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N=T 4 PERICREOERTHBEIEEZRY ANTWD Z EICo0nTiEL
HELESEEIRTWD, [l B 2 HBEMNEIEIC OOV TR KL TH
BEOBEEEPLETIERIC L s TRREINTZY—IE, TOY—2 O
BHThd AN LHmEICELNT [FHE) OBz EIZ G
IR E LTET, ) (B3R 731) L LTWb, TAabb, BEMEEEHN
L TAHA—T 4 PBREORERMETHLIFEEOHBI LOENICHESH
G BHEEZTVWDLEDERTH D,
[#—RT 4 FoT AL (1891) 12T, J. B. Bullen 133 & [ A EE D
TR ThHHIHEOERAZZND LLIEDY iP5 —F T, FAKRICERE A4 D
RUWLHNHEE O —HEAIEL TWDH Lk T 5,

Light and darkness, sunlight and shadow, the illumination from fires and the
illumination from the sky, are treated both literally and symbolically in this novel.
On the one hand, they help to create a credible setting for the pastoral tragedy, and
on the other, they generate what Brunetiére termed the ‘latent affinities’ and
‘mysterious identities’ between ‘external nature and ourselves” — between character
and environment. Hardy creates these affinities in part by employing the archetypal
power of light and darkness to suggest joy and sorrow, life and death, but he also
draws on a more specific set of meanings related to sun and sunlight, darkness and
night. (J. B. Bullen 203)

P, N—=T 4 B EEOFESN 25 2 L THUREOWELRY R & B AW
DIRWMRIEE DO —BZAEL TDZ &, ThbbEKR, AW, FYiEn
BEOHYDEEDLETHINLTWD L IICRZALN, LA, BIEMITH

L N D AR PR E | HEIT AN THAEZ L E2EML TV,
:@io&%u&ﬁﬁ#ﬁquTA%74§%%$?u%%onk_&
X =T —DBRICHOVTOHEDOFTENL B RINTND

‘Turner’s water-colours: each is a landscape plus a man’s soul... What he paints
chiefly is light as modified by objects.” (The Early Life of Thomas Hardy 283) (f}
IR L D, EBAHITLLT EL & WET,)

RPN BFEICAMOBRRI MDD 2L, BLO, bOICX VBT IO
RADELTH D, &HICREINFIELZ ERMICAEEEHICIRY ALTHND
Z &2 DWW T “My art is to intensify the expression of things, as is done by Crivelli,
Bellini, etc., so that the heart and inner meaning is made vividly visible.” (EL 231-232)
EBRTNWD, N—T 4 I ERDCREEZTHILICLY, TZICADE
BERRA v — VR B2 LBEREOEEE H T, AMEESHICEWVWTIDX
R HEEEBERNOICAN TS ZEEHE LTS,

[7#8) (Hardy, The Return of the Native, 1878, L' F RN & W&9 ) X &4 —
T4 NAEOT AL XY 10 FELEbENCHER S e, £ TIE—EH L TH
EXDPMFEOFLHEF—7E LTHWOERTWD, EMDHE &LD%f T
MR ENTNDE VNS THIBE TRV, BREDIZEALENKROBO P Tt
TL, BB AWOEGMEELT DBEREIKOMESESER O T TR
2%, HIENLEEEPARELZZCHFET 2 AHMOITHEZRES 2~
WRELTWDI2DE S ThD, BIFH L OFEIZENTIZ LD TERKZ RO,
ZOMIEEBL T, BRLEOERELHMITEN SN2 THA~DORH ORL z
&, MLOCEROPFTOAMOEY . BREOIFOEEMLZRBZL T
Wh, FNET I RUORBOBROPTEEZ D A OHKY e T4TEINC XY
WEENREITT 2oL NCR 2T D, ZOEIIC, BREDOHIETH D
XTRAT =l ZOEROMEEORNTIEET 201EM & ORI ED
L THBMBOEREFESLZIATH D,



*7 1 X7 —un (chiaroscuro) (X[ & & 5P HBVICH <@ O ET, 3
JBIL7 7 VBT 1S EEICcLAF VR - & - U g v F b7 b L, chiaro
L clear, bright % oscuro | obscure, dark L B L B2 BT HFETH Y LHER
BTIERL, LT, BLALIZVWEHERLARRINIHKNTHD &
LCW%, (OED 2009) Encyclopedia Britannica \Z £ 5 &, H¢iZ 17 k2% =12
T OBELRMORFEEIChEEBMO s T T - a T ERTOICH LR,
BENTT 7y ValZlOFEBEICID AT EESZ L TOENBRIERE
M, LYy 77 PERCIY AMOLEBHRELTZLL TV,
(Encyclopedia Britannica 2013) T 7o bx* 7oA 7 —nm &, Etoxftt
RO ANYOLECRENE, RAETLRMRE LTREEIND LI BRDEE
b OLTHEHETHLLENVWRDTES D,

N=TFT L BRI OEEEZBERL TN E I PEENLTIEROR, [
M) ICHLNLEE O ITE SICFHEL L TH A TWD X T 1
A7 —uTHDHERRTIENTE D, MFEENEEEOXIIZ I RE L.
ANRZOLELZ ORI I VBRI TWDIEND TR (PO,
FRICHEDTEY FIxEBRE AR, XHALOBBREFELO LR HH 4
THEHO, TOLHIRIRELLT, 22IZFT X7 —m L o@eEn
b, LEeRoT, el oMENIEFTr R —a LRTE D,

ZOmXOBME TRB) osF—7LLTHWLRA TS FT RAY
—aE SN LENORE®RT S, HH2WEEIrbHIRELTELXDZ L
DHRDLZZENRLERALNIT AL THDL, BRROMEN, MEREX XA
MHOFEELNDANTLON, MEADOKREOWMD T T = a OX LD
B AFEIPORER G L2HRECAE L TCAMOBREDTEY FThHD, &
BN EMFEITERE AR L OBEFRERTRIMR I ATV D, BRI,
T RUOFREO LS RBAREETIE., AMIZBERICHY 2o TEEZ DL
EENTCBROEWTHY, ANBOEVHT ZZTIEHR L WD XHADEY
RENICHET 2HLCWIAROT TEALIZE N RVWFETHDL I LT
»HD,

g=t

TLDIZ, TNEERFTER 7 —mThLIZREKDOLZED RO IR,
ZLCHICBOLNIZ I FCOBARICOVWTAHADLZERCEIVBERIIETLD
DHTHHDENIBROHMEEETZICHALND ABOEY FxHhb, K
RO EANHOEY T ALK (&K Ob2EREEZ XD, &EIT.
Aot mEORBEB IO VWA EBEOT ThRERDZ 2 —2ATTITD
WTERT D,

SRR E N OBBEREROE RO E ORI G T BG A ORI,
HIWE, EmORBBAELLLLTILICRD, BRELTHKRE AR, AR E X
B, BREIXMEOBRMEICBT2BROEBEEZMG L LTHELTND
EEZLND,
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T RCORBOEFEOHENO ARBHRORE ST~ E L DI
ROBWFETHLZ NS, HAPBROR & KD ZER O ZRBLEIC
IO XEENTWDR, WO LZROERLOHEY . A OMILA T
JRrORBEOBEROZEKRLMOFNED LD, HABKBOLTHRS
SNHLIWAF ERGPIEAMERE R22EPBMVIRSNDN, Thide —RA
THRKTH D, MO E L biT, BRNAMOEAM 2 R DAy &
bWADLFMETHL I ENFEDN D, KOMERBMOAFKDOIEOT AT
FrORBOBREREPZETHEEFORMZ XA T S, (LLF, RN ©Fl
MIZB T oW 2RI, BLORAEL LN BF ORMETITEEIC
£5,)

...Overhead the hollow stretch of whitish cloud shutting out the sky was as a tent
which had the whole heath for its floor.

The heaven being spread with this pallid screen and the earth with the
darkest vegetation, their meeting-line at the horizon was clearly marked. (RN 9)



ZTIEHHS2IETWERT Y MO LI ICTREEEEZE S N, KHMITBREOHYIC
Bbhbd, HERICIZ-ZVERAONDIBERD ZOOET HHPICHADLN
DO BITHARAN Z O ERICE BRERER~L SN L%
N I

WICEFT DL, BRROBEORZKRIFZREKLOB NI LI VITOR
5,

The somber stretch of rounds and hollows seemed to rise and meet the evening
gloom in pure sympathy, the heath exalting darkness as rapidly as the heavens
precipitated it.

The place became full of a watchful intentness now. When other things sank
brooding to sleep the heath appeared slowly to awake and listen. Every night its
Titanic form seemed to await something; but it had waited thus, unmoved, during so
many centuries, through the crises of so many things, that it could only be imagined
to await one last crisis-the final overthrow. (RN 10)

BOXLHEOMOLFAUHRORE—ROHRTHLZ ENbND, BOXD
RO LB 2 DFIETIERLS BRAPREL 202 2o llEHTH Y |
ZOMERESICZ T RCORRTHD, ZOXIRBRO ZHMEIZZE ZIC
EEDANMOAEGEZXETH2E LWV DITEITEELRITT, B FiTHV
T RV ORBOKOET T TEAELS ZTOEESZOMOBMNEKRT 2
LIZAHAIEHODNTHERD, 2T, BARLHIIBEALIN, =7 FUOFRE
REOBKRNEESCE R ZFoERCTHXTHNRITAE CTH 200 L 5 1THl
PILD, ANHOBESITE R EIL, Z2nI8hrn220EED b0 EED
EHHFMAEL LTOBEBROMTHD, =7 RUORBOKROMOFHE LTH
ROV, AEENE A0 TZe < X & O ekt (Civilization was its enemy.) (RN 12)
NEFOLND,
ZOXEIRAMICEVERELRZD2LOBROBLT EZE R
THIZ, BN HEEHFICEDE - TRX2DIEM BVWE (Before him

stretched the long, laborious road, dry, empty, and white.) (RN 13) & & Z % — A#: <
EANDOHAL 2o 21, % L il DA (silver-headed walking-stick) (RN 13)
Thsd, BARPH LS XMW R 7 Ry ORE TIX, ISR BH O
EXDORRBLEHLENARDOERIZRELSLELAT D, TOE S RRUO T,
MR 2k, BIEVWAREZERELTZICALNADIAVEE AEZDOEA
EHBEOXHIC L A OEMZIZ-> &0 LEIRSITF, RFIZZEZTHED
ANHDRIT~E2WRT D,

COHROKEOPIZEIHIZANOHBAOLENBEND, =2 —RXFT T
O TA<RAz2, WP < W AFDOL>THD] (LT, #FN0 AR
FERSI . REBEREHR [R) 2012)1ck2) EE . XU T I AN DR HEIC
MU &ofwé%v//wTHi%LTMt# JEH Y DFEE o & L
T, BIZRRBITHENTWD L) B D, Mo Ttz okt & i
BRW_ANOEZHEE L EE, = FCORBFIZE T2 AOFEOED %
Bz R,

P~y OBET25EIFZ 0B, MTEE B T TlEe<,
®BiZ, BEOKXKBOEGWEEZBRORTWSHE  (.the sun shone in a bright
yellow patch upon the figure of the maiden...) (RN 112) 134 Zc D+ % K BLAIIZH
WTWD, DS HADKREOHZH TN D RIT, LW HRICIES
LAEFE LTV DOTFERTEL2ZENTED, £, /)b\@@lfﬁ . i
f&&®®%%@%%Jﬁi<MéV\r&ﬁ@ﬁﬁﬁt~x%%é<bf
Wiz, | LOFEkRDBHD

The oblique band of sunlight which followed her through the door became the
young wife well. It i/luminated her as her presence illuminated the heath. (RN
209)

ZOGIANE, WERPEYD ERLTBEBOKRKBOL S THY X7-ARDOHS
WHlE 2 &H 6D THETHDLZERDLND, ROKEDZA NVOEIIHD



WEEGBEB LTV X9 b 0 — ADoK, 2 -7 v 7 LiTRARD . KR
DODHFTHLHLLHDLZWHETREID ZHETIENY T, BHOKEBDO N ZiH
VCHLbLE—ZAZHLL THMLELTVS, F~Y Y IZHROKBOKD X5
ThHH, BEOBROWALWHEHZEH L T L2EETH D,

—FH, 2—RATITIZRYESOIZRM OB S FE W (..the daylight struck
down with a pallid glare..) (RN 108) TH 5, & D YL pallid (ER D7V, H
SEWV)EWVISITEEFNTT LT, KBOHEADONLITH D STV TR
7Y, FAWVEE TH D, ZOXIRIOEERLADEWIZL D ZAD%f
MEZANDOHREDER L STZBABRPALND, =2— AT U7 OITEIX, KE
SWEOTTOLOTHY . Ao, #E k., WESLT 7odob &L TIT
DL, FNODITEFIBEIIK LELZEZKEIZBVNO O TP, Hoho i
LORBSTERP AT U TICE VR o BEHROER ZFFOZ LTk
Al

m

T RCOREO LS RARRE TIZ. RKBOXR < 705 LR it
RzBS, KEBEPHOZEICRE L, ROWRMNEDAOENEERLT., D
Wit KRB AR OB KBRS 3, ko dtFEToORE K
IR VKB (red suns) (RN 19) &z v, FEHWVE D X 5 725644 (...bundles of
pale straw like beams radiated around them in the shape of a fan.) (RN 14) 28 A\ % %
B4, BRIOKENORELNDBARONRICH LT, ZoXIFTHRICHT
LEILEERIND LI, BROMEZRS T AMMAEAH LTS
5, BHIOBRONEIZESBEZRIITOIATONTHD, BEE®BL, %
NENDRRUC A2 TR PRALR ERFEROEHITHE LTRER SO
MTEONZEEZLTE, LAL, ROGIHICHD L 5ICEDINITRED
HRADHEFHDOEIZENTHLEI bOTHD, HERKORIFOD S,
ZIDOLHREOLNDINEREODRIZIVBEEDO N ERONRALTELE IR
%o

The brilliant lights and sooty shades which struggled upon the skin and clothes
of the persons standing round caused their lineaments and general contours to be
drawn with Dureresque vigour and dash. Yet the permanent moral expression of
each face it was impossible to discover, for the nimble flames towered, nodded, and
swooped through the surrounding air the blots of shade and flakes of light upon the
countenances of the group changed shape and position endlessly. All was unstable;
quivering as leaves, evanescent as lightning. Shadowy eye-sockets deep as those of
a death’s head suddenly turned into pits of lustre; a lantern-jaw was cavernous, then
it was shining; wrinkles were emphasized to ravines, or obliterated entirely by «
changed ray. Nostrils were dark wells; sinews in old necks were gilt mouldings;
things with no particular polish on them were glazed; bright objects, such as the tip
of a furze-hook one of the men carried, were as glass; eyeballs glowed like little
lanterns. Those whom Nature had depicted as merely quaint became grotesque, the
grotesque became preternatural; for all was in extremity. (RN 21)

GIATIE, MERDOHERLZDONEEZDHRIZIY, ZOXI KN
O THOTDONDREAZLND, NLOXOREBITEAE ZONXOR
BES EPRE VOB EERBLVBERLIZVEZ VT AT T,
BTV EELTHEOWTWEDDOEIICARELZ L THD, HEDL
DONEBELIZEL PTHN R b0THLIPO LI ICHEHTETH
D, Thbb, AOOb0E, HEKDOELDS KOKITERS S, FELE)
TEFDLZ R BEEFEoTBLIEEND, TOKE. AWM BICHE
DERLERITHY DFETIERLS, RESEALE, BLELTINTHENELR -
bDE LTEL, SAOHMOBHEAINTENREDLLLRWYIZR>TL
F, e OREHRITRMBD S Z LR HER Y, T LTBRENRIRE S
ELKIIHATLEY, ZOANTORICITFKOVDBZDVEIBOLZY 2585,
MoPoZo k) 2oREIEAMAED T ALNR S O2MICY T E
HENZDHIESLI, BIZIE, XHABEETIERLS, KiEEFES AT, 2Rl
REESREIDBRIEWD, RIITEHET 22855,

ANTHZRHEDZSEFTZ AT TIZHUTCEEDL, HEATE-o &
eV E—RAFBOMOEBNVNGFTHY, MEATOEL LERD, WoObL)



Regh & Bimi & WO XA ORP AR LR EHES, 20Xk —AT 7T
B ZEEDN LA EETHFEL LVZD, BRIFEOLTFEL NI ZA LD
TR EEZERBT IR TS, ABIZER T, £ 02T
(darkness. nightfall, shadow) (RN 68)72 R CHlx b D, HOBILHK
(flame-like) (RN 69) L#lx i, NHOELHTKORRZL 6 DT
HOIVLDOEI NG E G 2D, I EOHNRSLCHNEIZEHE, ATOAR
LW TEZLORALNDE, PV UNBRBMOKRBONICH B ZARDIE
HTHoLThT, HLTAROKOEOHAKDOLEDEH> THY ., AMICE
DALMIZAERHINDTRAEEBR L TCVDLLIRFLETLH D, BRI,
ODEOFCTmEE LT 2— X7/7%%xﬁgékﬁﬁ#6@0%6AI®
HLBEFREEIEDLIIEHTEDL, BRIEFEOTOANTON, ZLTXHEDL L
bLTWd bz 5,
ANLDONITWFEORA L bERT L, BEKORIFT2—RTTITED
BROMOPTCUANT =T 2ROETERONTH Tz, 22— AT 7 13H#
EROKIZEVITIANT —TEB|&ETHE, ELALOTANT — U ~OHL
NEEPDD, HOHVERTEODICIRERAVS, Fy—U—Ra—2T
VT EERFETELO LR VERKEF AT U TOEEINL, VAT Uk
FlEFEDL, 2T ¥ —V —0OEN, 2—RT T 2O L DI K,
EORFEORBINDHRDLNIZHXTHDL, =2—AT T, VAT — T
ST, EFAEOBEKDORNE DN ERREEREDLNLD, HDHWVITR- T
RWEEOZDHERD,

I\
AoXiZEzRoe+, Mod ik, #RKOKXDOALLRLTHONEZBVOD
ELROBITHIZH D L H1iC, AMIZRBMICEFEZ EMICHkD 720 flE L7
DT HZERTERLI D,

There is a certain degree and tone of light which tends to disturb the equilibrium of

the senses, and to promote dangerously the tenderer moods; added to movement, it
drives the emotions to rankness, the reason becoming sleepy and unperceiving in
inverse proportion; and this light fell now upon these two from the disc of the moon.
(RN 256)

ANLOKITBEZ PN DR > THRT OIZH L, A OKIZ AR O SC/E
FEpIt, AL O WEESCYFEE AR 5 Nax@r{ LTLES, =
—ATUTRIZULAPELETEHIERV, AOKIFELY, LU AMIZZE
DHDOFENWTHORENRLZ T, MO TITEILTLE S, ZTHE
ROFEOL I —2OEMR., Tz s, HONMIZARM OB OE#HZEL L.
GRAETICELVWRFLICISEDINETH D, TORETRD L ONER
BLVWHDOTHLINO L IR L, THEEZT., Lo LRBICHRICRD
EL ENBRBENTEH RS, ROELOELEFER SRRV D Z LITRD
<,

JULTERELFELRBOAXDHELWHIMLFICRET LI LEH
HeElL, XIHOHPLEBWZERUNDORERY, 2— AT T IEF= 7 R TO
AVEICHBEEZ R LS TOEEZYNET S, ZANTAOKRO T, BREWE
BORKDDZ LD THD EBWVREIET D, 7 U A AW ME— O
DEETIE RN RORBOZORED AW Y OMEICIE 5 R 282
L, AFFIC2—ZXAFT v TIZHT OB ERT D, 2— ATV TIFHEDOKT
TV LADEOEN THETHy NENTHIZWIZHZ D] (cut out in gold)
(RN 191 &, BUIEL IR I2B850BB L0V ) 20 RER D, fit< Ik
HIXEWOEWRERLR Y KRR DITRD,

2= AT VTIEHOHRDO T TIANT - T L 25V, A~
HMAERITT DL 2RO D, YENR, Mz —AT7 T 0O B2V
BVWABHEL, ADXEBEL T 2HTIANAVLT —JICHE S, ADNXD
TTHATWDIHIZZ U ALDOFRBAERICIIRVWEVDRRELLEZEL D X
b, TNEZSNTICHELIIFTRIVANNT — T LEERT L, LirLE
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DOHIT THEN DTG (the pale ray of evening) (RN 256) TH Y, [Z Df%
Bk E 5272 DN, THIEA OB LORIEAER LR T
D, ADKIZEIYD ZAOKFELIIHOEIT L, 22— A7 U TITHE ~D
HaE, VALT =T RENEFRHITHILE2005, LrLEICZOE
DETNZANEHBESEDLZ LT D,

WOBIHIEI= Ry OB OKBETCHOHNDVIZHL SN ANDER %
HoniboTthd,

The moon had now waxed bright and silvery, but the heath was proof against such
illumination, and there was to be observed the striking scene of a dark, rayless tract
of country under an atmosphere charged from its zenith to its extremities with
whitest light. To an eye above them their two faces would have appeared amid the
expanse like two pearis on a table of ebony. (RN 259)

IHNE2—RAT VT ETIANT —URT U ADB AT ROk — R
WOHBHE TH LN, AONOE LRV BRI, SHEHELDND
BN EREEOROT—T7 I, AT 20 EHROBRIIAI A b, _HE
WX TR —aBlRhoNDGBEHTHL, BEOT =T AL 0 LOEKIT
XHORELLEDIZABMBEVEZLHN TV O THD, BAROREME A
O L, ARICEVAEBBINDIBEL N EHOBERTHDLIZ Lnb,
INEHREAMEOIHRSEE I TWD EFRIKIC, =7 ROl & n
SRBHROPIZBITDAMSLIXHDOEL S, hEEE2bHODLTHiH &R
T&E21EA9,

I—RAT VT BREBBEBFBOCREOA O EROD & X, HLITHELES
Y iX#H AV (the pale lunar touches) (RN 301), H#HE S 7 UV ADOHEHA LT
BHWERDN, 7 U ADFEEA (.the tints of health and pallor of death, mingled...)

(RN 308) IZFFFICE — 2D EARZ bEBEE, HOBRLEOFRLEA D
Nd, 2—AT7 VT RBHREMY BEL ALITRRDL, 7 AT —RAT T
DHROFEDOIRNTH DO TIH LY, IS L ENTHEROBIIFC X

- 11 -

9 727 A & (the pallid Eustacia) (RN 305) & #f (85,

DX, BB OA—AT U TICOWVWTOMED R LT %E D2
W F H & (the pale face of Eustacia) (RN 317) ~&B 5, O HIXBEERAES
U LDOBRMEE VSRR DHELOBRECLHEOBEEOL S TYH
D, 7V ENT— AT VT O ERBOEEL L Lz L5 %M T,
I—RATYTOAVWTA T AL kol BAWHONGR ERHE K
ERETDH, hOEDOTIE L TORBRKEWVWNERD,

The blanching process did not cease in her, and her lips became as white as her
face. (RN 318)

D= AT VT OARRE L AT B REPAATEDA TV BRI LD
DEMWIZHOBEWVWFEO ONAREL LEESIT N, ZHITEEITORDM
ExfthEn g,

A= AT YT ITRBITOR, KOV EZ T —BERITO AW, BEREICHR
DENPNTHDORAEY O X I ICEERDORNFEICR LD, BREWVWSEOH
TORBEDHFEDOHEE N RIND, ROGIMIFTZ—AT T REATH L
ROHEFICONTTH D,

They stood looking upon Eustacia, who, as she lay there still in death,
eclipsed all her living phases. Pallor did not include all the
quality of her complexion, which seemed more than whiteness; it was almost
light.

(RN 367)

FATHZOBEIZ, HFAX), TALE), NEEAER LoD T T
FT—va itk aiE T, ALl LIBEEND, 22 Rol
I—RAT T EREOMEE L TOXFT AR —unBh bbb, AMOED
FELEXHICE, BLOWAHROT TAEERIT D2 2B R2bTHEETLILO

-12 -



bdd, 2—ATVTIHHREIHENLRWFLETH- T, ThbbHLA
ENRANEOEVELEXHZO LD EZEDHLDLTWAHLI THD, =T R
DEHBRITHFETHICEHEVICORELS, =T T BEBT 5 BT
i fMLoSsSh, HATLES, LaLAKRAMITARNLS, I
ANEPBAEENTZEOTH D, AMSXHHIHET 2 L HICEDLDITART
b, BEZLRERICHEATAHRIZRS., HHEFEREFLLIEZEBNZ D,
P~ U R ERS> TV LI LA E L ERTOIFEE, BRO—H &
HEBMMNTE D,

\%

FIZAE) X KBOHFONNK, BERKOROROL DK, BEAICHKDHO
Y. SEEDRVARELEOBRENHEMNITHAGDENDIFT B RS —
BICEOBREN TS, ZRIIWEOE R LR DIARSAY., HEFOH
ENOmD, fFmOFT A7 —aDpHnbHl bl 2 LITRD &
IRIETHD, "—TFT A BT ROAREEREL, 2—AT VT, U
Uh, b=y, UALT—TREDAEETIEERKOM &SRO %Y
MAGETHEL, Thxz@BLTCEA L AM, BREXH, XL AMED
EfrERL TS, —FTHEHAREFEL, XFELAZDIABOLRH D, b
D= HTIE, BREDUI N THEETHAMOELB LEXARSH L, =7 K
VOB LV BRI TIE, BRIIXAZBXDGFETH D, THIZAM
DEVHLEZLOTHY . BELVWEHROR TIZE»2R<ERTLES, BR
EFEVHRWTTIDVEVESDTH_GFLTAEEZTYWSOBRAMOAEETHF L LTSS
bLVWOTIEARWNIEASS,

e LTV DI Lid, Ml KREMAT 2L BREREZREOF T 1
27 —ma P A, B, RAEEZ/HEST, ERfbL, TR E LTI
L, AvE—VELTERE AR, XPOBFKEEL DX HNLERTW
VWS LTHD,

- 13 -
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I v R\BEEl] & 1B A VERBER] BT 5
Bk T HEAEE
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s A~ 50l

=RV i

1880 12 [ 7 v KU —X] 3E(Good Words)|IZH# S iz b~ A « N—F 4
(Thomas Hardy, 1840-1928)> ['Z v /XBx &l (The Trumpet-Major, 1880)1%., J<{A
WA iie A > 27 7 REE O ¥ = 4 < X (Weymouth)' & | Z D < O Ff
F— /327 — 5 (Overcombe) & FEH & L. FRNAYICTIT 1804 5 1805 HEH D F
ﬁvﬁytié4y7?yF%%ﬁ%@ﬁéﬂfntﬁﬁ’ﬂﬁéhfm
5, FTE 180 FI[T VARV« XA LK TR - — I 55 (Bristol Times
and Mirror)\Z, X U & [TEB 7248 | (“The Melancholy Hussar”) & V™ 9 #4 T
Bl S i EAm N TEB 7 N A HEEETF | (“The Melancholy Hussar of the
German Legion”) I, A > 7' 7V REEH OV = A v AT O ZHEEIZ L. 1800
Finb 1m1¢;£%tm%$&én1m o_wiouxﬁﬁm&%4¥
VART T ALLZEREBIZH Y, TR LA ORBITEN STV KR
HROPHT, A V7T ROAREZICHAT L REZDLOM THY LT
LD NFBEEZHNT VD,

F R U A4 > 84+ (Napoleonic Wars, 1799-1815)728 = — 1 v XD % < OFE» &5
FADBLDThoTeled, "—TFT I XZNDLDEHOFIZAF Y RFIZET
LZHAEANELLEBLERGIEDLZ LI oT, KV IEWHBFIZSY > THEKEO
EBE S 2 ERICHEVIAATH D, BIAF, T7 v KRR 13, 4O A >~
T RiZfEtee v A DT - H—F 2 R(Anne Garland) &, i B %
FEHLHAXYARBIIHBET 27 v \BBEDOY 3« 775 4 —(John Loveday)
L, VaromTARKROBANA— | -« T 5 ¢ —(Robert Loveday) 5 O 75 B fE AR
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EHDIC, AT T ROTHDOANZ DAEZREZHWZERTH D, i,
ERICBEET2AEAELEZBIEA NV —ORERICIFEAEKTZ L3 7R

W, LML, RAYEBENRA XY RADOEE-FOITEE2LET HHER EIX
N=T A PREFWETT R LA BPFRRORBLEBEROEE R E LT L
AEH . “Trumpet-Major Notebook” 7 572 WA b LIC L THiEN/b D
ERbND, ZOXHIRZENE, AT A ITHREOEHEFESCA XY XH
HEZRFANT, AFXFVAEO—HEBK L WA EAL L HIZH
DERL, HoEZOEHO—HEICE VAL EEBEDON DD TH D,

— 5. BB P, YHEBREKL] I, A V77 RANY T Y —-F—)1
K (Humphrey Gould) & 5 L CWAIZ b b b3, Y= 7V a2y s By
D RAYEBEE L~ —F 4 7 A+ T 4 —F (Matthdus Tina) & RICHEDHDH b B
A v, 74 YA 7 a—17(Phyllis Grove)D R Z F.LIZ L THiNNZIERT
Hb, ¥a7lU— - "—1=xA(Geoffrey Harvey) 7 VAT 4 v « 7T T 4 —
(Kristin Brady)iX, fEBICEE L THBNEDO 7 — LV FE2REMIEARE L~ —T
AT RAEBSEN T ¢ U A% HSHBHALR L ~OFEE & MR [
WZHENTEHE LD ZMETH D LR LTV 5 (Harvey 116; Brady 18-19), L 2»
L., 74V RADOZOEBOERBHIZIZIZFNTZ T TR, A V7T RATH
57—V RELIZVHENTHDI~—T AU AELEDINE VD EHE EOME
MY 7 LTndebEZILND,

ZITARTIE, XFLEBVIHRDZLOTEIWMEMOBEKROMRD
KETIE, YROFEBEEHOEENNFEIMLIZS 5 —>OEMERN
HDHLEVWIRMIZNEST, 774 VR0 ) ZADE B A S E AR
Lo b EOMTHEST 2 NMEKEZMBH L, (FRBRO—B1LT25E 251
ZTOHBNR D D,

2.4F ) A0S EANELELLS EWERTOSEANELELD

FPFIEUDIC, EFEICAXFIVRABEFRB LTV EAEAELZBHI22o0
TEELTBLLZIELEWY, ARANELEZDLOFEIXYEO AL XY RET
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B2 LW TIEARLS, X, 17 e 18 itk nT, 1%
ARNEANEEEREY Z XN Thole, £, A F U ATILF
RICABEAMEEZREA T2 2 LITEETH o2 W, BRI E n — < E
NIChoT/NET T ovvadyw o~y y - Iy RENLERELRE
S THUWAH(CT. Atkinson 291), L2rL, A F Y A@EEIZONTWRIL, EE
218 B YEE THEAELIC L s TR SN RERERERFLOZ LB
minoto L, Flo, HHIIAEAELICR L TEEH TH -, & AN,
T URAEMITFORRE A SR, 1794 F 4 HIZIFAF U AFESITBW
T. 77 VANEZREELTERKICAND Z & %‘fgﬂ&’)é%?“ﬁiﬁfﬁiéﬂém
Chappell 3-6), ZHICE>TAF I 2T, TARUVAVHIZBWED NS
SOERIRD 7 T ZA R, BB, RCHE L RS E AR
TAEBHEBEICRY AL ERFARELE R oTe, IHIT, AFXFVRFT7 T A M
i 4 (French Revolutionary Wars, 1792-1799)7> & 7K L A L B 42 /1 T O,
F—ZARIT, VT, AV —F L FRZL-bAAREL | E—RM
LERLRICETESHLRABEZFBEATND, ? Z LT, ZhbOKSENT
—ay NEEHCHERMEZRZ AL LD THo 20, A XY 2HITE L D4
EARTEEZZTANDZ RO THD, £ T, 1804 5 1818
FTOAFVAEIBLTWISNEALLLZLOHEHITTHDL L, 1804
FERFTITKR 17,000 AT, A F UV AEREKDOBLE 11 %Z2 HEDTWIZH DR,
1808 4FIZITHK 18 %ITH =D B L% 35000 A, 1818 FEITIE 20 % L LD
54,000 A~ & Z D8 EL L TV o 7= R, Chartrand 3), Z DX 5z, #EA
BL7ebidkas hEBELHEBEZRFo TAF ) AEICHEL, BERE O —
HERoTWEDE, Lo T, ZORMREXMLTWAELRTHD [T v 3
BRR] & TEER R4 Y HEREZ) X, 20X 72%24A4F U 2O EKREN LK
FRATHERTINERORVWENSI L TH D,

[Z7 v "BE] CE., FAY AL ATV —A, AV z—=F 2 AlbHDn
5% THE NREF % (“the Foreign Hussars”), /~/ — U 7 — A, 27 Vv
A, Tav T A, Avz—FT VAN, " HI = ARZOMOHNEAND 2D
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['FA Y EBBX] (“the German Legion”)X> 3 — 7 &M x| (“the York Hussars”)
EWVIHINEANELICRDMERBRGT D, o, BB MY EREK)
WZix Ta— 7@ BBk RBGT 5, 2L T, TRHOEBKITA FY ZREIC
EIET DD Tholo, SEANEELRIT 1810 £ 25, BFIT L - THRG
L7y —iZB80nT, A F U ZAFICHEF L TR 2 2280 E ERR O L+
EFHENOERINEbDOTHD, TDOEFEEAEDR RS Y ATH->ZR
cmwm1&moagaﬁ%ﬁﬁin%ﬁmgwm%ifﬁfbtﬁhn
BT, A XY RABFED 1793 FFIC7 T v A EMEHOHF & LT3R 72 E
ANEHEDO =D ThHholz, ZDIFEAEF N —T 7 — ATHERIN TN,
MEEZFEDDFFRIZAFY AN KA Y N7 Efkax TH DY, I — 7 8B bk
DAFXY RNCHKTHEBLIIHERLOTHoT WO TV AH(G. Lanning
70-71), S BT, TRAYVERR] X TA XU REED KA YV EK] (the King's
German Legion), #F: KGL IZH7=b b D EF 2 b5, KGL 1X 1803 4, 7
TUVRIZL DN =T —REEHIZ, BN/ —Uyr—EBOoRLEHE A
T RZEBH ST TR SINTZEOTHY, A XV AEEOHFTHLEWVE
FIPEZ R o o DEIROE R CTh o7, B, A F U AT 1714 FlInN/ —T
F—hbYa—YIHEEEL L THX N — Ty BRI
AXYREN) =T 7 —FRA—OFEEEZHOMBEGOBGEERY ., ZOH
RO FIHENbD o7, 2L T, KGL OB EBEDIZE A ENRZ DN
—Ur—HEORLICLVFEH SN TR, ZTORKEBHIZEE R4
REPHONTZHESLY 2 M) — Y THY, BREZ 77 AnHHD IR
FTEVIMIAEELPLAXY ARICTTATEETILOLE > 7-(M.
Chappell 3-8; G. Lanning 70-72),

Ll BER ZAESRICBS T 288, Z0iGE Mmoo R, FE
FELEMERICBEZEZH I L TV A b TRy, flxiE, [7 vy <BE] X
1804 4E L 1805 FEDHKFEEZHEZ TV D LI ANDL, B ARBERE 2
— 7 BB BN FEREICEG T 5O ERMNICAWRETHD S 2, WiHEbE
LKL TR HE o T 0D, o, A"—T 4 HHIEFZZINODIE
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mIZBWT, 83—V BRERKE FAYEHERRLRLIBHETHDL L EIT- &
DelFbhoTWWhrolcl > ThbH, L5 Db, “Trumpet-Major Notebook”
W2 Ta— 7 BB RIT KA 3k & [F U] (“Are they [York Hussars] same as
German Legion”)(156)& ., 7 TAF g v ~—27 R LOEMETRIN TV D0
bThd, ZNIZEY, "—FT T a — I RFKEE N4V EHEEIRF LT
WD TERWrEEbhD, P ZOHREHLNCTE20OR, [7 v 3K
Bl O0F -2 5E T 59—/ BELOFER?, EEREO KGL 238 T2 b
DERCLTHEIRTH D, AXP, I—7BELOERIT, THHN Ny 7 R
FUDODARNT, EHLDOT =Y, L—ADHY TH & o HALDOFIE,
BCHhRmETHOL S ICED R, HRPLOBEME < MB OV EIE
WA SLTHRNTZHF WY ¥4~ > ] (“white buckskin  pantaloons, three-quarter
boots, scarlet shakos set off with lace, mustachios waxed to a needle point; and above all,
those richly ornamented blue jackets mantled with the historic pelisse”)(16)” & i G- &
TWo, LML, AkoI—7BEEIT, F0Iy sy MIfko~r b #R”
WARVER=FV FROT7T =Y REAOPMY BROWIZEDOT =)L b T
TEEMEVETEZERL T\, o, EBED R YO FE — 9Bk
VROV vy MCEADEBEROMHWIZREO~ Y FEFEMAL T2 (G
Lanning 72), 2D Z &b, AXOH T, 3 —7BEEN N YVEHKOE
—BEREOEREEM L TVDZERDMAD, ZORKR, ~N—T 1 D
BRaRFE L T L fimfdiT s 2 &nTE D,

TOXI =T 4 ORI, TEBL N VEREREL TLHLNATH
Do, EH TR, T3 — 7B 1L T4 XY AEED FA Y HEOERKD
— 2] (“one of the regiments of the Kings German Legion”)(6-7)"& STk, X
DIZ, WEBKZERL TV ik, FRoZ A4 PAVERIZLHbbATY
B, 1890 I [TV A RNV« HA LK TR T7—]3ECHHTIZD
TEG g o 7Kg, Z A buvix TEERIEEIT) (“The Melancholy Hussar”) T &
ST, ETAN, 18944, AR T v K+ wF /LT = A 4k (Osgood, Mcllvaine)
Mo FT SN EmmE TNED/NS R (Life's Little Ironies)<® 1896 4= M
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Wessex Novels Edition ® [ A& D/NI 72 W] IO HRTERED X A b VX,

[E® 7 N A Y HEIEEEF K| (“The Melancholy Hussar of the German Legion”) & 72 5
TWa, Lo L, 1912 4 D Wessex Edition Tl # A kL iL “the German Legion”
NS TEE BT | (“The Melancholy Hussar”)~&EZEH I, &9 —
OOFEMmME [Vt y 7 2YiE] ~LWMDOLNTZDTHD, " DFED, ~N—
7 4 X Wessex Novels Edition ® [ A2/ 72 W] NFIIT S hu7z 1896 4F LA
FElZ, 3 — 7 BETRKE FAYEBERBERD Z LIRS, T2 RE K
NEBAMNEERLIZLDEZEZONDIDTHD,

ZOXRIRBMT, "—TADRENLICHOVTHAEL TV H 20D
L9, MERMOANEREANTZLDOEERHESICESS DO THDLOELE
EbEBEZAOND, RELRL, [Ty "BEE] FZEOFHTHERSATWVD &
AN, N—=T A LHBOHDLIEANTZLORERCIHESE2 L EICEX LT T
WL, AN=T 4 FEL, IALOERE LV IERARLOICT S0, ik
BENTZLEDPLOMEERY A LIT > T 5 Millgate 183), [E# 7 N4 YV E
BE L) OWAED, N—T A BHo TV N7 D O EECHES 2ME&H O F
FeroTnD, FlxE, ~—T 4 VAL LRUHKRICHTRBT 2N Y
A h7 « 7 L A(Christoph Bless)?¥ KA HBE L, #if SR, i
N ZelZzoltHmid, W< OO #REZ b LICHishTnd, €0
—OA, 1801 FIZ I — 7 BEILRICHTET 5 P4 Y Alvbebhiey s —
LEBETHESNDIOZHBELILLNS, Y=2—LAX T yany P
DN LD HBERTH D (Life 116), 7o, N—T (I THFF 90 K TH- T
TP, RSN TEERLEEBPEEINTZROFLM TV LR, Tk
ERMOFIZBNT, BEROLDITHERENTc~—T 4 VAL VA TR
HZE XN B B OB I FH B & T B (Personal Writings 30), *Z D X 52, [
yARBFED & TEER P YERE L] ORI, —KRA»DOFRSLIE
EHEICHEINTZEY, 93— 7 BERKE A Y EENER I LTHi2N
TLESLLEEBEZONDIDODTH D,

UEoZ s, ERIZHEIGET DR EMLE LK E ORI D A
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DHERNBELND DD, A XV AFRZBLTWEABEAELELZLDERF
Mo TR I L, MEMEHRAMS ) Z CEER—S>OERIF LML
T<hBdbDEEbiLD,

3.7 v "\BE] K87 v EHEANEERLED
|T'7 vRNEE] OF 3 F|IZiE, HIEK OEBH#IICA XY XERER TS
KRS TELEY, TUoDNHEHIDOIEBICHEE DL R Y EHFEOETF %,
ﬁB%@%ﬁ)%EET WRTALTWAHE AL TWD

Then dragoons and horses wheeled off as the others had done; and troops of
German Legion next came down and entered in panoramic procession the space
below Anne’s eyes, as if on purpose to gratify her.... They were charmed . . . by
the head and neck of Miss Garland in the little square window overlooking the
scene of operations, and saluted her with devoted foreign civility. (27)

*:f&ﬁbtw@@\E%®%#%P4V%%%ﬁ?%bfbé?yk
RGN L2 R LT TTHICBRELED N VYHEKOBETHDL, ZOT
vERAVEBEOM TR INDHMIE, I —a v o, kiEE
SO EET IR ILERMERESELEIANRDLS, LL, 2ZTHIR
FEFMWMOBRICEEHZ CHD, ToH&, TV LORTICATASH
T RAYEFEOELEOMICIIZEMORERERHY, ZOEITAFY 20D
KA YRR T EBEZRBZL VD EFHOCIENTELOTHD, S
HIZ, RAYVEBERT S LTCTEICRELZ LTV ARERIT, ZoZe%x
EIEL2LOTHD, b, BRLELIIC, [Z v \BKE] #28E L T
wt@®ﬂ*?4iﬂ~7%%ﬁ%&b%v%%%ﬁﬁbfmkoL#L
WHREEZED A VEEROITHIE, AX Y R LR - BUAIC
%UO%\4%)X»ﬁk@%ﬁofwkﬂ/*77*ﬁ§®ﬁikB%$
DIZHER S TWE KGL 2B WRZI ¥ EA8HDB, £H7b L.
OHFHEITIE, ABHEAEOBBRICH o7-A TV RTHT DN —T 7 —DEHk
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DIRMEHENTNWDLERDLZLENTELDTH D,

SHIE 5 BTN TWD, 77 4 —HTHNILrNLEYa b7
FURARLELE AAEARBERICETA4EAELZLRES =T
4 —DOBEICHLND, T EAEARELELEOMIZEINT-BERICE R
MITTHEDLZEICLEY, XN—=TFT 4 —IZREZRELT X, #ons [—F
DAL (“the flower of the whole company”)(36) & 72 S 4L, L DR TiE N> H
V= ANOELPAEOKHY 2HBET 2, 2o~ HY —AELEF, TFRED
ENZIEE L TWiedr > 721 (“belonged to no definite country”)(36)D 72725, Z LiL
BIEDNHTY —I8H T D HIA, W) - BURRIMSZ 2 HEFF L TW e b o
D, Bb, A=A NI TEAFEEBNCW Mo —<HEOHTH D
TATNVIZZIZXLEINTWENLLTHDH, LT, ZONT AT NI FIE
AFX Y R EHITFHAKRFB MDD > TN D,

Flo, SAEABBELRICITI RS Y AR MboTWDE R, FAY NI
WEF, NTATNVIFE, Tuftry, v, AL LR ELEONE,
WG aE, ABME, TEHOFEED ThotMiE o —<iFEEFLIC LK
HIRIZET Ax Thole, o, TOMENTITT 7 2 AR D RBE TR
HRPHIRIC L > TRARDZNB, "NTRATAIFELE T uf v DO i L+
Db, TORAYANERLER 7TV ANRFYy 77 2 —L LTatlerZ &
BABETHAI, Flo, X—=T 4 =ML TVWEAT=z—FT  ADTLD
WA, Av=z—T UbE—R, BUK, %ﬁ&@ﬁ%kﬁﬁﬁ%%b\4¥
YALIICT T U AEMFICH - 2R LR &

:@ibK\N—%4—;§MLK%IA%%QK%@\7?yxum
ST DEIRMBIIHomESLHIBEOHEEIEND THD, 2FED, TL
AEAEREZLOMIZIZ, 77 A5V THE~L &L TOBBEAET L
TWDHERDHIENTED, Flo, =D LLTA LT T RADR
ROTHEANELEBIZLsTHIALNTLT VIE, AFXVRAZRET DAY
ThdHLEHMDL I ENTED, ZOHLITHY 2HE L., BB ZRTH
EARE KGR, 22 ICHIHINZER»D A TAF Y 2 ANCEET DAL
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BICEANL TS V25, UEOBAND, ZOHEb £, HAEICK
THARY AOEBMEEARTHb0L LTHDZERTEEDTH B,

4. 1B N YHEERER) BT~ —T 4 VALV ALY
M@ N Y ERL] 12, =3 Y — -+ 7 1> 7 (Emily Bronté, 1818-1848)
O TR T] (Wuthering  Heights, 1847) & [RIARIZ, fEH H & TIXR <GB B
Hol R ER T/ TH L, ZOMEMDOFEY FIT 47 MOBET, 20
NZIZAE2S 32 4ERT D 15 BOMHC . MK 75 B o7 4 U AW
Tl WhOEHE =N ReA 772 FICEER L Tie FA Y FilRhi

DHEE~Y—T 4 VAL DMV RT o =ABROEMETH D,
EFRLCDIE, FRCBRETOIAEANREEY =T 4 VX LEBET DHE
%@ﬁEL/MVfﬁT%<¥J:_Lt% EHRICBWT, ~—T 4 72D
BRik Ta— 7 \Ef k) X (A XV RAEED KA VEEEK] Lo TWDH0,
IBRITLHHE OREF PO HT, HOMMBRIZA F U A~ EIROAED > 7
%i%%@a—7@%i%%%w@:éﬁéokw5®%\v—%4vxﬁ
BT MR, HORERTEA 7T 0 RO R RN LR - T

WLEMHTHD, 74V ADFOREELS TT7 4 VRALFEEZZDT LI
Sle~v—T7 4 U AX \ﬁﬁ_ﬁﬁﬁﬁfé%%ﬁ\F%@ﬁ%kmbio_
BRTHDEZ AN, EKRKITIZTOENWEE, BENRE—LY v 7 RNEIEL
ThY, BEEboZFIMICIELALHONRVEETHO LA T
721 (“So far from being as gay as its uniform, the regiment was pervaded by a dreadful
melancholy, a chronic home-sickness, which depressed many of the men to such an extent
that they could hardly attend to their drill”)(8) & ¥T HHHIF 5, X 5T, 5134
YITYREA VT T ROLEEEHE>TEY, LT, #EVEEY -V
RLEDOFEFDZ &7 THIBREN /275 7] (“They hated England and English life;
they took no interest whatever in King George and his island kingdom”)(9) & i~ & 41
T2 LI, =T A VARBT 28MBEOELTZHE, A 277 R, &
HVEAF Y ACEL LRI NIEERLOF > TV RVWOTHL, v—7 4
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VARLOWTERE, b ELLT7 4V A Z@AP->T, TEIZZICESO
IR L TEREAE, 28R T TV T2 WAV 2 | (‘I came here against my
will; why should I not escape?”)(12) & W\ o T, FILHKEDOZ U 2 N 7ZDIED
O L HICHEERET 2200 THDHZ LHBHIT, 74)X’ﬁ®ﬁ
BTHLF—NT Va7 ZEITLTSNDEIBELOTHDL, EE, A
UARIZWIZAME NS L5 BRI R TmE, BTH, ?ﬁ@‘?iﬁfﬁ)%r’fﬁ?ﬁ”
SINTEY, HOLOHFIZIFERIZESDODRVWEREIEZED . A F VU 2TxL
THRIMOLERFZLVELWE, 75L&, ERTRHEHINE~Y—T 4 U R &M
NETDHEEORTFIE, COLIRAF) ZABOEEFEMELI LD THY
WHEFAF)ARO—HTEHLILOD, A XY ZAOEAICLARLT, [FH
TEHILLTERVBETNESMHFEL LTHHsh T LHib I LnTE
LDOTHD,

Frio, 2OXSRAEAERELEEZLICHT 2 ARERIT, 7400 ZORKET
EHEO 7 —T7KDr. Grove)NAED~v—T 4 U AT HRIGICER B SN
TWnb, 74 VAR =T 4 UALPB L LTNDHI LEH ST r—TK
. FOZ LT LBWEEA R L, WA LBEMICEIEHL RIS & F
Do

Tt is useless for you to attempt to cloak your actions in that way. You have been
meeting one of those fellows [the York Hussars]; you have been seen walking with
him — foreign barbarians, not much better than the French themselves! I have
made up my mind — don’t speak a word till T have done, please! — I have made
up my mind that you shall stay here no longer while they are on the spot. You shall
go to your aunt’s.” (13)

TITTu—URNB, v =T A UART TR P Y ERER-H%2, [7
FUANDHEPLRLTEDLRY, REOHEN] EBEL VWD AN
bbb LHC, Fr—URE7 4 U ARBENELERY > TNDHLE NS Z L&
EFTRS, =T A UVALEDIANEALELLELOFEELD L ONFTFE R
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WOTHD, F/e—URICEST, REXAFIARZHBLTNTH, 4
EALT7 T ANEFRUBXT2EOAMTHEDORE, LIRS T, v—7
A4 VAFHRIZBRELZSONLIEZRICEDRNWE WS EF TRl SEELY
FOANE L THRTREFRLEEINTVLDTH D,
ﬁ’\7*?4?2&&@@%T%6792%7KH%WHTw%\ﬁ
WCHESNEERZILIIRH LT, v—=7 1 72 fEPICHBN T,
f&@%m17*74?2~?4gfﬁxf~w791y7ﬁﬁﬁﬁﬂﬁ\
WORB N ETLZE ZITFEA TV (“His name was Matthius Tina, and Saarbriick
his native town, where his mother was still living.”)8) & fk s T\ 5, £ L T, ¥
=74 AL, [EOHBIIF—AIOZRICH> T, 77 A LM
B LTWaDIREET ] (“my country is by the Saar, and is at peace with France”)(12)
k%ofwéo7_?471®m§ﬂkéhéf—W791y7%€®tf
—WINERE, BIEED RA Y ichiebd, LanLl, ZOHIBKIIESS 77X
EE@WD~V%IE@FE Thololnh, FOR AL > THREIIC K S
NOELZHYIRLTEEN, 172 FIZT7 7 ARITEHEIND L TiIH
Pop—<HEHTH-TZ, TLT, 7TV AEMED 172 ENLFHELA
YIRBORT S 1815 FE T, = JIEARIE T T o RICEEI ATV, A
B, AMEROFEROBEBTIEI~—T 4 VAOHFHIET T o & Eh, &
I, 18904ED [FY AL« A LR TR IF7—] FHETBWTIZ
HOHEHIT AN =V ~EH XN TWDK. Wilson and K. Brady, “Notes”
279), Mo —<WHENICH =T v A vk, EEBS (Seven yearss War,
1756-1763) L TR L A L #Gi, 75 0 R LR ICH 72, —F. A
TN EINT ATV ZOMEBr —< i ETITH YRR 6, AL kK
HFTRT7 I RAEENERZDL, EHIC, A=A M) THAKRSTEI~Y T
TV IVTREDNTATAN I ZOEMOMGEHEELZRDT, 77 ADNA
1S #oRERFEEMEZ T, "TATAITREOGEEBK L, SHIT, A
TNET T ARMBHFORICT T AT HBEIND N, SR VA KRS
BFICIZ T 7 2 R <A LT 1806 A2/ A =L EEERD | TR LA 3
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mﬁbk?4Vﬁﬁammma’MAféémiﬁE%%ﬁ%cofmé

WIZ, ~—T 4 UV RLEICHEKEEZRET 227V AN T7OHFHMTHDL T
NP ADOBEFICHEZRT THRDIZ LI LY, TATFRE2DH o T, M
=< HENLT7 TR LOMTREVWHSHEENIBRY AT TEY, 17
HARIZR o THRAIZT T AZREINELT AT AL, 1681 FIZERICT
FURADTAFRNERD, FAYVEOEERECHS T AV 2T, Zh
PBE 7 7 0 2108 » TR ERME 2D 1793 £, 77 2ENREEL
o BRI, FTAVYRAOERITALL S HTAR KA VIZETTH L0
FERBEET TS, —F T, TAFRFIFTARLAVALGRE ORI TS H
D\?w#xmﬁwﬁﬁ%@§<%mbfm

=T A URETZVANTDOLENL A VE %T%U ERELEZERE
NOHMEHIKDOBELA2E2 DL NI RA VYRR BEREZEFSTCAMTH D,
LML, “ANoHEMEInNEZYF—nTVav s, N4y, TALEREZ
AENIL. BEM - BUANIC 7 7 0 A LBELZRBRIZHD . FRlIZT R LA
WHRKO~Y—T 4 VAL T VA RNTOHEHIBOEHILIT 7 ACH 72D
o ZTOEIRYMGOBIBGRAEZSZZ DL, BHOANE T TV REFKE RO X
AR THIkDO AN THD LN DDTH D,

SHOICAEKERVWRIT, ~—T 4 UVART T AT HEEIA TV —
NTVay Z I lREBTHIEELEATVDLIENSZLTHDE, ~v—T 4 U R
BAXYAFIZHEETDHEIICRsTFELOVRET, FPTEIHRKZIATY
2, UL, v—T 4 U AR, TEIXERIHV ] (U] hate the army.”)(11),
METZZICADORBREBIZK LTE AT (‘1 came here against my will.”)(12)
EWVno T, HRIC\ET DI E~OARWEBRITWNWD, DFED | T AFY X
WX 2O R2TIE., 770 R EBEARLTE ) BE LR > TV
WD THD, TOZEIF, ~—T A UVART 4 U AZHE CEHBEOMME & iz
W ERAET 2 BEETHWT, R — V7V ay 7 IZRAITLTIND
oA TCWEZZ b bbnd, IDIE, v =T A VAFYT—ALTVay
IR T7T7 0 REFHRESLTVDORE] ZHY, THLEXZZICWV LT
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AR, BEITEBIZZRD7EA 5] (“If I were once in it, I should be free”)(12) &
BHALTWS, ZH5LT, =74 VAR F AT Vavr7n)T7IT oA
WKEBESNTOWIEHIRT, BB TPRABEL LEZ{LIZI LR TEDIES S &
Bw, ZZ0RET272DEAXF I ABORAKERET 20 THD, DK
IMIEMNL =T A VAR T T AFHEBIEIHNEAELROTH S,

5 =T A UADHD EFENT 4 U AU G A T2 HEAL

T4V ARV 2 A AEBMESNDITNPERBO 7 n—TREHIIT, 4
EATVWDINEBVEATELT UV YA X —ThHD, 74V AT =T
REDES LIZ2W TR, TXBORTORLDNHITIBET, 20 Lzl
FNHLDIE T, 2O B RPOBHFTEIHNARTTND L5757 (‘Her
position in her father's house was irksome and painful in the extreme; his parental
affection seemed to be quite dried up.”)(12) & XL TWH L HIT, 7 4 U XL
FRELIBRENEETHL, LAL, 2OXIRT 4V RAFTv—T 4 TR
MO LEFEEMNPIND O BIC RO LITESA TS DTH S,
ZITRIZ, ~—T A VADFEONEF L, Thaelnll itk TAELR
T4V ADLOFOEBIZONTH LD Z LT Lz,

=T AUVANT 4 U RCFESTGEE, AT T FICBT 2 LMD
HBER D WEERATE OB T & | T O EIBIZ OV TORE L WBBRIR D SRR,
SR D 3 F | (“interesting details of his native place, and incidents of his
childhood”) (1), V=N TV 2 v 7 MHBICTFRE L ZTRBEOZ LA L,
FEXHF =TV a2y 70N ZEAD2DTHL, T£$2TTATE—TO
Iok, I rsRomICEN, kog D EFFICH 2 J 72 (‘Like
Desdemona, she pitied him, and learnt his history.)8)& H» 5 L H 12, v~—TFT 4 T R
DFEICEHEAD T 4 U AFREBIHITE T SN THE BT RITE > THE
B E O RO AN (“the subject of a fascinating dream”)(10) & 72 5, £7=, [~
—TAUVA T4 —TF BAOEE., B £ L THELZERMICKRD 5B
W, w2 LT LE > TWiz] (“Matthius Tina had infected her with his own
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passionate longing for his country, and mother, and home”)(12) & IEX 5TV 5 L 9
12, MOBERZ VIV TEEZICAZ TV T 4 VR, ~—T 4 U AD
FHERHPOFICERT DL 2o T, TORE, £FNHIBCED
CEERYRETDIY—T AU RANRDL, —HICY ATV 2y 7k T<ND &
YSHENTZT 4V AL, HICFEITTD2HRLEEBOTCLEIDOTHD, ZDX
I, S =T A VADFEIE T 4 DV ADLEEDL X, HlZA 77 FTiX
MHZEDTERVWEEECEEE, Y=L TV ay 7 TRICANDZ ERN
TEDEVIHLEH LTI LDLERDIDTH S,

LPL, =T A VRE T TV RAEFERDE 2H-T2AMTHY, TO
WOHMBTHLY =N TV 2y 734K, 770 2ADHEEFCHSTZOTH
Do =T A UAREBEBTHIIEAFIAANTHDL T 0 VR, F—AT Y
2y 7ORIZFELTHIED Z LT, OMBEN LTI T ADKD %
TE—NTDITHELTHRATZIDZENTED, LT, EE. 74U A
W~ =7 4 VADFFHEICET SN TWE F— LTV oy ZJICHRHE 2D
PBEHEOT, ZORE, HLEFIAFVAEET, ~v—T 4 UAEF—LTY
2y I ~NRTELTHREZEDLOTHS, ZOEHIC, A XFVAANTH
574 VAT ZUAOEETICH S T2BOM N Z5EY g, kol
BELDHRDBVY—T A VADGEIL, A FVREENT T TV AOEETAIMD
IEBRTEDLOTHD, £HDE, ~—T 4 UVADOFHEMI Z & THF— L
TV avyZIHFEEZRS LI Ro TS 74 VRDEIL, 77 ATk o
TRYAEN TN AFIZAZEBALTWVDLEEDNLZDOTH D,

6. 7 —/V REBALTET 4 ) ZADER
COfMTIEE., RE T 4V AREKNICHRETELEMET 2 0REICES T
POV THTNL,, BBICRD I EEZUWET L~ —T 4 UANDL, I
P TV ay 7IRTNDEIBEENTLT 4 U AT, BICTEAITT HRL
ZEHD, LnL, BBIFELOZDICHELADLEE LGN, BK, IFH
HITS—IVEREANELICESTETWARZ L2 Mo 7 ¢ U A%, EITERAT
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TEHOTWERLEERBL, V=V FEFHETL2ZILE2ROMD, Z0Ok
74U A, MR ROFEE DI s LMo T, v —
T AR LTI, BZOANEDORIEIFE LWL DIZE LI (“she knew
well enough who had won her love. Without him her life seemed a dreary prospect”)(15)
EL =T A UARRE LD NEICE > TRARBFETHD Z EE2HEALT
Wb, =T, I==7 4 U ZA0RLIHEBZEANITERADITE, BRITET
FTENEZTANDLOR MM o7, TAUTEERE, L THEHRT, HARLL
TWT, M9 R 7bDTH o7z (“yet the more she looked at his proposal the
more she feared to accept it — so wild as it was, so vague, so venturesome.”)(15) & |
T4 VAFMIELDEHRBERTHH L EHEL TS, £ LT, kD5
HIZrRLzL 21, HEOWAEFELTCASR 7 — VvV FEBRMFELTLES T
il T4V AFRLOMBEZELLIDOTH D,

She bitterly reproached herself for having believed reports which represented
Humphrey Gould as false to his engagement, when, from what she now heard from
his own lips, she gathered that he had been living full trust in her. (15)

ZORR, 74 VAT T = FLEOFEEO TRFITTF S 20 iEm b
(“her promise must be kept’)(15)& . —H L TH L OFHBEL2ER LORB LB X
HIZE DB @T{E%ﬁﬂ‘ég)f&)é

ZoEOIT, T4 U RAFBENICTHLEREMNITL, VL FEOFIELE
VD EWVWIHfEwmaHTOTHDL, LrL, AR ZDRIBRBXICE-T

DIZIE, ZOBERICHMEOEFEOMER KA T LEZOND, 714V
ANT =T A URAELEHBR o TLROHEZOKFELRIBRXOENTXROSI HIX, &
DZEEHBICYIES>TWVWD,

She no longer checked her fancy for the Hussar, though she was far from regarding
him as her lover in the serious sense in which an Englishman might have been
regarded as such. (10)
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%E?N%ﬁm\74UXMV#?472K®%§bMTthﬁ ~—7
ATANA T T FATEHREWED, BEERLERICBVWTAEALLT
&ﬁbfw&mot&mﬁzkf%éoOiD\74Jziﬁﬁ®eﬁ®&
INT, v—T 4 VAQOEENRA XY ATIERVI LERUIHT TR EWN
YT THDL, ELT, Z0LO27 4V AOAEANICH T HERE LR
D, BRZIFAFIVAANTHDL TNV REFEBT DO E2EBEE X,
HNEANTHDEI~Y—T A VAL T =L RERICEY, A 7T NIIHEED
EWVIEBIREZLIZEEDRADTHE, IHICER, 74UV ARY—T 4 U
AERINTZEAK, ~—T 4 VA7 VAR TRFDIENOME L LI
ﬂ%@%%giwa%xgh\74)xﬂﬁfwéﬁﬁ®$f7)x%7
HICHBEHICLEEND, 2F0, 74 U AOIEANTH T D AEED,
T4 VREHKEZF =N T Va7 IZIREBET I LEHSTL~Y—T 4 VAT
wfxm§®&)2F7kw9\77/2kfoowtk% HEBIEH L
biFThs, ZLTZOZEIE, AFVRAZERVIALS ELIET TV RAD
ﬁ#hﬁw_%bot_k%ﬁ%ﬁé%@T&D\::K\77/z%&%
ORPEREN, A XY 2OBENMEEZNDIE VOB ERET N TES
DTHD,

7. 8DV I

UEo@wmENL, HERZOOERICIE, BROZ LN LBG AWML
DEHEVKT LT EBYOBEROMANERL TVD, [7 v BRI 014 F%
UZANTHLHT e, YHICBEA L TWEAEAREZL L ORHEAME S
NTWAGHIT, R, B CHMETLVWEEZTEOEZTLOTHS, L
AL, BEdk Ltio T, T VEAEAELELEDL LD SR WALEICE L, K
LOMNUEBRBEONG LR TWEOTHD, 2O L) RN FIgHb s
NTVWDZ L, XFWVICHELZILEOTELIEROBOTIZ, I —D20D
AvE—=U DFED AFVRFSEAELLZLICHTOATHDI DD,
BOTbLOERHE>TWVDEIDREEW) FREZHKAMD I ENTELDTH
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%,

ZOEI R TT7 v R_BERE] BT 2MROKAN LY EMICEBINLT
WHDON, TZEE7: R4 VEREIK) Tholt, 74V AEKLT— L L&
V=T A UADZABRIT, XT@YICIE, EBICKDo TS, KIS
F. 74V RAET = REROIY, ~—7 4 U RATEBIT/mET DL 0
BEMINTLEN, 7YV R T BRSNS, 2O M—U —RBIX.
EZHAED TWFIEME 2 t0TEE5 7y hTHD, LL, 74V
RET =NV REIAFXFIAANTHY, v—T 4 VRAFHEATH D L0 ) HIG
WH ARG, YREOEBENBIGESEHEBICAN TR RE, £ 21234 XY
AR ETTUAD OB R L Z ANOBE AT & BB R S
NTVHEDTHY, ZZI2H ) —DO0EHROEEZRAET LN TELDTH
%

UEoXoic, T7y"BE] & TB@2 R4 Y ERE ) X, BHA
MOMTHRYIETONDAM R vPERZMO K EEBILTWD EHD
IENTEHOTHY, ZZIEHEROBEKRO —EMELHEMT LN T
EHDThH D,

* ARITAARN—T 1 HH 55 FIAR Q012 42 10 A 13 A, i AL FR¥)ICH T 2 HEH
RREFEMIC, MEEEZRBLZLOTH D,

) AN—=F A OFRFERL 1880 £ [V v K+ U—X] #EoE#, £ LT, 1880 ENDAI A « =)L
#—%t (Smith, Elder)?> 5 O IR Tix, 1EMEBIZA > 7 T FORMMICEET HHRBE MY =4 < X
LENTWS, LML, UBEOTIZY = A = A 1E/% K= A (Budmouth) &\ 9 22728 D i 4 (T8 &
nNTWa, . "—7 A OB REMR T2V =y 7 ABRBKRACEELALZP T, U=
Ty 7 AMPIC—HEEEZX 51 DICE LD THD, 2O XD A LT OREIZE L TIE,

Simon Gatrell, Hardy the Creator: A Textual Biography (Oxford: Clarendon Press, 1988) 130 % 2% [i§,

2) WA LHERLRICDEDMAKRFABRORH L. 4 F U ALAORABEETLUTO L 512> T
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W5, B RIHMAKRFBEQ793-1797) : v T AT UH | AL v RV NIV, AT =2—F
FERI, PATF ==y, F—ALVT, FafLried, HIRMMAKFEQ799-1802) 1 7T
F—=A YT AR ba RN FRY L, B ERHAKIE B (1804-1805) ¢ A
—ARNVT, vy TRl HURLAKFE(18081809) : AV =z—F v, FHRY, A=A KIT
Y, BEWIMALKMAE0813-1815) : rv T, A=A MU T, RSty AV=—FTURE,
3) MAEDIEM & LT, G. Lanning(70)% HJ 5 Z LB TE 5,

) AT DT 7 AR5 OB X, Thomas Hardy, The Trumpet-Major: A Tale (London: Penguin, 1997)
CE2bDTHY, AXHFHIMHNICEDHEZ R LT,

5) AfglCB 57 7 A hh b O5| Hix, Thomas Hardy, “The Melancholy Hussar of the German Legion.”
The Fiddler of the Reels and Other Stories (London: Penguin, 2003) IZ L2 6D Th v . ARILHFHINNIZZ
DEBKER LIz,

6) [E@ A YHERE L] NEMICO Oz TAEDO/NSARRAL X, TAETENGZR, )
S, KARDSODAEDENLTETND ] LW HRBIZHI VW AER ZE D ERETH > 72 (N
M 817, L2aL, »~—F 1% 1912 4 I FI4T L 7z Wessex Edition ® [ AED/NSAREA] O FF#t
T, [T1804 FEDFWEx ) & B8 M VERE &) LI D Zo0WiEix. Llal, ZofF
MBS SN b D s, ZREV b bo bR LW =ty 7 2AWEENICHE Sz (‘The
two stories named ‘A Tradition of Eighteen Hundred and Four’ and ‘The Melancholy Hussar of the German Legion,
which were formerly printed in this series, have been transferred to Wessex Tales, where they more naturally
belong.”)(Personal Writings 31)& I8 TW%, Zavid, WESZS, 19 il 01 o s fgHef 2 & F5 -
THIEABESIIL TS [V=ky s 2Y5E] OBMLEEGRTHHDOTH 7205 Th 5 (K. Wilson

and K. Brady, “Introduction” xxi),

M

7 1895 4EITA RV v K« v F VT = A 45 B IR S 2u7c Wessex Novels Edition O JF i@t T/~—7 o
. KOE IR TWDE, [ZoPfEE, Fy Y —X0MoE0WiELY b RWICIES— Rl &
VRBIC LD —CESNT VD, FHOEITEELT HIMHRER, THOEHEHRS LMo T
W, GiEE ST ANE kol ENLDOHEOHBEE TChoLEALLLORWHZ BT
HRETHBILIZbLDOTH S (“The present tale is founded more largely on testimony—oral and

written—than any other in this series. The external incidents which direct its course are mostly an unexaggerated

reproduction of recollections of old persons well known to the author in childhood, but now long dead, who were
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eye-witnesses of those scenes.”)(The Trumpet-Major 3).
8) N—T A TS E R I HTZD 1801 FETA 4B OE—=27 « 7 1 =7 )V #&Morning
Chronicle)lZ ¥ #l S L T Wi 3 — 7 BE L O WIS HE O L F H 5 B (1C L TV 5 (“Trumpet-Major

Notebook”124-25),
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HOOBRT2aIa=T IZHERABASTEZD, ALRH L=
22T HICAS THTH N THI LI L THFENERLIED D L0 ) 2
EREAOBFAETEILSHDILTHD, TNEXET D X512, THEE
O EIERAT) 0 Tl TRkt A0E] RED M~ R« N"—=F
S DR TIE, EARLXTZLR, AL T2y 7 ZAOHEOIORIZAD
A FTRIFRSTL D ETADDOEIEWERIGE > TWD, N—T 11X,
MEOMB R VHEDO R AR N | FEOFIE AR E/NHICTY AR
O LAanoia & OBEMREREL TWD, TIEFHEEOREKZS< 72
ODOLREFERDIES I,

N=T 4 DM TIE, BHAVORT 231227 4 ICHEET D2LEN

HoH, ZFEREO, Mk, BEMICBTIEEVRENEZEHIND, W
bwd T 47 ) TEHRNREIERRY . 2L ON—TFT 4 DEANATZBIT
BROoWBERT ol FEMGEIHETH-T-V T2 THE, 2
T, U4 MU THORENRERO L STHD, Va—Y UL v b
DI~ —F] OFHRKE, FERERICHRESNZ A N—F 1 OO O
EEEEbh 2 [EILoEIEZIT 2 T) &, KfmTHLELTwmLED ITh
— AR TV v VONE] OFRKEHRTHLI, TOEWIT-HEARATH
%,
[T r~—F] OFRKEIRELSFBICIENR > TN, "—TFT 4 ERD
DX, MO T/PHERFRKTEHBLTNVDE, TOFEWVIE, ~N—F 1 DEHA
ML ORFEAROFEIEZRLTNDEVRDHEAS D,

FHEERRT DRI DDDOEEETHY, RETHIN, Va7 NI T
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Human Relationship in Far from the Madding Crowd

] |

Mrs. Hurst =1= % Uncle Everdene

Boldwood ----- Bathsheba . Troy ----- Fanny
2
Gabriel

Human Relationship in The Mayor of Casterbridge

Farfrae == Lucetta - Henchard ==== Susan -+ Newson

Elizabeth-Jane Elizabeth-Jane
2 |
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Family Relationship in Middlemarch
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HOLL OEREbLEN—T 4O, i HTORRDLIT—~D—213%D [§
B ThD, [EEo#HNEZ TN T BRGETIBMED, LM g hich
STEROBLOREE, [H—2FT7) v PONE] TORICLEERY 2
ELvrkE—va AR EAELPICRY ARTHWD, [Ya—F] T
THEWVORFE L S AEE s b, R ICEBH SN D LRFICHREZ /LT
LAaRNS, A THEBOBBRELZ 5 LT3 EAALZLER PR TV,
BRED/PNFTIE, EAATHOWKELE X FRHBORBE L VI BICENS
NHENIRNE = Rholed, ~N—T A ERTIE TR &2, 5iE OBk
ERHE, RBIrOZOHOT 0y FERBIELI—FEOEEL L THLYTWY
LE5ICEBEDONDIDTH D,

Fio, FHEBEBROGEREG AP A—T A ERICE VIR & LTI,
EERELVEAMOBBREZEELLY E LTIV NEEX LN D,
Z< DT 47 b U TERARIESTIZ. BH AT B0 D8 e BBk
oWk, S8EMEICERL TRy, BESCERZEIALLY £ T2
FARE, FOFTERWRLDOTH DL, N—T 4 IFFHERLBEICHE ST,
BHAVWBTOHLROMLBAICERELTEI L LEDOTIERVWEA S I, £
LT, FEMOBBAFERN—T 4 ODEARATZHIE, OB A>T =
Ra=T A DEANTEDLEERR LICEMT L LR D, RFTETHLHED
NAI2=T 4 THEEZTWEDIZIE, TZADAXIZTARLRR TN
o7, TOFEEEFERCHLBERRRETELEE XD, £, BKETFIX
Fh~A - ~"—=F 4 2F] IZBTFD [~ Fx—FKE&#hnrLi-bD) L)
X DOPT, N—T 4 MERMERICT IEICTEEROSFELHO L LW
5 Dale Kramer DfEfHICESE, oD NI O VT LETWAHNR, T Z Tl
TREZREZT TR aIa=T 12KV Tw Lz, ~"—F BB
F2a3a=74DOANxE, FVI¥YEBOa—FT2ADLS REHEL TV
HEELEDLNIN, [H—AF TV vy VOINE] T, FEMNE KL
WHZRNL MO THIZHR A=Y i~ Fy— FOBRELB XV,
77— LVADFHHDORIE~NVTF ¥ — NIEBEZTHELELB 12D T2
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E MEBCEINATHOTH D,

FORTHRRATEL LI, (=A% 7Y vy VORTE] 28V THHBE
RicH oD, ~vFx—KEXA—Hr Tryr—TL ALy X Lk
v EDOREREE L7 7 =T LA,V FRXA=V A VDO IMTHD, =
NHOFEBRLE A BIE, RTCHEPLIMICA-STERLAYTHY, =3
2=T 4L RNIERFIE LW Z LIRS, R FLv~—F] 0k IHic,
R 2T A BN NRE I TC—FOERLEFIFELTaIa=T 1 O—
Wb, 7y - TrrT7OUVA VT2 VAR—LOEANID X SIT,
R 22T HICEDR AN E AR TE b W ELE/IBET R E L
WO ZEIFREILRW, MEDEZE - AR T7r—T A%, [H—2A
27Uy Il 19 AODRFEDOEWEHELZLIIMATLHYVEBETLH D
War=EICTLILENTELIDITARTETIELE B ->TWi) (The Mayor of
Caster- bridge, 302) & H DL, TOLHMTHENRFZOE LD & i
B2 zffsnT0L2, RES2EHOEICRSD L, FITRFT
FOZ)PFRRA=V 24 RO THD,

UED XS, ZOEMOFEERGAYOBRE, FBIFIETET, RTER
oM TiIThbs, LrL, 77y—7 LA D1 EHOHIBIIEDEIZL > T
WKL, TUF_RR=VUx 0 D2 EHORISARIL. EOHEH RN
TRELIELDILRDTHSHI ZERYEORBZE TRBINT VD, ZDIHE
WIZEZNBEENDLIDOTHAI D, TIIWCEFIaI2=T OB RELH
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FEIZSOD, HERROVTWDS [XRT D)) LwHron, 50T
Ra2=T4DNEAIEEZLND, KT, m I FR2=U=g 00 [0
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1. JF

Thomas Hardy @ [ H#E# ¥ = — N1 (Jude the Obscure, 1895) \Z %459 5 i
DL HECHFROEE R LE LYW N O E T ZDIE Sue Th 5,
1912 FROH ERETHA=T A AHFLENTVD LS, A—D#ITIX
HEFHB LD TW b b =2 —0—< X OfiE & L THRWELOMIC
mode, —FH. b o — ADKME Arabella (FHFF LEE SN D ONHETH Y |
HAZ2ERROMBITRD Z L3saE R oTo, EE HREFED 1896 0
B B HEFFIZ X “Arabella is a mere blur."(Tyrrell, 863)& &V . 7 7 X7 & (H
DUVVIEIHE) T OB MR BEIC Z OB THEAELZ I EEZ R LTWD, NI
FEANAD Jude KALIHER ZFHL LA, 7 7 X713 HO ANEIT/ AL TR EE
T D AMRREED T, HOBFTOWEE XA LSBT DO—2 Lo T
Do TIXNTEEL (H2DWITHE) T58mMIZ. ¥=a— FARMICIERZH
DRBICHIRIITHE D O b LR,

LALT7 IRFICHEA L, BLzHEDL L VTEATIHIAR D, &
<X D. H. Lawrence 75, “Her coarseness seems to me exaggerated to make the
moralist’s case good against her.”(106) & 7 7 X7 Z Bfi# L 7=, F 7= Frederick P. W.
McDowell X John R. Doheny 72 £ 1%, 7 7 X7 & Hifli{k 3 2 7€k O #LEF MM I
HEAE 2, 777088 LA round character T&h 5 AIEEME A R L T\ 5,
¥F1Z McDowell @ “. . . Hardy enjoyed Arabella with his mind and with his sympathies.”
RINEVIEBIT, TIXNTOMELZFHEMIATHWSIEDOREKTH A H,
EWVWHDIE, EERIERZHEDITLNLEIIC. "—T 4 OT FTRXITHIFIC
EHEEWFEMAZ A EENTNDIDOTHD, ZNLIEY 2— RARMICH
Bl IITFEALEHINTELR, ThbidiEx BT L TT
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TRTOBEBENRBEEINDAREENHLZDTH S, 21X, Doheny I£7 7
NIBEANRY 22— FELTRERRLIMEBRZERL. [Fr - Fx—7] 0
hrFa RUTFTHEHERZL TS AREEZH LT TV 5D, Peter
Widdowson % “What Arabella may mean in the totality of this novel demands some
serious consideration, which, by and large, criticism, in its privileging of the ‘tragic’
Jude/Sue story, has failed to give her.” (186; italics in orig.) & k=, T AAT=HL DI
BICHZEDLNT ETICT INT b o L HANCHEM T DL EMEEZERLT
W5,

ARREIUEO LI REREBEEX., AT A BT TRXTHFITAD I —
LRz BT R THD, FIELDO A=A A F &) Mlmic B
TOHFEMIERERD, YHON—RA A FOEFLILICBLETHZ L CF L
TOHERT IRTHBERALPIIL, #RELTA—AAL FOT IRIT R
DDA A=V EFEVHLTVDEWIEHHAIEZR LW,

2. "N=AAL RFELTEEINDT IXNTNRTHD
TIRFWIZ—HLEEF—7LE323FT TR BEVEISS, HEHO
L] LIS EFLR LI IICHRVELEANTH D, BIZIET FNTITF,
BRI N T TEIW RN B 5, & LTRSS L TRME 38R L 7= 1%
CYa—FBRHRIDE, XR=AAL FELTHVWTNDLET INTTHD, &
BIZT 7T Cartlett & L TATZ2FEI 260 THD (259), £7,
W= A FORIZHNTWARWVWERFTS, IV a— FlzEE L
L CHEBERME %7 5, Ednund Gosse I HMEREDORLEFF O 1T, “Arabella is
the excess of vulgar normality; every public bar and village fair knows Arabella. . . .”(67)
ERAR TIRTEZLEZOBBZITL W DIBARLERLLTWDER, ZD&D
BRAFTHET IXTICHT 2EAREREZHLERO -2 b LiLRw,
ZTHLZLEANADY 2 — FARMAHEMZ T A, TINTE V2 — Figx L
TMETL20O0%ZZL0, FERILWIT—vRELTL20RILARTH
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Do ZHUET 7RI BAERK RS EIEICE T D Mk A BAE L C I H 5
TVa2—FEHBLEVIDRIZKNEZNLTH D, I ORKEECE I
TOHBIIN— AL FERBOSTHIMELEEZ R bRV, o T, N—2X
4F&M5E@if%ﬁj&w5%~v®$f%ﬁ%k67§N§’mmb
WEMEE LTHESRTWS, LHEETRIZENL TR LS ICBbi s,

EZAPERMOHFTT IRIVA—LFEOROLL Fwa T L T\ & T35
B OFT—~vOBNTIEHRALIZSWEI RAIOA A=Y BZEETDHZ N
HDH, HEMIBRTEIN, TIRTOMEZIZT 47 ) THON—=RA AR
DEFENBIKMINTEY, 2O LN FERTIHL] LIEO0R0HRD,
BREMICAZSIER TN T IXRIBEZBRAT LR LSBT CVDHDOTH D,
UTTIEH, 7I9XTIBN=AA FEFBOOLKGFRAZNITBENRRN S, 7T
TOWBIZEENDIFHMEERDEDOL I RT IRNTBEZR LXEDL00K
FLTWn Z ket 5,

FTHEETARXIE, FBELPOT2a—FETIRTO—HOXZFETH D,
=20, L THIOTT IRIBOTELZOT TV LMY 2 — R
TIRNIBRFwHL, EOFT)I oMY RN=A A FORBREFHLLELTLE D
i CTd 5,

, and when I was barmaid at Aldbrickham —
‘Barmaid at Aldbrickham?’
‘Well, not exactly barmaid—TI used to draw the drink at a public-house there
— just for a little time; that was all. . . . (53) %

ZDOREDT T T E Y 2 — KO “Barmaid at Aldbrickham?” &\ 9 FEEED W2 F
WICRKBLTH LEON, BREPLEMZ O THDL L IICENEEZ TS,

L2Lb ) =D, TIXNIRLKFEELIHEEZL WD LIV a— KR
AR Z R THE TIEZO L S REERIIHEL TS,
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‘I don’t care about dimples. I don’t think they improve a woman —
particularly a married woman, and of full-sized figure like you.’

‘Most men think otherwise.’

‘I don’t care what most men think, if they do. How do you know?’

‘T used to be told so when I was serving in the tap-room.’

‘Ah — that public-house experience accounts for your knowing about the
adulteration of the ale when we went and had some that Sunday evening. I thought
when I married you that you had always lived in your father’s house.’

“You ought to have known better than that, and seen I was a little more
finished than I could have been by staying where I was born. There was not much
to do at home, and I was eating my head off, so I went away for three months.’
(55)

TIRIZFIIITHENRT TORMEBIMIZY = — NIZKiwT 508, BN
TR, BRI AR TIZEB X ITIT -7 2 & T L A “alittle more finished”,
DFY, KVHERTEOREEERLTWD, FiZEOHL TEHAATTHEL
WE ST FEENZBEHAZTALTVDLIN, ZAbENRVICHBENEF > T
W5,

Pa— FAMICREZSHE, HEHRo AL oHmIE, 2T BRLMED 2 <
E. AN=TEWIZRERR L. 7T I ARTICHE L TRHERNCIEIH-» STV 20
STEVDIEIEDENERNB K L2 EH T 25 E LT, KW bELZT 7
NRIBEBRBML, ¥V 2— FBFBBEEEICLRL T Tt 20BED &7
V5, LOLTIRNFOFENLSIFELNOZEbEZAOND, FRIEA
— A4 FORBRPERWLRBERICESCLOTHY, 2L THEIZE > TX
(ZNEFEAWVICHLTHwmTE 513L) HSLEEORILE 252 &
IREHEERBR THoILLENI L THD,

WICHE B T N&E, EEPEEL CTELRELE, Hon7 74 AR
IVAF—DONA—THETLI2HETHDH, Ya— NIBEARKE 7T 1 b
= TAT—EHEBITALY, HERICKEINTIEICRUDRNT A T —
FRA2LEFESTLED, Va—RiEF—AKoT, EARY DT X —DN

- 58 -



ZODHICMDN=AAL FOEBRAIZERTWDLDENR, RN TENANT TN
T, LB REIEL L LEANA=AAL FEOT IRTITHLZ LIZRMNL, &
WO BHETH 5,

The barmaid attending to this compartment was invisible to Jude's direct glance,
though a reflection of her back in the glass behind her was occasionally caught by
his eyes. He had only observed this listlessly when she turned her face for a moment
to the glass to set her hair tidy. Then he was amazed to discover that the face was
Arabella’s.

. . . Abby was in a black gown, with white linen cuffs, and a broad white collar,
and her figure, more developed than formerly, was accentuated by a bunch of
daffodils that she wore on her left bosom. (172)

OB —EHTHY, N—OHFmITE HIZHEL B, &KL LTKRE
AT Z DB LEEAWHEIC A LR o Tnd, — DO BRI A OH T
T, TNRALHEVWVEERELELZELTWDEINLTHDE, flIE, By
2a— ROASXLHENRT 7RXTIE ST, iE LT 7T E2EHRLTL
FI) FEL. Va— KRBT IRTEMOELEOXODV MO ICHEZBEE LN L,
BN BE SRS BRI Z RO, HE DY 2 — FORBREKAEF LN
TIRTOGFEIIHEFEBET I LICRD, YVa— FRMIERZFHT 2D,
T 7RT7OHBUIMAEWEEOFMN TH L IXTIER, ZORETIEY 2
—RbaEdb., REAHEEHBRBKREZFF->TT 772k TLE S,

EEFIZoBHOEHASIIZEALTE, Ya— FOoWiEL IIBEHRARL. b5 —
OHIOEREZZDZENARTH D, TRIEFAE, XN— =21 FOH
BEZOHLONEY ETHEIRTH D, Bz iE, A0S H T, S— 0803
FBINTEBY, Va—FEETZOHICMDAN—RA A ROBLAILRERD LD
W75 TWn5, ZHFIRIERERORORI T+ ) — NPz — VO
(1881-82) # BB I WM T TH2." F. 7T IXRTOMESLEL L LE
LBIZLTH, vROBRICHDHNN—AA FOEBLHELULTWD, N—FT 4 ¥~
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ADZDfgw RI-AIREEZ0H 503, HIEIERV, HDWIEANA—TF 113,
R RyON—DFFfEZFEBEICLS Ao THiZohb Ly, W
NICE L, ZOBHEAEINEERICEDL I RBESCZ > ITRbo7-0
MR Z LTSGR NE, LrLb < edb, v XBEMELTERY |
FleX=H2 0 F = A4 REREFLLZbDZAA—F 0 BIY EIF T
HEN) TEIFHBRIBENIEEFE XD, DED AR A A NZIE, AR
ROZANOEWMEDRRY EFBICRIMENIBH o2 nH ZLichD,

T4 NUTHEHONR=0N— A A RO FEFIZTOVTIT Peter Bailey O A 58
MBELRD,” 2L D & 19 HEICIEE WY 4 7D tavern ITh2 405 T,
LTV OFICHEERLETCE DI LI R IV UV E—FHAMTHLVE AT
DAN=BPAEFI, FFICEHEHEZ PO Tholk, ZThEdIcE n—
AL RPRBEIZRY HNVBRELORHAPEIML, N—A A NiZAv o2 —
BLIZBLLbOHBREBRL —FBOREHE L THNEZHELTVWSZDTH
Al

Bailey Dff il B E 2 D78 b N—N— X A NZYREORR (LD — %
FELTRBETERVWEESRZHF N TS D, TINTNBNAN—A AL R LTH
BToEELUD TRHTIMERSH D59, T Bailey DfRFLIL, 3
— A A FEYROLEDOREORNIE D —>L LTI X DBEMZLA,
SIDIWENRN=RAAL RS ELEDBETH-TLILEH A TINDIATE
EThod, Znbid, REBFBRIOHEOT Z X7 M) EIEIITH ST
LD, HEVIHIELYOT FT XTI NeENRN—A L FOKREREZEFERL TV
00, EWVoltfEE+SICHMBT 2D RAIRBEELRDOTH S,

ZKOHBEIZEALTEHIZHAWDIL, 7 I7XFRN— 0GR E
% ¥ T Bailey @tk & HLERR WSS Z R L TWA R TH 5, B % 1E Bailey I
I, N—TIEHBEEER ERABICE Va7 VT b EHTDILEN L
RPN —= VRS TN, ZDONL—LD—2IZ, N—=RA A KRBT Z—H#
LICREBEBFTHIEERLAILONhoTmE ), ZOZLEHEZTH
SOBFHEICEEMITDE, TI7XTEREDORD LS 7200 BV 23— kg BLEZE
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She handed the change over the counter, in taking which he caught her fingers and
held them. There was a slight struggle, and titter, and he bade her goodbye and left.
(173)

IHIET IRNTRFICHEZETER, BEPELOF2E->THEZ > & L
EEHWEZSHEVESTHLIN, WV —LOBEFEEC T YRKD
N=—DFF 2 IBEERATHRARMELEADTHS I,

Flo, R=R2AA ROHRVIZONVWTEH, N"—T 4 OIBIXTYFREOFE % &
HAERBLIES DT> TV 5, Bailey (21X,

Dress was also formally regulated. By the 1890s ‘except in very small houses the
rule is universal that barmaids . . . must wear black dresses . . . and a large apron of
the same material’. With this occupational uniform went white collars and cuffs, but
no further relief or distraction was allowed, and employers proscribed false hair and
busts. (Bailey 168)

EHY . N=RA A FOHRITBVNRLATHEL S 7 2 TH, &N TR
ERDNDNB, RO OSIHTRETY IRTOMEICARLTVD, &
HIZ, DITFEBIFELINTWELEHDIN, ZHAIFFITDTEOEHRDFEESL
RBEL.TIXTRECRF > TV IO ROHEREE A MG IEDHRLIRICR D,

S 5|2 Bailey Oz BiF 2 CRZE &, ZOF2OHELZNICHEL —
HOPHEH TOT TRXTOFECHETEORMBHEL, N—A A1 FEWHIHEDE
THERMT D REBERERNGEDICARZ T 2, PIZIET IRTIET2— NI
APV 7= . “I make a very good living, and I don’t know that I want your company”
(1T EEFOIN . ZOFHEEIANA—AAL FELTHLELDBRE LRFENRB L
AL, N=AAL FEWITNH L EWK., BLOMEIMEZ X 9 5 &5 n#E
NREDTHDHILERLTWVWD, FO—F, N—=RAA K& IR R
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DEOVFBEBRND LD THH T ENIRIZONTH, N—=T (1E7T 7
NI OB S E TS, HIZIEHFSLEKOELZOFHE, “Can't you
wait till nine?  Say yes, and don’t be a fool. I can get off duty two hours sooner than
usual, if T ask. . .." (174) 1X, LN EE THNITHE 11 FFE TIEICWR T L
BROHBRNILERLTND, ZLTAT—HELICLEZEHAOT FXF 0
5 ClX. “Having, like Jude, made rather a hasty toilet to catch the train, Arabella
looked a little frowsy, and her face was very far from possessing the animation which had
characterized it at the bar the night before” (177) &, R L L7aWH R0 O i
BN—=IZNWTERFE TR BRRDT7 I XTI OWHFEBH P TND, EHITY
22— R EDOHIAEED “ .. 1think my time is nearly up, as I have to be in the bar by
eleven o'clock. . . ." (177) L EIBEIL. 7 IXT OHEN 1 ENLIKED Z

L &R LTS, Bailey 12 XAUIE 1890 44X, = v Ko o 3 — 3@ IZ 123 K
PEHET DI LPBOLNTEY, A=A N1 H 12K/, BIZLTT0
~ 80 RHBREDOHBE ThH 7z, MINOLERE T HRPRBEHALRPL L E
R O HEHE T, REEOWMEHETH T W0IH, N—TFT 41F. 7T
DEHEREDO N ENPLHED NNEETTHL I LamRT Ll bll, Hlofk
DEIZERIDB W LM< 2 LT, ERPEFHOBEIBHLZLLTVS
EVDHENLME Z AR TVDLIDOTH D,

W= A FEWS BHEZT TXTOHRBWRAEEFEL L TRBIELS
HIIMIZ b H D, FFio, RELET IXNIB T a2a— FE2AT 25ETIE
ZoBmABY, FIZIEY 22— FOAEFICT IXNINHFRTEHE, XA—
MY a—RT7IRXRTOHMEzRETIROL IRV LEVRH D,

She was a fleshy, coarse woman.’

‘Well — I should not have called Arabella coarse exactly, except in speech,
though she may be getting so by this time under the duties of the public-house.
She was rather handsome when I knew her.”  (252)
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7 I NT % “coarse” LT A —IZxt L, Ya— NITBEHTOHE L WD F
EERPLARROT IXNT 2HE#T I EB AT TS, A—DFHEIX [FHR
F] LELTOT IRNIFBRENICHT OHMERLMET 20DV ELD
N, Ya—ROFE T, XN—AA RELTEKTIRTIOBEELERIZZ
FANDAIEEEEZ R~ET 5, TLTEBEZIOROY 77 3RE L, BLEN
BRAEFFERLLTA=AASL FORZRLTNDEIDOTHD, TNITIDROH

BT TITRTN Y 2— R “ . .1amin great difficulty. I hope to get another
situation as barmaid soon. But it takes time,. . ..” (254) L ¥ LT Z & BHH B
MNTH 5D,

FLEMORBTCHLRE LT IXNIRHEHRL L, Y2 — RO THEICEN
VIALGHENH LN, TITHNN—AA FEWIBE~DODF KN ESLD, i
2T ITRITEFVa—FOFHEOEACH L, BOOHOIEE L TERD LD
WZNR—=A AL FORBRERLIZTOTH D,

‘You may remember me as barmaid at the Lamb and Flag formerly?’ spoke up
Arabella. ‘My father has insulted me this afternoon, and I've left him, though
without a penny!” (360)

SHIETVa2a—FOTHEICMESTZZLOT IXIBERBIHENN—RA A4 ROMBE O
FRLTWVWEZENRRDOELITRENTND,

She went to and fro, about her own business, which was that of obtaining
another place in the occupation she understood best. When Jude suggested London
as affording the most likely opening in the liquor trade, she shook her head. ‘No —
the temptations are too many,’ she said. ‘Any humble tavern in the country before
that for me.” (360)

W= A FIEMELPRD IS DB TWOHEEI LSRRI, 2E 2530 7%
DERAKEZ TIF WD ELTH, ZHITHE LD Z 0558 THY ORER &
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B, ZOHFEOBNBBRBALLLIBEMOIRS LTVIIAETH D L HIZHD
%,

TOLTA=AAL FDOT IRF T ELLAEEDIEZDA A=V ERD T
WS DTHDLW, ZO—HTIFERE] LVOEEBHBET 2D TIERW,
ERMOBEE, PYa—FE2bE CHIEBICHLIAL S LT 2EICRD EBESD
L7 TRITIEIHEY [FEKE] L LTORBELRET D,

How Arabella had obtained money did not appear but she ordered a liqueur each,
and paid for them. When they had drunk these Arabella suggested another; and Jude
had the pleasure of being as it were personally conducted through the varieties of
spirituous delectation by one who knew the landmarks well. Arabella kept very
considerably in the rear of Jude; but though she only sipped where he drank, she
took as much as she could safely take without losing her head — which was not a
little, as the crimson upon her countenance showed. (363)

CORBEDT TXTEFEN=A AL RTIERVWA, ZOTENITE S ICHIERN—
AA RIZEHT 26D TH D, BEIFHAIZY 2 — B2 EE, B2 E
DEFIZXEL TP DOTHD, FLTIDEEZDFEY T “The circumstances
were not altogether unlike those of their entry into the cottage at Cresscombe, such a long
time before. Nor were perhaps Arabella’s motives. But Jude did not think of that, though
she did.” (364) LBl SN HKE, FHIETT F_NTNLUATER L LIV 22— R
EIFRILZOEVRBIBEL VI DRAFVIAALLE)DIEERZHFL, TIXTF
Z [F&E) LLTHERTL2ZLICRD5D0THD,

PbEokdic WEBDL] HHWE A=A 1 K] &5 BEHEITELLE
LCT IRTOMHEIZEDY  ZOM-R-OOT IRIT{aR ESETN D,
TORBELNDI T ORTIFEE L LTHRET D=4 FDT T~
T, b —D2F, N—RAA REHEOEEFERIZEBATEZIEND 2 EL
KPOFRBRN=AAL FDOT ITRNTTHD, D DFEVICTFET DS
DOTIERWL, FLELON—FETRLVEELLAZTO LY TlEk
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Wy TeE0 N=AA FRLMEOAEFEFRLE L TEERBRREO 212201
LWV YREOHREL, TOMMPIREZ LSO ERLNS 2 RHOFMm, W
BREMMEBEET 20D Thoe 2R ENRT 77 OME O 5 bk
SNTVWDLZLEHEMTLE, TNETHEGADE L TREIALNL TH -
7 XTI HHMRBNEZHERTCLLD2D0THD, Ele3X—A A4 FORRET
TRZDOBREORICHEZ D L5 B, YO NN—=X A F&EW S BoAE
ST EFEL, WLRLIHHICHLETND Z LDRWT T T ORI 72 5
SE+DEMTDHHLDICAR > TWD, Bailey (34O NN— R A4 FIZ2WT “n
general the Victorian barmaid was
FLOTVDN, ZONR=A A FOARBICHMbIZARERAY & WS [z
=T AET ITRTOPIZHENMCHNTNDE LA LD, EE. 777 13K
BRI DA 4 7235 T “Poor folks must live.”(59) & SV, ¥V = — FOKE~D
FfELZ—B L, BATEOREE TV EDICHEMICLE R Z LIXMh %
Fo& D LAMODTEITTHIMIZRMLTND, RIS, N—AA FLw
9 BF b “Poor folks must live” & WO FEOXRTHABOFT T, AXEVD T
OO THERWRBIRIL L LTT IRNTIHESN TV DL ARRERH D,
TIORIZIIMEREBLTCAEESRITLIE~OARIEZRBT 2L TH DN,
FOEI BB LOBEEN RS EZEMN T LDITAN—A L FEWHIERZNREH
MLTWDEDBRENDTH D,

an assertive and competent modernist” ' &

3. FEW

UEABMTIE. TAEHEY 2 — RIOHFTAR—=RA A FELTBENDT FTXT
DERTZED, TIRTDODNR=AA FEWI BN ODT TXTE1ED
BHZ xR L, —DIERMEEALY 2 — FRMICHEDGAICE BT
HIFEEREIOTITINT . b =23 =T A ICLDMBORENERL T
CHEMNTHRRIESELWT IXTI Th b, IITHTHE DRI THEO XS
RO DPRBENT TRITBIZORNDELTH, BHEIEENL OB 5

- 65 -

T T RGBT oI T AREMED K X 0,

Va— FRA—ICHANFEEEORNER AWM EITE 2. 77T %1F
N TEIMEST N TEMERORFIIRELSEELZ T 5, o T,
N=T A DO EIZIAD TV AHEWRN —REM L bOICEbR T, %
NOEBMOPOEREBEL TVDLAEEEZEZEXTHDL I LI THICERD
BHZETHDLL, EREE. N"—T 4 OT7 IXITHEITITH FE Y HLEF T
D EFon TRy (E-o THRERRFNELERD) RN REHR A% 4
HHDTHD, TIRFICHMLT, Va— FAMOFEALF TIERE SN TE
ENLDOEMEREEZETHSTEIBMPIATHON, £ L TENITE
MREROMRPRIZE D BT L2000, AHRIDICEXTCHDLILEPLETHS
Y. TLTEDEI BN AN—FT 4 ZfELHAETHENICHRVED
DTHD,

DORFSIZ A AN—F 4 B 55 ERRQ0124E 10 H 13 B, REN L FRF)P AT L Th—
TAOHAS) KRBT HEBRIIMEEELRLIZLDOTH D,

D ZONRTIIREEHEZDROA A= TEDLZ TRV (56), D2RO gin BFHD gin & #HHiFZ &
FIZR-oTWHZ b, TIRINRA—AAL FTHLHZLOBEEELVBODDI LD LR S D,
IS =DRDA A =TI OIES . B X The Woodlanders(1887) T H g S 5 & H ICEHE /n A A
—VThd,

3 PIF. Jude the Obscure D5 ® Bl 1%, Oxford fi & A VRIMNIC N — P& B &R,

*) Edouard Manet, 4 Bar at the Folies-Bergére ® Z &, Grundy(65)72 & b~ X Z#EBL T\ 5, ZORT
Eh o2 = LI ERZ BTN D/N— 2 A4 RRHip, TOFHITIT, SFICBRIBTNAN— R
A ROBAERH—VORET B PILTWD, Bi#IL= — b —/L K L4074 (The Courtauld Gallery)?

7 = 7 %A b <http://www.courtauld.ac.uk/gallery/collections/paintings/imppostimp/manet.shtml> T i,

BZLRTE D,

) Peter Bailey, Popular Culture and Performance in the Victorian City. 1998, Cambridge: Cambridge UP, 2003,
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http://www.courtauld.ac.uk/gallery/collections/paintings/imppostimp/manet.shtml

151-174 1,

8 f5i] 21X Richard Nemesvari %, Bailey D fif it & /~—F ¢ O GEOEPURICER LTI O % w5t .
TIRFIZNA=AL FEVIBEREZ LN TVEEHEICOWVTKRD L I 12k RT3, “Hardy's
assignment of this contemporary form of female employment to one of the novel’s major characters provides an-
other illustration of his use of popular culture to examine the shifting social values that are the focus of this text.”
(Nemesvari 79) B 0 1T < S OMIEBL A2 MRAET H 72018, N—A A KW HRFO KRB O EHR
BERICRY ZENTNDEEVWI BT TH S,

™) Bailey 171.
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B o8n7kkd] 1To50nT
—nN— | P —OYFEEEIE L T—

BOA

J¥
(848 1 OB 74 ] (An Imaginative Woman, 1894)0 £ A AT AFET T -
~—F I L (Ella Marchmill) & 7 A @ /3— K « kL —(Robert Trewe) & V> 9
MTEDN, WREXT 7 ORBEOENERBEZOZE, ERICITHSD
DIRNSTEZANDI BT OHEREAME L TELND,
k< A + /N—F ¢ (Thomas Hardy)D HARHFIELDOHEBEDOOEDEHIND D
W7 YURAT 4« 757 (—(Christin Brady)!Z & % The Short Stories of Thomas
Hardy: Tales of Past and Present (1982) CH 203, = GO BN
WITERBREARFEEL TWDLIEIICEDRD, FFAEZT T OKEE,
‘imaginativeness” BN INH AW E LRI T, e X~ NOYiEZIZE AL
FLHIZWMY LT TWwWRnWoThD, 777 4 — OIEREREZ BES 5015
FOMRICBNTH, A= FOWFRIZIZEFONPTOEERIN TN D,
ZOWMITIE, eN—FOPFH/EICETHZH T, HESHLTE, FmoD
WHhIFESEEIEIE DS, 09 2 CTEFEOIEMMGEARTT 5, ERMBERIC
7z o> TIL, ‘maternal impression’ & W HREN, EMERICENTED L)
RSN TV LD SRR LICR 5,

L
et

1. B x— kK« ML—OWiE
(BB oB Nk OF L —y g VTR TH D, A Aox
TEEBESIZEN VWL E, ZAOFROLOEY LHMBIZEINLFEA
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ZELOBEE2b02BRTIE. EE T b ELE ="FE2 ML Tr - DT &
. T2, FLTHBACBEARTIAVE ROV, B A= ORETHDL 7
—/%—F A(Mrs. Hooper) & B R_R—FDRANTHDRBEEHEN LI HE=ZHT
HEIBV EFORDEZA, ZTOEICLTHEAEDORNCE DN B EELIZIE,
WENCHR I 2 TE, EoE VBRI PLER - T 2WELIRD ST
L, OB R LANRSL, o _"— NOWELFE S LICHLNIT L TH
X9,

1) ‘Lyrics to a Woman Unknown’

BAN— bk PL—LWIHIFAEZERTDICHY, FOEESLHEA., &
DV AL FEEITH 2REBERMICAM T L TWD 3, FoHEES
o i e RO FFEE O R I I > W THE, JHHEIC R DN D < v, <
g ZATVD, HWIRICESTAHD,

@  “a tragic incident reported in the daily papers’ (11)IZ & - THli% X 727503,
TT ORROFE & BIHLOR —HIZEHB SN D, T ORHIE, ‘she
had during the last year or two taken to writing poems.” (10)& ™ 9 #iBH & @ &
D, =F 0N L k¥ —(Solentsea)ll ° > TR BN D 2 FE 57T & HEHI
Shd,

@  “Trewe had collected his fugitive pieces into a volume.” (12) & & & XL TV 5 &
LR SN D, ZOFEHRICHBM AT T 7 bEFEL HRT 22,
ZORBRIEIBE D bDERD, LI EEZFOREIHALEZ A
Thd, VLUV b —ICZOHE=ZTFE2Eo TV I LR T L &,
COFEOHREHIE, TIRY LY R —ITR o TR LY 14
AiCTHDZERHENEND, =132 OFHED K% publishers’ list 7> &
HMoleZ &iThoTWND,

@  ‘She had read till she knew by heart Trewe’s last little volume of verses,” (14) & &
FBENTWDFENEM S5, ‘last little volume® & JEAE S LTS =
L FOBRREVNL, ZTNRINEAFLEORY L b —HTE
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FTHIFREELZAOND, EL, WHOEDLIIT=TINAFELE
MOV TIE, FER T L= — TR E2FLE TV D, OQOFFEHIR
D FiicEE D eFar R LT, FomEEEZTRE L.
TINRY LU MR ENLHEV MO RV A FIRE T 2 1)
iz, HiRSh7- LR D,
BERRICE D FHE S 472 couplet #FHEIF-FEN, =TI NBRITAL O
Mo BN, HEORTEZIN Y LY P —0nLHE
~NRSTCZAT, ZOFDOAMERFHIC DWW TIEL ‘which must have been
written almost immediately before her visit to Solentsea,” (23) & VW9 F L — & —
DR B 5,
‘Lyrics to a Woman Unknown’ BWHRE N5, @ERHEL LT F 1LY =
v T A Y 4 —John vy)DABITrA— FEFHORLY R 2D 5,
2~3WARSTFHZZIIEDH LM THDLIZ L2 EBT HFHXRICHED
DM, BRI, WADBERr A= FDOKAT, ZAB—fHEIZT =—b
AERAITF CHDHZ EEMD, T TZTX, MAOHE, IFika N—
FE—FEICEHHFDLOICHHET L, LoL, T2 THERLE
BRC, v /N— NiX ‘Lyrics to a Woman Unknown’ % W89 % MiGEsE F & 9t
T, TOMFETZORIHICEITSNTZIENY Tho Tz,
WRALEREPNDITZDORHL, ZNEFHE LI THA I FEDK
WMOIEN AR E2EZExiE, ZOFEOHKRBEHIZT, v A— bR v
== VARATICH 52 LRI EREZ H 720 LHRBT 208 %8 TH A
Y. B, BNIFERANA—NEHFEEZOFHFILEEDLDRL TVZIZH 1A
bHF, Fo, publishers’ list#F =7 LTWTHENLIRWITH N
POoP, BN =FORANIHZAOLNDET, HEZEAL TN D
MEOHFEE, TTIEMb RN 0TI LI ho TS, TOARERS %
B 72E R WDl b@TERLIZULERUEThHoTEEZXLND,

ERTERIHiIC, M ETo=o(Vary - TA T 4—)EOHEAROH
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VB, FEHEIRXBEEAEEDL I RFADOAMEES 4 FH I 8k L
TW5, ZOBET, wdld, ZREOFHEN A= FOMOAIEL ITRE
R SBRR[BETHLIZLICRONENDIDOTH D, Thbb, 2N
O TIEFEMICEFEHIT o, RETTHRINIZEVWI R THD,

‘Lyrics to a Woman Unknown’ \ZW D b NT-FFDORIEIX, TORNENPL, @D
FOENEER-TNDLZ LEBZICWR, DY ICFAFEHMETHOE &
LTH, BARA=FDENETOFEDO =R LFHKRILOE Yy FTiTbNT
ZLEIEF—HRATHDS, L. FLE, e — b E—BbiE~v A S —0
BAVY —RFAECTIIEE, IRNETICRAVBEARFETH T2, ZDOX
9 IR BIR 2R BRI & D721, MR E BB 72 < TiEe b awy,

ZOREZT, RUPLHATHAS I, K2R obELEZFELEIC
RNTER S TWIZE LY 20 B (RRITZ 30 OAELT « v —=F I
DNT, RoTE7a A= FMNIKFED T —NN—RARE-> TH»EZDOTH
Lo 7= =RADPHEY NIZONWTHOBEBWAHELTERSNAL TS D
LIFEETLORVELEVNEALNTHLIN, FICADOBEICEHL THFLAE
THZIELEFODEOBMEZENTVD, ZIZOVTEEIRWIEI N, L
ABNLWVWDOTH S,

‘Perhaps had I been blessed with a mother, or a sister, or a female friend of another
sort tenderly devoted to me,” RN EBEEIZH DH L H 12, BEL T NDHLHEITEN
OSF RN LIVMBICH EFR Tl N— ML, 7—R—RADFHEEH X,
FERBZIICELELH LVWEGEZBL, FHA=ZAVWDIZEEHoT L
LTH, BMEZECIETIEBZRENRDO DL LT R X T2, L
b, BA—ME, R IRES LEHE, =908 TALENy FTATE
Z L TW 5%, ‘she was surrounded noon and night by his customary environment, which
literally whispered of him to her at every moment’ (14)& T 7 IZ DWW TFEL AL TV D
N, AREDOILZZNVDOEFEa A= D Thd, bRAT, 7—/=RKA
IR A= RMIZOWVWTRDO LI R EY — FxigEo TWd,
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“Still, he’s odd in some things. Once when he had finished a poem of his compo-
sition late at night he walked up and down the room rehearsing it; and the floors
being so thin — jerry built houses, you know, though I say it myself — he kept me
awake up above him till I wished him further.... But we get on very well.” (13)

IhiE, A A V=Y a v ERESE, v 3= MBS LBENRET D)
DR kAR E Y — NI 57220,

ZDOXIIC, T DFEEEAM T & BRETIIX, ‘Lyrics to a Woman
Unknown’ O R B 72 AIEIEENI NGO W D L n 0, 1TLALEHEKE D
SXOMRBELRLBAIRNLFHUBAN SO, ZTINHEZOFHICERLTND
ZEHET—NR—RAEFBLTH o RN— NI, XA PVIZHEA ML — R
ERZADTZIICGAF/DLEERA LI ELTOTHY . HITIF., WAROE
BOAEROAKRIWZICIMYVER LT LE-To T OV E, HRICZ XK
ST RSFHR/OVFELI>ELIEDTH D,

2) "bLRWREI D B
KAENLTOZI NS OBAFIT, e 3— FBAHHEL WAL FoH ks
ThozZTThsb, FFFEICRELTVWEZE LY, KERYa Yy - T A
TA—t Ao THERHTLTVD Z icu A= MIaL /1o Tz,
=7 OHFFR (FRK) BYar LRCEFRLPLEEINTELI LD, B
N MIBP ZAZRBELTWABENMINLEEX D, BOBT, Yarn
LTI THDHIILEERNET D, _ABNZEOLI BB THDIETHIE, 7TA4 U
4 —=POEDFERORNICET~DERBELS hoToZ Lid, HEVITAHHA
RENLTHDH, TOTEELMLIEFE, nAA—FI, TS5OESICT-WT
DEMLWER  ROHDLHEDOET NV ERABEZ VIEN Y OFREZHET 5,
ZLT, OFENRBELELZOH T, ZADOHSWRERITE HIZITE D ATRE:
EHHIBICANBD LD TH D,

L2L, BRCEMARBIC LML HA, BOOREN, EET LM
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BREIZBNTE M0 v 7 RFHELTHLIKBEIATWDLZ b E
MHDOTHD, ZORNDL ZODHMR R A= FDLEMEEDLTTTH D,
. BHDREHEREOREEDOMD L T HLRST2DD,

— AX XY UHNVDOKOFERERY hRLVRET, =T EoHan, =7

LOBRE L DT HNED,

AIEIC OV TEHTSICAER Y WETH A S, 7— =R ALSMCREIZ
BEZONRNDENL, 7=/ =RAIZHDNTF L —F—|L ‘She informed
them that she was a professional man’s widow, left in needy circumstances by the rather
sudden death of her husband,” (9) & - _XTW BN, v X—hEfFHE L, EE LG
BLTWev—=F IVRFLHINZHBE LT ZOL, 2L THEVZ DO
ANE/INWRTDThoTz, 77— "—RANGE LI SHZIT, HIETLFHR
EHEDPESLOREREZRBELIZOTHS I,

BEICOVWTIEH, FREVOHER) R holokElonzd I
HIIENTELORELETIE, AFXF ¥ VA LOfEREMbTICS VWA
bizbenid, 20X 2ROz A%y I NVIEZRALTHIVO
N, EREORFDLICLRLITHA Y, MFETLIRAFHIZE N— MIEL
Bl EHIPNTTTTH S,

COEOI BTV ERATLEE, A MNIZTOREOME TR ST
<%, ZLT, I TARAL LELGLLAELFEEZLTNLE, T, KA
D THUR 2 ABICERESNTWT, B 8= FORNEIZOVTIEE BT
WRNA, FxITIF, ERR R A= MCE S THEY D & D TR Rk T
HoTeZ EDREGITRBTED, A= MIF L —F —IZ KLY ‘apessimist in
so far as that character applies to a man who looks at the worst contingencies as well as
the best in the human condition.” (IN&FELHNTWVWD, TDO LIRS LT
TEWTHRWEENRRITNIE, TTZELEDTERVWIRITTHS, Ll £
HEL, MR AN=MNMIZDOXD RRWE T IEZDN,

FEHEEFXFEPVEZLRALHBELTIATWS, =7 "= FDORAIT
KOLHI BRIV BEZLENTVWDEDTH D,
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“What! He has actually gone past my gates?”

“Yes. When we got to them--handsome gates they are, too, the finest bit of
modern wrought-iron work I have seen--when we came to them we stopped,
talking there a little while, and then he wished me good-bye and went on.” (25)

T T ORBIZT OV TIL, ‘alarge new house, which stood in rather extensive grounds’
@)L F L —2—0DF kLS, Lﬁ@%%L#@zgnTmﬁon%
BaeMBErsMICBRET A LT, TOERICEHSEIERTHAS, T L
Tr A= FONIGITH & &I, %@ffi%ﬂ’é LZAFATMNLHLNTH
L, MONMIRESHD, =TT ORBRELLEVZBBRL., = I BRI LT
HHIELH—HEDEFZETARLEDLT ZLICRATEHA . H DV
AX X VHENVOREICSELBREOETEEZ K -T2GE, =7 BRI L5 THA
IHELADZEEEZT, BRI T LOHEVWEHELIZOTH 5,

TR Tem A= M, HHELERREDTNT TV AF Y XL E
BAHMET LM, HEICEERKASNOFR) 2 Licdick, ZO0H
EHEBETRSTABRT D, HODER T I DEFILICORND L a2 —

MIFodELbRnol, A= FOBEZDHIETET OFRNKIFMIEEE
ThHhHZEERVWHEE, 2 70ZNICHT 22 BEIERNEALNH TE
FEINZZEICHEITERWE08, EREMEDO S 2 TH o> L ERREK
ZEIBATVWDZONR, s A= hOARN FHETRITENTZZILTHD, bo
72\ & D) T 77— 3—R A2 Coburg House & FESF L, HED T SHIWZI - T
Wh, £ LEIERAFE, A= R =X AT OWADE Ik AK
DEGFIICES I ENRFFIITEIZOTH-> T, bIbEI 7 — 81— R AITHK
OMNND TR TREAKRT D &id7e o7, ‘he is such a good kind young
fellow that folks would only be too glad to be friendly with him if they knew him.” (13)
ET7—NRN—=RAZEDLLDDIaNN— LR BILDOIETHD, T2, ‘my
occupancy of the rooms will soon be forgotten® (27) & \» 9 B ED X E bAATEE Y =
JED Z EIXTE R,
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THECTOAZROBITIZI 7 —RX—=RARLZTEZWVWTIEEATHY, =TI122o0T
?I??Té:&%ik&’)égiﬁf“%ofco T—=R—=RANIF, AT T
ZhhT, =2 70EDIta "= sOFZO -2Vl THEHXEL WD,
FER %5 2 X, :ﬂi?’“% TEHZLTHEHARVWEIZEPRSD, ZDZ
EMbh, BRICIDER A= FOEMMN 7 —N—RAZBDboTNEH L
W2 EDBGND,

2. MiEhsd~E A

WL CaEBrom T, = NIyl - F+F - 7= X b (Charles
de la Feste)%’ffﬂtéﬁéﬁ) A NZIET U T (Alicia) IZ 7o W T H IR D K
I HORFMNE Z L TWD, ‘At the moment my eyes beheld you on that
day of my arrival, I said, “This is the woman for whom my manhood has waited.”’
(646-7) ZDO LWL ORENLEGE TEIMFLHSI Z LIE, HEICLH
L2 ETEHRY, b, HHEoEe LT, HEBRL LKL D &IX
RO, FREVWOTREBANED SEFMICZVOTEHDLENN, Z0
EOmE®RT, HEMEICRD, HO2WVIEHE) 2R TE S AT HIEWE

NI D EMTELHBNRMAEGLED ZANE, [FEn2~& ZA)
EERZEICT D, YA ERSTET U ST BREMAICIZIFEEEZ DL T
L2EMBLANDEIC, YA AALLETIITIE TRENDZ & ZA) T
Holeb I ENTEAEN, T, =7 A—MITFEERERE A
ThoT=DTHA 9D,

TANEBRICHS ) N ot FAITEEHBOTL XD
DRVHNWTH D, L., BICwmHERRRZ HI s, e i3tz /h
e LT THRRTRIERL R, RERDL, IEHELEDAN—I\O)%%
I?ﬁ%ﬁ&ﬁﬁiéﬁ[ﬁ@ﬁ@%ﬂ&ﬁj I, TAOM DRl
WL iEME, DEVITABOMR L Lo M-I 2 RAITHE 2L
LEICEDONDINLTHD, FONTIOHRKICEDKR, m/3— FDFRE
HZRAEEES b =7 OFEZzRLZL T bR dERG, B EFTRT
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W2 TRENDREMEFR] 25l&FHL2E LT, AMPHESI L ST
EELTVWLHIEOICbRARZDL, TNERRBERT LI LR, EMOERK
BMOEMENPAZICESTHELOWHTREIZAT L) & RSELWEDEZL
TVWLEICHLAXLIDTHD,

COEBMORNTELBEINTZLORD DL, v A FORE TN
‘Lyrics to a Woman Unknown” T ->72Z LIXE I ETH RV, TIETZ 7 OHH
W72 o 7 hy, Zd & 30230 % O 73 maternal impression T & 5,

3 . Maternal Impression
Leslie Fiedler (% Freaks: Myths and Images of the Secret Self \Z 3T, #F M
AENDIREREELTED LD RIIEB/FHRFEERRZZ LN TWENERT T2
12, Ambroise Paré @ Animaux, monstres et prodiges (1573)7)> &, “the Causes of
Monsters” # 7|2 L CTW 5 E3 25 L TWD,

The first is the glory of God. The second his wrath. The third too great a
quantity of semen. The fourth, too small a quantity. The fifth, imagination.
The sixth, the narrowness or smallness of the womb. The seventh, the un-
becoming sitting position of the mother, who, while pregnant, remains seated too
long with her thighs crossed or pressed against her stomach. The eighth, by
a fall or blows struck against the stomach during pregnancy. The ninth, by
hereditary or accidental illness. The tenth, by the rotting or corruption of the
semen. The eleventh, by the mingling or mixture of seed. The twelfth, by the
artifice of wandering beggars. The thirteenth, by demons or devils. (233-4)

EFENTL 2 FHICIREN 2 EE L T T MBI K OEIR T o JRR 2 2105
BTV EHN, ZITHEETAREEIZ@MmOBFRHICHIT B TS imagination
Thd,

B RX—h DBEEDOHY a7 —R—RAZHZTHE b= TX, Z0F
BAEVIZEHOE»TaeRN— LD T VoRfzRIZEY ¢35, %
DEFZRIZL TV DZTIHRO L I ICH LTV D,

-77 -

After her light dinner Ella idled about the shore with the children till dusk,
thinking of the yet uncovered photograph in her room, with a serene sense of
something ecstatic to come. (18)

‘ecstatic’ & V) FENRET D LI, FORDOT T IMHHIREFE DRV
BlzuEnd, ZLTCZOHENEE > TWIERF, TEZEE L TRMAER
e L, TOHMEIX, ‘wanted to be with you tonight.” (20)& V9 KD ZHETH
CHoNbdDTH 5D,

N — hNESESEDENTFOHAELFERTH - /235 D maternal
impression EFEOFITTCZIDOHDZ L EEX DI, ROL SR LEBRFENV
ERoTLL %, B, =73 20K, RENICEIAEICRE LRI
TW72 23, 0D H Tl imagination |2 X - THATL TWD r /38— MIfE2» T
WIZIZEWRWE WS ZETh D, HOPTIZ, HORIOHFLITR R
HEE2ENTHD @I TND) NS 2 eiF, ZARETH, FLTRR
WOMTIZ, BLOWZ ETRARVOMLLARY, LML, =T DHAIR,
% @ imagination L fEEANHE DV ICW T TN TR P I, ZHROKICZE A
— hDA A =T RAMNE A, %O impression ZfR o= H 4 FEH2HETHZ &
oD ThHDH, HBRAL, RBPWMELEFATZIN T TIRELIEE
STWEIZILENE, ZT7ORAICFELOBLNLE NS T TR
B REFELOAT, LA TEERES) $oELLND,

EHEOFMANE, ZOKDT Z 1T BT T 22 WR I 22 )OS &2 RITR L
ZIEPT, FhERIE, BORKEWT2EN. BLU, BCOBHELLTO
BEADIEEZ T I &iF, BHICRYB S, =2F70r /A= Ml
HELREFRFICONT, RIIVEDIZFIETREETERBO D DA E K ke
ExR0td s, 7774 =3 hazROFLZLWTIEBELOERN LR R
TUW5(99), THIEME-> TIEWVWARWIE L, 20Xk REbEET I L
xRNk oicEbinsg,

FKimOBABRIETIRFTH DL B Ny FORN TR G EHFINRNTZE 2 B
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%, maternal impression (X, A BHIZftANL BB O TOEEEZAHO L & ITBET
DT, BkAMEDBEENLTCThole, =7 LHEN %L T, EFITHM
WIEKBEL TV LI RFOMBE, ZOARERBEEREL, FR27H CHEAE
fEEETREBLTWVWD EB VR D,
BAN=FOREFHOVBLIENZROT T ZAEEITRO IS ICHiE, ~—
TaoAEERNVH I LT LIHX T - H TV =L - vy T o (Dante
Gabriel Rossetti) @ ~ % > |k ‘Stillborn Love’ 22 b —#Z 5| H L THIFT TV 5

All possibilities were over; the meeting was stultified. Yet it was almost
visible to her fantasy even now, though it could never be substantiated--

“The hour which might have been, yet might not be,
Which man’s and woman’s heart conceived and bore,
Yet whereof life was barren.” (27-8)

HEOLDO LR BN -72HE2 D < Y| conceive, bear, barren &\ ) 4R & H
PEIZBET 25 ENERAICHW LN TWSE R, ZDOr L 72 5 conceive 73, pun
WWRWIZIEH SN Tk S1ic, e FEomAICHWONDETH L Z
LiX. ASLEMTILI2ETHLRY, TITEHIZ HARIAI VT T, W
BT A RNEAHMITND OB B, conceive AT H I &
T, imagination I L > TuEARN— ML ZIRZNENEABLE G OE D
WEPOCLERBELDOTH D, BRAEZ, e X—FDLVAfra—bxElo
GO T OBWIIRO LS IZERB STV D, ‘His heart had beat inside
that coat, and his brain had worked under that hat at levels of thought she would never
reach.” (15)

BNR= R ERAUEIICENTEFEHES L 2ERRENOERE2 Rz
ST T, EM~DOPEOREL L e = aifh e S85 2 ED
TERFIVERLONTWD Z LIC, EREER S LB RARTIERY, L
L, 22RO TVET A n=—2R%L L TERLR,
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ZOWEEICE W T, FHEE ORI ‘the necessity of getting life-leased at all
cost, a cardinal virtue which all good mothers teach’ (8)IZ & % 23, life-lease O #x FE %L
MBI E L 72 b O D 2 ETHD, =TT, BRI A
BlORTREES GDRP-TZN, FRZRZ LI, ZORKIZE L TIAEMER
B3 ole, 2O IR, HEWUTFE2ZO LS b THERR, MELE
Z &iE, #he&° good mothers A3 (Zz) IZHF LAHIT T < 2% & MR 2 o3I
B L ThER, #:4% good mothers IZxFT 2 —FOIFF 2B THIF L LT
kb &N TED,

FAMY—FEBTH D, BEUTFOMER, EEXAANIC LT Z13, K
lIZr/N— MZ2oWTHEBATH, E4iL, ‘1 wanted a fuller appreciator, perhaps,
rather than another lover-- 31)& W95 SHELZ HFHZICHEEINTLE 528, v 3—
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In its structure, however, ‘An Imaginative Woman’ embodies a flawless formal
irony. At every turn, the reader’s expectations are frustrated by Hardy’s rejection
of all the possible satisfactory ending. The story repeatedly provokes curiosity as
to whether the ‘imaginative woman’ Ella Marhmill and the ‘imaginary woman’
projected by Robert Trewe are one and the same. If this were so, the story would
have a conventionally happy ending, with the meeting of hero and heroine as a
‘dream come true’ (although this would be complicated, of course, by Ella’s

marriage) . If, on the other hand, they were to discover that they were not suited
to each other--it is quite possible that he would have considered her as looking,
like her home, ‘so new and monied’ --then at least the reader’s curiosity, if not his
romantic expectations, would have been satisfied. But Hardy deliberately denies
to the reader, as he does to Ella, any sense of completeness in the story’s
conclusion. This refusal to resolve the questions and conflicts emerging from the
narrative pattern is a statement in formal terms of what Life’s Little Ironies
consistently expresses: that there is an inevitable discrepancy between what is hoped
for or expected, and what is to be. ‘An Imaginative Woman’ is a perfect
introduction to a collection of stories in which imagined happiness always fails to be
realized in conventionally sentimental terms. (103-4)
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D 2TEOBFRIZOWT, fEdIX open-ended TdH 5, L AL, ‘imaginative
woman’ & ‘imaginary woman’ 7% one and the same 2> & &9 REIZ, 7T T
A =BEXTODLINREFZELDIARICE T, 777 4 =B HMELT
WRWEEZEEHT I ENTE D, Zad, HimoERHTH D,
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but he was a man she had never seen, and that all that moved her was the instinct
to specialize a waiting emotion on the first fit thing that came to hand did not, of
course, suggest itself to Ella. (14)
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Historical Sense and Regionalism in The Return of the Native:

Thomas Hardy and the Philologist William Barnes
NOBUYOSHI KARATO

I. Introduction

Since September 1874, when Thomas Hardy got married to Emma, the problem of
where they should reside had remained unsettled for some years; from 1875 until 1881
they kept changing houses, living in Swanage, Yeovil, Sturminster Newton, London, and
Wimborne. While he felt the necessity of maintaining a close association with London as
an author, dwelling near his native county of Dorset stayed an attractive choice. Among
these places the name of Sturminster Newton, where Hardy had lived for 18 months and,
as he later recalled, “spent their happiest days”(Life 113), is remembered by Hardy
scholars first of all as the place in which Hardy wrote The Return of the Native (1878)
and, secondly, as the home of William Barnes, a Dorset poet, schoolmaster, and Anglican
clergyman. As critics have often assumed, Hardy owes the creation of The Return to his
actual feeling of “returning home” at Sturminster, which had changed far less and kept
“the way of life he had grown up with” (Pite 230). Although few critics, on the other
hand, venture to engage the problem of Barnes’s potential influence upon the creation of
The Return, Hardy must also have been conscious of Barnes, who was, to quote Gerard
Manley Hopkins, the brother of the illustrator of The Return, “an embodiment or
incarnation or manmuse of the country, of Dorset, of rustic life and humanity” (370) .

This supposition seems quite likely especially when we pay attention to Barnes’s
long-time concern about the history and folklore of his native county. In The Return,
which marks Hardy’s rebellion against the pastoral mode as shown in Under the
Greenwood Tree (1872), he starts to delve layer by layer deep into the history of his

native country Wessex and draws the readers’ attention to the details of Dorset folklore
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without additional efforts to trim the story with idyllic frills. In fact Barnes, who was not
only a dialect poet celebrating “Merry England” but also an immensely learned
philologist, stood out as an acknowledged expert in the history of ancient and medieval
Dorset. It is therefore difficult to suppose that, writing The Return, Hardy never regarded
his ex-mentor’s pioneering works on Dorset history such as Notes on Ancient Britain and
the Britons (1858), Early England and the Saxon English (1869), or other short articles
contributed to The Gentleman’s Magazine, Dorset County Chronicle, and William Hone's
Year Book.

Although, in “Thomas Hardy, William Barnes and the Question of Literary
Influence” (1993), Lloyd Siemens examined their mutual interest in the Dorset dialect,
his paper failed to refer to other parallels between them. Dennis Taylor’'s Hardy's Literary
Language and Victorian Philology (1993), which is the most extensive exploration of
the relation of Hardy and philology and to which my knowledge of Hardy’s philological
concern is to a considerable degree indebted, does not fully examine their common views
about the history of Dorset because Taylor, taking the word “philology,” in a narrow
sense, as the branch of knowledge that deals with the structure and historical development
of languages, limits his critical scope, seldom deviating from his original purpose of the
book, which is a “study of Hardy’s language” (20). This paper instead investigates the
extent to which The Return owes its historical insight to Barnes’s “philology” including
historical, folkloristic, and archaeological studies, and aims to show that the descriptions

of the Dorset history in The Return are highly coloured by Barnes’s historiography.

I. The Relationship between William Barnes and Hardy

One of the reasons why critics have so far rarely investigated Barnes’s literary
influence on Hardy is that there are few biographical materials in which Hardy openly
comments on his indebtedness to Barnes’s scholarship, together with the difficulty of

identifying which of Barnes’s books he had read. Their first meeting, however, dates back
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to 1856, when Hardy was a young architect and Barnes the headmaster of a Dorset
grammar school. A biographer says: “Knowing Barnes to be a philologist as well as a
poet, Hardy, in some of his linguistic arguments with his fellow-apprentice Bastow, used
to call on him to settle points of grammar” (Gittings 69) . While Hardy was probably too
young to assess the philologist’s studies properly in the 1850s, a large stock of Barnes’s
knowledge about Dorset culture must have been dominant in his mind when he started to
write The Return. He acknowledges the importance of Barnes’s influence in a letter to
Coventry Patmore: “I have lived too much within his atmosphere to see his productions in
their due perspective” (Letters 157). The signed obituary of Barnes which Hardy
contributed to the Athenaeum in 1886 shows more clearly his recognition of the wide and

thorough scholarship of his ex-mentor:

[Barnes is] the Dorsetshire poet and philologer, by whose death last week at the
ripe age of eighty-six the world has lost not only a lyric writer of a high order of
genius, but probably the most interesting link between present and past forms of
rural life that England possessed. . . . [1]t is no wonder that Barnes became a
complete repertory of forgotten manners, words, and sentiments, a store which he
afterwards turned to such good use in his writings on ancient British and
Anglo-Saxon speech, customs, and folklore. (PV 66-67)

What is important for the purpose of this paper is that Hardy emphasizes Barnes as a
philologist whose center of interest is in “ancient British and Anglo-Saxon speech,
customs, and folklore.” Nineteenth-century philology comprehends in its scope historical,
folkloristic, and even archaeological studies; for, as Isaiah Berlin argues in his study of J.
G. Herder, one of the founders of modern philology, the “studies of comparative
linguistics, comparative anthropology and ethnology” had been inseparable in “the great
philological movement” (169) .

The late 1870s, when Hardy returned to Dorset and started to write The Return, was

the heyday of Barnes’s study of ancient Dorset; much of his spare time was given to
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research on ancient people in Dorset, their language and folkways. In 1875 the Dorset
Natural History and Antiquarian Field Club was established and Barnes became one of
the first members of the Club, and Hardy joined in about 1882. J. S. Udal, another
folklore enthusiast and one of the active members of the Club, later published Dorsetshire
Folklore (1922) and mentioned Hardy as “his[Barnes’s] great successor” in its preface
(qtd in North) . As early as the end of the 1860s, however, Hardy was fully aware that
his strong attachment to Dorset culture was the same sort as Barnes’s, and he started
collecting local superstitions and popular antiquities in this period. There is some
evidence to trace their associations in the 1870s. Hardy’s Life records a visit to Barnes in
1878 (124), and, according to Giles Dugdale, a biographer of Barnes, Hardy read Early
England and The Saxon English as soon as it was published and this book “made young

”»

Hardy even more Wessex-Conscious.” Dugdale continues: “This book had a double
interest for Thomas Hardy. It gave an ordered and detailed account of the Britons and
early Britain, its author using his expert knowledge of philology in the same original way
to unlock the secrets of the past” (193). No wonder the works of Barnes were so familiar
to him that they had become an unperceived omnipresence in Hardy, who was now

writing The Return.

The novel begins with a description of Dorset people and their customs:

It was as if these men and boys had suddenly dived into past ages and fetched
therefrom an hour and deed which had before been familiar with this spot. The
ashes of the original British pyre which blazed from that summit lay fresh and
undisturbed in the barrow beneath their tread. . . . Festival fires to Thor and Woden
had followed on the same ground, and duly had their day. Indeed, it is pretty well
known that such blazes as this the heathmen were now enjoying are rather the lineal
descendants from jumbled Druidical rites and Saxon ceremonies than the invention
of popular feeling about Gunpowder Plot. (20-21, my emphases)

The narrator informs the reader that in antiquity the religion of Wessex people was
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polytheistic and Germanic in its origin, and that their racial ancestors are the Saxons as
well as the Celts. Given the fact that until the nineteenth century the knowledge of
pre-historic societies in Britain was so limited that mysterious artefacts were often
grouped as “Roman” or “Celtic” (Hoselitz 14), Hardy’s historical insight reflects the
contemporary development of archaeological research. The 1860s was the period when
the cultural origins of England were examined scientifically for the first time and, in
Dorset, Barnes was one of the important figures who strove to illuminate them. The 1865
meeting of the Archaeological Institute of Great Britain was held in Dorset, and Barnes
gave a presentation on the racial origins of Dorset people, stating: “the Saxon-English and
British people were much mingled in Dorset” (284) . In addition, it was in 1872 that the
archaeologist Charles Warne worked on his book with Barnes’s assistance and published
Ancient Dorset with the purpose of revealing the Saxon and Danish heritage hidden
beneath Dorset culture (Chedzoy 137) . Undoubtedly, Hardy owes his historical insight to
these cutting-edge studies.

When the history of Dorset, especially the unwritten history of Dorset inhabitants,
captured Hardy's interest, Barnes's scholarship literally “unlock [ed] the secrets of the
past.” Barnes’s diversified historical studies, on the other hand, originate from his
obsessive passion for the renaissance of the Saxon past in Dorset as well as for “his
imaginative identification of the Saxons with Dorset labourers” (Chedzoy 179). Then,
what effect does this view of his, often labelled as “Anglo-Saxonist,” exercise on the text
of The Return? In the following section, we will investigate the intertextual relations of

The Return.

Il. The Return of the Native and Its Anglo-Saxonist Attitude
On the ground that “Hardy [unlike Barnes] did not seek to return to a language
purified by its Anglo-Saxon roots,” Taylor concludes: “Where Barnes . . . sought to

recover the vitality of these native sources, Hardy sought only to record their passing.
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Thus Hardy stands in a unique relation to the dialect and Anglo-Saxonizing movements”
(170-71) . It is, however, questionable whether Hardy, passive in his commitment to
Anglo-Saxonizing movements, “sought only to record their passing.” Indeed Hardy, as he
himself stated in response to a review in the Athenaeum of November 1878, did not
“encumber the page [of The Return] with obsolete pronunciations of the purely English
words” (PV 14). But, if we define the term “Anglo-Saxonism” as the desire to insist on
an Anglo-Saxon national and racial identity, Hardy’s descriptions of Dorset people and
their culture in The Return are quite Anglo-Saxon-oriented.

The narrator emphasizes the racial difference between the Dorset native and

Eustacia, whose father is Italian:

She [Eustacia] had Pagan eyes, full of nocturnal mysteries. Their light, as it
came, and went, and came again, was partially hampered by their oppressive lids
and lashes; and of these the under lid was much fuller than it usually is with English
women. . . .

The mouth seemed formed less to speak than to quiver, less to quiver than to
kiss. . . . It was felt as once that that mouth did not come over from Sleswig with a
band of Saxon pirates whose lips met like the two halves of a muffin. One had
fancied that such lip-curves were mostly lurking underground in the south as
fragments of forgotten marbles. (66-67, my emphases)

The narrator, analyzing the characteristics of Eustacia’s face, calls the reader’s attention to
the fact that she is not one of the legitimate “English” whose ancestors came “from
Sleswig with a band of Saxon pirates.” His assertion that “Sleswig” is the original home of
the Saxons echoes Barnes’s Early England: “our forefathers were leaving Holstein,
Sleswig, or Saxony, to see their hearth in this land Britain” (1) . Historically, the name of
“Sleswig” had been almost unknown to the British until in 1864 a conflict between
Denmark and Germany over the duchies of Schleswig and Holstein arrested British
philologists’ attention to these places and they concluded that the district was “the

ancestral homeland of the Angles, or English”(Shippey 17). Relying on these
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philologists’ view of English history and its origin, the narrator positions the native people
of Dorset as legitimate English in whom Anglo-Saxon blood is dominant, and he
marginalizes Eustacia, whose racial features are akin to those which are found “in the
south.” Since Eustacia, who hates Egdon as “my cross, my misery, and . . . my death”
(84) and hopes to leave for the Continent by means of marriage to Clym, plays a central
role in the plot of the novel, her identity presents a greater and greater contrast to her
husband who “love[s] his kind” (170) as the story unfolds; Egdon produces different
images in their eyes. Eustacia wonders: “What could the tastes of that man[ Clym] be
who saw friendliness and geniality in these shaggy hills?” (115). It is quite noteworthy
that the narrator holds the view that “To dwell on a heath without studying its meanings
was like wedding a foreigner without learning his tongue” (70). Given that her
discomfort and her ensuing actions arise from her foreignness or non-English identity, it
can be said that one of the themes in the novel is the dichotomy between “Englishness” as
characteristic of the northerner and “non-Englishness” as characteristic of the southerner.

The definition of Clym’s Englishness as being characteristic of the northerner
follows Barnes's belief that “The English are a great nation” (qtd in Phillips 102) and
that its culturally independent greatness had been achieved without any indebtedness to
Rome. As an anti-Catholic defender of purified Anglo-Saxon English, Barnes thinks that
the English should stick to English. Unsurprisingly, these opinions sounded innovative
because the antiquities of the British past had never been considered to rival the
antiquities of the Mediterranean Basin until the end of the nineteenth century due partly
to the dragging pace of Northern archaeology, and most nineteenth-century antiquarians
agreed that “the Romans had brought ‘civilisation’ to Britain,” acknowledging the innate
inferiority visible in the ancient remains of the North (Hoselitz 47) . In this socio-cultural
context, Hardy’s use of the name “Wessex,” the largely forgotten name of an Anglo-Saxon
kingdom, is strategic and also shows his solidarity with Barnes. The reader has been
informed, albeit by implication, at the beginning of the novel that Wessex is a place that

is culturally and racially different from Southern Europe:
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Indeed, it is a question if the exclusive reign of this orthodox beauty is not
approaching its last quarter. The new vale of Tempe may be a gaunt waste in Thule:
human souls may find themselves in closer and closer harmony with external things
wearing a sombreness distasteful to our race when it was young. The time seems
near, if it has not actually arrived, when the mournful sublimity of a moor, a sea, or
a mountain, will be all of nature that it is absolutely in keeping with the moods of
the more thinking among mankind. And ultimately, to the commonest tourist, spots
like Iceland may become what the vineyards and myrtle-gardens of South Europe
are to him now. . . . (10, my emphases)

The narrator predicts that the cultural center may soon shift from the south to the north.
According to him, although “Tempe” has for centuries reigned as the aesthetic norm of
Europe (Southern Europe has particularly had the initiative in creating academic and
artistic standards) , such prestige would soon decline, and Northern Europe would take the
leadership instead. These assertions sound quite Anglo-Saxonist, also reminding us of a
minor but growing trend among such historians as E. A. Freeman and J. R. Green toward
the glorification of the English nation as Anglo-Saxon. More or less under the pressure of
imperial expansion and in need of a redefinition of its distinct national identity, these
historians were forced to see England as “an island nation which was unified, marked out
both spatially and racially from other nations” (Gilmartin 5). Not unlike them, the
narrator of The Return, if not an ardent supporter of political Anglo-Saxonism, thinks that
English culture is in no way inferior to that of the Continent.

English nationalism is, however, not so much political as cultural in the case of this
novel, and the narrator strives to give a detailed, comprehensive description of the culture
and history of Dorset in order to establish the identity of his “Wessex.” In the preface to
Far from the Madding Crowd, Hardy discloses one of his motives for adopting “the word

», @

‘Wessex’ from the pages of early English history”: “The recent supplanting of the class of
stationary cottagers . . . has led to a break of continuity in local history, more fatal than
any other thing to the preservation of legend, folk-lore, close inter-social relations, and

eccentric individualities” (PW 10-11). What he deplores is the migration of original
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inhabitants that, he suggests, will result in breaking the historical “continuity” of Dorset
culture. Like Barnes, a typical regionalist who followed Herder and argued against
emigration, Hardy was afraid of “a break of continuity” and recorded a cultural history
that he had experienced himself. What the reader should keep in mind as a cultural
background of the 1870s is that, compared to the “developed” urban areas, rural areas like
Dorset were often labelled as “underdeveloped” by social Darwinists, who also identified
“the lower orders as savages” (Kuklick 103, 105). As Barnes wrote historical studies of
ancient Dorset in order to inform the Dorset labourers that they and their ancestors were
actually “people of high culture” (Chedzoy 141), the narrator of The Return explains to
the reader one reason for Clym’s return: “he was in a provincial future” (170) or “the past
seized upon him with its shadowy hand” (367). Clym’s radicalism lies in his regionalism
as well as in his disgust toward his former life in Paris. The narrator turns the
“undeveloped” state of the country to cultural advantage by remarking that “[i]n the
heath’s barrenness to the farmer lay its fertility to the historian” (20). In 1879, Hardy
himself says in a review of Barnes’s poems that “[t]he district is of historic no less than
of topographical interest” (PV 18), showing a regional pride which is no weaker than
that of Barnes. Hardy knew that the historical heritage of Dorset would unearth English
history itself because, in the middle of 1877, when he was writing The Return, a statue of
King Alfred (King of Wessex from 871 to 899) was placed in Wantage and unveiled by
the Prince of Wales, who referred to Alfred as his “illustrious, though remote, ancestor,”
and this event afforded an opportunity to honor Anglo-Saxon ancestors (Bishop 68-69) .
The publication of The Return in 1878 was, therefore, well-timed in that the novel,
making use of the newly discovered history of Anglo-Saxon ancestors, encouraged
cultural pride in the Dorset people and drew the reader’s attention to the indispensable
role of Wessex in English history.

Against a public tendency to despise local cultures, both Barnes and Hardy hold:
“The Dorset dialect [is] a tongue, and not a corruption” (PV 295). For Barnes, the

culture of Dorset deserved attention because he thought Dorset labourers the purest
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descendants of the ancient Saxons. When the narrator of The Return again comments on
the folkways of Dorset inhabitants at the end of the story, his historical insight could be

almost replaced by that of Barnes:

The pole [of May] lay with one end supported on a trestle, and women were
engaged in wreathing it from the top downwards with wild flowers. The instincts of
merry England lingered on here with exceptional vitality, and the symbolic customs .

. were yet a reality on Egdon. Indeed, the impulses of all such outlandish hamlets
are pagan still: in these spots homage to nature, self-adoration, frantic gaieties,
fragments of Teutonic rites to divinities . . . have . . . survived medieval doctrine.
(369, my emphasis)

Describing the traditional customs of Dorset, he emphasizes their “exceptional vitality”
and proudly shows the reader that Dorset is a place where the original form of life
established by English ancestors has been preserved. It is also impressive that he,
historicizing local customs, finally identifies his Wessex with “merry England.” Hardy’s
Wessex is a microcosm of English history in which the author examines things and
phenomena in their historical contexts and puts flesh on them to create a sense of reality.
Hardy, as quoted above, described Barnes as “the most interesting link between present
and past forms of rural life that England possessed.” The narrator of The Return also
devotes himself to following Barnes’s role for the culture of Dorset: landscape is not
merely personal but racial, and national history is made visible. If, as Lionel Johnson
wrote in 1895, Hardy’s Wessex novels “have us feel the sentiment of historical continuity
from those old times to ours”(90), the author owes this to Barnes’s views which
“unlocked the secrets of the past” and, for the first time in The Return, combined Hardy’s

regionalism with his historical outlook on Dorset.

IV. Conclusion

Although Hardy grew up in a landscape dotted with prehistoric remains, his
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historical understanding of them was developed through his study of philological and
archaeological studies of Dorset spearheaded by his mentor Barnes. Hardy's “Wessex”
never acquired a unique identity until the late 1870s, when he started to delve into the
cultural history of Dorset and was convinced that to explore and uncover the past of the
county was to establish its substantial reality. In The Return, every ruin or old custom
calls up historical associations, and in this process the reader is led to recognize the
historical and cultural importance of the county as well as of its inhabitants whose
genealogy dates back to the Anglo-Saxons in “Sleswig.” The understanding of Hardy’s
regionalism that forms the foundation of his historical interest is also crucial in grasping
his motive for writing subsequent works which equally show his strong attachment to
local culture and history. His “idiosyncratic mode of regard” penetrates insignificant things
and sees their histories, and it is used to describe Dorset, in service to an enthusiasm and
advocacy that Hardy shared with Barnes in the activity of the Dorset Natural History and
Antiquarian Field Club.

th

% Part of this essay was presented at the 55" annual meeting of the Thomas Hardy Society of Japan at Mukogawa

Women’s University on 13 October 2012.
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The Life of Thomas Hardy and Literary Criticism of its Time

Yukimitsu NAMIKI

I

The principal attraction of The Life of Thomas Hardy as an autobiographical narrative,
apart from the first-hand evidence it gives of life experiences only the person concerned
would be fully aware of, lies in Hardy’s refutation of contemporary literary criticism by
expressing his own artistic and literary principles. It comes as no surprise that the
autobiography vividly portrays the writer’s dissatisfaction and disappointment with critics of
his time, considering that one of his primary motivations for writing The Life, as Michael
Millgate observes (xxv), “consisted in the prospect ... of attacking, covertly and from beyond
the grave, those critics from whom he had so unreasonably and yet so genuinely suffered
throughout his career.” In a sense, The Life, which Hardy himself wrote and edited,
choosing the materials to include carefully, can be read as a counterattack on his detractors, a
critical response presented in a comprehensive and consistently well-prepared manner.

In 1929, Charles Morgan, a member of the Oxford University Dramatic Society, who
had taken an active role in presenting 7he Dynasts on the stage in Oxford soon after the war’s
end, reminisced in writing about the strained atmosphere Hardy’s disgust with literary
criticism created: “then of literary criticism itself - a subject on which he spoke with a
bitterness that surprised me. The origin of this bitterness was in the past where, I believe,
there was indeed good reason for it, but it was directed now against contemporary critics of
his own work” (Hardy 402). Conjecturing the reason for Hardy’s strong dissatisfaction with
critics from his unusual complexion, Morgan continues: “critics approached his work with an
ignorant prejudice against his ‘pessimism’ which they allowed to stand in the way of fair
reading and fair judgment” (402). The following account given by Hardy in 1917 probably

substantiates Morgan’s conjecture: “invidious critics had cast slurs upon him as
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Nonconformist, Agnostic, Atheist, Infidel, Immoralist, Heretic, Pessimist, or something else
equally opprobrious in their eyes” (Hardy 376). If critical comments by critics are nothing
but “slurs” cast from “an ignorant prejudice,” we must infer that the estrangement between
Hardy and critics had been so profoundly deepened as to become irrevocable. Therefore, as
a starting point for our discussion, I should like to explore the fundamental reasons why
Hardy called these critics “invidious,” taking into account a marked tendency and movement
in literary criticism at that time."

It is true that there were several prose writers or critics Hardy thought highly of. In his
literary notebooks, he expressed favourable views of “three great giants of prose writing ...
Carlyle, Macaulay, Ruskin” (Bjérk, Notebooks 1: 178). He was indeed absorbed in reading
Modern Painters and Walter Bagehot’s Estimates of Some Englishmen and Scotchmen for a
while during his apprenticeship, and Bagehot’s literary criticism made a deep impression on
him (Hardy 33). However, apart from these rare exceptions, from Hardy’s perspective,
literary critics almost always wrote slanderous and malicious reviews. From these facts, an
interesting question arises as to what distinguishes good critics like Bagehot from other
disagreeable ones.

Walter Bagehot was not an academic critic; he was instead linked to the role of
“journalist critic,” whose tradition began with William Hazlitt and was handed down to John
Middleton Murry, Cyril Connolly and V. S. Pritchett. Unlike Samuel Johnson, who frequently
used strong words to pass judgment on writers and their works, and unlike Sainte-Beuve, who
“affirmed and reaffirmed the role of judgment,” asserting that “[the] critic must discern with
certainty, without any softness, what is good and what will live” (Wellek 3: 50), Bagehot
was not so much a judge as “a middle-man trying to persuade his audience of the importance
and joy of literature,” to borrow René Wellek’s description of William Hazlitt (2: 199). In
fact, Bagehot greatly admired Hazlitt, “whose style and method must have influenced him”
(Wellek 4: 182). If Bagehot’s criticism was justifiable to Hardy, its complete opposite can
be said of John Hutton’s review of Desperate Remedies.

Hardy recalls in his autobiography the severe shock he received when he first read the
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Spectator review: “The bitterness of that moment was never forgotten; at the time he wished
that he were dead” (Hardy 84). Obviously, the cause of the bitterness can be attributed to
the following harsh and malicious comment made in the review: “If we dwell on the one or
two redeeming features, and step in silence over the corrupt body of the tale, it is because,
should our notice come under the eye of the author, we hope to spur him to better things in
the future than these ‘desperate remedies’ which he has adopted for ennui or an emaciated
purse” (Cox 4). However, I am not implying that this vicious abuse was the only reason for
Hardy’s deep-rooted distrust of critics. Setting aside the traumatic experience Hardy had then,
I think there are two serious problems which evoked his distrust of criticism. One pertains to
whether literary criticism carries out its task properly, and the other to whether its subjects of
discussion are really valid.

The function of English criticism was arguably established by John Dryden, “the father
of English criticism” (Johnson 1: 287), whose definition of criticism often quoted by critics is
that “[criticism], as it was first instituted by Aristotle, was meant a standard of judging well;
the chiefest part of which is, to observe those excellencies which should delight a reasonable
reader” (Ker 1:179). This idea was inherited by Samuel Johnson, whose writing asserts that
“the purpose of a writer is to be read, and criticism which would destroy the power of
pleasing must be blown aside” (Johnson 2: 320), and more or less by Matthew Arnold and
T. S. Eliot? But, in his review, John Hutton obviously disregards the existence of the reader
and personally attacks the author from beginning to end. Would any reader take an interest
in Desperate Remedies after reading Hutton’s review? This is probably the very question
Hardy asked, and we can easily imagine that Hutton had no idea what literary criticism
should seek to accomplish. To Hardy, his criticism might not have been worthy of the name.

To fully understand Hardy’s relationships with contemporary critics, we should confine
our discussion to the matter of the subjects of literary criticism, or the things being discussed.
In short, we might say that his growing discontent stemmed from the critical inclination
towards disproportionate emphasis on biographical elements. This inclination can be further

categorized into two subdivisions: one is the critical tendency to relate the contents of a
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literary work to the social-class status of the author,” and the other is excessive emphasis on
the author’s beliefs and ethical view, as Hardy himself suggested: “poetry is not at bottom
criticized as such, that is, as a particular man’s artistic interpretation of life, but with a secret
eye on its theological and political propriety” (Hardy 383). Every thought or ethical
viewpoint represented in a book is confounded with those of its author.

For a concrete instance of the first subdivision, we will look at the criticism of “The
Poor Man and the Lady” by Alexander Macmillan and John Morley. Their criticism, or, to
be more precise, two sets of advice from two men who had read the manuscript, hit the mark
to the extent that Hardy eventually followed their recommendations, developing the merits
they admired and correcting the flaws they pointed out, in his next attempt to write a novel.
Both Macmillan and Morley spoke highly of the pictures of country life among village people
that the writer evoked based on first-hand experience, but did not recognize the characters
with higher social status as realistic. In their opinions, Hardy’s inadequate knowledge of
upper-middle or upper class people greatly diminished the probability of the story (Morgan
87-90). To Hardy, who maintained that his novels were not based on personal details
(Hardy 392) and that his “wilful purpose in his early novels until Far fiom the Madding
Crowd appeared” was “to mystify the reader as to their locality, origin, and authorship by
various interchanges and inventions” (Hardy 74), the critical trend to judge a work based on
biographical knowledge of the author’s birthplace and family background must have looked
like a solid wall standing in the path ahead of him.”

However, what was really impermissible to Hardy was the tendency to perceive ethical
views, beliefs, and thought depicted in a literary work as reflective of those of the author.
Therefore, further discussion is necessary, critically comparing Hardy and his critics on the
following three points. First, both use the same terms, like morality or ethics, to refer to
advantages and disadvantages of a book, but the words are used with different meanings.
Secondly, there is a great disparity between their views on art or their purposes in art and
literature.  Finally, their opinions differ regarding the autonomy or self-sufficiency of

“thought content” represented in a literary work. Let us now move on to a closer examination
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of three individual critics, Richard H. Hutton, Matthew Arnold, and Alfred Noyes, to further

clarify these issues.

I

Richard H. Hutton, a critic and editor of The Spectator in the late Victorian era, though
not as highly regarded as Walter Bagehot is today, wrote a number of convincing essays on
literature. A brief look at his essays shows the validity of his arguments.” His book
reviews of Far from the Madding Crowd, The Mayor of Casterbridge, and Tennyson’s
“Despair” seem to offer good examples of the standard, traditional descriptive criticism in
England.

Nonetheless, Hardy found some elements of his criticism unbearable, which can be
surmised from the letter he sent to Hutton, dated 17 July 1888 (Purdy & Millgate 1: 178).
The central problem discussed in their correspondence was the matter of “poetic justice”
which Hutton brought up in his evaluation of Hardy’s novels. Although he admits that “there
is no case for what used to be called “poetic justice’ in novels” (Cox 143), Hutton in effect
criticizes The Woodlanders for lacking it, and his assertion that “there is more that is
disagreeable in it, more that disposes us to find serious fault with Mr. Hardy’s moral standard,
than in anything that he has published since The Hand of Ethelberta” (Cox 145) must have
been a hard blow to Hardy. It is probably because he could not endure the pain inflicted by
criticism of this kind that, at that time, Hardy began to express strong objections to what was
known as the “moral standard” whenever he had an opportunity to do so.

Still, it must not be forgotten that Hardy himself did not reject the idea of morality in
literature at all. On the contrary, we come across a number of comments about moral issues
in various parts of The Life: “The besetting sin of modern literature is its insincerity. Half its
utterances are qualified, even contradicted, by an aside, and this particularly in morals and
religion. When dogma has to be balanced on its feet by such hair-splitting as the late Mr. M.
Amold's it must be in a very bad way” (Hardy 215). At one point, Hardy disagrees with a
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reviewer of a drama by Ibsen and notes in his diary: “That the drama, like the novel, should
not be for edification. In this I think the writer errs. It should be so, but the edified should
not perceive the edification. Ibsen’s edifying is too obvious” (Hardy 225). Another example
is his reply to a female critic, Jeannette Gilder, who cannot understand Jude the Obscure:
“Those readers who, like yourself, could not see that Jude ... makes for morality more than
any other book I have written, are not likely to be made to do so by a newspaper article, even
from your attractive pen” (Hardy 280) .

These examples make it sufficiently clear that the idea of morality Hardy used differs
essentially from the superficial didacticism or conventional morality generally accepted at the
time. As Hardy indicated in “The Profitable Reading of Fiction,” a moral issue closely
related to the verisimilitude seen in the best fiction which “is more true ... [than] history or
nature can be” (Orel 117), and “the didactic novel is so generally devoid of vraisemblance”
(118). It may sound paradoxical, but Hardy declares: “the novels which most conduce to
moral profit are likely to be among those written without a moral purpose” (118). This view
can be encapsulated in one short sentence: true morality cannot be created without facing up
to truth.

Let us turn to the second point, which is elucidated by comparing Hardy’s view of art to
that of Matthew Amold. As a novice writer, Hardy received helpful advice from Leslie
Stephen on good literary critics: “Ste. Beuve, and Mat Amold (in a smaller way), are the
only modern critics who seem to me worth reading” (Hardy 109). Hence, it seems that
Amold's criticism had already begun to hold Hardy’s attention during his formative period.
Besides, according to Lennart Bjork, there are two quotations from Arnold in Hardy’s literary
notes, one related to social criticism, and the other to aesthetics, both suggesting “the
possibility of substantial influence and stimulus from Arnold on both the general direction of,
and individual elements in Hardy's social thought” (Bjork, “Reading” 121). There is little
doubt that Hardy held Arnold’s criticism in high regard from time to time.

As is frequently cited as one of the aesthetic principles in Arnold’s literary criticism, his

fundamental claim was that “the noble and profound application of ideas to life is the most
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essential part of poetic greatness” (Bryson 705). In support of this claim, Arnold cites
Voltaire in his essay on Wordsworth, making the following addition: “the application of these
ideas under the conditions fixed for us by the laws of poetic beauty and poetic truth” (706)
is a great merit of the English poets. The day after Amold’s death, Hardy mentioned a
written memorial in the Times, saying that the article “speaks quite truly of [Amold’s]
‘enthusiasm for the nobler and detestation of the meaner elements in humanity’” (Hardy
207). This comment clearly shows that Hardy fully recognized the real nature of Arnold’s
literary criticism as being based on “ethical idealism” (Bjérk, Notebooks 1: 257). However,
when we read the following passage from the diary dated 26 April 1888, we are compelled to
think that Hardy keeps himself at a certain distance from Arnold:

Thought in bed last night that Byron’s Childe Harold will live in the history of English
poetry not so much because of the beauty of parts of it, which is great, but because of
its good fortune in being an accretion of descriptive poems by the most fascinating
personality in the world - for the English - not a common plebeian, but a romantically
wicked noble lord. It affects even Arnold’s judgment. (Hardy 207)

The comment on Arnold undoubtedly refers to his Preface to Poetry of Byron, which first
appeared in Macmillan’s Magazine in March, 1881. By making this comment, Hardy
suggests that Arnold’s judgment of Byron’s poetry was affected by what the poet was like,
the fact that the poet was a man of “most fascinating personality in the world.” But, there is
something else which deserves our notice when we actually read the essay by Arnold. Hardy
refers to Byron’s personality from the viewpoint of his social status, but that is not always
what Arnold actually meant to convey.

It is true that Arnold argues that Byron’s poetic value can be ascribed to the power of
his personality, but what Arnold emphasizes by quoting Swinburne in support of his point is
that “[the] power of Byron’s personality lies in ‘the splendid and imperishable excellence™
or “the excellence of sincerity and strength” (Bryson 726) rather than in the excellence of his

noble lordship. From the way he argues that “[Byron] had a strong and deep sense for what
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is beautiful in nature, and for what is beautiful in human action and suffering” (Bryson 728),
we can see that Arnold is more concerned with beauty or appreciation of beauty than is
generally supposed. That is the very point to which we should turn our attention. Hardy
seems to have shifted the main emphasis from the point Arnold himself emphasized,
apparently not willing to acknowledge “nobleness” or “beauty” in art and literature as Arnold
would have.

From the time he made his debut as a literary critic - declaring that the poet should select
“an excellent action” which “most powerfully [appeals] to the great primary human
affections” (Bryson 612) in “Preface to First Edition of Poems” in the 1850s - through the
rest of his life, Arold consistently repeated the same view in his criticism. On the other
hand, Hardy expresses in a diary entry dated 5 August 1888 his own view that “[to] find
beauty in ugliness is the province of the poet” (Hardy 213); the same view is expressed
much earlier: “the beauty of association is entirely superior to the beauty of aspect, and a
beloved relative's old battered tankard to the finest Greek vase. Paradoxically put, it is to see
the beauty in ugliness” (Hardy 120-21). Hardy attached a great deal of importance to “the
principle of spontaneity,” which is typically shown in the “cunning irregularity” (Hardy 301)
or in the unexpected nature of the rhythm and stanzas of his poems. The essential difference
between the two artists’ views of art is clearly evident, and I think I am justified in saying
that Hardy’s aesthetic sense entirely transcends “the creation of a dream-world” with
which “[nineteenth-] century poetry ... was characteristically preoccupied” (Leavis 10). The
idea frequently cited by critics that “[art] is a disproportioning ... of realities, to show more
clearly the features that matter in those realities, which, if merely copied or reported
inventorially, might possibly be observed, but would more probably be overlooked” (Hardy
229) may lead to the literary modernism of the 1920s.

Let us now discuss the last, but not the least, matter, which the correspondence between
Hardy and Alfred Noyes exemplifies. We can see that Noyes had some critical acumen by
reading his essay on George Meredith, in which he appears to understand the essence of

Meredith as a poet (Noyes 116-24), but there is little doubt that he could not fully appreciate
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literary works that went beyond “traditional” values, because his failure to appreciate Hardy’s
poetry is clearly revealed in his correspondence with Hardy.

In December, 1920, when he found out through a newspaper article that Noyes had
interpreted his “philosophy” in a lecture, saying that it was “a philosophy which told them
(readers) that the Power behind the Universe was an imbecile jester” (Hardy 408), Hardy
strongly protested the view and demanded that Noyes give an adequate explanation of what
he really meant. Although he apologized to Hardy in a letter for the article’s regrettable
omissions of his praise of Hardy and promised that, in the near future, he would revise the
statements likely to be misinterpreted, Noyes again expressed his disagreement with Hardy’s
“pessimistic philosophy,” which, “in his opinion, led logically to the conclusion that the
Power behind the Universe was malign,” adding that “he referred to various passages in
Hardy’s poems that seemed to bear out his belief” (Hardy 408). In reaction to that

deep-rooted appraisal, Hardy at once replied:

It seems strange that I should have to remind a man of letters of what, I should have
supposed, he would have known as well as I - of the very elementary rule of criticism
that a writer’s works should be judged as a whole, and not from picked passages that
contradict them as a whole - and this especially when they are scattered over a period of
fifty years. (Hardy 408)

Their discussion focused only on “the vast difference between the expression of fancy and the
expression of belief” (Hardy 408). It was intolerable to Hardy that what he expressed in his
poems, products of his imagination, could go beyond the fictional world and be confused with
things in real life. Unable to let Noyes’ disregard for artistic autonomy pass unnoticed, Hardy

argues that point in a little more detail in the latter half of the letter:

The lines you allude to, “A Young Man’s Epigram,” dated 1866, I remember finding in
a drawer, and printed them merely as an amusing instance of early cynicism. The
words “Time’s Laughingstocks” are legitimate imagery all of a piece with such
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expressions as “Life, Time’s fool,” and thousands in poetry and I am amazed that you
should see any belief in them. The other verses you mention, “New Year’s Eve,” “His
Education,” are the same fanciful impressions of the moment. The poem called “He
abjures Love,” ending with “And then the curtain,” is a love-poem, and lovers are
chartered irresponsibles. A poem often quoted against me, and apparently in your mind
in the lecture, is the one called, “Nature's Questioning,” containing the words, “some
Vast Imbecility,” etc. - as if these definitions were my creed. But they are merely
enumerated in the poem as fanciful alternatives to several others, having nothing to do
with my own opinion. As for “The Unborn,” to which you allude, though the form of
it is imaginary, the sentiment is one which I should think, especially since the war, is
not uncommon or unreasonable. (Hardy 409)

Because similar discussions are scattered throughout his writings at various intervals, the
purport of the argument cited above can be considered to be an essential part of Hardy’s
attitude towards art. In fact, in 1917, he expressed his renewed appreciation for an earlier
diary entry, in which he “wrote in 1888 that ‘Art is concerned with seemings only” (Hardy
374), adding that this was “true.” Seeing William Courtney’s article on The Dynasts as a
problem because the critic treated his works “as if they were a scientific system of
philosophy,” Hardy noted that “the views in [his writings] are seemings, provisional
impressions only, used for artistic purposes” (Hardy 375). In the same year Hardy wrote in
his diary that “the mission of poetry is to record impressions, not convictions. Wordsworth
in his later writings fell into the error of recording the latter. So also did Tennyson, and so do
many poets when they grow old.” (Hardy 377-8)

Now that we have examined the marked disparities between Hardy’s artistic principles
and those of his critics and considered his counterattacks on their unreasonable criticism, it is
time to present a few concluding remarks. To Hardy, it was entirely impermissible to
identify what was created in literary works closely with what happened in the actual world.
His work must therefore be judged on its merit as it stands, and must be evaluated according
to the nature of the universals expressed in it, which is “more true ... [than] history or nature

can be,” as the creation of poetry transcends conventional ethical views; his art was based on
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his own aesthetic impulse to find beauty in ugliness which stimulates and enriches the
imagination unlike the superficial beauty evident in the external world; and the main purpose
of his work was to represent various, entirely autonomous and independent facets of
impressions of the moment, rather than to assert his own particular beliefs. These critical
responses, together with the formation of his aesthetic notions, constitute one of the essential
qualities of The Life of Thomas Hardy. 1t is hard to resist the conclusion that Hardy wrote and
edited his autobiography in such a manner that would give his critical reactions to literary
critics of his time particular prominence, as a result of which The Life, unlike unwarranted or
invalid accusations or criticism focusing on “nothing but an expression of emotion” (Eliot 15),

has real critical power and reveals insights which appeal to present-day readers.

Notes
This paper is a revised version of the presentation I made at the 52nd Annual Meeting of the Thomas Hardy
Society of Japan at Rikkyo University on 31 October 2009.

1) According to George Watson, there are three veins in the history of English criticism. One is
“legislative criticism,” which “claims to teach the poet how to write, or how to write better” (Watson
13). It flourished during the sixteenth century but rapidly declined with the appearance of John
Dryden in the seventeenth century. The second type is “theoretical criticism,” or “literary aesthetics,”
which first appeared in England “in the Sidney circle, in the 1570s, under the influence of Spanish
and Italian critics” (Watson 14). One of the greatest products of this type of criticism is
undoubtedly Samuel Taylor Coleridge’s Biographia Literaria, in which he discusses that “ [the]
ultimate end of criticism is much more to establish the principles of writing, than to furnish rules
how to pass judgement on what has been written by others” (Coleridge 2! 63). During the
nineteenth century, however, literary aesthetics was replaced by “descriptive criticism, or the
analysis of existing literary works” (Watson 15); criticism of this type is “the only one which today

possesses any life and vigour of its own”(15-6) and it was this type Hardy confronted throughout his
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career. Johnson, Samuel. Lives of the English Poets. 2 vols. London: OUP, 1975.

2)  See, for example, Arnold’s “The Study of Poetry” and Eliot’s “The Frontiers of Criticism.” Ker, W. P, ed. Essays of John Dryden. 2 vols. Oxford: Clarendon, 1900.
3)  Hardy was often annoyed by the persistent rumours that Jude the Obscure was autobiographical Leavis, Frank R. New Bearings in English Poetry. 1932. New York: George W. Stewart, 1950.
(Hardy 274, 392). Millgate, Michael, ed. The Life and Work of Thomas Hardy. London: Macmillan, 1984.

4)  However, what should in fairness be noted here is that Walter Bagehot’s Estimates of Some Morgan, Charles. The House of Macmillan. London: Macmillan, 1944.

Englishmen and Scotchmen, which deeply impressed Hardy as a young man, contains at least five Noyes, Alfred. The Opalescent Parrot. London: Sheed, 1929.

essays (“Shakespeare,” “William Cowper,” “The First Edinburgh Reviewer,” “Edward Gibbon,” Orel, Harold, ed. Thomas Hardy’s Personal Writings. London: Macmillan, 1967.

and “Percy Bysshe Shelley”) that trace the lives of single writers and often discuss the relationships Purdy, Richard L. and Michael Millgate, ed. The Collected Letters of Thomas Hardy. 7 vols. Oxford: Clarendon, 1978-88.

. . . . . Watson, G . The Lit Critics: A Study of English Descriptive Criticism. London: Chatto. 1964.
between the writers and their works. It appears that not every biographical criticism is really aLson, Lieorge. he Literary Lrincs. udy of English Descriptive Criticism. London: Chatto

L Wellek, René. A History of Modern Criticism. 8 vols. New Haven: Yale UP, 1955-92.

unjustifiable to Hardy.

5) Discussing Arnold as a critic, Hutton recognizes a weak point of his criticism and points out that
Arnold could not understand poets like Shelley, who cannot be tested by his established standard,

“the highest criticism of life” (Hutton 1: 223-225). His discussion of the strengths and weaknesses of

Dickens’ novels is also quite persuasive (91-92).
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Chiaroscuro in The Return of the Native

MIDORI SHIMIZU

The Return of the Native (1878) is organized in terms of the contrast between
darkness and different kinds of light: sunlight, firelight and moonlight. Hardy uses these
as a motif to communicate his message through their effects. The technique could be
described as ‘chiaroscuro,” which painters employ to isolate the figures of people in a
painting and to create emotional tension.

In this paper the contrast between these lights and the darkness of night on Egdon
Heath is analyzed and discussed: daylight in contrast with the darkness of night represents
the relationship between nature and human beings; the firelight of humans a distorted
reality; moonlight the quest for civilized life and subsequent disillusionment. Nature has
two contrasting aspects, day and night. At night, when Egdon Heath is shrouded in
darkness, the only forms of light are firelight and moonlight, which prevent people from
seeing the real aspects of things, since things look distorted in such light. This shows
that humans are weak and powerless before nature, especially when nature is swathed in
darkness.

The contrasts of light with darkness also describe characters such as Thomasin,
Eustacia and Clym, their appearance and situations, and move the story forward. The
characters each embody nature, civilization or the combination of both. They also
represent Hardy’s ideas: humans, a product of nature, should live in harmony with her, as
Thomasin and Clym do.

Artificial lights or moonlight mislead the humans, especially Eustacia. Her escape
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from nature in quest for life in the city results in death. This implies the absolute
predominance of nature over humans and civilization, and leads to the conclusion that
nature is essential for humans, who are a product of nature. Symbiosis with nature is

essential for human survival on Egdon Heath.

A Double Structure of Meaning in The Trumpet-Major and “The Melancholy

Hussar of the German Legion” with Special Reference to the Foreign Soldiers

SHIHO HASHIMOTO

The Trumpet-Major and “The Melancholy Hussar of the German Legion” describe the
life and love of ordinary English people. However, the relationship between the young
English heroines, Anne and Phyllis, and foreign soldiers of the King’s German Legion,
the York Hussars and the Foreign Hussars represents the international relationship of
Britain with France and other countries during the Napoleonic War. The aim of this paper
is to clarify this two-layered description: on the surface, the relationship among
characters, and underneath the surface, those among the countries mentioned in these
works and the influence exerted on them by then-current international situation.

To give an example, there is a party scene at the Lovedays in The Trumpet-Major.
The Hungarian, Swedish and German soldiers of the Foreign Hussars who join the party
admire Anne as “the flower of the whole company” and the Hungarian soldier performs a
dance for her. Hungary, Sweden and Germany fought with Britain against France at that
time, and considering this, the respect and admiration which foreign soldiers show to
Anne represent not only the military alliance between Britain and other countries but also
the superiority of Britain over other countries.

The love triangle between Phyllis, Matthdus and Gould in “The Melancholy Hussar of
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the German Legion” also illustrates the hostile relationship between Britain and France.
Phyllis’s agony over whether she should marry Matthdus from Saarbriick or Gould, an
English man, is presented as one form of this power struggle between the two countries.
Although Matthdus is a corporal of the King’s German Legion, his homesickness for
Saarbriick, which is at peace with France, and his dislike of England are suggestive of his
French background. Furthermore, the threat of France against Britain is demonstrated in
Phyllis’s decision to elope with Matthdus and leave England for Saarbriick. However, the
power struggle between the two countries results in Phyllis’s last-minute decision to stay
in England when she is on the point of eloping with Matthdus, and the execution of
Matthédus as a deserter. This can be construed as the defeat of France overwhelmed by
British power. In the two works, the superiority of Britain and the competition for
hegemony between Britain and France are incorporated into the relationship of the

characters.

Marriage Affected by Community:
Reconsideration of Relationship in The Mayor of Casterbridge

BENI KUDO
Unlike many Victorian novels, Thomas Hardy’s main characters do not have an
intimate family relationship. In his fictitious country, the essential events always happen
in a community which is more important than family or relatives in his novels. People in
a community do not only give an objective view, but also get into a story both directly
and indirectly. Hardy also depicts marriage from his own perspective. The fact that The
Mayor of Casterbridge (1886) begins with sensational “wife selling” suggests that this
novel shows a different view on marriage from other Victorian novels.

In this novel, all of the main characters come into a town, so in other words, they are
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all outsiders. They love and marry each other, so their marriages exclude the people
inside the community. However, the community affects those marriages. For example,
Farfrae marries Lucetta, and after her death, he marries Elizabeth-Jane. His first marriage
has come to nothing in spite of their devoted love. The community does not sympathise
with Lucetta because of her pride, and she dies of being shocked by their sarcastic
laughter, with her secret revealed. On the other hand, Elizabeth-Jane is preferred by the
community. She is regarded as a young perusing woman and well-liked. Her personality
and the favour of the citizens indicate the happiness of her and her husband.

After all, it seems that at the centre of Hardy’s marriages lies the idea of fellowship,
which will support the community that they belong to. In The Mayor of Casterbridge, he
also suggests that marriage should be supported by the community, which is most
important for him. His main characters are not surrounded by many relatives or friends,

but they act in harmony with people in their community.

Arabella as a Barmaid in Jude the Obscure

MIKI HATTORI

This paper attempts to reread Thomas Hardy's Jude the Obscure (1895), by focusing

on the hitherto dismissed female character, Arabella, especially the barmaid Arabella. A
general tendency among readers and critics is to pay more serious attention to Sue, rather
than to Arabella, because of Sue’s significance as a representation of “the new woman” in
the backdrop of the contemporaneous feminist movement. Arabella, on the other hand,
has received less critical attention and sympathy, and has mostly been simplified as a
seductress or an obstacle to the hero’s progress. However, as some critics note, the actual
reading experience sometimes highlights a different aspect of Arabella, suggesting the

possibility that she deserves more serious critical attention.
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This paper examines the seemingly minor details relevant to Arabella’s experience as
a barmaid, and demonstrates how they actually help construct two different roles assumed
by her in the novel. At first, her function as barmaid seems meaningful only in that it
helps the theme of temptation to stand out; it is highly natural for Arabella to appear as a
barmaid if her role is to seduce the hero and prevent his intended progress. However, the
scattered pieces of information on Arabella as a barmaid acquire fresh significance when
studied thoroughly and examined carefully along with Peter Bailey’s study on Victorian
barmaids (1998) : Arabella becomes far more appealing as a struggling Victorian working
girl.

Thus, Arabella as a barmaid conveys two different images: on the one hand, a
disagreeable seductress, but on the other, a strong, appealing working woman. Viewing
her character from this new angle could stimulate fresh interest in, and change readers

and critics’ perception of, the novel.

On ‘An Imaginative Woman'’

— With the Story of Robert Trewe Revealed and Restored —

YOSHIHIRO OKUMURA
The story of Robert Trewe, which is set within the framework of Ella Marchmill’s
story, seems to have never been properly dealt with in Hardy criticism so far. Kristin
Brady, for instance, regards Robert Trewe merely as an arbitrary object of Ella’s
emotional projection brewed in her frustrating married life, neglecting to treat Robert’s
story as a consistent whole independent of Ella’s story.
In the first half of this paper, I will uncover the true story of Robert Trewe, of
which the pivotal key lies in the presumed fact that the ‘imaginary woman’ Robert Trewe

mentions in his letter to his friend and the ‘imaginative woman, Ella Marchmill, are,
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contrary to Kristin Brady’s view, one and the same.

‘An Imaginative Woman’ is so written that the reader can only reach the point of full
appreciation of the short story when he/she is able to view the two intertwined but
separate stories of Ella Marchmill and Robert Trewe as a whole, within which the crucial
point of comparison and linkage is ‘imagination,” and the core artifice related to
imagination on the part of Ella’s story is ‘maternal impression.” In the second half of this
paper, I will analyze this aspect of Ella’s story and present my interpretation of the whole

story of ‘An Imaginative Woman.’
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