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AARN—FT 4 ZRTHO THERER LA LIZOERAE, LT KRFETET
RSB NT 1964 FEDOZ L Tholeh b, 5FT 50 FFEN—T 1 LA

HAoTHReZ bt d, L2L, TOARUBITZLELRA 2 NN—T 4
® ‘admirer’ & 720 | BRIINA—TFT 4 JFEIZR > T LE-T, TNLE., 1975 4,
FBEICHT=T c AUAN—=L LTRES VT v VREICHEF L,

LZABFFEFESATIO 6 Aic, EEANA—FT 1 F206 6 A 2 HON—
T A ERAERICHAN—T s KL LT, F—Ey bON—=F 4 BD
I CTBRAVDOME L AL —F 2L WHKERH Y, LRI RNE
Bil&EZTizLE,

LrL, F—ty FEIFOBERDOZ L ThHhomOTMbLHEMLARDL LT
WIS T2l FIZENTLES T, BR-MEZRNWTEZLLR, o
Ll EFEOTRERIE T—F 4 OFERIEFIMHO humanism® > F 0, DA
%, ‘loving kindness’ DFEHTH D] LWHZ L Tholz,

N=FT LBOHMTOAE—=FIE, W HHRKRIETH-oTH, RWITE
RIHONTEHE ThoT2B, 2. F—ty bOATZER, RERHATE
LT NP HE—DRNTH -7,

Fix, TORLRNA—TFT A BORITO [N—F 4 DFERSIFTHEOL 2 —~
ZALTHD] LVWIHAE—TOFERFICEZTOMREILE > TEY, 4lH
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EWIH T ERZOmOELIEBHKETHY, BB ERS TS,

ZIZT. AREANA—T 40 [3CHBE)] OBBEICERZ S TT, Rl
EHLDICEZDZEICLE, EWHI0h, N—T 4 ZXHARLOMEIC DN
TE2e D B0k L & b I2miE 2 SCHBEICR D 2o b5 5 IR
WHEALTWL 7T TR, ZoE BEEREIZHO>VWTLEILEERL.,
BROBAICL>THLHORWRAZIHEZBEOK LT DINDHTHD, L
b A OVES O KRFITCHIBAL LAR AL L7412k LT B R T o,
AR H SN MR E NS VBB TH O TWE Z LI RNICHERTREZ
ETHh D,

B O =B & LT, "—=FT g ZRKEDOFIHOD L Sic, THAD
RETMEN RO, FHENR 00 THEN, &EMNRZ LIRS
nNoZLFEZIcih v, TAx e —<HERBATH ARSCEYICK L TH
EDOANMIEEEBE TR Ao EY ] BTN D,

ZOXD WM K2 E. BRI —T 1 OfEROTRTHSL LT
X EHERS E AL TR TWE R, Zhidd e LT R
NHlEE-oTNDHEBEZLNDLZ L, 22T MR 2F 01525
Z il

27, UEIA VT 4 ADDLEOERICOVWTEEENTZZELH T, 2
DIERZHEIZOVWTEHENRETCOEMICR N o lcn—F 4 JH ORI
EHEZBEFTICE > T\ D, TR meEo [ =—Fo Bl o H % nmo
LT, EMDOEAREZHRDEMOEORE, B0 R EICELIETENE
TOEFEEBIZIFR NP> TERIZAGRFEICLIHEETHD, £OF
TH [REB) 0OFHORKEL WX ERZELEZ TRy - b — R L ORMBITH
MTHD, LML, BIZHEATAREFEIHIXZOEOKDY H- OFIHQD,
[SXHBLIE = R OMTH D] I LN ThD,

TOREKRO, FERELEXDXET. R, AT EBBEICIEINAR



W BRI, HARIXILERTH L HICBH, 20X 5 b
NH, ZOEMOBEOEM, AEDBMNBE>TWVWD LI EbhD,
2, TOE—OHBIZZ OIESHRD X A bV ‘The Return of the Native’ & 72 >
TWAHEHIT, #EMN Retun® T2 DT LKA nbIg-> T HEAALL L
T VLTHDLEHENOGEDIAATHATLEVWBELTHDZ ENbIEE S
TWaElEbhsnrbThb,

L2b, ZTOEHOEARITONTH, EROFENOELR L TWLHDIX
T 43 Tz OTHDHN, mBEMNLIFFAEMEIC S0, EBEE
NHEHTHD, L0 DIIRKROEFE, SMOR W, x Lt LizEAALN
IEABIN G D Z LR LT, N"—TFT 4 IXETD LS - BOEHACHE OR
MHA&AMO LT, ZOHSHBCPETABELTT 42 - TR
HAJIIZEARE LTRBEETNDLDTH D,

ZOHE—ORIITHEN Z OEFOFELHHLG L, 5IHGICRLND KD
W, MR SNOLDOZ 7 RUDEATHY, POTIEHANRLRESE L TERL
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HZLThHD, Lrb, Ve UBRRBEEEZFAEL TS Z LA EILH
ANV TN EHI»D, RIEDZZENRHELIIZT TR, A0 HRD
WHRLS DY IER ST LD bR BRTo, B b g b vRE
BOTHD, TOERTIE, I oL N7=b % B2 sFmh & %
RELTVWD2DOTHDI P THIERTAREZ LT Z0 RO RE KRR LT,
M E SR OERZRIZLTNDHIETHD,

iz, ZOLMTALZITZRNR, BHEL TWDSHEEO AWITH = BTG ORK
PRI S, BEREHRLBS, MOL L 2BHfMoORa —77 14 FRA

Thd, TZOBRMKEN 7Y LTHIN, 2T ANLHFFLEDLNRNRL L,
BHOMFICK L TXHAESZO N TlEEHET., WhIEXXHESOME &
LTCZox=F FUrillioTKL b,

TOZ Y AZONT, EMTHEDNBMLULELROEFIHGD bbb
NICL->TEERY ] LW T84, THE] OLOSRHIREZEZDHE =R
F—EBEOUETHD, Lrb, TOSFENRLFTEIrATNDLIZELH -
T, BT ILIIFERIDOTH D,
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TP, ZOETZ YV LAOABOIICONTIE, 5IHAGICER D X ic,
WHRNNPIZET FTHoTH, MOANDOEHNPLT D &, #DEIX ‘as a page’.
DFY, BERALOHD | R=VIIZLIPARZRVOTHDL, HBNLBEL
DEYEFHATWHE S &, ZHIEHO AMELXERBEEZETHY, B NS
SHELTZb D, B o TNDEDTH D,
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FTEOERBI—T T4 P RADBBVONVEDEF, BEX=—0&% 525 L
WHZELETRTZIVADKFELEMLITL ) W) HIW2RETH- T,
FLT, Z0&ETFTBEOI7IVAF ¥ LI ENLMEREZX TWHDHOD
Thd,

Fnb, MEOEOMAZMI R LTWVWDIIA LT 4 — T RIS T
HHEBICATONTWD [T TEORRMESMER R EL2<mbRNnWs Y
AF X VEMFIZI—T T4 PRADBFELES, BF=—%BZ L TLE
Vo FDOZETHIEERIL R ST VAT Y U ERUBIT TUALT 4 —Uh
LAF=—Z2BVELTRIDEZOLMOFH#EMS, B ORO T2 TH
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ERLEDETVWARNWI LIIRDE, K7V LODAEMEDTIE R, 272,
‘Money, money’ WO NLRFEIZHAZHE LD, ZOHELHREITH 2 RIS

CEANOF TN TDE I Y AT THEN, BT 0z o Ltosr#
M= 72DOTH D,

ZOEIT, HEMFEHEKICE RSN TWEEEZLIEZ U AT RTE
DEMMPE—RHENEEZHELTWVDEIDOTHD, M=otz U AIEHESW
BRPDRAIZHRTIE L, LKA DOH 2 2k o E Mo & AKD A
BLEEMYVRERL, ZOLHOBARMOEZHTeZ &1k 5,

., Tz idZ7 )V AL ELIEENPOTORBEROFOED T = 2 TIER
< HWSY Y EHICET ML, BETICEHRLTWD, BT, T HK)
T SO XS, FROBHICEZ L TVWDLI T = Tk, ik
Lth&%U%Eﬁum#E&LaOTPKbvvy&iﬁﬁﬁﬁﬁm#
FAGmEE o TV D,

FOEFEEZMVBMATEET S TVIOIEZADHEE LML > TR,
THig] EFEESTUATHWLIZ T RUVONALELTHDL, "N—T 4 B¥F 4
HORBEE [TV —LRA - 2V RICHBUOHALIENR AR Z-oT] ELTWVD

W2, R L HATHLI W ERAZASTELOEN IO Y F 2 Return’
L7z, RoTEEZLEMFE-> TV D,

FOZENLL, COEMOBHEHOBEWNEOBHENLIHE > T, WDV
SRZBHICE T & v & W) ‘Happy ending THeib > T 2D
ZEiiE, EEAA—T A OMPVEER AT DD TH S,

HLQ_E#E\;@¢m®£kﬁi7)Afi&<\WIVT%D\%
O TRE] b —Z0RMBHLOTIEHR2VLEEDLDN TS 20 TH DN,
WAEIZIE THRINOFEATWIZAZLOER] BENZELYTIERNTHA
PRV
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ZOLT, Twa] E3CHBbIC L 5958, #iE~DBEAEM LT
WAR, ROER THAZ =70 v PONE] TREN»LEALABEDE
grh LI LEEETEOMAOMETH S, Lib., 5IHEIC., T EEH



BEXHEIR L 2R OICBAETHOREL T ICIEAR L LTE->TVS ] LEX
LINTWD LI, ZOEHTHLEALSAYF ¥y — RN FHEHNLLEORWN
bdHoT, EEBFEBICNIT 5 F=—TRIRIZTT LWV XHILSDOFRENE,
BEOBEN IR EDPLWMFENGE > TV D,

FEEWFHRBRICFE Y RIE LAV F XY — FEHF LT OH%, &8OMGED T
EL B E, FIZHWBIRERECTCRKERLICRY, BIZEZONOITRIZR S E
THHT D, LAl BESEVIIHSLEECEZNIZEORERLH#EL
L, Wik zTBORIZLEREOEZ £ 5 CTHESZETHO X HICFET S
B A WIZ TR, e S L, ARIPEZSERICIHE LT, AET T
LW IHIPERARENHLDOAMICEDLDY RETTWHDI0DFEHITR > T
%,

ThEEMTLIZIPOLIC, AMERZBORWA~AVF v — NZAa vy b
FURNEEDOT =T LA ZKICAY LERREZICE TMYILTD, Li
L. 2077 =7 b AEF~rF ¥ — FRKICHLESFEEO, A0 0R7%
EEZLLRVWEAGERE T, HHBREOHAICE < LM LTH S OR:
ZEYD, MFOBEROEZMIRLS LTI~V F ¥ — ROXHEDOT A 3L
EWb, N TF Y —REWBELT7 7 — 7 VA ICEDNDIEFICETHEDL SN
Do TNBIXHAEOELH LIEEEOMROIENE S, EESThH D, 7272,
~F v — ROFERANTESTZHOEWRWEZ T Y ¢ > MATZT R REEIC
B L TH b ol E2ENTICAV Ty — REREETERS, ZHIIIE
NG CREE @R, XHELLOF T, AM%HL5, AMEOHEZE
HEIZ AN TN D N—T f Ol WELE DS A B DT TH 5,

wOER [7 2] BT AN ERICO R T, ETETHEABEDOEIT
REL ARV, MAEINTHEDODBEBNRBADOEZDICBEZDO EAEE THHIA
AT, FENEE BT DICROT A2 HMEEDOT Ly 7 OFi~, £5
TAFBERBICEHSICHLTWS, ZHIRFICCHBE O AT LS
Thd,

Lib, XHAOBRABREMIZE > THREBREORY LRVFOT Ly 7%

), FEARMLLIZERXHOE L EEHTH D, FIZ, T AL > THE
—DOBANT Vo VOFITHAE L VO BREFROEVERTH DL, 20 L
W2, B, B LT Ly 7 EIERRICE Y o VISR D IS EER
HEMTHY, ZORBTEHELDORT A DO THDH, LT, ThELX
HBboEE LT+ Th D,

EHEOERS [Ya— R oBa, XHOELIZHEI N TEMOEEZEL
FEEARY 2— FBBEHL, #Ehblioryray b UEEDREEDED
RIS B SCAMELIC L D2 BE . RFOBHAL., FME AL O5RE. T
¥R, B0, MIEOHIEL EE2RBRTDERE 2o T D,

TOXIRMESOPTO AL ~DEE . N—T ¢ [T R & R
L CERXH~DEZOEES TWVEAARICH LTS, BIHOD X 5T,
TAARNBKEFSHENHE LB A2 Tnda—r v 307 A U I oEE
BZLRNWT, HHEENPREE L THRADEN LWEBFEARIZZR > THR LV
LUROREREHRED TCHLOBARLFEEHEMI L TE-T D, *
NENA—TFT 4 OUREOHED LA ~D LI L DEFEDSHETH D,

AFIZAAN—=F 4 HEH 59 BRE (2016 4F 11 A 5 B, ARE-EKT) TEREHE] KA 2N
EEELEZLOTHD,

51 - 2Z X

1) All development of a material and scientific kind—and scarcely any addition to our
knowledge is supplied to objects philanthropic and ameliorative. I almost think that people
were less pitiless towards their fellow-creatures—human and animal—under the Roman
Empire than they are now;. . . (F. E. Hardy, The Life of Thomas Hardy 1840-1928
(London: Macmillan, 1962), p.389.)

2) Here at least were intelligible facts regarding landscape—far-reaching proofs



productive of genuine satisfaction. The untameable, Ishmaelitish thing that Egdon now

was it always had been. Civilization was its enemy; and ever since the beginning of

vegetation its soil had worn the same antique brown dress, the natural and invariable
garment of the particular formation. (Thomas Hardy, The Return of the Native, The New
Wessex Edition (London: Macmillan, 1974), p.35.) ( FARIXEFIC L D,)

3) The old man knew the meaning of this. The traveller with the cart was a reddleman
—a person whose vocation it was to supply farmers with redding for their sheep. He was
one of a class rapidly becoming extinct in Wessex, filling at present in the rural world the
place which, during the last century, the dodo occupied in the world of animals. He is a
curious, interesting, and nearly perished link between obsolete forms of life and those
which generally prevail. (/bid., pp.37-38.) (FHRRIFEHFICLD,)

4) ‘My Mind to me a Kingdom is.” (/bid., p.185.)

5) The lineaments which will get embodied in ideals based upon this new recognition
will probably be akin to those of Yeobright. The observer’s eye was arrested, not by his
face as a picture, but by his face as a page; not by what it was, but it recorded.

(bid., p.185.) (FHUIEZIC L D,)

6) Was Yeobright’s mind well-proportioned? No. A well-proportioned mind is one which
shows no particular bias; one of which we may safely say that it will never cause its
owner to be confined as a madman, tortured as a heretic, or crucified as a blasphemer.
Also, on the other hand, that it will never cause him to be applauded as a prophet, revered
as a priest, or exalted as a king. (Ibid., p.191.) (FHRRIZZEFIZ L D,)

7) As the fly passed the group which had run out from the home-stead they shouted
‘Hurrah!” and waved their hands; feathers and down floating from their hair, their sleeves,
and the folds of their garments at every motion, and Grandfer Cantle’s seals dancing
merrily in the sunlight as he twirled himself about. (Ibid., p.400.)( FTHITEHIZ L D, )

8) It is said that slavery has disappeared from European civilization. This is a mistake.

.. . It weighs now only upon woman, & is called prostitution. (L. A. Bjork (ed.), The
Literary Notebooks of Thomas Hardy vol.1 (Goteborg: Acta Universitatis Gothoburgensis,
1974), p.195.)

9) “I am unable to express well-defined opinion on Japan, and her people. I can only
express a hope, which is that your nation may not become absorbed in material ambition
masked by threadbare convention, like the European nations and America, but that it may
develop to an enlightened spiritually that shall become a shining example.” (R. H. Taylor
(ed.), The Personal Notebooks of Thomas Hardy (London: Macmillan, 1978) p.257.)

- 10 -
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RKFEFE ADBHE S LRFORFEICB W T, Ik bR RGEEO —D2TH Y,
7otz TEBIZHEZRHBEL~/L] (Boia 10) OFFETH->TH, AL AD
DRV ERHET D, T, WOoOb XV EN, HDIWNIEEW., WAL E
D, HEZNEFEIEL WY, TS LIS NIZEREEZRB WV, B
BT, ABICHIIAND RELRICE ) ICHREDOEEZS &, ##HEOHELE
FIKEAEEL L THEL WD EEXLND, h~A + /n—F ¢ (Thomas
Hardy) O/Nii Tld, BERGE CTHBEICEA AW TWDL X H5ICE 22,
Bl Z0E, oA T = A0 R 5 %) (“The Three Strangers™) TiL, M
N7y NEMKT S ETEEREHEREZL TS, To&E L, W
EA X ZRFICIEBEIC, FIEELHES —2FicE L St 5] (Barnett
201) Z & ThHD, BHK., AEZHITHZDIC, FHROFEILXDO =T 4
ERHOVTWVWAEROVOFRICZANOBO B LR RAICEHN D, L, 5 1%,
gk U7 3E A & . EFBPIT A, THICEMNOHTH 5, AT A, H
DENZEA BN D Z KSRV, LB ISR S W TRiF H 9, #
ITANTFEMNZ R L LIZR2&F, RO, RBENBEDL, »
—F A RBREHEIY ARTZDONIZHONWT R~ A - C+ 74+ AKX — (Thomas
C. Foster) X%k ® Xk 512t H9 %,

First of all, as a plot device. The rain forces these men together in very
uncomfortable (for the condemned man and the brother) circumstances. . . . Second,
atmospherics. Rain can be more mysterious, murkier, more isolating than most other
weather conditions. . . . Then there is the misery factor. Given the choice between
alternatives, Hardy will always go for making his characters more miserable, and
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rain has a higher wretchedness quotient than almost any other element of our
environment. With a little rain and a bit wind, you can die of hypothermia on the
Fourth of July. Needless to say, Hardy loves rain. And finally there is the democratic
element. Rain falls on the just and the unjust alike. Condemned man and hangman
are thrown into a bond of sorts because rain has forced each of them to seek shelter.

(71)
KT, 7422 =R LEERMUSOMOBRELIINC, ~N—F 4 /D
ROBEEICOWTHME - 9T 52 2BMET S, DT ORIT., RI5HE
ELTOThRSEDb LV EREDLOIHFEL LT, ABMOHELEHO
MHEZBI SR T EZonTFE LT, EERL0RRE LEBMHICT IR 58
ELTHIPND, N—T 4 OWITIERR - I xRN THERDY, —F
AR 2R EEY T IRBDH D EEZOND,

1. In%EERTW

NN T, —ADEEED D) T ANOBHIZHELITIZT OV TE X2,
ZOMIE, CAOBEICRCE DTSR, MICHT2ENENORD BNV
NEDZEEELET, £3. (B O T] (Under the Greenwood Tree, 1872)
TDOT 4 v 7 « T 2—A (Dick Dewy) & XA AL MEHT (Maybold) (220>
TEBEET L, MBELELTHERLTZLIZEoT, ZADENIT-E D &M
MiciinrhsZ B bhrsd, 77—+ 5 A (Fancy Day) B CTHET
ANH 2@ BETDHH, BESBADOT 4 v 7 FRANOEFEDIZD ., HD
ENEERD LN TERN oI, TORDYFH, WMLOWRED, T4
LN THZ DR E LT, AIZZOMICEHTAD BTz (135),
T FEOBPOAERED TN D L HEROFRICAERESNTRHD

Z IR DWW,

. . . she saw a dark masculine figure arising into distinctness at the farther end of the
path—a man without an umbrella. Nearer and nearer he came, and she perceived
that he was in deep mourning, and then that it was Dick. Yes, in the fondness and
foolishness of his young heart, after walking four miles in a drizzling rain without

-12 -



overcoat or umbrella, and in face of a remark from his love that he was not to come
because he would be tired, he had made it his business to wander this mile out of his
way again, from sheer love of spending ten minutes in her beloved presence. (135;
italics mine)

ZOBIHIET 4 v I BRRICESNWTRLIGH THEIN, T THEY Fix M4
BRI EWORBEZ CELRVELEBAL TS, HICBALE—H
BAEOEFIC, ROF, ERY ETL TR TREBOBHEICONTY Tl
BHLRVWENS ] O THILEHPLTVS, Z0HED THOFERE] 5L
ZEIVICRLT, 7rrv—it UhEdH VY (135) TEHEX D, T4 >
77y v —TIE, HRIEHTHROANL I BIToX 0 R D LRR
Sh25mTh D,

TaAvIRNEoslth, 77 v =% TR, T4 v 7B FERO, ZRIH
EELTVWSLD] LHSIKEVENMED L HICO0E DN, T T, [T
He MOPFT, b, THRHENICRDIZAT, RATKOHBICATIED
L<BERADOTLE ) (136) &, 3BV FRIM, ZE2FFoTWNRWNWI &
FORETSENIC R EERHHMITE L TWD, ZoHHIE, +/\
FEAEECIX, THMEREZE PIZT 2001, ZKx LIOJEMOM ] (Bamett 104)
Tholzh, +NHREIZRD L, TRITe FrOFz#@ IS oM
ITO L DT, 2L TR BRWIFEILZR 5> TWiz ) (Bamett 105) Z & IZHEA
T5, URIZ2 6, OF, L S EFTRPRBENLICR ST 4 v 7 OEILH
HBLIDRBETHSTZN, BENbLRoTRET 7 —IlEoT, HDZ
DETATRERAREEEDOLRTHY, MEOEZLRABRICLARNREI ST
HRDORLNADETHD, T4y 270 [HBFIELLW] RIX, #ErEo7k
%, O AAL KL NOBYCThis—BRFHIND,

T —DFRICESWVTEE AL RNV ML THOToAANLFHRE
TEASLODEST=N, BIFEFF-> TV (1360), N—T 4 B ZOHHEH THS
ODEIWEELEZEHBIZ, TS5EAOT v 7 EfEL LI ZEILIZAAL
RV OB RENET 7V —ICREDZ D THE, 77 —IF O
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ZERC, [ZO0HROEHBERTALTCWEE LD, KHAOBIX. D
EEHEOBRT—Y RIS T ERE TR o2
L E&o7) (136), LITE-T, ZOBHEDORIWKRFEEL L TDOAALR
N EELIOVBEEN R EDE LT LESTZDEAD T4 v 7 OREEITRRY
WHIILBEETAARNL MEIZIATE, HORBEEZITANTLEI, b
LIABAESZ20RIE, ZAORIBEOESZIIZIZIETE-&D ERINR
Polol, AARNVEOKREZZTANLTLESTZT7 7 P —DRFLITH
METE Lol ThHAHH, ZORBEZT TIANOHEDZEE, WMBIT-
T LHiEHT,

T, LT LT A4V T a—ADARICHEOHEFZEDLDRREINT
W, BE—MEETON=T 4 —DOHETH D,

. the party reached the period when ladies’ back-hair begins to look forgotten and
dissipated; when a perceptible dampness makes itself apparent upon the faces even
of delicate girls—a ghastly dew having for some time rained from the features of
their masculine partners; (40; italics mine)

TOENFDOLTL ) ZBELLTHDZT 2 —AFDRR—T 4 —& ALK b
WEL TS TR (138) Tk, ERLOBWT 72—l &> TRE
KHE2ZL, Ta—A13F SIZHEIZITF LT (sweaty = dewy) )< 7&K T
D, ZLEESPTICHTTEBENIC RS> TZZTORIT, LD DITTFKRED
LT ZDREERD,

2. W2 ANDON
WIZZADBMEZEBCHI< 202, WEDRMICHWDBlZ R THh X
9., FF, TEA2MNEILOBENZ X7 Tl (Far from the Madding Crowd, 1874)
DOHT Y=z 477 (Gabriel Oak) & b A HEHHE (Sergeant Troy) TH D,
INAY /N« = 75 4 — . (Bathsheba Everdene) &M L7 bmAXH LW
BGTELLTZOREEMTLE Lo T, HITFHELD EEBIEOBHW
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DY REF L ALRE UL BICHVEAL TR TWe, L LERORIE TR
TR Z R CWiz) (209), RKEXZFHD DA T 7%, WTIEICEER
HaZ a2 T, T3 T HABEDLIEAI D, A LT EO L%
02, MINFEF LRI 2] &b IZBETLIN, baAix TR
EBEV L) E& 2. BT T IZARKERLCT, & LETHEET,
BEORIIL TRV (211) EERICEPTH DL, CORBIHE> TEREE
KT AHHEOET, BEELELTOHRERBRVWI EEFBEEFIZRL TS, o
AORBEDHEOLDIAT 7 IFIMHE T, EBKD Z L E2MHET D,

—J. AU OROFPOKHBIORIZ, ha A OEAR RS LWENR
RMICH E s n 5,

... Here, under the table, and leaning against forms and chairs in every conceivable
attitude except the perpendicular, were the wretched persons of all the labourers, the
hair of their heads at such low levels being suggestive of mops and brooms. In the
midst of them shone red and distinct the figure of Sergeant Troy, leaning back in a
chair. (214)

FLTHEOHIZETREAMNKREZNLDOLIIC, ARINIFIL RO EWVIE
BHEEHEINTVWDE, Zo%, RICTEbANI AU 7 0EEZE—u—0D L5
Wi 2 &T, baADEL LARSEZBE(LSETVS,
—ATELNCBREZZ2HO Ay 7 ICRAPEY, fix, TREOXSIC
<R<hnEBkRY , BEEOWOGFE] (217) £ TLHMEOH, FIiTmM
T ITZ2LIZLBAZDNTTEH, RUVRFEI ERLLE] (217), D72
E—BERANZR I NE AT, L EENRICR D b, ZLESFY & oz,
ZoREEFA Y, haA, A=/ Ry K (Boldwood) %% xtHAyIZHi X
Wy, £ AV 2708 ERTH LS,

It was about seven o’clock in the dark leaden morning when Gabriel came down
from the last stack, and thankfully exclaimed “It is done!” He was drenched, weary,
and sad; and yet not so sad as drenched and weary, for he was cheered by a sense of
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success in a good cause. (223)
Wik DETHD,

Figures came singly and in pairs through the doors—all walking awkwardly, and
abashed, save the foremost who wore a red coat, and advanced with his hands in his
pockets, whistling. The others shambled after with a conscience-stricken air, . . . The
shapes and their leader passed on into the village Troy entering the farm house. Not
a single one of them had turned his face to the ricks, or apparently bestowed one
thought upon their condition. (223)

KB, R—=ILF Uy ROETH D,

In front of him[Oak], against the wet glazed surface of the lane he saw a gentleman
walking yet more slowly than himself under an umbrella. The man turned and
apparently started: he was Boldwood. (223)

HOBHITITRSFENICRY 2N bENESF o m#EREICHb TN A Vs
ELMES LS ETHREZSFY RO L ASOELESFARD>ToAR—L R
Uy R, ZUOZ LR E—MIZKICHREOTIC, MICHIJATICERRET
FIwD brA WTFRARANRRUANLFEL, BHEEICRLIOCESSDLY
MTHOMNTH D, FIICHBIANARAINZLE S THEBHT L L TAYIZSS
DLW EREEHTDOTH D,

T DET, EONEEAERENGFoTE —r—b 0L, BXRE
WCEMEEDINTZ AL WD, ZRETHIRAEZ TV v POE] (The Mayor
of Casterbridge, 1886) D~ A /7 )L« ~>F ¥ — K (Michael Henchard) T& 5,
NF = FOEGTCRFIL R 77 —7 1A (Donald Farfrae) 23 & H L
TLIEBLT2E, HTRZLDO AT HFMAILZ-Z2H LT 5, 0L
ONFlEFETCHD, THONEF~NF ¥ —FRSALOVFOT, Fo&Wm
DIENBIFERAME, BT DAV TFXY—RIARALPODOANDRITIZ S K
ERVwoTZ LR (8, TbOHFIFRLTHEL, ~rFx— Fribhd
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DHZHARTEOHEBICR A2 (98), 1HbOHFEIFAVYELYFDOL S —
HoBITWMAED ~oIEZMT—D H 13k EOAN—8 > BIXFAD /AT
TEE/A] (99) R TZAHERTZS, HBOANDERT > LBV RBR,
ANF X —FEDBEDANREARLNNDIZ] (99) RERDH B, AT
THINOLOEREZ BERMICHRT A0, WAWE ECEER & 3
=7,

AT —RET =T LA DOBTREANBAY 2ObH DK, kiiftTbhik
EFRITFEZOS ., AEOELOHIZ, MPEEOELE T 7 —7 LA MBEFHE
LTWe, FLEmoniz~ryrFy— NI, B bR E LTHUHIZHE
LEITHIZ LTS, 77 =7 LA OREIIAGHERL/NIAKERZLOTH
DN, WHENKEEZEZTCT Y MEYT, +oRRxREITo, —FH, ~v
F¥— FORBEIZREBELR DT, LB EE TIThh, KERBHIcHk~
RIELHPER L CWiz, Loyl B H, —H2 HATE TRIEE - 722813,
ATV EERLPY, ARV IADTE, MERSOGEL 2D, WK EE-
To~vF ¥ — ROBEIIRKERICKD D, T EFIRBEHIZ, MFReELT
TUNERSTRE T 7T LA OREIIKER ThHoTo, BEGKREEELTH
KRN TEDLMEIDIFXEERFMIZORND, TOZ L TiED0ERD
HnzE372h <] TEHUIBRLIEBYTH D, lol—EOWMN., BHE L
MEEZBTEICRL, SHEAVTF Yy — ROREE L L COFMM & REMIHZ
DORRE R ST, ZORBOTHE, ~Fr— FNEIREH L L TORE
723 A T Eh b,

Where would his business be if it were not for this young fellow[Farfrae]? "Twas
verily Fortune sent him to Henchard. His accounts had been like a bramble-wood
when Mr. Farfrae came. He had used to reckon his sacks by chalk strokes all in a
row like garden-palings, measure his ricks by stretching with his arms, weigh his
trusses by a lift, judge his hay by a “chaw,” and settle the price with a curse. But
now this accomplished young man did it all by smooth ciphering, and machines, and
mensuration. (104)

17 -

TOXIRFMEZTC, A FXx—RNET7 7y — T LA EMRET DI LR
%,

Tr—T7 LA LERIMLTHEL, ~rFry—RIRICHELDLEND, KD
MIEA~YF X — FEPEAICBVWGED, 77 =7 LA EOMBEETETE
SMlcH D, WIEANYF ¥y — FEREFIZ, 77 =7 LA 2 BEHEICHO TN,
MEELTUNERE FIASRo TV EANVYF Yy — ROBEREIX, 77 —7
VA DOMINICE T, BOELCANKREDHEEKRO LD Lo T,
T =T LA TANNDLERRLTRIL, +OREREES T, IEEL
KE->T, MCEIZETTI 7y —T7VLADEREDELI & L, NEDMH
LIXARETCHNIE-0 ERD, BETHNITEHMICTET D, Thpzx, /h
EONHDT-DIZ, EHIC 77— LA HBBOTEHIC, b RERD &
EREZFRZ & Th b,

The farmer’s income was ruled by the wheat-crop within his own horizon, and the
wheat-crop by the weather. Thus, in person, he became a sort of flesh-barometer,
with feelers always directed to the sky and wind around him. The local atmosphere
was everything to him; . . . Indeed, the feeling of the peasantry in this matter was so
intense as to be almost unrealizable in these equable days. Their impulse was
well-nigh to prostrate themselves in lamentation before untimely rains and tempests,
which came as the Alastor of those households whose crime it was to be poor. (183)

REEFHLIENZTDOEE/NEZONME L Z DN ANICEBERET L0 T, NE
DULHERTIZ, RENREET . FRRNDEOHMERNE M ST~ F ¥ — R
BEREAEWEIE LTHBRFIHOBOHZHnd, REODVWIZHVEFEL D
B Fidk, BOBBEREZOLDERLTWVWD, MAKE-> T/INEDM
FERTEV) HWEIOSELZE UMHIE, KECHNEEZEVAATLE
9, L LEEIE, DEOFWVANCHEIEZEDS TI0, #IZdES R FIECHEE
FoEREEFEEE, EMERDISODVEVWANTNEE, ERBREREH-
TFEHT L Lo, TOMR, NEDMER TR ST2OTT7 7 —7 1A
HEWZEbol, ~"vFr— R THAMRI LI, NEREED LM
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BEVZZL, NEOMANRHEVHF LBV EBRH LN, I
BEOR T, NEOEKE RS L3, 77 =7 L AICFfEE bbb Lz, 2O
EREoNT LR TZANDYEBITHET D, 77 —7 LA RIZKYD k
DO, AN F ¥ — NEEEOFMEICHRY Lz, MITEECHEDD ~AD
HEMICREREEL G2 CAEZGRWICH S ZOEBO - &R TWD,
MK TEL2HICITELGREELELTOEEZLEH L, TR TE 2
WEIZIZEB R RENF- TV D,

3. WWRW

RITHEHE ., Kb~ BIFOEZZHiL, EOLTREVES LD TH
5. WiZH D> THFWVIR] (4 Pair of Blue Eyes, 1873) & [X — U 4 VFEDT
AL (Tess of the d’Urbervilles, 1891) TiX, —fEMal TR 22 EN S
T, [FVIR] TIEXTF26 RlickE EF5M., [¥—ANT 4 VEDT R
TIRIBB Y OFIZOVTHE I, ZOTFWRMOMEBEIIBEH AN EZ LV B
REBIZBWEE O D LRI, W2 T0 2 Ao R E 2 DER R E2 S
PIET D, Ih=FT A ZTBIROKHBI S DLHEIXHIC, BHADE LV BD
RNBIZEEX RS, T LTHIBADOEINIZEREOT T, LEDEHKO
BmWHDD—2>TH 5] (Foster 71),

COHFWRNIE, [HFWIR] oF47% 4B LOE] OBEHTHIND,
)7 Y— R AU a— |k (Elfride Swancourt) , Fh# DIBHKHE 2R TA >~
RblfoTRLIMERLI S &, Wtz REELIEWVEILICEESEZ R > T
BHole, WLIZFAETHONR~ U — -+ F A~ (Henry Knight) TH D, A
DEWLDOE EIZWDHRE, 74 FoEFARICKRITEIND, ThEIy 247>
TRADWVWERHZE, HIFARENASEVWREDL ZENTERI RoTWn T, #
EBHT XS L, EmEia o CREICHERVMH LAV T — RiZ,
HIZTFOFA~LBEBIVEDL, RFEHICERLE, 5FIX, T4 FB L
DHOL T ENT L & BEOMEPEDOHICR>1NDETHEOH K%
L2 X I LICE S, HERIIEONTZEBVITHEOBIZEE T THND
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DIEN, TOROEFITFEMH» LTV, BZLL ZAFKRDO LD 7
RETH-727259, FTHORE ENR- T BARADOEDIC, HEDAHI— b
BEDOLIICHE, 74 NIV LTLEL BRI LI CE T HEEIZT
Wo, ZANOZDORIFIIBRVPHLED L IR TVDHIET THDH, LLI
DAFEIISL 270, b, Wb EFRBRICT2L BIZRE EiIFTnwa
5ThB, TATZI—FREVLIBRICRD RO LRALENEEZILRD
ZERTE,

AT Y= FRHDOTED, SHIARLZEEILR TR TEICLAADL TS
A MIHR TS EA~EBETERR BN D,

The rain increased, and persecuted him with exceptional persistency, the reason of
which he was moved to believe to be because he was in such a wretched state
already. An entirely new order of things had been observed in this introduction of
rain upon the scene. It rained upwards instead of down. The strong ascending current
of air carried the rain-drops with it in its race up the escarpment, coming to him with
such velocity that they stuck into his flesh like cold needles. Each drop was virtually
a shaft, and it pierced him to his skin. These water-shafts seemed to lift him on their
points: no downward rain ever had such a torturing effect. In a brief space he was
drenched, except in two places. These were on the top of his shoulders and on the
crown of his hat. (215)

2, ZTOEBRRUTHEBROLTLERH LD, WOBEIZEL I LD
NHTIZ, BIZLBRAHOSRBITRE THD, BHEEIIRLD THD IR
FHESHEIRMIE, CORNOERE I ZI LMD, o, SHICE X
HEBILNN —HE-TWD, MIZkoT, R LA LT TFEHh
TEWRHIZEL 2 THD522 LWBIRT <o T (207), HOAMmIT,
REERBGERTIHOSLT S R LEE W) NV 72 VIR TR A
EMZDOWMR LR N o TND, IHIZZIOXIRREICEPDDLLT, &
NR=VEEoTHPNDBEOE RN, BEFNBERY ARV AR E2ED
TWn5, " RELTHIEIMNDLDOEALI D, BIhDELELEIRoTE,
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HEINT AT LN LFHAEDDZ LICRD, T LT, 74 oK%
WHOWTHRPAE Y FE5EZXTIND, NMIRAFTENLD &, BL<OTH S,
A7 Y —RNEIRL I OKKREBRNT, TNbEdr—7RbDIZLT
FTAPERETHOTH D, HLITAMEELS, FTELED T, MbHIHE
JTELP, hoKRIZTATe—7FICHHALEZ, Z0L, WRTOL XiEN
WRoTeled  EDOHFED T A NToE D LBmIVOLEND, ZORRET,
FTA NI o e BEEICEBNICE ZE YD TS 0 TH D, BiEL b
ERALORET, BTk FRNEMERBRTL20THD, TITA KT
BTonN-lior s a7 VT 424 FBPIOTERODEEB THD L
R D, THUKE, FA NI kELEE L TEBRL, REFLHEDDZ &I
b, THELDOE] TRoZMIEE., T4 FE2XLDEBDORRNITIEVIAZL,
MOBHIZEIHT, —H T, MiETA Fo= L7 ) — R T 5 REZF &
T EonTIcbioTWD,

WIZTH =T 4 NFEDOT AN IZBITFH, TA - X—E—7 1 —/L K (Tess
Durbeyfield) & RIZDOWNWTEZXTHD, TADBEZODNTOEAHZ, =
Yz 7 LT (Angel Clare) RN TELT I LIRS HLDOFHFIT, N
DARELZ LT, 2PN bbolt@BERFIZL > TEWNWLZDOT,
BT AEERZBZOICHRFEVOMLFEELZ L e, [RERFHEDY ©
REABFHLN TR TE T, ZOMICZDE&BR bR NIT bRk oT)
(273), S HIZ, BENIFZEA LT/ o e, HLOFNL [FKOWNT -
N FEOHEERBICPELFZE>TLEY, BHLILARTNAE R R 2>
721 273) OTZ+HARY RRETH D L0 TP ML, HiixzoERIC
JEZTHEBEEED, FREOLOBI Ro M ZITEIET ADIC7Y v MY
L=T v vaBE Bl LIl d, ZTORBEITFANLDEL IR TV AN
DOLWEHFT T, KBOES MRy hoad AFERES & I35 Th
Do WEiZFZTAT VT v (Marian) LR Y OfEFET L3, T2 THHl
DI BHIZEAD N D,
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In the afternoon the rain came on again, . . . It was so high a situation, this field,
that the rain had no occasion to fall, but raced along horizontally upon the yelling
wind, sticking into them like glass splinters till they were wet through. Tess had not
known till now what was really meant by that. There are degrees of dampness, and a
very little is called being wet through in common talk. But to stand working slowly
in a field, and feel the creep of rain-water, first in legs and shoulders, then on hips
and head, then at back, front, and sides, and yet to work on till the leaden light
diminishes and marks that the sun is down, demands a distinct modicum of stoicism,
even of valour. (285-86)

[HFWIR] THA MZEW DS TFhD EIC2& EFA2MAE, 7 X212
ENSTIZELZOTIERLS . XF@BVBNOELOHERIZEEAT L O W
DEWLND, ZOROBNT T, EXODLOPLWVWEIIVOL xiEh 2o T
SHIICHEBRRELRDIN, T4 MR, HEOBBIEFIROLZAITH D,
TAEAT VT I LVWRICHZZA R’ DS T hAR Yy hoad XFERSIT
—HICER, BELEZFEOZEEZFEL TV (2860), ZOMIE, ZAZH
KB O RIZEVL BN T DR, B L b2 B0WEED L L
ETERW, BRERS ELOR Ry MIOWIHNZIE o BN D IK
L ZOHEEME, EoBEVEFI AV TAFIEFRICE LD DV T W
Jhe, ZAE. ZoF®%PF oL, T BONT, avr Ty 72k
Ny "~ ZOFBBEOFIZAEEZ TV (286) "HTH D,

ZOT AN DLWB, TAOLEFEOR—FHEALHT E >0
EEVHT, 2E0HEMICETTY U NI A=T v a2 B THRICH AT
WD, MR MRy b ZOBEORBEOFICNVWDLIDOTHDL, Z
DX DR BINE, WLHLUET LR Yy b ATEELZBOF 2B 0H &+
D, HHIFREZEROHNZHT I ENTEDLLEFT WV, ZOXY F% THKIZE
DL > T, MHREAHIVWEEZREFS 2L, ZLT—DLICZEN
DZLEEZTVWDE, MEYALVET oL, BOBBEBSOHENLHNT
LE-STWDIERNbND, ERADb 20DV EHIICEZS] (120
EHHT A, MIZTARTA FE2BORIIEVCL IFENICTEZN, ZAED
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FRIZOWTHEHBERRANIT, Thica LIS &3 z2 Ly, M znan
bbH, A MIEEN, BHEENEZIC, TREE Lo LBV HOPIZ,
ENEFNBEWEITED, ZOFBRNIZILEFEOR—FELEALHT Z o0
FIzE E 720,

SR [HF—=ANT 4 VFEOTA] TE, 7TACHEERY D Z Xy
B, FEROEAICELETHINLINGDH D, ZOMTHREXICAERTIRE
AL, KB O Lol TH#H»nnd, PRy had ATEHWTWIZEHD
Loz, KEBER 7T 22RO TRICIIMERICEEN 2D I, KEPREILD
ERERHND, TALZESTOKRBIFZ Y=L THY, = Vol e
STORBIZTATH S, “NIEVEKRBTHLINDESITE LD H D,
TADBEICOVWTHEVEDD L, TORIEEOZD D, TAREAER
BThL, BEEoHMOMMEICH b TWEELERMEO KA LL
HEWROT, RAREZIICSDSHEYD, TANFZININWTWDS, Wbl
2SR D s b 7= (218),

EONTIEWBEY D, TTIRHREFORI T ADEANMEAS S &L LT
W, WOBIMIE, 7AOEANIBE DT EZRHNTND,

Their hands were still joined. The ashes under the grate were lit by the fire
vertically, like a torrid waste. Her imagination beheld a Last Day luridness in this
red-coaled glow, which fell on his face and hand, and on hers, peering into the loose
hair about her brow, and firing the delicate skin underneath. A large shadow of her
shape rose upon the wall and ceiling. She bent forward, at which each diamond on
her neck gave a sinister wink like a toad’s; and pressing her forehead against his
temple she entered on her story of her acquaintance with Alec D’Urberville and its
results, murmuring the words without flinching, and with her eyelids drooping down.
(225)

BRIFCRXAKIZIANZROLIT/INIRKRETHY., TADEAR LT B0
DEIT, TOREN (BHEDEFEHOBDOFRNVWE] LT ANZBLT, %
DRDIEICKH LT, MkoBEICHbNIZFATEL FRELTER T
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NDOXIEARTK,R T 4 7% L) Efid, 22 ThbIbIHEMREST
NDOWREE ST DOIXRED, EEA. BFORIIRKFF LT ADEAILTT
NTNRG Ry Y A (223) OEITHNTWE, L2rL, EAPKED
EEOHEITI IR DOND, FNITAOBROETENELI 2o
TXRZEERLTVD, SHIEABERSNT, ZAZBOT RO T
BEDLo> TN, TkEFoPOKIZ/PROLIICR X2, BEMICENL
FThd) (227), TAOEAK, (7 U7k E»ERT &V D BEL 2 H)
EE LTz (227) £ 20, o ZofTihiz, AL THEHEINET
AOMELEBERICMOVRZI LTEr0ETHD, TDOH%, ==
FACsEL S EHTNS,

TAFTZU V2 VD% EBONT BN, FO AN BN R
nacTnbd,

The cow and horse-tracks in the road were full of water, the rain having been
enough to charge them, but not enough to wash them away. Across these minute
pools the reflected stars flitted in a quick transit as she passed; she would not have
known they were shining overhead if she had not seen them there—the vastest things
of the universe imaged in objects so mean. (231)

M7 ADBEEZREDNRTIZEFDICEEST, 2R kEEE25< -5
2T ThD, FOKIZEVIZRDMEZOEE ITH< HICHEZL T, WETIC
B P2 VORICEMLZR, THETORHE AW EITRLRY, HEN
CELND2ZEFRVWATHL2M, WA ZANOBEFZ RIS DIC—
TEHo-TWDE, TSICZANOBRICKEZETHTH D,

4. FIZEDLW
FOBORRREFHE T 22DICHEZRITHE S Z L1X, ~—T 4 /bl
THEEZADND, 2O LERBVBEZFICRTONTHE LD AN (Two on a
Tower, 1882) T®H b, AU 4V « &Y « 7 U —1 (Swithin St. Cleeve) »%
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EPT TR, BE2 LEENBICOVWTORENAREREZHLITEL D,
BEHLEZRYOZLETHD, KR TRIFEBEOENFIITHEZZ TR . W
D BEFESTICET, ZOMERLETATNE, £ZITIFE. TAY
HDORILFZBNRAT 4 P LVRNCENBIZOVWTORIERE Lo b w5
ERbol, NEOTRTEHBEBF T MATEEFEN EEB I T, #
TN E NI FEs TR FED) (63) Ik, E—RADKRAICHEZHET
LU, RoOF, RVIZES D,

The March rain pelted him mercilessly, the beaded moisture, from the heavily
charged locks of heath, penetrated him through back and sides, and clotted his hair
to unsightly tags and tufts. When he awoke it was dark. . . . On attempting to rise,
he found that he could hardly bend his joints, and that his clothes were as heavy as
lead from saturation. His teeth chattering and his knees trembling he pursed his way
home, where his appearance excited great concern. (63)

TEBENIC2DZ & THMPICORENICBEIITHEO LN Z & EL
DD, NEICHEL, BIOMEZBAT. WORICHEZBITZRERN, #
DFRHBNULOBRTHD, WITZ DKk, EOWEIELIN, MErrmz Ll
DD,

ALY UICBRY Dot WEFRRY [HMKHOANL] (The
Woodlanders, 1887) & THFEH ¥ = — K1 (Jude the Obscure, 1895) TII B A
M~ EnH>MBfirnsd, [HREMONL] TE 74>V ET —
A (Fitzpiers) & OFEMENWEAE L7227 LA A« A3 Y — (Grace Melbury) 2%
T ANRK U A H—R— (Giles Winterborne) D/NEIZHKITIAA THTZ
D, ATy A VXN RND, MAKED LRl ZOHOD
DB VA AFTENDND T Y o RYFE TS ZENTERS RS T,
ERRBIEN TERVWI EEZM STV XY AN RT T VA ADFHEE 2T,
W/ EBERTELTLEI, BITNBOZIXTEHET L LT DD,
TRIEEte 2 EIESEV T Tz, M EAZESBRRBVNL . WBRKN
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B, TN T, FOFEEEZSIS ZEICRoT, ZOWRKY Z#MENLLED
ELTAELER SN, BREBA, MLLBERLE, Z75KRH - TNT
E. ZoREEBSCZEIEFTERWEE W, EBICRY, TELETRET
L2 Tzl (304),

WOHGBRABEYFT, B 20, @AWz, Thdr, BRA DL
FEEELS, BETOIAOE R ENZ, D5 TERZBEAEXHEOATCERY
DIFDHRIBRFEAST T, Z0HKICIIT., HGANLMATHED L 512, WAFEE
TEBRICE D) (308), Vv AL X&) EMRITKEN T E2KTIEE
BIZHFA—TVEEZTVD, LIRS VXA NLZADORBICK SN LA A
FEERLET, 7L A AL TRADTFHINTZ Y A LV ADEERFIT TR
HbTFLELR TS LE Y EENRTCWE, HiTmEszE EICEFHL, 20
BIXAARRECITAW L. ZORIIBR AL I2ICFTF T LT (313),
BNTEZEZERITLLD, VYA NV AFEOETETLRoTLE I,

VX ANRICESTZWICIZED LI REWREH LD, 7 b A X3 % 12
BEAR KD ] (309) LR, TZOEOKIT, ME & biceo Tk
(306) , KONMEDBNEZIE T HWHA, MOLFEDY v A L XITBEDIELS,
S B4 ET TWinter + borne| 13 [&ZICEEN7z) ERTZENARETD
Do WIFRLTHKORE TR LDRBHETH 5,

BIZ.TABREY 2 — R TN b Y = — K - 74— Y — (Jude Fawley)
DEIFIEIBHIIZEBTHD, A—+ 7T 4 h~~> R (Sue Bridehead) 73 7-fit ® 5€ %
XoMHIC TRBIFLOEIT) (361) & LT, Y2a—F&EHET, 742y b
Y > (Phillotson) OF~NF-TLE -T2, Va— REHATHDIITLE D
LP, A—ERDETD, HEOFICHEAN D, TN O WK X T 5[
B2 BV THFRFEET > e TV, MA2HAKNZENLRTNDS L,
FHADIZEALEAREBEL THREHTIT o2 ELELD Z LIIATRIC
Bbiv) (387) 2IZEOMOH, b & I FTITHLOFFITI M D #E DRI
DT, WO, MIZHZENTMA VB ZEBFEICARITATH D,
SHIWIMNITTEZIZL22DLT, HRICESINZZ L THITAEEZ DA
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LhrLol, ikiBnNT, SHIBOTELLELEREOT, HiTk-E
FEHIEIRT LT D,

There are cold spots up and down Wessex in autumn and winter weather; but the
coldest of all when a north or east wind is blowing is the crest of the down by the
Brown House, where the road to Alfredston crosses the old Ridgeway. Here the first
winter sleets and snows fall and lie, and here the spring frost lingers last unthawed.
Here in the teeth of the north-east wind and rain Jude now pursued his way, wet
through, the necessary slowness of his walk from lack of his former strength being
insufficient to maintain his heat. (390)

Va— RBRMEEOF, MICHENRZRLIRYICOE, EORE S E LS DX
A4V ERLETHD, TE BELEAT DUV EEIIESTETY2a—F
HDNIEIT ¥ AR L DBV 7LD D,

AT 4T DEE, WORPH 3ECDOBREZNET L 0IC—KE > T
D, REFOROETCKHE N RENRIZDIZT 4 T4y b A RAZH
4 > (Viviette Constantine) % fLXMIZME I WILHBIZELS Z LIZRDB, 5
DABEFIL, BEEEZRTbOTERY, =, Ya—FEIAFOKBET 2ITE
OHMEELTITASZZTOLDE 7] (391) L5V, EBICEEZDZ 5,
TXANAL T VA ZADKREESTL IO, WONREZ W L 7 5 A
ERAEDLN, REMICEEIZ D, HOEE E o T ICESE EIER R R T
HLTVARALT 4y ET —RFMHEYTLZLICRD, Ya—FEYy
ANZAOIKBERIT, MICHEZNDHIDPOHRIN L TH-TZ EIFEI>ETH
RN, ZAEBVDDIRmOEEELS L LTVWIRTHD, Ehrlk
DHELEHDICHAN ZAZEB, BGNR A A—V e 52 T-0Thb, X%
DREFEODTEDDOELONTH D, 2. FalkB ke bITHERH DN,
YR OEETEHEEO R MITHEEH &R0 B2, BEoRmIEZERICY
THELRVWI T NVALZ L F— FRRELERBAEL TV, LML, K
DIFEBHICADLEDLEZARNA—T A OHLEINHLONE Litie,

_27 -

B¥bbviz

N=FT 4 OFWITIE, TNETRTELLIICELL OFAREE & ATEH
HOERADOEN TS, TOEL BRI T 4 7RO THY , o/t
ROFAKEELETOIZHRMICH PN TVD EE R D, WIEERGAMIT
XL CHESEICHELN, —HIEIARICHEE . b o —HITEAFNC@ X, R
HEEEHTELT, TOMBEESL-E29 R DH, £ L THRICHZ DAY
W&o T, HEMREREHMPRERLEDRLE VWS X v v 72 RIYITIH
HTDDICMR —&E > TWnD, DMFEIE, FEE OISR L 72 VWIRIE IS5
EHLLWRKEFEY T ZENTE D, Tk, PMRFIE, BOOHE 0K
HEARROBRICRE L TCLEIHMRDH D, N—T 412&->T, WIE.
R NUMEREELD TR REROELIEHBELELHVELIOTHA
Do

it
I TABMLOE] OF AR ZHRIZOWTIE, Lodge O The Art of Fiction pp.13-16 TFEL < U 5
nNTnd,
2. Zeitler (% “Angel is worshipped by Tess as her ‘Apollo’.” (111) & iK-X_ Gossin I “Hardy also depicts Tess
as a sun herself.” 217) LR TS, TALZ U V2 VIFBAEWCE > TRBO L) REFETH

%,
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N=T A DFFOTIE, EHEER SRV OB DHDIIRSL, B
WIZB W2 DX, % 554 Poems of the Past and the Present |Z ‘War Poems® & L
TN B 72 ‘Drummer Hodge’ (No.60) 25 AN — 7 ¥y G2 2o 5 11 kR, 55 1%
2E Moments of Vision and Miscellaneous Verses |Z ‘Poems of War and Patriotism’ & L
T 5472 ‘Men Who March Away’ (No.493) %, FEIZH R KEIZH1D D
TETHD, 7272, HIZMIIZ ‘In Time of “Breaking Nations™ (No.499) 28 &% V) |
THIX 18I0 FE 8 Il a—r Ut — VORMEEDOE T~ LT = EHiA,
TOREMOBERL w2 BTV RIS A D Gravelotte D IEE A & -
TR A 40 FELLERE L THWHLERFTH DL, ZoBVHob L ERD
BB N—T 112V —DDOHERTH o1, Uk A—T 113z~ &Ik,
LETIEB R =V — =D O A3 T E 2 KERITICH T 2
D, FNFELETVavk, V=T —%FidR L, FARLVA UG
WKZOWTHET IR T ole, FF = /b —E LB T O EER
REME, BEETIEEELHA TN D,

N—=T X 8HEOKE, FO 7 u—+¥ v MIHERXNEED LTV 7= 4 History of
Wars &L\ 9 TR VA VGl o L EHMTITWE L ST, £0Ar FF =
F o I RIBICREZBKZ T 2T,

He also found in a closet A History of Wars—a periodical dealing with the war with
Napoleon, which his grandfather had subscribed to at the time, having been himself
a volunteer. The torn pages of these contemporary numbers with their melodramatic
prints of serried ranks, crossed bayonets, huge knapsacks, and dead bodies, were the
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first to set him on the train of ideas that led to The Trumpet-Major and The Dyansts.
(F. Hardy 16-17)

Flo, BFEICOEAFICrT X, BINER, T=2A075 =00 X9 nHEFH
ZRHTEHS H T2,

I take a keen interest in war strategy & tactics, following it as if it were a game of
chess; but all the while I am obliged to blind myself to the human side of the matter:
directly I think of that, the romance looks somewhat tawdry, & worse. (Purdy and
Millgate 248)

FIHOHPECHD LI BMEPOEREZERT D La~v U ADERITHA.,
ZTORBIMERIEZHEL T o72L ) Thd, 554 Wessex Poems O
TR LA S O o 7= Leipzig® (No.24), ‘The Bridge of Lodi’ (No.
TAYITZ DL L TEENEZFHFTH D,

IN=T TR, S BICEMFRE Satires of Circumstances (&, KI5 8k 402
% % TR S W 5 H4 7% ‘Channel Firing® (No.247) 5. &% O FI\FHE Winter
Words @ “We Are Getting to the End’ (No. 918) £ CTEROMFFHFNH 5,

INLOMPEBEME LIEFL, EO L REREFESDIEA S I, £z,
N=T 4D W REBAONDFHFOFRTEDL S RALBEEZEDDLDES S
e TUHOFFEFRLELND Z LiTd Ry, L LEBBRIEFIZR > T, £
DEBEMELZEMT2WMNH L.

HARTIE 2007 SRR I [FEAN—T £ O SN B
R ZTLIC) LWV IRMLITE O THARENRIIBAFFHOEZEEZT VT

%o

=T A EERERNOEF I T O ERMIND LA VEREE, 3
O LE R — 7RG 2 R IR T 2 e EXx . Zh a8 35 E
DFEELEOBBEICENTWD, FEORBMOBA LSRN, BEOBESE
EiLRKOPREL I TWE—HEATE2E X DRI, 29 L7
FTHBEK, Wiz BEITEIYWTHom, —ENEFEIT/NIE Yy FRFELE
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éﬁ%r&u% [ Ak B 6]~ O B i I B T4 & Shuiz,
HO O/~ oIt #E» bk CERICHRm Lz —F ¢ A3, FeFE It
HoOTH SN HEFGE, FEEAOBEBICEELZLICERLEZWV,
(FRRE 491) (FRITIEFICE D)

h

Fo, HINEBRREFIEARFEVWI AN T IV —TELXBHIIMHETH S
B TSENT 7 AF Y=o RN~ 2 N—=F 1 OF] OPT 16 i D
FEEICERL, BHRICOWTEREFELWHEHEZFLTWT, B3BIIR D,

J Kk TIE Harold Orel 23 1940 4F 2/ ~—F 1 A FE 100 4F % F/& L T Thomas
Hardy Centennial Issue of the Southern Review 73 HAIR S U7z Wil 2 EHEEHL L T
Do MFOWEMLZZENTEIENA—T L IE TV A 2 FEORKEDOE L &
b, MAOHEIOBS, BIZWEL, & RRKKBEZEIDRIEPNLIRT
HAIZLERBLTWE, B RKREOB L EPETRHICH > THOF
DELF P> TR ZA L) —RbDICE XD,

And it was no accident that this issue of the Southern Review appeared when it did.
Hardy, who had written often about the barbarism of war, had foreseen the futility of
Versailes and the certainty of still another conflict, and much of his poetry seemed
as timely as ever. (Orel 6)

Z D the Southern Review DS DH T4 W. H. Auden DimlE, #FFAZE
LTWiz Auden IZ L > T N—FT 4134 F U AFOMEREZTHMS L L HIC
the Great War & PRIV 7285 — R KRB LARE D FR AL #L Waste Land & 72 o724 ¥V
A, EREAMZBELZBNRFAEL L THEEL LRI TND,

Besides serving as the archetype of the Poetic, Hardy was also an expression of the
contemporary scene. Hardy was both my Keats and my Carl Sandburg. (Auden 136)
(FRRITEEICTLD)

Flon—T A OFIEITITEDOIR (hawk’s eye) LSRRI HLONH - T~
NDOHZBZ LTI OELBZEROICAI2BERI L LEBRTNE, ZOED
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BiZN—7 4 DEBFHICELBEboTWE EEZ LD,

What I valued most in Hardy ... was his hawk’s vision, his way of looking at life
from a very great height .... To see the individual life related not only to the local
social life of its time, but to the whole human history, life on the earth, the stars,
gives one both humility and self-confidence. For from such perspective the
difference between the individual and society is so slight, since both are so
insignificant... subject to the laws of growth and decay .... (Auden 140) (TF#%IZ
EFITLD)

1997 #E 2 R 2 #v7= Thomas Hardy: Selected Poetry and Non-Fictional Prose 0
i+ Peter Widdowson (X, 2 < OFEfR & 5% L7 FF A D T4 FF& (Selected Poetry)

I MEOUHH, ATAX—%FALE O EH b EEFEH, AFMEFL
®%ﬁf ENTzind L5 REIGREHEICGZ DML ZR LTV,

With all this in mind, it is intended that the present volume should, wherever
possible, be a kind of self-destructing selection which wears its editorial mechanism
on its sleeve: i.e. recognizing and drawing attention to its partiality and to the fact
that it is itself a ‘critical’ work, an ‘interpretation’ based on a certain theoretical
premises about literature and the study of it. (Widdowson xxxv)

ZOEITHwmUTItE. ~N—T 4 ODFF% 89 i D ‘The Familiar Hardy’ & 95 &

@ ‘The Less Familiar Hardy> ¢ 2 2 L — 7|23 1 Rl |2 ‘Drummer Hodge’ 72 £ 6
W, BEIIT T WMOBPFHLRA TS, BITRIZHETE XD EEPFITH
POLFFEERL, TNETHEVRLEATHRNDN, bo kA TIHE
BoOoTns, Zor5i, "—T 4 FORFICIEFFTFLER ST /S K
WMRdDENZ LI,

INDHER=THEFIZONWTOETON—T  DEFFHFIZONT, D

i L2, £, TRUVA VS, F - RKRKEELETOLN—T 1 OWFEF
DR EEHENRE S bOEET TEL,

-33

. N"—F 4 BEIEIW®EICIT > TRV, 350 i o MR8 w4848 /) o B
MThd, L, HEOSWEx, BENPOLOMEmMY ALL Lz
ORHY ., FTRUVAVEFIZHPbE L0, BEERZELFAL T
5,

2. BBETHEANL, —EENEVNEVER, HEZ T A TH DL, BF, B
e, E. ', H EEDLEBY T D78 The Dynasts L I3 RKE< B
5,

3. BAOPTREFHOKKAZRT LI RARBEH T2 AT — A bEY
L7pw, BRFEE . MIEZOLREDS L<bhd, RBELZANELOR
K%L o723 H Y . ‘San Sebastian® (No.21) Ti&. 1813 4F D B ¥k 4 D
BRICIF K ERZ P L LORLOMEZH D,

4. PR T4 REDHEE, BAEZWRT-FENEILDH, iti’%@@z%%%ﬂ%

SNBERE. WhOLEGEOLEE LW TS, H— KRR
Bix, MRICLHLE LETND,

5. HOWI 4T 64T, DR TR RIS RS
?EF E%??*I\iﬁ%;@ﬁ)%b‘ N—T 4 DFICOERE L 5045 idiosyncrasy
IEQEIEE AN

F9. K<HS5N T2 ‘Drummer Hodge’ %, ¥ L= m22 2 W > 7255 T
b, VY ZANEREELD T, ENLEBLENLRD O NEZ I T
KEoloThAIHFMCEHETEHEN, BOBROHDOIRWVA—T H G T
DS, R¥EIFT 10RTHoTLWIHTFLRY, BRARWELZT L, B
—EHLEFEZHO A LI R TA LD,

I
They throw in Drummer Hodge, to rest
Uncoffined—just as found,;
His landmark is a kopje-crest
That breaks the veldt around;
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And foreign constellations west
Each night above his mound. (1-6)

I
Yet portion of that unknown plain
Will Hodge for ever be;
His homely Northern breast and brain
Grow to some Southern tree, (1-4)

WO, RESNIZEFOLTHELGEIRWRICERTRAL L HIC3EL
No, BELETES, MORICHFTZRTOEMT 7Y 0 JKKZ2ANR,
kopie-crest & velt D #Td 5, hill, downs TiE<< 77V h—r X5E&E M- T
WDHZEIZEYD, WAL RBTORETHLAREZROTND, TOLED
FICIEREN LR D CTEORENRKR I L H 5,

B—E#EIHD They 1T, HHICHDIFFHEALHEHFORVITWIZERKE A9
3. Bailey 75, “they being the burial-detail of the Quartermaster Corps who treat Hodge
as rubbish.” (Bailey 120) (italics by Bailey) & iR-XTW\W 25 X 92, AT L%
HERBWT SREMBH AT LMK TE 2, SoITiE. Eo LB,
7 7V hDELEAYEL FERDIEAXF ) AOGWMERHENFT L LER
LTWbd & bRIEFRT,

Z D FFIE Literature 0 1899 4F- 11 H 25 H 512 ‘The Dead Drummer’ & L T
HEINTZN, %I ‘Drummer Hodge’ & Z2W S iL7z, ZHATIX, “One of the
Drummers killed was a native of a village near Casterbridge [Dorchester]” (Bailey 120) &
WORTEEN D STz WV, N—T 41T < OF KV HAE L7285 F O FEITTR
SLZEEMHINTITENR Y, B LEERITIE., Tess of the d’Urbervilles O
B8 HICEWTR¥EEZZAITI L ARy bag XEBRGICHEL LT v
VA VT BRARLTLTHY DA DPE N TRIMERD D Z LI
KO WBREE X, £725F5 ‘The Dorchester Labourer’ |23\ THED AU &

B — R BN AEEL AR LB RN ZH LA LIE—T oD
BOEFEARRDLNLTWDHEWVWR KD, ZOLIRHMEAbEL, BEO
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They 12V,

B 14 AT T LB S HFOCRITRN TKEILT 7 U IO KH
LALLM EH D, ZDOEHRIX. ~—F 4 ® ‘Transformations’ (No. 410)
CETWD, BEBERSTZZOFHTIE, ZOA F A OB O—HIZMRDOIY
BV OO ORITHOEN NN, EIXEMEISBHV 2 L&,
NTDOWEHDEDEDLNEF Lzt L, EBEOAZ U HF T, U< ko
INHDANEBIE, AFEEMSKELR> T, BOXLPWNEZITTWD &
Ko TWD, EERBICOEZAELDELZF T, "—T 4 DB TLIFL
EER SN D monism DM E HNRDTHA I,

WA, RPN TIHREICHEST 2 LI MET 2 E2 %D Ax %
WolzgkE WY EF 5, ~—F ¢ X Henniker X A @ J Major Arthur Henniker 73
HAET 2 2 L 2> T, EEZE—HENIRSTZN, FUHF T Rrro
HFEIC RV IT/T o 7o, 1899 45 11 H 30 H £ TIZEF 58,000 A. 9,000 580 &
BRI o T hroBEPLIETTOLHT 7 VOB ~HTITo72 LW
9, (Bailey 115) F 3 B8k % #] D ‘Southampton Docks: October 1899° & \ 9 fHij &
X O ¥ % ‘Embarcation’ (No. 54)% BV L iF 721,

Here where Vespasian’s legion struck the sand,
And Cedric, with his Saxons entered in,

And Henry’s army leapt afloat to win lands,
Convincing triumphs over neighbour lands, (stanza 1, 1-4)

Yellow as autumn leaves, alive as spring;

And each host draws out upon the sea

Beyond which lies the tragical To-be,

None dubious of the cause, none murmuring, (stanza 3, 1-4)

F—EHTE, ZTOHA Y77 FTHEORENBRYVIESNTZ & 2R~
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TWb, fife —~ DR Vespasian WK & LT & 5 & — koA R EH
b sELZIoMmIT, LTy Y U ANDORBEH O B
T IZ West-SaxonKingdom # #[E 3 % Cerdic %27 Vo ADERAFNT I
fel7ziTobd s, 228 15 HRRICbRD L, M RoleA 7T PRl
OEx %KD D7D Henry V WIEREEDV E LIS THDL, £ LTH,

:@ﬁEﬂ#B\4%)%1%77)ﬁ»ﬂ@%*bfﬁ%%%@ﬁbfb

ELTEDOR] OFEC BB G TREEZRE LA N TLELZ TN,
I, BMCERLTVDOINICRZADREREOH Y & 5 LT D5 A
DELZFEVRD D,

BEE T, T FIREFERNRER 20 b Ll R ELEDT
MPORLLEI) 20V EVWEEE RO L) TEMAOCHDBTVWD
DL FFEANCITON THE, HEL 22 THKOEDO L S IZEA V] LD,
Lo obh, UL R TE e TRBERLHEN, @ i~ X
181 (‘this late age of thought, and pact, and code’)(2 3# 3 1T)IZ b B ki 7e F
< EW L (‘the selfsame bloody mode )2 # 2 fT) TH O AL LT, Z L DRE
EOFHNLTHLEHE_EIIHD, RikEDHE, Mgk, MBIXREZ R L RN
5b, Rz -2<»TW %,

‘The Colonel’s Soliloquy’ (No. 56) CTix, Wil EICWTHRELNL TN ERR
BENVWERADLEPBRLNTWD, o TEEHT, @, ALY
YOAEEB > THREBICEKRWFRELZRIEDL, WECBEENITHO > Mk
2% 5 %KD DTS5 S L (‘And joints get rusty, and one’s limbs may grow /
More fit to rest than roam.”) (1 3 3-417), HE LWEIEKDOHF & ik D= % H
WTH, BRI T—0ZERbE, NEDOZOEBTIIEsNEZELILD
EDZLIEFICHELZS S LR D,

HRIEEHbEBWM LAY, 12 AlZiEry FUBEAORNICIT, fix &k
W, AEERORKRADAERINDNE % ‘At the War Office, London” (No.58) 1%
L ANGARIN

‘A Wife in London’ (No. 61) {21, ‘December 1899’ ORHIZXNHDH ., Zh

-37-

M oKRE, HICHEBEOZDERICESR LD TLFHTH D,

I
A messenger’s knock cracks smartly,
Flashed news is in her hand
Of meaning it dazes to understand
Though shaped so shortly:
He-has-fallen-in the far South Land....( 6-10)

I
’Tis the morrow; the fog hangs thicker
The postman nears and goes:
A letter is brought whose lines disclose
By the firelight flicker
His hand, whom the worm now knows: (1-5)( F #RIZZEH)

FH—ETEH, 7A2X)MNBVOAVBATLEEHICHENME LGB -
THEY, ZEILoLE-TWD, WML RTH/ v 7 SNEREEADER
B 5, XEFECEL 372y FrRvs o7y, ME

FRRERDINETHD, HBETEHBHE A0 | 4 BT B A =R 3@
FHREBT D, EX—BRERE-TLH, BTV 220 IZHEDIT, ELL
ROEP, ERENEZANTLIMITOT VAL DHPH > TND,

TIAFLRD A F U X TIEIHOFIER, EHRPFEEICHE < Z L3, 13T
FHOMLEEBERLTNEZE NI, ZOEHOKIT, T o LLURTIC TR -
TERVERFEZOE L WVWH % OHIFF 2 HENTZANENFMRE W D EHE 722
FEFETHS LWVWIFHEILLZLZ T n=—Tbk2%,

/N—F (1% ‘The Torn Letter’ (No.256) 5l X &A= FH) EWVIOFHFRDH
D, FHREZTROEE O LR T isl /T LlLEN, T
BVWHLTESEZEZ) LB THLOWICHTOENLAIOE D B30 572
WELEWHINRKTHD, £72. Tess of the d’Urbervilles ® 31 T\ 1, FEMEM T
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DTFAPRT V2B TTRECHODEFVLEFRBEOEELIR L BHO
BHNWTZITA Y AR E .ﬁ’fﬁb%ﬁ#oﬁﬁ%ﬁ%ﬁﬁ’%@ LW ‘On the
Western Circuit® Tl & [EI T SR 72 45 ) 90 38 1 Ray (S8 L7245 WV R Anne 73 2
BEZTTELTXFEET RO T, ZEA Mrs. Edith Harnham (2%
$ETe 7%, Edith b Ray IC AW AEZTWT WS Z &5, @A 4 U, Ray & Anne
ARG T 20 EE LWREAR L 785, ‘A Wife in London’ (X, 2D X523 =
=r—varOFRETHDLFMREEBREOTEHRBICHLEZR > T —
TAD, BIEFICZHAIND LOIC o LBRICERLEFTH D, L L
EEoFHIT. BRELZEDOEDORWRKD RICEE TITHRITH T 5
HAENPNTND, AxOFLREDL LOFTOANLZDHELARIFIAN—T 1 D
FICBWTRERERERFOL I ZN, BMPFFITB W T, FICENITEKRS
DRERDLODZEE S, FREES ~O/MPUlH & 72> TV 5,

‘The Souls of the Slain® (No0.62) Ti%, FFDFEY FII F—t > by —DFEIC
ZEHL T DI RA LWHIRVIRIC ZZEMMNLA T T D
VEDNL—ThDA, Ml THEIE Lf:%ifw)?%?ﬁﬁ’% BfeZ 5 &L KRHEL
o CTREK[EWD LY TEHA, Home’(5 1 1 /T)& M5, 722, dLkoFnrb
—RECRELEZ EEORNMEDS OIS, FREOKRTEEXD, I TR
L7 bNEERLELBEZL4F, RBIFILIERERELEX LA TR,
BELREERYRERSCDFETH > ZHEB W, 20T 8N DANTHE N E
FTORMHREIVEHEEE LD TH o722 & % 5 (‘Some pray that, ere dying,
your faith had grown firmer, / And higher your joys.’) (8 # 5-6 1T) s BT E T % Hh
WTBERMLFIZONE, EAFERRVWESIICE Lot BiEL, &
DOBBEZ S TVWERIBOPIZITIH LWEBAAZREICRST b0 b5, £
LT, ZLEDLBALRIELOF, RPFEONE LTI ETHY
DTl v,

VII

‘But—your kin linger less

-39-

On your glory and war-mightiness
Than on dearer things.” —‘Dearer?’ cried these from the dead then,
‘Of what do they tell?’ (3-6)

XI
‘And our wives?’ quoth another resignedly,
Dwell they on our deeds?’
—Deeds of home; that live yet
Fresh as new—deeds of fondness or fret;
Ancient words that were kindly expressed or unkindly,
These, these have their heads.” (1-6)

EFEOROF I LMK T, MELE D & LTWIEEIETFDED
FIX oo ivd, 2o CTORWVHN lovely and true Th o> = RIT K%L
ZLTEBIAA~HI~LmnDd, —FH, 8, FEOBWHREL L,
WETODEEZBERTIRIIHEOFEICH AV, BHEFEHTEL R LA ADE
NHOWMESEILHED TEEHET,

W~ FE~LBETZHEOZOPEFEOL I R RERIDbOEE, FHO
B TFREEREHOROLIICEL XD,

XVI
And the spirits of those who were homing
Passed on, rushingly
Like the Pentecost Wind; (1-3)

WO EBTOR 2 RETE2MET 5010, EESITHR 2 = 2
MCEDSEROBOMORTE, U A FORODSERE SN DBERER O
EWA A —TURFEDIL TV S, (And suddenly there came a sound from heaven as of
a rushing mighty wind, and it filled all the house they were sitting. The Acts 2:2)° i 2
B, BHEHECRFTH 2 e o FrIcBEFICASIRBE 2 LITL f)ﬂb\
KT, bR R2» 6 ZHRDFFAN L L TA—F L [ZX0RRE R E I
OTHA A9, T OFRIE, B 21X ‘In time of “Breaking Nations™(543)D # A k
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NV TE A OB DRE] ZOEZ 2 DIFELLAE TRV AM~OHO
BOLOEVWIBEOBEH=L ITE 51 E 20 Hilc &K S5 < (Thou art my
battle-axe and weapons of war; for with thee will I break in pieces the nations, and with
thee will I destroy kingdoms; Jeremiah 51: 20) (F#RIZEH I XL D), iz b EEMN
LOBIHABNR D BEREFFOMPFFFNA N 20nd D,

ZOXEIEN—T 4 OEHFE, LV DTR-TEAFER -T2 OITIE, B
WREERAERICH D, BRI, TOEREXZHLBEERELMOFHED
FIZHL SN THET THL,

1. ., oA W9 5 IEFmITmVILE, HR T LRI 5 ek,
B, B, Bk, BFOREBLEZITOIMRREHE LD Al ~0 4

J%ZO }
Bl 212, B—RKEFIZHMEIZE LA THDIHBEIZ—HROKE G 2
BHREDITHNBME L H o7 L il <. ‘Often When Warring” (No. 503).,

RV T, BWEMTAHE LT THAIERBZEMICEE LN ERS
~®D[F1TEDFF, ‘Horses Aboard’ (No.757) & 5,

2. R—=F—V A, R, B, EfEz#ELTOFEmER,
Bz, ANFOBEL LOFRBITRHRFALC L& AT, BEOARMEE K-
7z ‘His Country’ (No. 493 H 5, A LMoL ZTHoAFE LR —4 —1
AW, ZOOfmIT TEOR), ERMEAICEES L2 THS I,

3. INEA 7T B, REFEOIRIZED A XV ZANLHK
FHICH TS ZE~D&RM, A 7T iz, vxky 7 RTHSIC
EEXBMEOHLEL LBH DD TIERNDE NI KR,

Blb, FIZAR—THAFIZET2LOE2HPLIIN—T 1 OSFFFLMRF L.
HORKEEFFALE LToOMEE B Lz,
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RS EREOREIT James Gibson 12 X 5,

N~

LR EE D D OB L King James Version 12 K %,

%)

. Michael Millgate (% ‘an almost morbid sensitivity to the sufferings of others, especially to the sufferings of

animals’ & & BL L T 2%, Thomas Hardy: A Biography Revisited, p.380.
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Discord in the Family of Under the Greenwood Tree

Junko SUGIMURA

I Introduction

Critics have tended to neglect Thomas Hardy’s early novel Under the Greenwood
Tree—Simon Gatrell, for example, notes the scarcity of previous studies on the novel
(Gatrell xxvii)—despite positive views of it expressed by a number of critics. Robert A.
Draffan, summarizing the history of studies of Under the Greenwood Tree, notes that Carl
J. Weber, Donald Davidson, Edmund Blunden, and R. A. Scott-James, among others,
consider it “idyllic.” Hardy’s friend Horace Moule, for example, calls it “the best prose
idyll that we have seen for a long while past” (Draffan 55). Other views presented by
Draffan include Moule’s statement that “all ends happily”; Lord David Cecil’s comment
that the novel “ends in unqualified sunshine . . . All is well”; and Irving Howe’s view that
it is “a book to savour, not dissect.” These views all exemplify a strong tendency to
regard Under the Greemwood Tree as a pleasant pastoral novel set in peaceful rural
scenery.

Other critics, however, have offered more disquieting interpretations of Under the
Greenwood Tree, pointing to darker themes lying beneath the surface. John Goode, for
example, argues that the novel attempts to undermine Victorian sentimentality (Goode 13),
while Penny Boumelha mentions that the use of the seasonal cycle and symbolic rural
images, such as flocks of sheep, invokes a rich pastoral life but also calls into question the
values of that life (Boumelha 131). Furthermore, James S. Whitehead points out that
Hardy’s earlier novels contain “a sense of tragic potentiality,” and concludes that in Under
the Greenwood Tree “the rural idyll of literary convention is threatened by modernity”

(Whitehead 100). Simon Gatrell states:

The church musicians and their fate would become profoundly emblematic of the
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greater social and cultural upheaval, and their unease in church after the loss of
their occupation would be the beginning of a narrative of displacement and
confusion that could only end bleakly. (Gatrell 454)

As these remarks show, these critics find a sense of uneasiness in Under the Greenwood
Tree that derives from collapse of the rural community. This uneasiness expresses itself
not only in a subversion of peaceful pastoral life, but in the personal relationship between
Fancy Day and Dick Dewy as well.

The purpose of this paper is to explore these disquieting themes in Under the
Greenwood Tree. First, we examine Fancy’s hasty acceptance of a marriage proposal from
Maybold, which risks destroying her married life to Dick. Fancy’s reasons for accepting
Maybold’s proposal are considered from two perspectives: her own personality and her
relationship with her family, especially with her stepmother. Through this analysis, I
present a new interpretation of this novel that diverges from the more traditional views

that it reaches a happy conclusion.

I Two Crises Between Dick and Fancy

Two critical events threaten the relationship between Dick and Fancy: Fancy’s
father Geoffrey’s plan to marry her to a rich farmer, Shiner, and her momentary
acceptance of the marriage proposal from Parson Maybold. First, let us consider her
father’s marriage plan. Unaware that Fancy and Dick are lovers, Geoffrey arranges for his
daughter to marry Shiner. Boumelha argues that the two fathers’ interests in Under the
Greenwood Tree and The Woodlanders are to ensure that their “investments” in their
daughters will pay off in profitable marriages, and concludes that “the daughter is at once
the object of and the vehicle for the social ambition of the father” (Boumelha 134).
However, it is difficult to find ample grounds to support Boumelha’s assertion, especially
where Geoffrey is concerned. The narrator makes the following observation regarding

Geoffrey’s personality:
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There was in him a quiet grimness which would in his moments of displeasure
have become surliness had it not been tempered by honesty of soul, and which was
often wrongheadedness because not allied with subtlety. (95)

As this description suggests, Geoffrey is never amicable or sociable, and readers can sense
his proud independence. However, Geoffrey has no inordinate ambitions and willingly
accepts his social class as a gamekeeper in Mellstock. His indifference towards social
status is clear, and we see his practice of fairness to all in his attitude towards the Dewys
and other villagers, who belong to a lower class. On the other hand, his daughter Fancy,
who is well-educated in comparison to most residents of Mellstock,” is snobbish,
particular about social class. She worries about the Dewys’ low social standing, and even
forces her father-in-law, Reuben, to wear gloves as a “hallmark of respectability” (190).
Considering her father’s lack of class consciousness, it seems clear that his hope for Fancy
to marry a wealthy man worthy of her attainments is motivated by paternal love, not
personal social ambition. In fact, once he learns of his daughter’s love for Dick, he

quickly abandons his plan to marry her to Shiner:

“Well, Fancy, I can’t let my only chiel die; and if you can’t live without en you
must ha’en, I suppose.” ... “No, no. ’Tisn’t against my will. My wish is, now I
d’see how ’tis hurten thee to live without en, that he shall marry thee as soon as
we’ve considered a little. That’s my wish flat and plain Fancy.” (162)

Once Fancy’s planned marriage to Shiner is cancelled, Fancy and Dick become close,
their relationship unhindered by Geoffrey’s previous wish that his daughter marry a rich
man.

Fancy’s thoughtless acceptance of Maybold’s marriage proposal, however,
jeopardises her relationship with Dick. Maybold visits Fancy’s schoolhouse where he
confesses his love for her and proposes, asking her to join him in his hometown in
Yorkshire. Fancy feels confused, but replies affirmatively in a quavering voice, despite

being engaged to Dick. The next day, Dick, unaware of what has transpired between
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Fancy and Maybold, tells Maybold of his own engagement to Fancy. This depresses
Maybold, but he advises Fancy to tell Dick the truth about her momentary agreement to
marry him. In the end Fancy and Dick become man and wife without Fancy’s confession
of her rash acceptance of Maybold’s marriage proposal. Fancy’s concealed past thus hangs
over Fancy and Dick’s new marriage, and affects their future in three ways.

First, although Fancy manages to keep her indiscretion with Maybold secret until the
wedding day, it seems likely that it will eventually be brought to light because of her
unstable personality. She is frequently unable to think coherently, has an explosive temper,

and is often incapable of maintaining her composure when talking to Dick:

She ran up to him, flung her parasol on the grass—put her little head against his
breast, and then there began a narrative disjointed by such a hysterical weeping as
was never surpassed for intensity in the whole history of love. (143)

In sharp contrast to Dick’s calm way of talking, Fancy is readily influenced by her
feelings. She has neither the discipline nor the shrewdness to conceal the truth for the sake
of self-interest, as Arabella, for example, does in Jude the Obscure. Therefore, even if
Fancy is able to hide her brief engagement to Maybold from Dick until their wedding day,
it is difficult to image her being able to keep this secret for the rest of her life. In fact,
Dick’s remarks on the penultimate page of the novel suggest that he may have already

become aware of Fancy’s relationship with Maybold:

“Fancy,” he said, “why we are so happy is because there is such full confidence
between us. Ever since that time you confessed to that little flirtation with Shiner
by the river (which was really no flirtation at all), I have thought how artless and
good you must be to tell me o’such a trifling thing, and to be so frightened about it
as you were. It has won me to tell you my every deed and word since then. We’ll
have no secrets from each other, darling, will we ever?—no secret at all.” (197)

Second, it is difficult to assume that Dick will overlook Fancy’s indiscretion with
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Maybold once he becomes aware of it. Many critics have noted a Victorian double
standard when it comes to marital infidelity (Nelson 9, Davidoff & Hall 114). Kathryn
Gleadle draws attention in particular to the difference between the rights of men and
women to choose their marriage partner: while women were relatively free to choose their
husbands in the early Victorian period, this right became curtailed as the Victorian years
went by. She concludes that “communities threatened by change could breed new, strict
codes of masculinity which challenged such female self-assurance” (Gleadle 39). This
later Victorian patriarchal attitude, which limits women’s free will, can be seen in Dick’s
behaviour as he watches Fancy vigilantly. Although Fancy cares little about Dick’s
relationship with other women, Dick is quite sensitive to her relationship with the male
villagers. For instance, he pays close attention to her clothes and shows concern about
whether they attract the attention of other men. When he regards her clothes as overly
seductive, he asks her to change them, calling one of her outfits “Rather too coquettish
and flirty for an engaged young woman” (135). Laura Green shows that male protagonists
in Hardy’s novels have a desire to dominate intellectual women of social status (Green
526), and this is true of Dick: he tries to control Fancy’s behaviour and they clearly do
not have an equal partnership. Consequently, a serious crisis is likely to occur if Fancy is
unable to keep her secret about Maybold.

The third way that Fancy’s secret threatens Fancy and Dick’s future has to do with
the high regard in which Dick’s grandfather and father hold Maybold. Even though
members of the Mellstock choir criticise Maybold, Dick’s grandfather and father defend
him. Dick’s grandfather, William, says, “I truly and sincerely believe en to be a good
young feller” (74), and his father, Ruben, says, “Pa’son Mayble and I were as good
friends all through it as if we’d been sworn brothers. Ay: the man’s well enough” (89).
Given their affinity with and respect towards Maybold, if Fancy’s past conduct with
Maybold were to be revealed, the revelation would have a devastating impact on all
members of Dick’s family. Fancy’s thoughtless acceptance of Maybold’s marriage

proposal is in this sense a betrayal of Dick’s grandfather and father as well as of Dick.
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For these three reasons, Fancy’s past relationship with Maybold is the far more
serious of the two crises. While John F. Danby takes note of these distressing
undercurrents in Under the Greenwood Tree (Danby 8),” it is my conclusion that the
hidden business between Fancy and Maybold will spell the end of Fancy and Dick’s
married life. Next, let us turn to the reasons why Fancy accepts Maybold’s marriage

proposal.

I The First Factor Behind Fancy’s Acceptance of Maybold’s Proposal:
Her Personality

One reason Fancy says Yes to the marriage proposal of the rich and intelligent
Maybold, even though she is engaged to Dick at the time, lies in her frivolous and
snobbish character. Dick, eager to meet her, visits Fancy at her workplace in spite of a
heavy rain. Fancy fails to welcome him warmly, however, and pays attention only to his
wet and shabby appearance. The reason Dick is soaking wet is that before going to meet
Fancy he had attended the funeral of a friend, where he lent his parasol to female guests
to prevent them from getting wet. His appearance and the reason for it produce sympathy
from others, as one would expect, but Fancy does not accord him any respect. Instead, she
is driven by appearance and materialism. As soon as Dick leaves her schoolhouse,”
Maybold comes to visit and enchants her with a luxurious umbrella made of expensive

silk:

[Maybold] passed in due time directly beneath her, and in looking down upon the
exterior of his umbrella her feminine eyes perceived it to be of superior silk—Iless
common at that date than since—and of elegant make. (170)

Fancy is preoccupied with fashionable clothes and conscious of the stares of others.
Consequently, she perceives marriage to Maybold as a means of satisfying her desire for
luxurious goods and higher class. Significantly, it is just after Maybold enumerates the

material benefits that would come with their marriage that she accepts his proposal:
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“Your musical powers shall be still further developed—you shall have whatever
pianoforte you like—you shall have anything, Fancy, anything to make you
happy—pony-carriage, flowers, birds, pleasant society—yes, you have enough in
you for any society after a few months of travel with me.” (172)

IV The Second Factor Behind Fancy’s Acceptance of Maybold’s Proposal:
Her Relationship with Her Family

On top of Fancy’s desire to lead a better life, her unstable position in her family
and her wish to evade her stepmother also drive her to accept Maybold’s marriage
proposal. First, let us consider her relationship with her father. Geoffrey is so affectionate
towards Fancy that he worries about her health when she goes on a hunger strike to
pressure him to accept her relationship with Dick. As soon as she stops eating, he notices
that something is wrong. He observes the quantity of foodstuffs delivered to her house
from bread and meat shops. When he sees Fancy, who has taken to her bed, and realises
that she is exhausted, he becomes “visibly disturbed” (161). Taking matters seriously, he
quickly abandons his plan of marrying his daughter to Shiner. Hardy seldom depicts
affectionate fathers and mothers in his works, but Geoffrey, who calls Fancy “one of my
own flesh and blood” (98), shows exceptionally abundant paternal love.

Fancy’s relationship between Fancy and her stepmother Jane, however, is entirely
different. Fancy’s real mother passed away when Fancy was young. Jane has a notably
eccentric personality, which is often commented on by the people who surround her. In
Chapter 6 of Part the Second, “Yalbury Wood and The Keeper’s House,” Fancy has a
meal with Geoffrey and Dick, but Jane, the mistress of the household, stays in her room
and does not greet Dick. In this awkward situation, Geoffrey explains her odd character to
Dick, saying, “You’ll excuse her Mister Dick, she’s a little queer sometimes” (96). He

then elaborates, condemning Jane for belonging to a “rum class rather” (96):

“Yes: you see her first husband was a young man who let her go too far: in fact,
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she used to kick up Bob’s-a-dying at the least thing in the world. And when I’d
married her and found it out, I thought thinks I, ’Tis too late now to begin to cure
’ee;” and so I let her bide. But she’s queer—very queer at times!” (96-97)

Geoffrey regrets marrying Jane and tells Dick that she is not suited for married life. When
Jane finally appears from an upstairs room, she completely ignores Dick and turns her

attention to her own possessions, such as the furniture and dishes. Geoffrey continues:

“Very strange woman, isn’t she”, said Geoffrey, quietly going on with his dinner.
“But ’tis too late to attempt curing. My heart!—’tis so growed into her that *twould
kill her to take it out. Ay, she’s very queer: . . ..” (100)

Jane’s eccentricity pervades Under the Greenwood Tree. The book’s honey-gathering
scene is truly pastoral—Harold E. Toliver regards harvesting honey as an “ancient bucolic
task” (Toliver 67)—but it also gives readers a vivid account of Jane’s oddness. Collecting
honey at its peak generates profit and is financially important in a rural society.
Nevertheless, Jane suddenly leaves the apiary in the middle of her work and returns home
without uttering a word. No plausible reason for her sudden departure is presented to
readers, leaving them only with incomprehension.

Jane’s eccentricity is also on display at the end of the novel. The wedding
ceremony of Fancy and Dick takes place at Fancy’s house, where many villagers have
gathered. However, although she is the bride’s stepmother, Jane unexpectedly shuts herself
in a room and avoids the guests. Dick’s father grows suspicious and asks Fancy’s father

about her. Geoffrey answers with disgust:

“Claning out all the upstairs drawers and cupboards, and dusting the second-best
chainey—a thing that’s only done once a year. ‘If there’s work to be done I must
do it,” says she, ‘wedding or no.” ’(195)

In another example of her antisocial attitude, Jane does not attend the church

service at which Dick and Fancy exchange marriage vows. Peter J. Casagrande notes that
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“the marriages of the Dewys and the Days are stable because the tranter and the keeper,
with patient affection, tolerate their wives’ eccentricities” (Casagrande 112). T. R. Wright
points out that Dick’s mother Ann and Jane both worry equally about respectability
(Wright 62). In brief, these two critics consider the two wives’ eccentricity to be roughly
comparable. But these views are not fully convincing.

Compared to Jane, Ann is quite sociable. When guests visit Dick’s house, Ann
extends her hospitality to them, saying, “Come in—come in, and draw up to the
fire—never mind your shoes” (17). She also offers midnight snacks and displays a
“housewifely” (53) interest in household chores. On the day of the wedding ceremony,
Ann assumes Jane’s role, devoting herself to her new daughter-in-law. Although Ann
clearly does worry about respectability, her behaviour reveals no eccentricities—in stark
contrast to the personality of Jane. As Michael Millgate notes, “[Fancy’s] stepmother’s
obsession with ‘appearance’ has reached a point not far short of madness™ (52).

Understandably, Fancy feels discomfort around Jane and tries to avoid her. This
discomfort is evident in the scene in which Fancy is dining with Dick and Geoffrey. Jane
descends the staircase and enters the dining room, but does not acknowledge Dick’s
presence. Instead, she expresses her view that the residents of Mellstock are materialistic
and criticises them for paying too much attention to her furnishings and household items.
She concludes by calling them, in Dick’s presence, “the laziest, gossipest, poachest, jailest
set of any ever I came among” (100). Fancy’s nerves are frayed by Jane’s words and
behaviour, and in panic she tries to placate her, saying, “I’ll help to put the things right”
(100). She reflects on her conduct and apologises for her mismanagement of the dinner,

even though it is Jane who is the lady of the house:

“I ought to have laid out better things I suppose. But” (here she enlarged her looks
so as to include Dick) “I have been away from home a good deal, and I make
shocking blunders in my housekeeping.” (101)

In contrast, Fancy holds a strong affection for her deceased biological mother, and
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cannot help yearning for her. For example, in 19th-century rural England a newly-married
woman was expected to show her happy, radiant face to the villagers after her wedding
ceremony, but Fancy initially refuses to do this, saying, ‘“Respectable people don’t
nowadays” (189). This snobbish attitude of Fancy’s is depicted throughout the novel, but
in this case, when she thinks about her late mother, she relents, muttering, “Still, since
poor mother did, I will” (189). In abandoning her habitual somewhat haughty attitude and
following in her late mother’s footsteps, Fancy shows how much she loves her real
mother. The difference in Fancy’s attitudes towards her two mothers may reflect the
typical difference between a daughter’s relationship with her biological mother and that
with a stepmother. More important, however, is the fact that Fancy is unable to build a
harmonious relationship with the person who occupies the maternal position in her family
and attain serenity in life with her family.”

Fancy’s relationship with Jane contrasts sharply with Dick’s cordial relationship
with his mother Ann. At one point, Dick’s brother, Jimmy, comments, “And Dicky said
he should never marry...but live at home always along wi’ mother and we” (37). While it
may be inappropriate to interpret this young boy’s remark literally, it clearly suggests that
Dick holds no antipathy towards his parents and is comfortable with his family.
Furthermore, his family ties are sufficiently strong that he consults them about his
marriage plans. Fancy’s family ties could not be more different: Geoffrey feels little
affection towards Jane, and Fancy can find little comfort in life with her family. There can
be little doubt that this unstable situation had an influence on the state of mind Fancy was

in at the time she was about to receive Maybold’s marriage proposal:

The day was done, and Fancy was again in the schoolhouse. About five o’clock it
began to rain, and in rather a dull frame of mind she wandered into the schoolroom
for want of something better to do. She was thinking:—of her lover Dick Dewy? Not
precisely—of how weary she was of living alone—how unbearable it would be to
return to Yalbury under the rule of her strange-tempered stepmother—that it was far
better to be married to anybody than do that—that eight or nine long months had yet
to be lived through ere the wedding [with Dick] could take place. (168)
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Fancy feels lonely. She is living alone. She dreads the thought of going back to her
antagonistic parents’ home. She wants to escape from Jane. These are the thoughts that
are churning in her head on the day that Maybold unexpectedly proposes to her. Although
she is engaged to Dick, to marry him means waiting several months. Her solitude and
desire to escape from Jane prove to be too strong to allow her to wait in peace. And so,
they trigger her hasty acceptance of Maybold’s proposal, and cast a shadow over her

future life with Dick.

V  Conclusion

Hardy tends to take a negative view of family relationships, and in his novels
affectionate parents are rare. In Tess of the d’Urbervilles, Tess’s mother Joan is
imprudent, and by asking Tess to look after the whole Durbeyfield household, gets Tess
into a difficult predicament. Tess’s father John is a drunkard who is unable to provide for
his family. In Jude the Obscure, Jude is an orphan raised by his uncaring Aunt Drusilla.
These cold relationships lead to many tragedies.

In this paper, we have shown how Fancy’s acceptance of Maybold’s marriage
proposal threatens to jeopardise her married life with Dick, and argued that her acceptance
of this proposal is a result of her unstable position in her family and her desire to escape
from her stepmother, Jane. While the chilly family relationships in Hardy’s later novels
have previously been noted,” we see that they also exist in this early “pastoral” work.
Under the Greenwood Tree has been regarded as an idyll embodying a pastoral world,
where family ties are warm and cordial. But underneath the novel’s pastoral surface lie
dysfunctional family relationships that foreshadow a troubled future for the newly-married

couple at the centre of the “all ends happily” conclusion of this book.
Notes

1) Fancy is exceptionally well-educated, but her education does not contribute to wise decision-making. In this

regard, Robert Langbaum considers Fancy to be different from Grace Melbury in The Woodlanders, who is often
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said to have an affinity with Fancy (Langbaum 78).

2) H. M. Daleski, along with Danby, notes that the marriage between Fancy and Dick is likely to break up, but
neither analyses the reasons for the break-up (Daleski 21).

3) Norman Page notes that Hardy projects his own sister, who is a schoolteacher, onto the characterisation of Fancy
(Page 40).

4) Interestingly, both Geoffrey and the narrator emphasise the fact that Jane is a stepmother. For instance, when
speaking to Fancy, Geoffrey refers to Jane as “your stap-mother” (96) and the narrator also calls Jane “the second
Mrs Day” (99) and “step-mother” (100). This makes it crystal clear to readers that there is no blood relationship
between Fancy and Jane.

5) For example, see Lois Bethe Schoenfeld, Dysfunctional Families in the Wessex Novels of Thomas Hardy.
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“A Multiplicity of Syrinxes”:
Hardy’s Tess of the d’Urbervilles, Barrett Browning’s Aurora Leigh,

and the Evolution of Victorian Purity

Neil ADDISON
I
In 1887, while holidaying in Florence, Italy, Thomas Hardy made a point of visiting the
grave of Elizabeth Barrett Browning and then further documented the event, which
appeared in the much later The Early Life of Thomas Hardy (Florence Hardy 252). Hardy
made several additional references to Barrett Browning in his literary notebooks and in
one entry, documented in The Literary Notebooks of Thomas Hardy: Volume 2, he copied
out an undated article from The Times describing Barrett Browning as “a poet born”
(Bjork 262). This interest in Barrett Browning might perhaps be better understood when
one considers that both writers were of similar sensibilities; Barrett Browning was actually
something of an introvert by nature and as a young woman, surrounded by sociable
brothers and sisters, she decided that “What is called going out...is the greatest bore in the
world” (Forster 33). Hardy also, as child, “loved being alone” (The Early Life of Thomas
Hardy 32) and even as an adult often disliked “dinners and clubs and crushes” as “long
habit had accustomed him to solitary living” (137). This shared introversion of character
can also lead one to draw deeper affinities between the two writers; both the secluded
denizen of Wimpole Street and the reclusive inhabitant of Max Gate exemplified, as
Dorothy Shires has observed in “The Author as Spectacle and Commodity: Elizabeth
Barrett Browning and Thomas Hardy”, a withdrawing from the Victorian world of the
spectacle, empowering and commodifying their artistic value through having “couched

their art within a stance of partial withholding” (Shires 201).
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Hardy’s visit to Barrett Browning’s tomb was perhaps motivated by his desire to
pay homage to an earlier poet with similar sensibilities. The event also appears somewhat
symbolic; Hardy visited her Florentine grave in 1887, not that long before beginning the
composition of Tess of the d’Urbervilles, featuring his most famous heroine, which
Richard L. Purdy notes “seems to have been started as early as the autumn of 1888~
(Thomas Hardy: A Bibliographical Study 71), while Barrett Browning’s 1856 Aurora
Leigh, with its female titular protagonist, was composed and partly set in Florence. Aurora
Leigh was Barrett Browning’s masterpiece, in which she depicted the transformation of its
female subject into a poet, and it became a key text that asserted women’s rights to
authorship. The poem also represented the idea of the fallen woman as a pure woman,
signified by the purity of the soul rather than the body, and, over three decades later,
when Hardy sat down to write Tess of the d’Urbervilles, he decided, as Purdy documents,
to use the explanatory term “A pure woman, faithfully presented” as the novel’s subtitle
(Thomas Hardy: A Bibliographical Study 67).

Hardy’s presentation of the pure woman, while bearing some similarities to Aurora
Leigh that may signify a literary appropriation, also represents a departure
Aurora Leigh that may signify a literary appropriation, also represents a departure from
the earlier text. His rural characters in Tess of the d Urbervilles inhabit a more corporeal,
erotic space where “a multiplicity of Pans” whirl around “a multiplicity of Syrinxes”
(Hardy 96). In Greek mythology, Syrinx was a nymph renowned for her chastity who
was changed into water reeds to escape becoming ravished by the god Pan, whereas
Hardy’s heroine actually loses her chastity at the hands of Alec d’Urberville. Unlike
Barrett Browning’s Marian Erle, the purity of Hardy’s Tess is not signified by her
spiritual redemption, and is instead denoted by her physicality, despite, or even because of
her carnality. This discussion, while tracing the connections between Aurora Leigh and

Tess of the d’Urbervilles, will examine the socio-cultural and scientific reasons for the
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contrasts between them; amongst these differences, the changing thematic representations

of purity, paganism, sexuality and heredity are of particular importance.

I

Purity is a key term in both Elizabeth Barrett Browning’s Aurora Leigh and Thomas
Hardy’s Tess, and yields an understanding of the ways in which their texts thematically
connect and diverge. Both writers explore the theme of purity in relation to
nineteenth-century love and sexuality, and this treatment of female virtuousness also
connects their work to texts produced by other Victorian writers who similarly engaged
with this subject such as Coventry Patmore, Thomas Hood, Charles Dickens, and
Elizabeth Gaskell. While this topic binds the texts of Aurora Leigh and Tess thematically
together, Hardy’s physical, living, notion of purity also differs from Barrett Browning’s
spiritual conception of it. This section will thus address these similarities and differences
in the treatment of purity by Hardy and Barrett Browning through examining their
respective attitudes to marriage, love and the natural world. Both writers’ understanding
and treatment of the theme of purity can initially be understood through analyzing their
respective positions in relation to the subject of matrimony.

The poetic fame of Barrett Browning and Thomas Hardy rests on their respective
compositions on the subject of the love, and in both sets of poetry the focus of this love is
ultimately spousal. Barrett Browning’s love sonnets center on Robert Browning, who she
would later marry, while Hardy’s most famous poems are dedicated to his deceased wife
Emma. Both Sonnets from the Portuguese and the Poems of 1912-13 deal with love’s
different stages in leading to marriage, the former collection tracing its commencement
and the latter selection dealing with its posthumous remembrance. Indeed, Hardy’s lyrics,
composed in his first wife’s memory, are as a sequence comparable to the love sonnets of
Barrett Browning, and this connection was acknowledged by an aged Hardy himself, in

what Clare Tomalin has described as “a glow of remembered emotion” (110), comparing
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his wooing of Emma, and their long correspondence, with the Brownings’ exchange of
574 letters.

While a younger Hardy would have read Barrett’s poems to Browning in Sonnets
from the Portuguese sometime after its publication in 1850, he would not have been privy
to the intimacies of the Brownings’ correspondence, until their collected letters were
revealed to the public in 1889. This was long after Hardy’s own courtship of Emma, and
he would have likely read these romantic letters during his restless fifties, when the
condition of his marriage had deteriorated. It is likely that at around this time Hardy also
documented in his notes a line from one of Barrett Browning’s letters that provides a
revealing reference to his state of mind. In The Literary Notebooks of Thomas Hardy:
Volume 2 can be found a recorded passage from the Brownings’ pre-marital
correspondence in which Barrett had advocated the good sense of “Lady Mary Wortley
Montagu’s Septennial Act [for marriage]” (Bjork 77). This in turn refers to the
eighteenth-century correspondence between Lady Wortley Montagu and Joseph Spence, in
which Montagu affirmed the need for a parallel marriage statute to the Parliamentary
Septennial Act, and contended that married couples “should have the liberty of declaring
every seventh year whether they choose to continue” (cited in Halsband 121-22).

Unhappily married, Hardy had already bitterly criticized the institution of marriage
in 1895 when he published Jude and he documented Barrett Browning’s quotation on the
need for marriage reform when his own marriage was in disarray. Hardy’s notions of love
and marriage, therefore, can be placed in distinct and separate categories, and indeed,
much later, the widowed Hardy retrospectively compared the memory of his early love for
the younger Emma, remembered as “so living” (The Early Life of Thomas Hardy 96), to
the fairytale of the Brownings’ love. Despite this, Hardy’s more physical ‘living’ notion of

love differs from Barrett Browning’s spiritual conception of love, and this is directly
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exemplified by the different representations of purity and sexuality that one finds in
Aurora Leigh and Tess.

The publication of Aurora Leigh in 1856 came at a time when female gender was
increasingly becoming the subject of differing literary best-sellers. Coventry Patmore’s
popular The Angel in the House (1854) had identified, in homage to Patmore’s own wife,
the perfect married woman as housebound and pious, and, similarly, Agnes Wickfield in
Dickens’ David Copperfield (1849) displayed selfless Christian qualities in her fidelity to
her father. Conversely, women who had sex before marriage, and especially those left
with child, were often considered similarly to prostitutes and held as fallen women.
Martha in David Copperfield is one such literary representation, being the binary opposite
of Agnes Wickfield. Unlike Agnes, who is frequently enshrined in light, Martha is instead
signified by her wretched moaning. Elizabeth Gaskell’s Ruth (1853) illustrated that such
women could be saved from shame by showing reverence to the child. When Aurora
Leigh was published in 1856, Barrett advanced further than Gaskell in her treatment of
shame and forgiveness; in Barrett’s work Aurora is persuaded that Marian Erle has
retained her purity even after suffering rape and giving birth unmarried. Barrett connects
this purity to Marian’s soul, but also to her gender, so that Aurora offers Marian her hand
and states that Marian is “owned as pure! / As pure, —as I’'m a woman and a Leigh!”
(Ninth Book 269-270) It is because she is a Christian woman that Marian is signified as
“chaste / And honest, and inclined to do the right, / And love the truth” (333-35).

This has led a number of critics to see Barrett Browning’s art as placing gender
firmly within the province of the soul. Memmin argues that Barrett Browning conjures an
imaginative realm where “a female’s spiritual nature is placed in front of their sexualized
bodies” (Elizabeth Barrett Browning: The Origins of a New Poetry 206). Patricia

Thomson has noted that Aurora Leigh is indicative of Barrett Browning’s own belief that
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“the chastity of the body was unimportant in comparison with the chastity of the soul, and
with some élan stated her viewpoint in Aurora Leigh” (The Victorian Heroine 138). In
Aurora Leigh Marian is represented as deserving of more than just forgiveness and aid,
Aurora stating that, “...a woman, poor or rich, / Despised or honoured, is a human soul, /
And what her soul is, that she is herself” (Ninth Book 329-30). Marian, a fallen women,
is thus signified as a pure woman, a Victorian angel like the Virgin Madonna, Aurora
vowing to care for her in her Tuscan home where she would “find a niche / And set thee
there, my saint, the child and thee” (Seventh Book 126-27) because it is the virtue of
Marian’s immortal soul that is important.

Similarly, the major theme of Tess of the d’Urbervilles is that of the fallen woman,
and Hardy’s late addition of the subtitle ‘A Pure Woman Faithfully Presented’ perhaps
indicates a partial appropriation of Barrett Browning’s work. This is not to say that this
was the only influence on Hardy’s 7Tess; amongst various possible connections one must
also consider Thomas Hood’s “The Bridge of Sighs”, which describes a drowned fallen
woman as “pure womanly” (The Golden Treasury 20). Yet unlike Hood’s urban verse, it
is the function of the natural world that connects Hardy’s novel to Barrett Browning’s
epic poem, so that the important role that nature plays in signifying a sense of purity in
both Aurora Leigh and Tess appears to link both works together in certain aspects.
Marian’s desire for “A roof of grass on which a flower might spring” (Sixth Book 461)
evokes the sense of her as existing in living harmony with nature, just as the unmarried
Marian and her new-born child are described in natural tandem as “faces leaned together
like a pair / Of folded innocences” (Seventh Book 382-83). Nature thus provides the
women in Barrett’s verse with a harmonious purity that they were not actually granted in
Victorian society, but Aurora Leigh also shares with Hardy’s work a lavish representation

of natural beauty. The Hertfordshire sections of Aurora Leigh, with the bucolic
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descriptions of “The tangled hedgerows, where the cows push out / Impatient horns and
tolerant churning mouths’ / ...the May flower had caught life” (First Book 1123-27) seem
to anticipate Hardy’s descriptions at Talbothays of the “myriads of cows...The green lea
was speckled thickly with them...The river itself, which nourished the grass and
cows...were clear as the pure River of Life” (Tess of the d’Urbervilles 139-40). 1t is in
this rural environment that Angel Clare falls in love with Tess and equates this natural
healthiness, similarly to Aurora’s treatment of Marian Erle, with her pure “soul, her heart”

(206).

I
While there are an overlapping mixture of similarities and differences between the
representations of purity encountered in Aurora Leigh and Tess, Barrett Browning’s rather
violent and dangerous representation of paganism is diametrically opposed by Hardy’s
sensual depiction of his Wessex ‘“Pans” and “Syrinxes” (Tess of the d Urbervilles 96). In
Aurora Leigh, Marian’s pureness is linked to nature only insofar as nature functions
emblematically as a symbol of Christianity; paganism, conversely, in Barrett Browning’s
verse often represents violence and specifically male aggression against women. Marian’s
description of her rape equates the violence committed against women to the pagan God
Pan’s pursuit of Srynx, Marian being “beaten down / by hoofs of maddened oxen into a
ditch” (Sixth Book 675-76). This employment of hoofed imagery as a symbol of pagan
male violence towards women is encountered more specifically in “A Musical
Instrument”, where Barrett Browning asks, “WHAT was he doing, the great god Pan, /
Down in the reeds by the river?” (“A Musical Instrument” 1-2) The verse is based on the
story of Pan’s pursuit of the nymph Syrinx who, hiding by the riverside, changes into a
bunch of reeds from which Pan constructs his pipes. In Barrett Browning’s version of the
tale Pan performs the role of an aggressive natural despoiler, indulging boisterously in

“Spreading ruin and scattering ban, / Splashing and paddling with hoofs of a goat, / And
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breaking the golden lilies afloat” (“A Musical Instrument” 3-5).

For Hardy nature represents something quite different, and Tess as a pure woman
thus differs in certain specific aspects from Aurora Leigh; instead, nature in Tess is
directly connected to such pagan traditions. In Tess, therefore, middle class Christianity
appears to be opposed by working class paganism, providing a great deal of the novel’s
narrative tension. As J. B. Bullen has observed in Thomas Hardy: The World of his
Novels, Hardy was influenced by John Addington Symonds’ Studies of the Greek Poets
(1873), and in particular its celebration of the sensual impulses of the Greeks and their
more humane gods Dionysus and Pan (Bullen 91). In the dance scene at Tantridge, Hardy
transforms the country folk into corporeal, rather than spiritual, pagan characters,
representing the men as “satyrs clasping nymphs” with the dancers becoming “a
multiplicity of Pans whirling a multiplicity of Syrinxes” (Tess of the d’Urbervilles 96).
Hardy’s pagan representation of the natural world in Tess, and indeed pre-marital sexual
relations, doesn’t necessarily indicate or inhabit a specific moral position. After the pagan
dancing scene, for example, Tess’ sexual encounter with Alec occurs within a beautiful
but morally neutral natural amphitheater, set among the “primeval yews and oaks of The
Chase, in which were poised gentle roosting birds in their last nap; and about them stole
the hopping rabbits and hares” (107). Later, when Tess reenacts the night of her sexual
encounter with Alec by walking amongst birds, rabbits and pheasants, this illustrates, as J.
B. Bullen has argued, that her fallen status carries “no moral significance for the animals
who share the experience” (Thomas Hardy: The World of his Novels 94), and thus, in the
eyes of nature, no shame.

Yet this leads one to question why Tess is sacrificed by Hardy, and why her fate is
sealed at Stonehenge. The answer perhaps lies in the implicit pagan connection between
character and place; Tess identifies Stonehenge as “the heathen temple” (Tess of the d’

Urbervilles 445) but also reminds Angel that he “used to say at Talbothays that I was a
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heathen. So now I am at home” (445). In this way, Stonehenge and Tess are linked
together as pagan subject and object, but Stonehenge also connotes a darker symbolism
that links protagonist and place, serving in Hardy’s novel as the perceived site of ancient
execution. When Angel and Tess arrive at Stonehenge Angel asks “What monstrous place
is this?” (444) before they discuss whether the sacrificial rites of the ancient site were
performed in “sacrifice to God” or “to the sun” (446). During this talk Tess becomes
sleepy and very significantly lies “on an altar” (445), a symbol of sacrifice, where she
continues to rest and wait until the constabulary arrive. In the growing dawn light the
policemen’s “faces and hands” are illuminated “as if they were silvered”, but “the
remainder of their figures dark” (447). Hardy’s use of description here connotes a
bronze-age image; the circle of men appear endowed with metallic helmets and knives,
transforming the lawmen into ancient practitioners of blood-letting, and further
emphasising the sacrificial pagan atmosphere. As Andrew Radford has discussed in The
Survivals of Time, Stonehenge is chosen as the site of Tess’ arrest because it “evokes a
time of heliolatry and the retributive sacrificial suffering of a primeval ceremony”
(Radford 3).

Hardy’s use of this site appears to symbolize Tess’ martyrdom at the hands of fate,
and is dramatized by Hardy to make a specific point that relates the ancient site to
Victorian society. Hardy’s friend, the folklorist Edward Clodd, had enthused that man’s
progress could be measured when “we compare the Age of Stone with our present happy
lot” (Cited in Radford 4), yet, as Radford has also observed, “Hardy implies that there
may be little separating the rites enacted in the temple of primitive blood sacrifice and the
atrocities committed at Wintoncester gaol where Tess is executed” (5). It is not Hardy’s
employment of pagan nature, therefore, that denotes Tess as immoral, but its implied

connection to the Victorian Christian society that attempts to impose its values upon the
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pure and natural protagonist. Tess appears to achieve a type of transcendence through
nature, but is persecuted by Victorian society, and, as Patricia Thompson has observed,
“In Tess there is thus a tension, or conflict between the natural, or pagan world...and the

social idea of physical impurity” (The Victorian Heroine 226).

v

Unlike Barrett Browning’s Aurora Leigh, Hardy’s representation of the pure woman in
Tess is specifically related to sexual intimacy, and it is this aspect that illustrates how
Hardy develops and changes earlier ideas of female purity for his own specific purposes.
Hardy’s treatment of sexual relations is in turn directly related to his social class. His
literary representation of rural Dorset and his frequent novelistic characterization of the
sexual relationships of common everyman figures such as farm-hands, shepherds, rural
workers and milkmaids can be chiefly attributed to his social class position, and this
directly contrasts his work with that of Barrett Browning. Thus before turning to examine
Hardy’s attitudes toward sexual relations this discussion will firstly address Hardy’s
position in regards to social class. In particular, this distinction is clearly felt through the
ways in which Hardy critiques the elitist standards and upper-class moral perceptions of
thinkers such as Matthew Arnold and Barrett Browning herself.

Hardy’s Tess displays a direct terseness towards Victorian upper-class Christian
society that differentiates it from Barrett Browning’s treatment of Christian purity, and
indeed, Robert Gittings, upon analyzing Hardy’s own copy of Reed’s English Literature,
has illustrated that Hardy had inscribed in the margin next to Barrett’s poetry that it was
“not terse enough” (Young Thomas Hardy 127). A more specific and important focus of
Hardy’s attack on Christianity was the liberal elitism of Matthew Arnold, who Hardy had

met at a dinner in 1880. Hardy documented how he felt, with some displeasure, that
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Arnold displayed “a manner of having made up his mind upon everything years ago” (The
Early Life of Thomas Hardy 175) rejecting provincial ideas. In 1869’s Culture and
Anarchy Arnold had favoured a saving ‘remnant’, but this intellectualism was tied closely
to a moral sense of superiority that drew from the heritage of Christian belief, and Arnold
wrote that, “morality is indispensable” but that “harmonious perfection” would only be
achieved “in the subduing of the great obvious faults of our animality, which it is the
glory of these religious organisations to have helped us to subdue” (102).

Arnold’s lofty intellectualism is critiqued most expressly through Angel Clare’s cruel
rejection of Tess after discovering evidence of her past sexual ‘animality’, so that he
judges her superciliously “as a species of impostor; a guilty woman in the guise of an
innocent one” (Tess of the d’Urbervilles 272), despite hypocritically having experienced
pre-marital sex himself. Angel Clare, or, translated from the French, bright angel, appears,
like Arnold, to float above the world in his own aesthetic realm and “retains aspects of the
moral teaching of orthodox Christianity without its compassion and ability to forgive”
(Perkin 181). Calling Tess “Demeter” and “Armetis” (Tess of the d’Urbervilles 170)
Clare frames her within his own idealised prisms of thought, but cruelly dismisses her
when she fails to come up to his cosmic standards of perfection. Pamela Gossin, in
Thomas Hardy’s Novel Universe, has noted that Hardy illustrates this lofty hypocrisy
through “inverting the associations of the stars and idealism, by using stellar imagery to
illustrate Angel’s disillusionment” (212). This is also, however, a reoccurring Hardian
theme expressed in poetry such as “The Well-Beloved” published in Poems of the Past
and Present (1902), in which a poetic narrator makes his way “by star and planet shine /
Towards my Dear’s abode” (The Complete Works of Thomas Hardy: I 1-2). One can
compare the poetic narrator here to the bright Angel Clare, and yet also to Barrett

Browning’s Aurora, meaning ‘polar light’, who had described Marian’s “soul” as that
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which “she is herself” (Ninth Book 329-30). In “The Well-Beloved” Hardy’s narrator,
however, realizes that his love for his paramour reflects not her own soul, or indeed that
which ‘she is herself’, but instead represents the projection of his own high ideals upon
her perceived soul. His final enlightened perception of her thus sees her become “pinched
and thin, / As if her soul had shrunk and died” (The Complete Works of Thomas Hardy: 1
66-67).

Through critiquing the elitist standards and upper-class perceptions of thinkers such
as Amold, Hardy’s work differs crucially from Barrett Browning’s, just as the latter can
be grouped as belonging to a cultural class of Victorians that Hardy appeared to be
attacking. Barrett Browning, despite her feminist beliefs and her defense of the fallen
Marian as “a human soul” (Ninth Book 329), actually displayed in her own life a
hypocritical attitude that resembled Angel Clare, bemoaning the sexual relationships of her
two maids Crow and Wilson. Margaret Forster, for example, notes that Barrett Browning
complained bitterly when Wilson became pregnant by her Italian cook (Elizabeth Barrett
Browning: A Biography 302-03). In Tess, however, Hardy rebelled strongly against the
“stigmatization of the unmarried, sexually active woman” (Thomson 102), and the
differences between Aurora Leigh and Tess are further illustrated by the effects on
Hardy’s text of cultural changes that took place between their respective 1856 and 1891
publications. Michael Mason notes in his book The Making of Victorian Sexuality that the
1860s were a decade that exemplified “a vigorous culture of sexual transgression” (97)
amongst young women, but this also accompanied the ways in which they were
represented in art. This frankness manifested itself in both painting and literature; women
were depicted with a sexualized lavishness in the work of the Pre-Raphaelite brotherhood,
but also in Charles Algernon Swinburne’s erotically charged Poems and Ballads (1866),

which proved to be profoundly inspirational for Hardy. In an 1897 letter to Swinburne,
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Hardy recalled the “buoyant time of 30 years ago, when I used to read your early works
walking along the crowded London streets, to my imminent risk of being knocked down”
(Purdy and Millgate 158).

Hardy’s work was very likely influenced by the changing representations of
sexuality that were encountered in the second half of the nineteenth-century, but his own
representation of sexuality, and its association with pureness, was also influenced by his
class position. Hardy was brought up in a small rural town that still followed lingering
working class traditions such as the allowance of sex before marriage. While premarital
carnal relations were viewed as sinful by the middle and upper classes, Francois
Barret-Ducrocq, in Love in the Time of Victoria, has demonstrated through her research
that working class couples often went through a series of stages in courtship, involving “a
sort of licensed, private physical lovemaking stopping short of intercourse” (86), before
full sexual relations were enacted under the tacit understanding that marriage would
follow. Indeed, as Barret-Ducrocq’s research further indicates, “carnal relations have
always been tolerated by the working classes in Western Europe” (97), so that by the
second half of the eighteenth century “more than 40 per cent of children were conceived
before the marriage ceremony” (97). In Hardy’s Tess Angel and his young bride are
separated by their class backgrounds but also their moral attitudes to carnality, and it is
significant that while Angel rejects Tess when he learns of her sexual history Tess does
the opposite when she learns of his, imploring him to “Forgive me as you are forgiven! I
forgive you, Angel” (271).

Hardy’s representation of Tess’s sexuality was therefore unencumbered by
middle-class Christian morality and reflected rural, working class reality. His intention to
clearly and exactly represent this sexual reality is most powerfully illustrated by the

redrafted title page of the November 1891 edition of 7ess, documented in Thomas Hardy:
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a Bibliographical Study, in which Hardy crossed out the word ‘defended’ and replaced it
with the word ‘presented’ instead (Purdy, illustration facing p.71). Hardy did not,
therefore, intend to tendentiously preach, but to merely present, as Rosemarie Morgan has
argued, “a sexual consciousness refreshingly unvarnished, unprettified, and nowhere
sanctified or trivialized to a delicate niceness...Tess emerges as ‘pure’ as the unbound
wilderness” (Women and Sexuality in the Novels of Thomas Hardy 63). Contrasts in
Barrett Browning’s and Hardy’s class attitudes to physical intimacy thus influenced their
different literary representation of female purity, and these distinctions were further
emphasized by seismic changes that took place during the nineteenth-century in the

natural and biological sciences.

A%
Perhaps the most profound cultural and scientific difference that lay between Barrett
Browning’s ‘pure’ woman and Hardy’s faithfully presented Tess of the d’Urbervilles was
the influence of Darwinism. Whereas Barrett Browning’s depiction of female purity was
underpinned by her Christian faith, Hardy’s treatment of purity was influenced by ideas
connected to Charles Darwin’s theory of evolution such as biological heredity. The
publication of Darwin’s On the Origin of Species in 1859 engendered an age of Christian
doubt and, as John Holmes argues in Darwin’s Bards, funded a “‘Darwinian revolution’,
an epiphany in the history of ideas, marking a single radical break with the traditions of
the past” (5). This break can be delineated, and its effects strikingly measured, through
comparative analysis of pre and post-Darwinian attitudes held by Barrett Browning and
Hardy. Barrett Browning had read Robert Chambers’ best-selling but speculative Vestiges
of the Natural History of Creation in 1844 (Secord 167) and described the pre-Darwinian

text as “one of the most melancholy books in the world” (167), determining “not to be a
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fully developed monkey if I could help it” (167). In 1859 the publication of Darwin’s far
more rigorous On the Origin of Species began to send much deeper shock waves through
Victorian society, and Hardy, upon reading it, became a life-long Darwinian. According to
The Early Years of Thomas Hardy, the young Hardy was “among the earliest acclaimers
of The Origin of Species” while in middle-age “he attended, on April 26 1882, the funeral
of Darwin in Westminster Abbey” (Florence Hardy 198).

The influence of Darwin is often encountered in Hardy’s work, and in particular,
the theme of natural competition occurs frequently in novels such as The Mayor of
Casterbridge, where Michael Henchard and Donald Farfrae battle against not just each
other but their environment. Henchard’s tragic fall is notably signified by his inability to
adapt to the uncertainty of change; when he hires the weather-prophet to predict the
coming August conditions he fails to head the latter’s admission that he is only certain
“As one can be in a world where all’s unsure” (The Mayor of Casterbridge 198). Instead,
it is the more flexible Farfrac who reacts and adapts rather than trying to predict future
conditions, and in so doing he thrives. Human competition is also mirrored by natural
competition, such as in The Woodlanders, where the competing lichen and ivy appear to
be employed to accentuate the competition that exists between Fitzpiers and Giles. In
addition, the competitive impulse of the natural world itself, described by Darwin as “the
war of nature” (On the Origin of Species 459) is examined in Hardy’s work; trees, for
example compete against each other for space and territory in The Woodlanders, and also
in poetry such as “In a Wood” where ‘Great growths and small / Shown them to men akin
—/ Combatants all!” (The Complete Works of Thomas Hardy: I 18-20).

In particular, the theme of hereditary degeneration and its connection to Darwin’s
ideas was an important and substantial topic for Hardy, and is often encountered in his
fiction and poetry. Degeneration was an influential theme in literature during the second

half of the nineteenth century, and in The Woodlanders (1887) Hardy applied this idea to
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nature, describing the forest that Giles, Grace and her father stroll through as in
deterioration. Hardy describes how the “leaf was deformed, the curve was crippled, the
taper was interrupted; the lichen ate the vigour of the stalk, and the ivy slowly strangled
to death the promising sapling” (The Woodlanders 56). An important moment in the
association of Darwin’s theory of natural selection with biological degeneration and
heredity, occurred during the late 1880s with August Weismann’s biological underpinning
of evolutionary theory. Peter Morton notes that in 1890, while revising 7ess, “Hardy
‘dipped into> Weismann’s Essays upon Heredity” (The Vital Science 199). Weismann’s
pre-Mendelian writings on heredity supported Darwin’s theory of natural selection but
additionally allowed for the idea of biological degeneration (199). In Tess, this sees Angel
associate Tess’s carnality and her perceived fallen condition with her degenerate and
“decrepit” d’Urberville family which implies “decrepit wills, decrepit conduct” (Tess of
the d’Urbervilles 275).

The tragic narrative arc in 7ess, moving from spring in the Blackmore Vale to the
summer vitality of Talbothays, and then the autumnal aridity of Flintcomb-Ash, also
resembles a type of slow but inevitable natural decline. Moving through the seasons in
this way the narrative appears to accentuate Tess’ biological degradation from a position
of young but thwarted vitality towards death, and critics such as Morton have argued that
this indicates the ultimate tragedy of the novel (The Vital Science 200-01); Tess’
degenerate nature leads her towards a fate from which she cannot escape. Certainly, Tess
appears convinced of her damning family heritage, describing Liza-Lu as happily
contrasting her inheritance, instead possessing “all the best of me without the bad of me”
(Tess of the d’Urbervilles 446) but her understanding of these qualities is taught and
shaped by the Victorian society that surrounds her rather than originating from within.

Hardy’s treatment of heredity in Tess also illustrates the ways in which Tess’s
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genetic inheritance gifts her vital uniqueness. She is described by Hardy as possessing a
“luxuriance of aspect, a fullness of growth...she had inherited the feature from her
mother” (71). Tess’s hereditary vitality thus descends to her from her mother’s line, and
counters the ‘debased’ d’Urberville lineage that, according to Angel, she inherits from her
father. It is this hereditary vitality that defines Tess as special, and gifts her a strength of
spirit, even if this vitality, in the face of Alec’s advances, ensures that she will eventually
murder him and suffer in consequence. It is also this inherited spirit that belies the notion
of Tess as a passive victim, and Rosemarie Morgan argues that, “All women are not Tess.
Alec may have appropriated her body but her spirit remains self-governing and
unyielding” (Women and Sexuality in the Novels of Thomas Hardy 68). This spirit is not
to be confused with Barrett Brownings” Marian, whose purity comes from the immortality
of her Christian soul; Tess’ unyieldingly pure spirit is part of her genetic inheritance, and
heredity, the biological data that is passed from generation to generation, also provides a
way for Tess to transcend her mortal fate. As Hardy optimistically wrote in the poem
“Heredity”, published in Moments of Vision and Miscellaneous Verses (1917), but
originally composed around the time he was working on Tess, “Flesh perishes, I live on, /
Projecting trait and trace” (The Complete Poetical Works of Thomas Hardy: II 2-3) to
become “The eternal thing in man, / That heeds no call to die” (11-12). Similarly, at the
end of the novel Tess’s younger sister Liza-Lu, described by Tess as “so good and simple
and pure” (Tess of the d’Urbervilles 445) appears to take her place at Angel’s side, and
while Tess’s pureness will not live on immortally through salvation, the text indicates that
Tess’s biological descendants may succeed her as the eternal and indeed ‘pure’ part of
her. The pervading mood at the novel’s conclusion is that of tragedy, and yet also
indicates a new beginning, and, as George Levine notes in Darwin The Writer, Hardy’s

“Darwinian influence...can produce...surprising effects” such as “that of happiness” (187).
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VI
In discussing the respective depictions of ‘the pure woman’ in Aurora Leigh and Tess,
Hardy’s various points of departure from Barrett Browning’s work become very apparent.
Hardy appears to draw on earlier representations of female purity, including Barrett
Browning’s Aurora Leigh, whilst adapting and modifying the theme for his own ends. He
approaches the subject of paganism from a very different angle to Barrett Browning, while
his treatment of sexuality is specifically influenced by his working class position. Perhaps
most significantly, Hardy’s interest in Darwin’s On the Origin of Species (1859) underpins
his specific representation of Tess’s physicality and vitality as a biologically inherited
rather than spiritually immortal quality. Yet what also appears significant through
comparing these texts is the rapid change in artistic and scientific trends that took place
during the Victorian era, and, indeed, the evolving representations of different fictional
women, a “multiplicity of Syrinxes” (1974 96) that emerged in literary works by writers
such as Barrett Browning, Dickens, Patmore, Hood, Gaskell and Hardy during the
nineteenth century. While Elizabeth Barrett Browning’s vision of the ‘pure woman’ is
very different to Thomas Hardy’s ‘pure woman faithfully presented’, the lingering effects
of Aurora Leigh, though refracted and transformed by Hardy, can be found casting a

subtle pallor upon his most famous novel.
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RHEPDOD BB RINTWVWE LI, TOHIFHIEHE L I D, “a deflowered
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part o’ Providence,” Chap. 20, 169) X &IXE DY % ZFE S 72\, Marty X Grammer
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At the moment of their advance they [girls] looked back, and discerned the figure of
Miss Melbury who, alone of all the observers, stood in the full face of the
moonlight, deeply engrossed in the proceedings. By contrast with her life of late
years they made her feel as if she had receded a couple of centuries in the world’s
history. She was rendered doubly conspicuous by her light dress.... (Chap. 20, 169)
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[Grace] combined modern nerve with primitive feelings, and was doomed by such
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co-existence to be numbered among the distressed, and to take her scourgings to
their exquisite extremity. (Chap. 40, 309)

Grace X Marty/Felice ® - AN DOFE & N7 S, EOHAFITE L EHME
AWM TH D, Grace 13, —H TITHHA R LA EWICHF IRV HER
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TANOLEDO S FHIBIE AT EICR L TV A Y IX, Grace & Felice 72381
DHIINDHE THAH 9, BICE ST ANORFTHLUEHEOWM 25 LT
WA BHURIZEEPELULEHT ZADOFRAK TH Y, HIEAIT ZANDF i E,
D% Y Grace D Z X THEIL-D Felice D FE 44 T 5, Grace DBEIZ LD & Felice
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Just before Grace’s departure the two chanced to pause before a mirror which
reflected their faces in immediate juxtaposition, bringing into prominence their
resemblances and their contrasts. Both looked attractive as glassed back by the
faithful reflector; but Grace's countenance had the effect of making Mrs Charmond
appear more than her full age. (Chap. 8, 91)
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They [Felice and Grace] consequently crept up to one another, and being in the
dark, lonely, and weary, did what neither had dreamed of doing beforehand clasped
each other closely. Mrs Charmond's furs consoled Grace’s cold face; and each one’s
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body, as she breathed, alternately heaved against that of her companion; ..Mrs
Charmond embraced Grace more and more tightly, and put her face against that of
her companion. The younger woman could feel her neighbour’s breathings grow
deeper and more spasmodic, as though uncontrollable feelings were germinating.
(Chap. 33, 258)
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DAIEDY #3556, 2EVREED 7ZFELitH, AZFE L) (Chap. 48,
373) ICEEBE DR, FD%E BT, Grace NRIZH L THED LS ITERD
BoTWVDHLEWHIZEY—=RFThHD, WRILNSEKT DHHMEIE 46 F D Grace
RKEOEWOBEIIMEIGET 22, £ OB Tl Grace 1LZ#RIK7Z2 KD HE %
EDIFEEL, FRITCHESEREL TS, Grace 1FEMIZNL > T, R~
DB EITHE L T 5B, “clever” T “artful” (Chap. 48, 374) & \» 5 Fitzpiers O
FEPEIX Grace ICBAT L C A HHET 5, KA. Grace RigOFMESL . HA
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IR OB ECHSEMIZND Marty AT AN, oA %29 <
WIWENTLES, 22 TO Grace & Marty ORI BGZITIT S E X F Ao fig
WRFETHA S, HEREBE. BE L BE, PO LUl & Grace
& Marty O IR SLHY R HE VT IR D TERBTH 5,

AiBE TR K 9512, Grace Z/ht > by 7 OF NZKFB SN O L ITE-S
T. Marty {Z9052 L TW %, Marty (2 i3 5Jr ( “the images of mutilations,” Estanove,
86) DA A=V ROEFELHIN, SMHEETH, Marty DHIKITEZEDEDH
WWEAMEEN T, fiOFMIXIERLT T,

the girl’s hair alone, as the focus of observation, was depicted with intensity and
distinctness, while her face, shoulders, hands, and figure in general were a blurred
mass of unimportant detail lost in haze and obscurity. (Chap. 2, 43)

RO Marty O IE, PN T 15 EE 48 ORI L RICHEL TV,

and at a certain hour of the night, when the moon arrived opposite the window, its
beams streamed across the still profile of South, sublimed by the august presence of
death, and onward a few feet further upon the face of his daughter, lying in her little
bed in the silence of a repose almost as dignified as that of her companion—the
repose of a guileless soul that had nothing more left on earth to lose, except a life
which she did not over-value.(Chap. 15, 132-133) [ FARIZZEH]

As this solitary and silent girl stood there in the moonlight, a straight slim figure,
clothed in a plaitless gown, the contours of womanhood so undeveloped as to be
scarcely perceptible in her, the marks of poverty and toil effaced by the misty hour,
she touched sublimity at points, and looked almost like a being who had rejected
with indifference the attribute of sex for the loftier quality of abstract humanism.

(Chap. 48, 375) [ F AR 1T #H]
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“but I haven’t a brush or comb or anything!” (Chap.47, 368)
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Occasionally, as she was turned around, she caught a glimpse of herself in the mirror
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over the chimney-piece, and smiled at her own appearance there—the familiar
features in the usual garb of a princess.... Margaret stood perfectly still, thinking she
might be yet wanted as a sort of block for the shawls; but looking at Mr. Lennox
with a bright, amused face, as if sure of his sympathy in her sense of ludicrousness
at being thus surprised. '

~—=Aly MIZOXIIZ, vy RrOWERIAOR TRRT 2+ 40E
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Every one they saw, either in the house or out in the streets, appeared hurrying to
some appointment, expected by, or expecting somebody. They alone seemed strange
and friendless, and desolate. Yet within a mile, Margaret knew of house after house,
where she for her own sake, and her mother for her aunt Shaw’s, would be
welcomed, if they came in gladness, or even in peace of mind. If they came
sorrowing, and wanting sympathy in a complicated trouble like the present, then they
would be felt as a shadow in all these houses of intimate acquaintances, not friends.
London life is too whirling and full to admit of even an hour of that deep silence of
feeling which the friends of Job showed, when ‘they sat with him on the ground
seven days and seven nights, and none spake a word unto him; for they saw that his
grief was very great.” (58)

RBPOFE LB ~OBEL VS, LOFAY—TLy hOFIZEZ o2 K
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Margaret used to tramp along by her father’s side, crushing down the fern with a
cruel glee, as she felt it yield under her light foot, and send up the fragrance peculiar
to it, —out on the broad commons into the warm scented light, seeing multitudes of
wild, free, living creatures, reveling in the sunshine, and the herbs and flowers it
called forth. This life—at least these walks—realised all Margaret’s anticipations.
She took a pride in her forest. Its people were her people. She made hearty friends
with them; learned and delighted in using their peculiar words; took up her freedom
amongst them; nursed their babies; talked or read with slow distinctness to their old
people; carried dainty messes to their sick; resolved before long to teach at the
school where her father went every day as to an appointed task, but she was
continually tempted off to go and see some individual friend—man, woman, or
child—in some cottage in the green shade of the forest. Her out-of-doors life was
perfect. (18-19)
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CIRERLZINVFUOREICEDE, B LAY TUTSERIZ., boiEb
v —=H Ly hORBIZ»D)oTnD, HEIHEEZERO, FE L, EIT75 250
VTRV, DRICEZZHTICLTROLONIFAEEL, KB ERBE, =56
WCEEFOT 47 ) ICETHERRZRTNRERLT, ~— T Ly MIWER,
WASIZELRIBNEHFEZKLE T D,

Many a time that morning did Margaret wish Mr. Thornton far enough away. She
had planned other employments for herself: a letter to Edith, a good piece of Dante,
a visit to the Higginses. But, instead, she ironed away listening to Dixon’s
complaints, and only hoping that by an excess of sympathy she might prevent her
from carrying the recital of her sorrows to Mrs. Hale. Every now and then, Margaret
had to remind herself of her father’s regard for Mr. Thornton, to subdue the irritation
of weariness that was stealing over her, and bringing on one of the bad headaches to
which she had lately become liable. She could hardly speak when she sat down at
last, and told her mother that she was no longer Peggy the laundry-maid, but
Margaret Hale the lady. She meant this speech for a little joke, and was vexed
enough with her busy tongue when she found her mother taking it seriously. (76)

v—=HlLy MI, Var V-V IrERORLELTEAPLI LD, 7141
VAT EHLTWS, TV r0BEICHEAET SO, BRICEN
EHEINPELRNESIICTHEDTHL, V=V hU~OREE, BHODREHOD
HEZRTTERNZLICEA2EREIHLIbOD, ~—H Ly NIzl
ZTWVD, MbtFEEKR L, XIHIRKEEZTA LM LIE T 9 EIEROR
Tl T, INBRLVLT A DO—HLby k- ~ANLE] L5,
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T TERINPU~OBEERERLBRZDNANVRANR, ZOBAEZ AR
WL, BEHHOTEHED, v — ALy MRANTILHKES2722b 0 ThoTe
B, S EVI RO LERTICE T 2RGS0 mEME2 % 23,
NANVRKADH LB —HEHDEEZXD0H Lt n, ~A VKON
NRICEHEN, KOOIV M UBEEZIGELZOZY —> b2y, i,
RBRFEHLRRERT—NOFEEENLSHEEZHL, = +REAOND WV E,
THELLTOEN LD ZE., ZOMODRLHELHD TS, KO X
IR TONEHMERAETHD L NI Z LiF, —FTIE, boldbMh
DRDOFOIN M TIE, BRAESEFEEL TWSOLELSTEL NS Z LI
B, =—Hly hMIloTiE, XvTaimbel bbb, FEOZDICHEK
Brgbenzeds, Ebbob (LT oDv—HLby be~Af] O—FT
HAH9, LL, TNEEBVELLIERWELZORHENRTCED LT, 2
VR DHEIE, FEVWOLFEREI LB TETICALT AR V20T 5
~v—Hlby e, TBREROXXX 1] EEXD50hb LR,
FollDEZEHTHDIANAN—FENLET, IHDTOINLMITEI N
S LMz s oD, v —F Ly MIET, BEAEIBOEREE~ZX N
(Heston) ~EWT, RP L EBITIN P U~FELICR®-TL 5,

For several miles before they reached Milton, they saw a deep lead-coloured cloud
hanging over the horizon in the direction in which it lay. It was all the darker from
contrast with the pale gray-blue of the wintry sky; for in Heston there had been the
earliest signs of frost. Nearer to the town, the air had a faint taste and smell of
smoke; perhaps, after all, more of a loss of the fragrance of grass and herbage than
any positive taste or smell. Quick they were whirled over long, straight, hopeless
streets of regularly-built houses, all small and of brick. Here and there a great oblong
many-windowed factory stood up, like a hen among her chickens, puffing out black
‘unparliamentary’ smoke, and sufficiently accounting for the cloud which Margaret
had taken to foretell rain. (60)

After a quiet life in a country parsonage for more than twenty years, there was
something dazzling to Mr Hale in the energy which conquered immense difficulties
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with ease; the power of machinery of Milton, the power of the men of Milton,
impressed him with a sense of grandeur, which he yielded to without caring to
inquire into the details of its existence. (70)

MO TEMHT IV T, ZZRETPHEDEOENIADIZIFENZED TIC
D, EORNOTLHETHL, B—HRBEECRETLALERL L, HOH
WLGOMMRES > TRBE S S F T, MHRL TR b, & INIRE
SEECSHEDIMESEZEL TS, LAMALEAKRIZ, I MATERIZS SN
FHTOLOD D, WP EHIT LI EOFELE LTLENGIRENRYLDL ED
KM Z &L BEZDANCE RN LR<ERPEZBET 5, IV EZOER
FO7THRTEL, 20 TERY RWREEZ S 4« LERT 2] =3 rF—I2,
FEOHENDHTE A VRIZ, BORKELENT TG4 &) JEM ST
LEH, L2rL, RECHOBo2HEZb0aELed & icix, MiziHnl
ERILE 2T, SHITHEEZEFEEINDAAANVRAD LD AR, LN
EROZHIMCTMETEESE, BICELIRy Vo DX RLFHHEL,
DEVEERELZOLOHPICRITZEZLREINTNE, ZORTHE LM
EEVN, =ad ARy YA DELLERH TCHOY RV IZTH~Y—H Ly
FiZ, R|LITEY, LA T [SALFCrDOHDIIEY L5 DFEMETH N5
MR LDIENRTED, Ny v labO XS TS I+ FidzE L
RENTERELESLI P, EVIOION, ~—HLy bD, TLTHERFX v A7
VDT & % (“The question always is, has everything been done to make the
suffering of these exceptions as small as possible?” (70)) ,

SRV ONOEY L5 EMBHITIFT, ~—H Ly FAGRET, ZoOH~
DMRAEFRLR LT NIER SRV, ~V AT TRUIEAREFE Lo
D, BERETWHEL, TNNOLAREZROLQRVWALLELET, RoTWT D
FRFT o) (20) LEoTWn ik, KBOFS LY, 22T
T TES SELBITA, EOWALTRHLILNE] (158) cEbLND, VY —V
FrDE D IMIIMITOREREZ LIV P TIEHRZ22AETHY, 20
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R SICRFBIIREZDbOD, ERFTREFNTRY LR olcZ L E2BIR
W, BV EVWHEERO - ATHDZEIE, v— ALy bbRO TS, F
AR DI R~ — Ly ME, AR OBICB T 2RI b0EEEY (2% 5
Ry LEU, LHELLO T o @R 2K FoFITH», F
EHTTCb0WD, TERLRENGAEETTRLIZ DRI I Rk &
Ry z, THOWKRABNEDERAZLO L L) (162) #5 0BT
REEE X, LIELIESUWI Vo, CRHAVWEFENTERE, ~—H Ly
FOLERZD, P ZRWARBEL, HHEINMIOL IV EDDOER
THLILEHMFERLL EOXMILN, it TRERBALELRDIOTH
5,

~—HAly MI, INPUABELTHLARVE, FRVOREZERH &
LCHRPE—ATHEEE>TND, HFERITZEVLALZL LR ETY
WEW, bbb THoEWA, BEORWIINEINL L&) (72) &%
SN, FEFOHIEHELZLIrLLbERRSFENTON, v—H Ly MIF
BN, EXICEEYERZLD, LL, BEOEEL ELIZTFICANRES
NEUTOTBOBRBIE, iz, Bbhlianhr b 2HihmEoks
52595, s RUTIEHERBOVWDWYS 72 L7H] Ik THEN,
ANVARNCYTRFEOFESLDL ZEORIIEEE LTV~ —H 1Ly bOD
B, IV RACBWTE, ZNECTHLRMD Z L DR fEEO A
B, ThbbIyIHBELLLOMANREZEDY ZRIT DI LITORN
5,=2AF A EFXFURERy V4 DHFLL, T LTHERITIESEITR S
oo ZLT, BALSEFRALSZRBT 20, M TAHBELOSD LW =2
FAICTABE LTOBE| 282 7-~—HFLy MickosT, IbETE
NETEOVADLIWEF] (75) LR D5DTHD,

BEZRIL, THEREEZEZL, SOOI EEEICEDLY 22V,
LTHEERAKZ LW VAT AL bR To~A NV —FR, IV ot
T, RENR ZSOWK (FBHELEAE) OLLHICbB IR, i)
THHMBICED L NI ZEEAS, Fhdi b 21X, V—r b OB
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MOERNIE, o E2BATIHEMBICRD (TREABKBETELTWS, 20
NANELTEH ST, WolcWAIFEZRD] (96)), Ny DRGH, Tih

EHEVEDLLRY, ~—H by bR Y —2 b OBBE~H NN &
e 3Bz ERET. [HoT, 226 0%, AARBEZKFILE
25D K] (147) LE5, ~—Hlb vy MI, ~AVERBRY =V b UITH R &
FHONDIMBIE L NI L2y v THEMT 20, 2 b BEIITHSG
R0, v~ — ALy hOMEBIZEHENRTNY A TOHELZBEAL D
B, IV ADOERBRE, EROBICE LRV HREZZ TV DA
NEREZDRIT, MDICRLRNVWATERDOTH D,

—H T, ~—F Ly FRMEBNRHFEETHDZ &1, IV URKRKOME,
FTHEOMNLEBZEZ LD, BELICE =L L TOHERER YL LITR D,
~—ALy FOBRIZE, TZOOKEER, 505 TEBAEWIZIKF LAW
BRH, REALPICHFORNBZEBDTELDOZNERINLT D H DL B
LT (118) WD Z &M, &bicmsd, J7EEN Tt dmEl. °F
DRROBEKRTHEEN LI, BEFZ2ThEMET 2~ LA nE V)
FTHE, BAHEI»OLEZONARNWI ERMERO T2 WD, HKITZ D%
fzY— bl Ss 20200, BFEFILUTOLISREDTH D,

“Because they labour ten hours a-day for us, I do not see that we have any right to
impose leading—strings upon them for the rest of their time. I value my own
independence so highly that I can fancy no degradation greater than that of having
another man perpetually directing and advising and lecturing me, or even planning
too closely in any way about my actions. He might be the wisest of men, or the
most powerful-I should equally rebel and resent his interference. I imagine this is a
stronger feeling in the North of England than in the South.” (121)

HYDOBRSGEHIZONT, BREWM RS THLZ T 20 L, @RS o
FEREICHL., 2bonoFHTI o280 bk, Y—r My TR
EMES, ZOBXFN, ML EMLKROBLOL L, WD EEROVET O
WO bR R L LT HERBICORN>TD, LT, Y—r b
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VERBRICEE TAELO DX WHBEDO=aF 2 s, UL2XALT &5 4%
ATHDAOBENDANTF v — 0 —HOBMEFET-HIL, ALz & T,
HEEZLTANIAFEETHN, =3 7 R3ELEAM R HHT 5,
v —H by b, Y=y bR LT RO WIZIZE AR L &V S 5%
BRIV (122) WO BEE BT 5. MAaIcEMErabEln
FE~OMBE S ORERTITHIZOVWTEH»SIND L, T2 ZZNE
il (tyranmny) & WIS b D7) (229) L =3T3 2AE2ETEDDH, FEOHWEELT
ERTDHZIELDODTEDLZ~Y—HLy bR, HEAELLLEREAFELD NG OME
BEHLPCT D, EontE2{>TVDHDTHD, A bTAFNKKIC
Cholzth, k¥ LIE=aF 22—V FV ERUDT20R~—F L v b
ThrZEb, HETHAI, ML TWEZAN, "UuFr—D1EHT-
HLADHEF LW R TEANICEHMBLA D Z 2, IV M0 HERAKICD
THTELLIVFERALEELZLOL LTS,

I MELEBAA, BERE L THANLTWDEOTIERY, 2 L7ic,
MFEOKDVICY—H Ly N Y=V P ORSERRED Z LI, ZOHL
WO D E N L VAR LR EKEZRLTND LY ENDEEAS, LoL,
R OEEZEDEDL LV, ZORERBPEIIOWVWT, Y= FrERT
CEHEZICHMABERZIF Y AT LE, BEERETEHVZRVWDOTH D,
EFNTHIITC. v—FHLy EBROLICNVERL LT H I LITRD DN,
SV CVDABETHDL ZEICEELTBERZY, ZUd, IV MR v—
ALy MIZL< 25252 THE LTHIPNTHNDEZ LD, BEMTIERNWE
A WITZ T, BCTHEARSAMN LIk E LT, BEZ2 T LREA
TR KANE LT, EltbaoBfbzHn, EREZBSEARF L LT, 4
XTI AEEZEADN TS EE-TIWNEA S,

4. B 5 SEAT

BZIZ, DNIREEOBEIC OV TE X2,
T/l BT 28 AMORITENELL . TRENOEMLEIZE AT
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T XY AT NVAEBREET A7 AR LR RZ LV IcEhEEZ %S
EZERMLNTVAHIEETHS, ' v—HLy MIINV P TRARY v o

ERBZULSTN, RELELEOL v 7 X7 4+ — Rl >HFATL
D, IHIANTBHONNVKETCHELEZIR L TIHEATLE 5, XD
DTV, WRETKILZEZ L~ —H Ly hORT VT Y v 7 i, EE
WWRITIFERICRDFAREN S D, BEOFELHNICEKEIXIZ 20 LHST
DB, FODOHLRLEKRIZHORANRNS, v EREICAESINERD, v~ —H L v
FOLE, BRASOEFEECK > TEKRT 1IN TR, BERFELZK X
RS ZET, DEAWIIZb Wi END, T LIIRBEZLCLS L2k, i
FTRNETORLIEZES L, AXICKREBERBORTNEFEIZHOTR Y R~
LEATITPANDZ EIZRD, ZOBEHITIT, EORIBREERIHDHIEAS D
3,

NAVEROCEL 258 L, ~—H by M3k ey Foafin, ~Vv A b
VEBHT D, BIRLOEANL, ELRVOTEDITHEREERELIZE NS
EEA B SV BT O IRE D B R E TS AL TV AR VRS o A o [
HEBONMLENE, L Z2AB8—FTIX, 2o TCORAMEEBSZEKMO T T
T om0 [%E] (improvement) Z/Mx 6 THRY ., B OENRH X %
WEMLTHDE, FELELOLEOHM#BITTTIIY—H Ly hOoZi &
DEF LWL, HHOAMEEBEZNRAVIRLY, LJIESHRAIZEHDL D
DD, ~VANNCHFROBIIHFLEFE VWD, 22 Tv—FT L v M,
MOTHOLNENLIZHBMOERELZHMEL, £V O20bHDZONEHEIC
kTN, TORBIIHBLDORED LD L THDLEFTADEAS I,

NNUVKOES, v —F Ly NIBOBEOHBEANE D, HEEOZEELE &
HIZWR WO ~HMMN T e~ — A Ly ML IEIZIZOE DR SED Z 5
BODOANEEMEE S,

But she had learnt, in those solemn hours of thought, that she herself must one day
answer for her own life, and what she had done with it; and she tried to settle that
most difficult problem for women, how much was to be utterly merged in obedience
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to authority, and how much might be set apart for freedom in working. (406)

RIFEMIE > TN, LR > TRIESOFRE OIS Lok, ML
LicEEZR L, EIEOT DI MBER 2 NWGEE, XTI THoThH,
ZTONEERWAIZRT T Z LIEFINRY, &L TR, EBA~ORME
HHEOMA &V KT L > TOEBEIZHERY i, F¥Y A7 A1 HR T,
B2 Ho~v—H Ly MZhzflbEyETnsZeic, HHLTBEL
W, v —H Ly hEHFRI N OBV TZOE, £, ZOHFHSLY —
VNV ERBEITEBAERELICEZADEOTHLEAS, L LRAKIC, 2
DIFFEBICMM A, LArbERARRKHLZ, ~—F by PBAERVAAICHKT
22 8F, BEROMODTFICHEEE 52, BEBBELDOANEE Y —v b
EINPYTAEZDEVIETRESELZOIC, LERGEM ThHo72 L HICE
bid,

fEO

ERDZAL FPAVITHERNTWD ESIZ, THOR ‘L, EEOEENZ ZIT
bl bTEIE, (FRICESTHERT —vDOEDTHoT, Ki Tl
THEBO R OEET ARy v Ly MZ, HEOLERT IV
My DR LA, BROEGEE L, MANEEZRO TRY, £21F
BEBELZLEDOTELLREEXDAREEETILTWVWDZEERD, 2L T,
~—=H Ly NORBIOBYEDY I, HLNFEED AR LHI~OBHE B fif
EWMENTOLBERZELTWVWSI LD LEE X, ZOMKIE, KREHKIZI L
FoDUVATLD—HERDETIZ, v — ALy BT 2D & NTZHA
AT DEOICAARZED THTeD TIERNES D D,

s

*  AKRIZ, BARN—T A WHEE 9 BRET VARV A THHERSE] (B RE-LKSE 2016
FILHSH) KBTHHEBERIC, RKECNE -EELEZLOTHD,
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2. Ingham, p.56; Colby, p.48.
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I lZU®IT

HAN=FT A HAEIREDOT AT T LB T, MAMETH Y 2 h 5 ERE
RBEZEZT LEOICEWOPEBERH D, OEoITiE, THHE RS
EVNO T ICHEEE L L TCoOBRLAS IO &, &6k, B
DERZNWLS ENGAHAED DI BIC, 477 FEEFHICNE L Tz
N=TFT 4 DT xky s AL EENRFEPFRGLMITE U CTE 2RO
Ty 7 ADEHMIAITITM D Lo EEES R 5N 2 b mbvan & ) Hifr
BEEoTLZ e ERboTMN, MEV LB LAEE N, 2 LY N
THFIFWONRVWERBDINEZOE, "—T 4 LS EROEICHT D
BER OB E Th o7,

EETAXY AHMBREEFEME L, ThETA 7T FEBOMBHX
b, BPTHRRERICOWVWTHA, FRELITI & & biT, AXHEFON
e THwy RRXS—7 (soundscape) | MRS GLDOVOED L LTE T,
Fas) L TFRE) LLREINDIOFEIX. I FXOEMFE, R~ — -
v =4 77— (R. Murray Schafer) {Z K 5 &35 T, % D3 The Tuning of the World
(1977) (BT WHIE»R TR o] FLAE, 1986 ) 2B W T2 ol
IZOWTam U DBR. 1. Fellow Townsmen @ FEfAVDOKE T D EDIENY (8
iR p.80) X° The Trumpet-Major O /K H/INE D F (7 p.97), The Mayor of Casterbridge
DAREZT Y v ol ([F pp.101-2) . E 72 Tess of the d’Ubervilles \Z31F %
it o F & IRE (A pp.117-8) 72 &, BEDOEHF TH—T 4 DL LI EFED
BHICER LTS, SREERLT Do =l 77 =08, HEHOEVEL
Wz X THDFEA (ear-witness) | ([A] pp.29-30) & L THON—F 1 & & &
fliLTVWDDTHD,
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TETHR2% (view by ear) | (Return of the Native) 1EZ. N—T «+ ODENT-
BERNZ DWW TIL, James (2010)% . RIE & B 54 Steven Feld D 5l & 5| & 728
o, “Hardy’s acoustic geographies pre-dict Feld’s reminder that “experiencing and
knowing place—the idea of place as sensed, place as sensation—can proceed through a
complex inter-play of the auditory and the visual, as well as through other intersensory
perceptual processes”. (pp.135-6) L LTV H BV T, ZI bbb N—T 4D
THOGEN] & LTOHEBEZEH MDD Z ENHRL I,

MALT, B ENA—TARBEIZLEbD, 20 TH LV bIFHDOEFHKIC
T DEHRORER, MR FRERLS VA~OER, 7225 LILE#HL
BAEDER DRNZED L HITEN LAEFNR TV DI NE Vol F L ZHET 5
WP %2 < T, FEHPHARICAL THEAIZHEmA B Sh, £2< 0
TEBRRENTERLLITHD, LALAaRL, iy E L L THLEE
Pib, N—T A BRERICHICLTWETH S ) BERRESLTRIZONT
WY FTHFERBICOVWTIERPRPR LY TD Z LAtk ole, RCL
TA=T 413, ELOLSREFEZHICL, EOLIRRREKOBESZHK LA
TWEDOh, KFETIE, 2O IN=F 1 OHIZL (THAHDH) EOEX)
ELINIZHTIHEOBROBVRICOWTELREZTHIZ L E L, LiFE-
Th, HLETHMIED B TH D, TFICEOERMRIIBALZ L
R EL L THAEROHBRFESFICER LSS, N—T 4 2]
BAERERED OB LVDITRROEFRL W OMEICEREZ Y TT, HRLE
DEDRILGNOATE ED XD ITHENTZOPREF L TAHZ,

I N—7 ¢ OEE R

N=TF 4 QPN Y 725 1840 FRIT. JHEI OB YD BRIE HER ~ O F
DEE-ST, Whwd T#GEIER) T, A IXICmE>Tc A XU 20
FEEEMBPRE LT OBRMEDX 2E TH o/, HBICHEELZITEEL W
TePEREEMIT, ARICAEFELWIRIEDE B ANEICHZH L, 19 HRPIEIC
William Blake 2% “Jerusalem” C/K 72> L7zan< . XHOT @22 KA
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& . “green and pleasant land” IZ M SN D FkENREEDA V7T FOK %
DA BV & | 5%%%%Téﬁt&iﬁuﬁ%@Uiifwot&éhé
AR ED o572 1916 F, ZOFHITHEREETIT DX, ~N—T 1 LITIT A K
X % 4= & 7= Hubert Parry (1848-1918) T » 7=, %%“Jemsalem” . B xR
BRNWA T T FTIRICHET 2EFEREMEST O, — AT OIEIE
Edward Elgar (1857-1934) O FIZRDHEL WA —F A ML —va ik, &I
DOEOEENZHRRREZhE ST BE L biEERER, Rz L
TIDEICEELINBEA T TR0 TAR] Lid, 3§ TIZZDOZLIMNK
OITLE > TIIW R Do ToDh,

AFX Y RABFORFICL DL, 2016 4 3 H 31 BRERIZH T DR EOHFMK
K 13 % T, Zhidg—ey NENTR L. 7oA 0T FIFIEIZR
WT2HEHBHICEKWEETH D (Forestry Commision, 2016) , # % |2 kF A IC
HDHEITE A, THITHEINZD 2010 412 11.8% F TORBENRER S NTZBE. The
Telegraph 1%, W4 10 A 3 AAH#EE T, T&L9< 1750 ERDO LV E -
7ol EERALSEDVIZHLZBOTHD, TN EIICEEEMEAH O L
R NH T, 2o 18 HEEENS, A XU AL THREMMEE TR
WHET L, T CREHRREOBRDP S TZHE OR L ITREFICN Y B L,
Doomsday Book 23 %t S 4172 1086 4FIRF AT 6, ZOF#HEHIZE ST XTI Tl
K 15% & 2o T, EEORIALT LIV RIFERFICHAEST
LESTWD, 2F0, "—=TFT 4 DEXTRKRMRIC, ioLEEFNEo724 7
Z FEEHO F—ty M2, HRICIBEEREZE > TWEBAT- &R LI
EANEERSNTIEWRPoTEDTHY | 2RV E HRRE LIX, F&I
THE] oFnNTholzb o T &b,

THEE] &1 “countryside” IZxt 3 2FRFET. AMPERICFELMZ TAHID
J:Cf?’:)\ﬁjﬁ‘]fcﬁf)%fﬁf“%'@ o FM X T30{b=®Bl (cultural landscape)] ThH
Do MEy., ERRICEICHTHEESL, FoMNESIEHEATEA ST LD
K&oT\fE%JmJ%ﬁmo&%k%QMﬁ?%é EATE D DI
HI3NE, AEmEORICIE., ELIEAMICEFEZELS 2o TRWE D
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By o TER] EABREETIELVWEFTLE LMD DO THD, N—T 4
AEZ ) Le@EMNERLe L THE] EWIOIRKEZEO X IR TY
7=DToHA DD, Under the Greenwood Tree D % A kx4 23 % Eagleton
(2005) D EfFIE. EFE OSLEME (positionality) > D Z D ki lC HE 2R
i hHEzTnWbsLHICBZD,

Under the Greenwood Tree is a title craftily designed for metropolitan
consumption, even if the novel is all about sexual competition, social snobbery and
coquettish vanity. The fact that there are also a few cows dotted around the
landscape cannot conceal this less than idyllic subject-matter. The pastoral image of
rural life reflects the view of weekend trippers for whom Nature is a landscape to be
gazed upon rather than a place to be worked in. Nature in this view is what you
contemplate rather than where you live, stuff to swoon over rather than stuff to eat.
(p-190)

FTibb, N—F 11X, HEO TAHK = Nawre] %, [FEOYF, & LT

T, HESICI) oL ELEEFLT ko s) RBLE L THRADHE
TEEEORBEZEHRL TEMZA PLOMAEToTZEVIDTHD, =
NAEROTGMELZEZE LEZRBIRTHo7Z LIFEBICEI 2R, 20

FIZOWTIEES ELT, 2T THABLTBEZVOE, #23, F—Ey b
_Eihaot%kbwaW%%J®Eﬁk\DVFV§6L&E®E%
WX o THbhic HEE) OBBROmMFzRbEDLETVWELE NI HTH
D, THE, N—T 4N, EEICZOHIOBREEMOINEHLE L LT, £z
HHLEF, ENICELENDIHEOH D THE] OKEEELET DHIEE &
LT, MBI, HOWELZRABREL EE2F > TR L2 B Ty 7z wrae itk
BHHZEERLTWD,

MBEEFPERBREICEERZ CTAHD DL, Bl2F 19 HEEBEEURE, 127
T ROBEMEBICITERERBOEASCTHEOHZICL > THh2>TEN-TZHN
B OREE N EXEDL L ol b I THDIN, ThEEEDELE
O EMER TR L3 2 & v ) FERITIIR AR 20D O & HERIC T R
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FTo00n, £LW THE] i@FE52bLL20nb0L LTHEMITHRZD
MOMEDOKAE NS ZLIZhD I, N=T 41 F, ZOLHLLMIT, HDHW
EELLFHFVITEL S TV Dh,

N=TFTAREDR I BRNFENORROEREEZFENTNIZDONE WS [T
T Pollard (1992) 1%, “Thomas Hardy had heard the songs as an insider.” (p.43) &
LTV N, N—T A IZRLCTHH, M THEE] OLENLRED
BFHEEBENTWZOTHS I, £TE, BORBROFEBED L ) X
ERo TWZOn, BEMICHRIET 5 & 250550 THIZ,

m ~N—7 1 DOHIZLEH

1840 FHRDO F—t v FOFZHBL LS LT 2ARTIEL N SR
NHN, ABETIEED SIS 2016 FEIZ N —F = XA ¥ — TR S 17z Thomas
Hardy Conference & Festival (Thomas Hardy Society, nd.) T& 7 H 27 HO®K D& »
var THREHBEL TCOLIRENR 2 SOFEEZERY L, MEN SO L
IMEZAITHREBNTHERI 21T > T D2l L TH TN,
EPOLOH L, 1986 4FITHER & 717z The Mellstock Band [ “#f i 4 55 T
Mellstock Trio & ] TH b, REFEOHKWFTHY, 2% 7 1 —7 (concertina)
EALFY v [PPREFERETIE fidde EHT DI EHEOVB, M6
violin £ ZF L CW5] H# 5 Dave Townsend & H.DMIHER SN Z DN R
. A=Az, 77UV Ry bD 2 RKOKREREBE, Fa—R"BRABINDL
A, T ZH - TWIEE BB AL (sepent) EWVVH, N—F 4 DAEXT-19
HA BRI — K TH o 72N R TIE# 217> T\ % (Townsend, n.d.) ,
F—t vy FZ2HLIZIEB T 2514 51X, Under the Greenwood Tree (1993) X° The
Thomas Hardy Song Book (2009) 72 &, »N—7 4 \[Z# 2% CD bHEEHIEL, K«
ELEBOLOEZHIL TAXRNY PETHRET LI LEHEL, ANV FOAR
DWFED LB, BEMIC, AT 4 DEETE B DWIFEAEM DR
M= iR OB IEME (authenticity) (CX T 2580 28 bE 5,

HbIOOEDDODNY NI, FSICAEADF—ky PE2RET DRERT
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Thh, Flearh T 1 —F OEEF L L T4 E W Tim Laycock % H1.0:12 |
1993 4= IZ 5 & 417z The New Scorpion Band Tdh 5, DN REHRIZH B
Mellstock 23N—F ¢ DIEMICHK T 2 HA TH DO LI RIZ. 26 561
1830 R Z IC F—=F = A X = —HTHEHL WL LT v b,
Scorpion Band (Z[H A T4 f11F 60T 5 (Laycock, nd.), Z @ Scorpion Band
L. 4 AR & W D S TIE 5 @ The Mellstock Band & [l U Toh 5 23, gD
RT3 e Bz RIZL T, BELZRTL 277V xy 2@
LTW2b00, ZRlZbryA—r, ZLTHET 7 AR FTELIHL
bdanry NORTHIZY 52—/ 7 (comopean) &, KK & W
I, BBEEBETLELIELDOLRSTWVD, TNEZOFENLHAL -
Th, HBHEAVWENL LIEBATTZ+—7 - XU RADHERETI DO
MWL BEZDDONREETHSH D, B, KNS horR—r o~ b BiE
DHLDOXYENNSRoTERRTHLI L, EEEBIHVONDIEBOE
LADLDLIFHANLDIZARLRVAKETEORY bHIAROBSITIXIFLEH
WHDThole LITEDLNLIN, 25 LEEFREEZZLIIVTHH, N4 4
v KRB RS & P IZHE 2 72 The Mellstock Band @ K 9 72 # Al 12 tb AU I 4 24
WCRERERTHBLTo T zbD L Ebi s,
RABERTEREHERTDIRICEETNHE A= T 4D L, TR
DR TETOHNDIHEOEEZHLHDI I FIZBIRT b O TH - 7= alrethIx
BWEEBbian, 2 FEEESIELEZBICOE2HEALTBE 0o, 19
RS XIS B L C U7z Scorpion Band 23R L Tz — /BT Ly ) 3
#wTHD, ThiE, HETI2HORMEIZL s TEBREELEZDILEDOH -
TeFFaIdn s bPITUXy FORIBREOLDLITRRY | 3 KONV T %
BETL2ZLICE - THEROHEELAIRE T OIHBMREE LT, #
RNV T Lo THEREZERT DL LOTELEFRBVEAINIZON
770 EEH. Z L CINBHBICMA 20 L LTHEA SN D X 912203,
NARUBERERNZ Xy PTOHBLBAEL THE W T Xy Mg ZEilh
DYPNEN 2 4D 1796 FHi1472 & 35 &, Scorpion Band 23VEE) L Tz & X
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N5 180 FHitE, "ATHEDOZ ) LESERBIL, ELEETOLDOTH -
T ThD, DEV, EEEMOL LT HNEH & L TOREEFEIC
L DL/ B DOWIB L VI IR THER LTV o7z ZOROH L3
% . Scorpion Band ITWH R REFEOEBIZHEAL T2 L W) Z &LITR
Ay

ORI BRBECEANT, N—T AICOWVWTRLSFELND, B &
BICHEFOBRNMER L Vo LBOSHICIIETOEMKAZEL D25k
VY, 72 LT, Scorpion Band 72 E DR THIEREICIE, RO EWH DL, 1
ETHEE] LE-TRVEAVOBDBFENL TN THASS, LirL, ML
AHZHILTH LB SINIZREOEZI IR EREDO b LITHTb SN
DTHD L, FgBEETNUANICIIEE LG s BV oER %
ARETLI2DLIFTHLING, R, HEINLIHMDO L= — 2 H R
ECREERLZONZETHS I, N—T ANELATHE [F] 1E, H<h
LEDLLRLDRETEHRNoTo, DLARROWENE & bITHZTEL
BT TWeDoTh D,

Tim Laycock 2\ % The New Scorpion Band (%, i ¢ Scorpion Band & [F] U #
RAEBRMAL TV DT TIERWR, BEDOZ ) LEEFHMEE L o2 EAkK
LTW5, M3, The Mellstock Band Ak, 5 b &< 22 Hinib 5 RO EF %
ZPLDICHBL TUIWD B, HOOMRMAIE, Tim o2 %7 4 —F 1 LR
A7 A4 (melodion) (2, 7 4 K, EBFIZEFEAR—2, ZLTHEHE
WIRBN Y 200, HdHEogsnA v 7 ) yva - XZ2 =L IEO
NIRALTD—=FETA 77 PRI D /=7 V7 N T p
5% Y . The Mellstock Band &1 X F - 72K EA BT ERTDH, AL N—DA
NELVLHY, Bxr TEOMBICEITHDI OO, EEMICIZIZD 5 A
MR CHBIEH 217> T 5, KAICZOHEERBERIZ. ~—T s 0EENE
1840 R T H FEIC mﬁ%é%@fhé

UER7ZERY | HMEPEMIREIREEELNT DL EOHRR -7 19
g X o R %@ﬁﬁ BWTH, Moktds] &V RBRLETIHR
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LTV IcHkAWEDOEIL L OSBRI REx THERL W, BR%E
EEDRIEBIE. HDOWIE s ER] L MEkRE e, el o
—FEAEMTHILET, TNICBELLIFE LR LIEST TEEDOLD] THD
ENTENPGEDLLRVED] THDLEVSTEH LD B VIALLRD ST
K> TLESTEHWRNTHAI Dy N—T A BEIC LT FIE, HEICE
b LT Tz,

ST, EIWEHFOBTZETHLVWEBEDRNT, ZOHDA X AFEES
FICBTDRREROBESIILMMEZ LD LERBBARLOB, WHETLD
SdB 2 NY RO Y —F—WAEORD . YT 4 —F I LD E L BT
BEOV—FKEBLT 7Y — - U—F (freereed) OB THDH, WETIX
COMOREIREN—T 4 LOBERIZOVWTRTEL,

IV 7V = U= FEGHDOEK

AL TEZR "—T 4 DESEHREIF, FSIC7Y— - V- FO%
FBEROMIZEL L TSR T H o7z, 8 HRICTFENS I —1 v
~MED ST EOHMAE D LICHEEEZZRT 2. Wb HIEE RO Z ORARH
DREM R DITIT, KO YT 4 —F AT 423 LD, &V
HMAEDENWT a—FT 4 AR, MANMEDLo TLS EETDHI L Lo
N RxA v (bandoneon) 72 ENHDH, ZOWMOMERE R oT-DiX, 1822
fEIT R A > @ Friedrich Buschmann 23 {E L, lEEHB LT a—F 4 4
T, ZHEATEI AT 4 A vDEr2bDOTholctEbhd
(Accordions Worldwide, n.d.) , Z #L% 1829 &, A > 2 F » K @ Charles Wheatstone
NWRELTHEMELEZDNS TS 5 English concertina T, & O F 7= dif& 3
Anglo-German concertina & \V 9 Z & 275, MUK 77U — -+ J—RNERTH?D
AN—E = B FEARIC 19 A B I BB~ T TH RN EAL T o 7z,

Oz — T Uk, BHXTH DO BITEBOME LRI R1o
ZETThLR, EEOL A, ZALIFHERICFORS X522 TH-
T D,
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Ty 7 AORRERBHFZOM CTREHRMRIFMAL LTREYMIND 2
B 7 4 —F 28, Scan Tester D 5L T4 &> Reg Hall (1990) 12 L AviE, 19 it
FEROEH W2 RIGF@MEDOIAIL, BHICLT I8N ETI3 VI 7 4R
VAL ET 14 VY T ot b AT, U4 Y T HILIE A
DT 4 AETICAND I ERHKEZZE THDIND, ST WAL A
TELEIICRoTnIbDEEbNS L, EE. AT & & idm<
MIZHZ T oD W) (pp9-12), B Ry b O MEEIT b~ Bind
e, F—ty hORWHIIFZERRVIT LR THAS, 12 LT,
19 AL LB EMLEEE - T IZ 2N T, IEROFIZTZ Y — - U — KDO%
ITIESATEED L HIT o T,

T, "~ T A BFEIZOEOERICET IREIN o7 E N &
TNIEFEED 7o — LU AREZ TN TWD, LD 7= The Early Life
of Thomas Hardy (1928) IZIZLL T D X 5 LB R H 5,

“His earliest recollection was of receiving from his father the gift of a small
accordion. He knew that he was but four years old at this time, as his name and the
date were written by his father upon the toy: Thomas Hardy. 1844.” (p.27)

bbb, "=T 4 FHPHIT T, REPSHVWEZ LN T T 22—
TAFrEFICLTNE, ZI0b, HOFZEMEN 7Y —- U—F
WaDEEIN, LB VWEINLALAENTNTZZ RN D,
RRTEHDN, WAWZ LIZ, MUK 7r =V ADFL LT The Later
Years of Thomas Hardy (1930, p.263) (21X, 4 3k D FEA HIZBE3 5 [EER O & P i,
“a small accordion” Tl&72 < “a small toy concertina” 5 N7 LFMENTH D |
MiELDORNVENEZRETND, "—T 4 BFICLEERT NS 2T 2 —
TAF L ThoTleon, FHAOB b0 ar¥7 4 —FThoTDi,
FOMARIELNWDONE LR TEARAHTHLA, ZOMORERIE, FRE
RICHEANITEE )N LW &L Bbi b,

19 A e S 201E, T MAIE CRTICEE SN B EZOT v 774
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e BT IBA 7T RHRBEHERORAT A Z A« R e LTAS H R
LIt BETH D, Z 2O MACR A~ T, A8 L B 5l 58S A %
DBRIZDLTDBIGgATHNS ZEERD, ZAREELTHMHT, BT/ &
FAR DR ZBEL CHEZTTO> 7V — - V—FER, ThbbLEELO X
KEDTa—FT oAU PRRBEINDIZ L Ehot, BETH, ZORBITA
FUVRAFB TR (VT - Ta—F 44y e, REOEED
BRI SR X 2 BEL CHETI2EH VOO L IR o7, HDOH [FF
Bib D] LWHNMESTIZH D, HETE, ERBEO7 Y — . J— 3
WX 7T a—T oo AT b rbart T o —F TR,
B TR ) ZMULTHETDHOTHEED, HxOEBNRINLD
IBLMNTHL2NEHINT D2DEF, Z5BRLBRIETIEE RN 2T2DOTH S,
EHIZEZIE, TOHBAENK, SLEZEKEZHFESOFER T2 bLE
WELTH A,
AINDOBERTHSTENEITEBE,. HOLEDTI I THRAL TBI X,
N=T A DN TTIET Y — V= RFOEBEFICLTWIZE WS FET
D N—T AR ZIOHEDOEBOEZTZM > TH N L, HORRETHELMK
~OBELREN STl L EPEBETLHE, ZOMOBBETHTOLNLIERE
MR L BHRE LTIV RN THAH I, E2AHAMN, BBRENZ LT, &
HORY N—F ¢ OEFRIZT U — - U — ROEBE—EIH» TR,

K=ty MZBIFTEZ7Y — - V= RBEREOEAIZONT, £HED Tim
Laycock (2011) X%k D L HIZFE L TW 5,

The violin or fiddle was the pre-eminent instrument for village music in Dorset
until the arrival of melodeons and concertinas in the middle of the nineteenth century.
Thomas Hardy played the violin and loved country dancing; his father, uncle and
grandfather all played string instruments, and formed the nucleus of the church band
in Stinsford parish church just outside Dorchester. Their collection of dance tunes,
handwritten in the back of their carol books, has long formed the basis of the
repertoire of local céili bands. Hardy was fascinated with stories connected to fiddles
and fiddle playing, and included them in many of his poems and novels; a short
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version of William and the Bull is told by dairyman Crick in Tess of the
d’Urbervilles. (p.65)

T2, BEEAZER 2 AERMENL TV D,

OLD2E, F—ky PORKRERIT, "—T 4 ZbEZTO—EHELH - T
MR, HOVIIAERBERLLE L O, 19 ik, 22T
U— o U= RFEBROEBINMbo THFICREREMBELLEN, "—T 1 %
KRR D BT DBXZORNIIHEFE L TWEAREEREWE WS Z
EThHB, TNEFEDLIE, "—TAPHLOBBOF, v=A 77— (1986)
Wiz X, Lo TEFEF (keynote sound)| (pp.30-1) DA\ & & U 5 4 4
EH/TNTZENWIZELETHD, BERIZBLT . DO TIHAFEET DL L Ddho
TR EZII LD & T D RERBREBINTNBEEO S, nr Rl R—
F2AX — R ESAKIEEEORT & Vot il FERE L K& B xR
FTW7zoThbarb, 2HILTHLEOEENEILL TV TENA—T 1
HEHETHLo2D@RFBE LWt BEbhdsDThH s,

HLIVEDFE, N—TAFEDOALN, PO THIC LA EFEEZIR->T, H
NEHDOLNR—= ) —ZMZTHWEEWVWIEETHDL, ZLT, ZHHRE
HSHITDTAY =+ RURDBTEHH VA« Fa—vOEFELR>TNT
EVIDENPDL T OA~AVBBBEN, 2FEE A N—T s BHH. HEI
WEIAxL, THED] & HEFRWZ] L0 ) FROMMAICTE D TH
LT RO ThHD, B, MRILBESN I L DEFMITH-72ThHA
Y. LL, o3 LA, LB, BLLBEDERD TS EIITH
BALL, o025 LeEET, RROEELTHLL ZAICIEE > T
WRNEWN) | MFHICEANEEMYROZLE2H OO THVWEZ S HT
<bd, bLEARZAEZDIRZEN, 295 LERREREOM X M2 WEE
Mot O—fEE2ETL2ZLICL-C TREIELARV] OFEELEL, %
iz, "—T 4 0L EHROFEOEH T 28 LEBKE LT HY,
TNICE-sTTIRTERESEDZEIRBDOTHA S,

- 119 -

TlEHE, A—T41F, THOLTENLBITOIREZEOERE ED L5 RS G)
SHEWVWTWEZDTHA I D,
Pollard (1992) IZ D XL HIZE 9,

Hardy, as a professional writer, was of course as middle-class as such folksong
collectors as Sharp (a professor of music), Baring-Gould (squire and parson),
Hammond (a retired colonial civil servant who collected mainly in Dorset) and
Gardiner (a retired classics teacher who combed Hampshire). But he had no need, as
they did, to acquire an understanding of peasant culture. He had to make no leap of
the imagination in order to grasp the fundamentals of the lives echoed in what he
heard... (p.43)

LA —TF 1%, (S8 6o TR HPiREER O RFFINER S
LIFEST, MIZOBERLELDZEZ THD] WS FutAnbMERY
DIEFEIZADNEIL I olz, D XKD RNRT, Pollard 1 EN—F 1 %, [H
MEE L THEIENCT W) RS,

L A—TFT 41F, TbOTEHWVWE ZAIN > TEW DMK HNETE
ELEZXRVWDOTIEH D FE VD, Bl 21X, Oxford Reader’s Companion to Hardy
(2000) @D “Music” DHEIZITRDO L H12H D,

Hardy was deeply familiar with a wide range of folk music, both songs and
dances. His interest in transcribing folksongs (LW 86) was considerably in advance of
the English folksong revival, and his knowledge and enthusiasm were deeply rooted,
for he had been from childhood steeped in the tradition of such music, the incidents,
textures, pattern, and associations of which often play a significant and even a central
role in his narratives. (p.284)

NI A—=T 0 F, bbb EDLT HEE) O BR CTRBIE S
Tole N THLIDPDEI THhbED, "N—T A IZED LD RGN ERERD
BTHEPD TWT=Dh, RETIZ, LICHLERDOH 5 REOE I E Y
T 7= “English folksong revival” & | ZAUIZSEERIT 7o ~N—F ¢ O REZINE O BER %
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BT HZLT, FEO Btk 2 L THIZW,

V 74— V07 - V074757

AT RCR 7= T - VT 74T AN 2 EboTctEbh
Do H IRV U7 AT 70k, KL 1890 Fhi#& b 1920 FEEH ~H T TRt
W, W2 W) Uy AT 7 uid, BRI SRR KRS L7 1945 4E20 B 1970
FEHBEEETTH D,

AT 7 FEMTRBONEFED L ITONALLOCRY, B FiC

The Folk-song Society N EX S SN DX 1898 F D Z L THhDH, D%, Cecil I
Sharp (1859-1924) L DRFRE 7 4+ — 7 - ¥ U ADOWEIFEH B AL L. {Edh
% R. Vaughan Williams & G. Holst b ZHICHEWTH O HEHA~REZE), f
M IC AR 2 H & B> TIT < (810, 2001, pp.86-7), —HiCZ 5 L7=B)
17 4L Henry Purcell LAFE, KIEICH AL ZHE 5 L5 R{EHFE % 2E EH@A%)
ZENHEKT, —ETIEI—n1 v /S THE— D “toneless country” (Sharp, 1972,
p.161) R ELETHENPNDIIESTA T TV FOmMBEMEETHLOTY
HolzLbFEIN S L, FEEE, Vaughan Williams @ 4 A CH 7= “national music”
EVOIFVEILIF, TDOZEEHMUICRLTH ND, A V7T FHL0E
WL, v~ IREHEEORMAIZ, 25 LEENBERR 6 0 REE
ELE DRI, 5 O “national music” DAR DO X EEH bR D, HBE.
72 LT Holst OMRFEH D 7= O (1909 & 1911) <°, Vaughan Williams ¢
“Fantasia on Greensleeves” (1934) 72 &, A V7 7V FORGREZET —7 L LT
77 vy 7 EROEMPHICEY S, BRO S 770 L&) 1T
bOBETE— LI L, HKRHZONEFEHICL - T, BN LRED
MBIZHEVHBOBKRICH > TTERERO —HP RSN ELEETDH
%o

L2L, = TEIRITVZALA T 7 MICIRE<OBELEHRINL TR,
%®§<i UREOWRRET-HDL BT AR OANL2TH-T2Z

LICEELTWD EEND, BBROEmWEDL ORET, MENRHBOH DA
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NEHLRFEEZLBRT TH-oTRD) &0 DT, —FED noblesse oblige
DENTIEHoTehrbinnn, L7 &b BEROKRNEZS O T I3
THWMEEZRNTUWZ, DL A, The Folk-song Society D= &7 &, #Hf&
BRANAZDBRBOSELICEI YR DODL) Tholol, ZOHLITH -T2
Vaughan Williams T+ 54 %5 L CWizst b Ebhs (KK, 1996, p.211),

bbb, WHOZH LEPHEEN TS 13, HEBOmMD A& 3%
BAEAELSHML TV AIETFRENLE VWS ZBWVIAREZA LT LD, BEO
WY EOEDATAZ A« S RADOEDERSTWEET  HAOEKLED

FH L AR o T B IR, IS A b S e R R 2R BE O B & 1

[FERERVEZLZOEAS ] LI BEWIALOT, ERASCEHBA @Eén
THMEERD, VX TRYTHESCIZ VIV T o TREZZA T T
VR E ] LV o EYORBWVIAREF I ERI LY, EEFICO
WTh, UaZ FUTHIREOZELRN, THERLLNDIMBEORMCE WV
BILEZFIT, IBEMC) HFEEEINTEFELE T,

ZH L TCHKEFIC OB OEEDH SN b DN R L TREE L OE S
b DRDOD, ZD LD %Y DL “folksong” TlX 72 < “fakesong” 72 & F W - 7=
O 1% Harker (1985)Tdh %, 1%, TR HRDO Z 5 LicfT Rz, Honk T30E
OEEH 2 (re-writing culture) | (pp.139-255) TH D LWL L7z, FFEHIZ OV
TIEHEET L0, F XA REEOE 2K Uy A U7 id, 29 LEK
BhabEICHED, B 1 RETBERLE LZEFYOES L L TEOEHR
ELOXREED,

ZIHOLTHDEN—TFTABHEIRIT7 AT 7 ISBT D HRERA TS
Bt 28 LERGBNEZO LI SEHE] ORANOREOERLE X
TV Z LEWALNTHA I, RERL, HIIRROEHEEZAI 2=
TADOFERELLTHMAELERELATHELLTHS, H1RI YA
NOWEFZDLLITE ST, REBIZALD ELTr) FHETIIRLS, HHF
MBS L DX R T LoZe ol

—HFTA—=FT 41X, BiRO@EY . MRZLINBECTHLRhoT, BRY &L
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WEEICIEWFLETH D N D, WEAZITERT LI ETRSBELLN
HOREZEBIIC, LECHONICHEMRRBT I IRELEZZN, HO
KIEDRBEST - TRVWONBHNR Y, HBE, TOVYHAEZHEZTTH
LT CWi=oThd,

VI e FIThrzx T

HLETMHEDNILE NG, N—T 4 DFENT=THAH I F L. OGN
OWTHRELEZRER, 2R<CEBUT 3 ROV TEMALNICT LI &R
HR7ZZDOTIE v EE S,

Bl "7 A ERREEEZETUTRERD HLAZT L], $2bb

MAE ] LA TVWELEWVWI ZEThD, RERO HELAZE] 3=z

=T A OMETTLL2, FlAF, RREHEDOEFRDN 1954 41T International
Folk Music Council (1981 4E X ¥ International Council for Traditional Music & & #4)
DY e N aFETHERRSATLLEEBY . THkKE (continuity) | . 2k

(variation) |, (2 I =2=7 412L %) IR (selection) ] M 3 DDOHIZ L >
THINDEZANLLDONDEEY ., RROEENZIITE DL NEL 20
PEHLETHERMBHE RO LD R LI N—T 4 FEZTNDHDOT
HoT, ThzRkbilh L OB Etho THER L, Bt~ LKk T xZ0
THID K72 MEHE] THD LT DR RIBESTIZ otz s 2dH -
LELTHL BN ARZLEThon LI EZDTHDL, AxBREELINE
KL, OB 7TbDRETNEZED ., £ TRVBDIFELRWVE T D
D3 % J571%. Florence Emily Hardy (1928) 73 # & 7% L 7= “A traditional pastime is to
be distinguished from a mere revival in no more striking feature than in this, that while in
the revival all is excitement and fervour, the survival is carried on with a stolidity and
absence of stir which sets one wondering why a thing done so perfunctorily should be
kept up at all.” (p.147) O —Hin b LEH VD Z LAk L 9,

A, N—=T 41X SR NSE BT INDH L WIERZ T T <,
BT FIC N R 2 EBIRE SN D8 L W OB AITHE S RRE R OB E
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BHROMSZ T ANTNWIZEWI JRT, A7 T FIZBITLHE—-KRD
T —2 - VU7 AT 7 (1890-1920) % T U7=fFH respectable 72 A& &%
—REELTCNZEVWIZLETHD, CNERBORREROEHED Y B £
Bk (variation)] EPEIST2HDTHH D, BEMNEML T DOIEY 72V Al
BROTH->T, BOLOHIC M BRREEOEE 4, HIIHBICEAEOLD L
N, EEOFERLELIFRA TN ST EREZOBZYETHS D,
B, 2O E-oTH. —H T A—T s BMERMORPICHI< BN
Ty RAS =T DL N, WOV EN HDOZWIEEALEIO LD L LN
LA EEBIIE, BERA L EEDY D REEFHROBE 2B VO H TH
TN b EL—HTRVEIDBRZNENIZETHD, HTWVHOEE
TARELELMIERT DI EIETARVETH, T LEHEAWIcERLLTY
L2 EEWLENTHAH, ZIWKEMLERMERI N—T A ODEFEELRD Z
ENHKD, Mt o Ty oy 7 AFEEINE -k b familiar 72 B FTC
HY, EPF home THD T E, fLFEOLDHITr » N TEDL L7/,
Pz ) E LTy 7 2228272 LTVWS, 295 L
7o TREE) CTh2D LRI E) ThbddE Vo B/ DR L &2,
REOERIZHTIHEOMEANETNLHLENVINDIOTH D,

7272 L. Raymond Williams (1973) O R O 5HICITHEERLETH A 5,

But the most significant thing about Hardy, in and through these difficulties, is
that more than any other major novelist since this difficult mobility began he
succeeded, against every pressure, in centring his major novels in the ordinary
processes of life and work. It is this that is missed when in the service of an
alienating total view-an abstraction of rural against urban forces-what he deliberately
connected is deliberately taken apart. (p.85)

Thhb, "N—T 4 OF#IX THE) & T4 2z FTEkL b0
ThHhoT, TOHEVEEE THE) & THa] &) EMiR ZHM ISR TS
BT TR RTIER B AR,
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Eagleton (2005) IR D X 9 IZF 9,

For the Romantics, natural objects could be symbols, in the sense of things which
meaning flashed transparently. And that meaning often sprang from some
transcendent realm. Neither of these things is true in the case of Hardy. Things in
his world resonate with meaning, but often cryptically, ambiguously: Egdon Heath
in The Return of the Native is both impassive and expressive, concealing and
revealing meaning at the same time. (p.192)

John Raskin ®° William Morris ® X 5 et FREDOF 5 [#Har bkt TH
&A@ TH 72 <, Henry Massingham O £ 9 2 A EREOS H K& N[
DEEBI PO FEEHER~OBEMTH R WVEWK S (ambiguity) X W #&H M
(ambivalence) & W o 7o b DR, N—F 4 & FHD TH7=b D) L ORE%
NOLEBLED, "N—T AIHRROFERIZHER LN, 3L 9
L7ZDDREDL LN TWZDTIERNA D 2,

[EZESE R -G8
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

T. Hardy’s Criticism of Modern Civilization
—50 Years with Thomas Hardy—

MASAGO NASU
Thomas Hardy’s critical warning against modern civilization seems to begin with
The Return of the Native(1878). In The Life, Hardy had often referred to several
damages and harmful tendencies caused by excessive modern civilization. In The Return
of the Native, Hardy describes “Civilization was its enemy”, but almost all readers might
have neither noticed the sentence nor clearly understood its true meaning.

The brief outline of this novel is the conflict between the civilized people who
removed from cities and the people who have lived here at Egdon since old times.

Civilized people are Mrs. Yeobright who rules this country, Clym Yeobright,
Eustacia Vye and Wildeve who are all civilized and self-centered people.

And most of the troubles are caused by civilized people: Wildeve’s taking 100
guinies away from Christian at a bet, the conflict between Mrs. Yeobright and Clym,
self-centered marriage between Clym and Eustacia, Eustacia’s flirtation with Wildeve,
their getting away from Egdon to the outer cities, and their death in the rainbarrow except
Clym saved by Venn.

Almost all civilized people are disappeared from Egdon, and the people at Egdon
can enjoy a wonderful happiness and splendid peace by the marriage between Venn and

Thomasin. Judging from the above outline of this novel, we understand the hero of this
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novel is not Clym Yeobright but Diggory Venn. And also the meaning of this novel’s title
may need to amend or change fundamentally.

And also, in his later novels, Tess, Jude and others, Hardy’s severe criticism on
modern civilization is applied mainly to money-grubbers, class consciousness,

intellectualism, wild animality and so on.

The Functions of Rain in Hardy’s Novels

MASAKI YAMAUCHI

Thomas Hardy, as a novelist, knows that the weather exerts a favorable or hostile
influence upon his readers’ moods and is able to create any type of weather suitable for
the mood he wants to evoke in his readers. Therefore, he reflects human emotions onto
phenomena in the natural world. Although we can think of rain as mere weather, it can be
more mysterious, more miserable, and more isolating than any other weather condition.
He often brings rain into his novels® settings.

Rain has some other functions in novels, in addition to the projection of human
emotions on rain. Rain is able to compel people to come together as a plot device, as
illustrated in his short novel “The Three Strangers.” This paper examines the functions
of rain in Hardy’s novels. In the first section, rain is discussed as being useful to disclose
a difference in social position between two suitors. The second section shows importance
of the knowledge of rain in determining a person’s success as in the case of an
agricultural manager. In the third section, strange rains that bring about the separation of
body and soul are examined. Finally, in the fourth section, I will study rain that drives a
person to death. Rain lashes hard against Hardy’s immoral characters as a serious penalty

for violating the marital conventions.
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Thomas Hardy as an Anti-War Poet

——Mainly on Poems on the Boer War——

TOSHIMASA OSHIMOTO

Thomas Hardy wrote about forty war poems. They are mainly on the Napoleonic
Wars, the Boer War, and the First World War. They show that the poet had a keen
interest in war from his younger days to his final years. However, these war poems,
which comprise about five percent of his total poems, had not been paid much attention to
compared with his other poems on love or nature until the publication of ‘Thomas Hardy
Centennial Issue of the Southern Review’ in 1940, which initiated a stream of Hardy
criticism emphasizing their significance .

In this paper, Hardy’s poems on the Boer War are mainly discussed with some
attention to his poems on other wars. The characteristics of Hardy’s war poems are as
follows:

1. Hardy himself didn’t go to war. The battle scenes in his war poems are based on
his imagination.

2. Most members of the army in his war poems are privates , sergeants or corporals.
In this respect, war poems are different from 7The Dynasts in which emperors, kings,
queens and marshals appear.

3. Soldiers do not perform brilliant achievements in these war poems. The fallen
soldiers or their ghosts often appear in them.

4. Tragic events occurring to people behind the front lines are often treated.

5. In most cases, the meter is iambic and rhyme is simple. There is almost none of the

idiosyncrasy, which is sometimes characteristic of Hardy’s other poems.

Hardy’s poems on war show him to be an anti-war poet and from the following

common elements:

- 130 -



1. An extraordinary sympathy to the sufferings of others, including enemies or even
animals
2. An aspiration for peace that crosses borders and racial or national difference.

3. An inclination towards Little England rather than Empire.

Marty South as a Pixie: A Study of The Woodlanders (1887)

MAKIKO KAZAMA

Although she is very often construed as a static, symbolic, and flat figure, Marty
South, a minor character in The Woodlanders (1887), one of the major novels by Thomas
Hardy, plays an important role in conveying the characteristics of pastoral elegy that
permeates this novel. In one sense, it seems that the key to the persuasive analysis of this
novel is how we interpret this minor character, Marty South.

The aim of this article is to examine the intention and meaning of the creation of
Marty South. First, I would like to hypothesize that Marth South represents the fluidity
and movement rather than the stability and immobility of village community in Little
Hintock. In order to support this hypothesis, in the first chapter, elements such as a pixie
embodied in Marty with her abundant beautiful hair will be illustrated.

In the second chapter, we will focus on the function of the ‘other selves’ of the
three major female characters, Marty, Felice, and Grace. Because the women complement
each other, they can achieve their psychological desires, including sexual attractiveness,
wealth, social position, and the emancipation from limitation.

In the final chapter, we will see again one of Marty’s essential roles, ‘instability.’
In the two final chapters of the novel, Grace Melbury, departing her home village with her
husband for a Midland town, is intentionally juxtaposed with Marty declaring her eternal

love for Giles Winterborne at his tomb, with a touch of sublimity and “the loftier quality
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of abstract humanism.” The transference of Marty’s hidden desire represented in Grace’s
move to the town will be exposed again in this deliberate contrast. In effect, Marty reveals
her instability and uncertainty when juxtaposed with Grace.

Thus, we have seen the ambiguity in the Hintock village community first through
Marty represented as a pixie, second through the mutually complementary roles among the
three women, and finally through Marty’s desire implied in the contrast between Marty’s
transcendental abstraction and Grace’s secularity. In short, we will be able to conclude
that Marty, a pixie, is a means to suggest the fluidity and movement rather than stability
represented in the locale and that she is an allegory to expose the ambivalence between

the solidarity and uneasiness of the Hintock village community.

“Margaret’s Flittin™:
A Study of Locale and Representation in Gaskell’s North and South

JUNKO KAWAI

North and South (1855) is in a way a counterpart of Mary Barton (1848), and Gaskell
here revises her earlier treatment of “the masters” and explores the possibility of mutual
rapprochement between them and their workers. It is also a Bildungsroman, in which
Margaret Hale, the middle-class heroine from the South, conquers her prejudice against
John Thornton, the self-made mill-owner from the North, and by marrying him, becomes
herself a part of the industrial city’s system.

Margaret is made to keep moving from place to place, as it seems. The novel begins
with Margaret being a detached observer to her aunt’s fashionable but superficial life in
London’s Harley Street. She expects to be reunited with her parents in Helstone, where
she can enjoy the southern country life and fulfill the role of a vicar’s daughter. However,

her father’s “doubts” make him leave the Church of England, and the Hales move to
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Northern Milton, an industrial city modeled on Manchester. Because Margaret is deeply
attached to Helstone and its way of life, she initially finds it difficult to adapt to the rough
manners of Milton people and is repelled by the callousness of industrialists, especially by
that of John Thornton.

Milton’s class system is actually unfixed and exposed to fluidization. Margaret herself
holds a vague position, but that allows her to have access to the ideas of both the masters
and the workers and study what is wrong with the relationship between them. The course
of her inquiry coincides with her personal development. She eventually becomes not only
a master’s wife but also a capitalist in Milton. The city may not be a Utopia, but Gaskell
represents it as a place where one can at least try to pursue justice or work out measures

to make people’s life less painful.

What Did Thomas Hardy Hear in Wessex?
A Study on his Positioning towards Traditional Music

KENICHI GATAYAMA

Thomas Hardy is said to have been a writer who “viewed by ear”. A Canadian
composer, R. Murray Schafer, who propounded the concept of “soundscape” in music
education in 1977, evaluated Hardy as an excellent “ear-witness”. As is well-known,
Hardy loved folk music, playing the violin himself in the local church; and research has
been carried out about his affection for music and its reflection in his written texts.
However, there has been little examination or discussion of what kind of sound of music
he heard and how he recognised it. This essay tries to map out a concrete picture of the
sound he heard, making reference to contemporary attempts in Dorset to reprise the sound
of folk music in the mid-19th century, and considers his positioning towards folk music.

The outcomes are summarised as follows: first, for Hardy, folk music was not understood
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in terms of local tradition to be preserved but was primarily a means to play; different to
folksong collectors who came to Wessex, he focused on playing and listening to music.
Second, he did not identify as a “respectable” collector of authentic folk songs; rather, he
accepted the changes in the sound of music brought by the introduction of new kinds of
musical instruments in local bands, and new tunes and songs by outsiders. At the same
time, however, it is undoubtedly true that Hardy felt a fear of losing the old sound of
music, and his novels focus on the soundscape of his younger days or before—new
musical innovations go unmentioned. In this way, Hardy’s positionality for folk music was
ambiguous and ambivalent, reflecting his real and symbolic mobility between inside/

outside.
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Jacqueline Dillion, Thomas Hardy: Folklore and Resistance
(London: Palgrave Macmillan, 2016) vii + 206pp.
ISBN: 978-1-137-50319-0
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Karin Koehler, Thomas Hardy and Victorian Communication:
Letters, Telegrams and Postal Systems
(London: Palgrave Macmillan, 2016) xii + 246pp.
ISBN: 978-3-319-29101-7
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