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N=TAD [F=_TYNFEDTA] OFT, TAFUTUTBRORAEMDT &
FEOOIT HILTN D, T AW b= ARt A OB ~HFET DIERTOM TR, T A
DR TEEEI FEL T D “the pulse of hopeful life” <°, “The recuperative power
which pervaded organic nature”(Ch. 15, 99) 235441, “some spirit within her rose
automatically as the sap in the twigs” X°, “the invincible instinct towards self-delight” (Ch.
15, 100) LW o eFEEL R OND, TARTU V= ~DEEGHDE D & LTTE RN
TUND Z & BRI ENTIE, ETORIEMITITEIED “appetite for joy” &9, “that
tremendous force which sways humanity to its purpose, as the tide sways the helpless
weed” (Ch. 30, 190) DHEITE 2 b OF ZENF DD,

TALEREZENT DX RAROIREMDINT, 7V FATLT v aDRY
TODB WAL EH < H43Tl “the inherent will to enjoy” & HFH X4, THAVRIER,
B, AN A KIE T “the circumstantial will against enjoyment” (Ch. 43, 286) & *37.
T5 L0 IRCHID N D, TAL~ DT UREERSCORWRCEOE RHZH L L
TWHIEN LB LT DEENRNLOEE] ITUY, =0 Y= LORIERMH
HEFOWEEE S 3 ELAZIED 9 LT 2RMOEE] I[85, =P =0T A8
B2 722 L2 9 TIE, B THL O Vo VDT AR DR T T
2T, HROFOIEIERZ LNBEETH ST, HLOBEEE X “the universal
harshness” (Ch. 49, 341) 1 5AEL TS &V D ZEREDILD,

[5—=NTANFEDOT A 1ZE, ZHEOMICHHZEITNE FRVNEE, TADEK

DR, D NERSHGPEEZ L HD, Linb, #iI<EINZ EAH LT TR
K, BV ADFEHFDL D E L THEDONRNWT AR LWEEEZ B LT, L
B9 ETHEENLNLOEE], [EOSNOBE] L) T ZADOHO AR FIREMD
NOPWL SV, EFITHGIR ML D, [ — T4 NVEOT A LW H1ERDIE %
ANZT 5 &, ZNIETEMOIEE LD E LT MEIE, A XD ZASCRTRL T,
HRLZOFTH, ZNFETITHNIRVOTIE RV, L Ebhvd, EmoIizEHin
72bDELTE 8IS FFEDOATV— vV —D [TT a4 ] 2% F5Z
ENTED, TOEHOBFEICL > TEONEZEYIX, ATHTIEH D 2035, K
RERONEZHLTNDBES S, HDHNNE, bo MR, EMONNEER
FHE 225 TODEMD B DITENROD, [ =T 4 VEDT AL i< A Jiod
WMLIE, BilbDEEZ 5,

ZHUE T o OMOIER E L THE AL 2 ETh D, EOEROHRTIE, [
AL =T o POUTRE] B~ Fr— REWIFFEFIZTRNF v 2l N ERNTH
D3, DWW LNT LT —T M & 5 D LI O LF—L LT T d,
WNED A= ZHiTrEo T LE ) DL, HOEEN LT ILF—DENEEZD
DM, ZOTETELEDERK, BRIFL LA, ~rFy— ROV ERIRRZRb DL L
THEDN TN D,

The difference between the peacefulness of inferior nature and the willful hostilities
of mankind was very apparent at this place. In contrast with the harshness of the act
just ended within the tent was the sight of several horses crossing their necks and
rubbing each other lovingly as they waited in patience to be harnessed for the
homeward journey. (FH#%) In presence of this scene, after the other, there was a
natural instinct to abjure man as the blot on an otherwise kindly universe; till it was
remembered that all terrestrial conditions were intermittent, and that mankind might
some night be innocently sleeping when quiet objects were raging loud. (Ch. 1, 14)




FAID FHECIE, TARL D 8o o7 HARORRRNS L. RO ERI 78t & oo
EWE, ZOHFTTIRE THLHALIEoT) LD, FORITIE, BB bR
s, FREOESOBO THETIE 172 FOTOBEDOBIZ ZDNEE LD &,
AN FHUSBY 2 FHICOWER E LTAME AT L, AEENICEETE-TL
FWLK RDDE STz LEDND, 7272, BROFDFEA L 2>T., ABDFHF L
RNZLTWEREGLETH DA ), EZOREDHTEDLND, ~rTx¥—REX
— LU DEORLE, BIROFECO SRR ENT-—HITIEH B3, ~F ¥ — Rilks
DIZFEIVLATAD, FHZAIRDFEEOEMD ) LAEVDIT HILTW A DTN &8,
ZO—Hinb bHARsND,

ZOEINC [F—=RT 4 VEOT A X, BRSAEMDO OB L &< HT, Th
VRIOSCEEROF T, ~N—F 4 ODVEROF THESLS> T D DTN, ~N—F 1 LIt
DIEFR T LIRS LRI GEIXE 5124 9Dy EOMOCBAROT —<72D7E0, K
FaClX, EMONTIDOBL S &0 ) FEEAERICHIN TN 8 T/H—T 423, 20 oy
F—U=T c UNTRE. M. 74— AZ—DNRETHBHZ L&, KT T Lo
ZRLNCERLTITE 2V, L L, EGoHWOBLEOTEES 21T, 4k D. H
B— L U ADARTEMTIA D _REEN, a—L R [ h—~R « ~"—F 115t
Vo kD, BWiER1H Y . ZAOIEROMBIBHRITIA< Mo TS, £ L
22 linh, ARETIHERD OB L & &9 TERRLOMIITHI N TN D L7 &
T A —AS—EHFNIEY BIFB 2 EICT B,

LirL, D. Ho m—L 2 [F—=T g VEDT A 2B ke, AHOFHET
RIZE S RBUR L 1 TE S 7B T, ERODNEEE LT0D, LT TH—AZ—
DEBLEOFNZ, ZDZ LEZWED [ h—vR « ~"—F 4 BIE] DWW O DEGEERY =
TR B R TITE T2V,

I

=L AD [ b=~ « =T 4 WF5E] ITHRHEOEIEIZ L > T, 1914 FlCPES
. o— L RADFE, 1936 4FIC, ERaEO—ERE L THIRS U, 1914 4R1345A8 [ir ]
R0, (BT 5Ll bl Z#HELTQWET, [~ « "—F B X, ~—TFT 4D
VEENZIL 2228 B . FDNBIED T — LV ADWEEEEST-H DT 5,

ZOHTr—L AL, OGO THERO X 512, ACEBAEZYDOTHRD A
L5,

The final aim of every living thing, creature, or being is the full achievement of itself.
This accomplished, it will produce what it will produce, it will bear the fruit of its
nature. Not the fruit, however, but the flower is the culmination and climax, the
degree to be striven for. Not the work I shall produce, but the real Me I shall achieve,
that is the consideration; of the complete Me will come the complete fruit of me, the
work, the children. (Lawrence, Ch 1, 12-13)

TR O%, RETITRL, EZZBRBOLD, 7 T4~y 7 A, BIRSNDHEE
ABNWTHY, EHRHTIERTIERL, BEORZZNEERLDOTHD, LibbiLd,
5E4270%L  “the complete Me” 725, FADSEARIFIHE, B, THPAE L DL NS,

ZO—HilE, AAI— - ULV RD 1891 D[RV T - Z LA DHEBR] T, ~v
U— ' Ud vy b EWITREmMARE 25055 NIH, NEDBRITEEZ T,
BOEFEBTLHZLIEEEARARY 7 UACREAAT, HEEHEIELE Y — N2
EEd, ~vU—- Uy bERULIIC, BOFEHEANEOBWZE 2 Eil
BIZD. H 2= LU AL TWHDIFFIGHRY, (bR, TR TV - J LA DH
BIIE R L - =T LW AP TL D, RUT U TORTHET VY
EWHIPHED, D 2 L TV AHORANE LTARITEITHTL 20720, THOUE
VWA Tl R A s =T 1] (Wilde, Ch 5, 61) 2 EELE ST, VAN RiIN—T
4 EFELTHDONE Lit,)



ZoLTCe—Lr R [RU Ty - L ADOEHB] O~ —- Txv b EFUE
I, BEFEHROEDIZ, BFOEHERE O REELEERTDLOEN, v—L R In
—F ¢ DI AT HOAEENT, B OERO-OIEE L L LB b odEE)E
LT3,

This is the tragedy of Hardy, always the same: the tragedy of those who, more or less
pioneers, have died in the wilderness whither they had escaped for free action, after
having left the walled security, and the comparative imprisonment, of the established
convention. (Lawrence, Ch. 3, 21)

TN S VR B ORECAT DLz 2 L. MPAOREEZIC LT, BRTEIZ RO TH
H LTI CHATLE I BIHEET- ORI E LT, n—L 2 RIN—T 1 ORG AW
=R E LD, £ LT, T AY “This is obvious in Troy, Clym, Tess, and Jude.
They have naturally distinct individuality, but, as it were, a weak life-flow, so that they
cannot break away from the old adhesion, they cannot separate themselves from the mass
which bore them, they cannot detach themselves from the common”(Lawrence, Ch. 5,
49-50) &, £ 5 LIZBEATLE S BIETZ LD ) BIZBEA BTN TV D, 7 A3k
BRNITH D DI, EMAOTNNTE< T, BERRKN DR 5 2 L8 TE R
STeDEE IND,

EIAT, B L RAFACEREESYOTRBO BRI L EZTNDDEN, 0%
AT, HOHEBUCE, BAOMFEbEBRERL 2> TND, B—LrATENE(E
DOHFOMELREFEL DA A—T TR L T D5 (Lawrence, Ch. 7, 56). BLDfEE
PHORBUCHETHS L) ZOBXL, [AREY 2 — ] Or— L 2AOBLETIE
FRCRARIR S D L0 IBbh D, B— Ly AT IRXTRRESORENETIEIH D b D
D, HOHETY 2— NChLHEOTEEL G2 TNV RD, —HA—E, HWAYRE
W27 CORVEE Th HT-ORBEREF D TH Y 2 — NICREE 52 6T

Va— RREEL TN DHLZF0O™NTH D &# %5 (Lawrence, Ch. 9, 119),
O—L AT RAET Ly 7 EOBMETEH, TART Ly 7 b ANV ER S
HHLDERDD EEZ D,

The female in her has become inert. Then Alec D’Urberville comes along, and
possesses her. From the man who takes her, Tess expects her own consummation,
the singling out of herself, the addition of the male complement.(Lawrence, Ch. 7,
56)

FANRT Ly I MBEDL I RBDERDTNZE WD ZEIE, BN DIZ-& 0 &1
AR, TADT Ly 7 & OBURMB ARDIEEILT S O TIERWEFED 2358
FTDZLnh, ZAOBRICAEMOH AFEOFEE R DIFTHFM TIIRWEA 5,
UL, EO—EITkT T, B— L RETADOEBEEE WD 2 EESOHTRS, Zh
D72 0 #ifiEIE 2 Th D,

She is of an old line, and has the aristocratic quality of respect for the other being.
She does not see the other person as an extension of herself, existing in a universe
of which she is the centre and pivot. She knows that other people are outside her.
Therein she is an aristocrat. (Lawrence, Ch. 9, 95)

BoLVARZZTEOVENI L, TAORI, ST 2 HESH > T, 20
BTN TT RIT Ly 7D B &SRS D T2 I B b D& TR0
T, L) ZETHD, WO—HiLT ADHEEEEZS 5 DO TH D,

Tess is passive out of self-acceptance, a true aristocratic quality, amounting almost
to self-indifference. She knows she is herself incontrovertibly, and she knows that
other people are not herself. This is a very rare quality, even in a woman. And in a
civilization so unequal, it is almost a weakness. (Lawrence, Ch. 9, 95)



ZITEHTAOZITHEN, FROFHITHDLZENELN TIN5, i, TADEM
DOFWNPIHNE B —L U ARBEZTNDEZAERIEN, 25 LInEIREL T AD4LMm
DHOFHEL o — L AFEZTND LI TH S,

L2L. 22 Tr—L U ADON—T 1 DIFREHEL, [X— T4 VEDTA] T, ¥
— NG ANREENI EIEOMFFRED L D72 bDE LTI TN D DB X THIZUY,
Ty 7 EOBREZEALILEZEOT AL, bobm V= /MIFRANTILE ST LD

(2727200t LAIVRWDIZ, el L3 &E 72 & “In her submission — which

perhaps was a symptom of that acquiescence in chance too apparent in the whole

D'Urberville family — the many effective chords which she could have stirred by an
appeal were left untouched” (Ch.37, 253) L S L73, FHEBOL S IZ, #— T 4L
FZRKRIIMEARLEMEZHZ L L R LEMHABA LN HoTo Ehd, 20—

DI, B— L ANE D L9728, BRI L 2T SOBERHAROND &
525,

Lo, TREZ D VPR Z BT ST, “There is something very

I

sad in the extinction of a family of renown, even if it was fierce, domineering, feudal
renown” (Ch. 30, 186) & T2 ¥z VR — T ¢ VEDMAGIEHZ T2 & & LTe—
iR 2R, ZOPT, 2T UTTFREO L DX =T VRITIE EET, X
BOAY T, HERYREHH Bdho7oEE 9,

HDHNE, FHERANBFIAT S 7BEIZIE, =P /L8 “1 should have been glad

to know you to be descended exclusively from the long-suffering, dumb, unrecorded rank

and file of the English nation, and not from the self-seeking few who made themselves

powerful at the expense of the rest. But I am corrupted away from that by my affection

for you, Tess [he laughed as he spoke], and made selfish likewise” (Ch. 30, 189) &, T A
DEROKE CRNSTZFN IS TTNEBZEZEZ TN D T L ZRRDHID &
D, TOPTZ VML, F—NTU4 VR Eiehlks MELEIECLTEOEA

N LRI L5 - T0WD, EOEFMOKEDVIIL TIE, = V= ny
=T NFEOHFLBLO X DIZHS S selfish (2725C, HEAHO B EEZT-LbLE
Do

bolTobth, TUVIART ASNDEREWDT I, T ADFRIONTEZD

H4371Z1% “The historic interest of her family — that masterful line of the D'Urbervilles —

whom he had despised as a spent force, touched his sentiments now” (Ch. 49, 342) &\»
S—HiND D, ZOPTT LT =/UT, THEICH D K HITH =T 4 VED MM 2R
T, FASobDEF ), 29 LIclEpncdb@d 20id, SR Tl <, 2k

U VST D, FICHRIFEL LCOY—NT A NVFEORETHD, T LT, 4
— T g VFIRHCZ ) LIERER 52 5N TWD DL, 7 ADEMDIIHFICHL b
DTHDHZ EEEHboTWD EEZXBND,

T AL F—IVRE A ROBES T, = P2 ~DEEEO TN OO, T Ly
EDOBENH BT, BT Y 2 VDIFETRBERITR L, MO DI~ 5
W Ve VEBEL RTINS BZX D, LinL, B0%ERDEILTLHTA

WO, £ 5 LA 2 LKL <, FlEmze & LTE<, ko—fHiTik
== BERETEEE L QDD TAFA XELT 4 —DOhbnS LEEZEDT, =
YV NORFFH AR RIZHIZT LD LT DHDIEN, V= ARl &Y ENER
WHE, TATRIC ITH, DV LSIEERE LRWTT MDD &, o &ED
TeA XL VT 4 —Dphbn s L EOMiEE T 5 &0 RS2 T D,

‘Don’t they look pretty?’ she said.

‘Who?’

‘Izzy Huett and Retty.’

Tess had moodily decided that either of these maidens would make a good
farmer’'s wife, and that she ought to recommend them, and obscure her own
wretched charms.

‘Pretty? Well, yes — they are pretty girls — fresh-looking. I have often thought

SO.



‘Though, poor dears, prettiness won't last long!’
‘Oh no, unfortunately.” (Ch. 22, 140-41)

FEOFFTI AL PLTWRWD, 2 LESGFHEXBELTH, T ADHMAITHA S &
HRFELE, TNEMLELTCLE D, E0% KD DEMOIMNOVER &3 iHh
W5,

AR P2 VOEFDOHFIZH D LI, F—"T 4 )VFEDME “spent  force”
T, S TCIHENE K- TWD, LvL, TADMHIETH DX — T ¢ VEPNEHIIENE T,
FIC R s Pl & R O BRI 572 2 EDSBRIA S ND DX, T ADAEMOF|C K )y & B
THDELEEZBND, B— L AT ADEMONIOTHES & LTk EEEZ2S -
TWDIINE S, WROL =T 4 VFEE NS BREOMMIL, HLOEMDNEET S
DELTRESNTNDDTHD,

=LA EMEACEREH LED L1 E LTRTWT, TAZED, N—T 4
DG NI BIE, EMONRH3TRL 22 #i & OBWZAIT T L E 723511
b ENWS Z LD, FLTCe—L AR, N—T A DG AT L0 b,
bo LRI LD AEAERTHIZ 5 & LTeDIZEE 2571255, UL, Em
DHEHE LS THRERRT S5 HE LTTIERL, HEOEVCEZEGL LS 15
FEms e LTRS & Ala &b =T VEOT R] T, 7 AOFIMAIZR
SEFODIEFIHRD > T257, TNEM LI LR im, 2o Lk gmglc
RIFINTWB EEDND, B—L U RADEZDEMDIIEITESFEL LWV RTITAR
WA, B— L U APMEM T IR LI 5 & LIz ThA I EmDiE, T4 — T 4 VE
DT A] TH, FHETITHIBIDRVNE LB N THNT, ZTOERTZOMER
e — L AOVERBEOEE /RGBT L 7o TNDH L BX HZ LINTE 5,

I
=LV AD [ b=~ « =T ¢ #F%2] 13 120 ~—TIEE LB D EhmaEamn/=n, &
L IATD N0 N—UUIEE DR “Thomas Hardy's Novels” Z#H0 EiJF, &Fx TIT&7-
Vo N=T 4 PEL R DR A T, hma HO TR L E 1919 IV 7 I3 £,
ot b n—7 1 OIEMEFEZE L, 1922 FRITITFE SR AT Z LA ARSI TV D,
%UCIQSE@IH19E\A*?4®E%SEEK\%®ﬂ%MﬁWEZMWW
Supplement \ZFFR 7z,

TN DFRE ., A 7T RIZEBIT D/ E WD EROTEAIZ, ORI 545
FOLD LN ET L b EL TS L N—T 4 —2HETD L THD
TV %, “His was a spiritual force; he made it seem honourable to write, desirable to
write with sincerity; so long as he lived there was no excuse for thinking meanly of the
art he practiced” (507) 59 L1, UATIIN—T 1 & L THELSFHET D720,
TIVT BB ATEONE THAZ—TY) v POITE] TH DX 5 T, “The skimmity ride,
the fight between Farfrae and Henchard in the loft, Mrs Cuxsom’s speech upon the death
of Mrs Henchard, the talk of the ruffians at Peter’s Finger with Nature present in the
background or mysteriously dominating the foreground, are among the glories of English
fiction”(515-16) LA L T D, YAZIE [HEEE Y 2— R AL L D7~ 3

DIIFET, ~F ¥ — FONEDOWRZ, Bl & J1%Hf o T NRINTAL S 2 /M8 0
NOENT, ~oF ¥ — ROZLOWNEHEE L 23D, =T 4 IZIAM D, ZD L
I IRLBONEREE L TNDOIEE | TV TR D,

ZHUTHAT, [F =Ty VEDT AJIZONT, WA T7IEHE D BTV, “In
The Woodlanders, The Return of the Native, Far from the Madding Crowd, and, above
all, in The Mayor of Casterbridge, we have Hardy's impression of life as it came to him
without conscious ordering. Let him once begin to tamper with his direct intuitions and

his power is gone”(514) &, DT N—T 4 PNEHENZERICFEIMZ D &, 0

- 10 -



kbnsg, E15, TLTUATZIE, TARRIIND > TEOBE & T ~E 58
DITATINLED, BRTZBIMEATMHBO L IUEATZEO TFITAEENZ, L)
S TIHBENBEL QN T, AERHISRE S X TLESTND L VWIHIBED Z & &Ik

~5, 72721, “We are crudely jolted out of that mood of sympathy which is renewed a

moment later when the little cart is run down and we have a concrete instance of the
ironical methods which rule our planet’(515) O FHERD X H 12, FBEOAEFHOL
H Tl “mood of sympathy” (355 & L TWT, T A LA T ITNLORFELSOESY
o7 bE <Rl LTV D,

UT DX S LI RGO INIIZE THLIEAH IR, ZZTUNTORGMBI
BV, 7 ANTA T T L LD BRETIG~E A TIT B & BIDIEN HEZ THIZN,
ERODIZLDHHIZY T, V2 VPO E X A% {HH L LTNDH D%, L

7 x Y w7 AH “Come along, or it will be dark before we get to Stourcastle, and there’s
no place we can sleep at nearer than that”(Ch. 2, 17) £ 72 L7e 5 —HindH 523, Ziud
ORI OB, AZTT =Ty A ULEIHTH L 2R LT D, —TJ7, TO—Hi
M5 13 _X—UF%121E, “When they had passed the little town of Stourcastle, dumbly
somnolent under its thick brown thatch, they reached higher ground”(Ch. 4, 30) &5 &
Fi&d Y, TALZATINLORSTAFBEN, AL TT =0 » ANVEI8D 2 LD
LD, ZOZODEFIL, ¥ ADBE D%, BEWNIIE LARPR LN A L=
YVAN, b EHELTWD T L2 E D TR TV, ThET TIdve<,
TV APREORHIE L, IRVTICHO@EY IZTHHTWZ b, 3T A b2 F)
L, BEOZEFLHEZ STICTALELS LRI L bR LTS, LasL,
TV UFIRS TWT, TAPZEFEE TR ZERETLE S Z L2, 20
EDFRT, TRAIT Ly 7 LRERBRERFIESND Z LI 5,

TANT Ly 7 & REBIHR ARSI S H5HEITIL “But where was Tess's guardian

angel? where was Providence? Perhaps, like that other god of whom the ironical Tishbite

- 11 -

spoke, he was talking, or he was pursuing, or he was in a journey, or peradventure he was
sleeping and was not to be awaked” (Ch. 11, 74) L\ 5 —HiniH 5, FIFH LD 18 FET,
TV (EOFIHITIE Tishbite) ASFEGGOMAN—VEEMTDHTZHIZ, #D)THIC
KEBEZSELEMUT, A=A DEHLHBNNL 6T Th ABRE o7, B
HI7Z HOMITE IS THD DN, KZEAT72Dh, FRHIZDA IR TS0
D LESTZIYRHEIT o —HiBH 2, 3B FIFTIUCER LT, TADFi#
PDSEPNRSESF S, O, 7 ADFEM L BRBDOMAN—V S L, TAD
BEMEZ BT L THWD0, T ADFHEMIIIR > TW Dy, LW HHZICE > T A
BT =7y ANTT Y= ADIRYIATWNT, T ADNEM A7 B OZSEF i~
LHEATITOTCLES DEFIEED LN o7 %, b)) —ERNEZSELHD
Tbdh D,

TV DM R ELOASGEE SO HEIL, “mood of sympathy” ZFOYE U SH 25 6072,
ERARTND DTSRI E IV 7203, TV TR H IR L DR, ZOBEOHFAZ, [FL
7o b DB & T 2 RN 515D BARM Bl 2RI bsdite] b Th D, MIEHED
F D L O e BRI HPRFOM B L b5 & | FIER RICE R L-—HilZ, 580 Fo
BENEBITER BN TONETZTT, UATZRRLAHILZ 5 REfit 52500 L
20, L, FO—fiAERIIIEE ZABETH-oThH, 72U v 7 AOFER, BED
ARG YT =Ry AN eI SVTFROBKNRHETELFHEL T, YLT7RE S R
B OB 2 BT D BRTRITED BRG] 23R RERS SEE IR 2 —Hilc &
A DBNDe NTT AT, UATPRLET DL OIC, REL LI L7284 HF
DICHEITHIR RS HE TR AT 5HIEH D, Ll —RED & 5 ITERMRE
BoHIch, oSV IFRVERZRREE LR LT, S0 RRHRL R T0DIH0Y
HD,

Elo, WERDAZ T —7 v 2 EFIER EO—HiIT, RY &9 [ b AEMmDRE
ELTHIEATHIRELDOTHH D, FxITR-TNDRE, RIERRIREEICH Y |

-12 -



FIEFL LA L7 REBICH D, UL, b LEx B IRE R eV W lig Ry 72
PETHSTRLIETT o LIRLFTITNDIEA S TN E S, WA NIRD 2 & ZRET DAL
DI, Tex PWVESTZHERZF > T0D T EOFELICHR 7RV, =Y = RO
RlEE2> DS R o 72K, “The brimfulness of her nature breathed from her. It was a
moment when a woman’s soul is more incarnate than at any other time; when the most
spiritual beauty bespeaks itself flesh; and sex takes the outside place in the presentation”
(Ch. 27, 169) &, BENGEE 2T OFT R, Aa-OMEDNEEIC R TR
HEENDH, ZOL I IEMPBIICENLEETFEZBL T TR, =P
Ko TWTT 22T Dol Z & TABIRS THERETLE T2 &L
DZEY— b, AP TEEETHES L LT THEDIZHARLTIR-TLE
. HEEMATAZTAHETHD L%, MEHI bDIEEEZHND,

1\

AR TIEETRANC [F— T 4 VEDT R OFOT ADAMO N 543
REM AR L. WIZ, B— LY AD [ h—~ A « ~"—FT (58] ZH., m—L AR
HOFERZ BT e LTEMDNERZTOT, ~N—F 4 DBFPFAIOL M, f2
& OBRNNZIEBI AL AL L TWA E B — L U ANEZ TWA I AR LT, 7277,
2—L U RAFIZEDLIIEZXTINEDEN, a— L U ANT ZADAMD 05 S IZR
PHLDLELTERDT ADOEBEICRAL, 7 ADZ =T 4 VEOMFIL, To LAF
CHREMD T EBIESIT BN TND Z L BEE LT, T AT, a—LARE
258 9IT, B L OV TIZARBIMICHALZ R L, 2 ORI RO NS 555
Mofe, EWVWD ZEZRDDIEN, —F, TABIEFITHS A TH A 5 LFEV RN
5. TOFENEI LI L TLE 2 IE LR, FICRZRE 0% K 5 A O I AMEMTIE
I ChdEbEZOND, £O LRI EEREE, U7 [h—vRX « N—F 4
DI E VD FRREBLR L, [F— T4 VEDOT A Oz, IRV b A5 T,

- 13 -

EMONEREH I NRHD L ELERIZEZATHLIOEN, ZIhbidk, VL7 E& E
M. 7 =R Z —DIERIZEN TW D AEMDO D FREIC DN TE R T2V, TIEBE 2 72
BT WDNIA=T A RO TRT 4 —AX—DEET & F 2 DAFFE Th - T itk
(THERB L T2\,

TATZIZONWTE £, 1925 FO [Frv=f KA 1IZONTERZ, ZHUL,
TREEEDEI TV oY - FuvagB, vy RUOBET—T 1 ZH< HOHNS
KETE, 77V v HEIILD, MALOBEHAINLOFTES Z L2 BEEHER
DORENAERThH D, ZOERORBRELTEL, AEEROF T 71 vk
MONEBEREIETLES> TN b DD, fERDOED Y I TEDAAD ) 2 IEE IR
WKL THOERT 5, LI bDEEEXx LD, 9 LicEmOioFEEEb5
HOL LT, ZITIHHREILE AT D = >OMETEE 2720,

FT. MEROBDIEL T, 77V v R F OO ERY BRTEE Y IAA TV D EHRE D%
WML LD, LD —Hiz R ThEI,

Such fools we are, she thought, crossing Victoria Street. For Heaven only knows
why one loves it so, how one sees it so, making it up, building it round one,
tumbling it, creating it every moment afresh; but the veriest frumps, the most
dejected of miseries sitting on doorsteps (drink their downfall) do the same; can't
be dealt with, she felt positive, by Acts of Parliament for that very reason: they love
life. (4)

275U I S—T T S AR FENORD VIS LITIER A~ THEE bR,
FOZLOENPLHEVERNETH I LA A D Z L2 BN L7720 LTWD 0N, £
DIBIZ, 7 F Y vy HEIARTZLRADRIO life ZWVNIHRINIE L TWD1E/- D,
SR L7z55® —4THIZIE “how one sees it so, making it up, building it round one,
tumbling it, creating it every moment afresh” & #2523, ZZ D it IXH DOFID life ZEHX
LT EEZOND, ZO—HiE, ABBOBOOEDLVICE D LIz life &b
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TIZEY BiFTng, LEnsobiEEEND, LL, T2 TRICHER LWk,
ZIUTHES THBDOHRE~DE R TH D, [THRE] LiRULIA, frump (X ATIEN
OEFEEST-UVREED N EWVH BEIRT, Rtz iET, /o T frump 1 Z3HRAE & IR
SO, TEKIEIEL TR OO ERY BUIES TS EHDHDOT, FHREISEOANE
BLTwaoEEEbins, LML, 77U v FITEKIHL L TWD L EhiLdiRiRE
IZDWT, MESOBFICHM o720 BRI 7V viieh EF U & D IZ5REN
EmaZELTNT, EM~DZDEOHIZ, EEOELERTHHOLE L IITHTER
WV, ST TS, KOBRIZREICOWT NERICER) 728 LB 03 REE
DEVRVOIER, LnL, 77V v HTEREE MM E THAESAE L Lz, B
Y 2T, ZOLR L FERBFAED L D I Z TV D,

[#evxsRA) EVOEME, FREZ ZORIITRFICAEZAES L LR
FAEE LTIEFINTHIK &V ) Flble e taiidh - T, IRDBIHIZZD S 9 —2DFIT
Hb, TIWIRIF ¥ —F - Fuyo A NBLIIEEE > TE~AD - TWDRE Al
TIEEWIZEZ R TV D RMEHEREITHE S BH Th 2.

But what could be done for female vagrants like that poor creature, stretched on her
elbow (as if she had flung herself on the earth, rid of all ties, to observe curiously,
to speculate boldly, to consider the whys and the wherefores, impudent, loose-lipped,
humorous) , he did not know. Bearing his flowers like a weapon, Richard Dalloway
approached her; intent he passed her; still there was time for a spark between them
— she laughed at the sight of him, he smiled good-humouredly, considering the
problem of the female vagrant; not that they would ever speak. But he would tell
Clarissa that he loved her, in so many words. (127-28)

ZO—HiTH poor creature &I FEAIDO L DT, HHHFHRFITIROF R AL & ST

BDOTEN, ZOFRREIIN 2 OV THIEISEZ D | H20 Zifanh & & BICEE LT,
TRITHEH TS, £ L THERAELIEEDHETHH U F v— i, ZoOMiRRgE
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IZONTH, EITHTERY, &S, H&ITY Frv— FiZmmoTR-7ZV b L,
=V Fr— Rk, BRIIRELEOECELTND L) D2 L ERUAT,

EBIT, b oA APCTERUDH B 7 M EERE DM BRI R T D, B
— e UANT 2l N) 7T v OFNEDNSDORKNDVAETRENT DEBNIZHKD
WENOLMENZNTZNR, ZOLMTRA), TCL 92, SWeRr 7| BEERKoTRD
KO L UTHiDIL, — R, EROTINF— LTI H HIFHETH D, 2 ~—
TV EVIHES TSP T, HEOHARITRONTAETFOEETHD, LoL, £
DEMEDOHKIT, KETOENHLDOEEED DT, 20D 2 X—YOHGEOHRT, Hiits
GV o EMDNEG A, BEOEEZRBOCHERET 5 M., LW I ERGVES
ZHNTND,

ZOTEY— FOKDVELS T, B —=F— « Ui 23 OB EE 52 5715,
ZDEFORE 11X “and she smiled, pocketing her shilling, and all peering inquisitive eyes

seemed blotted out, and the passing generations — the pavement was crowded with

bustling middle-class people — vanished, like leaves, to be trodden under, to be soaked
and steeped and made mould of by that eternal spring”(90) &#ihviL 5, 2T H L 57
HBSEAD, LW ) DITEREEN, 77V v OEMONZHERSEL2ERE LT, #
THIMBEDBIZE SWDERFENTUZNT D LD TR D Z & BMER TR
TV, MEOHBRENEET NWERF>ZOMCVOREL, 77 Y vy 0o4&Mao 1%
HEESHAEREZNEWHTHERMLTHL WD, £, TREICLHD L S12, 2ok
PEOHFEL, HAESTZBY 2B AL ER L, BT RCEZ L0 E S D, BN
TRONIET O DOENETH Y 7235 ZOLMTIBIRES DA A—2 L TR
UDTHNTHENLDTHD,

[Fav=aRA] 2513 bo—>20 77V v FOFEBRT Y PFRZADDITE S
A FNV W) FEHENCET 250 A2 R Th, 77 Y v HEI X - Fuw
YREYPRZZFELLTARDOBDLE LIS E LTS, LEENLEHRL T
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TEDS, N=T 4 SRICEMZE -T2, SE IR - Fu~ o2 BT

and suddenly, as she saw the Prime Minister go down the stairs, the gilt rim of the
Sir Joshua picture of the little girl with a muff brought back Kilman with a rush;
Kilman her enemy. That was satisfying; that was real. Ah, how she hated her — hot,
hypocritical, corrupt; with all that power; Elizabeth’s seducer; the woman who had
crept in to steal and defile (Richard would say, What nonsense!) . She hated her: she
loved her. It was enemies one wanted, not friends (191-92)

THREBIZH D LI, 7TV o PEECHEELE L S5 B0 FNANLE
DL, BB WO LWEFOEE SO ZOWME, 77V v hikmonh
EREIESEDZ LIZoR>THITL,

77V o YREET HEMOINBEL T, Y= va vy 7 BEEST 4~ ADHE
BOMBERE | MUCHBEI_REEHLDHHM, HRETHOFIREEDAMDT)
R, MLWEIEOBREBEHORR L E/, 77V vy OEMOAOREIE L BEbos T
HLEZBND,

DT OVERIZEBIT DEMOEEORNEZ, b5 —D, EROREOIES [HHE] O
H VI OFRIIITRIZ, ZOERITARE LTE, AE TSI A XY ZADfE
AR TIINED BEERIN TSR, #bVIE<IZ> T, REMD IO FEINF
FLTL %, ROFIAEBFENOIEETHD T - Vry T 0 LN, BINEKE >
T2 LWL TR, B ORISR T L7 R OBBRROEZT/IAD X HITe-TE
T, bOTIVWEERN ROz, LWIHSHTHD,

Then suddenly the starlings attacked the tree behind which she had hidden. In one
flock they pelted it like so many winged stones. The whole tree hummed with the
whizz they made, as if each bird plucked a wire. A whizz, a buzz rose from the
bird-buzzing, bird-vibrant, bird-blackened tree. The tree became a rhapsody, a
quivering cacophony, a whizz and vibrant rapture, branches, leaves, birds syllabling

17 -

discordantly life, life, life, without measure, without stop devouring the tree. Then
up! Then off! (124)

THREBICH D L 02, TOELBIT “life, life, life” &9 FfMizZRHFFD L 5122 T
TVWAH LTSN TV, 7 - Vay 730k, FER~T> T ATHEEKTO
TER, O, B2REnD, BHEHOSEMNEE LR T 2R HITE S, Hxe
DT, FLOBIOMEESEL 3, Ehud, SV, H0HbE AT, ZADANN
DEEIED D, LWV HDOTH D, EOEMOBEH, F AT U OHRKICP- TX
TESEAERR S L, FNRTRET D EMmONIEENETHLHIC, 7 - YrUTIETA
D NDHEFE LI B DIZH A2 E F1 5 (125-26),

ZO [HE] W ofERE, BEiROBNOTENMEDN TNEDTH72eL, Tl
TYURT 4 v 7 IefBdhIe DIER, fRROMKD Y TRICEMR L OIZ D, ZORKRITE
SNRIDAT O D GET AR LT FREOEFTIRT A V& Vv A VAR RICEANCRY | F
HEE LT, WMLWE LBEEOBEZZEDIZL T, BONDOX I ICSEEZD LIED D,
LW HDTHD, w7 LIZ, ZiuL, 7 - Y u v TR LI LWBIOEE Y
LHERSTND, EMOBLWNERTHEHROSEICLDIRFENRED L S b DN
WEOSETITEZIRLLINRWVN, ULT TN E BRI Kb 120, Fik O
BOPIEHELL D L LTV DDEEEZ NS, Lnb, EROZoOfKRIE, ERO
BHEAMERO LIRS TND LB 2> TV, EMOBIHTIE, RO TF
FIFNN=D LR UHEBEOEN T, N2h, JEIEH WS B LB 2 Fico
W, fiIEFEL T D, EOGHETIL, N Y ARANE NI NWDEEE RO 5 &
WA A= TN D 70 8 BN ERZ PN 2L B0 IED 6 TND,

\Y%
Ty =T« OILTZIZOWT, ZOoOERERY BIFC, Ao oTEoENE
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R0, WRIZ, E. M. 74 —AF—ZOWTEXZ, 74 —AZ = Emo o
FEE LTE 1905 F0 [RifE b REBAANDLDOERNLEZA] & 1908 F0> [k
DOWVWR] ITZOBERDZENTED, EHLH, BIEOHITT. XU A%k
WA BT &GN, 2 TEMEERIED LD 704 XY A TIHRRTE Ieh o 7o fif
JEERRERT D Z EEBHINTWD, T4 —AZ—IFTHHITIFEDLIIC, A XV REAH
U7 Oxtbtam@ LT, EMOIIERRT 2 2 L OFEEHN O, 1924 4£0 [A1
R~DiE] Tk, bo EREL, F—m oy AV RPRRLINTND, ZOMELTY
F—AZ =%, F—r v ROREEY, MOZER, FEWZIEDY . S L CERERICH
REHFRL LD ET20IME LTS, ZRERBNICA v RE, MOZER, EOOW
WUTZRME LTIEEE WO B 2 FF O b 0 & LT, TERICIT~ 7 3—lifE &\
5. UMD OEROET, FTENRETAT ALV FIZEDSTLE
VAP TE T, ZOWENPETOMDIAERDFR—LORMD & 5 e E 2RO
THOTWSA, RO—HillH D, fEROKDVIES D, b A—HDEY DB,
A ¥ R 22 BOTER S IRMOMER R O BERRH TH 5,

When the villagers broke cordon for a glimpse of the silver image, a most beautiful
and radiant expression came into their faces, a beauty in which there was nothing
personal, for it caused them all to resemble one another during the moment of its
indwelling, and only when it was withdrawn did they revert to individual clods. And
so with the music. Music there was, but from so many sources that the sum total
was untrammelled. (Ch. 33, 257-58)

0 OHT, AxPROGBE—HR LD & BEWHRE > T L2k, PRI S
DX, AxDBEIZE THELVIES K5 REREREL, ZOREIE > TV HIH
720, REPNEWEIES> TRAD, ZIZRETRL &, BB TALXRINLE DI
LT, EMUTR AT WD T O—Hi7En, 1R OZER L ZOMERA~DEERD Z
FbEERIZTHE, ZO—Hild, H ETHIN, BHERT, EHz2EHRsEs L
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S7pa— N E TR, A 2 ROBIEE LT ZROHEN, IERREOE LA
LTWBEEF AN TV S Z LRI S LD,

LO—ETZE O X DN, BRI L > TERIEL TR, fiiksh
TAEMDNEREB L THDBOER, £ 9 L ABOEMEAOZEROWIL, [4— 7
A NVEDT A] THHEY ORIZHR, TP L~OIFD - DIC— A— AD M % 2%
ST, LW HE—D LT/ > TV DEET(Ch. 23, 147) LEEILTH WD, #2T
1T Y 2 A~DOFBIERTIEZA2 < | nature 12X » CTEIKHHFEONZE LAE L
TSI TN DD, ZAUTHE LWNZEITRIZBIER LTS, DI ThH 5.

N=FT AW, T LIBANEDREGE: [2—_"T 4 VEDT A THIWTW D DI
T =R —RUNLNT OEEITO—oDfF & LTHER ShD EBbhd, UV BT,
NEDEMEE N D ZERPVET B TLE D Z LT 27200 285> iz, 1931 0
[ (ZZEDZ 7200 BPRHZROND DN, TOMEMIL. SAOTFHERRE L &bz, |
MHEobEE, —FH, EMmOHHEOEE D OBRENC, {EMEOTER E —F (b2 fRER L T
WS T EERNTO D, ZOEGMTREEOREET, B &9 EmOrER LR BED Y |
TEMEOWIR S . FEF @S LI AMmOFTIRE L FHA b - T, ] ¢b, f@tko
FERLNOWIAEE L TEMO N OF-EREN TN D,

FEOY

INTH T —AZ—bEEIERT L E/NHOFTHIIL THDHDER, EbHblce
STh, EMOH VS FEE, 2 K&, EERFETHLILEZOND, ZL
TE, =L REWIMERIZE > THAEMOINTEE R EEHTH S, 20 ekl
BeDIERT=HIZZ o Liiidd £ 0 ook 2 12Bhins 23, 20 im0~/ %
UAD, UNT,| TH—AL— B—L AL = NIMERRMEFE B, BT
D EEERTEE L TN COD 01, KRRz & Tho,

ZHUTZ EARBBHNE Z DILDIEA I I ET—2ITiE 19 fdic iR L7
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SCHA ORI L7)~ 5538 2 BRZERES, 20 HERQITAER D N Offf, &9 EE~DIEZRT-HD
BLEEATZE N ZENRDD, HHWIE, EERIC L > Tx U R NI A K-z
ZEBELS b TNAZ EEAS, U R MUTBMHOEVDEREL, RO N
BERTLEBEZHF-TVWAL, 29 LEF VR MEERL T, ZoTotmoEY
DMEZFHE LI =—F =D & 5 REBREOBL G, BEEEATWLEEABND,
HDHVNIHIC, (FEERILOHEDFEL N ZEbH D0 LIty

TIVTRT = AB—=INEMD ] &S FREILG E DT b= Z L OEBIE, FD X
NIV DMBZDBINDD, UNTRT — AL —ZHBRIT ToN—F 4 8 [F =T ¢
NEDOTR] T, FOTEEEPIEFITRNHN T =0, & THEREN LD
o, "—F 1FZ0%, TAEEY 2— K] TNV I X0E#D, [F—T 0 LF
OTF AN TH, EMmoOE, FNERDL S ETAHIEIEOERE DORNAZL ST, %
DIPBERIZ > TR TNV, T2, B—L U AR TOFERERD &, AT [F—
NI YNVEDT A LN EROF D, Ao O FIFR e B% 21126 DThH
BNEDThD, HDWNE, N—T 1 LWHEEAFHITL > TH, EMmDE E1E
BLL72Z L OFEOHO—DITEE RN, LWIHEHH L7259, LrLRns, £
DHENS, UNT Txp—AE— n—L U AbIlE > THEERTEEY, 5
SEBET T FERITMEMERNHI N T o N—F ¢ 13, MR ER I 2R EX Th D L
INZEDNDDTH D,

7

AR, BARAN—FT o B 57 ERe (201448 11 A 1 B, R W FERERT) FeBl#EE O 729012
MESNEZERIC, MEEELEZLOTH L2, AROSIAXHO TRIZETHERIZL D, £/,
ATERLEA 7D [Fuv=ARKA] & [#HH], 7+—A%—0 [ F~0iE] 250
TEHICRHELWEmIT, 2013 FOMFORERE, KE, FAEZZRINTLV, [F—"T 1 VE
DT AP DT, 2008 4EOfEH T, HO~DOHARDO KA L VW HIBLENL, AT R Lz

KOOfEFTzim LTV o,
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TR D AN] 12T 53— v R fRiTHh o
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X C®IT

k=~ A + /x—5 ¢ (Thomas Hardy) D\ b 5~ A F—/ /il [HIR D A ]
(4 Laodicean) 1. »—7 4 EROPFFLRICENTHE Y mFMM N T
Zhholt, FRIEZONRBELINIZYRKEOEEREORRNKE S FE
LT3 EE2ZLND, "N—T AIXZO/NROEFHNIEE>TEHEL., K
FiaBHOZ L LR WREORYENRET CTRREIEDL L o1,
ZOo, 7uy OSSR T ITEMAbO LR £TOHT
BRI, HABLESBETHINDL T — 1 v N RITIZOVWTIE, TH A
IVF5] (Howe 69X [H o & bR (Guerard 54) L EFTEEFEINT
W5, [A#EIZ, Richard H. Taylor [T D X 9 (2R X T\ 5,

Hardy lost control of the story in Books Four and Five, which describe at excessive
length the European tour. Hardy was clearly falling back upon his own tour with
Emma during July and August..., but the transference of geographical detail is not
very successful: the sequence becomes a travelogue, flat and unenlivened, and the
details of the plot could have taken place anywhere. There is no useful
correspondence between the characters and their surroundings. (98)

TIXTEIHEHIT T, Ta—m vy NEATHELICON T, WHEITRBEEC
%L TCW5 | (Taylor 99) & £ CTHEFE L TV 5,

L2rL, KTk, MilORKRTHDEEEZONTWDHIRER T —r v
AT, A—F + XY — (Paula Power) & ¥ 3 — ¥ « <& v b (George
Somerset) Z M ERAIC & . FEMENIC b F S BETRFI 2 H-oTWVWD EERX D, %
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LTa—ry A fiTH, 2 Aofhzo2<@3Foalia=r—var . v—
ARt~y ML o TR 2 & & 7RT, —FH, F—FlcL-T, &
@WﬁmzAKF%k%%@mék AT 7e Y~y OBBEOR AT
bHDHEERD, KT BETHD EHIND I —my NRITEHEN
WX E L, BB Té%@ A B LU,

1

Bz a—a vy TP ICR—Z ¢~y NOWBERD DI I 2= —
ay e Y= IOoWnTEZELEZY, [MEOAN] T, HEWZ2DOIX, £<
DaIa=m=hr—vary Vo ABYELETREREHEZRETLTH D,
FPTHREOHEBI S OIF, HETFHTHINLIEEHTHD, Y~EY M
FRNZEPND LA Z =Bzl PV EL, 22Ty "BV ¥
—a v h« K+ AK 2 — (Charlotte De Stancy) & 59 Z & TWEEILA E
D, LIZBLT2E, BEVBKREEV BHEOEYRLT N 2 AOXFFEIZHEH -
TAD, R=FPbDBEFEOLFERTNDLYYy—nry hOMT, vty
M M A FRAERE AL TVD LI REB LT, bEIZEWE]
(35), P AR, BREXOHHZEHL Z ik, MANRKFEEZEARLL T
ZOLFEETHD, ELTATHOLTORENENEMEORFEEEAL LT D
DEFEAETHL LY~y NEIBXEOTHA S, ZOZ LIFRTAICHD R
F, A= BARIELCENP DO, EOREEZ N & KU 72k o
ERIUTHD, R—TOHEEEFNC LM o VWEBEOHTEEZ Z O
FEZ Z Ll EMiE LT &, o MmICEMmE TRy v S K E
LAl T B, MERIZIFAL T, EEXFEANLEAD
RVEY ThoT, MARHERLTREVWEIREDTRNIENI I TIE
REINTWD
MELCTREREHEZRETOBGHRICETHI 1 DORFERH L L
Richard Nemesvari |k X % ,
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Paula’s skill as a telegrapher invokes both her modernity and her all but completely
successful attempt to neutralize masculine surveillance. Her ability to send aural
messages that, of the other characters, only she and Charlotte de Stancy are able to
decode creates a secret and private feminine communicative space in sharp contrast
with the publicly scopophilic male space of her farther’s chapel. (129)

(DFFRLEE NS KVIFBALT ) 2)EETEDNLLIAR—T L v —
2y FOLERIZEWTOR, ZOBEBEHITINEZAT, R—FL¥~vky b
DRELZMTORLYVIRY T, BHEOEREZH S, BEHBICRRIND ZO
LR O TLESLHZ LD DY (sweet communion) | (33) 12, ~t v b,
A & v — R (Captain De Stancy) & U ¢ Y 7 A - 7 7 (William Dare) 23#| -
TADHI ETHZETYHEITEBRL TV,

A—F ¥ <ty b “sweet communion” NV S HDHZ EN T OYFED T
—~ThbH, ¥~y MNIWLITHEEZRTN, BPRPI 20k,
WA CERVWEBREIXIIME, TR I a=r—2a VFETHDLTF
MOSLYVEY S22 AOBTEI < 0k, XRBOERHITER—T X
WORMBABBESZRMET 22 LI LR, vty MTIIOERK S 72
WV DWIZIRE S Y HOFHICR > T T, BARPEOFFICET b D,
LN KONl otz TRE® ] ) &L fEbniztBEszd~k > b
i%%A%kﬁﬁéo%E HAERPELS o LT, A—T71% [
FRNBBHARICENTZ DX EL OBRTE o T-O T, HRILBAIR 2 BT
BELEDTTN, HDRIEZODIFIFELTDHZLICLTH-ZDT, MED
TN EZEIMIEEE, RELEINTLESTZOTT ) (92) & RS
D, RO Z LD, FHSBBSTOLEID, TOSOYAIC, F—7 &
%m%okﬁvty%i%%%ﬁ@wrmﬁw:&%ﬁé Bomb LTHE
2R 2 T2 1% — 7O EIZENPN TV RIEALDER O FHRIZK S,
=z Tﬁifﬁ1&<%h%00<b LTHhDE REXTENNEA .
=7 hrOR—R=0UFr > Ny I =T —AR - FTNVEEP O T
EFRTHDZZ N0 oTo) (194), ZORFEFREBICLEZHEIT TZ250
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EMOWETHIZ2E LB oM d &0 (194 EUE I 5k
WOKO%E%&&OT\%V?VBu%mﬁ”%@$ﬁui5311:&
—varyTEZ, 2AOMTEITEENRELTCLEY, 27, BEEROX
TEEVE RS TEIMTERPSTLRESOBER, F—F ¥~y 20
PLERHETHS, iz MEVWE LTREELOEERICBVTWERE T %
TH2EMCBRETLIHFELTBBEOVWZLET, ] EEWV., I M
FT.) V) &2, AEIEFRCRESICBMT LR TEL, 20X
DY X, BEEESLTFReEEDaIa=r—var - Y— 38 a0 W
BETHBLREEERE-ST, AvE—Y2RADIEB/VETHLILERL
TWd, ZOZeiE, ga—myNKITPICZHshdaIa=r—va v
V= Zx LT EORHEEICEMEZET IR BIC R TWnIEEZLND,

2

MBERICEEN T2 BETICN D 2 AEFERDT 2 FEOETOTRRSOEBEREH L
Wolzala=hr—rar V=R K—=—TFLF~ty FORTIT) £<
BRlLlnwZ Lnnghole, WICFHMOEBRFOLVBMY N2 >FE o
L TH, FNITEETFELELTTH- T, L T2 AD “sweet communion”
EELLOLLTHEHELTVWARVWIEEZRT, 2FEV., 2 ADEBEEZFLFE
ELTOFRRLERRIEIVELTC2 ADLORM41ES T 2MiEx R127,
FOZ LT A=FB I —m vy NRITICITE, 2 AORBENE < BEh 72k
WHFIZREND, DENICEHNTLE -2 2 AMITETFROBEFOSLY IR L
MaAIa=r—arEROFENRD, IR—FORITOEDH M Z2 L -
TH, vty PP LE R VELRLRWINIZ RN o7 (233) 8, —HFT
R— T ORDIFHEICH TR FRLERE L DITH VAN R, #1056 Tk
LOFHMONEIZ, ZLAEDRBOBEICHTL2HDOT, BELREZH LD
= %ﬁ%@ﬁbf%é P, Mk oBEIXTIE, TITRITVICH i
BRELE SN, IFEAERLMBD S TI RV, 2909 HEEBKRNFMHK
ORFEELELTIEMREY R oTznd, HnZ e iRV MY TEDd L
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AN, FRIZEFE RV o721 (241), BREICIEFHES L FRI, FHRIC
HEXERZREWI>ZENEFNFAETH D, 275, TOFRONEZ., [EIX
NATH> THEATIEERY] Q42) LW R ERTEIT T, b~y b &
WRSEDHZLIFITE R, £, =B vy /A RKITICAITLTWDAR—F D
MR T 7 F— « /X7 — (Abner Power) 28 [H~& v hOFTHKEEHROFD 11
EFRPTHEIZAL) Q) EHD I YT, FRONEHKRICHE OBRENA
LEMbH b, TOXI RN EHEX T, A=Y~y NHEVEE
BIEKLTCIARANEICE I, AF VYR T2 APEREZ > TWVWDHKFT
by [BIEEOMIC—SOEELRZE T, E#2IEAOLLTHEEL T
D00, WRWHhEBI ELRY, EEXEBEICESZONLEEBIILH T, %
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It is possible to put up with reserve and circumspection when the reserved and
circumspect being is by one’s side, for the eyes may reveal what the lips do not. But
when absence is superadded, what was piquancy becomes harshness, tender railleries
become cruel sarcasm, and tacit understandings misunderstandings. (238)

NI LT, F—=FZOERFBIEFWVWNICHLEHBENRLOTH D,

Letter received. Am glad to hear of your journey. We are returning to Nice, but stay
here a week. I direct this at a venture. (254 original italics)
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In Britain, meanwhile, there was concern that the telegraph could impede the course
of true love. Plans had been put forward to extend the telegraph network along the
Caledonian railway to Gretna Green, a village just north of the Scottish border that
was renowned as a wedding destination for runaway couples from south of the
border, since “marriages of declaration” without a minister or magistrate were legal
in Scotland but not in England. The extension of the telegraph would mean that
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runaway couples traveling by train could no longer outrun the news of their
elopement, and a disapproving parent could alert the authorities at Gretna Green
before they had even arrived. “What an enemy science is to romance and love!”
declared one critic. (129)

BRITE OB AET2BATEHICE > T, EFEIEIr v 2ADEICRVED,
¥, LTz nv—REEns L, TREBEMLLY LT 2ERLT
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Ever since people have invented things, other people have found ways to put those
things to criminal use. “It is a well-known fact that no other section of the
population avail themselves more readily and speedily of the latest triumphs of
science than the criminal class,” declared Inspector John Bonfield, a Chicago
policeman, to the Chicago Herald in 1888. “The educated criminal skims the cream
from every new invention, if he can make use of it.” The telegraph was no
exception. It provided unscrupulous individuals with novel opportunities for fraud,
theft, and deception. (Standage 105-6)
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“G. Somerset, Nice, to Miss Power, Grand Hotel, Genoa
“Have lost all at Monte Carlo. Have learnt that Capt. D. S. returns here
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to-morrow. Please send me one hundred pounds by him, and save me from disgrace.
Will await him at eleven o’clock and four, on the Pont-Neuf." (254 original italics)
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1. A Laodicean 73 B S A 7= M IRF D ~—F 4 OIRVLIT DV T, Millgate (216~7) 235 L W,

2. LA'F. 4 Laodicean 7> & @ 5| A%, Penguin it % H WHEINAIZ R — U &5 &R 7,
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5. R—7 OBHFENZ-D>VTiX, Edward Neill % “Paula’s final pursuit of Somerset through Normandy, with
multiple misunderstandings en route, entails a form of ritual humiliation for her which helps keep the reader

on-side.” (55) L _XTW 5,
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A “Pure and Just” Woman in “The Dance at the Pheenix”

Akemi NAGAMORI

Introduction

Could a wife at once be pure and just, and liberate her own sexuality? In “The
Dance at the Pheenix,”" which is included in Thomas Hardy’s first poem collection Wessex
Poems and Other Verses (1898), an old woman named Jenny dances at the Pheenix Inn
all night long while her husband sleeps without knowing anything of her deed. The next
morning after the dance she dies by a kind of balladic magical power. In the letter to one
of his friends Edmund Gosse, the poet says that “DP” is based on the fact (Bailey 81).
His letter to George Douglas in 1901 also shows that the poem is one of his favorite
poems along with “Her Death and After” placed just before “DP” in the collection (Bailey
79).

There are numerous studies of his major lyrics such as elegies for his wife Emma,
and the dramatic-epic The Dynasts (1904-08). These studies frequently associate his
poetry with his pessimistic “philosophy of life” under the influence of Shopenhauer.
However, “DP,” together with his other ballads and narrative poems, had hardly been
treated as a work worth analysis. With a special view to the female character of “DP,” this
paper discusses the heroine’s attitudes toward her own femininity, and men related to her.
Those themes are critical to both his verses and proses, and analysis of “DP” in this paper
will afford better understanding of the works by Hardy.

Part 1 of this paper surveys the female character’s mentality and behavior, and then
Part 2 deals with the men who are related to her--the King's-Own Cavalry. The last part
analyzes the linkage between the heroine, dance and the pheenix in the title. The poet
likens the protagonist to a pheenix, but he does so rather to underscore the pathos of a

woman who makes a choice and fails to be a “pure and just” (24)° wife in the Victorian
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values.

1. The Self-repressed Woman Jenny

against the Victorian Background
This poem treats a strange incident, with a variation of ballad meter in 7-line
stanzaic form. In the poem a woman spends one night dancing with soldiers as if she
recovered her young girlhood, but is found dead on her husband’s side next morning. The
heroine Jenny, now a 59-year-old woman, had in her younger days flirted with men,
especially those of the King’s-Own Cavalry that regularly visited the Pheenix Inn. After
the marriage she converted herself into a chaste woman and has kept herself as a just, or

virtuous wife.

As the line “Jenny kept her pure and just’(24) exemplifies, her honesty toward her
husband is repeatedly emphasized. The war obliges young Jenny to give up her love for
the soldiers who are to be sent to the front, and then she decides to change herself and
live with “modesty” (9) as a mentally and physically “honest” (20) woman. By choosing
to be “pure and just” Jenny adjusts herself to both her image of an ideal housewife and
the then-prevalent morality that she and her husband keep in mind.

The Victorian moral sense of female virtue is clearly delineated in the following
scene in Hardy's own novel, Tess of the d’Urbervilles (1891) . Such morality is condensed
into the words of Angel Clare’s mother when he talks to her about his future bride Tess.
She emphasizes, “And that she is pure and virtuous goes without question.” (206), and he
replies, “Pure and virtuous: of course, she is”(206). In the Victorian strict morality
displayed in Mrs. Clare, for a pre-marital woman to be “pure and virtuous” means to be a
virgin.®

As Angel Clare’s middle-class piousness in Christianity is emphasized, virginity is

much more strictly required in Tess than in “DP.” However, what matters in a woman is
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common to Tess and “DP”: it is expressed as purity and virtue in one, and purity and

justness in the other.

In “DP,” where the matrimony has tied the protagonist to the image of
an ideal wife and mother for ages, the modest woman that Jenny becomes
finds “a solace” in two sons in her marriage with an ignorant and innocent

husband. Yet the delineation of their sons is all too brusk:

Two sons were born, and bloomed to men,
And roamed, and were as not:
Alone was Jenny left again
As ere her mind had sought
A solace in domestic joys,
And ere the vanished pair of boys
Were sent to sun her cot. (29-35)

This fifth stanza implies, pathetically enough, that she was “Alone” even before she got
married and gave birth to two sons. She did not enjoy relationship with others in the true
sense of the word even in her prolific youth. Still she yearns for her youthful joys through
her loneliness after the disappearance of her sons. The sons’appearance and disappearance
are conveyed in only one stanza of the whole poem, which implies the evanescence of her
joy in matrimony. After her “solace” vanishes, she again encounters the King’'s-Own
Cavalry. The ephemeral “solace,” all the more, spurs her to be liberated from the
framework of her self-obliged matrimony.

Her sons’ disappearance as well as the re-arrival of the Cavalry makes Jenny regret
that she has kept chastity; “She turned aside, and bowed her head / Anigh Saint Peter’s
door; / ‘Alas for chastened thoughts!’ she said” (43-45) . Here is an irony in her regret of
“chastened thoughts” in front of Saint Peter’'s Church where she had her wedding. The
nostalgia and yearning for her “yore” call her to the ball all through the night. A
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59-year-old woman looks back at her young girlhood, which the dance at the Pheenix Inn
symbolizes.

The scene where Jenny dresses herself for the ball contains the narrator’s cynicism
on her effort toward regaining her female sexuality. On hearing the ball tunes from the

Pheenix Inn, she is driven by irresistible desire to join the ball;

She rose, arrayed, and decked her head
Where the bleached hairs grew thin;
Upon her cap two bows of red
She fixed with hasty pin;
Unheard descending to the street,
She trod the flags with tune-led feet,
And stood before the Inn. (64-70)

She tries to attract the Cavalry by putting red bows upon her cap, even though her
femininity has already faded as symbolized in her “thin,” “bleached hairs.” Her desire to
dance at the inn with young and energetic soldiers is a manifestation of her desire to be
emancipated from her present situation, if only on that night. However, her wish to be
seen as a younger and more beautiful woman than what she is works ironically against
her will, as shown in a man'’s address to her, “Gay Granny, whence come you?” (80) .

No mortal eye but Sirius and Wain over All-Saints’ Church sees her hurry to the
Inn. As she regrets her chastened life in front of Saint Peter’'s Church in the seventh
stanza, and as she hastens to the ball past All-Saints’ Church in the eleventh stanza, only
these churches have cognizance of her escape from her years of domestic life. There is an
irony that no one but those churches, and by extension, the God knows her emotional
turmoil. Later, Saint Peter’s chime calling the time makes Jenny return to her real life as a
59-year-old housewife. Thus Jenny’s immodest behavior at one night is described against
the background of Christian morality around femininity in the nineteenth-century England.

The ballad reveals that the heroine tries to be liberated from the life as a housewife and
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mother that has suppressed her female sexuality--from the Victorian moral code against
the Christian background.

Throughout “DP” Jenny’s honesty--being “pure and just’--toward her husband is
repeatedly emphasized after the marriage, when she converted herself into a chaste
woman. To be “honest” she has tied herself to the image of her ideal wife and the
Victorian morality, so that she has repressed her femininity for herself. The re-arrival of
the Cavalry and the loss of her “solace,” however, drive her into emancipating the

irresistible desire from her self-obliged matrimony.

2. The Role of the King's-Own Cavalry

In her youth, Jenny pursued the pleasure of relationship with soldiers, and her
marriage soon after the Cavalry’s departure becomes the trigger for complete reversal of
her behavior and mentality as a “pure and just” woman. In “DP” the Cavalry represents
male sexuality, while her husband, though unconsciously, exclusively enjoys her female
chastity.

For Jenny, the King’s-Own Cavalry symbolizes masculinity. The reference to the
“Biscay wave” in the third stanza locates Jenny’s youthful wanton life in the time of the

Siege of San Sebastian (1813) . from which the Cavalry had just returned.

But each with charger, sword, and gun,
Had bluffed the Biscay wave;
And Jenny prized her rural one
For all the love he gave.
She vowed to be, if they were wed,
His honest wife in heart and head
From bride-ale hour to grave. (15-21)

The reference to the Napoleonic Wars summons the image of death. The war obliges

Jenny to give up her love for the soldiers who are to be sent to the front.
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A soldier is the figure that represents masculinity in the strongest sense, and one
like the Cavalry is depicted in Hardy’s another poem in a ballad style, “Sitting on the
Bridge,” which is included in Moments of Vision (1917). In the poem, male sexuality is
also emblematized by “a lancer.” The story tells the memory of the narrator about herself
and rural girls sitting on the bridge, singing the song “Whilst I'm in the humour, take me,
Paddy will you now?” to one of the Fifth Royal Irish Lancers. Those rustic girls are
similar to young Jenny in “DP.” The first stanza of the poem shows the encounter

between the rural girls and a lancer;

Sitting on the bridge
Past the barracks, town and ridge,
At once the spirit seized us
To sing a song that pleased us--
As ‘The Fifth’ were much in rumour;
It was “Whilst I'm in the humour,
Take me, Paddy, will you now?”
And a lancer soon drew nigh,
And his Royal Irish eye
Said, ‘Willing, faith, am I,
O, to take you anyhow, dears,
To take you anyhow.’ (1-12)

The narrator and other girls try to allure a lancer by singing the song. Then their father

appears, and rebukes their behaviors.

The lancer and the father respectively play roles of masculinity: one is the symbol
of male sexuality and the other is that of patriarchy. Military forces which the lancer
metonymically represents naturally entail the image of wars and death. The now-adult

13

narrator actually imagines the lancer’s already dead body in the third stanza: “... perhaps

his bones are whiting / In the wind to their decay!” (29-30). Furthermore, the lancer, with
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his obviously phallic lance, stands for masculine power and sexuality. Thus, the poem
openly portrays the girls who strive to seduce the lancer by utilizing their femininity, and
simultaneously strive against their father, a patriarchal figure, who suppresses their female
sexuality. In “DP” Jenny represses herself in order to become a good wife. Due to the
usage of the symbolization of arms of soldiers, masculinity is conveyed with the

oppressed / repressed female figures under male dominant society.

3. The Symbolism of Dance and a Pheenix

The ballad conveys how Jenny’s female sexuality, or metaphorically, feeling of
life, is revived through the dance. Here we may ask the implication of the title, “The
Dance at the Phoenix.” Hardy’s familiarity with and attachment to dance music are
confirmed in his manuscript music book (Bailey 82), which includes most of the tunes
mentioned in “DP.”> As Bailey notes, “Soldier’s Joy™® is collected in the manuscript
music book that his father and grandfather owned. The tune is also used in the scene of
the dance after the marriage of Bathsheba and Sergeant Troy in Chapter XXXVI of Far
From the Madding Crowd (1874). Other tunes used in “DP,” “Speed the Plough” and
“The Triumph, or Follow My Lover,” are contained in his music book as well. The latter
tune is employed at the dance scene of Tranter Dewy’s Christmas party in Chapter VII of
Under the Greenwood Tree (1872). Hardy’s music book contains almost all of the other
dance tunes in “DP.” The poet uses those dance tunes in his works, “DP” beyond

question, on the basis of his experience.
Jenny’s sober matrimony is contrasted with the one lively night of the country
dance music with a fast tempo. Let in on the steward’s sufferance, she enjoys the dance as

if “shod with wings” (93) and recaptures her youth “of her immodesty” (91). Her mind
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and femininity, which have been repressed for a long time, are released through the
dance; dance in “DP” has magical power to give a woman a feeling of freedom and life.

Hardy’s symbolical use of dance can be seen in his another poem titled “At a Pause
in a Country Dance” (in Human Shows, 1925) , where an adulterous couple are influenced

by power of dance;

The pair swept again up the figure,

The child’s cuckoo-father and she,

And the next couples threaded below,

And the twain wove their way to the top

Of ‘The Dashing White Serjeant’ they loved so,
Restarting: right, left, to and fro. (21-26)

The tune of “The Dashing White Serjeant” makes them go into ecstasy over dancing. The
woman has a baby, whose real father is the partner of the country dance. The pair talks
about their secret during the dance: only during the dance do they emancipate themselves
from their matrimony, and betray their secret and real character. In “DP,” Jenny's
sexuality which she has repressed is metaphorically revived through dancing. Her

nostalgia for the vigorous days is now fulfilled.

Regeneration, or life circulation, is another main concept of this ballad. Naming the
location “The Pheenix,” a commonplace name for pubs and inns, Hardy utilizes the
images of regeneration both for the Cavalry and Jenny: the Cavalry is regenerated after
decades, and Jenny is revived, if momentarily, from her death-like matrimony. “DP” was
originally accompanied with the illustration’ of the music sheet drawn by Hardy himself.
The tune, a variation of “Soldier’s Joy,” with a whorled shape on it repeats the same
melody at a fast tempo, which denotes not merely dance music and dancing Jenny, but

also a cycle of the Cavalry.
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In the line “‘Theirs’ had done (‘twas handed down) / When lying in the selfsame
town / Ere Buonaparté’s fall”(54-56), “theirs” refers to the former generation of the
King’s-Own Cavalry, who were alive in the 1810s. They used to hold balls every time
they were quartered in the town, and the Cavalry of the present generation does the same
out of respect for the tradition. Ironically, though individual soldiers die, the Cavalry is
regenerated again and again. The regeneration and repeated advent of the Cavalry are
likened to the nature of a pheenix.

The pheenix’s image of regeneration is transferred to the heroine Jenny, too. Her
matrimony is considered as death for her in an ironical sense, but during the dance at the
Pheenix Inn she revives her feminine self. According to Jorge Luis Borges, the mysterious
bird has red or purple wings. In “DP” Jenny’s “two bows of red” (66) hastily pinned on
her cap, both silly and pathetic, symbolize her awakened femininity as well as her revival
from the death-like matrimony. Also, her speeding “as shod with wings”(93) in the
fourteenth stanza likens her lightly dancing figure to that of the bird when it revives out

of ashes. And when the next morning comes, her “soul had flown” (147).

However, the analogy stops here. Although the bird is associated with the sun, the
heroine is associated with the night. After that night, as the balladic form of “DP” shows,
the story ends with the heroine’s strange, mysterious, and typically balladic death. At the
sight of her husband’s innocent sleep on returning home, she repents and thinks “she
would give more than life / To be the single-hearted wife / That she had been erstwhile”
(138-40), and her wish is instantly granted. Her revival of sexuality shortly ends, so
there is no flying away like the pheenix for her, though her soul has “flown.” Jenny’s
momentary regeneration is an ironic version of the pheenix legend. Through her death she
finally becomes a true single-hearted wife, whose role she acted so long, and impulsively

casts off on her last night.
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In “DP,” the poet depicts the heroine’s desire of momentary liberation from her
marital life, and her death after the night by means of the symbolism of dance and a
pheenix in the balladic form. All she wishes is to be a “pure and just” wife in her
husband’s mind, so her wish is fulfilled by some magical power. By portraying one
woman ironically associated with a sacred bird pheenix, the poet presents pathos of a
woman who chooses, fails, but after all magically succeeds in being a “pure and just” wife
according to the Victorian moral code, instead of criticizing a woman who, though

momentarily, violates it.

Conclusion

In Thomas Hardy’s “The Dance at the Pheenix” in Wessex Poems and Other Verses,
a woman'’s temporary revival of her femininity and her death after the dance are ironically
emblematized in a pheenix. Hardy’s non-conformist attitude toward female sexuality and
morality is found in his novel, Tess of the d’Urbervilles (1891). Strongly criticized for
the novel though he was, Hardy as a naturalist and realist managed to depict a real female
character and her female sexuality in it. In “DP,” one of his “minor” poems as it is, we can
see the same ideas as in the novel. By weaving dance and a pheenix into a ballad form,
Hardy delineates pathos of a woman who tries to be a “pure and just” wife in the
then-current moral code even after the death, showing a tolerant and forgiving look at a

woman who tries to be freed from her suppressed life and the Victorian morality.

Notes
" Hereafter abbreviated as “DP.”
* Thomas Hardy, The Complete Poems of Thomas Hardy, ed. James Gibson (London: Macmillan, 2001) ,
p. 44. All quotations in this paper are taken from the edition. Line numbers are shown in the parentheses after the
quotations.
*In the following scene, Angel’s mother again emphatically makes sure of Tess’s virginity; “And living in

such seclusion she naturally had scarce ever seen any young man from the world without till she saw you” (206) .
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He then says “Scarcely,” but his mother furthermore asks him, “You were her first love?” (206). Angel's mother
who persistently worries about purity and virtue--virginity--of her prospective daughter-in-law represents Victorian
conventional morality, and the idea lies deep in the minds of the Clares.

* Napoléon I's forces captured San Sebastian in the Peninsular War (1808), and then the British and
Portuguese soldiers fought against the French forces to recapture the town between the Bay of Biscay and the
Urumea River.

* Ding illustrates significance of dance for Hardy in “Thomas Hardy’s Choreographic Realism.”

® The tune is one of the popular reels for the country dance. Robert Burns also wrote lyrics for “Soldier’s
Joy” and “Soldier Laddie” in his cantata The Jolly Beggars: Love and Liberty (1785). “Soldier Laddie” is a song by
a woman beggar who used to indiscriminately love soldiers in her youth. Hardy may have known Burns’ cantata,
but that remains a matter of conjecture.

7 Hardy gave an illustration above the title of the poem in the first edition of Wessex Poems and Other

Verses (1898).
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<ON—TFT 4 > HWVDTEHEZ D)
— =T 4B E W TR —

®E T 8B F

=3

FSTEEWIRFERH Y, HBIZ b~ R« ~—F ¢ (Thomas Hardy) X5
AT LT, HELEET L VRS T ANRERBINT-D), *
TR EZ 10 FHNCH D, 2003 FHAELFZRZORFNN R AT T2
DEETHVOPLAARBEILFER] DO KEED | 2011 F LI 2E KRS T,
INETERPSILRBHEOWHEREL VARV T LOHMENFR I,
RFPRFBFHBICBT DELHEMSLLFHEOL Y FRER SN OB NHE A
7o TOZEITWMY bEST. HARDOREFE - HLXFHE - BEOH Y FITH
EERERD., AME#REFOMAEENHEZ TCVEZELE2RLTNE, 20
LEOBRBEHRIIZLORED, FHELEBFRL., V) F27 252 UWHRT 28
ML 5,

ElEVWx, HMOERFREZREG L L, EROSHT. ik #FER &% &
FAETEAN—FT A FRICBNT, REHEFLHEDDI VR T ABRLERD
MEVOBEMRDH D, L= T s ¥F20BI3ELThEh, BI{ERFERH
HOHBTHY, DOIVIEFBECEIZTOHABTH-7=, TBRNN—FT 4 &
=a—=2]ZE, KOLI R 2HOT A B SN TS, % [Thomas
Hardy Society] Tif % Z B & (chairman) % 4 FEMBE O~ A T« T —0 4
W o onN—=F L OMELED, A XV ADERTORBERBENSHNTLES
D EEABFEENRL Lo TEEZD LTWBHERIC, Eoxtld ik
VO] (R 3) EEoLEWVWIAF Y RAOBURIZ, AARLELDS, £,
M#HECTCHAEI N—T A XF] 2D oT, A—FT 4 {ERDOEZ T, ~—
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TAERHEZTLO o BB EREORBRHREZLEZD, « « « RS XF
BEOHEMNLEE LAE> THZW] (EH 2) LD, FTLTHES6OEKRKED
Frnliliid, T2 2R HA DL VW) b——n—F ¢ & RE LI
ANERBELT) EBRA) THY., 204 FEDNN—F #EEOX A FVIT,

IAN—=F A B AW 5E - WP HE] GREKSE) Thok, Ubo
TEEEXT, MRENLIET TEARLS, HELOBADLY T (=T 1) %
WO B IRV L R B A S i,

LHALVFENN—T 4 ZHBET DL, ZEVNAELREZTHHER
EZrnwL, HZFLMEZUVEETIZT L VWEOMALH D, L LARBIZEW
T, N—T 4 LFOHREHEORMAE ZIRIEKICE X 20 HRIEORITH
MAEIMRTHTIZN,

I

ERZR DO THONITFEEICRES>TWDS, FECESLZ DRV, L,
LEELZFDENICRITLIFAEIZIFED L IITHLTIZTLDES 9 D,
FTATHE NG5 T 5,

.. a text that is too difficult is hardly the right choice to promote enjoyment and
growth through reading literary works. (Aebersold and Field 163)

... linguistically difficult texts are unlikely to be suitable for developing most
reading skills, especially if they result in the use of translation, or any kind of
substantial intervention from the teacher.

... Authentic material is the ideal, but if you cannot find enough at the right level,
you will have to use simplified or specially written materials to begin with.
(Nuttall 177-78)

What sort of literature is suitable for use with language learners? The criteria of

suitability clearly depend ultimately on each particular group of students, their
needs, interests, cultural background and language level. (Collie and Slater 6)
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INDLDERNS, FEOENICESTLT A P2 @&RT D2 L3, BERN
brlEZOND, FEOULARNAVZHELETF A MEHFEALT, 5 O%RGE
Nam B2 LR, FEMICHBEEZRES L SRR, Eo k5 ks
HRAETHDONEL T CHRIET 5,

T XA NI TR (The Return of the Native) O retold i & abridged iR % fif
MLz, BREAZY —FT o7 T, BEORFOFE (1, 2 F£4) BL
T, BRERET 30 BIRRE, AT 20 HEIHE CTH D, REOED FITRFE
FRTHDHN, 19 s 20 HRICHT T —n v XOHNEFEHREO E
W T o 12 CHERFEEE (Grammar-Translation Method) V' TldZa vy, i L2k~
LE. FEPALZFHAUTHMRLT, ZORLEZ ENETHEMELTWD A
MNP D DT, RN R ANCET 5 B0 EM AT 5, £ER
OO, NEOEMAZT 5, NERECEHMIZ., BEZHSRBAHFEL
RENEBRORE) 2&B KT L2AMNRH D,

i}

retold RIZBI L CiL, HENICHF T TV ARAWEEABEIZ, WK THF R B
DRESNTODDOnEF LI~ ZOERECO VW THND, T A b
OO IE M) 26 (5), JRENPLOGIHIZQ) 3) TR,

N—=T 4 Oz TIR] O BEEIZ, =7 K - e —2DHETH D0
LHETHD, LNLEIWE2EOKEOHTIL, =27 Fr - b —RX(TH
NEFEARZ—AT AT 2 HBIEIARICH IO NGO ETH D,
L2vb ZOEFTHEE S HE 7T HEOBRLORMEROWMTICERY, =7 K
La—27 AT EORVVERY 2ERSELIOT, BEEBEZASICWD L
EMETHD, LU retold I TFEED LS ICEmS T35,

(1) Egdon Heath was wild, lonely and beautiful. People had always lived on
Egdon Heath, but it had never changed.
... This was Rainbarrow, the highest point on Egdon Heath. On top of this hill
was an old burial-place which had been there for hundreds of years.

- 49 -

... This strange traveller was a reddleman. He sold a red dye called reddle to the
farmers who used it to mark their sheep. (6)

JFREOFHEE L BT E, bEVICLMEARRELICEZEDONTET
W5, 727 “Egdon Heath” 728, f&A T E L TEETMEDOHFEETHDIZ &
<. “Rainbarrow” O NLE NHIFEIC R S D 72T Th < FEMMIC S iy T
BT ERTERETH D, FAEIITBIY SO 72\ FEA) “reddleman” 13, fEEY
(213 “ruddleman” & KL S, TMUEARAN] EHD7ET7E, BEZGIS LD,
ORI OFHEEICHMETE D,

Q@) Va=m=— TP TFR2—RATATTOILET7—A |
X ATLPFEERNDOT, 2—=AT A VTE 181 S )] LTSN
LHEETLMEFTTH D,

(2)  ‘Yes, Eustacia.’
‘You must call me Miss Vye.’
“Yes, Miss.” (13)

(2')  “Yes, Eustacia.’
‘Miss Vye, sir.’
‘Miss Vy-stacia.” (86)

PR ST I OWTTHF A M, ZAICERELERELZ LTS, KED,
AT AT NY a=—|T%Sir" ZHWT, “Miss Vye, sit.” TH DN, TF
A b T, “You must call me Miss Vye.” & i L T\ 5, AT, FEH sit” &,
BHES~DEVNT, H5WVIEHFHEZEZTEBY, B TOERH EOFIZ, &
DVIEHBRENCHWDFERLEZ/BL TS, HEOL ST, 2—AT A
VTN TVa=m—ICHEHTOHBITEMBETERY, TEFAMN S BEHL
BRNEICHEEMATVWIOEENTH D,

B)YB)VFE, VAT 4 =T, 2—=AT AT L2V LOHELZHHL
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TEROMETH D,

(3) “You are saying that you still love me, Damon,’ she said. ‘I ought not to listen to
you, but I cannot help it." (60)

(3") ‘...You mean, Damon, that you still love me. Well, that gives me sorrow, for I am
not made so entirely happy by my marriage that I am willing to spurn you for the
information, as T ought to do ...." (303)

THEARNTIEH, 2= AT AT OEMERKFFbEZMHLL THREILEZTWY
5, FEFBAEOKBELZHMIIBRTEY, 2—XAT AT D ZDORKEODL
HAEMWHEIIRLIENA—T 4B LWVWERITH D, LM LEARZITEZ DT,

WiF, I—T A FPRADBZ IV AICEZRTFETEY, < h>TLE-
FHBOI Y A 2—ATA VT ORFETH D,

(4) ‘... When I saw you were still asleep, it was too late. Your mother had gone!’
‘Yes, gone to her death, while you were here with your lover ... (66)

AKX T 7Y LEa2— AT AT OLHEOBEE 5 EFLKIALTND,
“Your mother had gone!” & &> T — A7 A 71X “had gone” % HITFERDE
BRTHE->TWER, 7Y ATIETOEEEZZIT T, %memMHmkaHm
ATHAOLEZELIZHAD, ZOMBEHERSEICLI>T, 2—274
VTIHEEOZRE R T 5, 7)Ai%zb>zéiof£i\ﬁﬁf“&pé7‘:
“while you were here with your lover” L i L& H D 5, FXTHLN, 7 U LD
Wl ERLVWEWIE, EICFEEICOED D,

G)F, 7V AR —AT A TICTa R =X LW, 2= 2T 4 VT M,
ZZ o TAVIZEDLIROLRELZTAES, 7V LAEZFELTHWLIOTTS
RAZTWD EIRELTIZHBEORT TH D, retold JROGE . WHEICET 2EM
NTELMEFZRT OITELS TIE RV, LALBIFEREAEFAZEEZEH LT
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ANDDOLBERBEEOBHE 2R L TNLH XL, LEOPITME DL TV D EER X
EEXOFFEFPLT, BMT 2R TED, BITRTHRE D,

(5)  As he walked further away from Eustacia, Clym’s thoughts grew sadder.
Did Eustacia really believe he would take her to Paris? Was that the only reason
she loved him? Clym was also beginning to see that his love for Eustacia was
turning him away from his mother. (41)

B 1. 2V LARELELELLI RS TDIT M,
(&5 “sadder” % f 19~ 2 f51)

B [# 2. “Was that the only reason she loved him?”
AXDBEMXZ2ZOEEEME L TORWIZRZ D H)

B [# 3. “Was that the only reason she loved him?” i%, /XU ~# L TIT > T 7R
WOTHNIE, BERVEVIMRBTE LR, TOfRE LS &
2 M
(BMXZIEM LT, BREZEND X5 ttmid % 6l)

B4 ¥ ) 503, BOOEEHNDIRDIZD N,

(“Clym was also beginning to see that his love for Eustacia was turning him
away from his mother.” Z fI| /] L T, AFEEDOERMIZT 2 F1)
NEREROEMZ2AEICHONT 2HmEe, BERAXPICEHRSIATND
RRlTiX, B2V, L LERICE > TE, AXFIZEZEDR 2 WGE S H
E, BERERFET 256055, bbb TH LT, BEITARL
B THDLLEEZTVDIHENRL2HY, LArbREZFEZ—2LEEEVRAAT
WD, o THOIT, FENR YT > TEAZHENRIZIE, W UEMICEL
THHEY LR WEHBI LTS, ZnbHEA SN THZEL TWDFAEIS
B2l 205G Ea0nd 2, tADRIZELHESICH 2T R WIEE 28T 5 72
HIT, V*)wﬁviszbi?‘:?ﬂ0))\753‘%72@&“9”0 LbEIZETERD DD
FTTID, T TIRERONTZHNALITESHELZ L T EI W) SERT
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e BELTWVWDIRACEREZMITIEDL LWV AT, ZOERITREFD
Thod, BEROBEZX*ERTIEVIFLEIX, AFEZ LoV EEIE, &
MR EZEZRTERAF 520 CMEDNH 5, BWICEZE % RSBk
WS X, TOEER ET, BOOEREZMNL T2 LICbELOND
Thd,

L LEREABRRLZZLICERNTWARWVWEELNDLDT, By FRT KA
AAETRIT TS, ZoHkiZ, AGORWEALCERSLLI ETHERE
5225E057E, O ESTHoTHLZ T AND &, FATRLLT, LR
RATHLHES LI LT D, DOIBREOLNVICETLIETIHE, TERICR
ST EHBEMRIEETEARETSbRVE LN TsZ ENR
FI AN RN N

v a v 4V — (Showalter) O ERIT, FROHEBEZE XD LT, #ED

&:E.ﬁ.;’ o

In short, if students are not learning, no matter how brilliantly we perform or
indoctrinate, we are not teaching. In order to be effective teachers we have to think
about how students learn and how to help them learn.

... student-centered teaching makes the teacher a facilitator rather than a star. (36)

—RATDOKRFZOHBEIE [RAF—] Tholze, ZFAEBFATHRNDRE,
ZTNEFEAEBHORMETH T, ILLTHEOMETII o7, T ED
MO EIT BEOD Y FITELLOERFLEE TV DIEHEENTH D,
DEVELAHEBIT, vavrArFZ—DF 5 LoIT, TFAEFTEDLI T
EFESEON, EOLSICFHTETNIE, HOITXFRL20N0EEZEZDHMHLEN
bHoH1 FHIZWD,

retold fiIZ, METH D EBV>D, TN THLEELLOLVICES %
BT THmAEZTZ, TOH%, REPOEERMRL T, HANERZST.
T LTOREEEZ CRM Lz, ZOREBREOHEIL, 50RO EE
MHMRBTE R, ZHOBFRELT: BRYULLRETHNIZ, HFFHLTY
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T, BEAE S TREEENRTE TWEZDIC, 2L THHATH
ErEnIrRIChot, BHELETHF A MIRMZRF > TV EEEOERLE L
TR ERFPAEAL LWVWEIZMNDIZ ENTELZOT, THORERDH -
7o T APNEREBO AW EDENVZERB LEZERE LT 7F A MND
A A=Y LTI ABEY, RELXHGLEES T LESTZ, RITVREFLH
FRTNE, FHEPARYICHE LV ABBRIEIMNALD ZENTERVDES
2D

I
Wi abridged REFEH L7EHATHD, 7FAMORILIFIHRILOEETH
DN, BEND 13 ENEHRINTER-SE T, EE G5 ) ITITHAFOEM
DRZAOLNLTVWDE, ZOFFAMLOB AL (6-a) M5 (10) TR,
DY TATIE, RXETEHOBEM TR TE 574 1T RN &N on
STWEEDIZ, BIROBZBREFN LWL, £H9LEEZSH, —FROMK
TiRA2 ERREZINT, Bizolzb, TOMEFTEZFHABOIZFEN N, £2
T, [ESLTHHEHATRERVWEAGICR ST, 2FICLTHINEFNE
L, BIREZZ0FEEFHATHLIVEEFEE - TERA, TEHEZE - TH
REJATHMOERNIS DO TT D, ZOFEFIFEOHM TIEIHY THA)
ELVBILKEBE L, 20BN mFE, FEENS LS LI, EE
EHZIFAELRE T, LZAN2HEMK, BEEXH XA TER
HizTE L CIRECEA, FI20bd0E% Lz, BEOKIZIIEAN
WWHERMIZHRE, TO/RR., BEREIIBES L7, BE LI E BN Y%AEI
. FWEREAATEZ LIRS, LPLIOEREEHIC, BEEZKIEL T
LEoBAa bRy, ZOBRIIHBENEE D ERT L, 24572
EIRXEZXRY, EEBELBTEEFZAEZLOREREIIH LSOV E DT
SlelL, BEOKTF YA 2B BoTth, 3L A EERBMELDOFEAENLRM
Ik, TLTCREBEEBEFRRBEEED T,

LTFIxZEDr7 7 2ARETH D,
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(6-a) That she was tall and straight in build, that she was ladylike in her movements,
was all that could be learnt of her just now, her form being wrapped in a shawl
folded in the old cornerwise fashion, and her head in a large kerchief, a protection
not superfluous at this hour and place. (7 )

(6-b) Thus the night revealed little of her whose form it was embracing, for the mobile
parts of her countenance could not be seen. (10 )

(THoEERELS, WHERREZDO LSRN, va— 1V ERHORy I F—
TTHLEKEZE S TWVLIOIZ, HExzEELIZS W] (60) &2 —ZXT A
VTIRZOWTHIPN D, VW TERLFIZOWTOFNREENH 5, A,
B ERT LD LT 5, EREORIZIE, Ry BT —TERol2—X
FATT ORENBHENIND T, 2— AT A VT RIMBRTE D LFE-HITH
T2, LORLEROLEZALEDEIBRETHLIONMD Z LIXTE R,
BRERS [ROBRDTZDIZ, HEDOEOREOEFHENE LW (6b) & &
ZMBTE, TRNTIHELWEXEZRs AL LRl FAATHD
A—2AT A YTICHEHLTELEMLONORNTIEARAVD L RATHLAE S
To WHIXETHEOAMELZLIS LT2 X 57,

(7-2) 5 () IFFEFE L KB DWW TN D,

(7-a) She thought of it with an evergrowing consciousness of cruelty..... (27)

(7-b) Such views of life were to some extent the natural begettings of her situation upon
her nature. (29)

(7-¢) “A sight of times better to be selling diments than nobbling about here.” (33)
“evergrow (ing) " X° “beget(ting) " IXFFEIZH [~—TF ¢ FFiL] IC b/ I T
W WEERTH D, “diment” HEEEIZIT 22 <, “nobble” i%, FEEICH > THE

BR2SIE S, FEEICRVEENR &, Ho0ERBEHT 5, €I THEL
FINTHROMHRVEEIE, AR TV W EHEITFTHER A A FED
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T2, THELLLT, HECHEBEINLTVWDINE I DEENIDDLTZDIC,
FHELLI LIICR2D, £ L THEMM AL, “evergrow (ing) ,” “beget (ting) ,”
“diment” O & 5 2FEIE, HH L TE®%EZE D L o125,

(8) “T own it. Yet there are thoughts which cannot be kept out of mind, and that
one was mine. Must I not have a voice in the matter, now I am your wife and the
sharer of your doom?” ...

“Clym, T am unhappy at what I hear,” she said in a low voice; and her eyes
drooped, and she turned away.

This indication of an unexpected mine of hope in Eustacia’s bosom disconcerted
her husband. (70)

7YV AR2=AT AT 2NV CERNTITS LI R I LEFE > THVWARNE
S0 BORE @) FWMY LT, SERERLREARLEOENFTOENLEKRD
BEWEFYET 5, fTARAFIO “mine” & £4AF O “mine” X°, [ U4 THELE
D& 9 “have a voice in” & “in a low voice” I35 H ¥ 25, #IC O VEFT CHE
AaheHEaa2R A2 L, FRFFHEROENFOBENZ LSBEFET L, TV
BERFCH D &T, EEEP LT VLS,

(9) The superstratum of timidity which often overlies those who are daring and defiant
at heart had been passed through, and the mettlesome substance of the woman was
reached. The red blood inundated her face, previously so pale. (101)

e R B A B L2 (9) THDH, &7 — (Culler) A3, “Because a metaphor can
carry an elaborate proposition, even a theory, it is the rhetorical figure most easily
justified.” (72) L TR 2 X 912, AR A X 7 7 —OE T LB BLE L <
TV, “red,” “pale” NRMT HHIEEZERLM S L, “daring and defiant” &
“timidity” & A ZICEIE &2 H L,

Ui, IEmMONBIZFAZEEDT L HEICHAEZETE S,
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The point about relevance is a crucial one. Any subject must engage the interest
and ensure the participation of pupils or students. It will not do so, however, unless
the pupils / students feel that what they are being taught is relevant to their present
concerns and to their future needs. (Widdowson 82-83)

ZORMBIE, BMORNENR, FAEOHROBLERLEENFRLEL T LHE
MThhiE, FAEDFVDEF_N—v a URNERDEZEAERBLTVS, L
NUEMICH PN IZNEIL, T L EREZW 2T O TIERY, THEWD
WFiE, FERoOAREES OB E OBEEEZ D7 LT, EMICFEET
EIADZEMTEDLDTHAD M, W—F—L 7 (Carter and Long) I3,
BRBRTORERES>THDIEHmRLETVD,

Relevance

Clearly, our reading of literary texts is enhanced and enriched if it can be related to
our own experience of the world. How often does the literature read by our
students do this?

The role of the teacher

It is probably the case that the less the literature is directly relevant to the students,
the more the teacher has to find ways of linking the two, that is, of building bridges
between the experiences of the students and the experiences described in the work of
literature. (12)

FITCHALLREBEERLZ ) e, MRRBRT 2L B 2EMAEHLO B
PHEBIRLTEMT 5, #lxiX, 2—XT7 4727V L0 [ Z AORKIEE
EEIEZXDN ERETD, JVLEZ—ATA VT EOMEBICETLE
ML, MRFEICEDLLZLOTHY, HEEZHELEZI THDL, LLFEEL
BRI RV, Eo THEAEX., +HIUJL THB LERBRE 2V Ty
MHRWN] EED, ZTOZEFFRAEICE S TREFANTEBRYRTHD, L
MNLUBRBRAREIEIZRY, FETERNIEEESLLTWD, 22T I
BENEERBRL TONEZEZRLTVLEZRLT W TLEY, LOLEBROA
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EAMETEO EEAL, ZHEIRETT, HFRL, OTERBEAZ2VWO
THRITEFAEWI SEFTEALAENTLEY | EfBxTW5H, £ LT, [H
FEoOMLGELT, 7HFAMPOLEIATL2HE. ZRETRBMLEZ S 2H0
WL THEZ2DHE, BBODE2E L HFEREOHW AT 5, P TH, &
LCRBTIEBENLY, MRS ECTHN TS, HEEREIETI I,
WA I E TS &, Bo T AR o BN OMEEM 13N T
XFET, FRERELTLKEIY, EELEHOPIZENETENZZ AR H
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ALHBEITBABBRTERNDOT, Ro T TiHsb ) HAL LEVARMN
b, BEBNRCRBNZHIZOTDHHEN, BLOBINRETHDLZ L2 EH
ftsE2, ZOK, RoTWD HRRBNATWDL AN, HICTHHFET L &
EAOSLCE TS L, FATTOIRERICEEX LS ET5,
FEBRBREBRDEVIEENEZECOHRERRICT HDICiE, 74
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HOWOBRIZHEAZRLAE D X212 d L, MBOBREZ W THZ LIk
BPRVWFAELEND, ZOFF, HOETFAMEESOBDIZILTND &
FoTHEE TRV, ZOL)IRBETHATLTEARS T, FEPLD
BEREYTH D, FRICIE, FEPTLOBECIIFARBREA TN,

Teacher-centred literature classes imply, at least, that learners are allowed too little
opportunity to formulate their own feelings about a literary text .... A student-centred
literature class is one which allows more exploration of the literary text by the
learners and invites learners to develop their own responses and sensitivities.
(Carter and Long 24-25)

All these teacher-centred approaches may foster detailed comprehension but students
will probably not have made the text their own. Nor will the classroom process
have encouraged them to share their own views with each other, .... (Collie and
Slater 8)

- 58 -



BBICEMEET, RURBEG 2D EIFE> L LTWa%E (10) 12
ZNEORMEFEORZEZRFT 5, HM 1 OEZE, AXTITHD0
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(10) This was a matter of great difficulty, and he found as the reason that the legs of the
unfortunate stranger were tightly embraced by the arms of another man, who had
hitherto been entirely beneath the surface.

...Venn turned the light upon their faces. The one who had been uppermost was
Yeobright; he who had been completely submerged was Wildeve. (124)
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kk 7 F A & LTHEM LT retold it abridged iit. Z L CTIRHEFIZLLF D@ Y TH 5, retold i : John
Milne, ed., The Return of the Native, by Thomas Hardy (1979; Oxford: Heinemann, 1992) . abridged it :

Mamoru Osawa and Kiyoshi Kurosawa, eds., The Return of the Native,by Thomas Hardy (1953; Tokyo:
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SYNOPSES OF THE ARTICLES AND NOTE
WRITTEN IN JAPANESE

{Articles>
Thomas Hardy as a Herald of Virginia Woolf and E. M. Forster

NOBUMITSU UKAI

In Tess of the D’Urbervilles, Tess’s inner life helps her as a “recuperative power,”
while its selfishness also torments her when she tries to relinquish Angel Clair.
Emphasizing “universal harshness,” Hardy impresses us with the vehemence of Tess’s
“appetite for joy.” These representations of the power of life make Tess of the
D’Urbervilles a unique precursor of some of the novels by D. H. Lawrence, Virginia
Woolf and E. M. Forster.

Lawrence, among these three twentieth century novelists, most conspicuously
thematized the power of life, but in his Study of Thomas Hardy, he attributes Tess’s defeat
in her battle against society to the lack of strength of her life, whose weakness he regards
as an aristocratic feature. Tess’s noble altruistic tendency undoubtedly renders her
vulnerable to the austere society in which she lives, and yet the aristocratic pedigree of
Tess rather associates her with a selfish force of life, as is seen in Clair's notion of
aristocrats as “the self-seeking few who made themselves powerful at the expense of the
rest.”

In her essay “Thomas Hardy’s Novels,” Virginia Woolf is also a little critical of
Tess of the D’Urbervilles, while she extols Hardy's earlier novels such as The Mayor of
Casterbridge. She instances the conversation between Tess and her brother just before the
accident with her cart as a crude obtrusion of Hardy’s ideas, but as in the episode of
Tess’s cart passing through Stourcastle, where Clair sleeps, incompetent to prevent Tess

from falling into calamity, Hardy is proficient in the subtle, unobtrusive expression of his

-63 -

ideas, and sleep, which never occurs in inanimate beings, concerns the theme of the
power of life in the novel. As for the theme of the power of life, Woolf's Mrs. Dalloway
is remarkable in its expression, especially through the depiction of some vigorous persons
of the lowest social stratum. Her last novel, Between the Acts, is also unique in its
expression of the theme of the power of life, with its supernatural ending, where the two
characters change into primitive cave dwellers and start a monosyllabic squabble of fierce
love and hate.

From his earlier novels, such as Where Angels Fear to Tread and A Room with a
View, E. M. Forster also thematizes the power of life, by comparing England with Italy,
where life is allowed to develop more freely. In the third part of his last novel, 4 Passage
to India, he depicts the disappearance of differences between people, at the scene of a
Hindu rite, where the chaotic energy of life culminates, as Hardy does in Tess of the
D’Urbervilles, at one scene in which too strong a sexual desire homogenizes the
dairymaids.

It is a remarkable coincidence that these three twentieth-century novelists should
thematize the power of life nearly at the same period. Though Hardy cannot be said to
have directly brought about this coincidence, his Tess of the D’Urbervilles interestingly

heralds those authors’ keen concern about the theme of the power of life.

The Function of the Communication Tools

during the Europe’s Tour in A Laodicean

MASAKI YAMAUCHI
Thomas Hardy’s 4 Laodicean has been regarded as one of his minor novels, and the
Europe’s tour, which it describes in Books the Fourth and Fifth, has been criticized as

tiresome. However, Paula’s final pursuit of Somerset in Book the Sixth requires this dull
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Europe’s tour to maintain the reader's sympathy toward her, and to explain why she
energetically pursues him. This paper’s aim is to examine the necessity and narrative
function of the Europe’s tour.

I would like to examine the means of communication — especially the letters,
telegraphs, and photos — between Paula and Somerset, used during the tour. In the
nineteenth century, new communications technology that allowed near instantaneous
communication across great distances, the telegraph, was developed. Although Paula and
Somerset are physically separate during the tour, they can communicate with each other
through these means of communication. However, the new technology gives rise to a
form of crime, and Dare’s intrigue gives Paula false information about Somerset.
Somerset, being aware that the communications tools cannot reveal her real intentions,
decides to pursue her across Europe, but Dare’s intrigue does not allow Somerset to
communicate fully, frankly, and honestly with Paula.

After the tour, Paula finds it necessary not to communicate with Somerset by letters
or telegraph, but to meet him directly in order to correct misunderstandings between them,
despite the danger to her reputation. Their miscommunication during the tour justifies her
search for him, and this search requires her to perform a ritual dishonor that keeps the

reader agreeable to her.

{Research Note>
Teaching Hardy -- Using Modified Textbooks

in a University Course

CHIZUKO WATARI
Many universities’ departments have changed their curricula. The approach to the
changes suggests that English literature is being taken less seriously. The members of the

English Literary Society of Japan have had lively discussions for about ten years on how

- 65 -

English literature can be best incorporated into English education. This time the Thomas
Hardy Society of Japan had a symposium on the relationship between Hardy and English
education for the first time. I would like to introduce my paper as one of the panelists.

I used two different types of textbooks on The Return of the Native in my class:
one was the retold version, and the other was the abridged version. The reason why I
didn’t use Hardy’s original text was based on the opinion that “a text that is too difficult is
hardly the right choice to promote enjoyment and growth through reading literary works.”

This paper examines how effectively the retold version was simplified for students
by comparing this version with Hardy’s original. Secondly I would like to explain my
idea on how I asked students questions on plot, characterisation and story development
based on the retold version.

The language of the abridged version is the same as the original, so it was difficult
for students to read it and answer questions. In my paper I would like to state my
strategies for encouraging students.

Some researchers contend that if the content of the novel is relevant to students’
present concerns and to their future needs, students’ motivation to read and understand
would be enhanced. In the case where the content is not relevant to students, I would
like to show how to increase students’ learning motivation.

I do not clearly know which is better, a student-centred literature class or a
teacher-centred one. But I think that classes are at least the students’, not the teachers’.
When there are no students in a class, a teacher cannot teach. I reach the conclusion that
the class ultimately depends on the students’ language level, their needs, and their

interests.
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[P
Richard Nemesvari, Thomas Hardy, Sensationalism,
and the Melodramatic Mode.
(New York: Palgrave Macmillan, 2011) xii + 245 pp.
ISBN: 978-0-230-62146-6

X B K
Tomomi NAGATOMI

AREIEA MABRRTELY, TBE—vaFf VXA & [ 2ArkKT~
DR LW ITY AND R~ A« AN—F ¢ O/NFITH L& BT 0T &
FIETEIRALATHD, BrE—var - )Tz TlE7 < “sensationalism”,
A8 K7 =7TlE7% < melodramatic “mode” TH 2 MIZEE LV, TTARED
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MEOMIA N OREBARRbLL L Dbt rE—var - VUL
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WKWEWT, HEARANTTF - vrt—2aF i, $hbb YT Y X L0MIZ
PMEMTONTWDEITER, 29 LeBEXHIEZEE2R5 TMEV] THY .,
ZHZb (TSN ERRSL, VIV AT 4 v 7 THY 2D, hokri—
YaFtAThHBNE] (Trollope 226-7) 72D ThHD , EBE, Y427 U T
HOTEMEZORNT, 7rrTittl, T4 70Xk, YVa—v -
Uhy Mok, Bre—va v hBREEETHIERITOLED LT
<L VTV RAERORMIZ IR TV LW I ED hrre—F Lz
LIAT, RICEN, MEME, ZRAExONRERR L E—va v - )
Tz VORERBTHDL ETDHRL, B —var s ) U= U XFEMET
NOEMETNTEDLFIECMHMATCDEEZ LD,

U7 U XNty E—vay s )T VOFERRBIZ, —kEC
RO BND DN, RAEXT 427 MY TEU/NFTEN L Z D BN e ME——
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METHLZLiITbroTWVEN, RETETERDT LNRND ZITfil
BRNEIICLTELEEZ, FUDHTIHELRLTLEI ZLITh->TWVS,
FOEWTAFIZL, N—TAHREOHRLLT, U b TENGOHTR
FI_ATIx L, BEVFEEID DL ZEE2BVHEIE T WD EZRB R —MT
b, TOFEBOROEEEZE NS L&, BTN EIICRDIIZDEL
IHARBHIEEF, BIZESTEHWTINRE,

< B E LW >

Brooks, Peter. The Melodramatic Imgination. Balzac, Henry James, Melodrama, and the Mode of Excess. New
Haven: Yale UP, 1995.

Hadley, Elaine. Melodramatic Tactics: Theatricalized Dissent in the English Marketplace, 1800-1885. Stanford:
Stanford UP, 1995.

Hardy, Thomas. The Literary Notebooks of Thomas Hardy. Vol. 1. Ed. Lennart A. Bjork. New York:
Palgrave Macmillan, 1985.

. Thomas Hardy's Personal Writings. Ed. Harold Orel. Lawrence: UP of Kansas, 1966.
Hughes, Winifred. The Maniac in the Cellar: Sensation Novels of the 1860s. Princeton: Princeton UP, 1980.
Millgate, Michael. Testamentary Acts: Browning, Tennyson, James, Hardy. Oxford: Clarendon Press, 1992.
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Jane L. Bownas, Thomas Hardy and Empire: The Representation of
Imperial Themes in the Work of Thomas Hardy
(Farnham: Ashgate, 2012) vii + 179 pp
ISBN: 1409440826

T B
Yuki TSUCHIYA

AREFIN—T 4 OFEME [WHE] 2% —U— NITH A, Fiiz Rz it
T 5T L —3%% Jane L. Bownas @ FH & f 5 7 61X “imperialism under the
surface’ ZH LT 22 L (1) —2HEME L TWS, Z O “under the surface”
EVIRIANPRRLTVDEY , S ORRE R0, EEMICKERE
RERHADFE RN H BHEMRIZTTEHRZY, FRe—~HE~ODFERH S
TERBES, YA — R [E I 7 & 13 “loss of the locality to the outsider” % & & €¢
1TATHDHELTEER @), WUIT “gentlemanly capitalists” & V5 F— T — K
IRV IZ, The Return of the Native, The Woodlanders, Tess of the
D’Urbervilles,  Jude the Obscure 7¢ & DIEfMEZ b T OxtG L LTWn5b, FEH
. RAbaeg=7 Y XLV IFFEFIANTO RV, RERIZIIHRA b=
=T APREDONHE N N=T A ER AR I L ZHEL TV 2 LE-THR
W7i2s 9,

AEOFYETIEH, THEH] CWEESEKLTWAEROSITEZ LT, FF
IZ85 2 % “Roman Invaders: The Rise and Fall of Imperial Powers” |Z 331\ T7 &4
ZDodfr — < E & RO E AN EREICHE DI TV DR RFEO ST IS,
—EDOFMMNATE D, FEFHFX, F2EDEFIET “imperialism” & “colonialism”
EXMNTHLEEZERL, AEFETHERO I —8 v XOE L O EZEICD
W T “imperialism” W, R e —< A EICE LT D% E 1T “empire” Z A
DEEFERDT D, EFEOERILT. N—T 4 BEM & % L 72 KU imperialism
Eilrfe—~<® empire xERADLEwWMLDLIZEIIH D, TOBE, EEENH
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> TS OB IX, “Hardy's novel is indeed a kind of historical palimpsest, each period
of history being built upon the last, and the remains of preceding periods being easily
visible just below the surface” (33) & W I MRIZH D, ZOBRI O ET DM

Llz#, & & D DI The Mayor of Casterbridge T 5, ZEH LI OIEMICET
Hilrfe —~ OB, BY~OFRICHELEFE, N—7 12 1884 (T the
Dorset Natural History and Antiquarian Field Club TAT o> 7c A B2 —F R Hiff/Nak
“A Tryst at an Ancient Earthwork”, & HIZIEZ ¥ by AOFEETHHL, v
=BT VT URBICVES NV PAEZXR LS E TS SER, 77 —7
V=RF ¥y 247 ) vy VICERPUREPRAFEE L LIS EICEHERD
LHEMLTWD, Ll "—T 4 OVBIEH ETHIMEI N TE M
b N=T A IFAERICBN TR —~vBFCEA TSI LICE-T
“however powerful empires may be they will eventually come to an end, and history may
indeed be no march of progress” (42-3) THDH I L EZRLTWVWDHDIE LRSS
T3,

SHIZEHIF, ALE2EIZENT, ZON) TR M2HEAMES &
VN 9 FE T, Poems of the Past and the Present @ “Poems of Pilgrimage” @ &F % 57
92D, TOBRIIZRINDDE, XA D [FxA NV F v FORE
Bl =2V —0 [TV~ T 47 A THY, TnbOERICHIND
“impermanence of empires and the intimate connection between past and present” (48) .
IHi, ZOZADOFEADMEL jtﬁ’rﬁ”@ﬁ< RKAEROLND, ZOHE
B 7e Bt A 1L/ 7 7 U 7 Bl 4 12 BY DF~DBLETHLRLND, ~
— 5 4 1% ‘Embarcation’ (23T, ﬁ77 UABicmiFch o hrnb
FELEODELTWOIMEANDL, ZOMICEY Lo7cy = AR T X ADEH
Ry NOEERET D,

M7 70 EAFICEHbDLIFEE A E, X T T O “The
Absent-Minded Beggar” X° “Recessional”’. A o > /3— > D “The Transvaal” 7% %
Fohd, EHEFIINODOFHENA—T A OFLHEBE L, ~N—F 1 OELNTT
EAL B OES &1L 872V | “there is in fact no progress in history and that the
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methods used by both powers are essentially the same” (51) £\ 9 F X 2R L TW5
Lk~ %, FH L. Whitehead RN —F ¢ B ZFF L Tk <72 “an  implicit
criticism of the imperial project through an extended comparison with Imperial Rome”
(56) LW O FEfiiZXFF L, ZOBOREEFA-VEDOXKKOZE Y —FT
MO H2TVD, TOXEIIT, ZOFE2ETIE, #F by RTHED, &
=)= NAfmy XTIV 7 T2V FLTHRA—VIZETHEZRY
N=T 4 O Z RN A =N ZAOHIALES T, ZOEMRBEICR b D E
P EST )T UDREEA~DOFE RN OEROFMERLATBY, Z0d
R 2B ORI —EORHENR TE 5,

L2rL, 2ok 7va ryofffmils., TLTHRICHELIEICHEFIIRLON
LI, FHEE AT A FWEERIHONHICH 7LV FREDH Y
EOFEMEZBALTVDELWVAHD P HMITR > TV D EFTA A
SND,

% D 1 ¥ “Colonies and Colonizers” T, E#EMERHM~DOF LB RN D
EREZERY EFTnbd7ed, Kk b ilé‘it‘:uﬁa MROOLNDEZATH
59, TOETIE, HRMHLWITENICHT 2 OMTARE L TR D
HKERZ BT AYOEE LT Two on a Tower DY — +« 757~ AT 4T
Tess DxE 2 Y= VRETF LN T VD, £TH— 77 MO0 TE, R
T7YHTHRBLEZAICEL T, O RBEOKILICAI > THE LoD A
XU AOIETIHEB LT 5T, Z O “moral ambiguity” 23, Fi& (2 “what is right
and what is wrong"(I8)O R Z B 2 S L LIZ2b EmLETVDEN, 4~ b
BH v ar THA— PRI LTS 2 EE2RLENLIZIE. AAD B,
MERH O LM E S 5. ERMIEG RN RBERERATEY— - 77 FOAT
i LOIHNICRF T RETEARVDOESL I, &b, —- T T b
D H & IZ2\ T “Sir Blount's depression and suicide may well have resulted from a
growing recognition of his harsh treatment and neglect of Viviette” (18) & &3 1 C
WHRLTA—TWBELEHICEAD, BXOLLFEBHT L ZORGwmNHG
NEFEZBRVWEBR>TWEITHAHI Z LI, ZOXHT “may well” L5
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FHOARERREELEANTWVWDLANDT ﬁ@hém FEFHENZOET Heart of
Darkness % ZH L T 5 RICEEANIT, FIZIX. — - 77 OBERE Y
N DLOHEFRECDT DRI RN STZDES I NEMNTEL D,

EOBRETET TIVNCE ST Vo VOSHICB LN, ZOEHSTH
WIS IRV R IEK L D, HEZIL. =Y =L 7 7 /LT “an instinctive
‘sense of justice and right” (20) Z H 2D 72 LR~ 23, ZOEMIT, FEH
UL TCETVWIARF—FRMS D NVTZNICET D, A XU 20 55m <
N primitive TH D ETHRF—00, EEARAADERBINL LGN TR N
ZEHERLTLESTVDDTIHRWEAS D M,

INLOHGNOFA—T73F, BFELL =7 ¢ I THMmEL M % T
DA ol] WO ARERE L TEREED TVND ZEICHET LD
ThHHIe "—TAHBINLLAEERIITHSTH, T7IART TV
BT AMEREOT R EZNELL TWHAAREES, EMICEDO L 5 2 AN
ADAALTWDA[EEMEZ BT L2V ETRIE, WE I oREm T
HoHLEEDIDER/LR,

KB, ZOHEMEEDLI L TELETROTHD, PIAETEFITE 1
FET/N—T 438 ¥ KT “landed gentry, most of whom are connected in some
way with the Imperial mission” (30) D X 2 72 FH = H ERWHA H o7l b B <
IXH L T2 BT, #57# TIX. Nicola Watson i 5 O i SLHE | Literary Tourism and
Nineteenth-Century Culture |Z Xk S 1 Cu> 5 Sara Haslam @ i@ 3L “Wessex, Literary
Pilgrims and Thomas Hardy” IZB W\ T, N—F 4 NEEMNLHOEHRL TV =
Ty ALV REZREICHT L) IChoL LIRS TWND 2 & &2/
waéo:ng@%ﬁé HACHER L7272, ALz Edickboed

. BEMICERICHAAT Z LA TENE, KV EMN—T B
T%f’ﬁuu@ R R T ENTE DO TR, N—T 4 2008k L
TECHEMPHRDBDOIIRSTLES TV ABIELEND,

BMAFOSHICEALTYL, ZodMioEmRRonsd, FEHEIEINA—T «

DEEG R OIS 2 W THR Y L H 1R IR KR E FTICE 2 725 “His
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Country” [Z . 6415 & 51T, “Hardy is making a plea for an alternative form of
patriotism, which is not narrow and jingoistic and which recognises the common
humanity of people worldwide.” (10-11) L L TW5, TOERICHDIH DH Z
E1ERD B A, Bl 21X, Samuel Hynes 28 /N—F (1T EBRICHGIZIT o722 &
7 Wied, O < #4IL “war-in-the-head” TH D EHERM LA EZ LS &6
2D DhE Vo T B & F T TRV S A 7e v (Hynes 247)

ZOEIE, "—T 4 BB LEBRAETL TV D EDERNIEI E
BLEEFEKbo T NI BimITENESDR T LICL VB RS, F2E
. TOXRAEIEFGMBEICEL VY —F THio TW s, AEOHRETIXMDY
I B ERS The Return of the Native X° The Woodlanders & ™ 7= FAT W98 7
BEICHDA VY —REMICRDIZON, ZORABMHDONDI1E L OHRD
JEBH S 4178\,

% 3 ¥ “The Dynasts: Hardy and the Napoleonic Wars” (£, T /RTEY . The
Dynasts D3HTCTH Y, REFEOBREF R LA OBEEEREDLET
# U T2, The Dynasts I% The Immanent Will D fFENEZIE > TWDHIEMT
B, TRV VEIZLENLOERND I ENTERDP o EBRHPND
B, BFITZOHENS, /~—F ¢ 7 “all mankind, regardless of which side of the
conflict they are situated, are equally under the control of the ‘Tmmanent Will” (87) C
HDHZILERLTVWDEEBL, FRUA VORI LIS, ~—TF
4 DEPEFEHETIZEZINRRNLTND LIk RE, RETH, KOHFE1E, F
2EICA LN L DIT, TR VA g & YR O AR DL— 5 [H O Rk & 5
1 RRAKRE—Z2EENICRFTLTEBY, O, ¥ —F—0faHER L, 1
RoN—F 4 B %E gﬁULVT%E‘Eéﬂf&?ﬁ)’D?&{/ﬁuu WZfithhTwnwsd, Ll £
NTHIEETORNPDEBICEEY ZREDL Lidhhwn, L, ~—T
A BEREOH-EDFEAKIT DO TS ZIHET 2N HITH -7z & O
BV IBETORTH D,

FAFE, FEHEETIXENTREMAINSIWEIERE LT, The Return of the
Native, The Woodlanders, Jude the Obscure Z# 1R 6D, V= X —ORFESCH
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FAEROBELHLETWVWD, Zo0@Emr EXNbT27-dicHvwbondx—U—
R 7% “gentlemanly capitalists” T & %, #F#& 1%, P.J. Cain & A.G. Hopkins X Anthony
D. King OF@iKIL L, STV v 7 « A7 —=AhbFt vy s ATV v IIicii
V= ) =B RISV THEMREZLEMELE AW Lz —F,
ZORULEY =2 P —=PNENTEHG RO EEZHERL TR LT
b, ZO@%mAk BBV, SRR EOFKRDY N —F o fEiICE
mf%%EIﬁM#@ﬁ@%ﬁ#ﬁﬂé&#é@ﬁ%%@i%f%&

Z DY TH 4 E “The Primitive and the Civilized: Pagans and Colonizers in
Woodland and Heath” TiX. The Return of the Native & The Woodlanders % 53 Hr L |
Zo2MfERICB N TR, ZRKOAENORKILbDO—7 VA 74 vV ET
—A, IEBRA - FY—FU OS2 FVREREOEZNLEHEELTERY
BIZZ4 Y ET—=RLIER FY—F U PRI LA ARY—T 4 DEL
WO T ZFRIZANEREE ES> TV BB, MERHOEE RS 54
REDSDEVEFLTHD EREMOT TS, LL, N—FT 4 135D
SHFEVERRBLTWDHIDIT TRV, EERXNN—T A DIFEELETSH L
TEIEH T 5 D), Gilian Beer @ “Can the Native Return?” TER SN DT 4 =2
V— Uz Thd, HEEETHRBRT DU = DKIZT, “more peaceful,
non-hierarchical and egalitarian than that of the ‘civlized’ settlers” (115) &\ 72 42 &
F oA R,

% 5 % “The Crossing of Boundaries: Race, Class and Gender as Articulated
Categories” Tld, FILV = v ¥ —OMEEZE Y LIFTna ., BHEHICA LN
HEHIT, ANFE, BHEEICHLELEFEZL TS, ZOETEZHLELN
% DL Tess of the D'Urbervilles, Jude the Obscure, The Well-Beloved T & %, A&
TiE. 2O 3fEmT~TIC, BUESE O OHBBRE LI LT, Ok
REMEDOE 727 VT4 2GEL, MELTVWDEWOIMHUBRLND &
BRI+ 25, TOHMN»S ., FH X “In Hardy's last three novels . . . he seems to be
attempting to expose and then deconstruct the binary opposition between male and

female” (141) LiRRTW5, LaL, ZOBEOHHNDIE, ~—F 12 “the
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binary opposition between male and female” Z AEZE L L 5 & L TWDH I ENHH
Ml o= ElEE WV, AKEE Tl Penny Boumelha O & (2 K UWMITHRHL L C

L REPHIZ D72 5 E RN K o T Boumelha O A AL L TIEWDH b D
D %%Zﬂﬁd)ﬁ’%%ﬁ%%mﬁ_é WIEE S TR, ZO7d, fEko LIz
MEnNTnasd Lo, "—FT s34 ot@ERICHkE L, 2L, &M
EERINPTLLEVOIUEOERITEH I A TOHRY, TREHBELIEAT
LEIDIEFENEETIIRNWIEAS S D,

COHAE, FES5ETIE, BB LZX D A#?%W%®$T%%V¥“
RAESR AR EFCTBY, ZOREDIENZ o TREOMBEABFERY
STLESTWIER DD, DFEV %%i%&%:ﬁz%:m:?wMﬂ
DBENPSIESERNA—T 4 ERESH LR, AR bame =7 L #EFn
LRONIHMRAEZERDBEACEHNICT 4 — PNy 7 LTWDDOTER
<V WRDOFHEA ST Z#HRA ban =7 VHFFIZT I EbELZTICR>TWD
DTHD, £lo, MBS 2 BATHELI W E 93 E v — Daniel Bivona,
Gillian Beer, Penny Boumelha, Peter Widdowson 72 & — L2, FHHONEH N Z 1
LOWFZBRLTVWLETFTHLEF 200, EROFRMAHEL LN
LERO—20b LR,

EFEAZL. ZOBEMICKSNTND D0, fEmice> THHLTERTD
VECHFFE EN & 5, AR U 7= Literary Tourism and Nineteenth-Century Culture
X° The Hand of Ethelberta T NI Y4725, FEwm CTOE/LLEVI Z L EHH-T
fRICMNONLZTTHY . AFHET ICEEOURDO ERIZK > TLE
I AR TENE, LLAZOL D RERIIEARIHEHARAENDIRETH
A9 TNICESTEZOHRMOIVEESTLITTTH D,

LIS A, R U7z & 51T Heart of Darkness D £ 9 I ESMSR X —F — D
WAEZHL, SOICHESETHIY VI—VOEMETE AT RE, N—TF
A EMESEFSEREREZAVTEZANICELX L) LT HFFORRITHE
WTHY, FITRY TR MRIEROZAZENLDE EFH AR TN R
TIHAENBRRALTHDIEbF AL, BRPFABHUTHLENEL AR
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LWVWoREEIZIHDZ DD, RA Maa=F7 VIHFEDOSILE NG NN—TF ¢ {EH
EHUOMAITEBIBIIREINTLNDIRETTHY, ZOBITIZEEDOER
MREENRBEBICRDETHA I,

51 3k

Hynes, Samuel. “Hardy and the Battle God.” Thomas Hardy Reappraised. Ed. Keith Wilson. Toronto: U of

Toronto P, 2006. 245-61.
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Phillip Mallett (ed.), Thomas Hardy in Context
(Cambridge University Press, 2013) xlviii + 520pp
ISBN 978-0-521-19648-2 (hardback)

wmE R
Suguru FUKASAWA
Cambridge UP 722 513, B2 LWE D T in Context] ¥V — AHRTIT S
NTWo, LN TVLDORXFFICRE 2, HEBEL BRI,
HFEHEN 22D H D, WETIEMERINANALHEML T, &£HE R
ROBFERFRTIMDENRLRoTWDERZ D, Thix, 2D Thomas
Hardy \ZOWTHERXDIETHD, AN OLETLMZME, 51 iﬁf%
DA E TR R DB, B2 > TH OB S 472 fF SRS
T2HET, 483 BIIE->TEVEL SAICHEDATVD _®ﬁ%iﬁf
REDEIZIZ AN DD DH 5 K 5 /¢ Phillip Mallett T, Hardylﬂii TIX James
Gibson, Frank Pinion 2% SR #E1Z A Y | Michael Millgate 23 F23E A£G & 3 L AT72 L
3138 U7z Harold Orel IZTH S A DOMNHE T LIV WE, MiT & <ITHEHF L LT
RIELORKETH 5,
% @ Mallett 23124 L 7= ‘Hardy, Darwin, and The Origin of Species’ O ¥ % WL %
. REOIHNR L L oD, é% I 2% L <M T. The Origin of Species
@%EUN‘E’&?T”ELT% HEALFRPERFGR 72 & . HEALFR MM EL S & »
otﬁﬁ%kﬁﬁiTMﬂwh%ﬁ@kfﬁ%bf%é@ﬂkoﬁi%ﬁ
LW, A bty Hady 23 CADICE — T 4 L B> TWVWAHD
P LHEBIEN ST T OMEIT. BIELTIR TV
OO HITERNITE N R WO IR FFRFICEREE LA TN D
Hardy (Z722A 9 2 #LFE - HFZEFE TV E TIER j(iﬁ%l DEBHH, ZhEZOD
AT 1970 £ &2 5T LT, /DBitEEZ 2 WIS T 2 ATHH L Tn 5D,
e 1970 £ 2 A 28R, #FFOHTIERLFHKIILED 72, L, WL
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L<b Hardy FZEHE THDLHRELTWAAMIZE > T, ZTNEMHHMICH
FINDZDFEISVIRFFLEA I D, BEIFnOTHIXSOE KRR, L
LbOELRVLEDLEENDIMAEEEL NDH VLT OILREM O EELZ ) B
COMBEREZA THROMAFTIBREL LWV, 220k, EXFiTLh
EFNLTREZLT, @AW L/“C‘ﬂg&’)“(b\éo Lo UIsRE & ] - 7o fif 3 © b &
CHDEN, EHATH P12 0s, WoxDZ & LL<HIH
SN TV % Michael Millgate ® The Life and Work of Thomas Hardy 73 £ % & 9 —
EHAE LT FNREL OO TEZR WD, Milgate 1T —RAEZHAEWIC 725
B, FnfkEzERLTHWD EE D,

TN DMRFDEH & T—T % ® < o T, Peter Robinson @ ‘Hardy’s Poets as
His Critics’ Zaidr & . b7 K32, FE2THHIXLTIEAR LI, LA
DXDFEHTIERVFmAELONL, Ty BAIZRTWVWDINBT,
Robinson I% 192 FE D ONRFERTH  FFA DL LW HFH T Hardy 55 > T < iz,

LALTETINEFZLOPREER DL, MEOBNITE L bITIEb-
TWAD77E A9 ), ‘Hardy and Music’ (John Hughes) & ‘Thomas Hardy and the
Visual Arts’ (Jane Thomas) (X [AFEFE DGR Z RO LN TNDIR BT DHDREN,
COZORMERMNICE ST ESLXEIZ/R->TND, BERFA T OH
FRXT 7 7 ZARIIROBEFE 25 L #E L2 &, Hardy B35 F 72 8% Adam
Bede 17 EOHFALV T VX LGme bolEaWICHLTIwHLETWD, 20X

ELIEFHLWZ ERE LN TV DD TlEARWS, S FELERINT
= » & A T, ‘Unlike George Eliot, [Hardy] establishes a dialogue between Realism and
reality, Art and life.” (438) O FLBICWITME I E LN TLE 9,

Z AL & X o T, John Hughes (% Hardy DEFR O FEHEMEIZON TR E TS,
Hardy E3M O GREA D20 TREBEHE Y Z o722 &0, Hady BH OO
REPEBLIET 74TV DB, TRENRVEDLE > TWDH I & ‘The
Fiddler of the Reels’ 7¢ & O & #i (2 Hardy DS /D IR NIE S CWDH 2 & &
%, Hughes LA ICHZ D, ZOLIREREETRLITH, T—VYT
vk OB 39 F OGS EEE Hardy O FFICIZE2 N TV 5 L (“Lines To
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a Movement in Mozart’s E-Flat Symphony’), Hardy 3% T4 VA O U 7 A4 4V
EREOWCEBILZZY, FWRZ7 ) -7 baoT, V= F—DFEH LTS
MBI INTWD, ZAITEICIE Hardy 2721, FIRFRIC H AT EFEH 7
- 72 Gilbert and Sullivan Operas {Z % L TILER L7 D2y, REFER L G W,
(Florence Henniker %8 ¢ Effi 12 (X Sullivan ~DFE X HD,) T OREOIEHR %,
AREIZRD B Z LT TE AR, 722 Hughes DBELIIRDO E ZAHITH B ICHE
L. 2D b ERESSITITED S O TIEZRW,

ZEDDWTIZE 9 &, Norman Vance @ ‘Faith and Doubt’ @ 7¢ 7> THE#I
Vaughan Williams 2 RAIHIGHE TH O 2B 6, ZOFRIIEBMNTHo72 2
L7l KROEMLD Hardy B2 29 XA CHEERTEN & 5, Eﬂ?ﬁ
Y72 fEFRDIBR L WA 121X, “Psychology’ (Jenny Bourne Taylor) T 19 f#Z i
phrenology (' #H%:) . craniology (EH'E %) . physiognomy ( AFHZ) & Wo iz
BEROMNDBEN N2> T IZRWA 525 L, ‘The New Woman’
(Carolyn Burdett) T Z OREDRFACRIL 2 —INITH D Z LN TE D,

COROERMFEMROFERIT. brolPFonE il o, EoM
RAHKIZIESDE IS L, REMICEMFHE LT, 2y EAELTH,
<DL TNDLDORZ NN, ZOEKTIE, & O Mallett i
B7EA9, TLTCIOFA V= A MEM AR TES2{K) 54, Thomas Hardy 72
HANENENVHN > TL B, ik British & Y % English BT, A¥Tix
Henchard % 4 # . BUIEMIIZIL Kipling @ & 5 2 [E EZRIITERL H - 7=,
BAFHERHIEIKSTHY, AREREEDRNITH > TEAD B HHE
(individual autonomy) FEHETHH L E X, EANLEEHLY bFHOEE
{Zf€ > 7255, Thomasin X° Elizabeth-Jane D L Y IZE X RN L X5 EEFELTE
D, UERRITOBEFHRbDICRE L EAHRL DR ERER L OBERY
ZRU TV, REIEHIEIC DWW T E D b O Z R 1 E0 IS H Zhic
BT OIEFZb W, ERENICIANKEIND Z Lol W
ST BETH D,

IImbbh, BEREELZBICHELER AN TWS Hardy 288 909 b
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DTHLIPPBEDLs TN, Ih—=FT 4 BERFHR] L L TORENEILD
DIF, L2 XS0, WAV IFHEZRD TWeT AU MK E . =
ANRIZHET HIEMEZATZAXTY 2O FE L OEV (Sophie  Gilmartin,
‘Hardy and the Short Story’) Td > 7210 . ‘Astronomy was “queen of the sciences™
(Adelene Buckland, ‘Physics, Geology, Astronomy’, 244) & WHEHM TH 72D T
5O TIER WDy, F£72, Hardy 8 ‘Candour in English Fiction’ & 3 L T/Nak
WCHeaiZo L) & T 2MMoREICREELE 27215 2%, Joyce X° Lawrence
DAEM OFFRITTE Z BV 72 & 3 2% Simon Gatrell (‘The Public Hardy’) @ % S
XFEREZEZD I ZATHMENTEINVLDEA S, % L T ‘Ruralism was really
a way of life in which, in his maturity, Hardy seemed to discover a gratifying link

between the individual and the community.” (Francesco Marroni, ‘Poet, Poetry, Poem’,
146) &9 Rk 2, R < B TWn b,
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HAN=T 1 =0l

1. AK&EFTBEAN—F 4% (The Thomas Hardy Society of Japan) & #:3 %,

2. RREF P A =T 4 HROMRE, NAOHTEEMREOBEEEZLNDZ L
EEMET D,

3. ABIIHoEF0KEEEL,
D &ag14 @ BEMWETE Q) B#FET4H @ EEEA

4. KRPBIOEMTEEZESNEH L, oK exiT 5, EEEZRIEIRA
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