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Two Madwomen in Hardy’s Balladic Poems

—— Women in “The Satin Shoes” and “The Inscription™
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Synopses of the Articles Written in Japanese
e
J. B. Bullen, Thomas Hardy: The World of His Novels
Trish Ferguson, Thomas Hardy's Legal Fictions
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[A5 J31) 5 4% i 3C

N—T 4 LHETEENA T vy 2R A
T O S DOREE L i S

t#

1 vxbyZ7A0HERREEA 7V vy 2R R
[7 2] (1891) H - EcBEARLTVEv—0y FOHTE, ~N—F 4D
LFEHEEOHEZEBENVHIE2I2HHEN LR ETHD, EWRGIHLE S,

~—ny bORIF [FIKE] ELWIT VA 7T, AT T VI LT H
HoOEIE DO EIR L7~ (undulations) FIZH-> T, [z v EFENTZ.
Wel g M Tch o7z, vy RUNALUREMZL T TITIT 012, £2OK
Bk, EREMRATESCRBEEE DR EZ ANV T WA NS T,
CORMOMBEMDIZIE [FHE] Thz st ES EOENLLHD D
Tl EiE Ry, RIEOEWKIZENAL DT T TICE O
@ﬁm%%gBAD:#f%Ték\&<T@ﬁ@<mokmﬂ6#ﬁ
2, ENK AR BEZIELNARLENLTH D,

HMA T > LTHRBIZAELGT, RBWVWOLFENRDIZ DRV, ZOjR
ﬁﬁﬁﬁ%ﬁ\ﬁﬁ[$%]%bjot5ﬁ®ﬁﬁummmmﬂﬂ@d
WEoTHRLALT WD, REFE»LOKITEILZ., AKE O LK
(calcareous downs) REMEIL~"+~A b LT L ik*b‘f?’%f\
EORAZIDE Y RANTED —ODMIZELI-EEX, ITNETH->TK
Tt iZF o< BERICLZ L, IBRTICHKO X 5 IZIAN > T
WHLOERT, BXHL LEVOLTL2O0TH D, [FEE] FHFEIZO L L M
INENT/RIGICTET, ZoEAENLRERL E, ABMIZH L I REA
G, WO EO FICIEBHRBEOROMMTO LI ICR LD DI,
IBTOZERITI &L, KEEZHFORTWT, MEOWI TR £
TOMOICRESTWND, —FH., DREOMEBIZIZDLO TCERVWVEEETH
%, [HHE]

ZOMIGIE, MIEICEEADH D ER UL BRI S BEERAS DD,

oL, Ay ) —ZHoEROB LMeER O oI THED
Hl LT, F0RBHICEDE, v A KT UUFR
RAHEEND, ERVoTZABLODTHITF TR TmELWVHWEEEZ & L
TZEVWOIDTEVWIICERINTZDOTH D, [HIE]
RERBIZEEZWHLEYS, O LEFOKRKETIT bl [HAKOH
n R @Z\En@iﬁiﬂ HWEE W oS TS, [HRK]

7S T7EELERESAVWREE L W iE——F0F., RIEEFHA
(cheerfulness and May-time) ERFEICLEWRTH- 7= THE] FFf—>

D, BFRoZLEEBEZ, BIEFEZMx THEHBARAVALTIZLTLE DR
Mol R——D BN TNDLESHRAZ TCHoT, 2F])

ZOREHEICIEW ORI D EZABRD B, k2, TREHE )
ETHE] LV EFERRLTNALIIC, ZORJEHMEL TV 5HEE
Fix, A TAEEZRE] TEARAVLOO—— TEREBEZENEZEZ AT
RV ZOGFNCEREBEFEFEEL T TIE A0 s —— JEEE L
I Fx LRI OEFZEZHMLTVDLIHLNWZ ETHD, Yoy F—A
TAVBEITF XY VAT EFEZBRTDHZLICLoTA 7T FOHRR
RERALLEETHRIE., =T 4 BHE2BLNRY) ZOFEY FiX, 20
ﬁtﬁwTMﬁ~X?4V@%?%X%T%é&iiéﬁéﬁ

H IO EDRITR D DI, DB/ OMBE MBI [FH] ZThz s
DELEDOEPOHOAICZ LIEZ &iERW ] L) L ZARKRIATY
HERBY. ZOBHNTHRAZEZHREG L TCVWDEY TR, WELZ O
EHND TRITHE) DRV ESV AR, B0 TKITHE] 282N T 5 1%
WAl ELTHATILELSA—VLTWVWDHIETHD, 20 TERAAN] OA
A—=VFE HEOY T VXN LEWZ (L2 Xay Y UL XI2B0T)
ERLODOH IR EZRET 2 LRI, A7) vy varRAeEHIC
LTWDHW 20D 7 7 A MIBIT2REHED TBRNAN ofFELEHASES
(I 2E T 2] CRIFEICHEENR Y 4V T A - Y A0 HEEHRN LR
2= hET/AFHM=2—bETZ L0089 b, T4 E AN L %3] (stranger)
DD ThhbhOHEEEZNTLIHA N BBETH [2E]),



ZOE 57 TENANI OREEIE, 22X [~V =420 7 O
] (1903) IZBFHLUTFTO—HIZBWTHRTE 57259,

HLLHDBNEANAS T T RTHRBEEBTRELOE R, Th
EHDICEML AT ERICHATZEE LEESL, RRIFETZED
ANDOHEEEZE X THDIZHER NV, [HHE] & LZEOHNE AR
AD XS ThhiE, REMAFLEMHM ST O, $iEOFEFR LR 7
FEHEICH 0 . ROBMBRBERICELTFEIN TRV 2V F I %
STWVAHNHED—2IC [HHE] BRNTHEAS, 22Tk, 17
TUYREIBRBRETEDZHD2HbO0HLDTT, LEITZ DIRITHIC
HFBEEALY, [FHE] ThEzH L Thbhbida & (comfort) & I
ANTWD, ZOHHIFA 77y RUANADOEAIZHER I TV D,
FELT BT NEAMOEIERE NI I, PUTHRDI LT ER Y, (F
VU 242-43)

FTAIR 7 IR IORICERDLIBERICHDLIOE. UTFO LD HEER
A7)y vaxAEThd—— (1) 18 AL 2R X ICBA M S Tz pE 3
A ORRE, THFELELRNC OO TR LA 77 ROME» LI~ &
BoThol) iz b, (2) TLTEOMPEL LT, Lo TEEH
O TBEOMHKE L WX D) EHIEAN THROCWGICHENTZELVERN LY
bl (GO A 770 FERE) $HL5CoTLE-TZ &, (3) L
PLIZHE bbb T, HERFLFALCEHFEIUIMMIIEISE BKE L -
Ko T LES] TELWVENPHY AT OB LLEEL) 2224
YT ROERKN MiifE) BHLH20THY, Il E EEEHOA
TR DEFEELTVDEVNI L (X7 245-47),

HOOEDOREEFNE, EM. 74 —AX— [~T—X - = K] (1910)
DLUTO—HTH D,

NEANICA T T REREEVWER S, X=Xy F « ELAD
RERMIZENRTVWE, I —T7DOH~ANVEOHTZY ODTEESIISNTZE DD
BOBLIZTAWVWNWEASS, ZHTHIE, PRRTITUVEBEOMBO—>2—

ON, BEMETICERTA LR35 0, < TIZIFE7V—A4
Now (] ROANRD, F—F =2 AX—DFNPbRLEMICYETE -
THEWTWVWAEEN, Jhae & L7 —ABICid 212 L7 0D 6 % bk
LTW2d, ZOMBIDICEA Ny —=TORERH D, [FHE] X528
BOBRIZENE, TOELEMIIDOY =V AXRY —FH I LIZHFO
HESA 7T ROTIES LOWEBEE TR 2IITThD, KEE
DOREFD WA ES RONRNTIERY, FOFICB AR —r~
ADTFTRIMENEEREIICHE, TZoRKEFTERBERIZELVT
NEL, ZOMIHZHLILOBRHREELOFETHY  ERXIBIFTTHY |
ERIEr R OANTHDEZ EEZME-> TN D, RERITZARICE
CETHUOTWADE, R, 7y iavt—F—0RICETHUNS
TEEBDEN, AT TURETA NEDOE LD E B RRKIICT
HZEEAY, HBHUINLRZ2E, U4 PBIXEOHMEE BB T AT LEE
L, EBTA T FO—WANHAEAZHEZTIIETEIHL
TEXRERTWIE——A VT T RERRT H2AMOE L FEOEA (chalk
of our chalk, turf of our turf) NZ ZIZH D, (F+—AX— 19 &)

B (BDWiE THIE)) o TZAA] ELTOEY FOFMLEEZT LT
5 [AU—=Xexzr Rl oZo—HiZ, [7A) CBFo~v—nm v ELH
WMOMELIFSERA LV E—T 72 VHBEBEEEZ LTS, 9. WH
OB RFE —MZ2 R T LI EXSTERMADER > TWVD, N—Ny 7
EVIOHIAIE, =AU A NFOMEREIZ DD X v I AT OME & E
) TREEAEORFE (1 ) OFEMELTELINTVDL L, Z—2a]llL
WOHIAE, v—8ay b2 b b= Ry hag X229 7T AN, EEDOIE
s Ty =)l 7 =D)L bMEEND)INCE > T, EbDTELHE
BINTVIHROEEREEZRE] LTWa2HBHEIZHLb T\ (16 %),

IhiZ, F=F =22 =, [TARI TE (WO, A"—FT 1OV xEY
JATIE) WAZ—T VP LTEEIN——TL2xEF¥—ET 41— K
FDFEANEW—DEELESTZEBEOT ) U ANERER THEALDIL, T AN
REDOPOVIZEEORFZ Z O THAINLIHIZHIT LS & LTnigs
D Lol (4 8) — My, TFHRZ) T8 R—r~213, 7L



INTAEWMOMWREY = I RR—ELTELSRL TV D,

FLTC AT FERBTIABORELFEOZEAE] X, ~—8a v A
BORFEORPCTE TAHORR) THKEORE] BXO TR oBMH
TR ofFHELELTKBEINLTWS, L2, [TA] & [HAT—X -
TR OVWTROT 7 A MIBWTYH, (MR CWIHISFEEZEEBLTA
XU AMBEDOFENERINTVDIN, TDOZLILL-T, D520
i, TR —=F -« bh~A oD bV =] (1909 &EWVoHH0E&
OOMHEERNT 7 ARELEBLIILDE, EWVWHDIE, TZ TR AT
AV 77y FOMMPYERIECHEIY YR - B )= % [HFD X
(HHEORERE) A4 XV AM\WEOELEn, HDHWIXZOMTIZL > TR
SNTWAHHIEE ] (Thomas1) ELTERELTWD L THD,

~—vyv NEAOMBAEBICOWTREZICERELEZVWOE, ey R
NOMKEHELTTITT D) boo, #E (] ZORMOELITEST
W7y, FEREE L Cidwirvng, Tlic & W ENT, Wable TH) (16
)2 EolblnwH LI ATHD, FOLS e Tl e i) L LT~—1 v
MI, XV IR M7 F7 0 RTRBIEBTRELD)] L LTHT
Tz, THE G v E 5 o, Bl OE RN 5072 0 R EREICH D |
HARORBREEICELTHFESNTOARWVAB Z WE LIRS TV D EH WK
D=2 ZIEDRDLRMNSTZEVWIZETHD (A 7T KT &,
WH, AT T REHO A —— 7 axXAX— vy — UL T X —,
R—ty NATEOHIE—2EWRT 525 ThHD),

ZIH9L T, W ODDORROT 7 A A v F—TFT 7 ZAF a7 iz ki
THZLICE-T, @20NCERTD TH) WHIKEDOZE, [f] oM
MEALTE, T LT IH] WAXY Rl o MENREEE LS [T 2]
DY TRy 7 20BRBFIE, 19 #HEKUBFEICER L THH
RERNA T )y v ax AEE BBULT 28BN A 75 2 RO RS
ETDOHEDTHDLHZENRHETOLNIR>TLSDHDTHD,

TITy e NTFUAR I YUy s Jw—)LiE, 201K S [HE
bhbhTwnwiWnw] HEOA > 7T ROAL A—=UN, W A—T 1 &
WoOELORBERATZL——¢ VDI W H NANFY Y, VFyr—FK- ¥
=77 Y =X ZTRY—=F-+ h3A Ya—V  AF—F——DOHOM
FHICHRLTWEAI2E2MALTEL, "X AOFELHFOVIX., 2
NOEDEFRIFI TV TR ) —0REZAE L, ThEERHAT
FoaoX—D—HELTELESERZ] OTH D, (Parrinder 402)

(IN=F 4 ATV v aR A TBWTARNY v« RY U F =T
DEIICHRTND LI, ~N—T ¢ H 1920 Moo flERH BT 2 B
HEENA 7Y v v a X AMEOBEICHEEG LEFLHNRERZOOL DY
FolbdhiZ, [TA] 2 ZoHERRHTIE. ThARHE-> TS EE
FRIELEDA LV E =T 7 A MHBRBEBENBTILTND LI, EIITFOM
BME7a, LW DFRENRBE ST TH B,

2 Uvxky s ADOBEEMHELEA T v a R R
FOEOIBRbDLLT, TR IFZ, ~—TFT 4> U4 —FDF 5, 19 it
FERLABEICWATT 22 &k s, TEl oA 77 FEERT LD THL
WHEXXF ] OVOE2L2o TN TEORNTIILE>TWNWD EF
ADIEHI, Va—FiE, UTDOLHck_xTn5,

ERFIL, HRZEEET 5/, 7, BEEOHE AKX 19 #id
RIZELLHLEZEEZ, —HRICEOTWD, HLOEBESIFE, 20
TW, 1B OA 773y REBERTHI TR LE, UFICWITL
AT T ROA A=V T, BREIPLHE R Z 5D TN, L
MNL, AEZSIET_XRTE LW S ZbNnE=bIT Ty, 7
Fy FOoMAET, BRAOBE#ZES L, REICEbLIN, EEA 77
RORMNAIEICH S L, @F, Exoitiz, (V1—7F 80)

CIZTCTHEALEVWOX TEEMRED D (] MilA 7 7> RO ER
iG] LWHEETHD, AV 7T FOHBEORNTYH ELIC TEHA v



TR ZER AT F 0 Fo#A) L LTRARSNDDNR, FITED
EEPHE] OWwxEETLRLIE., ZORIZBWVWTD, Fﬂﬂm i RS
BHHERULS, BEMICHHEERS2 W] Y TR - Uoty 7 22 RIC
LTWa 721 1F, THiLVWHEXT) OBKEMAZ TVWDELEE2200
Thd, TbL, Vaty s AL EEEBRICILOIEDIMAITIZA
mLEMOSETIE AL, TREMBE] NAEhZREOEETLH D,

TADREN, TR vty 7 ZOHAIZS, b LIEE IR T
DRZZABEERSDTDHIEMOEIL, FEO—AE>Thb 2 LAZATEYE]
(1 }) LEETHIEBY, TAOERDOEMTHEIXA T « =T 4
NME, THERET 4 VT A>T/ V=T A b T [H4 %
Bt Thov, Fo—MEX A 77 FOZoblzy —HICHERZE] o
Lo LT, AT 4 — T ER (1135-64) @ ['EiEdiisk) b4 iz
INnsdE (1FE), ERMBHE 2HE24F B0 THD.

LU, BB 282208 TE220MF0OZ OLAFIXS, ¥
— NI 4 NFERLEIIICTTIZEELTWVD, o, ZoHFOR S A
DEZENEELIZE I, T~ ) —=ZHHoHROE LWEHOZDIC TH
@@ﬁjkbfﬁghfth%%Q%ﬁbfbiofwéo%%@&%k
BROMBWEIZ, LR OREIIEEEGOMBETHY, TEFEU ELAT
WHOHRLHBA 7Ty ROMEHPLIAEH~EB > TWnol] L) EER
@ EBELTHWAIDOTHE, LE»LRAET L7 OREN T BREEO
TAD—=HREWETL201FF > LTHARTIEIRY, TAIERBENHkERD
Thd,

o 1) ZARKD TEEFEH#HOA 7T 0 ) BNFEETLIHEMBEREL
Zo iifi) #AE LT LESA, LAL, [SHEQOEERNL N2V 72
HEElcH ) 2o aEhle Ly 2k, T LEOKRKETCITRbh [
Ao Y (May-Day dance) R°BAELZVY  (Cerealia) O K 972 HnEH |
2, TRyG & H A (cheerfulness and May-time) & 2AFE UEMW TH -7 TIHE]
RefX [= 1582 FLLAT] [HHE] 2OV T WV DESHRLIE] L LTWER

W2 TS ONFE-TWVD], Vot vy 7 AXZDO XD REMNE THEHEAH
Wl ERFELTVDEVW) BERTHREERNA V7 vy rax A2 BB L L
TWH 22D TH D,

vty s A0 ESRHEKE] X, 22250 OB OEHEIIT L E
Sl LI ThIAELINDTEA D, 190546 A, VA A FRLVAL -
NRe=H—=NEELEZYY—FR—> « XY= MIF Uk 5 B4 LB O
Thd, VY= A= iEIN—FT 4DV =2ty 7 ATEIYy— -T2
DV Y — b EEERTEY, v —12y F2 6 10 vALIEERH
WMELTWDIITHDL, [TA) CEHI—ANT A AVROSZOFEMNH -
THAOOEDELT—EDOR, ZRICTZWLT [FHAHO AOE] (1887)
TIHHZEICH T 24 TH S,

VX —AR—r RNV NI 3 TADBEEEDREDIEND H, N—

—FE0%O SERCEOMOMEH T ——T r—V v (Vxr—U v
Yry—). XY kb2 X (BT =), AaATF AL — (=
By A), F=Uyr— (Frh), 3—27 (23— v v—) ——nbD(K
HICK o THHEDONAY = POREEZAEL, XY= b vAZ—L LT
FOEMEFED D — T, 1880 FREUED A 7T PO HEMA IZ 20
THEANEFENEL, BEXO= R - F#HloHmEEZZENT 27U X200
SHEHIL T, REMARAASAY b T — Ty —EEHE LTV,

ZZITHBELTREEEZVWDIE, UTO#AETH D,

() v == - X2 "BHON>TWVWIERRIT, 77 ayry
POLEEEOHRKNS Y FRZALFORRETOHRTHS (7L, b
EHEDHARIZIT, Ba—U F U HMRED 1645 . [ ¥ — A — UK
INFmEVIHKFELZEHE Lz 1248, £AFEMQRKO 1688 F, AL IR
DA VT AR Y =R — U RYOMEEFE LW HkELTELE
L BERHoTZE VD)



(2) ¥ —AHR—r - ANV NIV =R UIROFEIEDE Y o W EJE
EERICLTHIONL, £, BHABOO LY LLTrREY - 7y REXR
BEE, FRVIHLETELEDBICEY X < XU A, ALKR—L - XX
ERFOEDLLBIT, VAU ERET D LRMEIIAT O EERE D Z
LELBLT, KL LTHEEENA V7 )y a3 AMELZ®BHT b
DEpoTND

3) ¥Y¥—AHR—r - ANV NIV =R L Z D DR & B
WCHBLTWDR, BEINIHx OBEHFHFEIEA 77 ROER &
WIHRERALT I AIDORNT, ZREHETIHIHDO L L TERIATY
%)

(4) MFEEZ ¥y — AR —r Ty — UL — 1 —VU—% THERKD
WRE, WEHOERE] L LT, TLTHhrOTORERMT A U I OFEL DOH
MEYYy—FhR—ro MR LLTRERRTEIZELEELEBLT, AV 77RO
FEEBMIERDRIBIND N, TVT7ET 7V BB T 2MEMOFEEN
RIBEINDZEERL, REFEHOAL V77 RIMBERESSND 2 &
EeA

(5) ¥Y¥—AHR—r ANV M, HERROLRNTHEHLEOND ZOMT
OFER Z LB L TH % (local patriotism) ZEELH L TWDH R, XY= b
OB N EETFEERK] CTHROLNDIEVIFEEIRRLTND LI, £
DOWEZIFIA 770 RAEEEER/ KREFEENI R&ERFvatFr -7
AF T AT ATV TEIEEDLDEY =LA LVAZORB>TEBY, TDFEK
b/ Ao oicfAEh TV

Yy —AR—r e RNV = PO LEEORINE 6 nHKED 1905 £ 12 A
N=h—3FEHE (EXAFEEREEMER~GS) T80T T EEET
%%J&V554%N®%@%ﬁ@50%@@W?&HAVi/%uOWT
ZOBEEN, T wpD3E (loveliness) ZMWEL RN L, ZO0nbbh LD
MEOEE G220 NHERIEO R (modemising spirit) | % 571 Z &1T

oL~ D

Thbob, "—F—BRXVxzrbrbBLTLEYELEZ Bix, TER
bR 12k oT &) &hiz EMRYE)] Lo E %, tmﬁéfﬁi
DHE] LLTTERL, TEHGELELULEEREZ b oo EE LA © T4
ZDH D) (Parker 143) & L TAQREITELESEDZ LT nnd 2T
b, v¥—AHR—r RV bbb, Ur—V v - XV b (1906) b
T UV RZED 16 LK TRD->TVWBL, I—727 - XY= b (1909)
HbEa—UVZ U HEGOIRND 1644 FTHDOTNDEIN, ZOEBITZ Z
WChHDHEEIREESLI,

Nz RIS THERYE) DRTOA 7 Z v FowmEx [4H£%
DHLD] LLTEVLETLEDODOZZARLLT, AEROIEIERL
MEE - RFESEEB LB THD, TLTEDOL S RER - (RFHES)
X, TARAORBN TREEZT TIRHEZRFLEZYD ., WAARFEDHT LT
RBLERDTZD LTS [T T ROZOMFITWDBEHREE] I
EoTHMIT TEXTH2EE) 220 FERREZEDLTOLAEL LTV
LEOICEREEDEIOLE S L D) (50 ) LEo T EICHELT
Wb DITIEN R B2,

NPz hOHLIVESOEREIBLEEORAINTH D,

[Pz ] i, RISERXTRIAINTLOLE SO OEL O FH
Thd, [PHB] ThixzroEL v, ZLCESNEEEZ L2
Frc (], TolofRzZb6AE, ZOELTOKAICL > THT
LD, [HHE] TR OBROEM TREZ 227X/ 7<Th
5, ZTLTCENUETH D, T LE (local patriotism) DFT %7 D
Thd, TLTHLEENPLALA LT TV FORFb—HT L%
Za— V= U RFAERIEIN, A—AFT U RAEEI N, T4
NEREIED N, TAVIANEMRE I R——F2 00D 2T 5, £V
JIER7Z2ZBELDNE > TV DTH 5D, (Parker 144)

NR=R =X MHFHHOREELEZ FHIC LRV = balBLTEESLEIE

- 10 -



TZF) RAEL, 2oL TRV RKRKAREEL] 2FRTHZ L2 HimA
TWEDThHD, Thbb, HIIE DOz bEERTWSZZ DI
IR, ZDTRTEMEIHLTREREZRRKD /N = > b (a great National
Pageant) | (Parker 145) ###E35, 72t xEv 4 ¥ — - X—=2 T, 3F
ANOWMBEHEN, —EIZS TAOBREORIT, ZE=ZFIZblzoT) LHEEH
HNRNY 2V h——FDON V2 NERIT AT T K XYz b

(Pageant of England) | (Parker 146) & FMEA TWDHDTH D,

R—T =3 T I@J@ﬂ%&bf“é%@ﬂ%/&7/%f%é@#
HELTETHAIDOD—HONRT 2 FOKBIZEATEEK THiOLI LB
noH——, %h&%)ﬁxof@{él)\ﬁﬁﬁﬂﬁf‘%of:fmfaﬁ%&b< O 7= NFEZ I
BRAANGTETHZ2ON, WTFHIZLA, 2O X HIC TEEL] BRI NT
WA O, A— 7 G (1899-1902) — W KHE (1914-18) L iCix & Eh
L R — KR4 77 FORWDOKBIZIEN bRy, ML) b
lhEbFonsxo FEHL X, R—T ALOoBFOREE R4V 2D
WA A O TFE L ICERZITER >V TNEDOTHD,

ZOZ LRI LTS DR, THWERIZ, BALELRRICTET-
TWHIEEMITLS, £oTHE, CACHRT 2HEERAEANLENLS
EWVWO BB THEEKS KL, kD %%&%’ﬁ%%of%h%?% 5 &
T 5755 (Parker 143) L9 K/ B X EHS O FHE Sk L~
N—DEETHD, @%D\F%h%¢5J®F%th I, Teznro
ELW, TLTRESMNE#EDH D] (Parker 144) A > 7T ROLHDZ &
D TH D,

3 UMV AV I TUTARLET—=D AT TFTFT 4 X
rezroELn, ELTHELEMHEED D S B ~D% (local patriotism)
B, AT T F~OFELELESLT, HETE/KREFEL VI K&
Fra Tt TAT T AT AR EVWT AWEERNEELA~AE AL R
DB TNDEVI RIS TZA L ESTHEI, ~N—T 1%, HEE

- 11 -

BHA LT v 2 X AMAEOEE I P LHICEDAZ 2B LTHEE
EWEZEELOBRICLBEBAOICEHL > TWEEWVWI ZLRDEAHI D, ¥ —
TAY U —FTIFUTOXSICFE LTS,

AR O R — T PO R E - b IRHEIERICND 2 B 2 #
LTCWERN, TOZLIFRB Lo 2 HEEZRMEE~Te o 72,
VM T 427 VU THIOLO L TR KETH TR TENR, L
[V RV e AT TUT A RL] BHLORIZOTHD, TOMEIT,
A7 F VESOE] LI EBEOREL LT 1904 FEIZAE
N7, TOEEIZBNT, Fyr— X w2 E<wr, G K FxAZ
ho, BAX—h -2 V7 [FE] 230D ETHHEXRPOBHREE
FEOTN—TE, o [ZEFEXE (Patriotism) | LSS O %, i [EH
HIRboEYREBEE LT, —HHAKLTEEBLTWS, 205
T, A7V ROEREBZTIERLIEWVWE WO BREE L0,
AT RO REEZERL TV, SITVWA, HODETDY
Ve AT T RETBBIRNARLOTHY, (1770 RERDOTH
—OER] FARTH D] LY TRESL TS LI, ARICKE
EINDbDE-T=, Fkc, ~A¥~ 2 bHEZ, 177 ROE
R %E#ET D HEIK (the nursery of the English character) & L THiv T
%, (Wiener 201)

MEERPRKEFEICRD D RERAB LB VAL DR RICR TR —
TERSUBICHODNEZZDOHLWY ML AT F 4 ANE, A7
Jry FOREICMMEZRD D TEBAH TR LH¥EMR] TBEEER] ——WF
EExEmeEEOICRD S HEERD 72 EO ("rural  patriotism”" [ Wiener
203]) —— 2 WIH AL EZ VT 4 BRI ETLEWNWIZ L THDH, TNITERL,
AT TV ROBRERN TV a T AN - TATYT AT 40BN, TARAERIH
SRXLEVHBEAC Lo THBELENTVWDIEWVWI REZOKEIE LT, F
YAt e TATUT AT A AT T ROHBEASNERELL S ET5 A
YEIVT 4 ThHH oI,

L2, —FTRELTIEARALRVOIR, FEIEHEMNRT—Y -4 7T
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VFARLL, AT T U ROBEREEELTOELVHREO LMAEST D
DI S Z L ERFOBENE L THITFRENnI ZEThDH, [LHi~DRF
(Back to the Land) | 7= L2V bv o £ 7T 0T 4 AAMZEIMICYH
0D HN, THITHEERNARZFELOMRE LB LT, WEERERS &
BT HEO0WEERNAZELAAET 2O LFHENI D DT
oD ThHD, TOMBIIFEEZERE L THRZAREEZE > TV
R¥Y—F- -7V 7159,

A DOEDLY DL, MEM TORILE AZNET LRI, ZOoERK
P O R7 )R E (repository of the national character) O FER N AT 572,
TRY—=FK X7V TE, A7 T RRERO M E OB &R I
DSNTVDLIDTIEHRNNERLIZRY, &OTOIT, HEDO/NG L 3705
BEEBAELICRET DI LE2D, AV 77 ROBRMNOEEZ DR
THZLEHOT, [FE] TRRZBIZA 77 FERRLELE,
------ ZLTCEZ (v R] KEBEEDELE, 41772 RIXT
EHLWETY, [Fi] 221, KEROMELET= M) —0 b
HoTHEY, BRIz P —D—BIChbE L] (Y 0—F 89)

7CL’C£F‘7°U VTR IA T TR EERL] LR E LT,
r%éhgbi\ TEnBEn o kb, Ab. 22X S X (She is not any common Earth, /
Water or Wood or Air ) | & W9 —Hix# S AR TRy 70K TIELELIT—
I WNEOENE Sy 7] (1906) (X7 V27 11) 28+ 25, Lidvwz, £
AR EAFEEENEEEPLOHREZBNEEE~, 79—V AT T
=B U R e AT T =~ EREFT LN 2B T DD
DTERV, [HHA~DER) 2~T BR] shiA 77 Fo [+
OEELMAMEIL., FRETI-OOGEERBRPFOELSELRILSIT 5B
DTHHoThbThDd, MEEIZL o ThALINZEEMNIZOEEA
YT R/EETEE S REFEASOEELE V=LV AZORB-TVD
DTH D,

FEE, HERERNRAT A X — [ IHEERRSEITOHMNOLDICHA
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IND, ThbH, H-RKEOBFEND 1916 4F 1 A F CUEEH TIE2<
BREGZ &> TR ET, EEFEOLBEOLDIC, SEIEELE
EHORAZ —%ERTHIEICRDN, TOVEDIZ [ZhiT#-> TS5
MEDOH 5 H DT ND? ) LSRN ELORH D, BICE-oTRENT
Wo Tz Eix, WAET 2 EL0BERIIENDRELNICERT D0 T
BIZL > THESTONTWAERA 7T FIAR, 2 v Y Ur /L XWRH
HEZTH D,

FOZEF, ANV F =B N=TFT 4O ELORKERATZL] OV LD
ELTHIFTCWVWEZ RYU—F - bR IZHLBOLND, HEBZTOH -7
BULFEHZVF - T77—VarBN[ZRU—FK- b~ HKHZEONE] O
MTRHRLTWLIUTOZEY —RiE, ZOFRELZRIZLY LAIZMNITIEAT
Wh71E595,

1915 4 7 H, #iIxLtichhole, 2RO TLHED TOHLET R
2L, Jiod EEHEB I B BELhom™, HMITEPFE2EL T
WEDbITTH RA Y AEBBATHEDITTHLRY, RADTEDITE S O
NEMbONTEHIT EBOHNWETOLEY DA 7T RO L (ahandful
of English earth) Z W T, [XFEBV DI LE-TbDiEo
7=, (Farjeon 280-81)

Ty —VarBiEaRL TS ESIC, P RABE, o L THER RN E
FEEEHETERPoLD, A 7T 0 [ & THH) 20 <5 RBERO
HEEZEWNRASATARX 1, VRV AT T —ThoTm I bH
KRB E WS HEERRF~LEVHTRLNE Lo TNV NH) ZET
ERM DD, Z LTI 0L ) DBEHFATHILA—F - Tyl b,
1914 F 10 ABZOLL P~ ALFALCEYDICHBERNA T A e X — 28X
AVTHIAE L, 1915 4 4 H, 27 BOE ST (BIETIT RN -o72d) BIKHES
H——FNHKRZ OBEEERE~EEXEVHTEL e b ozt ([1914
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EZoMm] [1915] ITE) EWH YRy bE2HLICELT,

tt (W= hk T w )

HLLENEALL, ZnEFEFEEHLTELY, —
FIRFIEARACA T T REEEWS . DM
HEOBBIZOD LW Z &%, B/ KM (earth) OZFD—[BIZIX
SHICENE—EY DL (dust) DEEINTWVWDHEWNWH Z L%,
FTOEF. AT T RICEEIT. LEE LN,
moOTEZEOLEZEL, ZOBEZMBLEEORK (body)
AT T ROERER N, TONTHEREE,
ZOKBELOLSIELVERboTZ, A V7T ROBEHOAKRD
FeEWnWH kA,

Fr, — b LEOLNEEZEO LN KEEDOIR D DDLICET ZH D%
HIE.
A 7T RIiC ;of ihtﬁb@ﬁw%
%@bf:ﬂ_%bﬁzﬁfh% ZE, —
AT T RONFEWEE, ERAHAXOERBREEL, KPDLFEAR
Nk
AT T ROREDO T TERMBREOLIIET-HOEL &%,
FONWTINZEY»NZT THAH Z &%, (Brooke 111; FIH:
318-19)

COFHFE, AEN (AT FOEREEZRETDEIK] THO T
E] THHEVWIEEERBL TV EAHERNEALI A 7T ROTK
MWl . AT T ROEED THK] REZRbEEH, 17T F0
TERME] 25T 22F0RMhTHEL, K, BVt L7 -T
SETERZEDRPA~ARS> TV ——7F T2, bLbZx2n TREO
B ThhiE, ToREORMD [H2 M % [KAIA 7T R T
HDHITHALERITEELNEEoTVEDTH D,
XFEBYEEORBORNP TEHRONIZE R KO EEROEB L I5R
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IZH

BEHLCABBELIERVWEE, BB L VI MWV EELZFEMNICE
DFIX. TNy 7 BHEOEBRENMzZ O D0 LMk L T v b -
R NFHROFEFETHSTL T4 VT A A Umb [F
TEELEAENZ

N T DG

Tt 2AMET DTy 7|
FELTARBERBESETVWDIONR, ENTHLARAVE< A
FOFRYY] ThbH, LThiE. HEEENA 7Y v ax A
Wb olon—7F 1%, WEEEWEELOBEKIC S EHRNIZ
STNDENI T ERDIEAD M,

HFEOFRYY (hwRX =7 1)
I

WHix BTFoOFRyYE BMEZRWIRY ~E
BFAND ——RohsTtEFEDENT,

HoHEN ib@®aﬁ%o%ﬁof%%@¢o
INEDOWTETEE O EDRET

WoLEY ODZE- KDHE KDHEIZ
HEOREREN TN TNL

I
FEWHFRy VIF—REHY oty 7 AHMITND
FEo L CERENY EoioDT——
JRK 7B, HARH, T2 0 o1 X0 R
MEEW®RTIIONLMEL T
WY T BN RO R
RIEZEBRVELARFELONBHGRD 2T

- 16 -

FE 3 2~ o R
N EICEE&E R TREI NI EE RN o7z L)
WMEEZZ Tk T, AV I TV FAOEELDRMICHE
noZ iz n (EF147-48)

R EDHTLZ, TOFHEDRNTYH T T 7 A
=T 4D T



il
FNTHLHD KRy UNHMERWERO—EIX
KAWL Fy P THOFHTDHESD
SOF LR odbE o A & GEN I
¥EHLT Mhro EEOKIEHED
FWRBE LEREERN LI LARZIC
HoEMOREEY X T 5759
(N—=F 1 TazrE] [BEHE MRELBALEDFE]] 76)

ZOFIE 1899 £, R—T AP OKBEMBZIC AL T L) H
A MVTREISNEXKEBEFTHD, A7 7 FOHRMETEENE -2
BN LR s THE (ZOBAIEET 7 h) Tkt UTHIEL, B
L, REoLoMcHEEINRLZEWS, Ty o Tt CHFEELE
R ZEGES>TWD, Lo, [#EFoRy Y] 3, TREZ bR VEX)
DRSS THEEAEWTWSEHZED T, HICIT M2 EW®RT200s] BT
ERVWHT 7Y DORER AR ZFEN, TLTRICL S ICEDOREK
A TERVWEERF TOXREZIZ, I 2 RWIRY ~ & &P AR
bId,

TNy o TRt i, BLo TARK) X kAL 7T K] Th
D T8N R—RBYVOT] KEEL, HOKMIA 7T RO T Zini
EONR] SN, M. N—T OBy VIE, TOHEICEMEL LTD
BEREzbl-xbhs b, TKkAIL Fyy (=AEE))] OFFL
595 L. ﬁvr@%”ﬁ@%%wwaofwtﬁéa O Y R SN g
T3 RONTINCEYhzENDZ bR, BT 7V AT HFEEHL
T 2o EHEOK] ~EERL T ETTHD,

ZOEOIRNA—T 4, T 7V EVS BERRMM TR TCTA T T
FOLETOEE, REHERFELELTANSZEEZLEBLT, 2L TEED
Wik&EZDE, Vo SVWDEKREZMEMNICIZIE L bNLTZMEDRK L XL T
— A HHEM bbb THEOK) OXEFZWIToEE LR L
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WHZEEAI——RARTHIEELEBLT, 0D 15 FZEHLICE
PNy 7o Tt ORENREEEZ, £ L TLEOEIEITELWVELKE
2D LR IBRERNA L7 ) v vaxAEL W IBEIIE
ATFuaX—%, HBODPUORMEL TVELEICRZAOTIERNWEASS
o

20 AL ISR o TRWMIKC TEHENA T A X —) LOFEEZRD Tk
HEEROA 7Y v v a X ZAMEOEE TP LN RERHERZLZ b=
A en—FT 41F, ENERARC, [EFORY Y] AL TT TICREX
I, ZOBEINTZA T v va 3 AMEERMELZ T 5 (deconstruct)
—— L WIHEFHBAEHT L L0, 2O OME (construction) 7 & %
TR THE VS TITINEHNID LNLRZVR——L 1) LIV EOD
20 AL DB E B ERMIZR L TVDEDTIHBRWIEAI D, DX DK
M 7 A bbb TWHDOTHLA, L LERIZOW TITAIFE
IZFED T2,

*

AFiE, BAN—FT 4 B2 S8 EAZ (2015 4 11 A 28 A, FRETFEYIKRT) Kl HH
DIZDICHE LEREMBICINEEELZLDTH D,
TREMIE, T b PRy A Y= AT = NS U — U g bV —,
F—=tv b, ¥v—t>y b®O—#4%] (Thomas2) D L Thd,
21905 AFICHEFI SN a vy Y O r VADRAFICBNTH, TOREHRETCHLF LS - F
LT T TERERLEENSHN), TRICHEATO-ZY ERAD XL IIC) FEL TS
EFEFvoERLsz@BHAIA TV EN) (HE 94), A7) vy raxAEaeBEE L
Vry—vY=7 -y OBE [TER] (194) &, v Frnd MRETZEMRY ) 28T D,
[4 > 7 Z v FoOH.L (the heart of England) | (Z& 5 [EB7ZeAT] (Woolf 13) ICHANRHRE SN T
W5,

BN—TAEFERDLEEEDOLIRERDOOEDTH oI L EZOENICERTIND LI

F—=Ry hnAg AEERBGOBTIZ, TEL Yy hFEEDRLVUYA—FREENT LA FENEY b -
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JAVTAVYREDN=TARENT =V RFEENE, BRI O/ T~ A VU > T HiMli
boTWEbBAE] (19%8) LEbETW5S,
RV AL ZORETITRRICE S TEY . KT LURR ISR oo RICEBL, 191744 A, 39

% CHRIET D,

Gl SIEEd N
Rupert Brooke, The Collected Poems of Rupert Brooke (John Lane Company, 1915)
Eleanor Farjeon, Edward Thomas: The Last Four Years (Faber and Faber, 1997)
E. M. Forster, Howards End (Norton Critical Editions, 1997) (7 4 — A% —_ /iR [T —X « =
Fl [ATFER. 1994])
Thomas Hardy, Tess of the D’ Ubervilles (Norton Critical Editions, 1990) (/~N—F ¢ JF ERE&K - fAHE
RT72] B F AR, 1982])
William Morris, News from Nowhere and Other Writings (Penguin Classics, 1994) (%€ U A JI| i HE R [= —
MET 72XV ] A SCH, 2013])
Louis N. Parker, “Historical Pageants,” Journal of the Society of Arts (The Society for the Encouragement of Arts,
Manufactures and Commerce, December 12, 1905) 142-46.
Patrick Parrinder, “Hardy and Englishness,” Thomas Hardy in Context, ed. Phillip Mallett (CUP, 2013) 395-405.
Edward Thomas, The South Country (J. M. Dent & Co., 1909)
Martin Wiener, “England Is the Country: Modernization and the National Self-Image,” Albion: A Quarterly Journal
Concerned with British Studies, Vol. 3, No. 4 (1971) 198-211.

Virginia Woolf, Between the Acts (Penguin Books, 1992)

=T T U —F FREIER [EEEERSORIR SUERmEr] (EER, 1984)
Foos FHEMR [~V — T4 2727 boRgil CGEECE,. 2013)

X7V BREA - ZBHRTR [T — 7 DEOEE Ny 7] (E3CHSCR, 2007)

WA T TRED Y N = A FOREE A7) vyax20AlEL Tb#E] (0655,

2003)
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FeR e n—F ¢ BIREAR T h<R - ~—F a5 1] (P B B . 1995)
PHIERMR [ %) 2A4a®] CadsE, 1990)
SRS TR IERREEREFA PR NA=FT U DT AV s 0=V R—=J%FT

(1) ) TEERRFEF S FmE] 355 (1990) 139-57.
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h~RenNn—FT44LJ+S I
— [#oz] Z9.0ic L T—

=5

Thomas Hardy @ [fk#t D&l (Under the Greenwood Tree, 1872) &, A /LA
by 7R OBEENEROBRANANT T > TROLILD & W) iR
KFA2F R, BIEKE Dick Dewy & A /L4 28 Fancy Day O 1< 2 A
%%iékwﬁzowfmyhﬁ%bébéok%%&ofméoA~?4
11896 FEITAHIT T F XD 72/ C, Z O BERER & AT ZE O WEEIL. “a fairly true
picture, at first hand, of the personages, ways, and customs which were common among
such orchestral bodies in the villages of fifty years ago” (161) ##iZ 2 & L7=b D
e~ TWD Z emnb, FAEREITI1B40ERLBIOND,

AAERIZEROPFT TIL, [IEEL OB Z 1L T (Far from the Madding
Crowd, 1874) . [#MH D N W& ] (The Woodlanders, 1887) & L HiZ, »N—TF
4 DBIIMFE L WO BEAPLREULNDZ LR EhoTe, T LNICFED
—fi |

To dwellers in a wood, almost every species of tree has its voice as well as its
feature. At the passing of the breeze, the fir-trees sob and moan no less distinctly
than they rock; the holly whistles as it battles with itself; the ash hisses amid its
quiverings; the beech rustles while its flat boughs rise and fall. And winter, which
modifies the note of such trees as shed their leaves, does not destroy its
individuality."”

. B DFEOEAT L LT Shb LR, ? 20—~ FTALXxBEDOMHE
HOLTHENL, ABMMEEZFES20O X 512, “sob”, “moan”, “whistles”,

-21 -

“hisses”, “rustles” &M H D7 % H 1 T\ D X F L. Tim Dolin 3 Introduction C &
LTS LI (xxxiv), KxDOMIFEOHCEEEZBbE b, RWTH W&
DRPIPORE ERERELBPHEEEBOHT~LBDL, T2 TH—A—AD
FEOXRLHAXSVBRFEREINTEY ., #HiFOMEBLIEENL D,

BLIRZR VN Z L2 20 &L 9 2l D 2L, AL AN 720 Th < HR AR
ONWTHLELEND, AT COmEEEZL T, ERHR SN D LK
BREOHEDEFIZH DD EHE S THIZW,

. i o2k
%iﬁ\@ﬁ@%g“@i AaeNZOMBEICEL > TESFEZRIZTHZ L2V
STV, ERIZAREOE ) S B RR O, “Shuffling, halting, irregular

footsteps of various kinds” (8) 23[] = . “five men of different ages and gaits” (8) 2%
B2 i

The first was a bowed and bent man, who carried a fiddle under his arm, and
walked as if engaged in studying some subject connected with the surface of the
road. He was Michael Mail, the man who had hallooed to Dick.

The next was Mr. Robert Penny, boot- and shoe-maker, a little man, who though
rather round-shouldered, walked as if that fact had not come to his own knowledge,
moving on with his back very hollow and his face fixed on the north quarter of the
heavens before him, so that his lower waistcoat-buttons came first, and then the
remainder of his figure. . . .

The third was Elias Spinks, who walked perpendicularly and dramatically. The
fourth outline was that of Joseph Bowman, who had now no distinctive appearance
beyond that of a human being. Finally came a weak lath-like form, trotting and
stumbling along with one shoulder forward and his head inclined to the left, his
arms dangling nervelessly in the wind as if they were empty sleeves. This was
Thomas Leaf. (8-9)

LD, BOKLRNEFREFNMEDOMHELRSL-ES X912, Z0—Hi
TH, BEBKEOLAOHR, KoxHE 50 off& ik, @Ak E5E<
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42 %,

FT 4y 7 NEEEEIEL > THRONMICE Z R 55 mH T, “All the
evidences of his nature were those afforded by the spirit of his footsteps, which succeeded
each other lightly and quickly, and by the liveliness of his voice as he sang in a rural
cadence:”(7) L H D L H 1T, HOMEITTRD LIWEIY LTI RKEDA X A&
ELEFICRENT WD, £27 1 v 7 ORXBBEIKEOME O KRG 25025 O
. AANRDB AT OEOLDRELZMEHOT 26 THD, BRVREE
WCHME 2 NOREPRAEEL2DTH D,

ST, ZOMNOEBEHRITHETHDHZ YV ATR - £ TDF v LiHZEO
D=, BHREENEXRROZFICED &, Pemy (IR 2&E P, HOERICEH
STETET ThHTKBE 7 7 o —OMER 7 v MR 9, Bk
BWDIE, ZOMIZOWTOHETH 5,

i

. and a very pretty boot it was. A character, in fact—the flexible bend at the
instep, the rounded localities of the small nestling toes, scratches from careless
scampers now forgotten—all, as repeated in the tell-tale leather, evidencing a nature
and a bias. (18)

Ty —BGOREEERI-ToOMI, T—AOEGE AW TR LN
LEIC TWOESTEDPWERVETH LERICOT &) b, »
DOWWBEERTHL Z EE2HERITWE->TWVWD, 20X ) ICHICEMELND
HILiE. ROTEY—RICbHR D, X=—RbBI, BCHELLLTE
RADBRBNTWIZRH» D H 2K EOHORME BN L, KEHRICH
BHEVRDD LD, TONMOHE TERELENLTH D,

FEED Z LITREBIZONTHEX L9, AR OBRP, e L NEE
BIZOE 5 E, Ugdnr T =nzsd -2 William Dewy 1. #ZHEEHRICE D
LRV EER L S,

‘Your brass-man, is brass—well and good; your reed-man, is reed—well and good;
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your percussion-man, is percussion—good again. But I don’t care who hears me say
it, nothing will speak to your heart wi’ the sweetness of the man of strings!’ (23)

74 U7 A, %é‘?‘é"” NELFEEE. & 720 b “full-fledged characters” (Spector 477)
THHNPDEIICFEY , FHa D HEEOMEME] (Howe 48) D\ & FEA7 72
LHDTHD,

SHICHZFI LS DI, ZOFRIZ HEHRBOWMETH D, 72 & 21E Leaf
N, BOOBMSEZDL LLERALTOARVWI LI ZONTIEAMOERERT
&;D\Eﬁhﬁm\*kiﬂxbiffcﬂ EFEOZ TRV L ZF, BIKK
BIZV— 7% LTRPZTEN, V—7EHE b REEHDO/ N— %
BoObHZLEHEDL LITICHELIOTHD, 77 v =0T 4 v 7 & ORSE
AT RF ST W, MifE Y 23R 72 Endorfield 13, RVWAIERLR R v
FEFIZOTF NBRENTZ L ZAICEREZITHBR L TUT W b Lk
DOEREL, MNOZENPLRFINFEINTNDIN, 770 —D03MA % HH
J5LRMRERTELEHE PO, 77 =0T, ZOHODH]
THL o T —T NI AR A7, 7+—2HZHLVLDO LR K%
DHFEIZONWT, BLolmBZEELEZEIDOD, HLOFERESICSEMH&
DEERBEHEEZZ DL LT,

—FiEXEREIL, METHSEFTH H D Shiner 28 F ¥ 1 L JHZEIZ - B
FKICBRFZBOERLIZL 2o T, 27U AYADORICHE THTESICHK
ERFET DL, EEN0EREEOR T, BEERTH o L EiE O HEh &
HANZIZTHRROFTORMIZoOVWCTHmNBET2L, oIS xHE
DA N B BRI H 530 T Maybold (269~ 2 #EHIADE R &2 = 2 23 R R I,
BEIZ B WA NARADBNDDEN G, “so we must take en [Mr. Maybold] as
he is"(56) EE > THEEDORKREWEZAZRAEL, R BEZREKOV —F —#
ThdIeExZZNE, HOZDOLI RBEIIEALEZFOOTIEIRNES S
o

COEOICAD L o] o/MRMRTIT. ADAEWITHEL T



HZ LT, HEBo@mBE L LTl o Tl . SREREOFEE R B H[FE
KOBOENZRTHLOLELTHIP LTS Z EIFERICEL X I,

IL X /LD

BIREWZ LICRY UiE, A—T 4 BRVWHE, 2 X2 EEomE &
WO BEEICIR OWBIL 2 TR Y . 1860 4 {42131 John Stuart Mill (1806-73)
o [TBAMmF] (On Liberty, 1859) %ZFidr, M Zm L2 3 BICZ < 0EEHE
TIANTND LR TWND (xxxiv), HEXAYUFFTEMGW] 2R L2 LT
4. “we students of that date knew almost by heart” (Life 330) & ik L T\ 5 Z
EDPLLHBENTH D, 1862 Flluy RUNHTEHESFEEFICH O 2 —
T aE, S FEOWMSEE CTREAERL Y, —HEBBICRS, £ LTAHE,
&%%kbfﬁf%jfél\“%b) HDLNTFEROHFETH L LFITET

RO RIALEEZ TRHMWICE DAL X2, ThEETHIE
@#oiﬁam wl] O3 FEEFHIL L ThHoZ LS TV D DI (Life 58) .

FTEmM@] REEA=TFT410LoT, NEDHESZEZEZLLIREHTH -
Tl lERBLES,

FOINPAEAETNWEDIE, EOLISRBRKRTHoTDIEAH, ThiT
AFXFVAPNEEE»D TEERANLERESERLELY ELEBEEH O, &
DO <HEDOER>LIRITND 1830 ~ 50 %, [T L #HHiLo R
EWVWOEEHMIURE 19 I RICWTEARERAN—AXT T A TNLRND
HEE, BHLrHE, AXYUANEERERDNS LEEANLEBET LT 20 ED
D EHOREH ] (BT 71) 124725, BERMIZSEAEROLIICER LD,

TERERFAIZ. 7CI2 20 FRICBERRABELBENVI LTWER,

COBBICLRFEOHMEZOL DIXAWICHRE LSS - - - #H ik
DHELWHEUTDHLL « « « 51 FOEBFAFEICBNT, IZUHTHETH

ANAREMNAORZERELEZ, L0V oMo T ¥l TLED
BE CHEEINRAERL20VWDIL, SRIEORETH D, A XU ADPE
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EHMIT, HEICK o TREEI N, (K 71-72)

TIHEEORFEIHREZ L IEX DM, 40 FRICA>TA XU ZDOHE
A RBEOCIERLEFI D L, ERNTIEIEIERREN - BUam - t
SWEARBNT, TORZD b OIIEMITT LG OENBHRICHE -T2 2
ETHD (RE 15, SENEEHRINDLUANIA ¥ Y 2K MITITZNZ Al
BOBEERLIEAH Y, ST PHEBEHNARLEREFEARTH 72, L Lk
EAERZ T WM OWBIZH T R EFRFIOREL G- Lz, #&
EMOREIZLY ANEWOBESINE S L, EERBE O —> 0 58 28 &
ENTZPOTH D, ZOX ST & M ORI - 22 B 8912 KIFIZ
fEhSd EBERORRILBHEESR, REMICHA T, “they now read the same
things, listen to the same things, see the same things, go to the same places” (Mill 89) &
WO RO, ANOLIFERBOXbE EXT 5L 91025, WMICE 2T, #
&H*mﬁ% IAEETWEZ itk D,

blOT%N%HT“@EYEﬁqﬁbﬁof:9:%\ ANOE R D HaERH L
WX IBRFEHECHEFERTH Y . £ 9 LIZER T TR O IEME 2 I EEREEZ RS
TBY, A= AP LEHFETHoTZ, EZANEMHEIRTEICLS T
(I ADOH T ~DEFEZRL, ZZTH AR EITEE T2 L XY T —
b ORERBICEAL Uiz, F 72 bic & 2 BAERIE, FMAORIET RN A
HDARMMIE L A LR\ DF D EMESIE S AU A E AR LT D
FAEZH LT (K E 15-17, Altick 79-80, 243) ,

I FEME] ©7Z2ed T, T4, “The circumstances which surround different
classes and individuals, and shape their characters” (89) 2N FE T T FE{LI N Tuwp<
BHIChD e aB2D, BEOERIZE > TZORMBERITME S L,
EORELZNICHEZNT 2, AEWOBEHR2EBK TELTHD NG
Thd, HIITZOXI RFEEDEEMEDORERBERIZR>TNDLEEX
D, TEHBEINMIMEELEETHDOEAS, HiX
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. the unlikeness of one person to another is generally the first thing which draws
the attention of either to the imperfection of his own type and the superiority of
another, or the possibility, by combining the advantages of both, of producing
something better than either. (87)

L. AP TR BEADVEWVIZE RSB ELFFS>Z L OEEMEL
<, SHOITHITERMZRATARET, Ta—w v NFEERE AFOEH
MESZb LT, WENRBIIZO LD TRIZE D] (88) X, “their
remarkable diversity of character and culture” (88) ICdH o7z W5, DF D 3 —n
YNMINET TERHTEZHBeRERE] B)ERLATDIF, (ITROZ
Mg | ﬂlié%@“ﬁ&)of:&%zé Ly LTk 3 —n ‘y/\@‘%‘ﬁ%’:ﬁﬁé
J%Tf"r?sl’%ﬁﬁ%’fﬁj,< Z . ¥ Wilhelm von Humboldt (1767-1835)" D&% 21 L
T, TN Z\%fa??kﬁ:& LT, A EZHAEIZRR>T2bDITT D72
bk%%ﬁ%@&LT\Em&%ﬁwgﬁﬁjw%%%fxﬁuﬁﬁm4¥
JZIZBWTIERBIZEDhSOH 5 LHEMRT 5,

— I iE, BB RIS THERN LB X E ROV EIRD 21T,
B bODOR T 2T H5LBIROKBIHEZTWENDFITH D T L a2k
< Bk LTz (M. Williams, Preface 87) , F 72 % 1%, “There is one characteristic of
the present direction of public opinion peculiarly calculated to make it intolerant of any
marked demonstration of individuality.” (Mill 84) & & % 5, 1L, HiE XD A
D EFFERHEMICBNTIENLTH LB P I, ROEFLHRKREFREOANE
HFcE Ve Lz BT, % aaﬁi@@ﬁkbf (&)%@5)\(){&%%2};
SNIBEEIC —FHSEL D) 8485) LT 2RALBITLON DR, HEOE
%MRF%ké%%%&%@i@%i@i%%@%ﬁh%oJ@ﬁk#ék
BHY R FEIIC X L TR ORI R > TV D LR LTS, ZDXHITI
M TEMGwR] OF 3 =T, HERCB T 2K MEOEEMELZRHFAT 20
Tbh b,
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L Ko 21k

AMECRZEIC, IAVFEEMCAEETAME LT, YO/ XU X
fha, Ok —m y S BT 2 EMERER Clc, —HF A —T 1 1%,
BB EEhEo72 F—ty MEZIZHEZR T2, TEYFO F—t >y Mt
DIEEOLIRERTH oD, I ETHRAZUE ﬁﬂ:@{ﬂi . “The social
and economic backwardness” (Millgate 98) THI L ALz K—& v FHIFIZHH L F
TV, "—FT 41X TF—Fy b7 OR¥EIHF]) (‘The Dorsetshire
Labourer,” 1883) O 7222 T, #iEF—k >y FPOREFHEOM T, ZhEFTO

D EHICRSME LA T BHBEMBE., S>EVIRVERI Lt
RADBIRWIS DR A~OBEHRHENO —EE2illo T | o BEICL
TR D MO NGE L Bt LHAEZRAED 2T, Bk LToMAEE
Knwooh b Lk~ BT, T3l — M & S E T M2 - T
EENELTO DR (Orel 181) IZB VT, 5 b2 D FRALIEM % feiL
FTLEAMEEELELSOHD LR ETVE, ' ZDEIICRLIEINENA—F
41E, WLOMHRORESITESTHTH, HHEERE VI RBITEAELT
WHDTH D,

TiE MRkl it T, BROZB(IZESHrhTnsiEs 5, B
KEEZINET, HETHLEZES LW BERKH 2 H-TE T, LI A
N DBEENLRTRN T L3, BERENICEREBH G L TREERD D
:ku%@éhrwéotkiir4v7@ﬁ@74J7Ai\%%®t
BROEMALTHVNWEF S FEZOHFITHALZMBIT TR, EERL LD
WCHEBEOBLHFETH LN, HOHROT 4 v 7 TR IO TE &) 2 FE %
MICBED A D & LR, tkiiﬁﬁ@@ﬁ VXA T OERORITOHER
EAEPBENEFELR > TWDRHIC RREHMT, FTEBREKEOY 5D
ER T S AN )] »Wﬁfﬁ&é‘:\ﬁﬁ_é H, xR va U7 A, U—7L5NE
EHFOHN DT TS 223, “Dick, not having much affection for this errand,
soon grew tired, and went away in the direction of the school.” (68) & FEHIL D L 9
oy T4y 73 L IESTZ IS 2, BT D IS B BRI R &

- 28 -



TW2DTHD, FITRFE LT, MORHITHRTIT D NICLIRRFEK T
BEZZT IO 00D0 FTREKROMFIZEDL TRV, “educated
feeling and thought” (R. Williams 198) O Wz Th 5 5,

BHEEONTENS OIS RABMERH AT D2DL LT, 5
FIERIEE W IIADPEDOBBICHWHINT VD, ZTOI & i Mail 23, “People
don’t care much about us now! I've been thinking, we must be almost the last left in the
county of the old string players. Barrel-organs, and they next door to ‘em that you blow
wi' your foot, have come in terribly of late years.” (22) &, HE DO ORE DY %W
CBEIIHLMTH D,

FRENDF Y VHBORIC S, 1 D IXRROZE & W& 712X
WHENRW, T RXET 7 Y= OFET, LD OEBICE IS
Lo lzl &, #EEREIX, “Perhaps she’s jist come from some noble city, and
sneers at our doings,” (24) &, HWIXKMKIZE S, 77y —i3db LE-Thrbo
BERTTHEZST O bODOERLEBEMALLIDEF, HODOEFEPFERENT
b LaEPiFE->THEI, RICHNTZY v A TORTRESHBVSi, ¥
4 U7 A1X, “Never such a dreadful scene in the whole round o my carrel
practice—never!” (27) LIEWT B, S HICELI REZ LTI ) A< ZADH],
INETIEEEICND EROBEKBKIZOOE LMo T ek AN, B
FEOFZEEEAENVIC, ELELICHL D X HICH s &) iR
OHFERRZZ, Zhb0xzE Y — NI, BHREROFEERLMEbDNL, £
DHEBPIFEHLWVWTND Z L ZHICWE-> TV D, BT 2ICBEKKIT. An
SEUANLLEDOHFELZENSNTVDEDTH D,

Lol b IO REEROI RV ORMTH->TH, [Hi ORI O/
HRIEZ, THTREZLDICHEOEZHUERIEFIFRLEFRENLTNDLZ LEE
X, Bk REMEICm P> THEL OO DZERIEONVWELR LITH D
ZEEMSHIG DT S,

ETATA=T 4131896 FFE D JF 3L T,
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One is inclined to regret the displacement of these ecclesiastical bandsmen by an
isolated organist (often at first a barrel-organist) or harmonium player; and despite
certain advantages in point of control and accomplishment which were, no doubt,
secured by installing the single artist, the change has tended to stultify the professed
aims of the clergy, its direct result being to curtail and extinguish the interest of
parishioners in church doings. (161)

R RTINS, EBEBREKIE, SEIEREICETT 5, 72& T KD
DY HHIFXOEWEFEOTEDIZIZ T Y Xy NOFERIRD &) EHEER
Lo FlHaTOHFIIL, VDT 7 VARG L, AIKDOF ¥ 2 /L{HZE
DELWETPRRBEZFI VTN BRRICES M L2ZOFRICFRI-72Y
LT, HRIEXDHOHEBICIRITTRAOAEZE 5 L o2, XHOHE
TN PEBIECHRITZ DA TEL Z LITHDR, LOLAERLELN
BEEREKRL L TotFEz k2T, BEoLFITHT 2% 0BT
D DIX. F—ty b T OHMHENBAEIC L > TR O L~ )i 8§ 5k
DEN, THADEEFEPHLER S TP DEEME —IZL TS EER K I,
COEI A=A =y T RBEREEA D =N AT L DRI,

[h—R2%T7 Y v YO E] (The Mayor of Casterbridge, 1886) 231 %, &
MEAKQUILBRNO/NEZOBEELRIT R LR VERN OO FIEE L N
EHLALIEZ ) LT ZAICHD D EMS LR EE DR EKEE
EHEOXLICHML D, FLBRECLS-TEEZDII—RF TV v VOO
N5 BEAC A 5 2% Tl 26 % 7 2 8% E. “Scythes, reap-hooks, sheep-shears, bill-hooks, spades,
mattocks, and hoes at the iron-monger’s; bee-hives, butter-firkins, churns, milking stools
and pails, hay-rakes, field-flagons, and seed-lips at the cooper’s;” (Mayor 24-25) 1%,

DL EBRILT-ED L & BT, o< VL LEEBRRADE/MIHEDLET
INZERNOHMIGCTHEDN2EREBTHY . B TEHEREEKRKAL A
BLL T2 (Bullen 153-54), 722 b0ZRAE BT, ZhaH 5 AM
e OB E B RERT D, FA L R SEE XL, “the creation of an
age of machinery” (Bullen 153-54) Th Y | A — VT =y 7 RREEE L AT =D
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BMEMEEHEL O IIE, R E. ERPE, RPE, BRERE2TEREZT
FFOREAR L FFHN O R D BEIE ORI FH L | RO AT L DXt
b EHEREE R L,

HTHInh—T41F, BZXEZR, FHEFECLLIFH O ENEEAE L
LB iRobo L FIEMELE GEMELZE DIEB I OEY & 2 X5t S8,
BT 2RO NICH S Z i TcExhntidnz, B2HELO2OHD2 b0 %
BT HOTH D,

IV. L0 s
FEA—=T 40, TEHR] OBEEZHUELEIENLDERREELZT
2 LR ONH TR, ESHITEYE OMBEIC SN TS BB A 5| < Lk A% 1883
FOHRICRZ D,

‘July 19. In future T am not going to praise things because the accumulated remarks
of ages say they are great and good, if those accumulated remarks are not based on
observation. And I am not going to condemn things because a pile of accepted
views raked together from tradition, and acquired by instillation, say antecedently
that they are bad.” (Life 161; italics in orig.)

ZZizh TEHE@]) o—Hi, “ .. though the customs be both good as customs and
suitable to him, yet to conform to custom merely as custom does not educate or develop
in him any of the qualities which are the distinctive endowment of a human being.” (71;
italics in orig) D=2 —NHZ 2 L9, BRLOENTHA—T 403, 5%, H
HHR OO RGO TIER<, BB ZOHEICHEKESWTTEIL TW
ELEVEFESTVDIOIE. IS0, BEOMGRIZRS Z Lix. TARMAE O
KM THLIBEEHDOWI 250D b+ Il EBIEDLZ LTI RLAWN
&“OI%%%ixk%w&%zgné SHEINMFNHTREZLDI

DB R ZRFERICZIT, fRITBIT2 TAHR RO ZHENE] BIFEE L0
Wi, TIXZ ORI F%L“CJ?%?]\)7%&4‘:\1&97‘@0“(“7‘:0)7‘:590
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IN—T @%/ﬁ\%ﬁ’%ié & BIXAANE The Poor Man and the Lady @ JiF
e A 7/& Kol &, LEMBHROBEITRREN® D L LTHM A
b, WickotFy vy S~y TR e Rm— Ntk TCERALDO Y — & —
George Meredith (1828-1909) 7> & . YEZR 2N — 1E A & JEMK & fE I IC J- 40X 1A 3
RMFTIROETRRKEBRO T REBELIZT 2 EHO b (Life 61), ZD
ESRIZOWICHOBZ R A Z LN ARho 7z (Page 40-41), Z DX 5 IT/IFE
&Lf@—ﬁ%%#ﬁ%i&bk%m%\A~?4mﬁ47%9?%®ﬁ%
%%aﬂazf@cwmwm@ LI MRS & LT, MER I MR d i i

EHEOBMAEHRT LN TET, HRHESLEEARN KD D, £&
LCHEBBRORZRETLZLLTHOLD I ENTEIREDOHAMERILT 572

DICHEHBI ZRERS Shiz, it ->TU 47 MY 7HIOKRMIZ. 1T
TRz, IOV ThHwAHAVEEFERINTEEII KL
LWV RYRENLE LTERSNTZDOTH D,

ORI BAEICKH L TA—T 2 1E, T4 F U Z/RFITBT DS
(‘Candour in English Fiction’, 1890) @ 727>C,

Life being a physiological fact, its honest portrayal must be largely concerned with,
for one thing, the relations of the sexes, and the substitution for such catastrophes as
favour the false colouring best expressed by the regulation finish that “they married
and were happy ever after,” of catastrophes based upon sexual relations as it is. To
this expansion English society opposes a well-nigh insuperable bar. (Orel 127-28)

LR, Ty 7 NITRHIOT T T 4 A RXLIREBZDN, LHIEEND
BEII R & o T,

b HAMN—T 11, _O)Ctofcﬂ”éiﬁfﬁ I LTFr#HnTnidb
TR FERE R -7z, 728 2 R (2 HI PR OME IE £ R 7 <
énk%ﬁ%\iﬁxkbfmw¢6&%\ TFEFRE Y ICEIT LY, [
HLoBER] OV OEMTO Troy ORIOEOHFHICH BN D L HITIEFIT
BRI ERLA A —VEHWED S6IIZIE/NFO XS 2fln7< Ay
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DAREZHEDZENTE, LrbMHAEZT D2 EBDRVFEICE D
T 5 (Page 41-42),

COXSITRDEENIRELE LTHAERAR, [F—"T 4 VFEOT
A ] (Tess of the d’Urbervilles, 1891) ° [ H f2 % = — N ] (Jude the Obscure, 1895)
DEIERERZI LA 2HBICRBINDI LT, ZOBRBMEDENERO
BHRZOLDOTHoTmlE X L9, Merryn Williams $ 5 9 X 91, ~N—TF «
WZeoTU4 7 MY THIORBIZ, EPERELTHERICLDEE 2 HEHHE
Fl, 2EVEf - KEOBHEZEEHIEEOER L L THIE#HSINTZOTH
% (Preface 87) .

N=T 4 DEEREERRIC TAEmRGR] 2200 ICH A Z LiEd Ticfh
N, Lcho TENMN, 152@?37‘53?/55‘27L5H“C“72<EM’F?%@J(C bR 52
i t+eELbND, 7ok 21X I /LD, “Pagan self-assertion’ is one of the
elements of human worth, as well as ‘Christian self-denial’.” (Mill 76) &\ 9 E5EIZ
s U7z ~n—F ¢ 1% (Bjork 133, Page 273) . [R#8] (The Return of the Native,
1878) . 7 A],. [Ya=a—FlickBwT, BEHEOBHBCEEEZXY X ]\ﬁ%
DHACEE LRI T, HU%"%%E%@‘%) EEAZITHHTDOTH D,

Elen—7 413, IO XS ITHERNLRE X ZFF O D 2 JEH OB R
EHLNLZNCAME LT LW, 72 & 21X TRI8) @ Clym @Eﬁlll‘i\ “the
typical countenance of the future” (Return 131) WD LAV A K 92, #ITESR
THHRFFETH D, HIIANY TORMICHbZEAFHOMLELZFHD, =7
Ry TRz THRO NZEZEA L LS LRI 228, BoBFFEIX
FROEMEZRLNTEMEL KT, 207 Y ATONWTEED FiT

Mentally he was in a provincial future, that is, he was in many points abreast with
the central town thinkers of his date. Much of this development he may have owed
to his studious life in Paris, where he had become acquainted with ethical systems
popular at the time.

In consequence of this relatively advanced position, Yeobright might have been
called unfortunate. The rural world was not ripe for him. A man should be only
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partially before his time: to be completely to the vanward in aspirations is fatal to
fame. (Return 136)

WA P EFEROLEHICNE O AW EFHET D, E2AN[Ya2— ] TIE
[T < LH:E!’JE%Z_%EF@< FARFEOEMIT LIV LS L TWD, Jude &
Sue [FADENFRIZEALTVNLI L ZHLDSEETHLINGTHD, 2
& %13 Little Father Time 78 ¥ 2 — RO RIZELNTERL L E, YV a— & XA —
PR Z L2 FX CTERICHEBE L L5 L FHERTILHASITHNT 228,
WEZEDRFIC DL, HELWD TSORKN) TESEOBRRES ZHEL
IDTIELEEZ THIAT S, £DL & A—{X, “Everybody is getting to feel as we
do. We are a little beforehand, that's all.” (Jude 227) L 555, F o FHtEDOEH D
# . A—73 Phillotson DJCIZR 572 & &, ¥ 2 — R Mrs. Edlin (2, “Our ideas
were fifty years too soon to be any good to us.” (Jude 318) L &5, Z 95 LT AIX
BHHEMBDORLY FTRILEAEFEZRSENPIC, HODOANET#EZERL
RWANEORMEEHL Z LN TET . 45 D “nonconformity” (Mill 81) 2% E
Bl ERT D2 EE2ESRT L) Mill 8) & LT, &6 TEBETRNEW
DTENIIHEINLINEZ L] Ml 8D ELToAZBVWODLIDTH D,

FLA-FMBEENPOOHBHZRDO T 1y MY UIZHAD EE,
FTEHEMm] O 3FED S O —Hi, “She, or he, ‘who lets the world, or his own portion
of it, choose his plan of life for him, has no need of any other faculty than the ape-like
one of imitation.” (Jude 178) %5 T 2%, S HICA—IIRZRT HRICENAT
RUZRAZH L, EAENEEL &, “Human development in its richest diversity”
(Jude 179) & EH T Z & X WMHAE~DOKIFRRE LV T T o P72 2
LRERWmMT D, ZOFEX. TBEHw] oBHICHBToNTZT AL RO
—XPLDBIATHD, ZHORDETVa—FRIEZ. M- U1 U7 AXbEE
oL . TEHHG] OREL AR MITIEMTZ L F X D (Preface 83-87)

ZORICEZATLS2EN—FT 11F, INOEF 100 JHEIZHTZD 1906
iz, fhE T ok biRER2EBEFZO— AN (Life 330)& L THELE
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LTWAHZENLHENR LI, BICESFESLIANRDHST-OTH D,
FNDZICZERIE, INOBEZRIEIERFBTCHEOR»TERLTY
LZDTHY . [FBOR] KW THETHIZRRBEOMBIZIZ, IO
BMWEEEZRDZENTEDLIDOTIERNTEAS D D,

Jas

1

Z

Thomas Hardy, Under the Greenwood Tree (Harmondsworth: Penguin, 1998), 7. LL'F, Z OfEMH
HOGIRIEZ DR A AN TR ER TR,

2) ZO—Hilz 2\ T Merryn Williams (%, “this intimate relationship between human beings and trees”
(Hardy 128) 73, Harold E. Toliver i%, “the harmony between man and nature” (64) 2VREI T

l=1

bl

3

<z

FRVA VG TRE L3 —1 v SORRFEHET 2720 1814 FCHINI Y 4 —rilt, 77 R
MR- THEY ZRATFEOA B EFRST > a7V XLAOEBZMNZ T, Sl EB - S 3l 2
G L &5 LT DRSO E I TV, 29 LTSN T 4 —UARflo b & T I —r v 53k
[ETHRWTE Z > 72 A R E@h T - BESND 2 &2,

4

=

RA Y OBUGE. SilFd. 74t ONRE L LTU 0 — &0 E e ORBEARSFEICSM, F-KE
L LTV U RFEEBRR LTz, Schiller (1759-1805) K> Goethe (1749-1832) A% UHXDLbADZ<
LAY . RRITT N CEFEOMTICHET -, (HERKEFREMR] 52 . CD-ROM. BT VL
#t, 1998-2000)

5

<

1840 AFRICHHRERE STV D [kt oRE] o/NitRCiE, SEMEOE I LFETE TV D H 00,
T EE L F TR E U T R ER S O HIZE DML TN D 23, 1870 AFRLARRIC 25 & [TIEELOREN] TR
HHIZSED Oak OEBHEDND L O, HFEROTOBIINSE LD THS, (Guerard 17)

6

=

W, HBGRESCEAR, Mrs. Grundy (2 5> CGRELNDjEE LWHIIRD 212, Thackeray (1811-63) Z(% LU
OEFTLHT 47 MU THERIZ, ANMEEH Y OFFITHIK 2 L OWREEEAZRR L TEY . FetnzikFadb
L7z, (Altick 194-96)

7

=

ZORMBICE LT, M3 T h~ R - ~—F ¢ LEG] (RIEBIXE, 2015) OF 3w THLGHL T\ D,
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k=~ A « /~—3F ¢ (Thomas Hardy) ® /it THFE# Y = — K] (Jude the Obscure)

IZBWT, 7 77 (Arabella) I3 A — (Sue) & D% T LIE LIXHEH O 6t 5 &
D A—IEWEEICB VT, BV a— F(ude) RiEY FTOHZBL T, A
RO R & R 7222\ “spirit” TH IO L HICRFEEIND—FT, 77
NIFHKOHTH D “flesh” & LTHIPND, 77 AMPTYH, [ERITE
BoObHLERRMOBM TCh ol ——FNU ETHEZENRUTTHE RS2
B EMMPNTVD, ' TIRTREHHTHL0D LI RHRITT 7 A Rl
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ENOREBERBEKRZ > TV, 7IXRT L Va— FOHEWIEIKAZ®
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LTTHD, TLT [ T7IRTFLHBENRTIBENE V2T VT 110F
Ca— FEZMAOH EEETIRINE 225 (Wright 122), ¥ =2 — KA KZEIC
TEMPRH L LR T WS PLSIFEHIIRD ZEEZRTHNTNED &
HYEFOREIC, TR, ZRKOLORAEOH ] G NEICHE T2 T6h
oo ZNEMBEEZICFETHLIROBIENEZ L TWNWET TXTDHHET
Hole, BRERHPDOY2— &, LPKONF ZHEIT 252 & THEMR
WBIERTOTHD, ZOWMBHRALENEE oNTIZ2 NIXRO BRI
—HEICHIT i D,

WO b HBHRFHELZLTEILTWNWEY 22— FRPOTXE Y U7 iEmE
DHFFHEIFEL>T, TIRTOHFSHLT TN, LHEIRI SV a— R
Lo T, TIRTOMNE, T2 bk THR) Mk BT LRV
DN TWDENDE T, HhEsEFHFETNL,

In short, as if materially, a compelling arm of extraordinary muscular power seized
hold of him, something which had nothing in common with the spirits and influences
that had moved him hitherto. This seemed to care little for his reason and his will,
nothing for his so-called elevated intentions, and moved him along, as a violent
schoolmaster a schoolboy he has seized by the collar, in a direction which tended
towards the embrace of a woman for whom he had no respect and whose life had
nothing in common with his own except locality. (38-39)

aOFIZO N E, TRANBORWNRENLEN, TORWVODED T —
T—WHEPRE A TEZ] 39, 2 NIFHEZHALTGBI L, 1D TH
AT HZEWZRD, TINTELEHIZRINOIKIZIY 2— T IXTOERE
WZOoWTEDLD, THEZ, Y2a—RFNET7AT7Ly PR DTENL AT
V=27 U= OEBOFE~BD> TV, TORF, HITKNEOMZ R,
B2 CRIFTND 3EHOFEKRZBEBWNT CNDETIRTOEEHIZT D, 2
NF—BIZRTHLEBREBONT L L1225, R, REIMExohT,
WD N WL OTEO ZHIZ 2 A TR ITICEERAT, EOHEDLHEN

-39-

HWNA7 74 ARI VA —OREDAZTZN, [ZOHOY 22— FZED
HoZehEBWL Lihol] 47), 3EIZDIE-T, Ya— ROHFTE
MEV MDY v aT VT A BRHocBBTh D, MIFMLITFAL LD
TN, HENESRA, FORIFTEOEENNT,

WOHMH, 2L THEYa—RETIRTL2ANEZ) THELZOETEHT
TZEIWERD, 2AEFL 0DOWTHEY | HEIFKO LI ITHEFET 2,

‘Don’t touch me, please,” she said softly. ‘I am part egg-shell. Or perhaps I had
better put it in a safe place.” She began unfastening the collar of her gown.

‘What is it?’ said her lover.

‘An egg—a cochin’s egg. I am hatching a very rare sort. I carry it about
everywhere with me, and it will get hatched in less than three weeks.’

‘Where do you carry it?’

‘Just here.” She put her hand into her bosom and drew out the egg, which was
wrapped in wool, outside it being a piece of pig’s bladder, in case of accidents. (50)
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When they [Arabella and Anny] got yet further on, and were passing the lonely
house in which Arabella and Jude had lived during the first months of their
marriage, and where the pig-killing had taken place, she could control herself no
longer.

‘He’s more mine than hers!” she burst out. “What right has she to him, I should
like to know! I’d take him from her if I could!” (304)
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The divine justification of domestication made it particularly attractive as a
representation of human social relationships. It was generally agreed that animals had
been created for humanity to use, whether or not any function had been discovered
for them. (17)
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The animal kingdom, with humanity in a divinely ordained position at its apex,
represented, explained, and justified the hierarchical human social order. Because of
the gap that separated people from animals, the metaphorical hierarchy remained
incomplete, animals never exemplified the best human types. But the sense of human
dignity that barred animals from realizing, even figuratively, the highest human
possibilities made them particularly appropriate representatives of the less admired
ranks and propensities. Embodying the lower classes as sheep and cattle validated
the authority and responsibility exercised by their social superiors. (Ritvo 15-16)
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A healthy sexual being poses near her drink: she wears bikini panties only and
luxuriates on a large chair with her head rested seductively on an elegant lace doily.
Her inviting drink with a twist of lemon awaits on the table. Her eyes are closed; her
facial expression beams pleasure, relaxation, enticement. She is touching her crotch
in an attentive, masturbatory action. Anatomy of seduction: sex object, drink,
inviting room, sexual activity. The formula is complete. But a woman does not
beckon. A pig does. “Ursula Hamdress” appeared in Playboar, a magazine that calls
itself “the pig farmer’s Playboy.” How does one explain the substitution of a
nonhuman animal for a woman in this pornographic representation? Is she inviting
someone to rape her or to eat her? (64-65)

T—3a2T o NARVRBEEAMSTOATIKIZ, BT HERE TAR O LM
ORAELTHIPN, L BN A — =T v T T 25X LA A —
Y] (Adams 66) ZHEH L TW5D, 77— 2T « ~NARL TR0 25
IMDEIRBEDNPLNWAR—RELoTHESTND, BTt HAALKE
OTHE B PO THEHEBE (R OB THLIN, WAL, oF
WP LWR—=X%E L b2 LT, Z0O®7vaT7 VT4 bBHOMBEORET
HHZLERLTCVWD HARDIFEOKRTCIEI AL  BAMEENTZKICE Y v a
TVT 4 2ELbELILTEOMMMMHEELZED TVWINDEI Th D,
=2 NI RN SO T Z B H D06, BELKEO L HIZH
PEILEDREDORNR LRV EDL, TORXET IXRITIHRBMLTNDZ &

_45 -

HEROBI AP ENTH D, PR ->TWNDH LI T, Brokprx o
TRNIE, Va—FREFEBELWLWAL TR0 bhR ! BRANCEL»-T- X
2121 (259), BIZELLL 7506, BHICELLTL20b, Ya— KRk
STEHRELZETHY, TIRTIHLZOZILEER B LTS, 2FVHLH
ENRBEDO LI, BHICLIANEDDOMBLERDZILEZRHBELTNEDOTH
5,

T HLEDTYa—NETIRIPMD TS EERTH LI,

She whom he addressed was a fine dark-eyed girl, not exactly handsome but capable
of passing as such at a little distance, despite some coarseness of skin and fibre. She
had a round and prominent bosom, full lips, perfect teeth, and the rich complexion
of a cochin hen’s egg. She was a complete and substantial female animal-—no more,
no less; (33)
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‘Jude, will you give me away? . . . I have been looking at the marriage service in
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the Prayer-book, and it seems to me very humiliating that a giver-away should be
required at all. According to the ceremony as there printed, my bridegroom chooses
me of his own will and pleasure; but I don’t choose him. Somebody gives me to
him, like a she-ass or she-goat, or any other domestic animal. (original italics 163)
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‘However it was my poverty and not my will that consented to be beaten. It takes
two or three generations to do what I tried to do in one; and my
impulses—affections—vices perhaps they should be called—were too strong not to
hamper a man without advantages; who should be as cold-blooded as a fish and
selfish as a pig to have a really good chance of being one of his country’s worthies.
(316)
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‘O I can’t tell clearly! I have thought that we have been selfish, careless, even
impious, in our courses, you and I. Our life has been a vain attempt at self-delight.
But self-abnegation is the higher road. We should mortify the flesh—the terrible
flesh—the curse of Adam!” (333)
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‘I have been thinking of my foolish feeling about the pig you and I killed during our
first marriage. I feel now that the greatest mercy that could be vouchsafed to me
would be that something should serve me as I served that animal.” (373)
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1. LLF. Jude the Obscure 7> % ® 5| 1%, Oxford i 2 A WIEINNICR—VFE 2 RT,
2. T7IRTOE T aT VT 4 EBREMIR/A TV DORGEY FHEETH D & Daleski (TR~
TV %, Arabella’s “sexual power is not to be despised, but the narrator precisely does despise her, as his
contemptuous reduction of her to mere animality first indicates, as his continued association of her with pigs clearly
reveals, and as his hostile commentary throughout emphasizes.” (189)
3. KoLEEICOWTIE, TROSUEEE] pdo, 203 [T h B pdd B3FE LV,
4. FE5E VT2 TIL Customs in Common pp.404-62 78 F L\,
5. Doheny (%, “Arabella is, as a character, a fine specimen of womankind in the novel, especially for an artisan

like Jude whose sexual and social and financial needs would do very well in partnership with her.” (71) & 7 7 X

TEMELTWVD,

Works Cited
Adams, Carol J. The Sexual Politics of Meat: A Feminist-Vegetarian Critical Theory. New York: Bloomsbury
Academic, 2014.
Boumelha, Penny. Thomas Hardy and Women: Sexual Ideology and Narrative Form. Sussex: Harvester Press, 1982.
Cox, R. G. ed. Thomas Hardy: The Critical Heritage. London and New York: Routledge, 1979.

Daleski, H. M. Thomas Hardy and Paradoxes of Love. Columbia and London: University of Missouri Press, 1997.

-50 -



Doheny, John R. “Characterization in Hardy’s Jude the Obscure: The Function of Arabella.” Reading Thomas
Hardy. Ed. Charles P. C. Pettit. London: Macmillan Press, 1998. 57-82.

Hardy, Thomas. Jude the Obscure. Ed. Patricia Ingham. Oxford and New York: Oxford UP, 2002.

Mallett, Phillip. “Sexual Ideology and Narrative Form in ‘Jude the Obscure.”” English. Autumn(1989): 211- 24.

Radford, Andrew. Thomas Hardy and the Survivals of Time. Hampshire: Ashgate, 2003.

Ritvo, Harriet. The Animal Estate: The English and Other Creatures in the Victorian Age. Cambridge: Harvard UP,
1987.

Thompson, E. P. Customs in Common. New York: The New Press, 1993.

Wright, T. R. Hardy and the Erotic. London: Macmillan Press, 1989.

Try—=TN=UsH A rurTF =X [BROXLHE: 24 v LX) R MEE] Fm =R,
MER. 2000 4,

LACHTFAL T BE e b7 22D EMOLL] 7T— ¥ A Y= A b, 2001 4,

-51 -

Two Madwomen in Hardy’s Balladic Poems

—Women in “The Satin Shoes” and “The Inscription”—

Akemi NAGAMORI

Introduction

The madwoman has long been a subject for narrative poems, especially in the
traditional ballad form.! Thomas Hardy depicted two madwomen in his two balladic
poems after he stopped writing novels. In “The Satin Shoes,” the heroine wished to wear
a pair of satin shoes on her wedding day, but her wish is not fulfilled because of heavy
rain on that day. The unfulfilled desire makes her go insane after the ceremony. In “The
Inscription,” Sir John’s death triggers his widow’s mental and physical self-repression.
Although the brass is inscribed with words representing her faithfulness to the “eternal”
husband, the inscription torments and represses her mentally, so that she loses control of
herself. In the studies on Hardy’s major poetic works, such as his elegies for his wife
Emma, and The Dynasts (1904-08), his poetry is often associated with his pessimistic
outlook, influenced by Arthur Schopenhauer. His balladic poems, including the two
mentioned above, have hardly been treated as works worthy of analysis. This paper
argues that his two poems indicate that the poet consistently delineated female characters
in his ballads and narrative poems, as well as in his novels, with an eye toward women in
the world. Part 1 discusses the literal and social background of Hardy’s treatment of
madwomen in his poems. Part 2 deals with the female protagonist in “The Satin Shoes.”
Part 3 discusses “The Inscription,” which tells the story of a madwoman like the heroine

of “The Satin Shoes.”

1. Treatment of the Mad in the Victorian Period

and Hardy’s Madwoman Ballads
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The heroines in Hardy’s ballads and narrative poems, though from different classes,
share some mental and physical conditions. Both in “The Satin Shoes” and in “The
Inscription” emblematic objects trigger madness. Hardy’s second wife, Florence, reveals
that the poet has an affinity for ballads, for he was nourished in balladic atmosphere as he
was a child (The Life of Thomas Hardy 21). Women with whom Hardy was familiar in
the early stages of his life sang traditional ballads of Dorchester to him. Pinion also notes:
“people heard the stories about unusual events that were related in earlier centuries and
provided the source material for ballads” (152). Dorchester for the poet was a hothouse
that prompted him to create a number of poems inspired by traditional ballads.

In ballads, there are a number of motifs narrated, such as Christianity, courtship,
homicide, revenge, a curse, love, and loyalty. One of the motifs is a mad person, which
has been a popular traditional ballad theme. Mad persons are supposedly brought into
ballads as a kind of incarnation of characters in the underworld, like apparitions and
mermaids, which annex a sense of unreality to vivid and lurid stories. (Yamanaka 10)

Take, for example, “Tom O’Bedlam’s Song,” a traditional ballad of the sixteenth
century (Graves 197-200). The story of that ballad takes place against the backdrop of
institutions that confine mental patients together with the poor and the homeless. Bedlam,
one of the oldest mental hospitals, was the name of the Hospital of St. Mary of
Bethlehem in London, built for male mental patients (Porter 279-84). On the other hand,
Maudlin was its female counterpart, named after Mary Magdalene.” The “madhouse”
described in “The Satin Shoes,” however, belongs to a new trend in the policy of mental
health care system. Whereas European madhouses before the eighteenth century treated
the inmates inhumanely, they came to be treated as “patients” in the eighteenth century.

In the nineteenth century, female madness was associated with female sexuality.
Showalter describes surgical operations used to “treat” female mental illness in the
nineteenth century (Sexual Anarchy 127-31). A surgeon Isaac Baker Brown, for example,
performed clitoridectomy on madwomen, and after the surgery in this “treatment,” pelvic

operations, that is, hysterectomy, began to be carried out on a number of women
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contracting mental illness. Psychology and medical science of the period connected
femininity with female hysteria and madness.

Moreover, other Victorian currents are thought to have had a great influence on
Hardy’s writing in these two madwomen poems. Taylor indicates that theories on the
human mind and mental abnormalities appeared in periodical publications in the Victorian
era (29). Taking into account that Hardy himself serially wrote novels in those materials,
it is possible that his works are associated with the theme of madwomen. There appeared
a number of sensation novels influenced by studies on mental health. They introduced
various madwoman characters into the world.  Even such major writers as Bronté and
Dickens were not free from their influence, in their treatment of Bertha Mason in Jane
Eyre (1847) and Miss Havisham in Great Expectations (1860-61). Therefore Hardy’s
aforesaid ballads are regarded as works reflecting the then prevailing theories and currents
of sensation novels.

Gilbert and Gubar, in their Madwoman in the Attic, starting from Bertha Mason in
Jane Eyre, go on to argue all female characters can be classified as either an “angel” or
“monster” in a male-dominated society. According to Gilbert and Gubar, an “angel”
character in the male-authored English literature is pure, dispassionate, and submissive.
On the contrary, a “monster” is a passionate, sensual, and uncontrollable female character,
whose characters made men anxious in the Victorian period. A passionate woman was
considered as a “monster” or a “madwoman.” Gilbert and Gubar further argue that Bertha
Mason projects Jane’s secret desires (425). As Gilbert and Gubar elucidates, a female
character as a “monster” and a “madwoman” has taken the form of a female figure who
emancipates her oppressed and hidden self under the guise of her unbalanced mentality.
In this paper I will use this notion of madwoman to refer to the female characters who, in

the powerful grip of emotion, stop controlling their mind.

2. A Bride with Satin Shoes

One of Hardy’s madwoman poems is “The Satin Shoes,” included in Hardy’s
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fourth collection of poems, Satires of Circumstances: Lyrics and Reveries (1914). The
poem is composed of balladic thymes and meters that suit its content. Hardy was inspired
by his grandmother in creating it (Bailey 332). In “The Satin Shoes” the heroine wishes
to wear a pair of satin shoes at her wedding, but heavy rain on the wedding day prevents
her wish from being fulfilled. As she becomes mentally ill after that event, she is
deceived and taken to a “madhouse” by a “madhouse man.” Through the ballad tragedy
Hardy portrays the pathos of a “fair” maiden who wants to be a “proper” bride.

The pair of satin shoes works as a key to her happy future: the shoes are
considered as a symbol of the wedding itself. The opening scene of the poem reveals the
heroine’s longing for a wedding such as other maidens desire and realize: “T’ll go in satin
shoes!” * She is as fair as “early day / Shining on meads unmown” (5-6). The “unmown”
meads represent the innocence of a maiden in a rural district, which implies her virginity.
As her words show, at the same time, she remains unmarried longer than other girls in
her neighborhood, so her longing becomes even more powerful.

The rain is to be a sign of her dismal matrimony. The ballad is based on real
conditions: its setting is in Higher Bockhampton in Dorchester, where it often rains
(Bailey 332). Therefore she has to put on a pair of “thickest boots” for her wedding
ceremony, instead of satin shoes, for “The church loomed on the distant moor, / But rain
was thick between.” (15-16). Neither her family nor her bridegroom is rich enough to
give her a ride to the church in a coach. The heroine’s wish is not granted due to the
merciless rain peculiar to the area.

In Hardy’s other poem, “The Country Wedding,”* included in Late Lyrics and
Earlier (1923), the weather has a great influence on weddings. It has a similar theme to
“The Satin Shoes”: the bride of “The Country Wedding” is afraid of the weather, saying
“Clouds may gather, / And sorrow come.”(25-26). She fears that the delightful ceremony,
due to the perverse nature of fate, may bring about foul weather and misfortune. In a
wedding ceremony in the countryside of Dorchester, in fact, people play instruments and

parade through the village in order to congratulate the newly-married couple. For that
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reason, fine weather is thought to be suitable for the ceremony. As for “The Satin Shoes,”
the heavy rain at the ceremony, after all, has tragic consequences for the heroine.

The heroine of “The Satin Shoes” is taken to a “madhouse.” As Roy Porter points
out in “Madness and Its Institutions,” the facility is one of the psychiatric hospitals that
were built in the eighteenth and nineteenth centuries. It is a private and profit-making
organization offering boarding facilities to patients. The treatment of the patients in these
institutions is known to have been inhumane (283-86). In “The Satin Shoes,” one day a
“madhouse man” comes to take her to a madhouse by coach, the means of transportation
that was denied her on the wedding day. She is taken away by being coaxed into wearing
the satin shoes. Ironically, she mistakes the “madhouse man” for her bridegroom, and

tries to hold her wedding ceremony again;

She clapped her hands, flushed joyous hues;
‘O yes — I'll up and ride

If T am to wear my satin shoes
And be a proper bride!’(44-47)

Although the heroin first tries to run away from the stranger who comes to take her away,
she now welcomes him with pleasure in order to “be a proper bride.” For the heroine a
madhouse is where she is longing to fulfill her wish, and a madhouse man is just a
precious bridegroom who leads her to a sweet dreamy world; “She turned to him when all
was done, / And gave him her thin hand, / Exclaiming like an enraptured one, / ‘This
time it will be grand!”” (53-56). To follow Gilbert and Gubar’s view of female madness
in The Madwoman in the Attic, Hardy treats the heroine as a woman who has oppressed
femininity at the bottom of her mind, and her madness as a projection of her desire.
Bailey comments that the ballad is concerned with the scene in Part the Fifth,
Chapter I in Under the Greenwood Tree (1872), which implies “a woman’s vanity on her

25

wedding day.”” Yet, as the following refrain shows, the heroine is depicted not just as a

- 56 -



madwoman throughout the poem;

Yet she was fair as early day
Shining on meads unmown,

And her sweet syllables seemed to play
Like flute-notes softly blown. (61-64)

The final stanza is a refrain of the second stanza, and the technique is often utilized in
poems, including ballads. It portrays her prime of life before she goes out of her mind.
She again tries to start her ceremony with the satin shoes. There is a suggestion of pathos
in the repetition of the depiction of her prime time.

The singing heroine depicted in the refrain reminds us of Ophelia in Hamlet." After
her father’s death, she goes mad and sings the “mad song” (Act 4, Scene 5). In “The
Satin Shoes” the singing heroine is likened to Ophelia, as “Her sweet syllables” “like
flute-notes softly blown” (63-64) implies. The refrain, which first appears as the second
stanza, also suggests that she has already had a tendency to become insane.

The subtitle of the poem “A Quiet Tragedy,” which was originally given in
Harper’s Monthly Magazine in 1910, clearly shows that the ballad was originally intended
as a tragedy (Bailey 332). The reason for putting the subtitle may be that the heroine’s
madness is caused by a quiet, but irresistible power — her own longing for the satin
shoes and a rainy climate peculiar to the district. In addition to that, the fact that the mad
heroine is hidden by being taken to a madhouse also implies a “quiet” tragedy. All these
conditions of the ballad make a contrast to the heroine’s clapping hands (44-47).

The ballad “The Satin Shoes” is not only a “quiet” tragedy, but also a story that
shows the way one pure woman goes insane as a manifestation of her oppressed desire
and femininity. The heroine’s longing for satin shoes indicates that the shoes for her
symbolize the wedding itself. Although there is a suggestion of a woman’s vanity on her

wedding day, “The Satin Shoes” conveys the pathos of a “fair” maiden, not merely that
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of a madwoman.

3. A Woman with Honesty

Hardy’s another madwoman poem is “The Inscription,” included in his sixth
collected poems, Late Lyrics and Earlier (1922). The poem is a narrative poem based on
a ballad-like story of an incident that befalls a widowed lady. The poet drew his
inspiration from the real brass in Yetminster. In the poem she pledges her loyalty to her
husband Sir John after his death, but the encounter with a younger man unsettles her
mind day by day. Seemingly, the poem satirizes her indiscretion, once her loyalty.
However, it implies that her honesty is mingled with piety for God at the root of her
mind.

“The Inscription” also has a ballad-like theme. In the poem the lady of Sir John is
depicted as a loyal and honest wife. Armstrong notes that Sir John is modeled on Sir John
Horsey, who died in 1531 (Selected Poems 265). Accordingly, the poem is set in the
sixteenth century. In the poem, after his death, out of her fear that a memory should be
killed by Time, the lady of Sir John asks to have a brass inscribed with his fame and her
honesty. Although a new lover appears and falls in love with her, she keeps her vow to
her husband, in spite of beginning to love the newcomer. The torment in her mind
“gnawing her beauties” (66) denotes her passion for the lover, not for her “eternal”
husband. She comes to stand “with hands joined, blank of gaze, / Before the script”
(75-76) “at unwonted times” (73), and shrink “like a creature that cowers” (77). The
poem portrays her loyalty to Sir John as well as her conflict and torment, from a detached
point of view.

In the center of the poem are the brass and the act of inscribing, and the lady’s
feelings. The titular inscription on the brass is an object of the lady’s mourning and
yearning. The title of the poem was initially “The Words on the Brass” in the manuscript
(Purdy 225), which Hardy altered into “The Inscription” in the collected poems. The
poet highlights not only the significance of the engraved words but also the act of
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inscription itself.

As brass is rustproof material, brass or brassware is a symbol of eternity and
sacredness. The brass in the poem is engraved with an entreaty to “good people” to pray
for their “twaine Souls” (14) as if the widow was already dead with the husband.
Furthermore, because of the properties of brass, this epitaph-like brass is considered as an
emblem of her eternal love and honesty.

From another point of view, the brass symbolizes the boundary between this life
and an afterlife, because it is an epitaph for Sir John. After having the brass inscribed, she
lives “as if [she had been]dead and interred there with him, and cold, and numb” (10).
The inscription represents the lady’s refusal to be alive without her husband and the
lady’s desire to be dead. The only sign showing that she is a living woman is lack of the
year and date of her death. She theatrically presents herself as one just waiting for her
death, but it burdens her more than she imagined initially. Moreover, as Bailey explains,
it is naturally considered that the poet’s experience engendered the depiction of the act of
inscribing in the poem (491). In the ballad-like poem “The Inscription,” the brass

influences the lady of Sir John, and the inscription is on his epitaph-like brass.
The lady’s mourning and honesty ironically make her femininity distinct. Before

she meets a new lover, her sexuality already attracts the attention of men in the parish;

Now the lady was fair as any the eye might scan
Through a summer day of roving—a type at whose lip
Despite her maturing seasons, no meet man

Would be loth to sip. (25-28) ,

The words “scan,” “lip,” and “sip” reveal that her femininity is noticeable even after her

spouse’s death. After seeing the lover, she parts with him “with a shudderful kiss.” (46)

The kiss “before the brass” (46) shows not only her female sexuality and passionate love
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for the lover, but also her fear of committing the sinful and immoral deed.

Although the widowed lady has already been distressed after Sir John’s death, she
becomes more depressed day by day and loses her health of mind; for her new lover tries
to defy her pledge and reproaches her for the brass. In addition to that, the priest of the
parish admonishes her against renouncing the vow, so that she comes to fear “the
laughter, the shrug, the jibe”(61). What she remembers in her insanity is just the
inscription on the brass.® Furthermore, after that, she continues to come to church and
moan in front of the brass like a “raith”(90), as the initial incident of engraving the brass
with her name predicted. Her femininity in losing her mind is likened to her weakened
vital force. The lady, who is “missed from her bed”(80) “facing the brass / But feeling the
words with her finger, gibbering in fits”(82-83), knows “them not one”(84). Her
oppressed but passionate emotion spurs her onto madness. To apply Gilbert and Gubar’s
analysis of female madness to the ballad, the widowed lady goes insane, because of her
suppressed eomotions on the threshold between her passionate love as a woman and an
oath to God. As Showalter demonstrates sexually discriminational “treatment” of
restraining female sexuality in the nineteenth century, like clitoridectomy or hysteroctomy,
Hardy depicts the madwoman in ballad, taking advantage of the Victorian notion that
female sexuality causes madness in women. The poet Hardy, if not intentionally,
recongnizes and follows the Victorian custom of connecting female sexuality with
madness.

The lady’s initial intention in having a brass inscribed was not purely love or
loyalty. Actually, she wishes Heaven’s bliss to be bestowed on her by keeping her oath in
this life to God: “the words, ever gleaming upon her pew, / Memorizing her there as the
knight’s eternal wife, / Or falsing such, debarred inheritance due / Of celestial life”
(36-39) . That is, the brass also symbolizes both her mental and physical self-repression.

At first her loyalty prompts her to engrave the brass, which is a clamp between this
life and an afterlife, the celestial realm. She gradually becomes mentally unbalanced after

the brass is inscribed. It is because she agonizes over an oath of allegiance to God and
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her passionate love to the lover as well as fear of public opinion. Her repressed female
sexuality at the end represents her weakened vital force. Hardy weaves the Victorian
custom of female insanity and sexuality into the ballad, so that “The Inscription”
elaborately portrays a woman who is bound by the brass, and confused by honesty
toward her deceased husband, religious loyalty to God, passionate love for the young

lover, and fear of accusation against this love.

Conclusion

The two women in Hardy’s poems, “The Satin Shoes” and “The Inscription,” are
bound by their mental and physical situations represented by satin shoes and a brass. The
satin shoes and the brass are devices for elaborating the two female characters’ emotional
turmoil and madness. In “The Satin Shoes,” satin shoes are not just a symbol of the
heroine’s yearning for matrimony, but also both an object of her longing and a burden on
her mentality. In “The Inscription,” although the brass and inscribing the brass seemingly
condense the lady’s eternal love and fidelity to Sir John, it represents her refusal to be
alive and, after all, the burden that she places on herself out of her piety. The lady is
driven insane by her self-restraint symbolized by the inscription. Such female madness as

depicted in these balladic poems manifests repressed femininity.

Notes

1 In this paper, I will use the word “ballad” in the sense of Kittredge’s definition: “a short narrative poem,
adapted for singing, simple in plot and metrical structure, divided into stanzas, and characterized by complete
impersonality so far as the author or singer is concerned” (xi) .

2 “Tom O’Bedlam’s Song” was so popular in the sixteenth and seventeenth centuries that “Mad Mauldlin’s
Search” was written as a reply to the ballad.

3 Thomas Hardy, The Complete Poems of Thomas Hardy, ed. James Gibson (London: Macmillan, 2001) ,
p. 412. All quotations in this paper are taken from this edition. Line numbers are shown in the parentheses after the

quotations.
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4 The title of the poem was firstly “The Fiddler’s Story,” in which appear the characters of Under the
Greenwood Tree. The poem takes the form of a ballad-like story, and the bride and bridegroom are destined for an
ominous ending.

5 When Fancy is wearing a wedding dress, grandfather James says to grandfather William, “I wonder
which she thinks most about, Dick or her wedding raiment!” Grandfather William says “Well, ’tis their nature” and
“Remember the words of the prophet Jeremiah: ‘Can a maid forget her ornaments, or a bride her attire?”” (191) .

6 Showalter discusses various interpretations of Ophelia’s madness in “Representing Ophelia.”

7 In addition to Hardy’s experience, the inscription engraved on the brass is inspired by Hutchins’ The
History and Antiquities of the Country of Dorset, IV, 365 (Bailey 492) . Hardy created another poem with the same
motif as “The Inscription.” “The Memorial Brass: 186-" is the other poem in which Hardy was inspired by the
actual brass in the village of Yetminster. In the poem a student sketching “the mediaeval” is thought to be Hardy
himself when assisting with John Hicks and others in repairing churches.

8 Unlike the heroine of “The Satin Shoes,” even mental patients in rural districts were not taken to a
madhouse. They were treated at their homes until the facility was created in the eighteenth century in England, like

the widowed lady of “The Inscription” set in the sixteenth century.
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. I found from their manner that an extraordinary affinity, or sympathy,
entered into their attachment, which somehow took away all flavour of grossness.
Their supreme desire is to be together—to share each other’s emotions, and fancies,
and dreams.’

‘Platonic!’

‘Well no. Shelleyan would be nearer to it. They remind me of—what are their
names—Laon and Cythna. Also of Paul and Virginia a little. The more I reflect, the
more entirely I am on their side.” (IV-4)

Phillotson (£ Z Z T ‘natural’ 72 & O O BN & 72 Jude-Sue F 72 L D 1FELE
EHFTOREN, 2T aild 5 Z &b 72 <. Phillotson H & 2320 5

- 66 -



BazT 5, BRI, MOBFORTFRED Lo T IFRIC
%ﬂ&ﬁﬁ?éi?»@@%#@ﬁmi%bﬂ\VIJ“%@&&%%*%
HbOWEEKS>TLED, S0 OBRIFTOFREN Jude D~T T A XL L Sue
DN =ZXLOARFFE WS BETT 672 <. Marygreen B9 it 5 &
Christminster B~ FH A BLEEEO R THET L2 L ORFAERI DM
MELTRREND, Zhixy= Y —mitROIEBRFEME L L TiRZR L TES
fELien—TFT 4t oT, IRMICHMBEERELEZEXZDHAC, AL T
URXAFHEEZBZ CTRBIE LT RIER R ms, MERSNZAFRRA
¥ Father Time (. Z DO X 9 2K O T TEAH SN b DITIENRBE RN,
Father Time I%. BB b DI VWT 2R FERETOEK I EZ b o727 &
HELT, RESNTWVWD, ZOFELN Jude DFTHDHDILERRHEE
Tdh o T, Arabella BHIOH EOMICAEENETFE L% Jude ITH LD T
EorbLlinEnd EERICEI SN SEwmIT. faEER SRl ofE
ZAREETHEROER T, "—T A ODENEZHEME LI ETHTEEZLO TR
72\, Father Time | iﬁﬁ%ﬂ@i‘%%@%’f%f%\ 7ay O ETHEER
AN EieoTL b,

Him (=Father Time) they found to be in the habit of sitting silent, his quaint
and weird face set, and his eyes resting on things they did not see in the substantial
world.

‘His face is like the tragic mask of Melpomene,’ said Sue. (V-4)
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. The sky had grown overcast and livid, and thunder rumbled now and then.
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Father Time shuddered, ‘It do seem like the Judgment Day!” he whispered. (VI-1)
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‘No,’ said Jude, ‘It was in his nature to do it. The doctor says there are such boys
springing up amongst us—boys of a sort unknown in the last generation—the
outcome of new views of life. . . .” (VI-2)
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BRI RO L A, FROBZFEO L DIZBERN-T-DES 5, Tk
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FE DRI REEZ T D 2 Lick o T, flHICHNE-TLES., 20
BEW7e, £ WERBEETLMEANIZ E 5T ‘natural’ 72 BTGNS 610720
& E{Z, ‘natural’ 7 Db H AR HIRT DRI TH 5, Father Time |2 K -
TH7EbEINT=FHOERIL, Sue IT& > TP ‘natural’ 2L O, TN &R
LT DETOMBMI 2o bDTE ol VWI L THL, TDOK
® Sue 1L ‘legal’ b DICHR L, EOINZLOREINTNRVIRIEIZZR 5
TLEY, ZOWRHET Sue 28 Phillotson O & Z AIZED DL, & LAYKAK
DTHD, TNN/NREROHER LS Marygreen £ 55 Marygreen K~
DIFAFEL NI ZET, SEVHEAICIZES. £ LT Arabella ® )5 % Jude D
HENRDIET, BREREOREITSL, 727 Jude 21X, 2D X5 ik
ETHEEEDLZ LI TERD -7, Jude DEXH X, ERMOBEEZEZD
EIEAEINOIRTOMBETIEIRS, Tz BELLLbDIE TN E6TH
%,

Jude IZRFE7R Marygreen AT HEEVTT, TAHFLLADANT T A4 X LT
M, MO M B v D EK T Christminster (4L, £ O % A f5
T LU, Mifiim B WO MR BEO RN RARE Lo T L &,
ML S EHPTEN S, BERI L. Christminster T—# D AN &2 2> > TR
METLN, [RM] o7 ) AOWHLFE LT, 2257 Lo EIER LK
AT A TIE AR, 7, Sue lZid o Tz,

. Remember that the best and greatest among mankind are those who do
themselves no worldly good. Every successful man is more or less a selfish man.

(VI-4)

DS EEKHEIZ, Sue IE Phillotson D & Z AR > TW <L, Jude (F [ 1Z
KBETHoT=PDHEN-ST, ZRICE > TAENZR LD EK D b Tidie
W, ZOAREMNRLOE Jude 1I2& 5T Sue DHFALLEIZ, ~N—F 1 BER
DHTE D ‘natural’ b D TH D, T D ‘natwral’ b DEHKEETT 5 Z &L,
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AEEEZOLODOEEITIEN S hotz, BFN®WED [373%] 251 H
L7 Jude DIt D A v — 0%, ‘legal 2R TE S ALB T AT ATl
T, HADOEFZNTTELEERZ2FZLTh o7,

‘Let the day perish wherein I was born, and the night in which it was said, There
is a man child conceived.’ . . . (VI-11)

ARITAARN—F o HE% 58 ERKE (20154 11 A 28 A, FREFEH KT TOYUrRY D
AT LIENEE, BRILISATXELLIZLDOTH D,
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MM&E X IX &% 9 ) —— Jude the Obscure & 7 HL%

it
Tl
il
i

I
Jude the Obscure (1895) 2B W CHr#is: (classics) ~DF kI %< A%
JobNd, FH0E, YO KRFAZICHMEOMBBLATHY . KFEEE
EHETHEANN Jude IT& - T, HHUPFICED M 2 LT CT@a iR
W > 7275 T 5, Richard Jenkyns I The Victorians and Ancient Greece
(1980) DT, ¥V T TEEHNEENLEICE > TRFETRILINLTWVD D
CWCHEEERL TS, XXV T EOXFELEBEEN Jude IZ& - THI
DM ZEFL, FU A NEMBEHBLOAROLT, ZOHEREL2ZESZLICE -
TEIASNDIEOHLEZRHL TV D kD (156), ZHITXZ LB
Bbinsd, LML, REAZICHEMBOMBAERINTZZEIEHEVIZA
ACTHDHDN, Jude THEITLHMZORMBEITHRITESEY FF o5z
EEFFVHEEWV, Jude @ THL] EEIBERDVTNDHIZ LTS, ZAUTEE
FICIE ED & D 20T, REHIEE I LEHZEREOICE-7-0h, il
FRET 47 P THEEZORTEDL I RATARF—LFERODN TN D
Do TOLeRvE, BBMICHEAZMALD Jude DANEDEKREZEZ D ET
L CTHARZMWTIERY, kb, #Ho NMEICIEEL T HlFoEN S
EFELV BEOANEZDOL O, HWHRERNODT DA A —VICHFINTZA
EREEXDNDTHDL, ZOWHEOHNGN BRI A M — v BT E X,
Jude & HMFEDOYI Y EELEHWERIZAZICR TIALE 5.

An occasional word, as from some one making a speech, floated from the open
windows of the Theatre across to this quiet corner, at which there seemed to be a
smile of some sort upon the marble features of Jude; while the old, superseded,
Delphin editions of Virgil and Horace and the dog-eared Greek Testament on the
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neighbouring shelf, and the few other volumes of the sort that he had not parted
with . . . seemed to pale to a sickly cast at the sounds. (396)

FEICHE LI Dkt & i 5 DIk, TV 7 4 Y RD Virgil X Horace D EE, ¥
UL THEEERETHD, BV T Jude BZOMEL DI EMRMEbD RN
ST RFEOBMOBHEEZRH —H, 2 LIeFMZOEDEERERICHS
T5, TOERIE., #oMFTLREELLZMAICHAICHDLZLIFERATH
HELTH, Jude DLONTELMIZED LS RERERKSH, -0 k)
BREWRESATHENETARATIERY, ZO/M@ETIH, Va7 MY TS
TOHFMZOMABIZDONTERT HZ LT, EAL Jude DAEDERIZD
WTHED THWE L7z,

II

JIAAPIVAZ=ZHDLRFICHEL T Jude IZRAICHE#REZ OO T
DIE, FHEGIEOH LW S EERMO Vibert ® A Th 5, HBHELEDOH
1¥. “O—they never look at anything that folks like we can understand. . . . On’y foreign
tongues used in the days of the Tower of Babel. . . . They read that sort of thing as fast
as a nighthawk will whir.” (18) &3EV | KFICHE T 5 HH#MEE DO HEM 2 @5
%, Vilbert & DRFHETH, Jude 1ZFV VT L T T VEOREME L H D
%o

“It’s a wonderful city for scholarship and religion?” “You’d says so, my boy, if
you’d seen it. Why, the very sons of the old women who do the washing of the
colleges can talk in Latin—no good Latin, that I admit, as a critic:
dog-Latin—cat-Latin as we used to call it in my undergraduate days.” “And Greek?”
“Well—that’s more for the men who are in training for bishops, that they may be
able to read the New Testament in the original.” “I want to learn Latin and Greek
myself.” “A lofty desire. You must get a grammar of each tongue.” (21-22)
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IOLTHIZ, REFAZIECXIVOUTEETIT VEBOMBILETHDL L%
MY, INLEHEOFBHRERET D, I THETAZE, KFEHFIIEW
THMBENERSNTZZOHEBTH A S, Vibert DBRFICHH D L 51T, #H
MEEFIXVVTHETEPATEY, LANEEL T T VRO VLT —
BB —RINTE T2 Z ERFEBHOVOE S TH D Z LITMEWR Y, HHRT
BEOSHELLTINLEFELZRIL, ZNOLFHOMBE RBANEIL~D
REEBEZT-OTHD, ENRZZTRMBAELD, FUTTERST T VFEITA
B R ERB~ORETHEH D, THRIFERNG LT T2 MIERB R EHR
LbEDLNLTHD, CRABTENEED LD :fl:%ﬂibfcd)ih John Henry
Newman (3 Apologia Pro Vita Sua (1864) TR D L H Ik~ T 5,

I do not know when I first learnt to consider that Antiquity was the true exponent of
the doctrines of Christianity and the basis of the Church of England. . . . Nature was
a parable: Scripture was an allegory: pagan literature, philosophy, and mythology,
properly understood, were but a preparation for the Gospel. The Greek poets and
sages were in a certain sense prophets. . . . (105-06)

DFEY ., BRECUMITERMF U R NEEMBAHRILT DaBRE L THREn

Do BHALITF Y A M EBEO L O T BICREARETTHY .,
HEHRORBORTHEHEFZLATETLEIEOL LTR#SATNLEOTH
%, Jenkyns (2ZDEZEDOH T, #F¥ETH T L FHTH - 1= Brooke Westcott
%> Charles Kingsley D S 4 5| &, O AR OWRE CTHHFTFOFTHE Z ERR
bOLRRLTWEZEEBEMLTND (7)), HMEOFEEZE4LE

DIFELLZDOXE I @B TH -7,

L LZEDO—FHT, KFEETACEHIPLTW b Tk, REMICK
FAFEZEZDEIICRoT Jude 13, FHRIOEFRFRICEE YL
Ay

By indirect inquiries he soon perceived clearly, what he had long uneasily suspected,
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that to qualify himself for certain open scholarships and exhibitions was the only
brilliant course. But to do this a good deal of coaching would be necessary. . . . The
other course, that of buying himself in, so to speak, seemed the only one really open
to men like him, the difficulty being simply of a material kind. With the help of his
information he began to reckon the extent of this material obstacle; and ascertained,
to his dismay, that at the rate at which with the best of fortune he would be able to
save money, fifteen years must elapse before he could be in a position to forward
testimonials to the Head of a College and advance to a matriculation examination.
(108)

RFZICADIZD Zi%%@ﬁ?%ﬁﬁgf\%®%%®Iﬁﬁﬁ+ﬁﬁﬁﬁ
D, BEEE/ LD i%@ﬁﬁﬁ’%%ﬁ@%gﬁ% DRIV REVLNND,
iR, LOXIRFERETRAAFZHETICEL, 2HOGECNPLETHD
EHIHT HDTH D, Jude i, HDDIE f@’%bﬁﬁ)\?ﬁﬁ) “Such places be
not for such as you—only for them with plenty o> money” & 5 4L, “They are for
such ones!” (106) & i d 5, ZENHEDOEMITHSOTIEDOE TE L < £<
I Th b,

RKOTHEIZ, BOOEDER S EZH->THHE I LFRHREICHM T TERE D
To ENEEOPTTERRIT, BELHLELETL LD Jude ICHAIET D,

BIBLIOLL COLLEGE. “Sir: I have read your letter with interest; and, judging from
your description of yourself as a working-man, I venture to think that you will have
a much better chance of success in life by remaining in your own sphere and
sticking to your trade than by adopting any other course. That, therefore, is what I
advise you to do. Yours, T. TETUPHENAY. > (110)

IITHAER T2 aLy PBLORREOARMITEEDO LD TH DD,

“BIBLIOLL” & (31 & /22 “BALLIOL” @ UV T, FEEIME-> CHEL RN
523 T & o 72 Benjamin Jowett #1593 L BEXTLWTHA S, o712 LTHh
. SZWRERVRDI IR EHHPREINTND, RERL ., Jowett X2 EF
DOHEMEZFOF TR LB LIZAMTHDENY TR, KOL>7EZ %
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ANFRLTWENDTH D, “[Tlhe Universities offer great opportunities, not only for
acquiring knowledge, but for . . . rising from poverty and obscurity. . . .” (Jowett 16)
Hix, RFEOFMITALEHE, THR] (“obscurity”) IZWDHAXITH T %
PHST &<, oL Axicbiitoas 525, Lil~<%, Edmund
Richardson @ Classical Victorians: Scholars, Scoundrels and Generals in Pursuit of
Antiquity  (2013) 1%, M FREO HH S %t%#ﬁbt&7»x&/&#b@
BAFELME L TWA, Richardson (2 KAviE, X4 WF o iy #5235 13l g2
HERFHTH DI T, %@%ﬂiAﬁm&ﬁ%%%ﬁﬁié&m
IAT A X — 2 HMIZIED TV & F 5, “They depicted classical knowledge
as ‘the silver key’, by which his audience might gain access to every kind of success”
(Richardson 19), DF ¥V, AL &b HHMFBEZFT, RFITAD | 1T ER
HZENTEDHLEWIMETTH D, Richardson DA R 25 &, Jude D K 5
WCHBEERTHY RN OHLEETT, REAFESETTE L AL R
FEERIZDRN LT W ENGnD, BoOHLEBTLLELD, £
Jowett &y L5235 23 R & To MEE IS ML 72 & 7o U,

Z OMEE & B M S 72 D1, Samuel Smiles @ Self-Help (1859) Td - 72,
Z 2T Jude @ X 9 72 57 #E Bk BEHEZLHTEY— RBZEMIT S
nTWa, flziE, &yfuka%~774 BB DT “Dr Lee” 1
%k%kkl@ﬁ AnE LT TWien, ZoEMICT 7 riEamE LT
FIiZoF, EREBICKRFE~AFLTEE LR o7 (14748), FAEOHB L L
T “Professor Murray” <° “Professor Moor” @ &5 & # - S 4U (406-07) . Self-Help
2O LB ERSODHFEICHEATWD, HRE—F T MU LA
FTAIZZDT 47 FYTHORZ T =2, Jude D X5 RFHEIZKNEZ
DEZZEERGICHETED, ERZOMEEREL. EREBRICRKEAT
FTCIEDT AT = ThH o7z, Jude WFEKT D LH12, +H0E
AK7p LT j:j(%f\@]\% EARFRET, HERABRSAFETERLE LTS, £
DHDOEI DI DIZEE TH o 72 DL “carefully built connections” (Richardson
28) IR B 7edro Tz, FMEIXHMFEOMBITA D NI, EEE
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DEDICITERRL IR ZZNEE L >T-DTH D, o THROMITIZ, LK
®Eﬁ%>Waiéﬁ7w25yﬁ*F%ﬁ<%%bfb6:&ﬁ%#éo

NP EZZBE LTHB S, ThaZ28 2 L CTfEL N HtTcE s &
FL%%L?LEE& ThHholD, TiEdH EF TRANIBE 2o 72, Jude D
BPHEEFEE O, THRZEFZEDNEDTMFORITIRENVEEDLID %
(YN

11

ED Jude \ZBWTHHAINDOE, HHFOZ S LIEMEEIE»0 TidRk
W, TOEFRITITE - L RERMENRENTWD, £O7DITiTEF s

HFHEa»b FEIREZN, REEOFH L sz EB L2 Mbilidnz
67i,cb\o WY —EOMEE LTI, HMERBROFELL D FHIEon
LI, EEXDTENTELY, LOLIO/NMAFIZEWT, Jude & IEX R
WHEOFRLOVHHE & L THEE T2 Sue 1L, EHaNHMEELKEORE
MOPMINE ST EEOEOHEBZREL TWVD,

“Then I won’t say any more, except that people have no right to falsify the Bible! I
hate such humbug as could attempt to plaster over with ecclesiastical abstractions
such ecstatic, natural, human love as lies in that great and passionate song!” (146,
original emphasis)

Sue 1IXZ 2T, T#HEDMMEGMEE] (“ecclesiastical abstractions”) T7 F 2 K D
WAL TS EEEEMHL TS, YO HMRFEOFERIE, 7%
MIBEBRLERZBEL., SEOBHRANEEZRET LI LIZH o7z, James
Turner 12 XX, YO HMFIT A MNP LERET, TF X NOMBKRIZE
MT@E%E37?72F%%ﬁ?é%gﬁ%A<m®Tw&ﬁot
(Turner 287), F&HIZ L > THARMR L ITXFZ2 B U TO LA, fiFR
INDHREHLDT, %E%E"J\ JER PR ERENEL I LoD TH
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L, HHMFEIHENRFY T ORI RBREBUE bITEMR LT D03, HikD
Xolz, ZoRIBIZH DT TRBWTHLIHERFY o7 bd, FU R B
BSALSLDOFTIBEB TH D] LWHIEZX T Thole, o> T, HMFIEIXY
VT HERT T UVBTEMINLETRTOT X RN EEEICHET DR TR
<o U AN E AR %m¢67%x%% ZH L, HREEEY X MEE
ORI EFHE T T, RMAICEIT T 2@BE LTRHEHT Z&ITH-
TEER D, mewhmi%obtﬁﬁ DFEM & ZEHICE N TWVWDLDOTH
Ay

Jowett & i 521y B 523 T & o 72 Gladstone 1%, & & 7R 2 EIXO)%VE%’:%E
LEANBELTHLTHD, IZZ0 2% RICHEBET DL Z & ICEMKE
U TWiehole, ZRIFENHMFEORRICEALB LA THIZh oIz
57\, [ U< 523 @ Jane Harrison ® B O F11Z, {7 & Gladstone ¢ i
RIRWSFEN LI TN D

He [Gladstone] sat down and asked me who was my favourite Greek author. Tact
counselled Homer, but I was perverse and not quite truthful, so I said “Euripides.”
Aschylus would have been creditable, Sophocles respectable, but the sceptic
Euripides! It was too much, and with a few words of warning he withdrew. (45)

Z Z C. Gladstone 13 & IZ4F Z 72X U > 7T FF A Z =42, 1 1% Buripides & &
ZATHOARIEE > TW\W5DH, ZOHM L “the sceptic Euripides” & V9 FIHIZ
BEZLHEIIC, FI T EZREBFADI L, ZOFADRE DM 2 T3
LZMEBERE, REEZOLOICKH L TEENREBORLELE TN ETH
D, TOTEY—RICHEMRBZ D X912, Hiyg ®ﬁ$@0k01 k5%
ﬁ%kﬁé%ﬁx%@@%fbéo%ofﬁﬁ: ESNITERFEELLO
TRl L ix, THMOMBM S TREDOT 7 A ]\%@DEFE“} 7. AU
HiFsZ ok EDIIEMNPLHERS 2 WVTEHRT D22 Thoiz,
T L O Z OERB KN IE, Jude DR ORRER & IXBRSL - 7256k A& 72
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LTW5,

[H]e . . . knelt down on the roadside bank with open book. He turned first to the
shiny goddess . . . then to the disappearing luminary on the other hand, as he began:

Phoebe silvarumque potens Diana.

The horse stood still till he had finished the hymn, which Jude repeated under
the sway of a polytheistic fancy that he would never have thought of humouring in
broad daylight.

. Certainly there seemed little harmony between this pagan literature and the
medizval colleges at Christminster, that ecclesiastical romance in stone. (28)

Jude 127 7 VEED MR D 7= I Horace # #tA TW AW, REICZMH AN
A A—=VIZIRY 2, ARKBICHT Y 28T 5, Z4LiE Jude 28 Horace
DT 7 A MEIEEICH A, TOWHRICEALTNDZLEZRLTWD, L
L. a7 bYTHIHNCSH > TEHBAREEI 7 Horace DFEES £72,
URX MKMW EGET 5 L BRMICEATG S LTV, Stephen Harrison (2 X 41
(X, Horace (37 ¢ 7 + U 7HIOHMZEEFICH VT L ARIRAIZIEN S 11
2T 7 ARTHDLEND (208), HROHMPHFTIIZ ZICF Y 2 FEE
HMOFLERZZHH-ZORETHY, RAWHRB L2 ZTOEEZAHT D Jude
DIFHIN, BFEELLTND LWV Z LT bH, A Jude B8 Rk
TWHEHIC, ZORHLFELX VA NSO BHED G WIZIZIEM O MRS

HEBNIR, WOZOARIE, Va2 YT EON MO KN & FET &
MEICHHLTVWDEES 2R TE LI,

LinL., REZO LS REM LFEMBFATRELE o 72D, THITLIT b i
&2, Va7 VY THIOHBRERNT R A MRLERTL 722 & L BEN
LSS, THFRAMUANDOERNZRERLERT LI L THOT, BEHL
FUVRANBOWEEWE T L2 ENRARERDINLTHD, 720 19 i RIZ

D, WO LEOBFH R AEBICEHBISND & WV IERICE
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Mz HEEHRFEFOFRNL L DL THRS, B Jane Harrison O H x>
5RIHT 5,

Greek literature as a specialism I early felt was barred to me. The only field of
research that the Cambridge of my day knew of was textual criticism, and for
fruitful work in that my scholarship was never adequate. We Hellenists were, in
truth, at that time a “people who sat in darkness,” but we were soon to see a great
light, two great lights—archaeology, anthropology. (82-83)

Harrison (32 2T, 7¥ X MER LM LT, BRHLa 77 2 b & EH
LTWDHHMFEFEZBMOZPICND Ax S L BN FZ0 ABFOBER,
SO ERFOMIIIR N DERIZ 7269725 5 &Lk < TV %, Harrison
BENETOT 72 P PLOHEROMRAZIE LT, NEFRLE L FLOMFEK
REBLONMPHICK I RYOHTIRFEEL >, HLDFRKET
& o7z Gilbert Murray HFEERIZ, V4 27 MY TEHIOHRFIZONTKRD K D
IR E L T %,

In the meantime the situation has changed. Greek religion is being studied right and
left, and has revealed itself as a surprisingly rich and attractive, though somewhat
controversial, subject. It used to be a deserted territory; now it is at least a battle
ground. . . . I can hardly understand how the purest of “pure scholars” can fail to
feel his knowledge enriched by the savants who have compelled us to dig below the
surface of our classical tradition and to realize the imaginative and historical
problems which so often lie concealed beneath the smooth security of a verbal
“construe.” (xi-xii)

Witk o % [ REZ2MEE] (“a deserted territory” ) & FEOY, iy dL 2238
EHENRINET IFEOMINE WD MG L 4] (“the smooth security of a
verbal ‘construe™ ) IZH A U Tk & &< 3 %, Harrison & Murray 7%
LRICEMLTVD0IF, 77AFEVWOHELNTHRATOSEOMROM
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BtEE S o Thv, TNETTICREZLIC, avrT7 7 A M2 BT Z L
THEENREEEZEFHICRLWMIT L2 LE2ARBICTIHEN DO TH D,

EDOTEZXTHDE, Jude DY T T 7 ThD EXITFT ) (“The letter
killeth” ) O XANE, HHFOHEWICH T 2HFFEL L THEHEL TS Z
LiZENnH<, XFITZ _Z’)Uﬁ“%é&ﬁ%%ﬁﬁ%D LW ZoEA)IT
KD HBFIENY Dy WHFOFERICE > TEZOEBER > TV EHHR
WET, ELZOHPOFHEEZMFTFTNDLEEZD20D LRV, ZiX
RN E VDO NRLERME | IT Lo TEDOMB A RFF LHERFL T2, U g
7 U THHEZOEHECObOOEEEF S HiKNTWDHIOE, e ST 7
Wbz oal) v MEFRICHDEHEIFT, AXFTH — K, Jude O HFH
ICHEN D, Jude 1M U A PEFEICHRY Lz Sue X LTE D, “Sue,
Sue: we are acting by the letter; and ‘the letter killeth.”” (376) Z Z TU) 9 “letter” 1%
RFIITEREOZ L THDHH, Jude DANLZOSENREEOND L&, £
TIWEENRER EHRAIL TV OV, T HIEEDOSHE  (letter)

WZEEOn, TOEBEZB L TRFICADZZLEE/RDL, L LTHAGE—
TOBWEMER —IF, BHICL > TRELSEHI N, Jude ® TFRHE) & 7F
BwET, itﬁ@ioﬁgbéAﬁ%ﬁﬁﬁéoﬁi W TEED S b
o, TEESC) (Cletter”) B3 L7=D L, H2EWTIE Jude B H I & 72
STeDThD,

A%
Jude EWVOERDPBENOER>TRKD V47 b U THOHMFEDIRIL,
KO ZRIZERENL Y, OL2iF, HlEEIHTACHAMINTEE#TH D &
SINDOL  EOHEDOTDILLEHOBEEPABTE L2EMBICOLBNIL.
BRI DOIRNGEEREREPERT D, WhiE, AREOEARN & &R T 5 HE
72 AT A THoTo L WHIZEThD, BIHIVLEDIE, 4 F U RADMEKH
EXADHDBEB TChoLEBAROEB A RO, BREZRUMT, #HER
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HRIRG 5 Z OB R E 2 H > TN WI HTH D, INCHIHALE
Jude DD HEIZKE > THOERMW RO BEREZEZD TEX DL, HO
FITHMZE L W EBIZFONZA XY Z2OKEZDOED L OB, T LTK
ERBETEDITHAI, LOLEOKB LT, THRFDORE, TOFT L
AP H = ROBEHOMBO LD ZRBEYRH L, BEEVIILEEEWI R
THREH LML E L RBL T X 5, Harrison ° Murray @ £ 95 72 8 K o iy gt
FEN, BEERNRT I —F TREEO RE L 2B L., kol
Z2OFERER L HH T D 01X, Jude NHIR S 72 1890 ER D Z L TH
S, O LEMRERLEET L2 51E, Jude DEBNTHHMZENRFS S &
LTWeb O, DF e FRLCHEELOMAFIC L > THY Lo Tz drn
T4 P THOKRKORELZ, ERICTELTVWDIDELEEZD,
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Jude the Obscure D A > F F 3
R O BEE R B B b e

I

I. Froic

1895 FICHIM S NTeN—T 4 e D/ CTH % Jude the Obscure 1. HIR
YRFICAICRIER Sz, U 2 MRS HIE I T 2800 21X Lo,
2L DEEEEGELEELRTHY, 5 EFTCHRICESHERBADOHFSH TS
oo LU, BHAMICEALTIE., FAATHLIYV2a—F, Ya— FNEHHEE
ETDHT IRTIRA—NERINDZENFEAETHDY, ZRUMCIEE
WEWNWTZ sy h R ML s Ty =P B LARELEINDHHNT
HAHH, TITERBTIE, BYZR0bODOME LR FFITELELTL 5,
TANN—=RENWIEFRIZEAL TRV, YA = MNI, AL
LWA U TFXREEZRDIEZFETHD, B THELIIMY LF50, FHEERD
Va— RN, IT7UVEBEXF VU THEOLEFEL L TETRLINLEFE ST
AVTFREEARNZELBIRHTLD, TIXTIZA 0 FRELEbRD TR
) ZFRDDOTLEOVLTWDEAMTH D,

BREZONRICBNTHEL AV FFERBFE T 00, ZORMES
ZBITHT> T, ZONRBENINIHAROEEOSTLR - tES PRI %
EZTHDE, ZOAVFXRICIT2O0NBRVEERaA LTI A NS D
ZLIZE DK, FO—20F, 19 HAIIZHITL T AT T TR »
BHEREF—T7LRoTWVZEWV) N RRATH D, b o —oiF, i
AHA M IZ B3R (patent medicine) & S b A » FFIENERMIZEL TV
TEVWIHIHENRERTHI, ARTIZ. TO_2o0arT 7 A MERF L.
MEEOA VTFXFENEMNRLEL L OZENICHETR >V TV 2R LE E
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Vilbert was an itinerant quack-doctor, well known to the rustic population and
absolutely unknown to anybody else, as he, indeed, took care to be, to avoid
inconvenient investigations.  Cottagers formed his only patients, and his
Wessex-wide repute was among them alone. His position was humbler and his
field more obscure than those of the quacks with capital and an organized system of
advertising. He was, in fact, a survival. The distances he traversed on foot were
enormous, and extended nearly the whole length and breadth of Wessex. Jude had
one day seen him selling a pot of coloured lard to an old woman as a certain cure
for a bad leg, the woman arranging to pay a guinea, in instalments of a shilling a
fortnight, for the precious salve, which, according to the physician, could only be
obtained from a particular animal which grazed on Mount Sinai, and was to be
captured only at great risk to life and limb. Jude, though he already had his doubts
about this gentleman’s medicines, felt him to be unquestionably a travelled
personage, and one who might be a trustworthy source of information on matters not
strictly professional. . . .

‘I mean to go to Christminster some day.’

‘Whenever you do, you say that Physician Vilbert is the only proprietor of those
celebrated pills that infallibly cure all disorders of the alimentary system, as well as
asthma and shortness of breath. Two and threepence a box—specially licensed by
the government stamp.’

‘Can you get me the grammars if I promise to say it hereabout?’

Tl sell you mine with pleasure—those I used as a student.’

‘0, thank you, sir!’ said Jude gratefully, but in gasps, . . . .

‘I think you'd better drop behind, my young man. Now I'll tell you what I'll do.
I'll get you the grammars, and give you a first lesson, if you'll remember, at every
house in the village, to recommend Physician Vilbert's golden ointment, life-drops,
and female pills.” . . .

‘You? Who are you? O yes—to be sure? Got any orders, lad?’

‘Yes.” And Jude told him the names and addresses of the cottagers who were
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willing to test the virtues of the world-renowned pills and salve. The quack
mentally registered these with great care.”! (TFHRIZEHIT L B)
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One day she met the itinerant Vilbert. She, like all the cottagers thereabout, knew
the quack well, and she began telling him of her experiences. Arabella had been
gloomy, but before he left her she had grown brighter.”
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There's Dr. Vilbert. Haven't seen him for years, and he’s not looking a
day older than when I used to know him. How do you do, Physician? I was just
saying that you don’t look a day older than when you knew me as a girl.’

‘Simply the result of taking my own pills regular, ma’am. Only two and
threepence a box—warranted efficacious by the Government stamp. Now let me
advise you to purchase the same immunity from the ravages of Time by following
my example? Only two-and-three.’

The physician had produced a box from his waistcoat pocket, and Arabella was
induced to make the purchase.

‘Now,” said the physician to Arabella, apart; ‘do you want anything such as this,
Mrs Cartlett? It is not compounded out of my regular pharmacopoeia, but I am
sometimes asked for such a thing.” He produced a small phial of clear liquid. ‘A
love-philtre, such as was used by the Ancients with great effect. 1 found it out by
study of their writings, and have never known it to fail.’

‘What is it made of?” asked Arabella curiously.

‘Well—a distillation of the juices of doves’ hearts—otherwise pigeons’—is one of
the ingredients. It took nearly a hundred hearts to produce that small bottle full.’

‘How do you get pigeons enough?’

‘To tell a secret, I get a piece of rock-salt, of which pigeons are inordinately fond,
and place it in a dovecote on my roof. In a few hours the birds come to it from all
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points of the compass—east, west, north, and south—and thus I secure as many as I
require. You use the liquid by contriving that the desired man shall take about ten
drops of it in his drink. But remember, all this is told you because I gather from
your questions that you mean to be a purchaser. You must keep faith with me?’

‘Very well—I don’t mind a bottle—to give some friend or other to try it on her
young man.” She produced five shillings, the price asked, and slipped the phial in
her capacious bosom. * (THRITEHIC L D)
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Arabella inquired how he thought her husband was now, and seeing that the doctor
looked ruffled, asked him to take something. He assented.

Tl bring it to you here in the passage,’ she said. ‘There’s nobody but me about
the house to-day.’

She brought him a bottle and a glass, and he drank. Arabella began shaking
with suppressed laughter. ‘What is this, my dear?’ he asked, smacking his lips.

‘O—a drop of wine—and something in it.” Laughing again she said: ‘T poured
your own love-philter into it, that you sold me at the Agricultural Show, don’t you
remember?’

‘T do, I do! Clever woman! But you must be prepared for the consequences.’

Putting his arm round her shoulders he kissed her there and then.
‘Don’t, don’t,’ she whispered, laughing good-humouredly. ‘My man will hear.’

93 -

She let him out of the house, and as she went back she said to herself: ‘Well!
Weak women must provide for a rainy day. And if my poor fellow upstairs do go
off—as T suppose he will soon—it’s well to keep chances open. And I can’t pick
and choose now as I could when I was younger. And one must take the old if one

can’t get the young.’ * (FHRIZEHIZL D)
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While she regarded the lovely scene somebody touched Arabella in the ribs, and
looking round she saw Vilbert.
‘That philter is operating, you know! he said with a leer. ‘Shame on ’ee to

wreck a heart so!’

‘I shan't talk of love to-day.’

‘Why not? Tt is a general holiday.’

She did not reply. Vilbert's arm stole round her waist, which act could be
performed unobserved in the crowd. An arch expression overspread Arabella’s face
at the feel of the arm, but she kept her eyes on the river as if she did not know of

the embrace. * (THARITEHICL D)
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Hardy and the Concept of Rural England:

Its Construction and Deconstruction

AT TANIJI

Tess of the D’Ubervilles (1891) gives us an impressive description of the landscape
of Marlott and its neibouring regions in South Wessex (Dorsetshire), which has several
resemblances to English landscapes in other contemporary works, such as Morris’s News
from Nowhere (1891), George Gissing’s The Personal Papers of Henry Ryecloft
(1903), Edward Thomas’s The South Country (1909), and E. M. Forster’s Howards
End (1910).

As such, Tess’s author can be said to be a typical, and archetypal writer contributing
to “creat[ing] the world of the South Country and fix[ing] it as a part of national
ideology” (Alun Howkins), that is, the construction of the concept of rural England as
the place in which genuine Englishness can be rediscovered after it was destroyed by the
Industrial Revolution in many other districts of England.

Between the Boer War (1899-1902) and the First World War (1914-1918), the
concept of rural Englishness became more and more linked with the national ideology.
While Little Englanders argued for rural Englishness (in the name of “Back to the
Land”) instead of the British Imperial identity, others (for example, Rudyard Kipling
and Louis Napoleon Parker) took advantage of rural patriotism to substantiate and
popularize imperial patriotism among the English people.

Rupert Brooke, a War Poet, may be one of those who went to a British imperial war

in the name of saving rural England, and died in 1915 after writing a moving sonnet
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entitled “The Soldier”, which is about the death of an English soldier buried in “a foreign
field / [t]hat is for ever England”.

On the other hand, Hardy's “Drummer Hodge”, which is said to have given a
profound influence on Brooke, describes the unheroic death of a Wessex soldier buried
“uncoffined” in South Africa. This poem, which will be interpreted as an exposure of
the constructiveness of rural Englishness, shows that Hardy not only constructs but

deconstructs the ideology of rural England.

Thomas Hardy and J. S. Mill:
The Diversity of Individuality in Under the Greenwood Tree

YOSHIKO ITO

In the history of Hardy criticism Under the Greenwood Tree has often been discussed
from the viewpoint of pastoral novels. Certainly, the famous opening paragraph
establishes the close relationship between man and nature. But considering frequent
references in the earlier chapters to the diversity of individuality as to the members of the
Mellstock Quire, the shoe, the musical instrument, and so on, we may assume that the
inharmonious songs of the trees in the first paragraph are their desperate self-assertions.
My aim in this paper is to clarify what lies behind these references to individuality.

According to Tim Dolin, the suppression of individuality by society was one of
Hardy’s great interests. In this connection it is significant that J. S. Mill argues about
individuality in the third chapter of his essay On Liberty, which Hardy knew, he says in
his diary, almost by heart during his London years in the 1860s. In this essay Mill deeply
regrets the loss of individuality in the Victorian railway age, and emphasizes the
importance of the diversity of individuality for human development.

Moreover, it is worth noting that the ideas Mill developed in On Liberty, such as the
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contrast between Pagan self-assertion and Christian self-denial, and the oppression of
custom, are echoed in The Return of the Native, Tess of the d’Urbervilles and Jude the
Obscure. More important, Hardy, as is well known, throughout his career as a novelist,
had to contend against Victorian censorship, which he looked on as what Mill called the
despotism of custom.

Seen this way, it is clear that Mill exercised great influence upon Hardy. And in
terms of the diversity of individuality, Under the Greenwood Tree can be regarded as one

of Hardy’s novels which show Mill’s deep influence.

Representations of Pigs in Jude the Obscure

MASAKI YAMAUCHI

Thomas Hardy’s Jude the Obscure caused negative reactions to its readers when it
was first published. It was mainly because Arabella is expressed as a woman who
sexually deviates from the Victorian convention. Some critics strongly have suggested
that she is a human pig. Her throwing of a pig’s pizzle, at the moment of Jude’s young
dream, has been sharply criticized as unrespectable, despite the fact that she barters her
sexuality for economic security in order to survive in the society. She is associated with
pigs throughout the novel, and the continued association of her with pigs continues to
dominate the courtships between Jude and Arabella. The reason why she is closely related
to a pig is that she belongs to the lower class and a pig has been an appropriate
representative of the less admired ranks and propensities. This identification is implicit in
the system of values that determines the moral judgment pronounced upon Arabella. This
article discusses how pigs are represented in the novel, focusing on their association with
Arabella and comparing it with the other characters’. Moreover, this article examines that

selfishness of a pig expressed in Jude the Obscure represents the strong ability of
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Arabella to survive.

The Structure of Jude the Obscure

SUGURU FUKASAWA

Hardy says in his general preface to the Wessex Edition, that he corrected details
‘against temptations to exaggerate, in order to preserve for [his] own satisfaction a fairly
true record of a vanishing life.” He had written the record in his novels after a traditional
method of English realism from Daniel Defoe and others. But, as his view of life grew
sadder, he was obliged to change the method of writing the novel more appropriately to
describe the tragic phase of human life. This method tended to be somewhat exaggerated
and symbolic to appeal to the readers. In Jude the Obscure the ideal life became
unrealistic and Shelleyan, and such a character as Little Father Time was created to
perceive the deeper tragic phase of life. This made the novel tend to loosen formal
orderliness. Hardy's artistic sense of proportion came in here to adjust the otherwise

destructible tendency of the novel by the unifying use of the plot and the places.

“The Letter Killeth”:

Jude the Obscure and Victorian Classical Studies

NOBUYOSHI KARATO

In Thomas Hardy’s Jude the Obscure (1895), there are many references to the study

of the Greek and Latin classics. Most critics tend to take a rather simplistic view of
Jude’s acquaintance with the classics and see it as nothing more than a mere obstacle to

be overcome on his road to success. However, to shed light on the significance of Jude’s
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tragic death, this paper addresses how the classical studies functioned in the Victorian
society and what ideology was working behind this. In the process of analyzing this issue,
I will show the historical fact that classical studies were represented as “a silver key” that
was available to anyone to use so as to succeed in life. I will argue that Jude’s tragedy
illustrates the social injustice caused by the double standard in the classical studies in the
Victorian era.

In addition, the discourses on the classics in Hardy’s novel make it clear why the
Church of England protected this discipline. This is because, the classical studies, which
exclusively deal with the language of the canonical texts, enabled the Church to
manipulate the meanings to fit their needs and maintain its authority. As is suggested in
the novel, it is the methodology of pure textual hermeneutics that allowed Victorian
classicists to ignore historical facts uncovered by new scientific research. While Jude
comes to realize the stupidity of abiding by written texts, his partner Sue is caught in the
trap and this eventually leads to Jude’s death. Thus, Jude’s tragedy can also be said to
represent the fallibility of written words, on which not only Victorian classical studies but

also Victorian society is based.

Quack Medicine in Jude the Obscure:
Medicine and Sexuality at the Fin de Siécle

IKUKO ITODA

In the critical history of Jude the Obscure, most critics have concentrated their
attention on Jude, Sue, and Arabella, and they seem to have neglected the existence and
significance of Vilbert, a charlatan who sells quack medicine. He appears in the novel not
a few times and has something to do with Jude and Arabella through his trade. The aim

of this essay is to examine the two historical and cultural contexts of the quack medicine
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of the novel, to reveal how quack medicine was closely related to sexual desire, and to
consider what meaning the medicine gives to the novel.

One of the contexts of the quack medicine of the novel is two operas, often staged
and enjoying popularity in the 19" century England—Tristan und Isolde and L’elisir
d’amore. In both of the operas, philters play a vital role in making a man and a woman
fall in love with each other and make the sexual aspect of their love relationships
prominent. In particular, in L’elisir d’amore an itinerant medicine peddler like Vilbert
sells quack medicine to a young lovesick farmer. It could be thought that the medicine by
which sexual desire hidden in stories of pure love is disclosed was a matter of concern in
the culture of that time.

The other context is patent medicine. It had a tremendous popularity around the turn
of the century because it was purchased by a lot of working-class people, too. The
government, however, tried to regulate the trade many times. The reason is that there was
a risk that the medicine might make it more difficult for the government to control the
marriage, birth and life expectancy of the working classes. Many of patent medicines
were thought to be quack and even harmful to one’s health. In addition, patent medicine
for beauty began to be popular at the end of the century, and there was a possibility that
such medicine, as well as patent medicine for health which was often used as aphrodisiac,
might encourage licentious sexual acts.

Considering these facts, the medicine Vilbert sells to Arabella can be thought to be
patent medicine. She buys a philter and a medicine for maintaining her youth. Arabella’s
interest in patent medicine, which has an image of deception, helps to make readers
believe her to be dishonest and sly. Why does Arabella have to be described as a cunning
temptress? One reason is that, by blaming her, Jude doesn’t have to face the fact that he
had to give up his dream because his will was too weak to suppress his sexual desire.
Another reason is that she is presented as a type of the working-class women who tempt
and marry talented and cultured men. As such marriage was thought to be undesirable in

terms of eugenics, negative images are given to her. It could be said that the quack
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medicine of the novel is deeply connected with the problem of state control over the body

and desire of the working classes.
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DOYES T, love, respect, fidelity &\ o 7S IE. HV TS A DO —H T

D, HEWHEBIZERATLE Y, PO TCAMEBROMICHELET DI EE X
53TV 72 sympathy (314 2. competitive 72 BIFR A B> T o 72, WEE D last
image |% funeral T& %, Marty South I% Winterbourne ™ 7k O il 8l & = (F fik X
Wb, ELHTHAMEINZEENHFBO L) ThD, HIFAEEED
DOEHERLDTND, LPLEITHI LT, HLiFENTE O &M
Lo TWV5,

% 5 % Tess of the d’Urbervilles: The Return of the Pagan Gods

Hardy /NEC, ZO/MFIE ERM BN FLNEEIZRFOH 017 <, HIZ Tess
ZEYORFICENTRTWS, o N REIEHIGEAECRFIC L -
THEELL, WEEZBBELI-LO~LE BT 5, I LY, Hardy 1T Turner
@ Golden Bough ® £ 912, HIZRZ 2 DD TFIZHDIEWEREELERDE H &
L 72, James Frazer X°> Edward Tylor 72 £, modern anthropology ® %282 L V) |
Z OMFEICIZAREE & oprimitivism O EZEN G EN, XU A ML FAEEET
HOERBEFEO —HOBENHDHZ EBNND, Tess BETDH, HAROEY
%t ANMb U 7= passage 3. Hardy & L 4UiE. Monotheistic 73 setting {2 33\ TR+
D ALTZ Fetishistic 76 & D TdH Y | KA FIZIE animism 23 5, Z D K D 228
TH2% &, Alec & Tess A5 T{To 7 Chase DR IIME <, JUhh EFERD x|
Z @ natural cycle @ H T, sex ITEHAY A B E O FBE S O FEIIZE L. reason
T2 < instinct IZX2bDTHD, £ L THFER, Tess DL ITEIFT 2
B> H O X, darkness 2 3 fid L CU 7z Bacchus or Dionysius 23 ik & | KE—
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young Apollo AN AV R L7 Z & &K $ ., Angel IZ Apollo D L 5 I[ZH#in i b
N, FREERoK, KBIZEA, TOIFEHA D, Z DK, healer & destroyer
D2oODf g%’f%OApollo@ 9}“%@7’775%?@3%6 Alec # FH 1% b . Angel
B4 7 P THIOREREBIHODN TS, ThiE, HAEOXY R
FHETIEE RO L, VO XV b LA, FURMHICI - TEVWLDR
72 pagan god DFHx LWAEZKV 2B TH D, Tess D Hix, Angel . /)
JRUN pagan god @ Apollo & B o T LE-7Z &ITHDH, LL Tess D
solarism (IR <H2LL 2 LR, KBORB Y OF T, EORHKADIKES
e RHITOTH D,

% 6 % Jude the Obscure: The Descent into Darkness

ZOFES I Hardy B & O L7-8 L 4 KB L., challenging, controversial,
edgy T V. 17 modern condition D ¥ D> —-> & 3% darkness (ZJifi & 72 1E &
Tod D, central Wessex # #H & T 2 /EMICH H4L % continuity X° permanence
% 72 < | visual pleasure D Jf T & 5 sunlight colour & 72\, BHFAM = HIiE, K
s v b b 529 KO BREO 2 WHIEFIZ/FEL TS, central
Wessex 2> 5 Bffdu7- %% £ 3% 1%, alienation, obliteration, denial & 95 Z&H L 7=
R & BRI 5 U, pastoral 972 6 O T s Zavy, 2 ik, BAT~DOE S,
REFVWTWDEZ L, FTBETLZEOEEMEOERLTHY | Jude DEFIZD
RN D, %A Christminster % H $§ 9 D% rootlessness ([ L 5 b D ThH D,
Christminster ~ O i 1L 52 21 pilgrimage O R % A L. WELA) 72 pilgrimage %
BT 2MPrEBET 2B EZET, LA L Chrstminster (X, Jude D i0>D
POBIHEOL S Rb DT, HEAEOEKEBELGHERORDY ITEV
GBHME—DLME LT, §o&H<, DX HIZ Hardy i%. central Wessex O
certainties & securities 7> & BfE41L C . unease, anxiety, rootlessness |Z1ifi © 7= /Nil &
BEERMICEY H L,
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% 7% The Poems

Hardy 1Z3FIZ3 N T b | narrative & storytelling & . MEED | SZIZ B 72 setting

D HFIZ figures AIET D2 LI, ETOFHREE RE TS, RIZ Emma O 3%
WZE DT /NFEE (elegy) ‘Poems 1912-13° 13, w bEIE D Z b o 72 elegy T,
ZOHNL, FELTINUANDOZEDOFDO F )5 Bullen KITE S OIEM %
BtY Eif %, ‘The Voice,” ‘Beeny Cliff,” ‘Castle Boterel,” ‘After a Journey,”‘Under the
Waterfall,” ‘Wessex Heights’ 72 & ToH 5, T4 5123 T Hardy (L. action & place
12 & o T elegiac feeling # £ T2 &\ D L CHAMNE L RS 24 A LTz,
A EDOFFT, Fhl7e location (place) & OME AMKEO—EHPN AN D,
narrative (TR <, SEARICEBA L, 2K, BARALEZRE T, Thb
DRENE BN ARD D,

b, IWERTIEH A, KERONCEZERFEALCKEESCTERZZ AWV
T, Hardy fERZMAEZ 5 L LTV A NRBHINY WIZZIT LS, F#TH Tess
& Jude 13Kk % 73 approach 23 FIHEC, Tess (23 T Bullen KT % & b 5 %
LZBROGHREZREMLTVD, BEOICHRLRMEOE ¥ FBRBIATND
ETbhHY, £/, FICHEZ THady country Z# &0 72 25 ETHL H D,
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Trish Ferguson, Thomas Hardy’s Legal Fictions
(Edinburgh: Edinburgh University Press, 2013) ix + 178 pp.
ISBN: 978-0-7486-7324-7

I NI
Jun SUZUKI

AEOHMIZ., A bud s a OB TEREATWAS L H5I2, TH
F] LLTON=T A DORE, ~"—FT 4O NHEHE] ~DOMOEOICE R Z Y
T22LT, In=—FTooEmEERLEXFELOTIAES TS (Db
DTHDb, FEHFY va « 757 —H > (Trish Ferguson) |2 XX, =5 F
HZETHLMNIRDDIX, ~N—T 1 O/ TEOHERIZE T 5 F - =
YT A ML, BEMICHESN THD LWV BERMERKRLTWD ] (2)
EWVIHIZETHDE, 2FED . N—T 4 O/FIT, EEIEN, T LTES
Hi7Zx THEM ThL L aRmBELTND] QDT

7 7 —H Y X, The Life and Work of Thomas Hardy ° EH O CT/H—7F 4
DEREA~OHLGORERENFZLEALERINBNIERABETHD & LR
b, —HTHEN—T 1 OMHFEL L TORERLL  OEEBREORFF,
DICITERDOEME L EN—TFT A OBRZE NI FEREZET RN, YO
Bx EOWHRO KRBT LT, ~N—FT 4 BMMEHOFTENDS 2 MERL -
=

AEBZBWT, AT REZLDO—DF, Vry—H I U BA—F 4 ~DE
YE—va VNBOEBIZOWTN, TOEFELY EROME~OME Y )
CHHELTWVWHZETHDLMA), 77— HYUiF, BriE— a3 L/had
LiFLidavrR_Ryryra @b FezRMbZ L2R02Rb b, [TEHEA~
ORWHTEAELBTEOORNBRER O bid s, &HIC, 77—
A E, ~N—=FT 4B, FOEH >k re—vahFo THLoniz)
TTATDOENS, RAICEF=ANYR =T 25 400 ~BIT
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LTWS ZEEERML, 2 NERXEOLEE~OBRF L 7 LVBRIC
B ZEERMLEDEO), T —H Y UUE, N—T 4 OB LIE LIEER
EHEME L TKRDDY T Y RLNHOBEENLEL =R L2 THEE IR
MEE~OHETH S & LAY, TEMIZIE, ~N—T /Ml E: [RMERN R
BO~NFE=—ftHE L7 = I =2 MRS LD, RET
XL EBRIC, YROERICET IMESCHSBEEZIRY B, =T 1 0%
MR BWTEREROMBEN ED X TS, b THhB 0085 T
Lbivd, UTIL, —ETONEEZMHEABL TWVEZ,

B2 TIX, 77— H Y i, 1836 LB IC/NHCEHFT O T & FoH
DT 4 AT—ABRHFBIZHNOND K)o fcl LaEh L., TFEH <
ETNAWATE A FRICHB IS Lo THB SN D Lthd | ~—F ¢ BB FT Tk
RTFE LW BEZBL W EZI L2585, 77— Y richid,
O TREOHEBICB T 28— 2BL T, ~—T 1%, FEHOFHx
EHRHHEIL, EAA V2 A —RERORA T TSI EERLTND
QROYDTE, Ty —HYiE, ZOET T T 47 v a RN EofrEhic
OWVWTORMEHHBOMELBMEL ., TR DI ERLOATREMEZRRT
270V LENEDD] QDERITWD,

COZEHEBEHFICEERLEMLELTRINTVWDLION, N—F 1 D The
Mayor of Casterbridge \Z 317 27 0 OZEOHHOHETH D, [NT7F
B —= NV 5 SR TnD] Qa0 —izBWT, il
560 OFE Mrs. Goodenough X, H 3 DITAIZOWTOFAEZEFITFIHL,
BN FEE T - IR FE D Henchard 28 EFEAYIC B CTH S 2 HWr 4 2 &8
MIRNZ LB RETD, 0 NEEICBT2 AR EBEI Y, KHE =
Yhr—=AT 5] Q)KEOLKIT, UREOKHICKIT LMD B O
BLEOSL, EBIC, 77 —H Y iE, #HHcB TR [F] 252
ST, HLICBWRONLMEE ., HEAFHREICBT LV =X —DRA
& L C. Caroline Norton ® BEMFE ¥ 2 FlICH Y B 5, Z 2 CTHEBREWVOIX
(2% ¥ T 2] (25) DG4 % AT HAL7z Caroline 23, HPER L
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BT 2K THD THW) #@LCHEE LS, (777 72ACH#EDOY
ELTHIAL, BoRRERE L] Q52L& Th D,

Ty =AY ENE N—T A ONFTIE, AT AS Ty TICHE
TLHREESCKERBICLDFEME, BHOFEZRZR2VWZDCIEEESN, 0D
FERL BB EZDZ D LR D, ER, XY AT AR g -V 2 Ay
ME, TR FHEZHUTE22DICATLOEHE VI RN T E—1
EFALE] @o), "—T 0L, TEOHBICHNBIND XTIV A
FUHE—FRICERES TS @6)Z LT, THFICZOHE THE 2HMEIC
BREE5] @6)ZLizhoi,

B_ETIE, 7y —H Y R LREEORKMIREE L B EERE A Y b
B, 2o D4 | (insanity) & ¥£E@f{£@%% ZBY L TlE. 1843 4E @ Daniel

McNaughten 238 & L7 B ANFFICBIT 2 EBHR L BIH TH D, 8. 0
b@é:®F77/~F/-W—WJ@E%%ﬁi#é ki#% Z N §E T
B, L= LICTEFERIRONT, Fo, DHEEOERICONVTS, TDH

fhoE g 2 PR & 95 fF# ] (insanity defence)@iu.%jﬁ@g*kéﬂiﬁkx i
MBFNTE, ZOXIRP T, A=FT 4 bAFOEMTZOMBEEZHR > T
5. TOBE, N—T 1 1F, [—IFH.LOAHE ) (temporary insanity) & W 5 &
WCHER L, TAMOTTE & BB T OB S 2Rl 21 (54),
=Yg Y /NRTIE, LA, 7T v RO Lady Audley’s Secret \Z
RondLiric, BMEBAZEXZTWL LI AR, Lrb, £
DRI Fv7/~l\/ c =l TR, T RERD AR ) A% A &
N, 77 —HJ &, /N—F 4 O Desperate Remedies \Z L T% ., Manston
({2 & % F Eunice BEFEMN MHEFE) 10X [—HRLMER] CL2bD ey
Wi+ 5., F£7=. Far from the Madding Crowd <C . Boldwood ® [>fHIE K & 1863
.0 George Hall IZ L DEDHEN L BHITH T OFEHEZEREGDLE, £ LT The
Mayor of Casterbridge TIi&. SR D TRIE ) 1 & 5 BJH & BAET L TV 72 Henchard
Dy —A, S BITZ Tess of the d’Urbervilles TI, THEF] ORETOLNREE
EOWMV PO REZDE WD HEE Tess D Alec ZEAEL THI<, Z 0
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Eok. "=T1iF, —HEOEHRIZENT, w7/ —Fr - —] OR
RuEEmLens, —FT, TOMERELHEA LT 2H#E] ORMMIZKOM
A Eim LT\,

BETICBWT, 77 —H Y &, 1856 40 Martha Brown |2 & 2 K& E
HHOBEIZHES T TBEHE - ISR OFmD T TnikZl & ax0, TR
mEOER) OMBEICEREZY TS, £z, 77 —H Y X, Martha ® [—
RE DA EES ) bRICED THkIs) BNIRKEE L, ZOREBHEOER LW K
. Caroline Norton #H| & OFELL A R 5(90), 7 7 —H YV iz hid, ~"—F «
@ The Hand of Ethelberta %, T ® X 5 72 4RO SFHBIFRIZ I T 5 it
LBEMEORBEMOEFERFEN I bu— b0 EEFEEZRETD., WbiE
['Caroline Norton Z F|OEZXE L] O1)TH Y., /~—7F 1 L. Ethelberta O ff I
i T7v b7 2= MHRLEATE] I, TROKRME T DOED AL
(coverture)~® THIDBIRFEZHERK L TWD ] OTHBHO1),

BED coverture D b & Tix, WHEOMEMHITR D LT, EIXRICKREDN
IR L Tz, 2R REHICE T DEREZFTT I LIC2RB o7z, 2,
N=T 4 OPWOT 7 A ST, 2O TLKEOMPERE] IZBIL T, BloER
EEHERILTHEWD, & xIX, 22U XD The Woman in White (2735 - Tz
& E 1D Desperate Remedies Tlid, T{R5FHIe= T 4 > 71 (97) TIEdH D13,
FELTEBbA~OMEE WD ET Cytherea ICMEZ 2> bu— L3 5 HEHNE
2B TW5, F£72. Far from the Madding Crowd @ Bathsheba {2 D\ T %,
%1 coverture & KV MEEME A HFET 20 b v ic, Nl L2 KA EIR) (102)
LTbW5

L, BHoO7F 7 2 MW Tid, BROREE L TORRBHOER &
ERRFORMMARELSETY EF b (114), The Woodlanders Tik, H 1%
DIE~DERENIZTNAZ X — FORMBIZESRRYTH, BEFTE
72N Grace WP RICARER RAETEEEDTEAS L TREND, 77 —HY
ST EE, TGrace T 7NV AR Z U X — NIZEMAR LD O &, EHRICHE
IR R e A ) (11920072 DTh D
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ZoXESIE, N—T 4 OH%BT 7 A hTIX coverture IZF31F B LM~ DJEFR
OMENIMY EF o208, "—F 412k b NEFEOERM] O&FEZHE T
W25 DN, Jude the Obscure \Z 811 5 Arabella Th 5D, 77—V 2 L hid,
Arabella 1T [EfF SN 7oFE ] OKRF AL, 72, Jude & DREFIZH VT
MEWRE 2 D HRIE L CH DN R L S ICHEEF L TWwd (124), FEBRIC
Arabella 1% [ZE~DJEFRF] BROMEF TH % & Phillotson 12 FEHE L, HEHENSN
WD TNALZ Y H— RE A>T (125),

BERLOZ, 77— H PR LI, [h—F 1 O/ TR, &
FR Ly b — e RIBHOERBBOMITOND Z LIE, FFEIEICEICZE
FNTLMEDOERE EORWMINL 28T 5 721F T2 <, Blackstone D H 4 72

TIZINFLMEORELFIZDOT- D & I TV coverture DFfIFE % & L T
Wl (126) 2 Th D, [FEi ’)ﬁﬁ%ﬁé%%ﬁw L& SF B e (126)
BRI LT, WEELZBICR s THREBINTHHEZ, ~"—F 1 13/ %
Lbf%wfwéjwm@to

BUETIT. bty —ya /IROBME LTHARENRTH 208,
[ ¢ F R — > #H¥ | (Tichborne trials)iZ i, FFICHT LRI EZ T > TV
Do TAFR—UFBFEMHIZ, ATHAH L 2o 72 Roger Tichborne$}\9_’ LT
4 3% 0 7= Arthur  Orton 2%, FEBLICIZAR N & B Iz, M EEM KO FFR
EHTIN, BRELULTHIMFEE RoTmFETh D, Z 0%, \_@?ﬁﬁf\
FEEEM & LI o/ E»I, e a— 71X, Ralph the Heir IZ 3\
T, THMERFERLRFRE~NLBLIEVIBBEALREH TS
(136-37), FHNlZxt LT, ~n—F 41, AUCMECH LT rr =780 %
B BR 72 BEBE & BX D (137), SR BRIZ. Desperate Remedies (23T, MEIZE L T
P TE HE & FF o> T D oMk Miss Aldclyffe 13, Knapwater House O - Hifif £ & [
HEOTY YA X —] (138)TH 5 E 7 Manston [ZAHFE S H L 5 LT 5,

ZOEIT, N=T NI AR ST DR EE A oL B
Y L. A Laodicean TI%., 1% P&k 1 i pE A f5¢ 12 %t 3 2 B BL RSk 0 B
IIZ KD LM FEF O MER 2D, L. 4 Laodecean T7 1 v b

- 118 -



BT O, AHD Stancy Castle D FFH 3T o 5 Captain William de Stancy

EERBOLZMEENTH D Paula Power OifE 5% Himde Captain O JF 7 William
Dare THh o, 0N, 727 A MNIEF TAROMAp~D 7 ZAZ LT T | (146)H
RN 2D0, BHEIMICE T VEIZIREE LT Dare IZBERR SN 2,

—J. Bo®ETIE, [Hof A S ARFNCE < EREOMENRY -
Fonsd, ZofBEx., icknz THMicET 2 eEE2RE LM &b
DRI 5 TL D, EBIZ ., The Woodlanders ® Mrs Charmond (2B 5 272 X 9 i
[THZFA LTV EMEOBRIEIC L 2HE (150012 k- T, A7 DH
LD BND, 77 —H Y iE, Mrs. Charmond (Z22W T, [HEHZIEY »
STHEMIEL~DNAN=T A ORLERBLTND ] (151 &S, 77—
HY AT ENE, =T 4 OBBUNHIE., THHIFTEHFOZKNOBRIEIC X
97 18) 3 s &»5@1%@@@L%J%&01wéum é%mx%mﬁﬁ
X, hHEEbAEFEO TBE] OMBES TBCOFEKOER] OREL
Lo TL % (153),

KETIZ, 77 =AY 3, YO EMFATHEELHMICHE S o FE
REMTLFELNTO GG 2BRBRVICHEAL, 2O XS RBANL N—
TADONREZBET LI LR, Ih—T 4 NREOEFEMBERL T TR IE
BICNTET 24 740X — EOREBOELENE STV FEIZEE L%
FoTWiZ tdHLNIT D) (163) R TWVWDE, 2FVD, ZZIIKRE
IZBWT, HiZVz v =R OB BEN R EOEFEOMBELE S BIZHm UL
hf%t@mﬁbéoA~?4m\%¢%ﬁ%%47ﬁu%~ X5 THEEE
W) (163) Lz, FDO—FH T, [FHHOWEICE T L2HMEREOINEDO FED
—2 & LTy (162), E%®¢%’%@i5&%¢@7ﬂy%%%wf\fi
fEDEAIT RIS TE vy (163) B D ERE %%wt@fbé

ik, ETIEHLN, AEONEZ & CELDTHI, REFX 4
REOEERCHEHFEUENERICENRS DA —FT 4/ EBEDLY B H D0 %5
ML, BEELTWAHARTHLOVRATHD, £, TNETTRDOLT, #
ZWRTZ 7= HIUHBOXET 7 A MOBRNBAY  KEIX, ~"—TFT 112 &
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HZEEICNET D2V = X —WRICHT 54 T4 F—HHZH L2
TV, &<, F—BLE _FT, OB AR cmA< D, /b
SNWZEEE2R.E ETT 7 —H Y X TRRIRIE TOILGRIT S O MR
oOBE LT, a2 XD The Moonstone \Z 33 1F 5 Franklin Blake D # A ¥ &5 %
IZoOWTHtNTWDHA, ZHICBELTIX, #~— +~7— (Tamar Heller) 28
LB L DIT, Blake DGEMNEIRADIX, MEHROZ O TR, &
BEMORETESZBEOHMCTHA TS A FADEE ) D Rachel O {R#
FHMELTWEZOE o7 (146) E W) Y0 [HEEFR] OF 4 23—
ABBZDHULENDDLEEDND,

Fio, KEAOHBERLELTCE. "—T 1 0% BINHEZREDEE. EEE
ODSDHDEREY 2 X — 2B T 20 THNIE., £ ZICERKRO =2 —
U< /N OEBRELEBR LTSS EEDbDNLS, EHIZIE, FEUNEDOK
%BT, THMEELDNTERETHED (BAE] IZHOVWTERLTVDIN, I
LA XUV AOHENLHE~OBERL T TR, Yo RBEFEHE WG
FORBELELEBLTLSD2OTRARVES I Dy, AETIE, ko ko7,
AXY AENOEROMEZHBERE LIEMOT —<IZ o0 Thim U THRL
molz, LALARNL, BEMICR T, REX, BB THY, <1
FWIFREIZ & - Tk, HREOEREOMGBIE T TR, RXOEXFITON
THLHREERELIANSZNEEDNLD, AEZHELZ LT, 2B BIC
LRI RN TS 2 & ZHfF LV,

<51 I 3Cik >

Heller, Tamar. Dead Secrets: Wilkie Collins and the Female Gothic. New Haven: Yale University Press, 1992.
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FEEEF [ h~ R - "—F ¢ LRz ANK/PEZFHT]
Yoshiko Ito, Thomas Hardy and Landscapes

(RIRHBBEXE, 201542 H ., 186 H)
ISBN: 978-4-271-21035-1

N TR
Chiharu KOBAY ASHI

BERIIHENCRLIEFOLEBMLET, ZOFEELHFEAT, VR - IT7—0
% £ Topographies (1995) O D, “A novel is a figurative mapping.” % B H L
oo N—T 4 /MO T, HKEZWD K52, #irhd A b O %
WO Ans, ORI AN—T MO RRH T2 M LI 2 A1
bHDEEAHI, N—T O JAFIIREFICEIE R LY, Bl ERE Lo
THIK O PITHE P NFHE I EDOFEEEL TS, FHERIE, ABIZBWT,
FEGSL O ZBEN T (1874) . [T&MM D A <] (1887) . [m4#8] (1878) .
[h—2%27) vy oiTR] (1886) ., [#— U4 VFO7 2] (1891), %
LT THEEY2— R (1895) o6 EREZRFE VI EID ONE ., fEFA
MONKMEREOMEDY T oy MEBEOBEKE WS A &ELT\WL
ENENDOERDOT —< & ED Xl TND D0 &L AAICHBEE <
EELTWD,

F—m [IEELOBELEZEL Tl BT 2 B KB BV TIE, 72
XFUNRN—T A ICEZTZEBLEVOIRRNOLBZELERS D, [P~ R - n—
FADXLFE)— PR T r~R e A—=F A DEPE] PO NN—F 4 NTF 2 X
o GEREFw) 2RHEL W2 2R, ZOELRD 19 BEOHED T
2% D [T==20a] OMELEUL WD I LaEHlT5, 72, m
T UREIFBEBEBLTWDDIETOAN=FT 48, ZOEROHT o< ik
AL TEHINEFHFOBRIESLHERY ~OEEBAOKRE ] ZMEHL
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TWDHZEERRT, 2O EmbNA—T 1%, MEEICTAX L ORELZ T
THEY, BIRHNZLODORERFORIZZANOFLUERRLOLND Z L E2FH LT
Do "N—T ADOFHE, THHZBEROFHETIRIZOREMICEL > TEDLD, M
WWHERICHDRHL2OTIEBHE TRV IE, o T Ax 0 EENERE)
DareT LB LL, v IR ADR, BARYZH =006 AR & FH
LW%%%oioﬁMﬁfé EERMHL T AR, FE NEIEMER)

AHAGELTWDLIDIT TiEe, BECENLZLICLY, SEEVDE
Xu@U$%@KE#%x&<ﬁé_&uﬁﬁ%@wkwﬁmﬁm#&ﬁé
HLTW5,

MEfLo#nZ#in Tl omeE s TEENER) oMby TiX, @EY Fo
ﬁﬁugﬁié A~74%7X%/%WQ6B7/ﬁ%%ﬁ%WﬂLTm
LCHEBER R NS E L, ZOEROFEME L TETLATND DI
tkzﬁﬁk%ﬁaﬁw% BEBAL T T SICEBMEENRET LN,
%@Eﬁ%&ﬁﬁi%ﬁ%&ﬁﬁ_iwﬁﬁéhékwbﬁvhék%%?
D, ZIWENA—T 4T AX L OERMITK L TORIERALMEIE VS D
ORELTICEFEFTHUAZREL TS, LrLARRL, —FT, N"—F 4
LF%éTaﬁ%x?ﬁém%i%é%®ﬁ%%m_EtéhéJ%@k
VHZLEMFALTVDHLDOICKH L, T AF L, TRIERBHIT L DR
EBVWVEFFEORENGBEEZZLHE, DO EZEENLEIIT D] &K
DNTVDHEIZBNT, "—=T AL TAF U OENRER S RS20, &
HIZ, RAVANOEBIZE LI, @RAEBLARHERBLEA Y 7 OFBHTA
FaRBEICB YT, TRENER) o#Fmo BB Es AHd., ZoMFEMT
FAXO EENER) o7 MeEBIC Lz @i Ths Mm-S

TW5,

BoE THEAo AE ] oBEHANZL S O] 2B W TiE, HIEE
ORI H — A CHREFEFEPPRE NI TVWD ZEICERT D, [HskH
DODANRE] X, ThE o], TTFEELOBHRLEZEEAL Tl & & HI2/XA FF /)
MICAESTFOEN T b0, [FEHLoBEALEZEEN T 75 10 F&ICHE

oy <
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ENHEHTEBY, "—T A OHKRB~OLEOENEEINTNDE, £h
. FET TR ofirnirbERRLZ R TELEL, HlAF, 2o
INROEEEBE LIRS TWDE VY by 7 OFROFEIC, AR FEE 155N R A )
DEGHFDHDZ LR ENMFERENTNDHELTVD, RUL /DO EE
BB, VML - by OFEE, MALLORE RO NBETH D
Dp AT, A NS OBEFIZE > TE, MHERSCHER CEBICR DL
B E, 74y Y ET—ARF vy —F L FRAOSTENLFELETWVD & —
7 4 DREREGTT S,

—FH. ZOERIZEBELET L2 AR TR ST Ty MTBELTH,
EGFFHRS) EVOBENLEUMER S D LM 5, AREEEZOD b -
LUy TAERNEOMASTHELZ T LA AL, 2R8I D7
4y YV ET A LHRARORMTHL VY AN O TEAEBE NS
b, T4y Y ET XL ORBEEERIRT 5, HOEYY 2o/ % T
VA ATV YA NVAOEDOMEEMD /b, LnLEBL, Vv AL
RIIIEE L, T A RET 4wV ET —REHRVERT, — Ry bE—x
WRZDB, 2 AOFRICEBENREZLZIDTNDHI LEa—T 4 38b
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