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<ZOhH|EDOHEZW>

KLY Mrs. Wood (IH % Mary Price) @ East Lynne % # & TR IZH - 72 DX
B FAMgEEREO TS hbhictk, FEEOEMICHY SR TLE,
BN —EBWR L TCT AZ ORICED &, Z O Ward, Lock fli DA 1 fit, T «
o REBBERE D NANPBRMOR[FELT, Ao EE-ToTWE, &
N E O O THEIPBOOMENTHEBL TSN OEMLTT,

% D14 . Nineteenth Century Fiction %52 4§ - 7= Patrick Brantlinger ® a3 &
vE—va VRO MRtE =g T s (1982) 12 L C. Winifred
Hughes D4 Ci3H A4 % TH FEDIEAN 1 1860s D> E— 3>« 7 4
7 va ] (1980) ZMIZE(ECHLY 729, Z 9 L T Braddon, Collins & &
HIZ Wood b, T/, BrE—va /o 1 MELTRHROTY R —0
—EIC i o T o o, T,

WTNICE LT A —T A BERBITR> TCRAR DT IEAHETTE 50
H£H, BANTINETOHEDOY R - #E T [Madding Crowd, Ch.11
@ ‘One, two, three, four, five, 12 772 F L7Z) EMEZ o7 hH. D 0IE Tov—
T AOYFEENIL, ELTA AV HEA] EAAYHFVEIVETEAFLS
DELIEDOT, "KRENG EREIZHITDI0TDAxEELH Y L7, 50

KBLLTCHREDIZEICLELE, ZABTFIWV, FV Ha=a— 2
(55, EOB) 12, BTBETSA =T 4FEIRELKDX DD
Eo, BEET A IA—TFT A IFEFORR L EZMBZBL T L0
IBEERST, ‘BBLOBKE CEEZMILERETT, 2HZEHE

., 727378V X, Ry 72, HBLRBIZRSFELS B TL T,

1, < Too Late > [X{a 47> & 72 A>
‘fickle goddess Fortuna’s wheel’
—— Carmina Burana
[ BaZ M8Ro%] Lt —v 3 /@3 (Collins, Braddon) & o ¥EfxM
DERIZONTIE, NE [H—F 4 LFTMA SRk T=n] T, 72
25, Mrs. Wood ICBI L CII R OIETH o7, & 2 ANA B LD East Lynne
(1861) ZHEFRHEL THT, N—7 4 L¥O hb— Fv—27 D~ (‘Too
late’ / “If only . . . irremediable’ / Nature {3 ‘capricious’ C,‘contrary’) %5723, Z Z T
LI TICEATICE LT Z iz, BEZ RS LTE WL, A2 LT <
> & <HBER>BOLITHFEL TV TER WD, M TEFO<HEZR
5 b DODEKH G > (Peter Brooks 13) , < &Y% Z 0 Hhifl > (FHI KK 70)
EVHIEF =T b En—T 4 EERICAZABERL LTV bDE 7 !
[N A2, East Lynne OIBEFEHIRK AR Z 725 L7z The Times it sl &
Samuel Lucas |2 & % £ X OEE (25 Jan. 1862) X, HihRfL 3 William Tinsley
Du vy FoAATORZEN X 5T, Tinsley & W2 IX, BT ETH R —
T4 OMM 3MERORILTE L, N—T « @J:ﬁ ZZ o 2 » AR, FEHITE RS
DWPTHSTZRT, AFIEINA—T AHNICENLEDLID22HBEETA]
PLER, 54K Tha=a—RX ) <THE>THL EFEZZ EoMETT,

X CTAED Mrs. Henry Wood (1814-87) & T. Hardy & W 9 BEGICA Y £,

N=F 4 O BREE MR CTT, TR o#ERic (1877 FDAET
T 23) Nature ®K[fa (‘Nature’ 1T K#DOFY) = Bz, ExiT &,
T—FOEBHIT, BB BREZECHETOTR, 2o LoHE
spiritual eye (LODR) TOMNA, BbRNICLoTHENMEDZZ &) LEE
BLTWET,

ZRED LR 8B EFATO/NG [H W] (i3, GB2Eo7 Y



BY— s E—ATTN) R#ELTHRED Knight BEEICH O IZR o7
FE. HEEOERL—WMTI2ED. HIOIFEHBICEVEIPND2B5EDAH D
F9, —— INature GELO L) ITERS & HEE S % ‘in lawless caprice’ (B
FhEE, [NiC) RE2b0R8AKER] WO FHEEY, HDWIE, F
o, Tob#Bo [H—227V vy VoORTE] ('8 4) TEAAN, KK
LALHEEUEADDOE [ Ao oG FJE (Life's contrarious
inconsistencies) . IEHIMI L = 2 2 VAEAERIOE % b > Nature (HR) 0%
D HDES L 1) &, %545 T Henchard 13 2 O & RIR> 70T L7,

(EHEFRFRIZE D)

N—F 4@ Nature (T, MENWARL ZZTH, HHSMWEETOLZDICRE I
NTERER EWCEMRLA RO, ELTRALRTWET, VW, BIR Life
IZH Tr Y FUOJEORIE contrary (~FHBV) | Eho7t LET NS
(RW), ARG eiBgERATT R, THICLTH [ITE] @ ‘contrarious
inconsistencies’ & X, R FE/RHHFEXE (tautology) , S T3 N—F ¢ T¥ 4 !

EZANRTT ‘capricious’, ‘contrary’ & JX "> (HDBWIER L ==a 7T v~
A) DOFEFEN. Mrs. Wood O East Lynne THEBLEEHATIC, <BA>OH D
DEOREZFR L THELALTWT, "—=T 1t &b xfhlenlimE OREZ TS
FIZLET, FIZIEZARTYRE 20 BIC—M oA (ifEE s O
DIFH b|ITTHD) 2RI THE Y —= 2 ~EHEEICCONAL T E
W ole, VT 4 - AV (L=MBTE) X, LR L EOYEIY
HDN—=RT (RLEHEOR) EOMPEE CSITHER LT, TZ25F2ER
DEHMBELURED TE A, FTERIT. FAOEF & ASHMALE TR
BEYTESTEDOTEHRND), THE, GBVFERZOHMRLET « THEH
EIEE O natural RFERTT L, EoTAMARATE LD, FHAAEICHE
5E912. B fickle (BY&) 7200 Nature D, AL HEN2VET
DI LI bbb, 3| THVENE, FHICHE AL L TIHDIT Levison
ZimE EFoh, MEMNTHLHDORXPIN—TF A VK, THHE1T, B
PERE) F3 T2 72 b D T capricious (KU 4L T) | sensitive 78 & D X | L FRAI Y A

AL, Kb oZ LEFMic BiFT, K<KE D XK. ERDbTHM
R, TH, TR 3EFMOBBEML TR,

PAREIRRE, ‘capricious’ 1X & TH& . WIT, T4 b TEHEITH T 72<Life’s ‘rules
of contrary > IZHEA F T, [ E] THh—F 4 o TWVWHFEHETLLEN---
East Lynne OFRIT#E B EIAK (Ch27) OHKETLE : Ba:hFEIF¥— K
PN ANBRBATHRELTORRICEVR > TEOF, FOHEEZLTD
~_L THBE, BILAZENRL TS 5DT, A= N"TE2N L CHilE L% FPi#
HEALRCEATIELY ] EERICET IO TLE, LA A%
DT AZEEY EE) LS EERKDS (BLEHELRALTTN) &
HICR Y BEHICHE T T, AT TR T Ly Z - Zo /MW
DEFICROLDANA=ANFTOESLLIZ, FBYFIXZS5aXFLET,

Now, by some mischievous spirit of intuition or contrariety, Justice Hare was
spending this evening at home, a thing which did not happen once in six months,
unless he had friends with him. Things, in real life, mostly go by the rules of
contrary—as the children say in their play, holding the corners of the handkerchief.
‘Here we go round and round by the rules of conterrary: if I tell you to hold fast,
you must loose: and if I tell you to loose, you must hold fast.’ Just so, in the play
of life. When we want people to ‘hold fast,” they ‘loose; and when we want them
to loose, they hold fast. (East Lynne Ch.27)

B DIC—HE > THL LT (ife) OHEFRELEVOEHIZTD
% @ (mostly go by the rules of contrary) , WD/ B FEO TS HA T’
ERDBEF IS S A BET O L—)1, ‘Here we go round by the rules of
contrary’ (Cf. Wilson, W. 102) .51 H 1 17 B ® ‘by some mischievous spirit’ (5 72 k5
ENAPOBET) EVHITL—XF, " —TFT 4D Wessex D7 =7 U —%
HBHESEETH, ZO0H) OFFFREBICEHO TS, BAILICLEL X
Do MR BB —T AT CRERMET ERNRLTWET 4 — - 8=
TAR EVRRAT ZARIW > T EIAZEDIPRHCHRD. TOLVT 1 -



AFXNVOFY OFENEZROFEBLT YV VIZHHES T, LD
VI ZUAD, TR DLETT,

O TROFR, 2T LAY O L5 B O[kontreari], Z ik, Bl
ERADDRERNTHD L, Partridge D AT > 7 KEdic 11850 FFEHDFE L
S¥E (anx7VRXL), Aay F7 2 FEFE ‘contrairy D#EICL D) &7
SNTHWET, fEH Wood IZIFHFTE LAICA =T Y bT » FAHBNT T,
EOFEFLERMRTILRVICE L, RIZX, Tk, ZORFEE
(vernacular) 2372 H¥aA F U ZITERAE DR B K & SR 72 Lz 1851 4R,
MOHEZFLFEEE., L) ANEEICEBECE bR D Td, [LH Poe
(% Baudelaire) & O % HGE [ KOF W] 13 ‘contrary’ 72 & ¥ ‘the Perverse’ ¢ L 72
Jgnlb, (NFY w7 -7 02 142)]

T, ZOEMIZE WV T < rules of contrary > 1, FEix [0 (heart) R |
i *F—U—FTH D5 L, HEFFORKRIFEH (Ch59) 2. FHY
LET:

DONRTARLSHIZIFHAE L2 “Mme  Vine” Z E LD A UL T/ WERE,
T HNEHOHAT WIS EHZZ o T, BEED LI REICED 15D T
WERI—=TANVE~AD B L) I AT VT R ES (passion) (2]
TARBON, EVWOIBETYT, ZOHTKAT? LHFDINbHNDT 42D
EOICHLEBATEL L, HBETHLEAMKL R EoT, TDOAMFA
Tlchildlady [HX oY [F Y =T FDN—=NTF | BT HHPH 0 E 7]
WX, 75 RICHK LTI homage & affection L 2@ i) 32wz, T, ZZM»
LY FOROENGEY £7,

FERIZTTTHR
[Zx, BESHM L ITEBERICFHNLD b O, Nature (A1) X heart 2
bRy varyaEBWAS AT, BEHO¥E, VA —DOKFEHLINE
WELE, TEHDZBRY ) &, ZoTLE, ZoR] o HiLia, “the rule of
contrary” Tl > TWA D L, BAATICH H L7 Y ‘children ® 57— A7 O
Eoic! EZ VR ILLIE Ihboilds BobLwy (VFU~»

TN kFHFONDLMLL, CAERMADORIZ? &, Tbxbhl
ROBRIINONFELCLZEE Lozl SVENETN? ZNT
TR, EHVTLPL ETIORERBE I W), (BRI ®
7 (passion) IZHMWET 2 FETT, ]

TRt B0 FORBORWIL, ~N—T 4 /NHOFEY FITITR LW
HDOTT, MFAERNOITEL TBREATL) CEENRTELATT A, BT
EO, Py WL —omE - B [Fx )] OFVFICEN, OLRD
TR RFL— 2 [EOHE] HBHFFO, B, AENR5H#H L1 (‘Hypocrite
lecteur ")) Z2WEHBE L TLE I 2B, TT,

%

PLE. i C Hardyesque 72 ¥ — « £ F — 7 D% >0, BEIZ East Lynne T
bREER > TR ELTEELLE, <FE>ICHENZXF—T—FD
ROD B> T LEVE LT, BN E< oo late » (FEIFAHE) T
TR, FlxE =T O[T A] (91) % 55 F D ‘Too late, too late ! . . . I say it is
too late¢ DMV IEL (L7 T ) 20T, [fln b ki=2] TEBEICHEIX
WL ELE, DOESLOYUYDBED Too Late, Beloved TH-o7-Z &b,
THLETFZEZH20WEETT, LL, TOR-ZIFEZCHTDN?
[ Bz 555 A D41 Shelley (21) , 1X 72 F 7= Arnold (’52) . Rossetti ('66)
TL X OM]

KoOFT [7 2] BED 30 FLULLEINS, T TICEZOHEMITH 72D T
T BEEDO A B KT AERT. A Palmer 7¢ &1L, Mrs. Wood @ Z O {Edh 23 H
72 1861 4E1Z, Too Late To Save &\ 9 ZJa DA ZEFH X | B 62 FLIRICIT Z
D East Lynne DFIRBEINK « HETH > TEBICHNY KYEZD - - Loz
HBPRFECHINTEZ LIEET =7 TholcOTER, LVHXTMITET
BE. East Lynne [ZBITLZOFEOFbLON FEZHR L TRELVWERNE
7

B 7% B 0 By Ch.28 0 & B 1% ‘Never to be Redeemed’ (f 5 = L e ¥°) T L.
WoE G HORMOW (abyss) IZBH-Z & &S] Ch29iTiX, fif &R —




(E. A. Poe) O The Raven (7R— D HHAE TR &5 1845 IR D FF)
mh, HicamnTVELA (L7 T ) 2EMLT, 2F0 L7 g - o
PR E, ZOEEDHD 51X ‘Never more any escape, never more, never more'
EHoT, ®%MENIHEED T : Tbut for' (RIZHBHEW T H72AT) BiEX 2
LA AT | T b 2 - 72 BLE I3 tirevocable’ (R0 X LARRE) 11 L7 ¢
Vo olebBEOFORME T HHNC— ATKET 272 AT ‘contrary’ (Z &
DONAFED . ~Z A D OB T R) . ‘too late ... too late’ (b B-FiEN) .,
[ltalics mine ] ——Z DTV, EZ2 Tess DRELAZTBHBITET,

FOVY 4V ERBOERESE N Ch30 T W< B repair (8-> T) <
NTHROIE undo (HE) FHAL ) LEEDFLIMELIC, LT 4 Y T
EMOTEMNRESNE LorBEoRimE, GFEOFMEL, EiX B4 <
SHAIFE S TEAERE ! ] 22D ‘a secret businesss & W9 7 L— X, %
W LB RITPELEZICBSIC e — T A VKO HFE ‘on business' I 421 |
ftETh] o XeF 4 THY, Lrb "TWASA ORFLIEFA="TD
ROFENKEZIILTHE, BRIV Y Y AGOHE (=& ANF M)
BBELIOT LI RDIERE sTERT, MEb LN ERRTL—D
AL, T TS MAE !

Bol, MEEVDIIBTHLLo L HFVEELELEN, ~"—TFT 4D [
ZDOHK] (Remedies T DOFETF —T7IZOWTIH/NEF 4 FE2BR) L0 104
IO, Z @ Mrs. Wood @%[X?%B/J\?R'#T“% BEIZ < Too late . . . irreparable >
DEF =77, LrbEROERICLERTXOLD L LTERSATHNE
ZEiF BET, bRIAUEESEZFITL2LEZO RS ITHHRETZIEAD &
BwnwEJ,

AT, HLBIZDE. A Poe IZBEL T—HABKRFICAS TR, 7
T AR L FEOFHELEAETLE, BFELTHKLEZIEE I
L] (BUEER) X, TLoMEE L TORSFEL] VI XERD
WE LT, Blo T East Lynne 7 —< bifE/RIEL “LoOBBE ZEES DT,
o, =877 7 ZH/TONTFHDE 11712 Truly the heart is deceitful’ & & ¥

£ 9, (A& Hardy, Jude D JRRE Y ‘Hearts Insurgeant T L 7= Lia,) », i
Fob, FxDYEDOETFT—7 ‘too late’ [CEBEBET H01E, [7 R A 0
LY b~ ] GERLFIITCE) EWOI RN IZFEDOSFTT, ZOHT
FEF OB TELONET, — Lirémédiable’ (Vi LAEE) H D50
% ‘Lirréparabilit¢’ (f§ 59 Z L ELT) OMEEZ, WHEREIEBE LD, A—
D ITRH) (45), T LTI OR—ITI8ST FITHIH L =D NHR— FL— Lo
o TEOHE] o THE) (L Arm—Ta) BERSHEZONR 1860 4
—— L F 2 IE, Mrs. Wood 23 Z D/NEL AR, W) FHEICAR D £, T
1 E WD FRFOIRKEATIEL, ‘il est trop tard” (=HFR7E & | ‘it is too late’ & 725 T
BOVET), ZLT, LZ2OTRZIFTEFEIPNTEY ET, ZhE2BBIcEL
FOR [RbhizzRo ] o7 Vv—2+ThY, £V ILELTHoT
— &, 204ERT. BRITRAEN TS ROENTZHEIZZR > T (‘too late’ (L)),
:h%bﬁ@ﬁk?ﬁﬁ HZxB»nE Lk,

%9 E zIE. East Lynne \ZHTL 28R —0® ‘The Raven' |1 [V =— K] o
WWHHTEE LR, A—RNEARACHE»> THFHL TAHAELFF, oFizix
N=T 4D, ENBRGEIE ST T U= 7 DF ‘Too Late’ (64), &lA
T Poe, ‘The Raven DO &K &V B HENTEBY E L7z, VWX Wood S AD
IHTIHEBEFTICERW, EW0WHin, ¥y 7L T, BEEMNGHOE 46
ECITRE @aﬁ%l/*?{ Vo DOEBHET S < The Raven > &= D, N o =—
BROMBERD L (R

STESHNCS, WO AR FTvEBEOARZEZS > TWizb, Cvetkovich [
HAFIZH V] X Doane (WIFhb7xI=2F) IZEINLT, FLINTH
5 F. TV vT 1O Signs Taken for Wonders &\ 5 RIZHEWE L, T -
T —FARENT—NVE A ZVT N T —OVEGEWER -T2,
faf & % O % —HilX Rhetoric of Too Late’ LI TWDHATTHR, FLT
< too late >EF—7DERTIHFE., x OREEWR., OMHEOHY K51
RT, BEVy T4 8BIIZHIBRITEY ELLE




. this irreversibility [of time]is perceived that (sic.) much more clearly if there
are no doubts about the different direction one would like to impose on the course
of events.

This is what makes one cry. Tears are always the product of powerlessness.
They presuppose two mutually opposed facts: that it is clear how the present state
of things should be changed—and that this change is impossible. They presuppose
a definitive estrangement of facts from values, and thus the end of any relationship
between the idea of teleology and that of causality. (Signs Taken for Wonders 162)

mORRAME T ZHDRMFAHOMBIR 72 DY EEIZ B W THE & i
NEDL, BHOKATEDL EOEZE, BEN moving 72 (HIZHE ) BRI, &9
DX, HEHRBOTERS T, BLETHREUTHL Z Lm0, &
TESIWNHIZEnEF X, DFED ‘a point of no return’ (2 F - T ‘irreversible’
D EDEA I T X, OXEELEVIOTTR, ZL TR [T 2]
AT L7 KO AR A[WiME > (rreversibility, linearity) % 254122 % S & 1
T, Nature OFEME (HLWSETHYO B A - teleology) & %S
INGY S YN (causality) & 75 B3 5 BR[# % D K weepies (BIETARY)

DHEETRESZDRBOE, &,

INBEL YT 4 DIREOEE TT M, Poe lZH X, Baudelaire (28 X | Tess
\Z¥ X East Lynne |\ZH X ‘Too Late’ ®WBRREIIX, & 95 W 54 <N T RN bR
WCholeonl, REHEMFSEL LIF4A Ty A TLE,

2, 7oF ‘1850 ~ 60 R I
‘Oh dear ! Oh dear ! I shall be too late !’
Lewis Carroll (1865)
L2L, ZRICLTH < too late >FEF— 72, 728 Z D 1850 ~ 60 £ 41X
DXFEWCEPLTHNZON? ZORROY 7 8 7T SO
AN <= VFHFTIEH < 1851 FEOFH 1 BIHRTHE, ~N—F 412 [V —
NEMAZRLS T A VHE ) BT DKEE O 1851 i, My =ty

ANREOWENE U, HREBRBEAEDE L] EEVWTEY £7,
Wb, TOFEEZEFICLT, e - BHEEEITREEL, 2 8%T
BEMPLES hobOD, KbV IT, BHENIC HrEM L)
AR BT A% XEINBEE Moo, 22T CHBIERE 2L -
TR o T, ‘linear 2R B BMHE—DORE L 72D (Davie, D. 3-4), I
TIHEABOR I X bHlE SRR VR -,

m#@A&u%a@E%ﬁ\m%%—&éagzawre\”J@r
BIEIC R > T D, D IZORM, FAZ T 713 1853 4, TFIT4H
HR%E 1) LFHZ. EHEW.P. 7Y AEHA, Aébﬂiﬁiﬂb%mko
N=F AITHEEDO 1864 FEDOH L F =" ERUICEWT, AR, K. &
MAY O EEZEE, N T Trollope NFED LZ/FIEZEOREDL X
Y The Way We Live Now (1877), % L T Mrs. Wood @ East Lynne & £7-98 Y
5N L) (F28), [TIFHZIZEL 290 b HD Uy (B3 HE),
ZpEEwy ERXFAOEE L LEHNE FEMNER KR, BEIZ
MH 2—FE T AREFEXAL, BITHTHDI, TARRRICEIGZ A
EF=BITBWIAEND Z Lo, RROPTHE “OI#HT 4 =X17 R

(memaﬁzbbfiiht%@Tbto

Mrs. Wood 782 O/NFHEEICH LA OE, TTHESKD 1854 FIlgke H
TADEBPBHEINTZr Y RUESRY RTLA0EFE, 7 — vy N, fll
LW, ZOEREECHOER (KT 2EENMCEL LTI O East
Lynne GE#HL : 1860.1 ~ '61.9) MAEE Iz Z L ix, i*k:%&%f#
COMEDBETL L5, WEEOKBIITHERELOREECH « tH&
HEOERILE, TOBOVEDLDOVOHY L5, MHZL, MO TKRY -
Py F—ZRHINTVET, URoHERERL, TIChboELE, LR
Rl LTl o 72 T,

VDT HEAZON, 1857 F0 TIFWEEMHE] WIETT, MOLRHEAL T
ZobBoTA M-IV —DHEIIHEAZRLTBY ¥, ZOERKEDORA
v ML, kDA (ecclesiastical law) 70 5 FKFH¥E (civil law) D& EEC

- 10 -



BahleZ b, 2E0F 0z, E—BoEMRb, w9 ko
ik ORI I Leb D, LI RETLLEY, BETKERLOH
BT L b, RS LRI CE AL ICRo - - - 2 LT
Mrs. Wood 1%, Mx T NMEWED ) OFESIEIF TR, () 0D E
THERAATVDE—2F 0, A PNV ZERBEHKETORIEZZ, BE
WLz 8 LHE AR 2R ) (133-4) Lt Lizoix, TV 2 F—]
5 (1961 4F) @ “East Lynne TI4T 100 JH 4" 2o/ HETLZ, &2 AN
BleNn—FT 4O [FHFREMOANL] (88 %) TiX, Mx T, ZOHEOB L
HITNAR L= RPN E SRS Z S48, ZhixsEs, +RB
FEFSAD [<&>LwHflEl (150-52) # EOBHA T I,
ENUANDOHSHEOFERIICET IREXZIZFZTNLETZVRH Y E
FADT, PLETFH-THE L, —BLREY F v — FBRITIZAXIZ
FRoT&T ITHNNHLVWELEE )N | | L O, 1856 F o> [l 7 %2
B S BROBECTIOHIZLEHTEN, LO2RCBHRALE, &0
2Z&, Fh, VY4 Y OKETEIR (Chs7) BNEBEMIZE 60 ¥ T
W &4 2 DX, 1861 Y WE, JEFHMBEIZ 17 iF CHIER IERBATH Th -
T2 DR, HDHWIE mHEY T (F 47 ®) LwWRE, BBRET T v
7V v OETHERIL 1859 FDO—RKR=a2—ATLE, &56IC 1860 FRA ¥
UZANREHENZESICREDNI-KETIC, /I FE 36 ~7 2D, REOHHE
DIEH Sy 2% New Monthly 5EDOFHEHZ DO FIZmIT b, VoI DLEX T |
<EMEOBN>LF2IE AVRXVOLFREHE (FT7xA) & LT
DAL L 100/4F, L TLA—A B+ U2 >»|ZMme Vine & L TER-TH»
LD ORI E 104FET L, ZRTDINEFR, LR T L%
Tl « « o HExtEROMSMEEZROVETHEIEERS Y 8 A,
WH UL b, FREAT 4=V - BE— R, ZONFEOIETIT TH - 1§
WFRBEDN D Lo TWD Z &) ZHBFIZET T, TWEORIT,
ROFHLOEREID AN, ZH5OEKICHEAZKY . place T5 (5
FOVMESTEZLTAED) ZE—FNDBRR/NHOERT (R
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48) LE-TWNETHN, ZDOLBVERELEBVWETS,

WIZ b, TEHRTA PRV EGORGHPH S /oT, 2EVIE
FRIZITBEE S, LU o V& bEkAIL. ‘irretrievable’ RHE & 72 > THID
T, #HHL ( 7% A bDOFHETIL ‘naked and bare’ ) 1272 5 72 ED facts &
M & & > T—— What was she ? (‘H4 (IR0 ?) &I 5 Reaz
T, BHA VT _AZTTREHY TH A, WEEEZANE, HOHEIH D N—
NILEL, MMRELOABDICERSTRNWL ZOBBEBSALFEELTLES
7ol —F A MO THWA - T ‘What is my existence ? —— & il 545
EAHY ET(Chle), DED T WY FTITHEE, H»OoTAHh—F 41 - 77
YiZolevary s 7y A RF TREDNHRICONTD /) — b (1326) &
BIhiezyeA 0P T, WHRELS S 11850 FLUEDO T 4 7 B U 7 #1
N=YFNRT <DL LITB D THEEICEFRZ (existential 7¢) KE{L
Thole] LVIHIAFEELTINTVET,

East Lynne DRI 207 7 ULV AOZEIIL CEFEL LI ICB LWV E
T, ZLTh~RA - AN=F 4 O/NGHRICH, 2ERS6, @B LML

HIX (b b0) RRkbhizhb, 25, WHWEKTHLEWVWEKTY
<HFERE#R>ICEST, PIOSOFETE, ACEBAALEZ<EY X
ADBIFAL>IC L 5T, TT, A—=FT 4 b —Hla 2T id, BT [T
Wbkl in] OoFsETEXELER, [BOR] ORFEARET A b
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A strain of the sweetest music had arisen; it seemed almost close to his ear, but
he knew not whence it came; a voice, low and clear and sweet, was accompanying
it, and Mr Carlyle held his breath. It was the Benedictus, sung to Mornington'’s
chant.

‘Blessed be the Lord God of Israel: for he hath visited and redeemed his
people. And hath raised up a mighty salvation for us: in the house of his servant
David.’

The conversation of the earl and Mr Carlyle had been of the eager bustling
world, of money getting and money spending, money owing and money paying,
and that sacred chant broke in upon them with strange contrast, soothing to the ear,

but reproving to the heart.
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‘It is Isabel,” explained the earl. ‘Her singing carries a singular charm with it;
and I think that charm lies in her subdued, quiet style: I hate squalling display. Her
playing is the same. Are you fond of music?’

‘T have been reproached by scientific performers with having neither ear nor
taste for what they style good music,” smiled Mr Carlyle; ‘but I like that.’
(East Lynne Ch.7)
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As well, Hardy’s manifest intent to link his protagonist, Michael Henchard, with
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Oedipus and Lear implies that he was aiming for the high tragic effects associated
with Sophocles and Shakespeare. Such constructions of the novel leave little room
within conventional criticism for explorations of its employment of the sensational
and the melodramatic, since these kinds of “low” genres are usually thought of as
detrimental to the successful creation of tragedy. (49)
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ITNTHEH, Brit—va /BB EED T oy MIOWTELE
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Among the most shocking aspects of the sensation novel (to contemporary
reviewers) were its focus on bodily sensations—of fear, anxiety, and embarrassment
as well as sexual feeling—and its representation of its female protagonists not simply
as passive victims of male power and their own feelings, but also as actively desiring
and, in some cases self-consciously manipulating the desires of others in order to
circumvent the usual constraints of their gendered roles and get what they want: for
example, Collins’s disinherited Magdalen Vanstone in No Name (1862); Lydia
Gwilt and Lady Audley, the socially aspiring femmes fatales in Collins’s Armadale
(1866) and Braddon’s Lady Audley’s Secret; the eponymous heroine of Braddon’s
Aurora Floyd (1863); and Olivia Arundel in John Marchmont’s Legacy (1863).
What these women want (but for interestingly different reasons) is marriage, and
the plots of these novels turn, in part, on their attempts to obtain, keep, or dispose of
husbands. (204)
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‘Believe, too, Miss Fairlie—TI beg of you, for your own sake, believe as I do. Joseph
and Daniel, and others in Scripture, believed in dreams. Inquire into the past life of
that man with the scar on his hand, before you say the words that make you his
miserable wife. I don’t give you this warning on my account, but on yours. I have
an interest in your well-being that will live as long as I draw breath. Your mother’s
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daughter has a tender place in my heart—for your mother was my first, my best, my
only friend.” (The Woman in White 80)
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Ambition is inherently totalizing, figuring the self’s tendency to appropriation and
aggrandizement, moving forward through the encompassment of more, striving to
have, to do, and to be more. The ambitious hero thus stands as a figure of the
reader’s efforts to construct meanings in ever-larger wholes, to totalize his experience
of human existence in time, to grasp past, present, and future in a significant shape.
This description, of course, most obviously concerns male plots of ambition. The
female plot is not unrelated, but it takes a more complex stance toward ambition, the
formation of an inner drive toward the assertion of selfhood in resistance to the overt
and violating male plots of ambition, a counter-dynamic which, from the prototype
Clarissa on to Jane Eyre and To the Lighthouse, is only superficially passive, and in
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fact a reinterpretation of the vectors of plot. (39)
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“Mike,” she said, “I’ve lived with thee a couple of years, and had nothing but
temper. Now I’m no more to ’ee; I'll try my luck elsewhere. ’Twill be better for
me and Elizabeth-Jane both. So goodbye.” Seizing the sailor’s arm with her right
hand, and mounting the little girl on her left, she went out of the tent sobbing
bitterly. (The Mayor of Casterbridge 14)
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To provide for Elizabeth, Susan plans to recapture Henchard; she is shrewd enough
to begin her search at the very spot where she was sold, to avoid getting
overcommitted to Henchard until she can learn how he is doing, and through
Elizabeth to make a very skillful approach to him. (203)
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‘Well, Marian, when our other resources have failed us, I mean to know the secret.
My old superstition clings to me, even yet. I say again the woman in white is a
living influence in our three lives. The End is appointed; the End is drawing us

on—and Anne Catherick, dead in her grave, points the way to it still" (The Woman
in White 451)
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Henchard, like all his kind, was superstitious, and he could not help thinking that the
concatenation of events this evening had produced was the scheme of some sinister
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intelligence bent on punishing him. (The Mayor of Casterbridge 118)
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In comparing himself to Cain, he exaggerates his guilt, giving his sins a kind of
grandeur. Although he is ashamed of his behavior, he takes pride in his
self-condemnation, which is a mark of his high moral standards. He is also proud of
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his ability to repress his anguish and bear his punishment stoically. (65)
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“No,” said Elizabeth-Jane firmly, in her revulsion of feeling. “He knew your
disposition—you always were so trusting, father; I've heard my mother say so
hundreds of times—and he did it to wrong you. After weaning me from you these

five years by saying he was my father he should not have done this.” (The Mayor of
Casterbridge 293-4)
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[...] but his attempts to replace ambition by love had been as fully foiled as his
ambition itself. His wronged wife had foiled them by a fraud so grandly simple as
to be almost a virtue. (296)
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Western culture has typically identified women with nature, as opposed to society,
or the world; this has been a subtopic of the country-city opposition, with further
subdivision into good women (country) and bad women (society). . . . Flowers,
in fact, were seen as the most suitable aspect of nature to represent women, or to
interact with them, reflecting as they do certain stereotypical qualities of the female
being: smallness of stature, fragility of mind and body, and impermanence of
beauty. (17)
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DANSREDO LI R (146-7), HITH S AL, FOKRE SITED
EhHhh, ThERUFETEZIR TV, 20Xkt HKE2EIIRLD
WENRZD [T7A) IfEbnTnd
L#L\ﬁﬁmﬁ@wz%ﬁéﬁ_\_@wm 13— O R 72 fEH 1 A3
HDH, FRIE, MOLMELITEST, TAZHMLBEOHOMETH D, H.
R, B, . %&k T ADME AR & &I, BB Y o5 8
w%hékwo_kvbéor7zb¢_%\F%®i5&DJ@$%F%
ADQBIIFHEIC oD L5 2o Tz Q1D 7R ERFENN, F
7o e OBV 728 (her ripe mouth) | (175) Ti%, — IS ICE DI S
“ripe’ WL DFEEZ KRBT H DI > TND,
TADODHEOHIMNILICRZTHIPNDEE, ZOEZINZ T LD
RAEBLTH IS ZEICHER LIy, AR, IAZE0E] (14600 14
—E =T 4=V FROFEIRTOLIBRE L 72 L TN (17) 7 ENH D,
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T, REZOX)ICHICRATT AEME LT niZ e bhvonr, [H
BREDOELIICELY R IATDOL S RESRRE] 280 19 i LA
LHDHRRH N IR E S TR D BB T2, Helena Michie T “dead
metaphot” IZ DWW T, KD KX HITERL TWD,

They [dead metaphors] are the alibis both Victorian and contemporary culture have
come to believe. The operation of clichés in Victorian heroine description has
several important consequences. First, it defines and perpetuates an unceasingly
iterable notion of “woman”; all women are alike, all replaceable. Second, by
reducing women’s bodies to clichés, we deny the concept of individual or
non-normative bodily experience and purge the deviant woman from
representability. Third, cliché restricts sexual and intellectual arousal, making more
possible a limited degree of enjoyment but erasing the potential for adventure. (89)

EFF, B LEZXOC, TRIT L EHE o H%, BEOP THICKRZD
NTWd, FEIC, TAFZ oMk E 0 2#EATH S ) FRCTEICR
ZAbND, LOLINETAEF TR, fEoOo=AbHRETHDL, F
D, LKHEEICRAD2D1FZ, REARTRREAL LTLEEZHEL TV RNE
NWTIERNA D D EBE, TAOEAR, =PV VIIHELORDYICA R
(Izz) #FEL LTTZVMCHATITZOE LTS L, TALXHIE, #
BLOWRT AW« — (LizaLu) #FEIZL LI & LTW0D, LHEIINEAERD
DELT, —FEVDOHEERBINTVDDTIERNS D D,
SHICEEROIZ AMOH BT AN SOk x THi < 2 & T,
WEBRBRNLHEH LI VWEZ o Va2 m ST koL T52¢Th5, It
WO, TVLIZ T 2ADHFEERTHLI, HHRT AN OFRAET D
B CThHhd, 2T HEOBIZAVICENLIBHROXOZOAPYO LS ICL -
EDELTHELNIHTEWRICHNT] BHEHDH, TV VTR,
TVLIETADFAEZHET HBIC, AR R#EMIC IS TLoE 0 & LT
BRES oI 2, M2 BETLIORSSDLWVWERREZZW TE0
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T EMATRELTVDS, HiT TfE] ® INT ] ¢RBINDLZ Vb
DT ALV EREMRBERND S, 22122 P LOMEMEESBIED
BRAZICENTVWAELEIICE RS, YOV ARITZE LT 4ICE D EEOR
MR, ZMEOEEZOLODOHERIZERERETLOTIE R, 2 THE
Wil SO EE 7 v a DX IICANTT ADOHKE#H< Z Lt
YU VOMEREREBINTRIN TN DD TR A D D,

WOMBRBE S AR EILSKRLEZSER DD, T ADOMMBEHENZRBEL O
HT, 20V VIR GBBARBRHREEZ TVWDI2ORELDETH L.

How very lovable her face was to him. Yet there was nothing ethereal about it: all
was real vitality, real warmth, real incarnation. And it was in her mouth that this
culminated. . . . her mouth he had seen nothing to equal on the face of the earth. To
a young man with the least fire in him that little upward lift in the middle of her red
top lip was distracting, infatuating, maddening. He had never before seen a woman’s
lips and teeth which forced upon his mind, with such persistent iteration, the old
Elizabethan simile of roses filled with snow. (152)

CTNIEFEETIEEREETLRETHNIE, TV REFTSIETRICF
ALTZETHAY, Ll Yz /WiTZo k) REREEOFIC
& & Thomas Campion’ DFF &Mz ICH L T, 727&%@53?'6‘@5(2}9%«7‘:?‘@
DENZITHIAS D LT D, TDHh, HITTALOXFREBHIT D,

2
TV VEBLTHADT AORIT, Ax LK EFES LML LTOER
TR, —AEO#ME 2B L (RSN AMTHDZ EB ol £
Nz AT, Bk TS CHiR e B RO (124), TRMOIR) (131) & %
LN bLHRE K THDIND X HITEAET D, Beverly Seaton 78 [HEAH
ek, BRIGEWLHTh Y, fheic@m< T, ANEICB T 5L

HEOREEEI LTS (19)EEH )10, =2V =iFT 2% [T
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OLBFEDL] (133)ELTRTWEICEER Y, FOERERIND LD
2, T AOAREEZRTHDHOTERL, &ﬁ@<ﬁﬁ@%%x:&%
TWVWEIRBERW, ZOZEEF. 77 A FMRIZHLRO LI ICHEREATWND

Clare’s love was doubtless ethereal to a fault, imaginative to impracticability. With
these natures corporeal presence is sometimes less appealing than corporeal absence,
the latter creating an ideal presence that conveniently drops the defects of the real.
(240)

Flo, TV ANTALLDBEER TV LiX, kot HERIC

Ve ANEIRE EEIEOZLEH LI AENTZARDOFIEL B o T
AT Qw%@#%%%%#ﬁ%é AIE TR LI, =¥z Lic
Lo TTADHEIT-HOEOkKRELTEENDE DD a—FThH, %
DFEWEH SNTEHRICE > THRIIELOETF ORI GEHMZID Z &N T
T, OB BREGLICEE ST RN TEEZ, LyL, EOMEIREIC
Lo THEDRWEREZ T TIERL, HIZL > TRROFARMEREZELT O
b HWLH NS,

FFT 47 MY THEICHRT LS EICO W THBEICR R T E 0,
EEELIITROAMEEZNICHEHETL2EKOY XA FT,BEICETLIHD]
(Seaton 68) TH D, A XU RITiT 1820 ERICT7 T v AL ASINT, ©
O, M ELIIPEBREREFOb O, RO Z2EER S 56 S HE1LH
B X417z (Seaton 132-3), 19 tfdF T AL TIZ, WRARE OIS EELED K
S, FICLHE~OB VM E L THATL, KRIZILE -7 (Seaton  19-21),
Z < OIZELITEIRISER (EOLAF L ZNBRTIESEE) BTV,
FNENORESELETHMBICRRLIRLP SN M—INDZ LT Rro7z,
N—T A BEPESEIZEALE T2, I xHo72l2LTH, EOFE
FOLDOISEEEZTATHNZONESEY LW, FEEERZ LT, 1€
SEEVIUENR 9 HRDOAL T T RIEFELTWVWEEEWS ZETHY,
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AR THMIZ TRLW] RELFESTFEMNRBATIIHERI oz L
WHZEThd, SHICHBERZI LT, AFEIBBIB TS aIa=r—
var oY= et LTHEHRHERTWEEWS ZEThD, The Etiquette of
Flowers: Their Language and Sentiments( [{E DO = F %7 v h—Z2 D FHE L FEIE] )
(1854) DJFFm T, WO L HITREINTND

There is a sublimity in flowers which words are inadequate to express, and the
bashful youth who is tongue-tied in the presence of his lady love, may explain the
passion that smothers in his breast by the presentation of a flower. The pretty belle
too is not insensible to these sublime emotions, and she loves to entwine them in
her locks, and wear them in her bosom. The eye of the lover is a sufficient tell tale
of the emotions of the heart, but its varied sentiments cannot be defined. There is
no sentiment however pure, however fervent that has not an echo in the vocabulary
of flowers. (viii-ix)

X, BECKRETCAYE—VEBXLIENTERNELOEEIC—
STWEDOTH D, BlziE, "TOHSEIT MFRINE]. SrY—
(BEDZLaBEZXD] RENDLD, BUENLMEIIAT ZETRIC, 13
Lwﬁth#FEwﬁwﬂﬁéJkéotaﬁ&ﬁ%% WL T Y 72 Z2 R T
K, HPECHTD TBENE] EVIHISETSVRELNRVEERZ
CWIAHHLATNLIDOTHDLH BCHMHZEAL LD T 427 U THIOAX I
MELLZORBFAAAHICHEBEIELIRDVIZ, BEHNTEORLEERET
LDTHD,

IV?;/Vw§5‘X%T&§¥TZD%ﬁT“\ WA R EImZ DIEDOHE
NHbD, TAMMIE LR ZOBBEICOWTHICHTE LI T35 THS, =
Y VI Y \ﬁﬁ@ BEZOLDOEHIIRA D, EELAHTH
5D T, #EFETHIHT %, “My Tess has, no doubt, almost as many experiences as that

1t
Gt
e

wwgw

wild convolvulus out there in that garden hedge, that opened itself this morning for the

first time.”(178) 7€, = Y = VX T A D@ E% “convolvulus” (B L H F) &
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WX TZDOTHAHIN, T2 ANTAEBETDEE. EE2HVDIOIRH
EFETHY, TRICEsTHLEOEELED, 27, BERZI LI, 20
“convolvulus” & VN 9 £ BIIZIE “vulva® D A A — TN DA F T 5 (Michie
113), 7ADME, 2E0VT7 L7 EHMBERER > TEDO Tt THELZ
LWIHBREEZ, FRICHLZ Y2 lHERNbL D E “convolvulus” 12z TH
BHLTW2DOTHDL, BIFTALFTELTWVDH EXIZTHIZDWTZ “convolvulus”
EHMIZKRZIZEsToonb LitZewy, LoarL, MOV E L THiT Lz
BICEAT IAREZ T o oo MEFid . 18 AU, MmN Lthicd - T
BEbil L-FMTHDEEZXDNTE TE - 2L HiR#H (Seaton 19-21) 12 &
> T, O “convolvulus” T K& BHERS, VAR AT 4 —%HA
LBV 427 Y THIHBIZEBNT, T7ADBEIZOWTHERICHED SEL
=T 7 2 Mzfb . Z D “convolvulus” 23 HEFH I &2 Dl = & Wik
DTHD, TNETZ V2 NVETAOHEKEBEHEME ST 52 L E2EATIE
DOHEERANTELN, TAOM\E, AWLBRAHTET I, bIbITE
DG EMNWTZDOIZKATHD, £, BRET ADHERDENMN L &
FARIC, T ADOMLEE BREDFEROE BB b, T2 A bk~
HILTWD

Was once lost always lost really true of chastity? she would ask herself. She might
prove it false if she could veil bygones. The recuperative power which pervaded
organic nature was surely not denied to maidenhood alone. (103)

TV ET AL B RIS E EBEBOICKEOMIT LS LT 50, Lk
WACE LT, AL FROBEZX 2o Tnd, 7 AFNLE —FERoT
b AR EROP CIXEEAETHDI ERML TVDIN, = V= biT,
TADHFIZH L0 BRORIENZBHML LS L Ly, 202 L2k
BEHLDOTH D,

_43 -

TIARNT, TAZLCRZDMENEIET 56 5 —2BOBEMBIZONT
EZTV, TRICEEP, 2o P AN T ADOFICHET HIEEDOE —a—)
EIMIZONTERZRITNERLR WV AENICT A2 HELOTT L7 L0,
TV MR T DIREDO T BWATH D, ik THEE) (Cox 216) T,
R EE ] (Howe 122) THY | THIEXIY O, BEE. Ly, EE
W WEAFE | (Devereux 116) L THEEINTWDH, TEHAREE, O LD
RBMEET AIBELRITDIENTELZON, EOLHIITHELMEIED
ZLENRTERLDO), ZOEZXITIZANOBREICS S,

TIARNT, TABRLEKRZOND LI, =Yz VFHERICE >TO
KETdHY., JThD(Entice 127),° BEERGTH LHICRo72T AN,
— T HEBL DV e VERB A LR KN EERER AR LTV,
FOHBEIX, HHEWF, 2V VORIV ETEBBEYEVTND LS R
RETRLTWD, TEFEEVTHLRIEEC, ARIICHIEDOEICH D KRE
BRAWENENLETWie, TRIEEDLITHREZY —mBENBEDL T, BRIZH
Bk BREO—FTHErDOLI> 7o) (128), ZOHEHT, N—
TAEBRTHLIZ V2 VAT 2R EDZLIE->T, #IZT7Fe

OWEEMTMA, MO 2L MBRVWTRIZEST, fhiE T7H
7] BB)THINDOLICEFEIELIZoNTIEVE LTS, [T RADD
®¢f TV NVEREBR BT A L, HickT A LoEE D

EFEANLAEZEE D) (Bullen205), Tz, HALDIRIZIE, 25 [
DEIIT) (U8B LWL TMERFE] QODICRAL2DTH D,

IHIC) B, Bullen R$EHTH L DI, 2o P& TF ADEBIET—HDOK
Wogh&, KDY XLIZHE->TWD] (19, £7. ZAOHESWE, +
—1 v bk (Marlott) T® club-walking TdH 5, ~ANIFRXDLLHZ &, =Y
2 ANRIAEB LB, TR TREBEOXR, B0 LEEEI o TN EEZD
BEFT oMY RAZRTZ2ET] QHELAZENTWZ, 2. ZAOH
SYmEb. KERBYVESEOBEL CTHL, —APBERLAEY XHIcR2D
ELTE2E LEREMIITEE S TV BIFARCD E L, FIFIRELYA-
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TAKRBEONIFE S ICIVMEE 52, EFHATHOSTELRT XL EAL T THDL N
DESITHELIELDE-72] (134), KER —FmALEREIE. =~
VDT ALK THBON TZENLORBEO K 51T (153) @< 72 > T
<o ZADBHABEY Z LTk, TRIBIZAZK > T DA > TV T,
EFNRE I OKREEBZELTAOREZDOAVENADDODNIZAR Y Xy b,

LICIEBEICEL IR 2, FOELEEAOEZNHEI V-7 A A
DEITENG AR (152), ZOREEZFH LT, ==L
FLELETRAEZRBEL, X2 LLOET 2,
TAEZ UV 2 VOBBRICKENILIDLIAD DL E, FILLIICKBOXLT
2w e 725, bOWEMIRIELEZANFBEZES L CHRLBFOFIZ
EFRTE W) EVFEEBE SIS THLTWERTH D, TOFKEBWET R
. BHOBEZENHL, KoBNEL L 0MCERTHT, T54°4 B3
t_im<ﬁxtoﬁ_bék%&ﬁw%®iotokjm%o:A®E
FIXEBICEA LD, ZICESICON TN, ME~LiEALTH, #
WL ZANERAEICY = V7 U v ¥ (Wellbridge) THg & & 0, A7
DFIEEEZEED D, L LEORBICHED KB, 7 AR E 2% TR
hH 2%,

The sun was so low on that short last afternoon of the year that it shone in through
a small opening and formed a golden staff which stretched across to her skirt, where
it made a spot like a paint-mark set upon her. (215)

Mo FICHENRTZR O] DX RKBEONIL, TABT L7 OF
TEoBICR A TENNL S, “THOU, SHALT, NOT, COMMIT” (86)
FRVWEZIE5, A2 TREORLEEALRVWEE/BE LT AEZED
DD EICKEPELICEY ES, TAOEAK, ZAOBZRIZHEDEY |
(LN EDDR—Tr V=l 7 LT —3A X ZAZHEN, L7500 %
2% > 721 (Bntice 124), = Yz /lOWVWRWT Y "I AT via
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(Flintcomb-Ash) TlX., T A KBERFED ES Z &1TR 0,

KEBLEDH T, TRALZ V2V OEEN I EL W0 - TWDHEIT T A
B A&, £ TROVIFICEEER2RET, TRAICEoTHE, =Vl E X
WRILE ) RFETHD, TERE, A AR Vo LT RIFED
REEBTAHIZLITEERA ! TRIOAREOEDROMERITHLE
T1 203) L ETEDIFLE, TAIRBETHEBLRITLIZIENTELO
Moy THNIETANET, TV VRKBTHDIROHHANSL, /I FEE
@cmemg®%ﬁfw&6nfm5;5m\mk%F%bﬁ%@%%ﬁ
DLNERKRBGEDPMNZTWZ] (20), T RAILE->T, ZD3HEED T
6K%#iéyi/v:wkokmﬁhéot&i&ﬁ\Mﬂ%ﬁéﬁii
RELETHAIE, DI IRTARKBOL I BREFAEOT V2 VER
DLEDITHROERTHY, [TAOT L MICKH T HEERESREDE
FEDRBWE &AM Q13)7RDTH D,

7272, Bullen BHEHM LTV D L2, [7TARROITE L MEN S 25 %
BT (212), TRZEBEELAZOIHFELTEX L OIC, RiClEL b
LLIEDb T V=NV Thd, RITRES TORBRN»S THEE] (122) %
ETNENEEZFF- T —@AL LTRATEHZ EIETETH, T 2% [T
BOLREDL)] ELTLIRDLZZENRTERY, HhOBEEZZTIEDDL
NP, BEEBEEVICLTTIVACEST, ZLTEBOANSIREL
e, A TRETVIDOBEATHIWEEDTF~EZWITITE, TANRFKZAEI
mHEonTEE L, ZAORBITIZ, TAIZESTIO ELRNVERR
BATH-T=b LRV, TOHEAITKEORVWHKEE DA LTz Z
CILZADITS RN RENTVD, bIEHELZE RO T KEORMNEN RN
DTHD,

L7el o> T, ZOBKDRBETDRKE RN A b — 1~ ¥ (Stonehenge) T
HOLZEIEERERE/R S, A h—r A VIR BT (I E KRR —%
%% (on-stringed harp) DFH~D L H 7] BN FELZTTWie, ZoEE =
Pz NDN=T BDLVIERNTAOT R TH DL E VIO EEL LI
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WHTH D) (Zeitler 117), ZOMHIZE ST, bIFXLT AT I UV
ND THEED D/ KB OFENIHEDY A h—r~r UREDEE
EFHEHYZLWCRD, EPDHELIZZoOME [HRA/F] (379 L5, Eht)
STk ERD D70z, £ T4 B0 ICHF a2z, Z A0
WD X 5Tk,

“Did they sacrifice to God here?” asked she.

“No,” said he.

“Who to ?”

“I believe to the sun. That lofty stone set away by itself is in the direction of the
sun, which will presently rise behind it.” (380)

CORFENRERT DI EF, 2Pz BT ADKETIERL o2 & T
HD, WEORERERDDZEDHKIEEEL = Vo VB RKoTZERFEIZ, 2O
REDOKBIZT AFHEZ S ST RTIRERLARY, B IH52 33Tk
T RZNIERHFOERZDDHTH D,

Bbviz

LLEDGwmHENL, TACKHT IO RLEOMGEIL, T VR
TADARZEERAT L2 L2 T 200 D7 va ok ) ik
TR T LRI, TRAORLEREWVWIHIZE > TRBIUE L AN
WERICHPAT 201 —%E-T\WD, £z, LOMFIL, 7 ADEEMHIC
TV NEETAHHB, TLTERETOBISED LA THLNE S
MORINICHKT 5 —2>0BEAZRLTNS, 2FEV, 77 A MTT RAI{ED
IIriEfESh, Zo Ve VEFEORERLTRKBO LS i T b L
WHZETHD, 2oV VERED (HERDDNIBRKREG] RDTH D,
TADWUHO BIE, KBBAKVESASAAOH THD, TOXEN - ADOAY
RO LHT, BOXKGOEFHZH 72 Yo VORI, 7 ADORDY
ERR ok T AW - =D, REFREERIEEL LT, F4F - L=z
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Ve ADNEWRORD I ENRIN, WEBITHEML D, kb E, £E7
ADEHITEY TEAWA, DIEH%E DT 7218, “a tall budding creature” (383)
O EDTHPNT VD,

A

1. ~"—7 4 O < HHRIZDW T, Eithne Henson (X, (& bD THHEMTH Y | & T ITRBAEERN
A HITWSD ] (127) &3k~ Penelope Vigar b [AlERIC HARDRMALL T DO X 52X TWDH, “In
Tess of the d’Urbervilles, particularly, Hardy’s preoccupation with the emotional and representational overtones of
landscape and environment in their relation to man reaches its greatest intensity: in no other of his novels does
visual and tactile imagery play so important a part” (169) .

2. LL'F . Tess of the d’Urbervilles 7> & ® 51 %, Oxford it & F WEIINIZ R — T FZ 2" T,

3. =Yz biE, ¥E[EZFE A Thomas Campion ¢ ‘There is a Garden in Her Face’ ® — i Z BHIZHi VN T U 72
LEZbND,

4. EHIT, Entice 1T [T AT, 7 V7 ERBORREZFELZFETHD] (138) L ET

WRTND,
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A B 7 R B
—— Tess of the D’Urbervilles & Jude the Obscure
(CFT D IETE L AL

& & F

L J¥ i@

k=~ A « )N—F 1 @D Tess of the D’Urbervilles & Jude the Obscure I3, AL
DEBEPERS AROND LRI, BEOMERRKEED EF bt/
Thd, ELFRE NIRRT, BEEWVWIRARXBRVWHICEI - THELNLDLT X
DT, HEOHEFOTTHIKEN D V2 — FORREBRALND, '
F. INOLDOT 7 ARTIE, ~N—T XY XEH 22 8 A % g L < #p
LTCEY, “moral” L W IFERETDIRAEEN, MO TEEMEIDY LB - T
EWHEHETHERESRLTWS, NEKBWTH, T 2% “pure” 72 Mk & RRT
HZEILLST, EEMNRL TN - AZ U E—FRHFH SN TEY | Jude T
%Y A b HIEEEICESHEBHE ST 2RO KERENL TN D,
ZOEIIE, TNHOERTIXERORE L EEOMBENREE TH 513,
AHOBWILIZOZOOEFEOMBEEEZHR LA LICH D, ~N—T 4 #FET
FEINoEBHEMT TR UL Z &1F£< 2V, T. H. Huxley @ Evolution and
Ethics X° Herbert Spencer O The Principles of Ethics 72 &£, Y4B P BV T
fbim L MHOBRENRESER SN TWEZEE2ZEX DL, ZO/VODE
FERAARTERANEFTHS,

E—=U 4 DN—FT 4 ~OEEL NI T —<L, BELEFLH LW H
RIENDPEwmUbBND Z EICAERKZ L Levine TR XTWDHR, ¥ —
U FEEE WO LR OBEA TR ETWD (36), ¥ — T 1 I
LB &, BEEMEITEMICEI s TAMMPES LZENTHY | EFEITEMD
HOHECHBENITAZRT E LTV R 21T A2 X o THEEPFHR L.
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flDEM E DETFHSICHE > ENTEDHOEENWS, LML, BIEICIEY
MEZEA S Y EENZ NEREREESERICFEE b T —F ., Rl
RATABE L AHORIRICORN D Z EFIFEAERVEENTVD, Kif
T, ZOXIREEOMRAREICHER L, Tess & Jude IZFBT DEED
M Z 4 — 7 ¢ v oEflam & BEMT CREZY, ZRE2BLT, ~"—F 4
DREHREEEEZRCERE V) EETHH L, tLEMIC ﬁ%f%ﬁwA
MEAMEZLLDOE LTHMLTWEZ EEHLNIT LIV,

I #— 7 4 v OEfHE

£, F—v g O LEEDOL B ZFEMBITR LIV,
X — 1 4 1%, The Descent of Man \Z 35> T “I fully subscribe to the judgment of
those writers who maintain that of all the differences between man and the lower animals,
the moral sense or conscience is by far the most important.”(120) & X TR Y , EE
RRLB, AN EMOBYEDOFFICRERENZL LTS, LIrL, ¥
— U4 VIIABORBREEZRIMT 20 TIERL, O LS REMEL . ot
EJ ORI LY/ RS S ROF NGV MLt%@tk%beéo

F =0 4 T N OEENE O AL & BRI Tfﬁ%bfwéo%*
BT, thoBmicbrohd & oIz, =i AR N G L e e
WO EERELA HEED Téﬁiﬁ%’:ﬁﬁ“fzo BT, Motk
WCERVRBEAONFEEL, BEOASAHOREREZ b LITME O OE I BLFET
O X oT, BEEETIE, SREEANOERS L LI, LFEKMEKE
DERBER S, hFOKBEOHE D EERTEOREEE o7, FHIUB
PECIE, BEIC L > TITEREAEE( L T ol, =T 432D L5
RUMEBECABEOBEMEPBEELLZLBLATVWDIN, MEFOFMBEEICE -
THEBOMEB AR SN D720, BEEFIZENTHY, e L THERR
BRLDIZHRVEDELTND,

The judgment of the community will generally be guided by some rude experience
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of what is best in the long run for all the members; but this judgment will not rarely
err from ignorance and weak powers of reasoning. Hence the strangest customs and
superstitions, in complete opposition to the true welfare and happiness of mankind,
have become all-powerful throughout the world. We see this in the horror felt by a
Hindoo who breaks his caste, and in many other such cases. ( Descent 146)

ZITH U, BHEREAFEEOBKE DT DI H DT T, BLE
WCIEAXOFEBIIKT DL REEELHERP TR EE~TWD, £
LT, e Ny —#HOn—A MIEZFNZZET, BEFECIERARL L0
HHLEWMLTVD, ZOBEBEREOBREMEII SN TIE, ~N—T 4/ Bl T b
ENTVDLOER, ZORICOVTIZRE T LI LW,

oo hmBTHEA L SN DERIT, ERICH L TRE MM
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FTEWVWH Z L THD, “It is the most noble of all the attributes of man, leading him
without a moment’s hesitation to risk his life for that of a fellow-creature; or after due
deliberation, impelled simply by the deep feeling of right or duty, to sacrifice it in some
great cause.” (Descent 120) & 5 X 512, AT Z5F5720, HDHWIiX
RFEOTDIZ, BOOMEZBEICTZ2TENAOND, 2O L5 RITHITR
BWLOTH LN, EFHEAFVEETH L2 ARMTEN T, BMESA L OM
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It must not be forgotten that although a high standard of morality gives but a slight
or no advantage to each individual man and his children over the other men of the
same tribe, yet that an increase in the number of well-endowed men and an
advancement in the standard of morality will certainly give an immense advantage
to one tribe over another. A tribe including many members who, from possessing
in a high degree the spirit of patriotism, fidelity, obedience, courage, and sympathy,
were always ready to aid one another, and to sacrifice themselves for the common
good, would be victorious over most other tribes; and this would be natural
selection. At all times throughout the world tribes have supplanted other tribes; and
as morality is one important element in their success, the standard of morality and
the number of well-endowed men will thus everywhere tend to rise and increase.
(Descent 157-8)
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T can’t bear that they, and everybody, should think people wicked because they may
have chosen to live their own way! It is really these opinions that make the best
intentioned people reckless, and actually become immoral!” (303)
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BE. ARXEABETLOEN, Ffolxy Ve LIFKRO LS ICik~5,

‘You will? You know what it means, 1zz?’
‘Tt means that I shall be with you for the time you are over there—that’s good
enough for me.’
‘Remember, you are not to trust me in morals now. But I ought to remind
you that it will be wrong-doing in the eyes of civilization—Western civilization, that
is to say.’ (270)

IITZ UV E, BALWOIBIANO B LK EROZ L3, EENIZ
MEEEISNTWDIIEE2ALAABDLNR>TVLONHERLTVND, BEEREN
OiF, THEEXH) KBWTCEEHFNICHE-STWD &, #ilkZREL T
HZRTHD, FIZE 2, BHEXHIZBWTEME-TmZ ST Th,
fOREETEZIXE I THERNEWVWI 2 EIThD, 2FEV, BB
WO BDORHEIMMEINTHDEDOTH D, ZD L&) RMEXFERIL, 7 X2 "pure”
THLINEIDLEVWHIMEIZL 2R > TEY, £ U X MEWEHEEIZE D
TEHMbELEINDT AL, JIOEETE ZIEZ ) TIERVEAN—T 11T
FxTND,

T4 P THIHSICBOTERTHo2F U R D HAEEE~OHH
E, Jude IZH R 6D, A—IZREWNMEB MBI AME L TH

L, tRWMEBZGE) IELIHT 20703, Ya— FRfind s 74 A
FIVAZ—IZOWVWTRD LI ICFE->T WD,

‘I have no respect for Christminster whatever, except, in a qualified degree, on its
intellectual side,” said Sue Bridehead earnestly. ‘My friend I spoke of took that out
of me. He was the most irreligious man I ever knew, and the most moral.[...]’

(150)
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“Who was the moral man? Still more pertinently, who was the moral woman?” (340) &
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OO, BRM/PETICMELERLZON D, ZOKRAKIL, “She had not told. At
the last moment her courage had failed her, she feared his blame for not telling him
sooner; and her instinct of self-preservation was stronger than her candour.” (189) & &
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REDLEZDIEHEE WO, “You are very good. But it strikes me that there is a
want of harmony between your present mood of self-sacrifice and your past mood of
self-preservation.” (230) #2259, Z Z THEHR L7ZW DX, “self-preservation”
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The firmness of her devotion to him was indeed almost pitiful; quick-tempered as she
naturally was, nothing that he could say made her unseemly; she sought not her own;
was not provoked—thought no evil of his treatment of her. She might just now have
been Apostolic Charity herself returned to a self-seeking modern world. (241)
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‘Oh T can’t tell clearly! T have thought that we have been selfish, careless, even
impious, in our courses, you and I. Our life has been a vain attempt at self-delight.
But self-abnegation is the higher road. We should mortify the flesh—the terrible
flesh—the curse of Adam!’ (344)
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‘Don’t think me hard because I have acted on conviction. Your generous devotion to
me is unparalleled, Jude! Your worldly failure, if you have failed, is to your credit
rather than to your blame. Remember that the best and greatest among mankind are
those who do themselves no worldly good. Every successful man is more or less a
selfish man. The devoted fail... “Charity seeketh not her own.” (361)
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‘However it was my poverty and not my will that consented to be beaten. It takes
two or three generations to do what I tried to do in one; and my
impulses—affections—vices perhaps they should be called—were too strong not to
hamper a man without advantages; who should be as cold-blooded as a fish and as
selfish as a pig to have a really good chance of being one of his country’s worthies.
You may ridicule me—I am quite willing that you should—I am a fit subject, no
doubt. But I think if you knew what I have gone through these last few years you
would rather pity me. [...]” (326)
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‘Of course,’ continued the unwitting Clare, ‘T should have been glad to know you to
be descended exclusively from the long-suffering, dumb, unrecorded rank and file of
the English nation, and not from the self-seeking few who made themselves powerful
at the expense of the rest. But I am corrupted away from that by my affection for
you, Tess [he laughed as he spoke], and made selfish likewise. [...]’ (189)
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Mrs. H. Wood, East Lynne and Thomas Hardy’s Literary World

HIROYUKI IDE

It’s true that Hardy’s vision of Nature and Life is unique. But we should not forget a
very attractive sensation novel, ie. Mrs .Henry Wood's East Lynne(1861). This
immensely popular novel that appeared only ten years before Hardy’s Desperate
Remedies (1871) , is found to our surprise sharing at crucial points of its story such
Hardyesque leitmotifs as <Nature’s lawless caprice>,<Life’s rule of contrary>, and most
notably, <Too Late... Irreparable>.

This paper aims to illustrate the meaning of these coincidences, and to examine how
the above motifs captured aptly the state of mind and psyche of the mid-Victorians who
were visited by ‘modernization’.

Modernization was encroaching on every spheres of town life, gathering momentum
on the spur of the Great Exhibition (1851). East Lynne written at Crystal Palace’s
remnant’s vicinity, as if inspired by its locus, holds a lot of fresh time topics slipped in
between the lines. Above all, the new Divorce Law (1857) meant symbolically that the
world was becoming secularized. Moreover, with the rise of middle-class businessmen,
age-old concept of time hitherto cyclical was being superseded by linear one. The
ontological screams ‘What am I ?’ of the heroine as well as her rival driven to bay,
remind us of the late John Fowles’s well-phrased remark: ‘The Victorian Age esp. from
1850 on was highly existentialist in many of its personal dilemmas.” This Hardyan’s
insight also goes for Mrs. H. Wood.

As a matter of fact, we find in her East Lynne too somewhat Hardyesque
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pre-modern customs and sensibility, which invite us to see ‘the modernized world’ with
another view. Including her clever uses of the auditory vernacular, dexterous narrative
devices and styles not fluttering to respectability and standardization, this melodramatic

novel is a nice counterpart to Hardy’s works, we conclude.

Reading The Mayor of Casterbridge as Sensation Fiction:

Female Plots in Sensation Fiction

JUN SUZUKI

Generally, critics would agree to regard Desperate Remedies as Hardy’s sensation
novel; on the other hand, concerning The Mayor of Casterbridge, many of them would
most probably be reluctant to do so.

Recently, Richard Nemesvari has explained the reason why “conventional criticism”
has not explored “the sensational” in the text, and he himself has argued that “Hardy’s
integration of the sensational and the tragic in The Mayor of Casterbridge is not a
weakness to be decried, but rather an important element of the novel’s continuing power”
(51). In this essay, I also intend to read Thomas Hardy’s The Mayor of Casterbridge as
“sensation fiction,” by focusing on “female plots” working behind “male plots” on the
surface of the text.

According to Lyn Pykett, in Victorian sensation novels, we can see many “female
protagonists” represented “as actively desiring and, in some cases self-consciously
manipulating the desires of others in order to circumvent the usual constraints of their
gendered roles and get what they want” (204). In fact, in the texts, it is women’s desires
that move the plots forward; moreover, the male protagonists are rather used by women
as mere instruments to complete the female plots.

In this essay, finally I would like to show Henchard’s recognition of his defeat by
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Susan’s hand and conclude that at that very moment the male tragedy changes into a kind

of sensation fiction.

The Symbolism of Flowers in Tess of the d’Urbervilles

MASAKI YAMAUCHI

Descriptions of nature play a major role in Thomas Hardy’s Tess of the d’Urbervilles,
where they have a close relationship to the heroine, Tess Durbeyfield. Hardy often draws
analogies between the physical properties of nature and Tess’s drama enacted within it. In
her person, we find the major embodiment of harmony between man and nature. This
paper examines the descriptions of nature, and in particular, of flowers, that are often
used when Hardy describes Tess’s physical body.

Women are compared to flowers in many places in the novel. Tess's body
specifically is often likened to flowers by Angel Clare, who denies the concept of
individual bodily experience by reducing her body to clichés. Similarly, when she tries to
honestly confess her past to him, he inserts the conventional trope of the flower to
prevent her from explaining. His retreat to the flower comparison deprives Tess of the
power of confession.

Many critics censure Angel on the ground that he is unworthy of Tess’s love.
However, he also takes on some of the attributes of Apollo, the god of the sun, to whom
Tess likens him. It is natural that Tess, who is compared to flowers, yearns for Angel,
who is compared to Apollo. Unfortunately, the power of Apollo in him is weak.

Therefore, she sacrifices herself directly to the sun at Stonehenge.
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Altruistic Losers: Morality and Evolutionary Theory
in Tess of the D’ Urbervilles and Jude the Obscure

SHUMPEI FUKUHARA

In Tess of the D’Urbervilles and Jude the Obscure, which criticize conventional
moral codes, the impact of Darwin is clearly seen, yet these two issues have seldom been
discussed together. The aim of this paper is to examine the relationship between the
issue of morality and the influence of evolutionary theory in these two novels.

Although Darwinian impact on Hardy is often associated with competition, struggle,
and suffering, Darwin also theorizes morality and altruism. In The Descent of Man, he
argues that the moral faculty of human beings has been developed through evolution. Yet,
there is one problem for theorizing morality in terms of evolution: self-sacrificing
behavior, which moral conscience triggers, appears to be at odds with instincts of
self-preservation, which is crucial for survival in natural selection. Darwin’s hypothesis
is that morality assists in the natural selection of groups, rather than that of individuals;
altruistic behavior unites members in a group and helps survival of the group in severe
competition with other groups, although altruistic individuals are hardly ever rewarded in
the group. Therefore, there is a paradox in that being moral does not pay dividends in
terms of personal benefits.

In Tess and Jude, we can see this paradox. While Hardy criticizes conventional
moral codes by revealing their relativity and arbitrariness, he represents his protagonists
as unselfish and self-sacrificing.  Also, we repeatedly come across the idea that society
is self-seeking, in which only the selfish can succeed and the unselfish are destined to
fail. This recognition is Darwinian in that moral individuals are not rewarded while they
still serve the group. It is often discussed that Hardy’s novels represent suffering of
losers in natural selection, yet it can be added that Hardy regards the losers as altruistic,

who do not succeed in society, but are essential because their self-sacrifice benefits
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society, even though by convention their behavior is sometimes regarded as immoral.
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DEICEMEDBLEODEH-TCERLIE, VJITAARI VAL —DFE L
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RN TVt e T bV VRS 5, TRbbfkid=r Kok
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(Palgrave) (Z/DFHDOSATICKIREE S ATREMEZ R A IS L, T L
N IDOERBERELEL EONTO—DTHoTEFETERTWND, N—
TADRERD, HOEMTBNTRIRPEEREREZFHFSZ LITEDRY
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Jane Thomas, Thomas Hardy and Desire: Conceptions of the Self
(New York: Palgrave Macmillan, 2013) x + 233 pp
ISBN: 0230224636
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