1V FERAEDORREBL DN L ZITHH
STEAFIZAABEDLIZHOLALNTWENZIET S, KOF LR~}
DEBRBEILRD,

[TThose Britons who succumbed to the disease and became its vectors
were seen as subject to alien invasion, Easternized, not only by the
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disease but by vulnerability to it; in some sense, they were racial traitors
through their orientalized bodies, which were culpably made so by neglect
and/or weak-minded indulgence. (Gilbert 116)

THOLEEXFEBEATLET, (HMBDOA] O3B IEDT 7T —0DH
BExpHMT5L, FEHEBOAT A X —BRIBALEDS, 77X b

(208) T, 77T — A LD2FEHIFRRICL-T, BEOKEB/EIZLA
ERoTeZ il TS, P kEEBR > TV IRPIMLNOFEHITEE
RENRTTEEDETETEROA, & (406) 12X 2 L. FBEOERM T,
TR T~ T U T B (“malarious fevers”) ZhhrolmZ LT
TVl W) DEFRBHTHD, RIFEOFALAA—F (116) D5 HE5R
T, R TEBRBICELZT 77—, BHALLSTWEETHY .,
AXFVRZL o TRBRBFEETHo I Z&iInd, ER, 775 —»
Do RE%E. T2 X M “pestilences” (208) L WIHRBETHEL TW
%, “pestilences” 121X [BHFH] LI BHRUAIL, THENEE] 0LW
IBRIDDIILEEETDHE, ZORKIZ, HRUOTEN, TTF—0
AR TWAERTORESEZFEEIHERb-o 2O L2 2R ENE
THZEEABILTVD, BN REORTORLELREFEOHRIZ
BEDODF A—V %5 %7 ] (“the treacherous airs of remote climates had done
their worst upon his exterior,” 208) £ W5 F 7 X FOHEIR, [V =A v -
TT) O27TEDOELRI -0y "pOLOROHEE (346-47) LHBEL TH
2k, MEHMOXE (BROKE) PEBIIFA—VEEZZLEVIBKD
BT, MEMOBR LI-EEBAA XV RAABHOET LIS A=V
EEZTZEVIBKREBEATHLEILDELTHRTE S,

77 AMTE, BRICRONDENE, T7F—E TL2Rh72 k& (“his
originally supple skin,” 208) OFHLETH Y, BHROETWT, ML bk
MEETRTERK->TLE-7] (“taken all his original warmth out of him,”
209) ZERBRERINTVWD, ZHLe—HOWER, 77 F—bAFY R
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AECWEEHIRELBEHOFELETHY . HEMICHM T TITK ETIER
FICEENEBEBATVZILERLTWVS, 2¥D, 25 LB,
BICENEEREZRDETLE LORERMTOELLTHDI I LR, &
REIZEBZTVWD, bbAA, [BPPREORLOTRERRE] PER
EEZEDOR AR B3 ThoT, THAIRIZEILALEREEX R
=1 (“little within,” 208) L H B DT, T RTDA FJ RANERMOTE
WHECBLEIN DT TR, BELOXFA -] (116) DALY
IBRBRDEIIC, BRIELSNRTLES AHRIERES AN BEL2TZAMTSH
D, ENBRELEIHERMICHEETSIZ L THICHTLED, EbBRTX
LTV,

Lirl, 77— OKREEMETS3HB 9B, AF¥FY XANTHEEH
EOROLYIZE-TEOEEMELZ R, EEMHICEITLTLEI DX IR
HE BREND, BOBEBELNTH, 777 -tk THROAF I RAD
EFLOFRLYVEBRUIED HDIM—272V | (“There was not a square
inch about him that had anything to do with modern English life,” 208) & .
AREFETEEM LR oL OLI RBEREL LN, 1T TEF1HHN
7= AJ (“a man who had come from afar,” 208) THd &, A XUV RXRATHD
iz TREA] (“foreigner” 218) TH AN L 5 REFE LT, HM AN
BWHRINTWD, ¥, BOFETHFEIT (DO TREEL 724, SIIEE
ELADELIERRICEKR-TVAH LB (“words which had
once been English, but which seemed to have lost the accent of nationality,”
209) & HEMLVIBOREBLORDY TRLATLEI RO LD A,
FHEBNAT Ao X —280RHERRKRVL TV,

T7F—ORBIEITA Y FTIRAVE, BHALLRSTL, 1FV 2K
TRERL-ERBE LR LADHFEEL LTRDOAEEA v FEAORXEER,

IXAR YT TOWTORALT I F 2B L THD EREEND,

Nabobs were Britons who did go home, and it was precisely in going home
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that they posed the greatest danger to the stability both of their domestic
homeland and the structure of its imperial world.... Returning Britons,
transformed into nabobs by South Asia’s fertile yet dangerous soil,
brought with them the hint of luxury that jeopardized Britain's
established order.... (Nechtman 90-91)

EIXZ TXAR 7)) PBEIN., HHOMRICR > EERITIIMERZERNF
ELTW,

The Company's original commercial character meant that its servants
were believed to have originated from rather vulgar, artisan or trading
social backgrounds.... Eastern sojourners thus remained associated with
social classes that lacked the education, tradition of duty, or intellect to
rule effectively. This political immaturity meant Company servants would,
it was feared, end up infected with Asian concepts of government and
authority. (Mackillop 237-38)

RI—FZD—BTHHTTFH—b, N RFUV—KERTT7T LIXRRD,
BRYEECLEFERKOHE THL, (XA KT TRAEVBDOOD,
HHLEHEORBE. BHEDOXR (“such a welter of class prejudice, contempt, fear
and outright hostility,” Mackillop 238) & 72> TW B AIEEMIZE U,

IO5L [ RAR Y7 ~OHBRPXFIESLIELEECENDD
T B REROZIETHY, IS XZORBF L LTETONDION, #
T2zl 7y b (Samuel Foote) D @il [k A & v 71 (The Nabob, 1772)
Thd, ZOBED (XA Ry T}, y— v a— <4k (Sir Matthew
Mite) 37 V7 OREZHIZE LWV, A X ) 2ROBA~DOEHEZEATY
Do WA FTHMERLEBREOHN R VRETHD IO T, &
KHMEEDLETHENP IR « & —4% A (Oldham) L OB EZERT S, 7
Tr—@3Y— v va— <A FLITE, BHEOBERA~DEHITEATH
BB, BR-TORBBILL>T, NUV—ROFREZEEBBEO—BILTS
HEEBVTWLIAT, BB/ XY AHBCEXBIERBIRBECKRE
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W ERIPBVEND, 51 1%E (32627) KT F—FRAbLLTOT
TF—OWERDH D, TIICk. ERBRICERT S K AF U U—FRFY,
TORBEZEESELVWTT L, BECXEE. BOEFLZHRL. BEROK
HEBLEWT 77—, LOLOIBENBLCERD, T7F—NECEIR
DI, BERPLEBLLD L, BHOPICAVAL I LOFRHBROTHDZ L
EHOTVWEIRTHD, RIIER—F 2T, BBEBFRLVWIXEE. #
NEORZAVIAL S LARATVWS, 77T —R7 T —F X LIZHENE
LIERBICHRTFMCR- 1O TR GHEZBEBTICIIEZORNBITAYVRAS,
BABEHIZBR-TRDOBZLDOFBHRATHIZ LB o TNHD
e 722U, BiBLZZES I, EOHMABEOHRBRT IRBEOKBTHLH Y,
AXYVRALVWIERDEBTLHDIHI L M ="YX, RF U v— - H—2RA
NMIBTEDLLZ b, FREES EHBRICER> TRPEA XY 20K
RITELEMREINT, £/, AL LEREESAXF I ROEBEHERC
ZERXTHHREIREFSLTIIRDPoTVS,

BEEEIPNLT 73R~ F>TIT< (551 1%8), 22
H, BEIHERHIAOR - THRT, BERHBIZB - T LVWOIFEERDOT
AR RAERLMBZ LN TED, T 4% X (Charles Dickens) /i
KBITAA—RA Y TICHOLR LI, FEEBNA T4 2X—%2RNE
LAEXBERETR, BREOEAE TVWIBFHRREERBIZERIATVS ¢
“Emigration...provides a convenient device for novelists wanting to provide
happy endings for characters; for decades Australia provided an actual device
for the disposal of criminals and other outcasts.” (Brantlinger 110), #— 5
bY~w—ty PNy E— T4 TERETHEDIT. "—T 4 1X7T
TF—EBAZRANLBVO ZEEERRWY,

BR—RF v — « H—RLEREOEK

B, Ml IN—F 1B M) =D R TiITok48H GRE 9-11)
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EAE—BEZIZTROVWARRL, RV —« I—AVRBOBRREEBERL TR
o RRAbao=T A#FTHO L, TAPE] CBBTE2ATFvyvasa
A+« 'L ¥ (Thrushcross Grange) & UH VU v « /nA Y (Wuthering
Heights) i3, UV PV RET -V a—RDEURFROBHEITL - T,
~A4 ¥ — (Susan Meyer) ORBEE Y NE, [V ANA—X L RYT Y X
L] ORBTHAIRNFEL—RI YV 7L 2BRKBERITAZ LT, FXEZM
DRTELHERINDIN, [HBBROAN] ORI EEULAAEKZ A
TIENTED, REEFR—TLRESEH LT, AT v— - H—
ANERYVRIEELET, BOLOHAEDOHBELEAILL, K RF UV —FD
EYSREMACRAD LERAET TOXKBRHEIIR, AFVY— - H—2R
NORRBEBRHETRTHLIII, ERENDZ LixhVn, RF LUV — - H—R )
WK LIERABT 7B THHARIET—RARFBELTRZZN, [Va v
7] OV —=v7 4 —)F +« Fx—/t (Thornfield Hall) ® X 5 IZEEITEH T
LESTLELT, APV Y= A—ANHTTIZLD TUN—R S RYT
VAL EVWIBBENPLHEEFIOTHD, W B Py —NTABRALFY R
EREZRBL, ZOUERA XY AEREMIETNEEARELE LT T8H
EeEFTHE, IR A7 Yy varR] UAOIBAYIATZ &N
EVWIHIART, "N=FT A DREZ V= A—ZANLDORIVFVFICL, HEEHE
DATARX—2HLEBMBZ LN TE S,

oy 47 NI TEIEREESR, ThETHEVRR bao=7 AH#FFE
THMEINDZ R Rholen—FT 478, UERTEZXIIZ, Ho~A
F—H THBOAN] X, TORBEZHLOBRYBIbRFIC, HRYEDA
FYARLTHOFEERDOAT A X —2FHKILMB Z L BFAET, O/
WMo THRNH) HE2EXDZ LT, RRBEVHIET —~Thd LERMTITS
TEMTEDEAD,
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1) RB0B2HiZ, XXFEXBLEMDEHARELSFEL TR, —tHRMOn<
RIXFICH, TTRES LEBREBBON TV, 747+ —F (Tim Fulford) 28R X h i\,

2) TRARE] XA baa=TA#tBTHE, t—2X27 U 72 MEHPLORK ([V 8—R -
AVRYFTYXAN]) LLTHOEBIZOWTIK, w4 Y — (Susan Meyer) OHRBROB=E%
BRah,

3) IOMOBRO—IME KT Kk, IN—F(FE] B3 7B CBRENLHB [~—T 4
LAV RV =g R] OBZMH (IN—F 4 L REFEH TTITCRRLEILERBRRBREELLON
EENTRY, " BAFCEERDH S, TOLD, AROEMETo TV AEFICIT, AXFT
IN=F 4l AVII—=NTR] OREERLTBL L LTS,

4) A4 FERITORMBIZOVTIX, ¥A/8— | (Pamela K. Gilbert) OHEFOEAEL, X
7 b= (Tillman W. Nechtman) OB RFIZH LY, 28, TOZLXBLTEFERXOEZE
THELIERTS.

5) a—ny AEEEMRELOMERIIENT, FENPLOBRARMADERF L LEEF
E~EABOR2VLIIC, HHEEEDRVRAEL B LERTFE, X M7 — (46-51) BFHEMICE
LHTVBDTBRENTN,

6) XEERKIKBITEII Y M-~V 2AOEHKEBLIBRICRpERVOR, +EHECHKT
LB PY—=ADR R ATHDIHB, 74 77— (Alastair Fowler 21) iCkB&, # bV
—AYR R ACBNWT, BFREOFAELRBMLAEY ., TOFHEE LEBHREHBRIC
B, £, BFRELEDORFIZ LR TS,

7) fich, TERE Y 2 — K] (Jude the Obscure, 1895) ICBBTHMEMA—R T VT A
FhoU b 77—+ —. ¥ A5 (Little Father Time) ¥, MROLELLLA XY XBATH
ZRbhhrboT. KESAFY R2PHhitE, BEOAXLEEEBEEXA TS,

8) N AF VY —KHODERRY VY —  I—ANDOERBEBM _-HDTHBEI L ERT L
RE2T, AF Vv V—REVWIFROFEERBMERTVDI I LML, TOERKIZBVT, BN
HH, ERLORBVERTROZM\|BELRoTWVBRILERIDPBRB, ERBE, TTF—D
BOERIT, BLAXYZIANOBERLORI Y 2Wb, SORLERENERROERAE K- L
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DOHERLIZSTVWIELEZXLRD,

9) Ux LY e~gRF 7 R (Warren Hastings) 2#f## L=z Fv> F « ,S—7 (Edmund
Burke) DL F Y v 7 ZOVWTERLEXZ b~y (106°110) OEFOLBY . 4 F ) X AFE
B#MICITS LHTHBITLTLEIL VNI LILRoTIR, AFXFYXAANEFELXRET 5D
BLVWERTHL VI BESEL, FEXE»LFESMPRERZORIZ>TLE I, ~N—F
ABEILEFBEIRORNEIC, TP F—RBRRKETEIALOBENAMTH- 2L 2HRTD
BEZITILLEB2TW RN,

10) XEEREBETLTALVLIVROI L P —NTRDRBERH LET AR — 1
(Malcolm Kelsall 5) OHEBFBICLDE, A PV —ATREEXLDI LVITHIE, KEET
BIZPT, BOTEBHTHY . IV P A TRABPRBL TV EIHLO~DHLLERBHELEL
TWBEWD, BUBLIRFZ YO — s A—RANF, V—r T 4= F  F— LA, EE#E
BLVWIREFEOBRLALBEEZRBLTVDLLELZDILATETHD, L2rL, Y=V
TA=N R F—NEETEL, S—FERATL, aF = AF—FEERD, £, AF VY
— A ANTETEDL T, F-2F v —KRtL, ZLTEELITTHLEER - TD L
WIBER, BREMBLESTLLEIAT, Vv 7 4= F e R—ARRF L v— « H—ANH
RBETIHBELOLORMWADZLIFARVEVIREEZELRLTV IO LAY,
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28 8K

1. XY +F

(A LREREET D), XL Tv—0BA 7 TRLEZ+HFOEIL,
WRPFOIRLFEHBZIC, BEOENOEM 74 vy YT XOFICE
5, Db, BROBVWEELEZRVELTHRLVEFROELLBEINT,
TVARRZIBEDEDICEMEHRD, ZZTHY, /7 —0HIEIEOF
NOETVARAEBLTISS~—DFIIRD,

IO—HEORYVBYORNT, FIv—BEVE+FRI I uTAICE
REMECEREZT S, EXOREL LTI LA ARELHT 10 R F
749V ETARZIERLAEL, RbVIZXbnDik, ZiZ7VvA R
DETHD, EXIFHBTEVY T TWE— DARBFICEIARS [ X
NRY—RABRADEV]I b2 EBEVROERVDIATT L, "Z4 VY
TRAIIVAADELIZLENEN, BEHNREOBSEZRHEELTIND
BTORXEZVWELBRIIFRTOTHS, ILDTS~—DHORETH
ST 7 TEPATERVEF] (18 117) X, 2I~&T, /7~
—DOOEBRTHLILABICS VA RADELVEOREL LTI vV ET
Ao 7v—DFRICED, LBPbIORKEKRER - HECEAIC., FEX
ERVBRDTEELLOHELEBMHLRN,

ErhleXFE (%) . BEEFOERZBATHREREZELHD D
EWIHIBRBMOEBESEDHY, CITHZERKBHTVHIORATERS,
DEDZR, ZOFFRIT—OERERT, RIZLA, JVAREVY
ANZEREIERENVENI TS —DODRRTHODFER, 74y VETX
T VA RIBESDbREEZECLI o THLTHLELTLEIDENG, &
LILET, ZO+FRIERELELTIHE LD, RERLBEHZOERMTH

- 50 -



BIRVWEBZDOI/5~—0, BOOMEBRVRESALLTRET LA ADB
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THRHHBOANL] (1887) HBEHBOHE, AFMELOBTIEOLAEER
LRBERTIHMETH D, Do, PIABFTTEBI ), OE&2@F V¥ AL
AOFILFa—rTEINTEZLE, V¥ AN LEFEDLI—T 1132
FEEDTE—— BB, VYA VR, BEriifFELz2ko7- /1 Zh X,
V¥ ANVA, BERIREFIS VA RABEKRIDEIA5: 99, TO_{TEE2T7 VAR
BIDBEMEID—TENDX, VX ANK, T VL RTBEAD LD
(15: 100), EHLOLDRLBZOERVWARLEZDOZITIZET., LrLEIN
EXFPOCEZANOBEERZITRZDIZ., 2oL KBERAyE—VTLY
BV, PYANREIINE [TV A RLOFKEBIEIFEDA LL2HEET., Z
NEBNE—T A ORDEBITIR IRV, LA ADFEEHBILZ
ELbDOVWETHELPEDRY, —FDI LA AL —HORYVERY %2 Uy
ANKIHEBEOBEII L IR OB LMBT, B EVE~—T 4 TYT
5, [P A NVAF T VA ZRDLDENLFHED A L), EbNDETH
RAOBYVESRBEEZHOLDHTODEDIT LMD,

HLIVEODHIX, ¥ —FUVFRABT 4 vy YT XOREHEDOMY % 5
WTHE- L ENBZLE—— (b0 L BVWREEXIH-ETLLIK, TH
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FEOXMBLRD, ELTRELLERDDI VA ADHMEIT. KT &
WOFHBICHENIBEEOM THZ, ZO/NRIT. BERBICIBITIRR
M (e ERkoHE) Ob o0 BBIE AN, BEEBHIXNTIALL
BER-oTRRINZHTF2. [HRAEBOAL] »OHHLEII LRARAZ LD
Th5d,

2. B L ERERY

RREVBEVATACHLEFEZDE, RKOZOo0BRHIZL D, O
EDIZ, ZTOMBEDED LI AL, YB—RIELOOD o EFHMEEITH L
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E——ll A B ARRBRLBEL TS, WP, BELTWVWHREZA
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B2, ThBAKI+EREEMELHA - EFER%, &8% - /EENZ
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FLTHENR, RBATMELLABEEE CTHD, ZFHEE LT, € (gd iz &
DAEEDRIEDR 72 < . BAFIC K ZBBIMBREDO D & TLOLEELRV, 5T
ERBYRDHEEDZ L THY . EFRMHBELUBRORECOEEIIZINAT
b, EEEEEZBEREL O TDHDELT, &(gold) LB FRERD
ENEPOBVNERHDIDIFEN, MEOBNIERTAZILICLST, 7—
TEEDRE (gold) L W IHRIEXR KD BRE, T42bb REMEAEZREEHL,
VETAT UVOBERBREBBHITZ LIRS LHEONE Y EE D
B, (REERCXAbNTWEEELL, bREIREILEFSATDOXZ
ELBELLRVHES~OBIT] POBRMELLZDZIDOTH D,

=3, XFEBTRYV TV RLOEHERE BT IERMABOmEEL
BEIL 1920 FRICGEETWDZ LICEBRT S, 1920 EROBEFHEEO 225
T, WRI—RHEAMCHLHER L (Z0®%E KRR REE, &KMHIZ
BETIOEN, 1971 EO=r Vv ay 7 2FT 1973 EonIRLE
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Ik, 5E?), @FRMUHOL L TREYOMEITE (gold) T K REL S
ZAbNTEY, TOMEREC—EETLORER, @FMHBELINRBIZ
BIUOEEOMEIMOBE L OHEMHBERICL - TEHTILIChoT
(BB BEHEBH), &(gold) & WO EER (RB) 2o T, BT TBE
THRV=T AT/ bR DTHD, VTV XLOEBBEIICINESR
POBRRTHHLI—IXE I, THhbLL, ZLiEEE/ OORNBY ZEXH
LHRL, TEENBRELXERIIEETIEEZXDIT I XL, Z &R
b (BRETEV=T4TV) THRILTHEL =X ANEXEFEXBBY B
DD THD, 77— TFr - Vy FOTREEW] (1925) 2R/ Cdi b,
KDOEICED, @BBIESSMEREORKEN, EFOEEMNH L
REBURIVATLAORERERTAI 77— RoTWBDE, BEO&HR
BHEICELLERB VAT AR TERVIEN, UTUXA (LT
B RBME) L) BEALEERCESS XENEELIER TR L
BTERVWILERTRBOAF 77 —ThHd2rDIT L, T_TEEMBL
TWBbiTTH3), 2L T, €(gold) b VWHEBIOHEBBITCZEN LR
BRIZABETHIEROBLEI., YRLEOLEAPLXMOEYH IR T IR
EbAELE, F—IEETIOTH B,

THRMHMDA L] 1T 1920 ERIC—HBEAL DN BH T, BE~DOERA
BEIBLENRDE 9 HEROAL OBBEBBICHERY . FI<{LT
3, COPBEHRAIS-BETINEEOREDS L, ZERE (&KL 2
NEX22MBEE). Tl RBREE (LA AR F~—DIEXL
BlEMIICZ 4y YT AZEEI ETHDE2HOSK FERETH D).
FLTAAMRY —2NRETHELEEO=ZFPLAVRL S, EEBREOREL
BREELOLLBRENLAALATRETVIDRMABANRY —TH5B I,
YRBRER. RBOKFRIANRY —BHETIEFICHNDI— TEEK
EHEOZLEBZTBVWTROTLI I WREITERY, bokb,
HOBEEBIIBEDLRINIZL ol biZB oL dpR) (3:16), h L EFic k.
BTRZOEHE—HHIVIZ200R L FORKEEE LTI END2 S, 200
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Ry FOMEREORITHE TS BIIIR, AN —0HR2LTHFOHR
HEIZOLREBIEBEENIDBETH- T,

—F5. BHRELRBRIADALEIORNBIIH D DX, ERBEK (&K - K
BE)DODHIERVERLER - APLLITHD, BEN~-—7T 4 LK
LLTEVWTWS 2D Y 7Y v &BIZ+2=2FERE b2, ThbHbod
BiX (A2 I DB TREBVCISOZSOEEI o7 H] (15D X
S EE Lo L RODD, TOMBEERRLTIETIZIEREDLY £ T
W, BT3RS EETHEZTAEEBEOMETIERL., @BRIZHADD D
NOABEROBL—EERDIEIVEVIRL—TH 5B, BHEBEREIEER -
BE~OHHEFALEEFTAEOLEICHIDOIIMLT, @BEFELASZ LD
BROEERER2FED, TAOERFTHIRITOABMLIY WAL LEES
ETHBOoODTH D,

TV ~DZELYIE, FIDAZ Y TRT AV AADOEFEIZLEND,
EVRYINTRNDRARZCH Teh L, BEPx A X2 B TH 6o
FALELTEBE2ELHLE, Ty 7V 0k 57 o571 (He. .. offered
him a gold coin, which looked like a sovereign, for the assistance rendered. 21: 137),
—RAOCEFELLRVERASMICLIBA YTV DR 5KEo7] KHEEL
THEI), ~BEORENLZD (L FE o) Oh, £%ELHTEEY
EABY TV U THEINEIDEH>TVWBERTENLS, BORAMLT
BRODIIRENTE, —FOP Y ANREFLEZTMBIRREEH  LZVNL, &
DEACDHBENRY TV THIENEI D ERBOIEEPIRLD LITR L
RV, BYOVFORACLTEYVICEEORINELD, REEIATRERT
OEFRAHOTAIL., BROLZIAZFOEI bR EWw I, Y7 U vicfdn
BHOEEXEZD LD, REBELEEZRTOTHD, BERFLITE -
KBOREZEI e (BEBIZRZARIERIRLTROOER) B by i
T, VTV UEBEIRERYBLELTIORICHE SN, ZOEMRIIR
DHEDOBRNTEEOFEEE—B. MR bL0ILT 5,
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3. <BETBI=TATUr>~DOBHE

ET, ERABREEZFIALTREBRICVWELLAARY -2, BOHEE
VeoD THH) EHBRBRLTVBREERIVEILERTIETLHDIEN, &
RBE, JVALADREBEDSHIOYEBELEMDOAZ 7 7 —TCHABETZ
LIIREEALY, 8B LERABREZERATHIRESDERLZILTHDH
FEICERL, HRICH LTSS EBEKLEIILZLERTS, A
NRY - IRICHEBOEETRELSERL (TEK) L), #HkoHFED LI
TBR&)] CwH PREBO# (TERHE) 32), . &8 2H,7F Tk
T4y VETZHRIT TRV VA RLOEBERIANCBEICHEILTY
ICAWHESRRTEBNT, FROEVICAVWEREZ DT, L THEAM
2ok (16:105) THEI T VA ZRDHFFEO LICBERE EREMLOBL#L,
Vyx—FU RRAD, EhiEber by T ROBBEILBBE DS
HL, MABOBRLMDE HALL2ETITHRL, ZERIIZDOEER
ZREGT, MABOTBEVWREOHFLERITR] 1R2DEBVENRD
DTHD, JVARD TEV) Fth, ZoEFTHHEEZREINDIOERHE-T
WERDEI gL, (B 72 (WELEZLAD) TBFOXNRLR
5, KELZEOLYLLDE G T#K) TR, BRENSAN, NEOREL
BB EITRBDEN,

“TIdo.” WIS Z LIZERTIITHLBEELRIIEE, ZO—EH_A
DODANBEZXBEZERDIDLELDLE, TLRXHHADERILEBEZDOITE
EETTDHEV), ZEECHTIRMOERTHS, ZLiXIEIDER
EEEOIARICE ST, BB+ E-IEEMELZBOE S5, I do” 2k
RIEDBEZOLDOTHD, @BEFEMK, OZ LIXOMBE(BHRIIIRLT
BT2ZebELBZ bRy (ITTHB), BERHEOCKIMMEZFELT
BORVWANRY —2boT, ZEid TEEEE (ZLITLREN—K)
. SRl TRBEE) (ZLEIRREL2BEETIEECTESER) T
bbb, VTV XLNBRRBEACI - TRES NI TOZ LT, 20l
fE (B%) 2BT2ZLbBLERBZILURLTRVETE S,
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Lo T, 74y VY ET XOREBOENRFTFREVDOZEEZERLAZD
ERORE, ANRY —ZBRERBENLLIBVET S, [REEVBEH-TE
HERREICR->T, 2 THYVORANREEZ LD L IIC, ENETT -
EBELEELEBoTERLEIAIZVERVABELRENTORMEDENET
EHicBbhy (31:202), THETBEELB-TELHENKEL, OB
WK% TREDHDIAB 22T TIZ@E, PONLKREBOLIE] OLHITL
PRZRNGL202), 74y YV ETXLBOBMAN, FIRLTHLIRA
NARY —FO EFIZOoRB6T, Orod35LHTLEDRVNALLA
ROVBERIIFHEIERLT D, FEVEESTVWEROBRKER, EiZLATYH
RO T ITATHOo R LERREETIONR, VY—nb TEELETVL
OO —A=TR0KE, » « - HESLFHELVoLREY. HDWITRKE
BH=EBERE[&@EIDDOZLICEETIHD, TARLDIRIRITVE DR
W, PEREOZEERM oL E ZITIEBFETTIZELS, AART —OFITIX
BERBITOFR (RERHEE) ZIPEIND, BEBREFCHTIHROR
B, ERLHBHEOHEMNEIIHT IR LRS- T, DEbLENZATHER
THDTH D,

—FHDT 4 VT RIREDEBNCS I EDOMAHMEELZ B2V, (4
IBITEERNE, FoORVELLHEIZEDETIEDIIEVY] (23: 49) EE S
Wizl -oT, HEIERLRIBOEDIZTERY, ZHRIETHLMNITEFRKET
HV, HBAVWEBETEI L ZADLBEMIZHYT 5,

ERT7 4y ETRAETAARY —RBREE, EAREOVFICELLY
THHEZLIZEDLYIEIRY, 74y VY ETXOEREISEFIIEMEENTH
5, N2 1477 2BEMHROERITEE L TCVHICTERVWEEZDLHE
WZeoT, BT TRAICADZ LD, EYRMBIIXHLTEZERE L L
EIZELONDEWT (16: 106) D2 & TH D, WOZOBEF 2 EEHECH
TR HIE, REMELRIEINZRENEE, RBEBILRELZ25Z
LIRTEDRESLD, ERTVAROE —BRIEBRELICHEE LN, BXR
DEFIZERZL TBE LEILD3——EARBEICEERAENTNDOT
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bo, B#E CIFIRIBOEFLD, KEOHFEEL D HRBER TIE.
RBTHEER (B) 0BR L ITEBRIC, ZHBM (IEOHE) BB TH
ZLHbiIL®B, brHi)PBBOY Y VERPENBEOMMEITIRL TR
FTHILERL, BENERDZ~—T A ORLEREIBERLIIC, 74
A ENEETCONE 74y Y ET X, 15EEXMVRATTHERE
DHHIHBORNICERILE 7] 200 BOEERD, LA ADRNIE
BEDL ) RERNBEEEZA LD . TN EFICVNDEIXIEE~NLREER,
ANEHBEEZ2BITIEHZLIIRDOE, [HE LTETRBOIRICER
REN, NERBFLEBR 7y YT X TH 5B,

LEDXI)REHREZERIIAND L, ZEBBLZBOEER Sy A VX
DECERTHMIATHEIDRIEBYRICEZL TS, Y¥YAAVIRIX%E
IWH L& TRV (R TRREERDZ 7y Y ET XL FRBERT,
P ANAPRALELERRREL T VA R, ZOHOEHKICHED
REVWEL, BOIEBLS, BVFRIEARITVAREZLEDEDPDLD
CRODEEZETDOTH D, AHOELRICERAERTAEZRMATE 7 4>
YET AR [FEREOL) (38:256) WX TVWHDICKHLT, Y¥ANVXiT
FBIZL o TBRVEI X, TEEICEET) (38: 256) Xiho =D, &,
VY ANAIIRRINDIBEAEGHVWEEEREBHEN, 714 vV ET JTARRK
ENHERARELERMD -  TRE - WBICHBEIND, WEOEBALRIA
HLEbiidhdoix, E2FTHRY,

EH, BROFEUIIEEC 7 4y YT ABRETIEAREF A
TR, ZOERIULOTNELEDBZ EIITERY, VA RFT VXA VR
~DBEERET, 74y YT XLORVERT, Theflizk 5%, Le
LboHEAD, bo B LLWERBEZRL I ZNLURMO/ITORNICRD
3BRZENTED, TR THI—RETIY v POIE] O~V Fx—Fhb
T7 =TIV —~DENBETHD, TZTHRAFBZFLTHTE~VTF
¥— K&, EETHEFBLZEORN T 7 —7 V=LA B IR, ERKS
LEPBEIZIHMLETZ 7 —T V=B Fr—FERKT S, V¥AN
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AT 4oV ET AOEFEBESFLINIIUERE VAT AOLES 2 LB L
T3, ZELIDOZADOTANAVBERIZBWTIE, BEV AT A~ORHG
DEVERBREZEDI NI R>THARY, DLAEEREFICHTIYUED
AXDERZEBWN LT, TNEHB2FIRV AL LICE-T, L K&
RHEESEHIBRLETIENZIOHEOERLEX LY, THONIEZE, 7
77V —REFRIKEARSIZ2LBT 200 LT, [HFAMOAL] T
T4y YET AN ERABRB OHBELRICIIEDZLZANBHBEDIOTH
5, LT [HEHHOAL] ZEARF IR T IALREBLET I L28B%
T, EHEBBRBEFOLD—Z L FE N Lrala=r—var, &
ERVERD T ARMBHE ——ICXTHEMNEE - ROPBLHBMEBRL
HT0oThd, BEVAT AN (gold) £ W I EMREZRV, BER T3
THV=T 4T ) et &, RIIERERY (BREOFHL, 2X7i
SHEHABENT TRI TR HEFT LR RICHFEIR LD LT, HixB-
THWRnolo) (30: 201), EEERCKEEFEL ZOEER - EEOHY
Ek>d,

Lz ToRELT, 7B TE&EVW] IZBLTRBRALZ L ER
TEMBOANL] ICEZ ) EHTREVEIE, Thbb, [HHHOAL]
BIEEREHDVIRRBRNEF D/ RAINVY v 7 2B PL . £) LEERE
EHIRPHRATETHY, CERBOFTHI>EENRFFICITESDLEL
RoTNBENI RYT AT THLRAT AV TLHETFR~OEDY B Y
DD TH D, [@BEHDVEIREHNEF DO/ AFIANTY Yy 7 I2EBREIL
BBRERS A ANZA~DERETHY, ZOHEPBROETHL ZOREIL TXRH
TAT] THHRZEZDI AR, B8, REMNEBERBIVVZhCXLD
NTREEHER LI HETAE] THh, TRERBEOET>EERMNL
FHIZEZSORSR2TVWE] EWVWIHIFRIZ, 0L TAREY 2 —F]
RITEOE] Vo kREETFETS, [Va—FlitknT, B4RV 7
UZRAEN) CEBEBANRGEPHRED EEBEMALKEICRZSDH] F. V7
YZXLHIFEY ORBPOREEZT . BELTWKFERDZLIIRD, Y
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EFT74yVETADRELHRADBEOHEFEL, ET7 XA PUIZBOTHE
WHEBORRE LTHS, T A OENEST. B0 BBV E
DRBOLUOEE—— (BBETEI=T4 T V) —2HILLEDB T E
KH20ENS, FREMBELADT, ZtiF— BETHV=T47
v i (B TEIN—T10E% [FARHBOAL] ZRIZDTH S,

#*

1) Thomas Hardy, The Woodlanders (Oxford: Oxford UP, 2005), Ch.18, p. 109. HAF. Z D/ 5D
BIAIRCOMRICHRY, AXPEFBERCEESBLICEKERT.

2) JVARDHEEERBRBRORHORZRM - BRELLTLLXHAHR, TTIHFRLD
&2 TRENTWS, f=& i Elisabeth Bronfen /X “Pay as You Go: On the Exchange of Bodies and
Signs"(1993) LWHI EDHLDANRY DI A FADRIXDBPTNAN—T A DEREOFEIZIIRBR S,
gEEh, BREN, BESL, HESh, JR@PCL>TRASATOVWZEIRER IO
5] LERL, FBEBREBE~FTRINTWL I & X 2K/ T 5 (Margaret R. Higonnet ed., The Sense of
Sex: Feminist Perspective on Hardy, Utbana: University of Illinois Press, 1993, p. 67) , Patricia Ingham & 5 7=
LRI VAREBRLEISELTI VA RCEREAEL, TAECHESh THEANE LDEK
ERFMTETICVSHERELIEM T 5 (Patricia Ingham, Thomas Hardy, Atlantic Highlands: Humanities Press
International, 1990), ¥ 7 Penny Boumelha iX. 7 L A R i3 [ZSIET, HEHNR, MOBRBAHOY
ROEEHBEPBREBICTERN) 20, —BRLEAS—YFIT o BEELET, ROV IIBKSR
REFERTDLEMRT D, LT, THLAEREREEI VaT VT4 2R AOH/K
ThY), B - FEHETHIRTOS VA RABPHBRCELbOT oy b2V THEHT TRER
I HDBEHHT D, (Penny Boumelha, Thomas Hardy and Women: Sexual Ideology and Narrative Form,
Madison: University of Wisconsin Press, 1985) .

3) Patrick Brantlinger, Fictions of State (Ithaca : Cornell University Press, 1996) %1 p.7, 28-29, 45, 146,

4) Pry Va7 V- [EROEEV—XELBEELCBITIZVTY XL0@E] £
KEIIR, #MB4, 19984, p.7 [Jean-Joseph Goux, Les Monnayeurs du langage, 19841,

5) AI#B#E. p. 8.

6) HIB®. pp. 26-27.
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7) BIiEE. p. 36

8) BTIB®. p. 36.

9 TEBEY2—F] VT U X2CELTR, #B (REXBOAR——Y2—FLYT Y
RLE<HEVER>) FAXFES (ERUER) ] EBXFERR (2011 £ 3 A), ppdd-66 2BRE
v,
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Jude the Obscure[d] — [V =2—FJ] BT 3EDIER

B f# R A

754 A R RF— (Christminster) ~DENIZEEEY | Kx REEZ
BT, BBICIIZOHTRICES — THBREY 2 — F] (Jude the Obscure)
PN ZOMEBRBHRAELZ B LIV a—F (Jude) DEMEE 2
58, MONERXFIVRAPOEZNNRZERONDS,"EZI~bWws HLE
DBV VO EERBMDB L, ZOMROPBRRL, TORRTLH S
FHHBERCL o THERENTVWDILWVWIRMBLZHELEEDRI 25, LA
LB4IT, ZOMBICESSCTHREY 22— FOREOEROFRZBE VR LT
ERZLRZRBhRTINET bRV, 2O XD 2FFRIZ. ~—TF 1 (Hardy)
BEBRED Lo, (BR) (Nature) L WO EMBOSEOEAKROE KL IE
#H) LTWBDOTHD (Tessx),

N=FTAPBEBORXFTRTZNE (Nawre) 1. HR5BREARLER
L2V, (BR) BEMRERCBVTEDLILRRINIRENEEZD
wix, kDX HizFEL — “I don't want to see landscapes . . . because I don’t want
to see the original realities — as optical effects. . . . I want to see the deeper reality
underlying the scenic . . . The ‘simply natural’ is interesting no longer” (Life 185), #
13#8 17 T X% — *“I was thinking . . . that the material is not the real — only the
visible, the real being invisible optically” (Life 186), /"—7 4 WRD TN B DX
MARBHR] LLTOERE XYW LRELRIEKHE], BIZACRAbOD
WRICHED TER2b0] ThY, ThIEZREORDS (HR) THhdL
EZzxbhd, ZLTCERIR. RED TTIZHE b > T3 (underlying) |
— DOV RAVMELIABEEL=BRIC BN T=REN T (under or
beneath) | \N\ 5., & HIZIXE D 448 (surface-aspect) | @ [PY (under=beneath) |
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W IHEETA =812 (exist) | Bz T EIN TJ W3 (“Underlie," def.3)
— DTHD, "—TA4IE-2T BB B TRZZ2V] O, AH
NEEHTHIZNLOTIRERL, Z8H TREIRTVWE] »bROTHD,

ECBIALEXEORTA—F 2%, (BH) LWOFELHIHRMEFD
BE-0EBE, 2%V [H3LnwiZs (FE)] K20 THI> TV, L
LNA—F 4 OB EFIL, HORRICELIE THECBVWTERDO I LR
FARLNTER, 77 by (Pla) CHERTIGEHRMLEFEERLII2R
KHENLRVWHLDOTHE,? ZCORBORYMELHIEST D> ECHERFF &
L7220, HRFVVTREOEERLITR-TRFLLTES<ALNT
WA NA T H— (Heidegger) @ [ LA ] (Introduction to Metaphysics)
Th 5B,

LIHFEADEWVI : NI TH-IZKDHRFULT7RBOBER

2. (A=EaPR): HEWStThBK

NATH=FERFIVCTOBBE, Wbwwd Y777 AUMOBRED
BRARICHEY, EZCEREASAL THA2b0~DOBWV ] 220 TH RS — “In
the age of the first and definitive unfolding of Western philosophy among the Greeks,
when questioning about beings as such and as a whole received its true inception, beings
were called phusis” (IM 14) > ZOF VT AR ELBMOIE IBRBIELS B HIE
WHEV LT TROIRER) THY, Zhzfd 2L TEmEFORE
OV (IM19) 2R 5 Z LB LV, HHIZBWNTZIO TE3 b0 ZNE
& (beings as such) | & LTD (B2 R (phusis)) EWVWIHIBEBRZETITVED
‘natura” E WO BIRBAVL N, HETIEENITESR (nature) & L THERI
NTWd, THHDERIZE-T (20X Y U TEOBRBENLAFITEICH
LoFon, TOBRPFORELEFHNHARMIBEI A TS (M 14)
ENATH=FE S, 2F0, BERX P22 V58EE, H2H0Z
nBEETERZ, BIBEAMT260 (BR) LLTHERLTVWSIDOTH D,
NATH—=IZEE, AR (EavR) EWIFEIR, BHR2EBRL TR
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. TZnB@E»BHAEZ LD « - ThEEER2RETILVHIEHR. £
DEIBRERICBNTHE (KE) @ -FiC-HBHADZ & (the
coming-into-appearance) . T L TEFDOP CENEREZERHLBEAZ L. 0%
DEIAVHESD - HE LN SXE TS Z L (the emerging-abiding sway) | (IM
15) #BWT 5, 2o B3I LLTO (FavR) i (). »
FVEBLVSLEREK (Being itself) THY, (25 Th->THMH T,
FL2bDIZBIRARADZbOLARY, DL bDLLTHEEVMIDIL
BTEBZDTHB) (IM15), £ZAT (A=FavR) BEREOPIC Tk
BAD] EWHZ LR, (B, 2ED (FavX) B- - -ABLEARD
BRIZETEZOTHHND, TRIEIAREMIC, LEXR>s TLRALSERD
ABOFEEORIIHSE, Z0OAEIZ. FILOREEEVRALEZ
& (unconcealment) DFIZHZZ L%, EIICAVET] (UM 110), Ehb
HERFVCTARLELTIEH., () PE0FXRE:R2, (BRENATHDZ L&
(concealment) |, [F&#% (disguising) | & LTO [MEE] ORIC/ LR
LTWAZLERALICTEIUNER Do ENATH—IEET S,

22. {EaR) B MTE: TS5 EXFYRMRICKDIEM (1)

L2L A2V R) LWHEBOAKOEBERIE, BICHATE_~>OKER
B — 77 br=XAsXxYRAMBE —ITkoT IEH) &h T8BYE
2l BRTLEI NATH—BROLDIZEHT S,

Only with the sophists and Plato was seeming explained as, and thus reduced to,
mere seeming. At the same time, Being as idea was elevated to a supersensory
realm. The chasm . . . was torn open between the merely apparent beings here
below and the real Being somewhere up there. Christian doctrine then established
itself in this chasm, while at the same time reinterpreting the Below as the created
and the Above as the Creator, and with weapons thus reforged, it set itself against
antiquity as paganism and distorted it. (IM 111)
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TI b o TELIHENR T (chasm) | ITL->T, &K (F=F=
VR ICRBTALDOL LTORERIE, EDORE~LEDOND, S5IT,
(BPavR) EWHBIZAVWLNT: ‘naura” L WO ST VEOBRIZ, T'H
YR MEBROXF YR MNP HICE > TREZEZDALDER ST, ZTDOF
YR MEMFHIAEREE~LEIZON, TOoTRRISHHOBEHFOP T
BE, 25 LTHORAMORBEBEBLEVHLT) UM 14) VWD, T
LT TEE~OMW] 2BRHBLEX IV TAZLOBRBE2RIVELD TS
FhyEFURMICE-oT, #ibiCAZZ AHoOHR (R, THR) Ix
2l ERHR) ((B) LESHINTLES) L2225 TLESDTH
b

23. \MEENSET D : TS5 hoEXYRMRICKDEM (2)
TIRUBN (B) BATTEBRLEZZEICE- T, ANBIGFHECHTEE
ZAFCEABRISD, 77 PVLURIOFY T AICE-T, AR EITAR,
() CEHERBTAIHE. () ~Mr->THLEZBEHBIETWIHFET
b, TNBHEEORERAEY Hix., () OABZL>TOLRBHRESIND
51 (IM148), ZOXS> R ANMEEL, "ATH—1X BHEE] L LTHE
T35, LOPLZOBREEIR, 77 b X VA MRICE-T 88 & THEK]
LT TLES, 77 bricdnid, ABBATTE#RDBENDZ
EELABIBTEMEI THZLICEoT, T8 A TAK»LRINESET - - -
VETHRBEEZOLOEBE] (1:416) 722 LThd, iz THMER
HoE| N TMOBEH ~MNrHEnH ZETHhD, 20 TH) X TR
BRRNATHLI ] OZBBRTBZLoTExs [Hof), 29 THED
BERIIBIDHERE] 2V TOHBTHS (3:154), DXIZH T TR
LD Thd, FLTHIIT IXELEDD) 2%, AEET W ELXD]
TEEMULND (1:434) OTHHH, ZOMETTOIT TBR] (1:434)
Thy [ (3:7200 ZOTHD, 2D, REDATTRICE»-T
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FETARICHELEZSE ST F=Xan, XY X NEBRIOENLTE
BERIELTVWAZILEREIETHARY, FRRPHMX I X FKICBIT 5 #
RPFPFW,HFICEOLZOTBIBVWTKREREEREX TO®REITRITL.
FHCBIIAX VA MNERBOL R LRV R LR D,

L(EaYR=H) &LTO (BR) : [Pa—-FlIcs1d
ENERORKE
METRTEAENAA T —ORBRREZBERTLZZLICE>T, ABOE—
DEMTHD [Va—F] oBBOZITICBOTHERRELZ VWL D0 RTR

THILENTED,

(@ "—F 4 DORDB [ELBbD)] LLTOHO (BR) X, aRFICTH
(F=FavR) LEBERKEVHEEERE->-TVWS, Z0 (BR) X,
— R ERTOER=HEONICBEATVEDTHY, Tht (R
o] EnINn—=F 3, () ¢LToO (BR) % TBhi&z )
ELTHARLEY ELTWVS,

) (F) o3 &MIh-ER?E [ERIER) L2<FALCHAN, [V=
— R OMBEHRALLTHERSIATWVWS, Thid, (FaTv2X=HK)
DEROERZBZMCEHLEBRLET I b=X2Ltx U X MBER
Lo THRENZHERTH D,

(c) T bbb FitxV X P HIZELBRMOBKZ. [Va—Fl kv
THIP N TVWAREHRZEBLTWVWDE, ThixVa— FOEEIZD
EF LW, HEEBA~LELERLRZ-oTWNS,

D, LBF-ERBELLEC TV2—F] KBTI B3EOERIZONVT

EZ5,

4, FCa—FlIcBITAROEN
41. ERERODEAS 1~ F . S RBOBADEHL
Va—FRBVEMSLIFAAMIVRAZ—ZERLEZRE, X DE
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WEELNOMMERDOICLER Ttk 2BAEL TS, ZTOHOY =
—FRIVWOLPLIERFHRDOEATHY . FEORNIZEHAHD (F2vRX=H
R) ERBRLIZITHRY, HBEHEYVa— NI, EhoHHroKRNTL 3
BIZR-TRoTHED [ THhR FROLD ZEBLBOERLHF] (21
PR, TOEBICEBIZ T LRVEES TMARE (mental leap) |
(21) 279 ZLICE-2THOTWAHIZ, 20 TBHOREDEHHIC
ELRDRBRLRoT] (21), TR LT BORESICLAZIAR, B
BMLHEODL LD TH D) (2:249-50) 22 biX, 2OV a—FORIE, 77
Fofle Tz ROL2E] ZObDOTHD, TORMELMFCHD V2 —
FizdhoeE, [EMEmzEE] (29 KLz Bbin, TEHOE) v iHA
TEREZPOTOTVWEREBEL, TOLIREZENBELEHWL Y T4 X 3
VAZ—LOBIZE ThdFrRffmblenid57) (30) ERELDEDILR
5, TORRERBIT, (S THENBRLAZE LD ER-TWEAF=THE%
BTl (#ROXEEMBIEICRo7) (30), ZHLTVa—KiE, ¥
HHMEL AR ERL FA A NI VA —ICELBAMNEREZ, BN 5
ZEnMllo T, ?

42. P3R5 : Pa—FOREZAUASIERY BRA=R{KRK) O THOD
Lk N

LnLT 77 (Arabella) EHE > LICEk>T, Y=2— Nk Tamzsk
HHEHE] DEERELSBERTHZ LI D, BHERONKEN L RHH DR
HiE, Va— FORBEFSTICT S, HO TMBRE 2BEsE, HE&
BEEHEOIEDITINRTE, EE0boME0EY) (34) THdLE
FIFEND, ZOTINTO [EE) LT, 77 PoHBRER=BHERIIE
TORBORBTHDLEEZXD I LN TE D,

TR EnE, HEORVRLZTOREI MR LELBVRDBHIC
EOoTAHETIODODRDAILIRLERIMETH D (2:427), Lo LEAKIT,
BHOIKLEOPTH [RRIZLTHRDBBLVWEKE THD (4351), 2D &
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IRBLIABVWRBZRZY =2—FOoORIWr b, ARSI ERSATLE
5 —“In short, as if materially, a compelling arm of extraordinary muscular power seized
hold of him — something which had nothing in common with the spirits and influences
that had moved him hitherto” (37-38), TERERIZENB O =RED] Hix. #
O TEE=8H REBVLLRY, ZOHE, AFEEATREBLID &
THEVa—FOREHMELZMEDSDTAIANTHELELLND,

4.3. “Christ-minster” : 21— Fhtkd FZEH#H]

TIRGLED—HLUEK, »OTHEE TMHRE) ~LBHZoEW TF
)X, B—D0F~LHFEY -« « - FLTLHEATLESZ] (46), BT
2= FIBUEBR~OBEREBROLBED, J 74 A MIVARE—~EH»P I,
FITHEERLBZOIT THOVFRHEOKREEY ). T LTHSDOILETHERD
%% (Psalms) @ —#i (“Wherewithal shall a young man cleanse his way?”) T® 5,
[ZhETEBERY (. 8 KDL THFENLTE L] (75) ¥
2a— FEZOHRBOFIIHOELELZBL, ThIZLoT, HDOTTITRIT~
DORRICHFHNT-BEHIELEINDZEEXD, ZOFBZZ, Va—FOR%E
BORGIOEI ZHEL, %o THORE] 2RI ERTHDILEELOLND,

L2rLZnkdk TMmeRE] b, 0 i RkD2F) L LTORREE
FHITITHHOTIREY, RKE~OAZDOELANLTERX., HiX #iFEE
Lz bickam (101) ks, ZoRFOREIL, MPitoRE (B
B) X s HHBRTTWVS: « « 2 W0WHZLERDTWho) I T
B, TEOBBLTVWEELDLDIIXHLT, BROKERDERLELIEKE
ERVWTWAZ LZHMbRNo7] (69) Ya—FARAIZHD, IHIZEY
Fix, HoBIFE TEHM (abyss) ] (101) L RBETE, ZOSEOERELE
ADBIZBEVHENZON, "NATFH—DOF> EM (chasm) ] TH B, 2
EFVTa—FBMD TEM LiE, (Fa2vR) OFXROBERERBVELE
TR EDHMABEREEVRAL, T P EEEROFEREAL LT
FALEXU XA MPEOELTHS (o - EEPBE (Christ-minster) | £ D%
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DTHY, ZOZLEHMBIITHRVWY 22— FiE, LA EORIHEADL
n50ThHD,

44 Z2—0 TRV (EaPR) #RDD TR

47 »oVa—FEROHL, UBEOBEOANECRENLRERES
ZHANHBNA— (Sue) ThHDB, IFDO%, Pa— FNIEREFLLTO IE
EsEE] &) THREE) 2875 (103), 2o [BE& ORIICED
EENBOBRR—Th B,

TR ERERCE? BRAMNGHREMET S (XY X M EOET)
JITAAPIVRE—DH~ TREFEOHFHEHBIZTA->TE] (1) A
—ZF. 7534 API VA —ORHREBER . - - HBTELARTNRETRD
20y (1200 EEVWHE-S—F T, BH%E LERK) TH [HiEf) Tbiel,
THRM THEHEEZTWD (108), SHICHEKIT, #FELEFESZLITL
ST BEIVENLOERLTNS] £0) Va— FOEEEZI T, TR
BROZBZZVENPLTHEEZZTEVa— RN T, 1{(BH) BAH
DEHEINFEHEBME, Ao XKELLECELERVOREE, £
FTHEICEDS) (141) X512 hd, BIEIA—-LBLZ LTI~ T, £
FCEL TR XY X MEHRICBT 2EIHEER, bIILEH
DLEXBETERLR>TVWHLLBLBEDIDTHS, TOHY 2— FiX,
TEERSAK%E (AR (76) DRVWAEDPHACL2TA—DHL L~ &F
FEOENTWL, FERIZHTEZV 22— FOBER, BERT7T I ERbLEKE
BLEIAEHIIRLRS, MEZZOBREORBIZBVTHHEALRRL,
EEORBICBVWTEHHROBOELRR2TRHOELERY THICRAD &
THZ L, BRICE - TRBALRLSFBTAZ LR (172) L WnwHER
KEDZYV2— NI, BICHEELL2THEZHLY (1713) A—LRABELZHED D,
A—ETa— R, (REb0BERLD (FRkdHDE) FELZERCE
Db ORTHZ L) (213) FARO EHREBKET D] (215) Z LIELE

- 69 -



T, IOV — Rz, (FUXMEEOEATERLS » + - 20T
EMTHMAT O -« - HRKLIHERIXAOLME] 214) LLTRTVS,
WEDES THEH] L3, TREXVITALELD () ORBERDDE
B (IM112) DZ L ThdLEZDORD, 20 [FH] LEIHESOEH
W TEHET S (171) A=, BHEDP TEHRLRBRE (natral state) | (171)
WChDZEEYa—RZEODNT,? Va—FORTHXIYI VT ALLNE
B, E) O TBAREZL] 2RDZABM=REED [HH 2HMEL X
IETHHRLEBI A—DERIRERLND, HEIKE-> TEHORER AN
OFREL, —BRORRPEELELBVAATVARFHRIZBITHHEDHE
Bl DIz, M—ok@BHERRW, ZTLTEHRIZY2— NI, gt [(F
=HR) DEHOFFLCLTBIIELEABEE] QM) 7EELELZD L
227 B, ANHEZEEZSATREN, R, LETHEFHEHRAICK L TERY
EROESIIR. A—BEREILIIIE, THRFIU T TOERCE-2 ],
ZLTT 7 PO 12500 EL VO BB ANBRICELTERLZ L), 2%
() OFEKOHV F BB LKET CEEE%%2 [EHOKEF BN
721 (235) o TH 3,

45 2—OBIL, Pa—FICE TMCAGVW=FEEL) FX%

LHaLY b 77 —H#— -« AL (Litle Father Time) O HEEHIZ,
A—IZHRENREANRZ D, LI 0EHZ, HEOEMICHELV, &
DARERRER LRI TR2R2FB02&) (267) 2 LEZD L THEMN
AOIREHBTHELEZXDLOERD, TRNETELTEHLOELETHE
EENDEIIRFBIMATLA—IIHEEDHED . “I said it was Nature's
intention, Nature's law and raison d’étre that we should be joyful in what instincts she
afforded us — instincts which civilization had taken upon itself to thwart. What dreadful
things 1 saidl” (268) LMbE, (A=HR) RAMICEX? (A ko<
BES BREELLT) 5 LKUCERLTVRERA—E, EOKEEL
T2REEOHE  THDIXHA=HFEEHRICL > THF~LBRLOND, B
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FORERDZFEELILHBENRNELTINETREL, BESZLT
o MEbad TebRy) (271) L, TRITbANENT)
EOSRERITIE, THRREI AR EEEATHRV] (271) OTH D,
MERBUMOA—=TRNI LRI EHEHE) (271) Ya— FRELIC,
“You used to say that human nature was noble and long-suffering, not vile and corrupt,
and at last I thought you spoke truly. And now you seem to take such a much lower
view!” (273) L HF 2B, SRBIZL - T [HEZXE T VWIDIEREER
RETEZRL, ZDXIRVOEEFEL, ARkoBHELDAMOFEYL F (A
BFE) #BICH LA —ROTH2, LALEOERA—DOLEHNT I L
2w, »5H0KEBL ., BRIZHVRAATHFREO T THLE WL A—D
Ke R TR EOVW Y a— NI, BEBP»ST [FER2CTHL TRV TV
EIREEOHBOSELEOTHR L) BT IERERMOFRIZAE %
BATLEY ) BEE2HETD (278), THLHLXIROLICELD —
“Ah, dear Jude; that's because you are like a totally deaf man observing people listening
to music. You say ‘What are they regarding? Nothing is there.’ But something is” (278) ,
A—=DES [FR] LiE POTITFAARIVAY—IZBA TV Y 2 —
FRBIZLEZEETHD, 5RFOLI RFREIMEBVELEBE- TV E V=
— Nl T A=BTHDI LHFALDERIZDO LR TRSEEZ (absurd) |
LD, DFEY (BAFFLL) BENRT - EXBZ 272\ (ab + surdus) | (“Absurd,”
Wf 1) bOTHB, FHEWR LR EEOREOURTHE LRZLBAEND
BN TVWDYVa— R, A-0RFREIE2 It =T&HEL]
DTHD, ZH>LTHLIT TEVOHEBEZRVELT) (274) LEH, 20
%, THOLZDTTORKIE] ODRKERDLEMFTHD (LERELTH
%) 74wy bV (Phillotson) Dbt ~Rol2—i%, l#EHMEZNLEK
ELTRDZZ LDV AR S 25720 (285) KHEBHT D, —F
Va— NI, FURAPMEHSICBLEILIZE-2 T, bIRRPBENL N EHE
ATZEDOHRTEELZ=BIBEREER, REDIBLIZZOEELZKRZLD
Thd,

- 71 -



5. “Jude the Obscure[d]” : BEhd (H=8R). BT &F 4,

BElciR R L 212, (B) REANHI LRARICEBOLERICHD, B 1
() ARV A ERFV S TORBREZLIX, RS20 () %5
EHBL, FREMLTEREFLRERL D2 -+ « ZOBRWIZWH X
BILELILE-TOH, BHIXEZLOND () 2b&MY, B2b0 2k
BELBARERBICELERL] UM 111) OTHD, A—XEIICIDOF
YVTADBWEBR TS, 20 fEkiE, (F=88%). TLTHAEFE
— ZORANBUEE=F%E%L (A »oBBTIAHEE — 2., K& (b
20T () ER&\ETHEMB) KHLTFAIETHIOTHD, O TXH
DAL - TEFERVONAE Y 2 — FERVHLEZ—0 Mok 1k, T2
BICEARBEL > TV EZEBRREETOLOI, 5 TR KDL ST
CEbhz) (272), ZoHED THE) L3, ATF72BET [RORN
Al 28T XVEAENTRREN,R (KRBE=%) 2RDODIFOMET
HHLEZOND, " Va— FIELICEILEN, R LFiTE,S, Ll
A—DBLICKRLELEY 2 — FiZ, BHICREFZOTONRVRKE, 2FY
R&s (B) OM#EAH NiZo& D LAV, B2 (obscure) | REIC
ey, R¥EHIC (F=BR) 2RI EFL L TORDOEFEIT B
T (obscured) | LES D TH B, 2D & 52 ZEDEK —Jude the Obscure[d]—
X, FEEVa-FOEBOHEBERLTVEIDOTH S,

M) PRICKEDS D LTR, Ya— FRA-EZHLTKRDOEDIIC
EY— TBZL PR, BELOLIRBRAVENVBIIIEIERS
NTVWARVWDOEAS] (2719), EBRA—RT74ay hYrOELLTHE
D LEFREBCHT TR, BICEOFEBT L LEMLENEY
a—FiE, BEDIBIZKRDOL IR EEEHE — “As for Sue and me when
we were at our own best, long ago — when our minds were clear, and our love of truth
fearless — the time was not ripe for us! Our ideas were fifty years too soon to be any

good to us. And so the resistance they met with brought reaction in her, and recklessness
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and ruin on me!” (318), BBKREWVWZI LIZ, [Y2—F] BHEREA T2 S 50
FEHIT, DX IENATH—N [HHLEEAM] £ ZOEFRORFER
EHICH TWEBHEERE." IOt LROIIAREINZELET S,
DFEN, Va—FeA—ILEB RHE] — TR EHATDICNE S0 FRT
EHrRA— L3, (F=HR) OBTEVWIN—TFT A HEILLDZRALTH
HbB, ELTENIE. 50 ERINATH Lo THRUEE SN [FE
~OW, DFED (F) ORNAREZLE2RDIERFI T ALLLD T8
W] ICERSTWL, Ya—REz—0 Tt TEBE~0F (EHE%XK
HDBHL) B TBAEMORV] bDOThHho7ceLTH, EHD T
W=R&L| Ptz (EBE=F) 2RkD2b0Thom & LTH., FRY
B, DED (F=HR) LLWIHIBORFEMNARERLERL TEZHXORAR
DEEN, ZnZEZTANDZ LiERy, TORFR, A1 TR 23,
ZLTYa2—FiZiE TR BREY 12D TH D,

[Ya2—F] 0EOERNIT, 2500 FibieoT (F=B&K) OEXKOE
KAEHLER LT TEBENRE LR T 2EHGR Mg 28, £
ORBIZHN, BMSNTLEIZLEDOPFIZARBENS, Z0HKREES -
DIZHAIE, [Va—F] LWH/MBB, TALELD TBRW), 2F0 (F
=B O BnRe&Z L] 2 RDIZBVEHEH LR THD LV Z
CEBRBLARATIAERLRVNDOTH D,

X
*FRILBEN—FT A HR2E S2EKE (20094 10 B 31 B, RIZEKRHE) BT 20HRERRR
EHLEILMEBELLELOTH D,

1) =4y (Pinion) 13, N"—FT A WA 7 A7+ —F (Oxford) 7 FAANIVAZ—LIFA
PEEAT THOPIC (FUX ) BEBOHEVWTWE) Z¢, (Z8E) L LTOYa—FER
= HBOMKEN ST +FRASECHEINZEF T, OHTRXILOBRRELHABL
(D, Pa—FOAEORKRRF VA IOZRRORBTHDLTRT D, ZORBERTTY
— &= (Peterson) X, Ya—F» HBELBORRF THD7FAARIVAI—IZR-T
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KT, SADFELOREEO (Fhe LTER 5 (223) LRRTWE,

) FIAEA—F 4 L ZDOBBOWMPHEN LIZ LIZHEMSN B S 35—~ /"9 7 — (Schopenhauer)
L TEMAEERICET - - BNT A RMEBSICRET 5D L IC k> TRBEKEMET
LT AME AFT. TRbLKEAIHE, BEOEEOATEME] 2BRMTE 3 EBL

(17879), L LD AFT7=%&H) BA—F1ORD2 ER3b0; LIIRFEHLER
EBWTRRZ LR, bRPEALNTH D, NMFH—DEI LS, va—RvnAyT—H
(E%) OEEBLELATT LAR, (Fas ) 8 HELEHICHT 5 RE~L HE)
LERBRETHY., DT, TBREBEENZBOICTER V] (IM66),

) IO THBbD & TEavR)] LASTREBRFELLT, AN RA=F X (Parmenides) 753
Fohd, ZOZLid, $VA=ZTFARKE-RLIELENEE (BFR) 2, [ravRi2o0
<J (On Noture [TIEPI ®YZEQL]) LW\ 5 EASHHEATWAZ DL LBALNTHSE, ZOHRT
RAZ=ZFRE, o0 H] 27T, =21 (b5, TLThbRI LERTETHE] L1
5H, ELTH—Hik Thbh, TLThLRILBARTHE] LVIETHEN, BEX
(2<MBILOTERVE] Thd, BERLAMIE (HLBILIOVTHBILLTER
IR, TREBETRRBILLTERLNL] THB (67, (HB) LVIENERIC T
S2TW3] &ZA0D EB=7L—547 (truth=alétheia [AAHBEIA])] L W5 @ICEITH TBh
REZL] EVOIBREBARMTIOBNAFA—Thsd — (H5b08ERELTHEEY,
TRRBAREZE (TL—F47) ONEZNEKEITEDOTHS - - - HEOX ) L TH
FEIZ, EavReLTO () OX VIV THERL —EKLR2oTOLEELES) (IM10T), =
DEIC (FavRrR) & THE=TL—747) OMOFEHLBAREZEERTINAT A1
LoT, THER () OXRICET 3] (IM10) OThE,

G NATFH-ZERE, TTFUUROX VST ORBREIZL-T, () BEOFEERRE
LEEZALTHD (M 108),

5) ERERL PHF Y X R OBEREBRELAMT S F— Y > (Dawson) 2 LT, F
XY A PEAFERIC LD THLMI - EEMBEL R, (O ThiEz0 (BRI Z TR
W) ¥WMAREL, TEERRERTBILATESOM] (31) EVWH T L Thotk, Fx K
7 4 7 (Chadwick) DF I K5I, I ~2HROTHF VY R FEERIZL > TT 7 b EHREFHRIL,
SHBMHBEINAL TEMORRETO 200 THIARRVELRERRBETH 721 (5),
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ZOEOX VA MEBRILBVWTFLHAB TH o722 LA R (Clement) 13, BEEOHEBRNR T
FTHEFUERODELEIBTILOTHDLEZI TS V= RLOBBEERMEL 45, 4V 5
F A (Origen) i, HR=FERLY (H\] LIrE EW) LAz, TEH) & TBE) .,

T/ & (W EHTLRTVEENI T h=X A2 EROT L FT AN, TEROAEE L
HFROHEEY ) Lo, NEH (quf) ] 2£A2HEILT5 (83), Z0 TEM BE XL, »
ATFA—OED THERHM CHYT 2, 4 ~5HREOBFEBHF BT XV R IMEEDT T L) LIE
Eh7=T7 U7 A7 4 XA (Augustine) (& - T, TR TOEHIT, HORBONILH DT 7O
BTHIMVICBWTOARBFEET D, ZLTEALIT . » - HORRKOTELRELTH D
(Amstrong 213), TOXICHEMBLAEET TH, I VA MIEREL T T F= XL L DEHER
BRI THR Y R PROBRICHERLERERIEIL TV ILRIRBICERTE D, UKRER
KWEBWTHEBESAD IV FAAPIVRAY—OFHEIIR, 77 b=X o ZnUMOHERFY
VTRBLEDBF LK, Pa— FORBIZRNTZLOTERVERLR> TS,

6) YU IT AR THROMLOME (ZHEWE) BEBRTHY, AMEEBESIELILOTH
L EELZTOT) (Chadwick 12), SLICHMF YR NEEBEERY 75T X - 7T b OBRLE
BREDVAFOLIER - RBO—2N, SHEHBFIRRTIEDOTHDI VD Z L2 H
BCEZNE, ZOBBOY2— PN TEMHMZEE] KESTACEME2AE, TRHOF)
o TBRXE] ~LHEOHHETVBEZDL LT, ERYROILTHILEILND,

7 ZOZANORDEDOFIZ, MEOBBORFHLRERNPAELND. [HVWLO) 2RDD
Va—FORBBIL, HA=FHE H\ &5 TRV 225 (ATTREEEHF) o
J577 P=XARVCEOBRBEZATIX Y A MEER (BMOHRLEEHOHR) 2R L
LTkY, 2—DRBE, Y7 r=X LR YR MEEFEIL-T [BE) LENDIERF Y &~
TRBICBEITZ BEOMW, 20 TRLEALS, BLEVEVW) &S TW2EExb0D,

8) MEZ,, TBEALDIRE] LWIRA—DEEIZOVWTEZSIBRIBVHENION, UTFTO
NAFH—D—8ToH 5D — “In Christian thought, the human being's “natural state” means what is bestowed
upon humans in creation and turned over to their freedom. Left to itself, this “nature,” through the passions, brings
about the total destruction of the human being. For this reason “nature‘ must be suppressed. It is in a certain sense
what should not be” (Pathmarks 183), Z O —HIZH1T 5 TBRLHHRE i3, BB Lk
LTOANMEEDRERLZRBERLTVNDLEI LD, ¥V X FHERIZBWT (B 1,
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TH# 2BLT TAMOSE22MBESIEEIT) bOTHELEELLATVEN, 20 [§
) 22, ERFVCTALLO 1(F) ORBERDIHH) TR L2V,

9 COBER, HRFY ST ALLARDDAMEE, SF 0 (H) CEERRTDE 50
TREE] LLTEBERDIRETHS I,

10) 2—0 ), 2LTERARKS MK B, (F=8R) LBRCHEKELTVD
LBRbhD, "ATH—IENE, Hi TBAHS) Z2ELTO (FadvR) i MEEHDZ
L) UM 106), THOPIZILSOT &) (IM107) 2B%T D, SHiC TMHILF, KEORIYLS
25T LEBWRTD, HBLR (FavRELT) AH5Lb08M=80HLWVIZLTHD,
LER-THBZ LT, FH2LO0ORK I LDOARIEELL, ERRKWMEAI2L VI 28 THD) (M
), BHETHRL, THRECHAREFE LWVWI T L L2 BRD,

1) ZoREHX, TBRTRLEAM] ORBERY T4 TNV RETTDAL 195 E0 D, TORE
DFFAIBRACHBEENRTL 193 FETO IBEMORITFMICMLBL TS,
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Owen Graye's Desperate Remedy

MASAKI YAMAUCHI

Thomas Hardy’s Desperate Remedies recounts the frantic redress of Owen Graye.
Owen, whose prospects are greatly diminished by his father's sudden death at the
beginning of the story, does not complete his apprenticeship as an architect. In fact, his
knowledge of this profession is not “greater at the end of two years of probation than
might easily have been acquired in six months by a youth of average ability — himself,
for instance,— amid a bustling London practice” (20). The story begins with Owen
who is beset by the debts of his father and younger sister, Cytherea, who is unemployed.
His desperate remedy is to marry Cytherea to someone with money in order to improve
the present situation. He tries to exercise his paternal rights as Cytherea’s only guardian
who can choose her marriage partner. Cytherea faces the dilemma of marrying Edward
Springrove, the man she loves or of accepting a mercenary marriage to Aeneas Manston,
who has the social position and financial power to save her brother. Taking Hardy's

novel as its point of reference, this paper examines a marriage of convenience,

compelled by a guardian in a patriarchal society.

1
What happens in the act of a woman’s exchange in a marriage? What does it
mean when a culture should require that the female body be exchanged in this way?

Claude Lévi-Strauss, who regards woman as a privileged commodity within cultures,

explains a woman's exchange as follows:

There is no need to call upon the matrimonial vocabulary of Great Russia, where the
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groom was called the ‘merchant’ and the bride, the ‘merchandise’ for the likening of
women to commodities, not only scare but essential to the life of the group, to be

acknowledged. (110)

This idea that a woman equals commodity is also described in Hardy’s The Woodlanders.

Melbury makes his daughter Grace marry a richer man than Winterborne.

“I[Grace], too, cost a good deal, like the horses and wagons and corn!” she
said, looking up sorrily.

“I[Melbury] didn't want you to look at those; I merely meant to give
you an idea of my investment transactions. But if you do cost as much as
they, never mind. You'll yield a better return.”

“Don’t think of me like that!” she begged. “A mere chattel” (88)

Moreover, Lévi-Strauss describes a woman in a marriage system as a commodity in the

following way:

The total relationship of exchange which constitutes marriage is not established
between a man and a woman, where each owes and receives something, but between
two groups of men, and the woman figures only as one of the objects in the
exchanges not as one of the partners between whom the exchange takes place

(115).

This means that Grace is exchanged between two men: Melbury who tries to get a higher
social status and Fitzpiers who marries for money. In this novel, the male characters
regard the female as a commodity to circulate within the system of exchange.

In Desperate Remedies, in order to “drop from the sight of acquaintances, gossips,

harsh critics, and bitter creditors of whose misfortune he was not the cause” (18), Owen
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makes full use of Cytherea as a marketable commodity. His only paternal privilege is to

influence the choice of her marriage partner. Her marriage is Owen’s desperate remedy.
In the Victorian era, freely chosen love was gradually generalized; however, Hardy
frequently describes Cytherea as only a “child” who needs paternal protection. For
example, she “look[s] with children’s eyes at any ordinary scenery”(22), and is “too
girlish-looking” (57). She has “very infantine thoughts and actions”(55); moreover,
her movements are “childish” (69). Therefore, Miss Aldcliffe treats her “as if she were
a mere child or plaything”(73). The reader is much impressed with the idea that
Cytherea is “a docile child” (92), so he or she regards that Owen, a substitute for her
father, bears a social responsibility for her, including the choice of her marriage partner.

Moreover, the contrast between Cytherea’s optimistic reaction to her father's death and

Owen’s realistic one makes her immaturity clear.

2

There is one episode where Cytherea’s social value is made clear. Desiring her

own income, she places an advertisement in a newspaper:

‘A YOUNG LADY is desirous of meeting with an ENGAGEMENT as
GOVERNESS or COMPANION. She is competent to teach English, French, and

Music. Satisfactory references.
“Address, C. G., Post Office, Creston.” (22)

In this advertisement, Cytherea emphasizes the cultural attainments — her knowledge of
languages and music — that she has derived from a respectable social position. Cytherea
has not been born into service but forced into it by the financial thoughtlessness of her
father. However, when no offer of employment arrives, she rewrites the advertisement,

excluding them, indicating instead that she will accept a “very moderate” salary and that
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“[slhe is a good needlewoman” (41). Finally, she inserts an advertisement to work as

an “[i] nexperienced” (53) lady’s maid.

These three advertisements clearly show Cytherea’s declining sense of her social
worth, In other words, they reflect her and Owen’s acknowledgement of her low value as
a social commodity. Owen, therefore, leads her to a marriage. In Victorian times,
marriage was closely related to class distinctions and financial power; it is important,
thus, not to strictly apply Lévi-Strauss’ notion that ‘exchange produces value’ but rather
the Victorian notion that ‘value produces exchange.” In The Woodlanders, when Melbury
sees the highly educated Grace, he thinks that her predetermined marriage to the
low-ranked Winterborne wastes her, and he finally makes her marry Fitzpiers, who has a
higher status. In other words, her father judges that her education increases her exchange

value in the marriage market. Melbury, thus, exchanges her with a more valued marriage

partner.

In Desperate Remedies, once Owen recognizes the decreasing value of his sister in
each advertisement, he favors the association of Cytherea and Springrove. Owen’s
approval of their relationship results from his understanding that Cytherea the female does
not have the social values as a commodity in the society until she is circulated among her
marriage partners. He initially does not consider Springrove suitable because he regards
the latter as “a man of very humble origin” and “a little the worse” (26). Owen, who
has had “a large share of his father's pride, and a squareness of idea” (19), believes that
“humanity, so far as he had thought of it at all, was rather divided into distinct classes
than blended from extreme to extreme” (19). Therefore, these advertisements alter
Owen’s view of the bond of Cytherea and Springrove. Despite the fact that Springrove

belongs to a lower class, he is decently employed; thus, by permitting him to marry his

sister, Owen finds one desperate remedy for poverty.
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3

However, Springrove’s engagement to his cousin Adelaide prevents him from
marrying Cytherea. To make matters worse, because of the sickness of Owen’s leg, he
cannot work satisfactorily and, therefore, he is obliged to live without any income. What
is important in such a situation is that when Manston, a land steward, makes a timely
appearance at Miss Aldcliffe’s mansion where Cytherea is working as her companion, he
begins a whirlwind and passionate courtship with Cytherea. Meanwhile, Owen’s
injured leg becomes progressively worse. Owen’s impaired leg symbolizes his loss of
social and economic status. Richard Nemesvari argues that “his loss of social and
economic status has severely curtailed his leverage here as well. . . . Cytherea thus
becomes the locus of Owen’s one chance to reassert his patriarchal power” (35). As
Nemesvari points out, Cytherea's marriage is an unparalleled opportunity for the
establishment of Owen’s authority; conversely, the economic poverty caused by his
sickness strengthens rather than weakens his influence over Cytherea when Owen guides
his sister's choice of husband. Owen sees profit in making her marry Manston.
Significantly, Owen’s trouble is not a narrative event but “a device used to put his sister
Cytherea under pressure to ‘tie the knot’ with Aeneas Manston” (Neill 4). He explains
his ailment as “that mysterious pain which comes just above my ankle sometimes”
(156) in the first place. In another letter to Cytherea, he describes it as “rheumatism”
(223), and then he informs her that “doctors find they are again on the wrong tack.
They cannot make out what the disease is”(224). Finally, he writes to her, “three
practitioners between them have at last hit the nail on the head, I hope. They probed
the place and discovered that the secret lay in the bone. I underwent an operation for
its removal three days ago” (225). His explanation of his sickness is “no explanation at
all” (Neill 37-8). It is difficult to grasp what is troubling him and explain the removal
of an unspecified bone in a surgical operation. The important thing here is that the

financial crisis of the ailment requires the marriage of Cytherea and Manston. Even
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though his surgical operation goes well, his recovery is slowed until she decides to
marry Manston. Only Cytherea’s engagement to Manston expedites Owen’s recovery.

Thus, it speeds up as Owen re-establishes his paternal influence over his sister’s choice

of a marriage partner.

Owen'’s ailment places onto Cytherea the responsibility “[t]o provide herself with
some place of refugee from poverty, and with means to aid her brother Owen” (232).
The following words drive her to accept Manston: “you[ Cytherea] might benefit your
sick brother if you were Mrs. Manston” (225) and “Consent to be my [Manston's] wife
at any time that may suit you . . . and you shall find him[Owen] well provided for”
(226). Cytherea's marriage is not a matter of her own desire or affection but a matter
of interest between two men, Manston and Owen. As the narrator points out, Owen has
a “worldly policy in the subject of matchmaking which naturally resides in the breasts of
parents and guardians”(297). He can gain security and establish a paternal right in
exchange for Cytherea while Manston comes to possess Cytherea. Moreover, “Miss
Aldcliffe made it appear more clearly than ever that aid to Owen from herself depended
entirely upon Cytherea’s acceptance of her steward” (227). Like Alec d'Urberville who
persistently woos Tess by supporting her family materially in Tess of the d'Urbervilles,
Manston becomes a guarantor of Owen'’s debt and offers him a wheelchair. In doing
so, Manston gradually implants in Cytherea’s mind her responsibility to marry him. For
Cytherea, “there were two courses open: her becoming betrothed to Manston, on the
sending Owen to the County Hospital” (228). She finally submits to marrying Manston
as the only way of attaining sufficient means both to maintain herself and to provide

medical care for Owen, since she comes to the conclusion that “[s]he would do good to

two men (Owen and Manston) whose lives were far more important than hers” (233).

“Why do 1 marry him?” she said to herself. “Because Owen, dear Owen my
brother, wishes me to marry him. Because Mr. Manston is and has been, uniformly
kind to Owen, and to me. ‘Act in obedience to the dictates of common sense,” Owen
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said, ‘and dread the sharp sting of poverty. How many thousands of women like
you marry every year for the same reason, to secure a home, and mere, ordinary,
material comforts, which after all go far to make life endurable, even if not

supremely happy.’ (240-1)

Cytherea’s marriage for money leads to “the clear, honourabe, and only sisterly path
which leads out of this difficulty" (228) and enables her to protect “Owen — her name
— position — future” (251). After their engagement, Owen lives with Manston. This
fact makes it clear that Owen now belongs to the community that he has desired since his
father’'s death through the exchange of his sister. In addition to this, his leg gets well, as
if it completed its role in the marital transaction. “Contrary to the opinion of the doctors,

the wound had healed after the first surgical operation, and his leg was gradually

acquiring strength” (243) .

4
The conflict between bonds formed from real affection and those from material
interest arises at the wedding of Cytherea and Manston at which Springrove suddenly

appears. Cytherea reaffirms her genuine love for Springrove with which Owen cruelly

remonstrates:

“Many a woman has gone to ruin herself . . . and brought those who love
her into disgrace, by acting upon such impulses as possess you now. I
have a reputation to lose as well as you. It seems that do what I will by
way of remedying the stains which fell upon us, it is all doomed to be
undone again.” (251

The cancellation of Cytherea’s marriage would impede Owen’s frantic efforts to establish
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his own patriarchal power, so he obliges her to marry Manston at all costs. However,

she protests loudly against a marriage of convenience:

“Yes — my duty to society,” she murmured. “But ah, Owen, it is difficult to adjust
out outer and inner life with perfect honesty to all! Though it may be right to care
more for the benefit of the many than for the indulgence of your own single self,
when you consider that the many, and duty to them, only exist to you through your
own existence, what can be said? What do our own acquaintances care about us?

Not much.” (251)

Cytherea protests not against her brother but against the social norm that requires her
obedience, whatever her real feelings are. She accepts the mission of protecting her
brother's future. Most importantly, Owen ignores her “status within the particular
ambiguity of being at the same time objects of symbolic exchange and also, at least
potentially, users of symbols and subjects in [herself]” (Sedgwick 50). Because Owen’s
concern with getting his sister well married is shown to be culpable, he recognizes that
“the achieving of marriage . . . is to be the primary concern of women'’s lives, and yet it is
to be brought about apparently without intention, without consciousness” ( Boumelha 246)
by Cytherea’s family. Therefore, he regards her not as a person but as a generator of
money. Since “[flamilies were often no more sensitive to their daughters’ feelings”
(Gillis 257), Owen can only gain from her marriage; he is not losing his sister, but
winning a brother. Owen’s failure is to invest Cytherea as his convertible asset in the
triangular transaction between two men of the possession of a woman, in utter disregard
of her feeling. Due to the result of his bad speculation, Owen and Cytherea are placed a
more awkward position.

The possibility that Manston’s wife, so far assumed dead, is actually alive arises in
the village just after their wedding. If true, this fact would prove to be absolutely fatal to

Owen and Cytherea. As a woman who has had sexual relations with a married man,
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Cytherea's social value would plummet, as would the social standing of her brother. In
order to protect her social value, Owen desperately tries to impede her honeymoon with

Manston. Héaring that Manston’s wife is still alive, Owen asks himself whether he was

not partly to blame for what happened:

Had his defenceless sister been trifled with? that was the question which affected
him. . . . Was it not true, as Edward had hinted, that he, her brother, was neglecting
his duty towards her in allowing Manston to thrive unquestioned, whilst she was

hiding her head for no fault at all? (301)

Thus, Cytherea’s only guardian, Owen, neglects “his duty towards her.” He thus loses his
paternal social power. Consequently, it is natural that his feelings toward Manston
change from that of a good marriage partner to that of a bigamist: “If I could only bring
him [Manston] to ruin as a bigamist — supposing him to be one, I should die happy.

That's what we must find out by fair means or foul — was he a wilful bigamist” (303).

The marriage of Cytherea including the interest between Owen and Manston is not
as complex as that of Springrove. He has been engaged with his cousin Adelaide for a
long time, but he forms a love relationship with Cytherea. At first glance, Springrove,
Cytherea, and Adelaide are involved in a love triangle. However, the situation is more
complicated because of the fire caused by his father's carelessness. Manston, who loses
his wife in the fire, intervenes the love triangle to get Cytherea. He makes Miss
Aldcliffe persuade Springrove to marry Adelaide in exchange for an exemption for his
father’s liabilities. The marriage of Springrove who decides to marry Adelaide for debt
redemption is similar to that of Cytherea who requires considerable self-sacrifice for
Owen. However, what is important here is that Springrove’s marriage implicitly requires
the exchange of Cytherea between Springrove and Manston. Springrove’s promise of

marriage leads to his break with Cytherea while Manston seizes a good opportunity to
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possess her by forgiving Springrove and his father their debt. Springrove’s marriage also

includes an exchange of intimacy for money. Walter E. Houghton presents G. R.

Drydale’s view of Victorian marriage, which was written in 1854:

A great proportion of the marriages we see around us, did not take place from love
at all, but from some interested motive, such as wealth, social position, or other
advantages; and in fact it is rare to see a marriage in which true love has been the

predominated feeling on both sides. (original italics 381)

Both Cytherea’s and Springrove’s respective marriages, like many Victorian marriages, are
governed by their families’ mercenary interest rather than their own feelings. Ironically

enough, Adelaide abandons Springrove and marries an older farmer who has more money.

It is important to note that marriages formed on the basis of affection and love
gradually increased against marriages of convenience. The right to marry by choice
reinforced the principle that women should be granted the same rights, including freedom
of divorce and sexual autonomy, as men (Perkin 215-8). In spite of the fact that
Cytherea and Springrove love each other, they nobly sacrifice themselves to the demands
of their families. However, it is significant to note that they finally unite in Desperate
Remedies. The importance of the triumph of a marriage of love over a marriage of
convenience is effectively expressed by the words of a bell ringer who witnesses the
wedding between Cytherea and Springrove. A marriage is not a matter of loss and gain,

but a matter of feelings between the persons interested: “Money’s money — very much

so0” (402) .
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Hardy’s Misogyny: Reading Jude the Obscure
as his Response to New Woman Fiction

JUN SUZUKI

According to Elaine Showalter, in the 1890s, syphilis or venereal disease was
regarded as “the symbolic disease of the fin de siécle” (Yeazell 88). In her argument,
Showalter has revealed the conflicting attitudes towards syphilis between contemporary
feminist women writers and male writers. For the former, “lust was the most
unforgivable of the sins of the fathers, and sexual disease was its punishment, a
punishment unjustly shared by innocent women and children” (88). On the other hand,
for the latter, “women are the enemies, whether as the femmes fatales, who lure men into
sexual temptation only to destroy them, the frigid wives who drive them to the brothels,
or the puritanical women novelists, readers, and reviewers who would emasculate their
art” (88).

Above all, why did venereal disease attract so much attention in the 1890s?
Showalter combines the disease with “the post-Darwinian theory of degenerescence, part
of the new technologies of sex that opened up the domain of social control”(89).
Concerning the problem of social control of sex, moreover, we also need to examine the
connection between New Woman fiction and the British imperialism through eugenics.
Actually, Angelique Richardson handles the theme in Love and Eugenics in the Late
Nineteenth Century in detail. About the relationship between eugenic ideas of love in
New Woman fiction and the British Empire, Sally Ledger also states: “the eugenics
arguments which began to gather momentum in the 1890s were connected in a complex
way with Britain’s ongoing imperialist project, and many of the New Woman writers
showed themselves to be complicit with this” (Ledger and MacCracken 35) .

In this essay, I am also going to deal with the above-mentioned topic of the New
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Woman writers' complicity with imperialism by invesﬁgating an idea of eugenics
described in New Woman fiction. In this case, I will focus on one of Sarah Grand’s
short stories, “Eugenia” (1894), since Richardson calls it “a manual on eugenic sexual
selection” (121). Thus, in the first place, 1 will clarify the New Woman writers’
complicity with the British Empire in relation to their feminist political strategy of a
“social purity movement.” However, my final goal is not to confirm the feminist idea but
to examine how contemporary male writers responded to New Woman fiction in their
own work. Here I am going to deal with Thomas Hardy's Jude the Obscure, and
examine how he felt towards New Woman fiction by analyzing both Arabella, one of the
main female characters, and the structural pattern of Hardy’s text, which is contrary to
that of Grand’s. As Shanta Dutta notes, Grand had sent a copy of her The Heavenly
Twins (1893) to Hardy (175). Most probably, in writing Jude, Hardy was conscious of
Grand's and other New Woman writers’ literary works and their political campaigns; but
for Hardy, the New Woman writers’ political ideas such as “civic motherhood” and
“rational female selection” (Richardson 49) were rather dubious ones; and he explored
women's sexuality further instead. Therefore, it is quite possible that Hardy described
“animal-like” Arabella in a misogynistic way on purpose in order to criticize the social
discourses observed in New Woman fiction. Finally, I am going to show how Arabella
subverts the “oppressive” social convention by both challenging and questioning the social
discourses such as civic motherhood and female rational sexual selection appropriated in

New Woman fiction.

I
As Ledger argues, “social purist feminism grew out of the feminist
campaigns against the Contagious Diseases Acts in the 1860s” (Marshall 158).
Ledger explains that “under terms of the Acts, women suspected of

prostitution could be forcibly detained and treated in a ‘Lock Hbspital’ for up
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to three months”(158). On the other hand, the Acts were not applied to men.

As a result, concerning this inequality and its outcome, Ledger states:

The Contagious Diseases Acts of the 1860s were predicated on the assumption that
it was the female body that was responsible for polluting the larger social body. The
social purity movement turned this predicate on its head, arguing instead that it was
male sexuality and the male body that most needed to be controlled. (158)

As Showalter also points out in 4 Literature of Their Own, the “female crusaders” thought
that “the male sex drive was causing cosmic degeneracy and devolution” (187), and in
this kind of social purity movement, “women took up the righteous battle to change and
elevate the sexual morality of men” (188).

However, what is noteworthy in Grand’s “Eugenia” is that, ironically, this women's
political role of improving men’s morality is appropriated by men at their disposal.
Brinkhampton, a libertine character, says to the narrator through the window of a carriage

which stopped by the entrance of a theater:

“I am sick of all that. I'm utterly used up. I think it's time for me to reform and
marry. Can you recommend me to somebody who would make a nice wife? I
suppose it wouldn't do for me to ask you for a seat in your carriage at this time of
night?”  (118)

Brinkhampton wants to marry because he has gotten tired of pleasures like theater. Asa
result, he asks the narrator to recommend him to “some one who has lived all her life at
the back of beyond, never been anywhere nor seen any one to speak of, and is
refreshingly unsophisticated enough to mistake the first man who proposes to her for an
unsullied hero of romance” (120). What is important here, however, is that, judging
from the words of “mistak [ing]” him for “an unsullied hero of romance,” we can infer

that Brinkhampton has some health problems in his own body.
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In fact, the narrator says about Brinkhampton: “[ . . . ] the fact that he was
reeking of tobacco and stimulants could not fail to impress me unpleasantly, and his
somewhat bloated features, inflamed eyes, and dissipated appearance generally rendered
him still more unattractive to my fastidious mind” (118). Moreover, though the truth
remains unclear throughout the text, Brinkhampton may have been suffering from some
kind of moral or sexual disease. This is quite possible from two reasons. For one thing,

the narrator describes Brinkhampton’s skin condition as follows:

It was evident from the way he was dressed that the matter had cost him some
thought, but no care could conceal the “used up” look about his eyes, nor produce a
deceptive tinge of health on the opaque sallow of his cheeks. The effort had not
been wanting, his valet having obviously done his best; but it is only a fresh and
healthy skin that really takes paint and powder well: the transparency once lost,
artificial attempts to restore it show on the surface like a light layer of dust on
standing water. (119)

Apparently, Brinkhampton has some problems in his skin, and he tries to conceal it with
cosmetics in vain. This is important because the skin problem is a symptom of venereal
disease. For another, in relation to the symptom, Brinkhampton’s occupation is quite
significant. Here, the narrator dares to mention Brinkhampton’s career as a “guardsman”
in the text(119). Most probably, there is some intention of the narrator in this
description; for we can easily imagine the connection of guardsmen with prostitutes in the
Victorian society. As Ledger notes, in those days, there was “near terror concerning the
spread of venereal disease, particularly amongst members of the armed forces” (The New
Woman 111) ."

Considering thus, we can infer that Brinkhampton would also have made some
sexual errors in the past. What is worse, it necessarily leads to the conclusion that there
is a strong possibility that his matrimonial partner will be infected with the disease in the

future. However, the narrator cannot refuse Brinkhampton's request and introduces him
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to Eugenia, the lady of a manor, after all.

11

Our main concern here is whether Eugenia will fall a victim to Brinkhampton or
not. However, what Grand intended to do in this story was not to describe the
conventional self-sacrifice of women to men but to suggest an idea of “rational female
sexual selection” by women who were thought to be innately far superior to men in
morality.”’  This insistence on the female eugenic choice of a reproductive partner is
also stated in her essay “The Man of the Moment” (1894) . Grand insists that the modern
woman's “ideal of a husband is a man whom she can reverence and respect” (52).
According to her, “[p]hilosophers show that the stability of nations depends practically
upon ethics”; and “[t]he man of the moment does anything but aspire, and it is the low
moral tone which he cultivates that threatens to enervate the race” (52). Grand goes on

as follows:

In fact, were it not for the hard fight women will make to prevent it, there would be
small hope of saving us from flickering out like all the older peoples. Woman,
however, by being dissatisfied with the inferior moral qualities of her suitors, is
coming to the rescue. The unerring sex-instinct informed her that a man’s whole
system deteriorates for want of moral principle. Feeling was her guide at first.
Something about the man repelled her, and she would not have him; that was all.
Now she knows. (52)

Grand says that the “modern girl” judges her partner from the “moral point of view,” and
that “[t]he instinct of natural selection which inclined her first of all to set him aside, for
his flabbiness, is strengthened now by her knowledge of his character” (55). The
modern girls discuss with each other concerning men’s “horrid past”; and as a result, “it is

in vain for the man of the moment when he marries to hope to conceal the consequences
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of the past from his wife” (56) .

vActually, in the text Brinkhampton tries to conceal his defects and appear to be
“manly,” but Eugenia closely observes him and “laughingly suspect[s] stays” in respect
of his appearances (“Eugenia” 124). Moreover, Brinkhampton’s lack of moral sense is
also presented by the fact that he drinks “claret” and “hock” in the morning and enters the
church “in the middle of the litany” (125).

In this way, in the text, Eugenia consistently watches Brinkhampton and carries out
the sexual selection of a husband by herself. However, one thing which we must not
overlook here is that the issue is also presented to us in relation to the problem of “sins”
and “curses” of Eugenia’s ancestors. According to a legend recorded in ballads, hundreds
of years ago, an ancestress of Eugenia drowned her bridegroom on the wedding day,
since “she suspected that he was a coward” (153). Eugenia says about this “husband’s

courage” further:

“And since then, Eugenia pursued, “it has been the custom for the women of my
house to choose their husbands for their courage. [ ...] When a lover presents
himself, some occasion is sure to arise which will test him, and if he is found
wanting in manliness he must go.” (157)

Eugenia’s ancestresses have thought much of their husbands’ courage and chosen them by
this standard. However, as a result, “no son of the house has ever succeeded” for some
reason (152). In the text, the curse descended to the family is not clearly explained, but
most probably it is concerned with the problem of “courage.” Then, what kind of
courage did Eugenia's ancestresses mean by the word? Saxon Wake (one of the main
characters and later Eugenia’s husband) says that “at that time a man had to have as
much physical courage as he has nowadays to have moral courage to recommend him to
a girl —"(153). From this, we can see that once a man's physical courage was
considered to be the most important quality for a husband. Concerning this man’s

“physical courage,” however, Grand herself seems to have objected to the contemporary
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public values. In fact, Grand, like Saxon, highly evaluates “moral courage” and states in
her essay “The Man of the Moment” that “[ m]ere brute courage will not do at the present

time” (54) ; and she continues:

Physical courage is a physical condition proper to healthy people, and too common
to be of any account at this period of our progress without moral courage to dignify
it. Without moral courage, there is no such thing as manliness. (54)

Here we can see that Grand does not have a good image about man’s physical courage;
for her, it needs to be complemented by moral courage to become perfect as true

“manliness.”

1
In fact, in the text, Eugenia, as Grand does in her essay, also says about man’s
physical and moral courage that “[a] man must have both” (“Eugenia” 153) ; and at last,
Eugenia chooses not Brinkhampton but Saxon as her marital partner. This is because she
“want[s] a man without unpleasant associations of any kind about him — a whole man,
and not the besmirched remnants left by scores of ignoble passions” (178). Moreover,
Eugenia connects the need of man’s morality with her family history, and says about the

need of women'’s “discrimination in the choice of men”:

“[ ... ] it was always the men who brought misfortune into the family. Or rather
I think it would be fairer to say that the women brought it upon themselves by their
want of discrimination in the choice of men. Drunkenness, dissipation,
extravagance and disease, all the misery-making tendencies they ignored when they
chose their husbands. Women are such owls! always ignorantly idealizing when
they ought to know — know exactly. [ ...1” (179)

Eugenia finally takes notice of the fact that women have as much responsibility for the

-95.



family curse as men. She acknowledges as follows:

“[ ...] 1was once tempted by the delicious smell of a dish of peaches to bite
one in the dark, and it had a wasp in it; and from what I have observed of life, it
has always seemed to me that accepting a man in ignorance of everything
concerning him except that his social position is satisfactory and his manners and
appearance are pleasing, is like picking up a peach and eating it in the dark. Of
course, it may be a very good peach, but, on the other hand, it may have a wasp in
it, or be rotten.” (181)

This kind of insistence by Eugenia is also indicated later again in Grand's essay “On the
Choice of a Husband”(1898). In this way, in her short story, Grand revealed the
mistakes of women’s idealization of men and taught them how to choose their husbands
correctly in terms of health. As Richardson points out, “[r]ewriting the love-plot, she
[Grand] exposed the health risks of conventional romance” (123). As a result, Eugenia,
who finally selected her husband correctly, does her “maternal duties” happily (“Eugenia”
184). Concerning her child too, he “looks strong enough” and the family curse is
removed. What is the most important is that here again Eugenia attributes the family
curse to her ancestresses’ way of choosing their husbands ; they had chosen their
husbands based on mere “animal courage,” but Eugenia has just now chosen Saxon Wake

for his “moral qualities” (184) .

v
As we have seen, the reason why Eugenia finally selected Saxon Wake was
concerned with the political ideas of the New Woman writers. Actually, in the text, the
narrator says that Eugenia “was, in fact, essentially a modern maiden richly endowed with
all womanly attributes, whose value is further enhanced by the strength which comes of
the liberty to think, and of the education out of which is made the material for thought”
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(149). The narrator still continues: “With such women for the mothers of men, the
English speaking races should rule the world”(149). Thus, through the process of
Eugenia’s eugenic sexual selection, in her literary text, Grand has presented a kind of
New Woman writers’ complicity with nineteenth-century British imperialism.

However, in spite of Grand’'s social purist strategy, even in this “manual on
eugenics,” we can see some ambiguity regarding the insistence on women’s moral
superiority to men. As Ann Heilmann points out, “Grand’s social purist message was
embedded in an exceptionally candid exploration of female sensual awakening” (New
Woman Strategies 37).” In fact, in Grand’s text, the narrator says that “[t]here is no
doubt that Brinkhampton had awakened the dormant possibility of passion in the girl”
(“Eugenia” 178). It is quite clear that Eugenia was at first attracted by Brinkhampton's
“animal courage.”

Significantly, the insinuation of women’s passionate sexuality in the text contradicts
the New Woman writers’ assertion that women are innately moral existence and always
the innocent victims of men’s sexual passions. Concerning this argument, it is necessary
for us to consider the opinions which Grand and Hardy contributed to a symposium
entitled “The Tree of Knowledge” given by The New Review in June, 1894. The former’s
opinion was, as we have already confirmed, about the importance of women'’s knowledge
on their would-be husbands’ deeds in the past before they actually get married. On the
other hand, what is important is that, while saying, as Grand does, that women should not

get married without knowing men’s past, Hardy also states as follows:

Innocent youths should, I think, also receive the same instruction; for (if I may say
a word out of my part) it has never struck me that the spider is invariably male and
the fly invariably female. (Thomas Hardy’s Public Voice 132)

What is significant here is that for Hardy victims are not necessarily women,; that is, men

can also become victims to women's voracious sexuality. Here we can understand that,
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sympathizing with women in most cases, Hardy might also have a different opinion from
the New Woman writers about the sexual matters. Of course, it is true that many critics
have regarded Hardy as a feminist male writer who feels deep sympathy with innocent
women;” but the issue is not so simple. Actually, even among critics there is still no
consensus about Hardy's attitude towards women.

Concerning this problem, Dutta examines Hardy's descriptions and comments on
women in general and his various female characters in detail. As a result, according to
Dutta, there is both sympathy and misogyny about Hardy’s attitudes towards his female
characters. Taking Jude as an example, Hardy shows some sympathy to Sue and “tones
down his [Jude’s] original condemnation” in his 1912 revision of the text; “[iln the
case of Arabella, however, Hardy’s sympathy is much less in evidence” (Dutta 122).
Concerning this point, Dutta refers to a textual revision in 1903, in which Arabella was
turned from “a complete and substantial female human” into “a complete and substantial
female animal’; and she concludes: “In sliding down the evolutionary ladder — from
‘human’ to ‘animal’ — we suspect that Arabella forfeits some of her creator’'s imaginative
sympathy, [ ... 17(122).

Thus, we can see Hardy’s misogynistic attitude towards Arabella in the text.
However, before accepting Hardy’s descriptions of Arabella as such, we also need to
think over the negative descriptions about Arabella from a different angle; for it is
possible that there may be some critical reasons why Hardy handles Arabella in the
misogynistic way in the text. In fact, this conundrum can partly be clarified in
considering its relation to the contemporary New Woman fiction. When Hardy wrote
Jude, Grand and other New Woman writers insisted on women’s innately moral
superiority based upon “motherhood,” and spontaneously took part in the British
imperialism from the contemporary feminist perspective. However, Hardy’s Arabella is
quite the opposite of such ideal women depicted in New Woman fiction. Actually,
concerning motherhood, as Dutta points out, Arabella is “callous”; and in the text, “the

total atrophy of her maternal instinct is revealed in her visit to Jude and Sue after the
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children’s deaths” (Dutta 115). Dutta also states that Little Father Time's death “seems to
leave Arabella with no perceptible signs of guilt or remorse” (116). Considered thus,
most probably, in the text, Hardy deliberately described Arabella’s lack of “motherhood”
in a misogynistic way, in order to question the political discourse of “civic motherhood”
which the New Woman writers too emphatically described in their literary texts.
Furthermore, there is another significant difference between Arabella and the ideal
heroines in Grand’s texts in relation to moral issues. While the contemporary New
Woman writers saw “guardsmen” and “sailors” as dangerous because they infected women
with venereal diseases and actually Grand's heroine, Eugenia, most probably rejects
Brinkhampton for “rational sexual selection,” in Hardy’s text, curiously enough,

animal-like Arabella makes the following conversation with her friends:

‘As a husband.’
‘A countryman that’s honourable and serious-minded, such as he; God forbid
that I should say a sojer or sailor, or commercial gent from the towns, or any of

them that be slippery with poor women! 1I'd do no friend that harm.” (Jude 47)

What is interesting here is that Hardy also refers to a “soldier” and a “sailor” as
unfavorable to women; however, importantly, Arabella and her friends do not seem to be
concerned with the danger of venereal diseases at all, unlike Grand’s heroine. Rather,
they only worry about the men’s slipperiness with regard to marriage. As a result, one of
Arabella’s friends says that “Nothing venture nothing have”(47); and accordingly,
Arabella carries out the plan and entraps Jude without knowing either his character or his
past well. It is quite clear that, as her “curiously low, hungry tone of latent
sensuousness” also suggests (47), Arabella wants Jude in a sexual sense, and she tries
every attempt to fulfill her own sexual desire without thinking of its outcome or other
things such as “the health of the nation.” Interestingly enough, on the topic of sexual

selection, in the text, Hardy presents a spider-like woman who catches a man just as she
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instinctively wishes.

Moreover, Arabella as a “spider” is presented in the episodes of her producing
dimples in the cheek and wearing false hair. Arabella learned all these things when she
worked as a barmaid in the past, and practices them to sexually appeal to men.
Interestingly enough, here we can find out that, in Hardy’s text, as well as a spider-like
woman, a victimized man who marries a woman without knowing her past is described.
In fact, Jude did not know Arabella’s past before his marriage. Ironically, the gender
roles of Hardy’s Arabella and Jude are quite the opposites of what the New Woman
writers consistently depicted for their own political purposes in their texts.

As we have thus far seen, Hardy's Arabella acts in quite a different way from the
female characters described in New Woman fiction. Furthermore, Patricia Ingham even
calls Arabella “a New Fallen Woman”(147). Ingham states that “Hardy was one of
those prepared to accept a different construction of femininity which would rewrite both
the ideal womanly woman and her reinforcing opposite, the fallen woman as well as the
New Woman”(140); and she continues: “This is evident in Grace Melbury and Sue
Bridehead on one hand, and Tess and Arabella Donn on the other”(140). What is
interesting for us in particular is that, as Ingham notes, “[t]hey are struggling to achieve
a certain autonomy for themselves of a kind that baffles the men they are involved with
and even the narrators who describe them” (140). As a result, Arabella’s continuous
sexual adventure in the text takes on a new important meaning; for according to Ingham,
“[t]he fate of such women is characteristically suicide by drowning” and “[s]uch a death
serves to represent at once punishment and a cleansing” (147). However, Arabella
“does head for the river but it is in search of Vilbert, the chosen candidate for her third
husband, not to attempt suicide” (Ingham 147).

“In this way, Arabella has consistently run counter to our conventional reading from
start to finish. It looks as if Hardy just pretended to comply with the convention, but
actually intended to describe things quite differently from our expectations from the start.

This is highly possible; and it is really an effective strategy to subvert the dominant
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cultural or political discourse. Indeed, it is true that Arabella belongs to the working
class, and at a glance, it seems wrong to simply compare her views of things with those
of middle-class women. But actually, Arabella, like the middle-class women, recognizes
the cultural or social discourses based on Christianity or other scientific discourses
required of contemporary women and demolishes them from within. According to
Shirley A. Stave, “[iln what is essentially her defence of wife-beating, Arabella is
revealing the level to which she has absorbed culture’s messages, even to the point where
she can cite scripture to condone violence against her own gender’ (129). However,
what is curious is that “she [Arabella] does not for a moment consider that such
practices should apply to her — one need only imagine the consequences if any man tried
to chain up Arabella” (129).

To give another example, actually in the text, Arabella says to her friend, Anny: “I
came here to-day never thinking of anybody but poor Cartlett, or of anything but
spreading the Gospel by means of this new tabernacle they've begun this afternoon”
(Jude 331). At this stage, Cartlett has already been dead and Arabella has turned into a
widow “conscious not only of spiritual but of social superiority” (329-30). However,
what matters most is that despite her “awakening” (330), Arabella abruptly exposes her

change of mind “another way quite” after hearing of Jude and seeing his wife, Sue (331):

“I've heard of Jude, and I've seen his wife. And ever since, do what I will, and
though I sung the hymns wi’ all my strength, I have not been able to help thinking
about 'n; which I've not right to do as a chapel member.” (331)

Anny tells Arabella to “take a lock of your late-lost husband’s hair, and have it made into
a mourning brooch, and look at it every hour of the day”(332); but Arabella says: “I
haven't a morsel! — and if [ had "twould be no good” (332). For Arabella, the religion is
quite useless: “After all that's said about the comforts of this religion, [ wish I had Jude

back again!”(332). In addition, Arabella’s uncontrolled sexual desire is revealed in the
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following conversation:

“Fie, Abby! And your husband only six weeks gone! Pray against it!”
“Be damned if I do! Feelings are feelings! I won't be a creeping hypocrite

any longer — so there!” (332)

Arabella has tried to turn into a chapel member and brought tracts to distribute at the fair;
but “as she spoke she flung the whole remainder of the packet into the hedge” (332); and
finally she says: “I must be as I was born!” (332).

In the text, thus, Arabella strongly demonstrates the impossibility of suppressing her
sexual desire by means of religious or cultural discourses. Peter Widdowson argues that
Hardy uses Arabella “at once to caricature patriarchy and to distance the reader from the
naturalized ‘fiction’ of male superiority and power” (182). If Arabella, as Widdowson
notes, “articulates a subversive counter-discourse to the dominant socio-sexual ones”
(182), here she will subvert the social discourse which represents not only male power
but also the political views of the New Woman writers. Widdowson states that Hardy
was conscious enough of “the fictionality of his fictions” and the “radical ‘underground’
Hardy [ ... ] can be read as simultaneously creating illusion and deconstructing it”
(173). When we reread Jude from such a viewpoint, we can newly regard Arabella’s
animal-like descriptions as not negative but very meaningful ones for the interpretation of
the work in quite a new light. Arabella was actually described by Hardy in the
misogynistic way and, as a result, was detested by the contemporary critics.” However,
probably it was just what Hardy intended from the start, and it was for the sake of
drawing readers’ attention to the too “decent” social discourses which oppressed women,
and, at the same time, of exposing the artificiality of the discourses by indicating the
ambiguities and contradictions about the outcome of the oppression of women's sexuality

in the text.
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We have observed above that Hardy's Arabella has been performing in quite an
opposite way to the patterns of women in New Woman fiction in two points. In
particular, their attitudes in selecting their husbands were quite different. Unlike Eugenia
who has chosen her husband for moral courage, Arabella has been choosing any man who
was readily available as her sexual partner. Furthermore, interestingly enough, the moral
standard of “sexual selection” by Arabella has been falling down stage by stage. In fact,
finally she even has chosen Vilbert, a quack doctor. But this man may not be her “final”
in a true sense; for Arabella continues to live and may pursue her sexual adventure as
ever. What is the most ironic to the New Woman writers then is that animal-like
Arabella is much “healthier” than Sue Bridehead, whose sexuality has been oppressed by
the social discourse of “motherhood” which was emphatically instructed in New Woman
fiction.”

Considered thus, it is highly probable that the social or cultural discourses
challenged by Arabella in the text were those of the oppressive “civic motherhood” and
“rational female sexual selection” which were both proposed by the New Woman writers
in their literary fiction and political pamphlets. On the other hand, “Feelings are feelings!
I won't be a creeping hypocrite any longer” — most probably, these Arabella’s words
represent almost all that Hardy wanted to say in his final novel. In this way, through the
misogynistic descriptions of Arabella, paradoxically, Hardy challenged the dominant

sexual ideologies demonstrated in the contemporary New Woman fiction.

This article is part of the research supported by MEXT KAKENHI, Grant-in-Aid for Young Scientists (B),
subject number 22720108. This is also a revised version of the paper read at the 54th General Meeting of the

Thomas Hardy Society of Japan at Chuo University on 29 October 2011.
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Notes

1) According to Ledger, “[f]or every thousand men in the army in 1859, for example, there were 422 reported
cases of venereal disease” and “[p]rostitution was blamed for the spread of disease” (The New Woman 111).

2) Conceming the sexual selection of a husband by a woman, Richardson states: “Given the unhealthy tendency
of men to promiscuity and vice, and the natural instinct of women to virtue, social purists and eugenic feminists
increasingly emphasized the importance of female choice of a reproductive partner, replacing male passion with
rational female selection” (49) .

3) Although Heilmann says that this fact of female sexuality is “{ w]hat proved so unnerving to male readers”
(37), 1 think that it will also challenge the New Woman writers’ political insistence on the women’s moral
superiority to men.

4) For example, Margaret Elvy states that Sue’s views that “marriage is legitimized oppression and suppression”
are consonant “not only with mainly Anglo-American second wave feminism, but also with postmodem feminism,
as well as gay, queer and lesbian cultural theory” (142-3) .

5) As Simon Avery notes, the contemporary reviewers of the Guardian, The World, and The Bookman all
criticized Hardy for Arabella's coarseness or the novel’s “moral wilderness” (22-3). Also, Margaret Oliphant saw
“Arabella as more pig-like than the pig itself” (25) .

6) Penny Boumelha argues that “Sue’s 'breakdown’ is not the sign of some gender-determined constitutional
weakness of mind or will, but a result of the fact that certain social forces press harder on women in sexual and
marital relationships, largely by virtue of the implication of their sexuality in child-bearing” (153) . Boumelha also
discusses the relationship between the New Woman novelists and motherhood, and states: “Even among the
apparently radical New Woman novelists, there is wide-spread agreement that motherhood is a divinely — and
biologically - appointed mission, providing the widest and purest field for the exercise of the ‘innate’ moral qualities
of the woman®(153). According to Boumelha, Hardy's “Jude the Obscure poses a radical challenge to

contemporary reformist feminist thought [ ... ]1"(153).
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Nature and the Challenge of Rhetoric:

Some Implications of Reality in Thomas Hardy

SATOSHI NISHIMURA
Some of the problems central to the work of Thomas Hardy are open to rhetorical
criticism. Among them is the problem of what he called the Immanent Will. While he
supposes that this blind force governs the world in place of divine providence, he also
suggests that it is so unknowable as to find expression only in personification, thus
inseparable from the problem of anthropomorphism not as opposed to deism but rather as
an instance of catachresis. This means that the prime importance of the notion of the
Immanent Will lies not so much in the way it provides a clue to theological interpretation
as in the way it draws attention to the significance of tropology for epistemology.
Personification is also fundamental to Hardy’s treatment of nature. This trope for him,
often catachrestic and thus comparable to what Paul de Man calls anthropomorphism, is
not just something added to nature but rather an essential element in what constitutes
nature. A good place in Hardy’s work to explore this problem is The Return of the Native,
in which Egdon Heath is personified in such a way as to have a performative effect on
the fortunes of some of the characters living there, especially the heroine Eustacia Vye.
One of the most important implications in her story is that personification is not just a
cognitive trope that is crucial to an understanding of nature, but one that constitutes a
serious challenge to the concept of “nature as such” and complicates the question of what
humanness is. The novel thus suggests that Hardy’s interest in nature is a disguised

interest in personification to such an extent that in his view of reality the problem of the
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influence of nature on man can be displaced by such a linguistic issue as the challenge of

personification to man.

Sympathy with Animals in Thomas Hardy's Novels

SHUMPEI FUKUHARA

Focusing on an aspect of Thomas Hardy as an anti-vivisection activist, this paper
examines how his sympathy with animals is embodied in his novels, especially in Tess of
the D'Urbervilles and Jude the Obscure. Although Hardy’s anti-vivisectionist ideas are
propelled by Darwin’s evolutionary theory, Hardy also learned from Darwin the cruelty of
Nature. In other words, while Darwin taught him that all creatures were one family
linked to each other with evolutionary chains, the idea of natural selection contributed to
Hardy's pessimism with his protagonists suffering in the social environment which does
not care about individual happiness. This paper illustrates how these conflicting impacts
of Darwin are synthesized in scenes of sympathy with suffering animals, and argues that
these scenes pose a question to conventional values.

Tess and Jude include a series of scenes in which protagonists feel sorry for animals
in agony and kill them to relieve them from their suffering. In the scenes, two
contradictory factors can be seen: although their compassion for animals is genuine, the
actions they take are stained with blood. In this way, these scenes embody Darwin’s
two-way impact on Hardy.

Moreover, these scenes of sympathy challenge and subvert the conventional frame of
mind. Sympathy with animals questions evolutionary hierarchy, for the protagonists
stand on the same level as other species, which are usually regarded as lowly. Also,

there is the reader outside the texts, who sympathizes with the protagonists sympathizing
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with the animals. Through this lens of compassion, social hierarchy is challenged; social
status of Tess and Jude are low, but when the reader stands in their positions and sees
society from their viewpoints, the suppressing nature of society is revealed to the reader.

Thus, the scenes of sympathy with animals lead to criticism of conventional social values.

The Subversive Cross: An Analysis of The Woodlanders

MIYUKI KAMEZAWA

When old Grammer signed a paper with a cross mark, nobody anticipated the
grotesque change of meaning or value it was to bring about on itself; first it stood for her
brain, which she had promised to the doctor for the price of ten pounds, and then the
same mark is used as a kind of payment from him to the old woman for the given
opportunity to get to know the beautiful face of Grace. The Woodlanders is full of stories
about circulatory items (signs) such as money, bonds, female bodies and words which
acquire other meanings than were originally meant. This essay is going to explore the
process of how the signs subvert people’s intentions. In doing so, it will bring into
discussion social systems such as the monetary, the marriage and the language system.

As a typical example, the casual remark to the turnpike bonds in Melbury’s
possession can be interpreted as a precursor of a similar, but with much deeper, bitterness
that visits him later; the marriage alliance he designs for his daughter will not bring the
prestige he was aspiring to, nor the happiness he wished for her and himself.
Meaningfully, the agony he experiences over her marriage is accompanied by the
awakening sense of the uncertainty of words and reality; after all, it is the words “I do”
that authorize a marital status.

To conclude, this is an attempt to read The Woodlanders as a text which depicts the
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uncertainties of the marriage system and words against the backdrop of the unnerving

instability of the economic world.

Jude the Obscure[d]: The Real Tragedy in Jude the Obscure

MASATO TORIKAI
Unless we grasp the true significance of Thomas Hardy’s term, Nature, we will not
understand the crux of the tragedy in Jude the Obscure. Hardy’s concept of the term, with
his capitalization (Nature), should not be confused with the supernatural (such as God and
destiny) or the concept of nature as a mere natural phenomenon. Hardy criticizes his
readers for their inability to associate the concept of this term with any but these
meanings. The only key to a clear understanding of the term Nature exists in Hardy’s
metaphysics, or his ‘question of Being’. This term has a close affinity with the word
phusis (gVoig) used by ancient Greek thinkers, particularly, pre-Socratic philosophers.
According to Martin Heidegger’s interpretation, the philosophers’ concept of phusis
should be understood as ‘Being itself”” — it is not a thing or a being but ‘beingness’
because of which we are able to understand that things and beings ‘exist’. However, as
Heidegger points out, the current translation of phusis refers to nature in a general sense;
this resulted from the distortion of the original meaning of the word: first, by Plato’s
explanation of phusis as ‘idea’ and then by the Christian interpretation of it as ‘the
Creator (God)’.
In the narrative world of Jude the Obscure, the hero struggles to reveal Nature as
Being itself. However, this meaning is obscured by Platonic ideas and Christian doctrines.
Defeated in this struggle, his original being as the secker of Being itself becomes

ambiguous (obscure) and is eventually obscured.
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This paper includes a discussion of Jude’s struggle, or the struggle over Being itself, and
demonstrates that the heart of the tragedy of this novel lies in the ‘obscuring’ of Nature
(Being).

A Laodicean and the British Empire: A Postcolonial Thomas Hardy

KAORUKO SAKATA
This paper aims to examine how far British imperialist ideology can be read in 4
Laodicean (1881). The first chapter demonstrates that the late Victorian novels wherein
we can see imperialist ideology often depict the fear that British emigrants who had
adopted the colonial vices should return to exert a harmful influence on the home country.
The first half of the second chapter explains the significance of the degeneration of
Captain De Stancy. In Victorian England, British imperialist ideology tended to attribute
the moral deviation of emigrant Englishmen to sexual contact with colonial women. It is,
therefore, highly probable that Captain De Stancy has lost his English virtues through his
contact with a woman in British India. The latter half of the second chapter investigates
the significance of the degeneration of William Dare who embodies the colonial
experiences of Captain De Stancy. In Victorian imperialist discourse that tied race to
geography, Dare’s moral regression can be ascribed to his being born and brought up in
the colony as well as to his mother’s race. The third chapter analyzes Abner Power
through the lens of postcolonial interpretation. In the light of imperialist ideology which
convinced Victorian people that those Britons who were susceptible to the diseases
peculiar to the colonies were easily Easternized or morally deteriorated, and therefore
suspected as threats to the domestic homeland, Abner, who, in the manuscript, succumbs
to malaria overseas, can be labeled as a potential menace to Victorian England. The
concluding chapter interprets the destruction of Stancy Castle as a way of its defending
itself against “reverse imperialism.” Since the emergence of country house poems, country
houses in literature have symbolized Britain writ large; thus, as long as Stancy Castle
rejects inheritance by a man of non-English descent, it can be said that Hardy’s disposal
of Stancy Castle is suggestive of his endorsement of Victorian imperialist ideology.
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