HIHIFFAN, — > S m

=1 Ol

ISSN 1881-6266

--\® ,}?
IN—=T A4 5
HAN—=FT 4 == No. 44

The Bulletin of the Thomas Hardy Society of Japan

W 1) A A i X

N=T4IZBTF 2V T I R2NHEZORE — 7 v KR 20—
EHOmE S

WX

EplK~s — b X - =T 4O [REB) ITBTBRBO_>0hikb
B R 17

TR D N 2 ]| & ALK A 55 o it 5 i ET 36
19 fALRT OB FE» S Fide [ 2 5 B AL 53

The Locals as “Folk” and Folkloristic Ideas in Thomas Hardy’s The Trumpet-Major

NOBUYOSHI KARATO 70
The Repentance and Sorrow of a Sailor’s Mother: The Link between Thomas Hardy’s
“To Please His Wife” and “The Sailor’s Mother” AKEMI NAGAMORI 79
YU ARY T A 2017 [ Thomas Hardy & [7] B8 302 |
PR e n—=F 4 LENEROFATLDL —F—RREEEOFFL#L L T—

MALEE 95
“Impressions, Used for Artistic Purposes” 1910 4F{X @ Thomas Hardy @ &% W AREFE 108
Thomas Hardy & Modernism, & % V% Modernism 7> & Thomas Hardy ~ AR — 129
AT I AP RIEA—T 1 N HATEN 149
Synopses of the Articles Written in Japanese 166
= &
Stuart Christie ed., Hardy: Diverse Audiences &FEH 175
Mark Ford, Thomas Hardy: Half a Londoner iR 36 18 184
LRET [hRX =T 4 OXFL T ADIE] B ER 192
AARAN—T 1 =Rl 200

HARN=T 1 h=
2018



LA 3] %5 i i 3L ]

N—F 4 IZBITFHU T U XLNGREZFOGR
— W’7 vy R BEER] 2 fabic—

£ H

1

k<A « /x—F ¢ (Thomas Hardy) O /NEtiZ, UV 7 U XA/ TH D 220 5
MBRO—8) KRR END LI RFEORS TELWHERERL T2y FOR
RELTHMEINDGZ XD D, BEOHSOMREZRY Lo/ TV DIE
HIRPHER,. H 2 WIE—REROANNEDOEEEZ X2 5 EE CHREIC - T,
WFEM IR % real’ ICHET L LEDILARNL, BHEABTLNEXICT
*E%)T“%fcﬁb‘i57L£i§iﬁ‘ﬁél%3'“iiéﬁ6ﬂf:‘9\ FWES WO DNED D
CHHRBEEBAELA~NERERH 72 LT, BB FXI L HE

LS 22w, 29 LEEWaBRIIE. V7 ) XLA/NBORMENOB®B Lz o
ELZTWMDebIE, 25 LERBEEZHFARATOIXF VY e LT, RV
AR T 7 BV —EBRTDLIENRTELTHAD, LBRDLE N—T 14D
MBI VTV RLAFEO I T2 v a Y ERFLOD, TORMAED D

DEPLE NI BEE S BIHZTWE/AHEFTZ DD TIED D E VD,

boblb, U4 Z MITHIOU T U XANFHFIE, L. VT U XA/
DZHLEBRE, TRV T L E228MaRIL W2, "—T 1 BHH.
ZTOBRAG [ r~A - ~"—F ¢ ®4EJE] (Florence Emily Hardy, The Life of Thomas
Hardy) D72 7>C, /Nl R ORERZEFRE TH 5 ‘real’, ‘common’, ‘ordinary’ 72 %
H O E TR (ranscript) L TWIF X, £ 202 THBRZNE 7 TEHH D)
(‘interest ) FIH CTE RS D THAHI LEHER LTS (1L ), Zhix, U
T ZXLABOF S LHKIIC SN D A FUSORITE DT R, #EGE

FX¥ T A )L 4 — 2 (Caroline Levine) IZ X iE., v« 7 VU 7HEI/NGR
WO Lt RoiR)E, WiEREOHRA I 28, BESLBL LA
AEVHESRERLRVEVI LREB A THEE VW), ZObOTRE
LT, WEHFICH - TE, BiFo7 ey b, BENSRNRIZATY — &
A v a T ARERE, B TF A VIRERE, WIEOEERREICR T
% TSR D — E (coincidence)] 72 EME A I 7= & W H D TH B (‘Victorian
Realism,” The Cambridge Companion to the Victorian Novel, 2nd Edition, p. 101),

A, [T v B E] (The Trumpet-Major, 1880) (233 1F % B B/l & & D itk
JOHY X ERIMETHIEEBLT, N—T A B TNEY T U XA/N
BB IT DRMOMEIZ OV TEX THIZWE RS,
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PR =740 [Ty "EE] X, "—=7T 1 ORMWNHD 2T
AT =R THDL EOFMMMAEEL TS, TORKOOESLE LT,
N—T 8 191213 4 Wessex Edition Z FIfT L7 & &, 20 &K FC
ZRBWT, BLO/NGEREZ 32Oy vz, 7 v BED %,
WDV 7V XENRORKRIE, L 21X T7RA], THEELOFENEZ L2 T,
[Y=a—FRI TR THh—2270 vy UolTE] T%‘k%f@@/\fj“kj 7
EMNE F 7= “Novels of Character and Environment’ & V9 <7 % V)L D/ NFIC
NigholeZ LRV LTWDL b LIS D, #&b%ﬁ7/ﬂ%ﬁj
. 2SI, ‘Romances and Fantasies’ & Frd 52 v /LD /i & LT
DEENTZDOThole, ZOMHIE, 25 LTEZFAGLL, V7 U XL/
TRV E LTEMINDZ LiChoToD, LT, [T w8
R X, BEAG, avr R Ty o Y— BB BB, 7y —ARE
DIEIERYFEE— FBRAET DG E LTRON, —HE, i LToD
KEPRABTZWGE LTRMlichd Z &iCho>TWND,

L, 7y "ER] 2, FEOWEICH LT, V7 U XL/h@ie L
THATHEZWER S, W, ZO/NWFITY 7Y XL/hfie LTHRERD Z



EEDHDEILTND, AN, BRERMIITI T I XLAFELTOT 7 AR
BHORNOLWERITHIENRTET, V7 U XL/hd e LToOELRFRE
. WRZOMRNRGEL BERADHRAEEZDOT 7 A FAKIIBWTER
L7fEfE oo, Wb, U7 U XA/NRNESF LRTIER D R0
KRECHEA R THAICEOATHET R T 2BFICERLTVD
7y <%E] %, V7 UXA/NGOTHRY T %%Ltmﬁ&bfbmf
BT WERS>DTH D,

3

V7 UVRXLNHOREZWRICERT DOIEL LRI L TEARY, TDOZ
CIEFEAKMLTVWDIDOENR, ZITEHEWVWI EINELEIC, VT U XL LT
ZORMMEE LT, RSSO 220 TBI3E ] (realities) & WD & O DFEEE
BLO2EMTH-T, 20 [HE) FSEOKTEZHBEL THETLIHOT
HOLN, TNESEICLSTEBWRD, HELEII LT 2XBICENNTEX
FREEEZD I LWL X H (B, Pam Morris, Realism, pp. 93-94), & T 11X,
BONDNHICH>TEZ, 20 TH%E] 212 5K, i, EBEICAILE
% ﬁﬁﬁ%%éh@i&%tw ZLTIZ ) LIRS L, SWIH

IR TAHZLICL > TAHEE DD TIEH S E WA, #E DS (who, characters),
{TE# (when, time), {iT4% T (where, place), {i % (what, events), & A 72 BEH T (why)
ED LI (how)iZ 5D E TN, WBEZEBOLRNIEEAEND, &
OF = & < FHEIL, FFEM (factuality) & %Ti(causahty)’(“&)%)o Zhiz &
v, BRI T, VT Y RXRL/NROBEERERTHD [AYH LI
(verisimilitude) 3BT 52 L IR DD TH D,

[7 v R"BEEIICHTE, "—FT 4 OO EZ/NGF LFE LT, 2D 5SWIH
DFANRFLNTND, RN THIER T &L, TR ORENELRYHEE
EREATHMHEICSNA TS ZETh D, FIZ, 1804-05 &£, FRL AV R
HOHEHL TWET, REER TR LA LORNDE 7T v AFLZORME
ARAL CREEE S TOERRTH > T, AL U TOWELA N T HE

TOBWAYFEEMOZNTCULIXLIEEESIND, EiX, 20 X5 BFED
FESE 2 B E 2 R E 2 2. 2O/ A BRI E A TR0 TH D,

FEziE, EEENIBOOREL LT, XY VB ORN S EEE
B, TTUR e AL VHAERE VT T 7V TEV ., BRI L2
W& D805 4 10 A 21 H), RV U #E(1758-1805) DHEIE, b~ R « N—
T 4 MR (1766-1839) D IFE T HEM T« 7 NI T HAEEG A2 RIS
R—=Y v ABICEEABLLEEE, BIEVAANA—F -2 7 vy R
(1748-1810) IZ K 2 G HEH DI FKR, HEFEOX LY VREDOE S b - R—L5F
B COEZER Y, BHAERICESOIZREDSWIEZEM O 2 THIEICITD
nNTWa, &6, 477 =F7 081809, B~ FVU v RIZT)ZIIL®,
TNATZZA8I) Y T~ A (1812). U 4 b —1U 7 (1812), } v —/b— X (1814),
U—7 1 —(815)TOHW\WRE, BRERERMN TR A L, Lars
FILEEOWREREND,

MEORKE LT, 29 Lz /oy —ZE S W ERBELX L, BE
DOFICEEZ BRI AD EBHIEDL L0 AYEBEEZLEZI 2T, 20
INROTZDIZAIY HEIN T EAARLEOME S OBG AWML, Th b OFETE
DODANYRLER EOHFKELEADLVELLRAL, TNENOLEIETEEMT S
Zlithb, EAATHHT v RBEEOYa v - JUT A%, WiEOKREIC
.2V R ART = — - Tz L XY —(1769-1852) D5 HE F IV 0 |
AR TEETOENIHOW, BIETHZEZ2HRLT, TOEEEZKZ
Do Flo, B A—FDIEIIE, P A - =T BRI L EHH L
TT4 7 PITHE~NORMBERDTHHW, NI 77 VT —iRICBML -
ZEDBHIMIND, £-, BEY 3 — 2 =1 (1760-1820)D 1T %, B E H T D[
EX KB CORBERLEOHBHETIE., 7y BEREORB I VT AR, Va
YEUN—NORBNLEINIRT V FORBT -7 FRAZIZILD,
A XY AFEHOWIT NS R~ 2 (1895 . (EFEBHICKD ., Z oW, =
DX BEOHAZIEESNTZR, REOH VA v ARET LV THD
ZEEEIETHRW) WWEWA—TUr — 7 — ANITEDR AV E R — Rt



bR, ZOEFEOEHELORBICHWELENWEE, I, BEOH
DO LCTFICITEMAICEIML, 29 LTASAS LT R0/
wEns,

ZOMFIIZONTIE, TOXIIE, THRUVA VR RICHEBICR Z o 2%~
DEWRLELED NP ENORDERHFEENPMICIHEINTNDE Z &
. ETHERELTCB»RER SR,
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BADT-HIE, WEOZORKBEORNT, TNENOAEZET, Fi
BaeFEX, KENREHZ THREEETDITIUTAZOET VT AK,
FOZANDRT T, BHEEERO 7 v SEEEZBODLIY a3 v EERBED
fIZHLHRN— bR D—FThd, TORMIZIE, 774 KROFR
D—HITELRECAT—T U FRAEBT . f< O/ EDO FY w2 E A
LXDOHT 2 AL A, ZOMEL DR RERNT, ZHHDOADE DR FAE
AR ATV D oI)Tu;fAﬁv%mﬁM%kI,TW\éﬁf&@ M819) A, B
% (2 R JE (ordinary people) D HFUZ KT D BLEL L T2 613, ZO/hFHIX
iéb<JTJXA@*#_Lotk%%m%bfwéwvha
INOLDOEREGIT WE A XY AMEBHMGT O EICTENA—Y 7 —
J =L T, TARLVFVEOAFY) ZAEL~DOREDORBMZHZE L 22,
ZDO—FHT, BEIZAFEEEZB 2T 5H,
CONRIIBERFOMETH D, 3ODOH v TILBRYFEMR O R THE
BT B, FTTUTARET—FT UV FRAOHIE W, 7rEHo>TVa
viaoAN—brORBEMICEABBEREEN, FORTIE, Trbu =KL
DHIBENRFRENTKDD, T2 AZ AL LESFLHE L ORGSR
T35, FLTCIOEOWEITY a v OBWIETHEEHAL S,
[Z v "R IZ. Z0X5iC, A—Uyr—27—2FDAWRER, TRV
FURKOBRMEIK D0, BONOBWEHEEEZBRVEL RN D, —HRIE
RELTOEGEZEFERIZELHV LO5FZHVOEFIZRBL TN, T9HL

FAFBRRREORBEVI> DX, V7 U XA/ SolAfrbo g2 X9,
T2, Va7 VY TEUMNRIZEIT D) 7Y X ABLEBBRICET LIS
DELTHALR, Ya—v -Vt v b (George Eliot)yd [T 4 & - & —F]
(Mman%m@%n%fi%énéﬁﬁ o LbbyTciaE, [Ty
REE] BT FEOANTE ] OFFABERTRX., 20V 7Y X LDR

HNZHBIE L TWD Z LR TE L,

[74#L-v—F] 0@EYFICLDE, B, THIEE TEHEAOMFIC
HiF2E VoA mELTWHWAZOMA IS, Lo LN IRARIRZAID
HTZERTEELEER-TWELI R, TARBVWIRFILZRESH 0 E7R
Wi EEET D (p176), IWMEROBHFEAEEZEEL, TOHRAZHI I LITK
ERBERERDDIOTH D,

LR oT, MHFEWVWIDIE, TFEPERL Tl LdIC, HDHW
R LTHY EIIChRNE Y Ic#i< oIz, TEEIZAKRLEFREICDL
ESNVTHIKRE ] ThoT, TABERHEMEROLOEIZED LBV I
MEICHI L] LE5, TZoHEITB- B BGIL, RDITLE, BT
DIRFLLTWD Z bbb LR, Tz, behbiltg Bl o

THEZ L THODORREFES L O, TEXHRY ERICEIALICBELL
RINERS2VWER YD TE] LED (175, Z 2, U T U XA/
ROEREBRTINTND

e iz T7/A%§Jaﬂﬁ?fi Ya—vV -z UAy NOFEY FNGE
6i5h\kok®aha%$ﬁ CIBREFERCbESX ), TADER
FEYaMEICHE) o TERIERZD] LoZ#HIrnTND

Va—v .-z UAdy bE, TELT, BB RARE] OFELZEET S,

In this world there are so many of these common, coarse people, who have no
picturesque sentimental wretchedness! It is so needful we should remember their
existence.... Therefore let Art always remind us of them; therefore let us always
have men ready to give the loving pains of a life to the faithful representing of
commonplace things—men who see beauty in these commonplace things, and




delight in showing how kindly the light of heaven falls on them. (p. 178) [ F##IZ
£

IOESIT, EiE. Fhe iz, TEAT, HERADLOFEE] 2 AW
BIELILIRbOTRINE LT, NENRbOEREICRET 2%
WEHEOI Lo BhEL2ETHE>ZLTWVWHIALREE, 2FED, ZOX&
7% ELARBDICEEFAHEI L LTWVWEAWLE] &, R LT
REBWEFEERETHDTH D,

TVa—v -2V Ay FREERETIELRAVCEDOAEEEZ H Y O FE FITRE
LEDIETHEEN, "—T 4D [T v BERE] TEHMIPTWVWD Z LT,
Thd, IEL, HETAREXIE, AQREDOHFEAEN, LXI2, FRANFE
BIM R EZA T THD, mexiE, Zv 1 BEYayOALEYOD
RIEAEB LT, XEPEHNAA—=FT 4 TIE, Fr o FICHEHLTWDL S F
SERBHEOE, ROKANOEHREAN, #—F 2 FORR, ZmiLA LT
KHRNIST VBN 7 2 2AZ 2728, MERANOENRSEL, BRILOHE
EWVo B ERT (B 4-5%), 618, mAA— NOFEEZHR O & TIE, HEK
NRBELEZEZD, TOR—TFT A BT TTARET T FRAOEEEZHR S
DTV EDLLEVIEBBGE 21 ), FARLVA O EBECHA., &ITLD
FHOCRVRBEE S TONPLIZLDEEINMGEE 23 ), AR LA E
f2l DFRERIZE DN ELOEEGEE 26 ), YarBnrrun—L%x
R/ LEBBEICENT, BRX— OO TOBNENLEL LTER LD
ERV Pk ETaVDOBANEBMLTCLEI LWV HRE G 30 =), »
N bR ZEIZOTZ 20 - BBICRR L bbb T, 7oz
WO TIELVWERY a VITKEO FREEDS L WVWIHIEEHSD &, 2%
TarviEBALLELZTAN T UVEBORICESTLEI W EMGE
), Fx,

ZOEIE AT 7= —ADOR T, ACE L, — RATDORRKE B 72 <,
HFHAZFICSDI2EHISERMARENTWDE, ZOMREZLOIGE % Hi < i

BT, WRBEHRICho T RN ERZELTLE I IZLSIC, BEFERIC
SDEITENRTFINTND, TRIE, HOHEZAl-T/EER, BHAMDOIT
IR RBEOENEZEH T 2042 ENT, o FHET, BELTWH
HIDEINT, WHOHFEAEERDHY OEFITHINLTVIENTHA I,
ETHIE. 2D R Z EH| (slapstick comedy) FIRFE Z %, [‘ordinary’ 72 A OV
EDOEFEBEIRBET D) L0 VT U XL/NRDOFFEOO L DDFEMmD
NebTholtbtEX2DTIHEHDE VM,

5
BHANDIZHIE, TALVAVELEORFPTHIIZ LT, AEE
WD REANZEBNZETIZRD72 01, fFEo 2 RASIFTPfmEnT
LEWikhiy, S5, BEIClHbom A EoEBIImEIZETLE
WZIThsd, LT, MEEHRICH-> T, ZEAREAEO N T 4T
TABMA LY BERENEETOILOLEEZDNTL 20 LR,
COMBICHKET L2ONRANEEN—T A ODROBBETH 72D TRV D D,
EZIT. WhiEMeEE I T 2REMEECMVMD O TH D, Fidk,
R FICRDEEOBEEN S ORELHHERELEFZIZ OV TORIR L WS
bbb, BLI-bRBERIIH2bY, MEWRREIEE L1 L0 ) ik
HE . GEYTFEATIPLONVOBELVIORANLERT LI EiIcLY, &
LHEOBERMITEITIDOTH S,

2Ty R BEROBEEZN ST, 7 VT A KROE TN AA—T o
WH PR BT, 2hOMOERE®RD Y, ZORHTIE, U7 A
Kix, ERNZPLKLES LT iI+AbOBRD Y 7 25T ST
STL.ZDOREZ LTV ITESAHTHUYMD72DIC, HREPZEZEDSTVD,
LREZBRESICELDD EIIC, FAMELTOLEDY ZEULICE D TV
DB PND, TORFIKHLT, BYFIE, ZOXHTHUERTHDOT
»HD,



COMFEEEZRLL TV DIELIT, SFCE, JUTARDOAVELRIZ
MOEANTEBLNE, AELRLS, ZORDNSN—F 4 OREEIC OV THE D
SN0, WETH, A—TU7r—7—20OBEOFEMIZA->TNL
EL T, HOEFLBEL OMICHIbo TS L, NHOFELE
LC.LDOBREIHFEDEDIPOC LS TL D, FEFOHICKIIENSD -
ELRECHRIERITEVWS L BRRANE o BEIZET, T2
—EIZKDITINTZME =2 DEZE DY Y 7 ThD, (F5E, p.
42.)

TOLT, ZO/NMHOWFENERT DML, 1804-05 FEHTH D2, Z
I, TORFROXRERBETAEY OMOFFEANEAIND, FIUIL,
BN BRBELEEH L O R, T72bb, ZO/MHRDIERS LT 1880
HERZEHBTE D,

CORBOHEENDDFEY ORINT, ZORNX—=T 4IZBML Tk
L bDEDOHDNERERZOND,

r

oY OIYOMYICE, BEboREFOROA-TZEEL AN
YXRUPRZD—RARTEBIZ _+ANFIEETF>TVBER, Eo
LY LEETY~rDIHE, UoXW, FIIXMN»>»TWHEHEHOEH
B, WMRORFOBTAEZRZIIHZDZ S THERD, HE5ORNMN, —
ANELT, T4 b =07 CRALPOEREREZS LT 55TV
WL, Fh, vgp—F——] LWVWIHISEEZHNNTITAOLLTYH
BONDOREERPHIZOWVWTEI Z LW ARWDTE, (555, pp. 42-43)

T4 h—U T OEWIT BR2FET, Ur—FX— L —DHWNIX IBISETH D
NH, ZOR=FTICHE LR HiX, Toob, ZhboBHIcEN
LT, BRIELEZBD LW HR WA, BHT, BIEICE S 158 28
IFELVWRN oI E BV ERHATELTDHILIZLD, AEDOEKIE L N
TN ZRIFALSE, EEICMONDOERENGT D50 Lo TW0ND,

ZOEIT, ZONROFED FiF, HrNDWRERTOREEDH W
i TE, NHE] OFlEZR T, BEOHSHLOBBORMAORNT, F

RUA VAN LzERLDL, L ICEDOBS TR L& ISl b 0
DEFHERMTEITO>OTH B,

HIHIDL, OBV LIEMALTHE I,

EEYa— v =HolEXRnFry 7 RBREISNTVWLEFEMAL T X T
BORTFoONTLEE MEOTITITAKETN TV NEBRIZZTOAWE LT,
FED R, TE. NFHE] mioREBEL>S, HEOF T XOT &
i LR

MEFEHE, BEMZEREEZCETERVHLOELVEHO LI, »
FbhaB, KEOTICZOHEDEWR-TeH A RETWD ) Lk~ 80 4
FEORMMEEDHAZEAT L, LT, THELHORIELE—F L
Toktizb, EE, $RKk, Ekicb, 7 —2B0—H, 2L .7
RTOHDON, RALENWCIREESTLE-TIEN ] RS, [H]
i, ZobiizHi, BELHIZESTEY FTOBRELTH D,

WHIEHAR, BEO, HBHVIEZFDIEFIrOEL LT, HRAOLHE Z HIZ
WO THilcboTWE—65FKIX, 70T, 7AVT7xT W
SN, VA4 F—=UT, byv—n—X FLTUF—F—/L—IZT,
FbHET. MWBMOBESDEIZTHIZDD, LTI HKoHE T
N, ETEMEEICIERS TWDEDE, (8 12%FE, p. 106.)

LE-HiIE, TNOOGIC T L, BREOHSLL 72 & EHICIR > T
WDHM, ZOHEKFIL, 20%, B RTINS Z EITED, B
HORERWNDRDIME ST O, HOBORWMA TN IND Z LITR
%,

ZIHLE, BB FoRBOHEMAIT., ZONHOKEOHHEIZEWT, Va
Y OERIEICHT HIRZE LICB W T hkt S TW\W5,

VareT7TrojlnogmEix, BREARR, TR 5 1804-05 F DR RN
OB TIHE D, Vardn, BBIZEAIEHE-T, bATRERSET
TN EE T —— TE<OVELWNT ¥y e SR ATHLDE, 4
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HIZZoMT, HAE»POMTEETE2HDRATY, FERROL2 AT,
—@%@Ew%tmwmﬂ%%&whfioM!\M! IEIHRH, &
2B, NICH LT, BVFEF, 7To0oREL2, TOHHE REZNLO
iﬁﬂx%@ﬁmuiofﬂ LTWa— 7ok, VarvoE2Z0
GG EILbDEE L, ZORNRKEDOSDLERD LML TIC, R
MWITOEREELTZRTAN, BOOZFAXREHE TR LI, ZOREEKRER
ﬁ‘%@%ﬂm:’)’)<d‘nﬁ%ﬁé@fﬂ 1T, YRFEORERN L OPBDO NI, %
®%\80E%aﬁébiaw%ﬁm%¢ﬂ%ﬁmﬁ%W>:ﬁké%vmwfwéo
FHT, ROTFUTARN bRy Y 7RV a OB EREREBO LB LE
LELXZDOHLEDODTa yOTENE, ZOXHITHIANTND

WROBEM, Ya ik, Mogricqdz@ods e, ToERENLIE
HORFE, AL ERGMTL2BOM I HITHA T\, Ya ik,
MAZEHNTZ AN OE T, KEICERIEOLNETT v BRE
BT, EVEsTDTH- T,

(% 41 & p. 351)

g O] 1T, 80 FHROBRIEDOK RN L ORIBHE K1 H > T
Dwf\%@%%wmﬁﬁ%ﬁ:%%éhé*k:&é

DX DT, 1804-05 FFDOBERIZEBWVWTEATHND AU EDOAEIRIX, 78
%@ﬁﬁ%ﬁﬁﬂ%@ﬁ%b:%z%ﬂ FOSDED, :%%&mﬁ
JEFIZBE DA HEFICT S 2HMOMNHN BRI G2 b, :@%%m%mé
@ﬁ:iofaﬁ%%%ﬂgmm&#“ﬁéhé’&:ﬁé Z ORI DOFE
DOESRZEBORIC, FEYF. OV TIREEOBELE ., MEBR. z LTV«
“/a‘/ﬁ)%méﬂéf“%éﬁo

6

U7 U XL/NEFE, BEROBEHNAFEOBE®RZ + IR ELO>D, £
DBEZODNVTOLYVOEFORRE LHBETDIHLOD, ZRIETTIE, /it

- 11 -

WZRBRVWI EaM->TWND, WREHRICH L T L2OmMEEZMA D Z &
DA THEDOTHD, "—T 41X, [Ty \BEE] BT, K%
BRI BEAEOELEFRTDEREMOLIT, FoOHR R 58
HEHRFICH L THARMNEREMFETOIHEAET AL, T, 80 4
BOFEY FNRLo TVDHIFRNLDOI AL FENWD Z LT D,

AN=F g 0E PR FEL R b DOFBERL TWDIHIE THEANE72T2) @
FWMARLEIFEREEL, TOHBOPTHEALTWS, Z0 (THEEEZNE T
51 LR, ®BDOWIEMmE L IE. EiZ, V7V X2/hEOERFHEZ RN 5
¥R TH D,

N=FT 41F, RO XD, BIEDORNTHED,

In July he jots down some notes on fiction, possibly for an article that was
never written:

‘The real, if unavowed, purpose of fiction is to give pleasure by gratifying the
love of the uncommon in human experience, mental or corporeal.

‘This is done all the more perfectly in proportion as the reader is illuded to
believe the personages true and real like himself.

‘Solely to this latter end a work of fiction should be a precise transcript of
ordinary life: but,

‘The uncommon would be absent and the interest lost. Hence,

‘The writer’s problem is, how to strike the balance between the uncommon and
the ordinary so as on the one hand to give interest, on the other to give reality.

‘In working out this problem, human nature must never be made abnormal,
which is introducing incredibility. The uncommonness must be in the events, not in
the characters; and the writer’s art lies in shaping that uncommonness while
disguising its unlikelihood, if it be unlikely.’

(Florence Emily Hardy, The Life of Thomas Hardy, Chap. XI, 1880-81,
p.150.) (TFHRITEHR)

N—=F 4, WE, BVWKT D o@ﬁﬁ@%wtf%%bfwéow\
FIXHEAEEOEMERFERTHDIREE] Lk U T U X ANGHO RN
FEZHLNZTDL, LrL, TO—FT, ZTOHFEHRLDO, FALELO
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ZEBVWRONIT, BEEZNEEZTH3HD0. BLLWLOZELLTLE S D,
IRORLORBENIDIFE, BLOWLD, BKZNEETHH024i< 2
LT, BUOEERLZZEELEV Y, BTN HRARICFEEETLT
IR DTIE RV, ELEHEDO L, EFLL5EBVWRDDLIRETHA
I ke EloL NRICBITAED 13X (art) 1T, EEMEZR T5EH ] (transcript)
W DO, T 5 Z & (shaping) « AliEE O IT & ZAILH DD, F&k&
BICE, "—FT 4 IZFomED [T 2] 28 L C, BMAZ % 0T
AL %,

N=TFT 4 DZOBEBEOERIZ, ZOAEBEOFTMEEC 2% 61X, 11880-81
] OfREELRoTWD, DFEV . [T v BKE] O ML 1880 4 TH 5 0>
5. Hbxr oLl ZONROPEICEY B0 TORERHIZ, "—F 11325
L7z/NBimn A2 EHEFTLEZLICRD, LT, 22 THATNLLEL N
L7z, TOHEBREVWLO, BLWLOE Bk LL2E LT, 510
BEED TREMMIIEEZ Y 7 U XL/NGH L OBBLAIIT A & FES 72 51,
TR, ZONFORZLT, N—T 4 QIO ERA /NG @ LT
ZATCWERBETHATZTHA D,

A7 RYT/HAHROZ S LT R TIZEHLE NN TWAHFER & L
T, WE, BIRERVOIX, ¥y Jdfr LT —2Thod, BEDG
N=F 4 D SEIIBWT, P LBRFALTAHAL I,

NT 4=k e, TV TURLIFRENIIF, 7LVIY =L R
N, BT 4yl TRryeEAL T a A Tey b, BAKRKNRRE LB A
7B N7 E2ERT 20O THo T, Z0RbY I, %@’E%t%%
MmHinn, FRIEET, ET, BIETESHRAZESLOTH D) &b
ROU T U R LN O FEARR) e R 2 B S 22123 % (“Victorian Realism,” p. 84)
U7 URENFHNERSEZO TR L9 O, ‘ordinary’ 72 O & B #7225
bV EH B, ‘the ordinary life’ DA RD DL DIE L, S BLICEFOREEZH B
MICT D, EZAR, Zo EEOANOEDAETE] OBERITIE, O &oD/M

- 13 -

MR- T, Thxd, ZOXIICFED,

One of the problems with the ordinary life, of course, is that it tends to be
monotonous, unexciting—plotless. Imposing a temporal coherence gives shape to the
narrative but runs the risk of feeling distinctly artificial. Thus the appeal of narrative
form competes with_the verisimilitude of its contents. (‘Victorian Realism,” p. 101.)

(THITERE]

Thbb, EEOANTEOAETE] B TWIHE, THHT, BbH LA
KB BRL2BHICH D] LnHDE, TOMBEE#RIZ. ~—7 4 BT
HbOLREUELTHAD, 2T, UT U XL/MFIE, WRERERMIC T—RKHIC
HRE—BLE] 7oy hOBALWIBEZTLIZLIIRINV. Z5TDL,
A, HDEVICHHRBEZ TATHARATUNE ] CHEETHIE NI U X
IBRFHHENEZTNDELENI , 292 0E, VT Y XLNHOESTHD TR
WHLLE] BRDRATLEIZLICR->TLEI»DOL L, FRL TV 5,

wﬁ4~7®ﬁ47%97%$ﬁ%@\A~74®mﬂ®% TxExD &
E, B THBREW, VU —F, Ya—¥ ¥y (George Gissing)
DO lT==2—+277v7 +« 2V —"HF] (New Grub Street, 189D)IZ BT, F&
DFEHTHEN TAEO<FHE>ZD I /ML, FolBEARboD
7B L) a XA hERL TV HHEEN Lf:é%)&f“ Z o TR
ERTAZENI T U R LNROFEERBETCH- -2 hai+5, — &
JEROABHAEOBRENESE, B, BE, DLoE2H6bEos 7wy M
B, BEME - VTV T A OBEE—ZNOOMEEZEOLATTW 2O
EODICHEL, ZOMONRT 220D NN, Ua 2 F)TH) T
URXANGFORERMETHoT-DOTH D,

o ERE] ZBITLE-OD—oDTRELT, XFEOHT « P¥ LD
ME, Ll xiE, 72TV — T A BRI, BB A T a TN,
BB/, mv ARl oWiEEFEL, 20V T U X LN W EEZE NI
DANDZENBZONL Y, "—T 4IZH->TIE, T 95 Lxtinid, A
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B7e ) 7 U XRAPRICBWTHEN Z 20D T,

L72ALZZTiE. 2o NEE] ~oe LT, a7 MU TH/NRICA
LA REREMELT, Vg —rh TSRO~ (coincidence) % 51
LTWDHZERERBLEV, VT 4 — 2 iEBE LT — TR0 —ix,
FEREE, VT U XGOSR, B AREFIFE, 2FE L TWiz) (“Victorian
Novel,” p. 101)

7
[ v \BEKE] ZH-oTiE, ZZICHLIZR-7= U T U X2/NERBITH
ATWEEER, T72b5H TIRE] ~OXEN, RE2MEES L TERELTY
D, BEMEEOMR EERO AFAEEFEOREOH W, TiRJE] % bk
THEOOTLRET DI ENRRDONIZDE, —FIiZ, BEAEFIIBITDL R
ZNRBZEBINSD MG, B L VI BEEMERIIT L, B F
WX DRI 23 E L - A b OB BN o T, ToOmME O MRS
2 TRE] ~OXMBOERE L THE>TWS, LALZO HEH) 12201 T
. BRSNS Z LI, TRETOIONTICONTOFELE N WEE -
TWnd,

HEFFE N —/3F « )n—F ¢ (Barbara Hardy) I%. Z O /Niit & TS /NGO Y v
SRS THAIR R B E L2/h#t) ELTESFEL, £ TR -
N=F 4R E D LEBRBEEATHLI RO 2N THERMEEZ LD
L/ THH D) LiERT D (‘Introduction,” to the New Wessex Edition, p. 11),
DED NA—T R BEROBETH T2 b DL, XTI O/MFD RN
WEEINTVD EHIEMIT, D THIRE N, BEEWEODNIZE2 N0
WZHELTT GV E DT TRRERAIDZ DD, N—T A DORKRERFETH o7
ETNE, COMEOER/NFREBERXRNRY 7Y XLNHELE LR
[Z7 v R"BEE] X, "—T 4 XFORDPCTHM T NEHFEREEEZIIOLAT
WA/ D TH D,
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ARk, BAN—F o HEH 60 BIAKE (20174 11 A 11 H (H), REEKZ) T THHIH#TE)
ICTREXLERERBICESSbDOTH D,

F 72, The Trumpet-Major 7> & O 5| %, Oxford World’s Classics i {2 K %,

518 2 MR SCEk
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E I T2 K H A~
— b A =T 40O W] 2BT 5
JFERD oD = H

R K

1

r<monTnwsd L iz, bR - v—7F ¢ (Thomas Hardy) O/NDIF &
NEE, TOYMEOEEEPODT Yy 7 ALBREINTWIEASL 7T R
OHPEMOBEICREL TS, D D/NFIE, BEICEEAFICL-T
Wlty7xd@HMMﬁMmm&LTi&b%ﬂko:@%% E A

— (Martin J. Wiener) 23X 2% £ 9 (2, “Wessex was taken to its heart by the
public as a rural haven from contemporary life” (Wiener 52) & W5 Z & 23d 5, H E
CTHULLKEAT2HHTTETICL > THEbINDIARENLERNDZDIT, R
ZORELZTRIZNENI NCEDORAITH LT, V=t y 7 Z/MREOMEH
WEARTE 723 TR0, " Lrl, va—F—bEHAT22V 471X
(Raymond Williams) 2 KaviE, ~—7F 11X, A& SO FTIET LA
BEORBME L THZRT XA - XA RT ] OEHRICEEICHE> TWzb
IR L TR,

Indeed we miss almost all of what Hardy has to show us if we impose on the actual
relationships he describes a neo-pastoral convention of the country man as an
age-old man figure. . . . (208)

LA, Uty 7 Z/WFICHIDITWD DX “the changing nature of country

living, determined as much by its own pressures as by pressures from ‘outside™ (200)7¢

D, TRbb, WHAEROBBEO DI LNFTE L2 WBEKE 7 BA Tz
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<, BHERBEEDL LRV OLEMMLCEXEHVOEEOREOHE Z N,
VxtyZ ANBHOBELIRDOTH D,

WHPEOHRFIC L > TERENICHBESNIA A=V 2 0EY | HITE
LD PITH 2 EBEOHEZH VTR L TA—T A ZEBEST DY 4
T AAXDFEMIT. WERICKREREENE L > TWVD, ER. ~"—T 113,
ZDORIRRRFFL VS TEINWY TV A MK T 2MEE S > TV D,
N—TF 41X, 1895 4ED T =& v 7 A/NFUR D Far from the Madding Crowd (1874)
WD MR TEFXOBRMNT, U=ty 7 A% “patly real, partly
dream-country”(3)E SWVWE L TW5H, £ LTEREIC, Vot vy Z A/pFRITED
T, BEOHMADEZ FEMOLFNICETE SN TND DR, iz, HEHR
DEZANHTEIPNTZBRIZENT, N—T 4 13E DO ZMBIZ OV T “Art is a
changing of the actual proportions and order of things” (239) & ik~ ““‘realism is not
Art” (239) L FERR ST T D, P Al AW RE DR, 25 LS
FEHL, MEEZRUBOSHEAREENLRN L, N"—T 4 2 b 2107 TH
RIBEDLLTERL, ZRICENE, "—TFT 1%, BLERT 7 X PYICH
RINTVD LW FRICARMRMER DR, * 25 EeTiE, bhb
iE, 2O LR EEEATZ LT, WIHERED THE L H S ORI
Dﬁhﬁ@ﬁkbb:kvvmvmﬁ%bkfhﬁk6&wﬁ%5o

KiwmiE, ZTH LEMEREDOD & T, FEROMBAMOBE Y 25 5/
FEMm E STV D [IRHE] (The Return of the Native)(1878) & #3425, Z @
ERIE., HELHSORAERIIEICESHTHER SN TS, ZOWiEDOH
Bl WZ7 7 208HEN) LOERIZI > THBSTOND, 17T
Y RFOWHES=T 7 K« &— & (Egdon Heath)iZBRE SN TWDH D7, ZOEM
. MEBERNELWIBRLPLVWZIE, EAAD—-ATH L2 U A (Clym
Yeobrigh) D i B D KL A HE N T2 /N TH D L O EEFTITNVWR D, N 0D
T RUANFEBL CEMEIL, BEBLOED 22— 27 1 27 (Bustacia Vye)
UL, BEMICHIICEZE DA T D LR TE T, Sz K4 565
B 725, HEHTREE, U 2 - 37— Hillis Miller)231E L < f8fifi L
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i, FERMNTHRIEORMEINDZ =7 RCOBENRT 7 2 FORKIC
LoTHEBEINDZLThHD, =7 Rk, BELOMICURERDOBRNRY
EHTTIWCRET ST 7 A M X 512, “surface that. . . has no depth” & L CTHf
MINTWVWDEDOTHY ., £ T ITBVWTIL “[wlherever one goes, whatever way one
takes, one remains on the surface” (Hillis Miller 53) 72 D72, * 7228, Z oS &2EE
AT TR, LVDITHE 2, 3HEHICEVWT, ZhETHPICbR%KL
SNTERLFEIESALZHTH, ThiZ, FPIZBWTIRELEN T 7 A
PRI SCHORME L THREINT NS, LI EETHDL, TOMKE,
FAENHSNLORMEBLCT 7 A MOICHEIND bOICTER WV, &
WOPERICIBE D A v E—UREIPPRER - T H7EA 9,

7V AN KBT H2D1E. ZOFRIZH LTERELLICMAR LR,
LorL, fEfIE, bRbnITiZmBTEL2H IR ERVwDlZE v ) BEMR
AyE—VEBHALTVWDIDITTIERY, HA4HTMLDI L1, L LAIE
mld, TORZEEZRPLH XV EBH R4S T, WICBEMEMmEL 5
HOMEVWIMEICEZ LS LTS, EWnHI0b, BRI, ELAED
—FETH DHH (reddle) TEHEE SJRIZYLE > 2PN D U = > (Diggory
Venn) DIFMAERENTWD 0B, U= B2 U L& Tk BRI IR AR
DT NELTHIPNATHDIEN) ZEEF, ZNETHEVERINTZ
Binote, U= ITMEEOKBE T, MELEDITHAZRD, O TRED
BELTWERSZEAVREL . CIICEZEDETDLZILNRTELOTH D,
BRI LI, HORBOKDCIBNT, ALIAE WD XFOHEHMMAREL L
FENIMD TREWV, o T, BT, ST XPAORMTHLT 7 A M &F|
AT 22 TRBICKT DTz W) B AMEZBEL T, KD AL ¥
FTATERBRLIEIIEL TS LS THY, KRXORMKAEIL, 20
REETVONELWALNITDHIETHD, THICE-T, V4 V7 AR
LD U xky 7 ZNROMREEFRTHARENRTRINDIEAS D,
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2
ESR ORI, FEMR LV W TIE, YEXRNE -7~ THE
CEE] O ERRBRICESHTWVWAE EWNWZ D, TTICHlR~ L I,
BREDN—T 4 DFHE DL L, BO/NRICHKBZ2AEOH G & KD T
Too oML BIE, BESD UL BT 2WMAT AR HIZH b T AL
LENBZDIZ, N—T A DN AEOAGEOHEEMHFLIZOTH D,
WREOER L L CHMMICRES NS Ry 25+ 50 Fos HIX, %
SWEZILEANVEOHFFICEZDEATE Vo TIUY,

To recline on a stump of thorn in the central valley of Egdon. . . and to know that
everything around and underneath had been from prehistoric times as unaltered as
the stars overhead, gave ballast to the mind adrift on change, and harassed by the
irrepressible New. The great inviolate place had an ancient permanence which the
sea cannot claim. Who can say of a particular sea that it is old? Distilled by the sun,
kneaded by the moon, it is renewed in a year, in a day, or in an hour. (11-12) °

ZIZTHE, ARSI A E S AR MR LT RO EEERT DI
WX BND—FHT, 27 RATZOMICLZENEZ 525720 D/NNT X MIK
ALNTVL, RKENLEDLLARVZ Y RUAT B LWELORPIZWD A
NEHZEDTELHENZHLOLELTHMINLTWAEDORE, fERITHAE LS
EWVO RIS E AT BHE LTS RO ICR A D,

ERANT, AR FUitkoTREIND —F T, WA XHIT Y I
FoTfREEND, LT, BHFICLLEEZAHTERAORE L LTHM
NTWHWDEZONR, RINLZ 7T RUNFERLES L3252 028072, 7V L4
X, BEZRDD/NFHOHREDBBGICFE LT I7E55 A e LTHiMrN
TWH x5, HETREIE, 7V L20HAZHELT, NUDB, EHUVR
N RATEEEZ L TWANEENITITEEREMMm EHESTFonTndZ b
Thod, HWORBNMEIZNY TEAEE LT HGHEE L TUUILWEEY —F
T, HEZOHEELZERELICHZDETOM|MM TLor LEFELE L THA
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LTWD DT,

“Mother, I hate the flashy business. Talk about men who deserve the name, can any
man deserving the name waste his time in that effeminate way. . . . there am I
selling trinkets to women and fops, and pandering to the meanest vanities”. (173)

Fo, MOBEBHTIE, 2= AT A TRV DOZLEFLTUELWVEERE
NT, ZUVAFELRRLLRNAL—TNEHREDO —FBIZOWNWTIREZIAD T
LTW5,

“I hate talking Paris! Well, I remember one sunny room in the Louvre. . . . The rays
bristle and dart from the encrustations of gilding to the magnificent inlaid coffers,
from the coffers to the gold and silver plate, from the plate to the jewels and
precious stones, from these to the enamels, till there is a perfect network of light
which quite dazzles the eye.” (194)

U NE LT, TOROWMMLAEREELLFFLT WD, LaL, ik
Wxt T A2 OBEEZEEX 57201, PRLORIZIZZTORHOESEL LA
FAZELTEL O L LTHRIRT 2 _E1EA9, FOMM TITEN 725 R
WX R MM Lo THEAR SN TER D —— RO S D
BHETbOLDH LWL, T,

JVULZERDZ S L, F—-FIZBWT, 30 FICXL-oTHEY &
NTWD, B FIE, KROAZ 77 —% R R6, =7 FUBRHICOT
TWA R 2 KR Z TR 2B OREX L TNDDOTH D,

Ever since the beginning of vegetation its soil had worn the same antique brown
dress, the natural and invariable garment of the formation. In its venerable one coat
lay a certain vein of satire on human vanity in clothes. A person on a heath in
raiment of modern cut and colours wears more or less an anomalous look. We seem
to want the oldest and simplest human clothing where the clothing of the earth is so

-21 -

primitive. (11)

CIZETIE, HELYBEMEROMAEBENT D5 FORMAIT. 7 ) 2OHRA
LIZIFERSTWVD, f80 Fix, MHTAEEEZEMICH O b D& L THW,
MNP bDERDTHEILR-TLD27 IV LERFLTNDL IR D,
ZORR, =27 R eRY ) THHMYPEROPOLBETH LD LD
IRz TL %,

L LEBRCELNTHIPN TV O, HRIEHTHo72Z ) L
FEOBMER IR DI, =7 K ® “the pole and axis” (17)TH D LA ¥y
(Rainbarrow)—— & 2 W& 7 7 v 7 /31 7 (Blackbarrow)—— Z #i 5 L 72 LL T D
SIAEFT I, FAAO KM= 7 FUBREEFH T XHAOEDICT R0, &
DT EDBRII RIS TS,

There the form stood, motionless as the hill beneath. Above the plain rose the
hill, above the hill rose the barrow, above the barrow rose the figure. . . .

Such a perfect, delicate, and necessary finish did the figure give to the dark
pile of hills that it seemed to be the only obvious justification of their outline. . . .
The scene was strangely homogeneous. The vale, the upland, the barrow, and the
figure above it, all of these amounted only to unity. . . .

The form was so much like an organic part of the entire motionless structure
that to see it move would have impressed the mind as a strange phenomenon. . . .

Yet that is what happened. The figure perceptibly gave up its fixity, shifted a
step or two, and turned round. (17)

RETHEIEFIETAREMMBICL S TLDO LI E VOB TN E Z TES
HENBL—TULO—REFBNIC, =7 FriE, B3Iy RoLHIZ,
BILNORBONEEZZOHA LT HERL LEEEBEEE AL VD, b
Z0E, = RVIE, FOANEEZORKETIACEM LERIEDO X S T
bbb, Linl, ROBWM, 2O ANERERBEXHTORE, BEE L Tidk
LRVDII.FDONEBMMRORAL—AT AL TOLDTHDLEWVD Z ETE,
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Mtcix, EFO#H LY S, =7 RO TOHEMAREGEFRICOAS L, KE
SRNY TOEFTICEALTHEANHTH S, EFIZBWT, kD 5 L4k
SEMIE, 7V 20HAEEME ORI Lo T, HEHICHEHEIATHS
ZOREEEZE. UL EOBIHEFNX. RAEO KT 7 KoL AES
W2 bDOThDILETRBLTNDIEVWZDEASY, EVINE, =7 F
VORBERT RN R b DI Lo CEABHIND AT EOb 0TIk,
W, EWIHZENRZITRBEINTWNWEIDE, £H72ETIE. =7 FUid
J U LDPHETOEMB LA UMELA L TNDZ LITRD,

T RO ) LM EREEL, DTOERMTIY @RCKRBE AT
5, £2ZTIE, =7 FUOFREHMHIT “repose” LW IHFBEICEWVHRZ N TND
DN, ZhiX “apparent” ICT ERNVHEDE L TAHARINTND DT,

. there was that in the condition of the heath itself which resembled protracted
and halting dubiousness. It was the quality of the repose appertaining to the scene.
This was not the repose of actual stagnation, but the apparent repose of incredible

slowness. (16)

HLZZ RO EIN EAETFObDICTERNDTHILIE, =7 K
DOARGIIA 72 D h, Z i, “protracted and halting dubiousness”, & 2\ %
“incredible slowness” 72D T D, WHINR T LT, T2& 2 LT DB & BN ATETR
TEH->TH EHEZER S NCORERDOTH D, TTITRIEEIIC
:hmi%ﬁ%®%@®~oﬁ®ﬁﬁ6\IfFV@*D%%?@@%ﬁ%
BREDRDOELE VR D, SVHBINE, =7 RUTRBOMONB A LE-
WHDE, ZZThhvbivid, BICRZIAERICEBWNT, =7 Froli®
DEBIIRZ LN TN EEZBVWVHTIRETHD, ZOHEMICEEINT
WeDF, =7 FRFGERI R KR ZE TV DRV ICE W TORFIHRIIZ R
AHEWNWI T ERDIZ,

RTx~k510, (EMOBFRGAL LB CIE, B2 L8220
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E I AEEICE S b D E LTRRINT WD, 722, ZEffifhORRIC
&ELTWW% ttr &, bhvbixte LAWE OB EN Z2BEMREE 2%
ERWNICAETZ EIc2207, 220, fERHICBWVWT, =7 Fro@E&L
LIF—HOBMTHLIZERHERINTWNWDLIOTHD, £r12TnE
BEFIOHT NS ORBEDOL L LT/ Rt W HEEZRDD 7 U LABNIRIT
WRT 2013, RO LEALS, HIEITFICANLDIZLDTERNLDE
FIZANELIELTWADE, Z95 LCEMIT, EffifhzH> —F =/ K
VHELE—BOEMBIITERNI LICRONRWEOE B AR RILL T
W2, 72, 59252 LI TEMT, 7V 2IZfBBICER—{LDD

CENAHEOFREOEBEERICHHLTCLNEDOTH D,

3

RO b, MRl ANaT2mBEo THE L) B8, £721
AR ELIEZLDOTIEH DN, B ER- T, ZOWEIL, AHXO
BHICBWTT TR L I, Vv OfB—oF D, HARMELR
%tﬁﬁA%%w DOTRBPBRE L TCWEEBEZEVEL, hwy kb
Lz EET D E——IZBET 2FMR AL > TE L O THEKEIZ
D, 717%%0)1’!5% IDDHANI, AHEICEBNT, bivbhiEZ VA0 b 5
*0®‘§‘ﬁb_0b\fﬂfj%<dé%7b>&>éo BERZ LI, FEAHESDLY
ULZ. =/ R TERERET DDA DEEL SADOEREZRELIR-
TECHRHEFICHT, LAL, fEP T, #EHRO—FHTHILAME WD
TIARNEZTCRIXFET 7 AN TR, S XA ICREORRBHIZL - C
BEoOTLNATHnI0E, © Z27VL0b5 —20FREIE, TOZ LITHT
HZHEOERMEDOZ ETH D,

SCE ARG EHEEAICEBIL TV A E NS TR, BERL AT AV
TIHEO LEREZHLSEFTICBOTRENTWS, BEXOMRIL, Mk
DOV T AN A EIC K o> TEA M 472 “romantic nonsense” (107) D
—DELTHRLTWD, I LEr =7 FrOobb I bllF a—o ThE
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TETHEEDLLERTVEIN, ZORKIIELIBNEH TS, EWVWHD
b BiF, BBEIAEVWIRUERHWT, ORI H O EBbE 5 ik
VY — MHNRwRATHle~rT7 oy 7 B0HE, =7 FOoORBIZ
EXIAALTWVDE NG,

There was no middle-distance in her perspective: romantic recollections of sunny
afternoons on an esplanade, with military bands, officers, and gallants around, stood
like gilded uncials upon the dark tablet of surrounding Egdon. (68)

Z 2T “gilded” E WO HEREONRLTWVWS Z EIZAEER Y, 2 WVWIH Dk,
ZOEEL, VUL DO—BEMWIZET THEH I Tz “giliding” & W
IFEAEBLIFELINDE, ZITIE, =2 —ATA v TICLoTENPNTED
D PRLEER 7 B 5 & RFICBE ST LTV D D7, EEIC, #iEICL-T
ErEnrzre~rs oy 7« FrerZ208NT, HBEZiE, 72U LT FNR

B &2 NV ICENLTIT> TSN AMITENRWEBWALTLE I,

T bR, 7V 2bFE, XFEFPEABTLCEVEIM TS, =
TRyYODANOEEZFEZELLY) EWIHIHEOTr Y =7 ME, KRIZL, B
JHEIESTLEI ZLITRD, mEELFT DO HIT, BITRE A DD
2o TwE, RWERBMICIHZAIHAERSTLE I D,

When Yeobright was not with Eustacia he was sitting slavishly over his books. (198)

All the effect that her remark had upon him was a resolve to chain himself more
closely than ever to his books. (240)

COLTHITEBTICR>TLEI. 2OZ LT ORI OIET ORI S S,
WoOTaY =2 ERHENPL LIS TV RN LICHTA2HOEAR S &
RLTWVWDHENSTEINWEAS, BORH I OFE % “a castle in the air”
(189)TH 5 L IR L TV AR, #IxZFNIZK IR VDT,
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BOFRIE, 7V ALEZ—RTAVTOIH LEEEME I ZN KX 2ER O
RO —Th D ERBLTNE, 77U AT, ZFRBEEOBICE bbb TW
D7, 2—=AT AT ONRY S~DEIITK IR, Lo LIEL I3 T,
JYLEAMNRY NHENTIT> TS NBETHEERNIATVWEDRE, 295 LT,
XFEOEHMTEICE Y OhNIcEE, ZAFKBLTLEY, ZhR&o
NFepoT, ZVLAEFBEHAECSL, 2—ATAVTIXELOMER ST
eI HDIE,

MFEOKBIIBWT, EEORZRIVBZITIY) 2T, YRBEOE %
BWAIT D Z L E2PLHD T, KEFEMICZR D, B, XFREAHTOND
DV EN ARKRDOZ T R~ T D2 ENTEEZNDOLIITRAZ D,

He frequently walked the heath alone. . . . His imagination would then people the
spot with its ancient inhabitants: forgotten Celtic tribes trod their tracks about him,
and he could almost live among them, look in their faces, and see them standing
beside the barrows which swelled around, untouched and perfect as at the time of
their erection. (367)

HERVVLE T ROFAMEB T D2 DIIMERNEIICRAD DI,

LhL, ZOBEZICES FBITICEBWT, 580 Fix, 7V 20RBERVER
WAL TWRWZ A2 RLTWS, 22T, 7Y AidHEmbT=r M
DY HRNVTHDLIHEE—FOT 7 A MNIlEZTLE I,

Those of the dyed barbarians who had chosen the cultivable tracts were, in
comparison with those who had left their marks here, as writers on paper beside
writers on parchment. Their records had perished long ago by the plough, while the
works of these remained. (367)

7Y BB HHE ORI &2 F RO o ic s A Twa, T 2L TE
DTHI Lo THIT, =27 Pz 251203, SHEICH S5 ik
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XV BEDINITWHAERDHD LV ZEEEFALLIELTND, LaL,
FERICH, MEORENREZRIFISICEZOTIZIAINOBRICE > THEM
ENTLESTVD, BEELBEILELLTRLIZ G, Thix o7
AMELTRZZEIZELWLWADLE, 2O LI, 3BV X, RO KRHT
T RUNBIFEOREEZEETD “marks” ICTERWVWI LIRS0V T U A
PEHMZ, IR L TSN,

ERORBFICENTHOZ ) LEEEMRBFAIN TV DI LITAEL
o, L, 22T, LESIAEHNTOERICKESU TOXREICEBRELTE
X, FBYTFIE, HOREHL L TARTHLOO—WIZZ U A0 2
LEIEFODNLTNDLDTE,

Yet they all had lived and died unconscious of the different fates awaiting their
works. It reminded him that unforeseen factors operate in the production of
immortality. (367)

T ULE, BREFELTEE0R., THELOHEERELLZECICE

WH T RBRNPEZATNTCE LR EBMT S, 2F0, FILFEICH
LWEZALIZHEMIMN TVWEZDICZOBRRERET D ZENTERNNY
YTRA MO, EBITEBICED DT,

IOLTCHEEHMESOHEMAR ZHEIP ORI NN Y 2T, B2 TIEE
LT, FMEZ KR T HHMBANIZ D, LrL, 2R THRED, Z0F
WICEDETITHEDRHEVIZZL DL OEHAIZL T LES T iy
A9, LEN-ST, WELEEZ@EL THRFASIN TV DI DIE, BBV,
JTOWBFHEOKRMMPEILZT 7 A FOFERNTH D ZLEICKINR2NT U LD
BHEHMEDOH DT,

4
ez Mg “HLE LTRADEVIRBEZENLTNDIAY
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X, Z Y AT TERY, BRAET S RU2HTESHRANY AT 2L E
BRLZA—AT AT WROBEOEBRICH N TLIVANT U, ZLTE
FTONRYTORBEES 7V OB b E, HELHESE _pETEDLX
TW5, 2O LW LOBHEOBVICE T, ERWMRBERBAELL DT,

LL, FERGADO RN T, ZOEBICEZ AT 2V AHR— AT
TWb, ZRBNEMHEAO T =D, B FIX, Vo EHRREOZE
bohholellZ—= ANOANWROE LR,

Two were corpses, one had barely escaped the jaws of death, another was sick, and
a widow...Yet of all the circle he himself was the only one whose situation had not
materially changed. (359)

FNEZAM, BT VANLT 4 TORBICKRTAE ol b~y v & fEE
THEVIEMAFMRICUD EL, S HITHEIT. KB OTRE L T\
BRBEZEVWVRT ZECLoT RBITHEITLH0KE, VxidZhET
HEVEFEHINTIRDL2EXF YT 27X —TbhHodN., ZOEMITET IR
DTF—~, TLTCENEEHICEADD THELHS) OTFT—~a2B8T L
DIZIE, 7V AT TRV VOGP BERAAREEEZEZONLD,

— R L7 A FIMEAD T 2 3=V R ORBEEEERT 272170
Ao L B bis, 2 ULICEEY Fix, ALAEA ORGSR T 25 72
I, HERBLEZBEO F— -tz z2TWn5,

He was one of a class rapidly becoming extinct in Wessex, filling at present in the
rural world the place which, during the last century, the dodo occupied in the world
of animals. (13)

Elxnwx, Yk, F—F—Ct @820, BRMICEBEIOEEHELZ T

<HLFTEHZ2V, FiF, FhicsnT, BRANLLONE =T Nz ki
HEVWHIEDW THRBINABELZ LTV, EWVIHIDIE, HiF, 7V L0
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BB, VAVLT A TZLT2—RAT AT VIRV ICEND A= H D%

WCEHEIZEb S T D572,

MEBEBDI TA~y I ACBITDZ—ATA VT ETANT 4 TOHIED =
RThHr27 ) LORBOFEIE, bEEUNET VB EERGEAMED
OBBRICM AL ElIckoTHIEREENTZEWVWZ D, “A New Force
Disturbs the Current” & I NT7-HEIBE ST T, Y= i, VA LT 4 UD
FICESTLELRLIZ Y AORED 100 ¥=— 28 THETOBAIZE ST
BYEYT, 727U L508HIZ, 100 F=—D5bL¥H50 50 F=—%2 870D
UAh~ bI¥DEEDORY Y UAWEOL D EoTOEN, Tz idEN
EHOTICAEEZ P~ IZFELTCLEY, D Z DITEIX “providential
countermove”’(263) E FEIEN D DR, AN 7 U A, FEORH., L Tx—
ATATVT L EZANOBBREBERAMRERRIZEICELIETCLE Z LIRS
0, "

ZOEIT, Ly =iE, = RCOFBEEEN LIRS
BRI OWENS ORG 2RI KEHEZSE2 0N TVWD, LALAEKSE
LTHERLRVWDIE, Y= URREFIC, P~y EO/RBEERRN/G, A
HELHEOERR2EGFELREVDLOEIICHEL L THMEZIIEY A EA
LTI TWDZ e, DE0, BEIHIZH, FERNTH - & HIRE
LEW RN DOTHD, MHERHHT AR RACHIRE B> TWVDHZ LR, 7
FICHFLLTWDZ X, oFHXHALDEEE LIV N ->Z 5B L TV
HEWVWZ B,

COZERBERLTVWDIOE, fiick>T, =7 FroFaEORBRE &
LTORMBORIFEOLDICTERNE NS Z L, D0 ITHIF, e
VXA E 0T, bV RIBT DO+ RMELZSEE EF 5 Z LK
Wy 5, Wik DA ﬁwT\&m\é%EoﬁQHMﬁAwaAﬁﬁoE
BREEBREE~NLLEF LTIV UORNICEZEH L, KO X5 ICd~R5,

“I have got so mixed up with business of one sort and t’other that my soft

29 -

sentiments are gone off in vapour like. Yes, I am given up body and soul to the
making of money. Money is all my dream.” (375)

COEFTIE, HICE o THMBERE RN BEEBROZDDOFEThH- T2 L%
o XV LRLTWVWS, £HE LTI, =7 RUOFBEOFHER VD
DT, EORPFTOET LN ENI T EIlhd, Whif, #Hics > TH
WEANDE SRR ET, KEOLI R LDE -0,

YR, FLHIE D SO EODOEREORBTHLHXFET 7 A F e bR BE
LTWb, fLIE, FEROWPEEDORIZL D LEDTA2DIfEbILE, &V
IDIE, FHITDHZET, ZORVERB S CMENT 22T AREMEEZE
BCTEx007E, 20, WX, AMPEOEBELEHLT H-DICHND
AR O—FROE, X, AHPEBARRZBEBENICERIET 27200
FOHEMBZOTH D, HEBEN LI, ABRBRERZILTTHEIIE, V=
YiEL 2V A 2= ATATT UANALT 4T FLT vy OB%EBR
DIRIZBVWTREAREELZRIFLTWS, TAET TR, #iZ, =7 F
YOS EBDT AL LEABRICEIZED, ERNOIZEAETRTOA
W HE b OME—DX ¥y 77 X —ThH D, b L “Reddle spreads its lively hues
over everything it lights on” (77)72 HIX. WEED e M TH O FHIEO L ETIC
BRObLOIFIFEALEFELRNEVWZ D, TORRLEL T, NV IZERLD A
WeERMEHEE L, =7 RUDORBEREBE I, U id, 2o TLEM
BRELTHEEEGEEZEVEL, #ICOLBEIND ZERLEREBY b
VUEFIIAND LIRS, ZYLPEBLIZEIICZ S U RY T
TANROTENE, ZOERFOEZIALFT T = IZLoThaIhltbDll
EWo T,

BEoXsi2, 7V a0 E Tz OFMIE, AROICHI»PNLTND
7V AE, =7 RrEN) AERRELOMICHLARARFER>EE b0
TIAMIKSTELNENTZT 472 arThHhdEN)FRICKINZWN
FFE.EZNEZBWVWRDTRKT S, LL, Vit B ElHHAICEY B
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FEE EEETHZLICL ST, RBIEERT 207, HBMEMATRERE
BEEX LT MO AW THDL I LITHERTEAI, LnHolE, BEL £/,

FNEEKRTIEIMEOTHRWVD, BT 52 LIk - TE U O TE Z £ A
FPLRRLHECEELZHZ TV RREFO—MIZEN2OR20NLE, *
HEW) —FOT I A REGRS THEWERELEWIROT 7 2 MZXkoT,

ZAEI A = N Qﬁ##of%ﬁbfwt%%%%awﬁb%_m‘%#6 p'e
FOEMZFBHEOIFF A FIHRIC LT,

5
JRABCKT D27 V) 2F, —RALEEZ A, EMEE2EOMHE —OF .0
Bbhd, %LT%@%Q\?:/ﬂ VAL ERMBERIL, RIEOHFHME

HLLrRngyRMd R LICRZ T 5, IS, @z ofRix, (EF

N=T g BUFOFRE OGO T e BATLZHOEY & L

THBRENTWVS, “ LL, BLETRTEZ X )T, #Eid & T OEK

WCHEBLABLIEREZANTHLICE>T, 7 U LDIFIME 7= > DI

DETRERSL a2 P T XA MRELTER->TL S, ZTOERITITEIT S

DODFLRHDLDE, TLTEDO_>OHR0E, BREW THE LS Be

HiEHLTnd, ERICEINE, HEE WS boiX, BT XHADOAEHIZH D

WMFEOKRMTIEA, HHXHORBTHDLT 7 A M ho THRESRTZA

TWH7aDlE, ERZDOZEiF, RHAINEHEMWE L TOHEREHFELRZVD

FEVWHIZLEEERLTWVWEIDITTIERY, L LAERIE, Y 0REBO

MEEBEL T, XTOHEMCLDAEOBEDARESEEZ — NN FITH -

REEXARICHAMPN TS WS Z & &3 ﬁﬁﬂttfhWﬁ@ﬁo
29 LTHEMIZ, @@ﬂkbf@mé%kwéﬂﬁﬁ@kok H

ATHOTEHRLS, DEVSTELELAICBITZOTH L, Hiizle il

®%?W%%%LTP60%MM\W$TﬁWBﬂTWt%W%ﬁOT§ﬁ

T501E, BOWMLWET CHOWE RLREICE BN, WA CHALS

g2 L, HOBEEZRESEDINTANEEY T FiERDT,
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SORZNE.ENF AT CHORETHDT 7 A M EBRIETAZ LT Lo
T, XSO ERICHE & W) BB ZRAHER A (EY T sERo T
b, T ORBIZEORENR—AD—2L L THRADNDE T,
H&x —fMoRX) 7R M LTAHARTIOETVICENT, BEIL, W
ICEFNEZEHBZAMEFICEAIPNLTWHWDIOENL, EMOFEERIZEBW THED
NH0E, 2LV ORBOEITHL, LarLREKIZ, £Zi2ids
DRDOFLNVEZALOFEELSHBE L TWD DT,

Notes
1 Uya—F—0EwmiE. BT 47 P THICBTIHBERICESWIEA LT Y vy ar AE
RO E D DI & BRI - T b, Howkins IZENIE, Vet Yy 7 AEZZICHEDLA
77 v FEHOMREE, 1870 FEREFEND 1900 ERATFEICHT T, A7V vy vax A0k L
LTHEShTWole, TOHMIZ. ~"—FT 4 2VNSFE L LTEBH LZYH L ZEER->TWVD
W, 2O LEREHEZTC "—T 4 A0 7 ) v vaRxRENI T~ ERET DML
TETW5, TOMAP7E L L TiE, Parrinder, Whitehead R IFHN 5725 5,
2 A=T A HFFCBNTHICHAOATWVS LI, ZoFFEETbEbE, FHEOD_FBBROET
¥ % Florence Emily Hardy (2 & {570 & U C. The Early Life of Thomas Hardy, 1840-1891 (1928), The Later
Years of Thomas Hardy, 1892-1928 (1930) & \\5 /oy CHRE iz, LA L EBEICIE., 2 0FEFEIX
RKE~ANREREICDOTE S TEEIRPDIZFEADAENLK > TWVWDH, 72— LA X ROERICH
BV, ZTNHDORATERERINCERE L TRILE LTHR LEZDRE, 2oz Lnb, BE,
COFEFEEFEZAMTELILLLAEBELTARINL TS, LR >T, 22 TO5HIX, Millgate
NENS ZMfta b~A - =T 4 OHAMBE LT MHIHELELESDOITERLL TV, SIAME
BT 1890 FEICHDPNTZ b D TH D,
3BERTZAMICHBEINR TN LWVIRBT, KRIXNRSVWEREZI LT H501F, LT
LThBH, Thbb, bhbhET7 7 A 2@ L TCLABEICHEEITE RN LE2r2DbL T, 4
DT 7 APMIBEICHFETDZOHEFIHRLEOMICEBENRBEK LA E LR, W5 LT
bbb, ThiE, VAL, DbRbhABELLTAHRTHDEFIZTTILTZ A MIL-T
BASNTNDILENIBZXFTTHD, N—T 4 O/PIIHEE ERBUBEOZ O LieT 7 2 MM %
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ERELD WD A 2 L. Widdowson 733 (F BAL% . New Casebooks: Tess of the d"Urbervilles @
XTHmED Y 4 KU Y %, “Hardy was an anti-realist, challenging and demystifying the limits and
conventions of realism and humanist essentialism” (5) & 58F L. [7 R ] (&2 TiX “post-modern text” (20)
LLTHRLI DLii~D, HROZLapns, ZIICEDLNEZRBIE. Eondhrh, va
KoY v OfIREDEICBRERFOLDTH D,

4 =7 FroBEITERL, ABOBEICHBMYVBRLIKRZONTVD, N—T 1 DFHERICH T 23
LTI ANOBBREICERT S Wike 13, N—T A CBT LT 7 A NOET T OEREEBELETD
ETLMcE®RTHS, LnL, 37— LI, A 7% “[the world as text in Hardy is a
matter mainly of legible faces” (455) & IR ~_T, L LTOFT 7 A~ O¥Ft vl HEME 2 58 F 3 5, Cohen 1%,
UA 7 LA TRBICcENTT 7 A MELTIRREND =7 K OF N, “inscribed surface, not
a text whose meaning is transparent” (450)Td % Lim LD, 722, I 7 — L TEW, a—x= 0L
T RYOT 7 AMEZEOLDE NS XLV IFT LA, WAITEMD “the idea that human face is an
index of an expressive, interior essence—that it is a sign of subjective agency and the capacity for communicative
interaction” (439) IZHEHI L TN B DA E 0D HIcdh 5.

5 Z Z TH V% The Return of the Native 1% Simon Gatrell 73 ffi4& L 7= Oxford World’s Classics ® @ T
%o LLF O The Return of the Native 7> 5 D 5| X T R TCZ DN 6D LD TH 5,

6 N—7 4 OFEEMICBTORER EOEMG LT 7 AN EDORBREIC SN TR, ZhE TEM
I Lo TIehole, M, SERFICEINE, 772 MW IEE b LMW EE®RT
LHOTHY, LED> TEMNCBTS2MEOEERETOSFARRILELVZ L, WA D
FREIC BT 2 K0 BRI AR ERICOW T, 728 21E, deMan 67-82 % %,

7 ZOEIEOWTHE., ABTE B S IRICE T TS5, McLaughlin b 1545 L T 5.

8 UxlrOANWERAE EENICH UM OFIE L Vo TEW Hagan (X, fEMO T vy MEREZ
AL, 22BN T T = BRETREOEBELEZRFAL VD, ~IH DTy b
JEBICBET 2T, ATRXOBDOLIZLALERLEE VS TEN,

9 ‘DT 7 A MEICET 5RO 2 E 2oV TIE, Goux; Poovey; Shell # %R, b
LAHAMED DR EZ —fEVICT 22 LI TERY, EFV R, BESZORKRT DML OmMic
KREWRFEROE 2 LR VWRETHIRTELTCOMEEAL TNDH LELLTHRT, HE0HR

FHREL TS,
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10 ZOfRIT, fEEA~—T 425 1912 FROEHORENS ZHFHOEORRIZDTMXT, &
DRICESVTV D, HF—Io, I TEER, HEERNOLZRUOENTYFEOLLEL LD
WRELEZEDLE2ZA BT EMNPLTND, bbb oMM, Torid, hvvre
RS 228, LI~ b R<KHAD I LiZRo TWIEOE, WIZ, fEH X, “[leaders  can
therefore choose between the endings, and those with an austere artistic code can assume the more consistent
conclusion to be the true one” (440) & I~ FHICH L b L OMAIC LR o7 ROTEHMT 25 &
IRFIZRD TN D,

LA L, Gatrell DHERIC L, fEEIZ, V=0 i ¥y F 72 —2H0hrhT0ienb I,
WFE DR ORI Z G IR THZENTE RO, £, Mallett (& LALiX, “Hardy’s note is
somewhat misleading, since as early as February 1878, when only one installment of the novel had been published,
Hardy told his illustrator, Arthur Hopkins, that Thomasin was to marry Venn” (327 n7), & 512, Slade b, «
Ly FERIURERBLENL, "—T A Rb L EOMBERETRLRVOIFLELETH
%,

BEnb, ZOFMEFEOLL L LOBBEZRETL20OL LTHELTLD LIFFVEEY,
LAZNIE, AL ELLOMRNAF YV T A BRONERETERSIEDIHIEEZ Lo TND
LWL, ER ZOREZAOVTHREHM LT, MER»2I286EBRHLEAH5, 22T
F. VAl AL ERRAERERSRMTRLE LTAHRTHRA LI EHMH R L DT
RV WS ZEEREMTICE S,
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AR D N 2 ] & Ab RS o it 5t

o

T &ZMH D N % ] (The Woodlanders, 1887) 1% [#k4st @ (& ] (Under the Greenwood
Tree, 1872) < [HEELOBEN %172 40Tl (Far from the Madding Crowd, 1874)
LIz, RA NI AVHPFEORFEICHE R DERTH L0, BROMR | K
by by 7 OFIT, BEREFEFK NG O M1 0 A LI RIS, BREA
DAEFBRFOY L L THINLTWS,

On older trees still than these huge lobes of fungi grew like lungs. Here, as
everywhere, the Unfulfilled Intention, which makes life what it is, was as obvious as
it could be among the depraved crowds of a city slum. The leaf was deformed, the
curve was crippled, the taper was interrupted; the lichen ate the vigour of the stalk,
and the ivy slowly strangled to death the promising sapling.'

F. B. Pinion X, 5 H3CH @ “the Unfulfilled Intention” & O BJHE T, F <R « /N—
7 4 (Thomas Hardy) D # [ = Z ADFHRDFE T Z & | (“Yell’lham-Wood’s Story’)
T, A=T M0, I<AE>F<BFSELNDIEN>%Z / BRLTNDHDT
X720 EE 9 & 92, “This novel [The Woodlanders], like Yell’lham Wood,
signifies a ‘thwarted purposing’ ; ‘Life offers—to deny!” (Pinion 107-08) & & U T
L2 EE3EEE5<,

FRoOFBTEESIND HITSELNAL2EN] ICEALTE Y by 7 O
ANEWMYELRMERD & NS, RODERBIEIERBTHRITSE
BNTWDHZ N5, & xiE~—T 4 « %7 X (Marty South)| %, B DK
B /3— 27 A (Percomb))> 5 F ¥ —F > K J A (Mrs Charmond) ® 12 &> 72 58
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BOEOELTLLOBELN, —BHD OO MR HME L ALY —
(Melbury) REOZFENPO, BADNENIENWEHFEL Vv ANV - T g
4 — 7R — »(Giles Winterborne) 732 L A « A JLX U —(Grace Melbury) O)f*ll%
HELELTEALNTWVWDHIEZMY | HIZHFELIEVEH LU 57-0ICH
LOFTHET S,

FEANANY — T, BWEIS YA N ADRDIERELEST-Z L TRLOD
WFIZHE LA, BED Yy ANLXIZBEREDLZETHROFEVELELY EEFXT
Wi, L, EMESNTRBLIEBRER L2, BEEO I Y AV A TIRE
RLONPELL R, f%@X%IFVyF-74y/E?*X@md
Fitzpiers) M HRA~ORBORE LA H D & HITAEEIC K 2 BKN LA %20
%of@%ﬁ&ﬁﬁéﬁéo;DLT&®E“@#@1@%%%¢O&:6
N, BRERLETF Y —FLV RRAE T4y Y ET—XLDOMT, KETO
%M@®$ﬁﬁWLT*Aﬁk@A%T%B¢6E 7 LA AR E R 72 ST
B AEN, ANRY =DM MIRFICHINLD, I HIZA LN
)—i&L~ﬂ2®%ﬁ%&ﬁ HESRT 26 OO, B L EAE I s AR
TERVWEGMY, BOBRKIININDIDOTH D,

T A NKE, ZORNZHLMORRKBENTETCHAGEHET LD
AR Y WAL TS Y g >« B 7 A(John South) 2 H 7=, F DA% G
5, LTABY T AL, BRABBENLRZ R ol a v/ TR, £
IMDEFUARLBRERICHD Vv AL X, FOMBHAMRNREINTH
BaRIZ LR HBIRLBDT7 VAR DI EMRET %2 227
Do, ZTOEIHIZT I APNTIE, ARSI EIERBITERBRTHAH T, HO
DEBIFVPRAFE L SN 5D,

FEBE. “the Unfulfilled Intention” D KDIEHE I vy A VA ~—FT 4T
HDOEW, TV AALZTOBBEFEIL LS 2 X O, Pinion 1X. N"—T 4 LD
BN T LERRWERFTAT 270, ¥— v 4 VHBROHR it x
THRAVCRFITDEHRARTZ) 2T, BTV XY ANV RE~—TF 1%, JLEKAREE
MHESTEA ATV EBBEICER STV DLEHEMRLTWVWDZ EICHERLEN
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(Pinion 108) ,

AEd X, 6%, 72 & 2 1E Robert Y. Drake Jr.23, = U P _RZAF ORI
ARNTNEDOHETH L TWED | &5\ David Lodge 73, “The Woodlanders:
A Darwinian Pastoral Elegy” & L T L TWA L 912, NAMTF VMR L DI
HALEMENEP oL ICBbNS, ARTIE, V¥4 romalisx
T, HEA, BTV XY ANARL~Y—T  LILERMEEL OFEZ ELR L T, £
NWBEM P TRIEZETREZEZ THTZ,

I

XU TG L IICT — 1y RO ZRKMEEE A T AR EE 1L, miTE MR
B2 NS SN DENEEZFHFOO L IR MIC, RO LWAKE 7L
~ U ANOBRA EMB AR LT, B ETHERISERNTHY, Fx L
< THEW (B0 23),

7o & ZFHRANEIZHON T, JEERMERIZRD L 9 IZFE->TWnd, Kl
RKH#b 2B S 22 < ?Vﬂyﬁﬁyfk@ﬁné*0®ﬁkf$@ﬁ&é
220 T, ZOIMICIFER EZICHAIIN =T~ A 20350 | FEHlIZ

KROBRZXEIMDBLANNVANA DR DH T2, TDLAXJLANSNA LIND D
QHE%WWA4A®$kﬁ&Oﬁ@\%®@#6$iht@ﬁﬁﬁﬁl
I (Ymin) T, R TR TOSHEOEA>SOXMTH S, ZD X HICILER
PEEICB T MR DITCEY X, #hx ORIICEANFIEL, LIrBEAERE
EL, ZORENPL RN 2 bRD, KRHlEHL2 LWlEOEAHIZHSL B
L. ZOWLO—F/MUZ 2 I FEANROEFE L L, K#loBEA PO L%
HoTIAHLAELTAMEEEDbYE, TOFREH-> THLSZLOERE
7~xﬁwfkbt07 AHNZAOBENFICIFIEZ E LIRS, 22

CIEIBOER 2 R UARZOKERIRO LIZIKTFTHEY, 2O=ZKD
RIZFEOEADE, =T~ A, ZLTHL2OEIZENENL LMD ES
TWiz (F LRy 7 2527),

et NMOMRE XS D7 —AMOP O K EMP A —F 4 > (0din) & %
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DFEZ Y v 7 (Frigg) &DOBICEENTZON, Y& FEFOMH L KL (Balder) T
b, HOHREANL LT, BOOEBMICOWTEHRREEZRS, 22 Txh
BT, EOIESEREE . AL RAEEEZMZ 20 LV D EL
EHROHLDDLEONLED, & ZADB, HEAVORI N T TITERR
ENAR T F Lok B, TOEMITMD SR TmHFERENALRALDER
DepAR L —Hoden)lZWET &, ZHIETEBLELRIZEDY, NV RLVEENWT
BT M AT AN PV DD RBRERZBVIT ) — G B4 —
T 4 E B~V E — RHermod) % SEE D E = T ~A A DFE Y~ T (Hela)
NEETHHTHRAED, NV RLERLTIND LT, 75 &~TIL,
MEDHLPDEIHEDNR N FLDEEELATMNNRZNNEDY | 5IEET
LETERVWEEZD, NVE—RBRZOBREERLREE. 7V v ZiE
REOL DI EIEORNT D, & ZHN, BBEICHEZRLOLTY LY 4 v
FOBRICEL XN ETLEZDOT, XAV RLVEEEOEICEEHZ LICR?
(Vv oy 7 86-90), EiL, IV RADEITT —AH N XRED Efith T
bHole, EATZLRM 2 IO AR, R O%, Abhxr bEAD
TARTT ey (HROKER) KR, Zo%ilETr6, BAELEZED
KHBREP R ER - TET, ZOF LIRS, AEEomfpx & NHBE
ToZ L2, EMOEDICE o TIHEDHEZRIT 2L RV HEEOEN
BRoTL D (Z L~y 7 9899),

DXV VT, HERODRTHEEINDLI DD, BRICEANLR-
T b, ZOZ LT, BRERKCEODLBIHELEETOA A -V LHRERS B,
SFEY ., FERBER, HEESNEZOZ, BEOF—7 BXITT o0 %
ELTLEIDIL, HETOIHFERDFITHA L LEEEZFLRIT TEY,
WE LA — I BNEDLITHLELEPOL TR ZEZENLTHD (THAKE
Bl ,

Mary Jacobus I&. N—F A FAEKMFEIZONT, TA T4y R =Ly b
(David Mallet, 1705?-65) ° h~ A « 51— 7 A JL(Thomas Carlyle, 1795-1881) ® &
B3, HBHWIE THSC= v #] (the Prose Edda) 7 SZAEE LIV VA,
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ZUNMNALRY VT 4y ROFROWMEIL, SN FAVORICHZR -7~
v a— « 7 — /)b F(Matthew Arnold, 1822-88) ® /XA F T )L « =L T — [ &
23V Rv] (Balder Dead, 1855) 73, b o L E#HERMMEEZ X HLD LIk~
TW5H Z LICHEH L7z (Jacobus 118)

[FEE 2L R FEZMERICR>TEY, H—MTIX, EALEALE
ETLY B A T AR Leth 2 (2, A —TF o T A M T RIS TSR
WY 2D L2873 T 5, 7V v 7o TANVRNLVER LILAST —IC,
PeaWY RITZDOANTOENMTIKLICE D, AF -1, EHOHSICIETE
DFEMITIRIZERNVEEZ, TNE~LVE—FRIZELTAENT S,

BOE TR, SR NED R NV E— RIE~TOEICEE, A
FADORIGE~TIZEWNH D & BRIZTXTOLDORRELRT 8 bt 2
E92EE 2, " E—FIFEDLHNCTANL PR D & BIF~T OFICHEE
O, BRI I TREELLICHERINTND LiED,

BT, R TR M E AV E— R T~ T D52 Ko
TH#EL, TOXTANPREDL L, WHLTHHLDDHBDIZE WAL TE
5, L2LeX @Bl Ry, ~LrE— RNEI~ToEZHL L, S
FUCRE DR IR A D, NV RMET 7T a7 PR EFED | Attt FK
CHROFLWIROERZFLAL S>>, TAETERNDbAOL L LTI ZIC
MEDLE-T, ~E— Rl EET S,

Jacobus 13 [FE4 5 /3L KL JIZ-2\ T, “A desolately contemporaneous reworking
of Norse myth, ‘Balder Dead’ concerns the failure of Nature’s renewing power and the
loss of joy from a modern world. Like The Woodlanders, it is a pastoral elegy—but,
importantly, an unreconciled one. Not only is there no restitution of the dead, but Arnold
too mourns a natural world drained of significance;”(Jacobus 118) & & U T\ %, D
W7 — /v Nidk, T F—7 7 =] (‘Dover Beach’) (2B W TH ., [FITD IR
AW LT, ThRbNDOIRANCH D> TnD Zotties, 2oEIE, /
BEObLRL B, b/ IS LR Fb R WA
FThHbRWERZ2D7Z) (FIF205) Lok S, BRCHENEED
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ZoRIcbERE REERhol, b 2T, MLFFT. b,
B, EdThivbnEdTh, / BEWCEETHS ) TEARVN ) CFHF
265) LT, LOXZEANHICKRDTZOTHD, T LT, [ZTHBFFAN—
TADANHPLERIC, REREELHEZTWD) (Fr 92) EEbhd &
2T, N—T 413, ﬁ“@ﬁ?ﬁ TRDDZENTERLS RO E, A
ff D0 D H D “loving-kindness” IZ3R D 7=, Z D T#EE | 1%, [FWIR] (4 Pair of
Blue Eyes, 1873) . T# ED 570 1 (Two on a Tower, 1882) . TR H] 72 &%
S OERTHIN TN S

I
ST (&M BT 2IMFE~DS RIT, ¥ Xy T =T
NA L, BFR XY 4y REKPLEZIFL < IER, LA L Richard C.
Carpenter H 5 9 L 22, MENERLFHEZA2 55 E THWOLND Z &I
HEH L7z (Carpenter 33), 72 & ZIXFXF X HH v FIE, ~—T 4 BEEAR
HFEEZRZATAYVDOREEZHTZRICET T2EREOCETHY . 211X
very brink of an absolute void, or the ante-mundane Ginnung-Gap believed in by her
Teuton forefathers”(16) IZM 2 H LD, Z DERKRIE, RO I > THEHAKRIE
D ELXDTFBOEREE N, FEOERTOERET 2L 5 RERRZE
Bﬁ'\ & LT, “the emptiness or bleakness of Marty’s life” (Pinion 109) % &£ 3 & EH b
b, ~—T A BHEEMIT DL, “A lingering wind brought to her ear the creaking
sound of two overcrowded branches in the neighbouring wood, which were rubbing each
other into wounds, and other vocalised sorrows of the trees, [ . .. ]” (16) & . ALER#HEE
~DOFERIZRHRNT, =7 4 =X LR RHirN D, ik, Bk ER-
FEAOREANLNY —FOMBICEFRANTZEZIZ, ANV —REOR
B L THRERREEZT D, 220 WiEid. REehERZRAED,
EZhY) olo~v—7 41X, “she dreaded it [the little looking-glass] as much as did
her own ancestral goddess the reflection in the pool after the rape of her locks by Loke

the Malicious.”(20) & . ALER#HEE D & #H b — /L (Thor) ™ 2 > 7 (Sif) IZM 2 B AL,
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ZITHTFa— b ADOHELOBRNYVBERIND, XN @A T EREE
B Trx O FICRELZTIEH T OLFEKE, X—aviai~v—TF 1 D&
NOFoTeTF ¥ —FEL FRADOEIX, 74 vV ET —RX2FHHRT DHFRE
BROTTVAANLREZEND, NFBRITELTLILOD,. v—=T 4 BT 4 v
VET =R FEL I BICOWTHEL RET D T, TR O MG (249)
ERo T ANIHEMEERNNE L, 20K, 74y Y ET —XI T LA R LHED
ERTaL, ARMRICKIEZESEZTOTH D,

I ANABROBEEN>TND LEE, TZ@Y ol LA AD
RO IS T2 2 T O TR D35 80 TILH R D 51 T, ¥ % AV AD
“that gloomy Niflheim or fog-land which involved him” (94) ® T U - & BT K
MO Rholcle, TARESHBEZMNLRWEEIND, Fix THRA
DES] M A—=—vvrArEll]) 283526, FiX. Poion b5 95 £ )
2 PYANART VA ZAOEBEEEINY PR TND I L, BLUY U A%
By 2720 OGN, WO Fmifd, TO/RE. BODOERELHL

IRV TWARWNZ L, DFED | WALBRFETICHDLZ LaxRLTNEK
9 (Pinion 110), Z D Z EM D, 7NV KAVDIENRT — A H N XD Jeflhi T
ol 21T, HBWEY YA NVAOHFEMEZ DL L0kMntEx N
%o

R DS RA] D= T Aix, ~AF— ROFHBIFIZIE, “So around
Hermod swarm’d the twittering ghosts. / Women, and infants, and young men who died /
Too soon for fame, with white ungraven shields; / And old men, known to glory, but their
star / Betray’d them, and of wasting age they died, / Not wounds;” (Balder Dead 2.
1.163-68) &L i#finivd, ZOHENRT LI, =UL~A AiZ, BHOE
RIEFT RSB LEARERFEDIATHLIZ ENE, =T~ A b
DERIF, VXANZART LA AL OREE RS Z &< A3 2 A
boHrZtrmTrELE I,

RIZY N T 4y RiE, AN —=RIRB, MAOHLHE, B by 7O
ROP~A-> TS HBETHVWOND, 20—, FThITF I —v 4
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MR EREOEKIIHKD Z LIZHEB L2V, “They dived amid beeches under
which nothing grew, the younger boughs still retaining their hectic leaves, that rustled in
the breeze with a sound almost metallic, like the sheet-iron foliage of the fabled Jarnvid
wood™ (52). ZADHEBI ¥ AN RT, S LA AR ERONDHEY .
BROFTITONTVWAIMAREFOHY T, BOOMEFEIIKLEDRNVEDET
OB L THOWEDIERER, AR —0LitxHET 5, bk, 7L
AALOEMEHLED ST TThoTer ) AR - X=F 4 b RERITHK
BoRE WORERHS Z LD, YL U4y FAOF R, e &5

IR OBE 2 Mo, ZORICEL T LOHEBT, ALY ——
%%aﬁ/%%»%h%@?fﬁﬁ BT D,

AT, EROBERLERDY bV BV by ZIZIEWEEIT, “The
physiognomy of a deserted highway expresses solitude to a degree that is not reached by
mere dales or downs, and bespeaks a tomb-like stillness more emphatic than that of glades
and pools.”(5) L #i N THIE R D FHERA L EDLETEBY | ZOMIZO>NWT, [H
DLW TERRELS 20 ), TRICHEPBHETHE ), B8R, TEALY
Zofc), HEERRW] Z2ELELNDIZ LT, ~TORMLWXEL TIZH D
ELEE LW =T b~ ADOHEE | “Below there, to the north, tow’rd Hela’s realm. /
From here the cold white mist can be discern’d, / Nor lit with sun, but through the
darksome air / By the dim vapour-blotted light of stars, / Which hangs over the ice where
lies the road.” (Balder Dead 2.11.123-27) % M8 &, WHF OMHUBGREZEHLY
295,

I
FRAMH] O/PFRERIZCBWTHERLEWDIX, AEeREZR—HTDLF
MABRENDZETHDL, ZOL I A I, FUTHETE, TH
2 (Apollo)IZ B 4L T HEEMIC b L 7= % 7 % —(Daphne) (R 655, — LR
MEETIE, @2 A, ZAOMREDZENTND L, ZARKOK, REBEA
DFTZDT, FHoTAMOBIZA S, — NFZERICHR L EqmEe, b9 —A
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TmELNEOBmE, ZARBEHRD, BERLETRTOREL 5 2. &)
HiZ= 7 T (Embla)yt W)k, BHIET A (Ask) & WO BERAIE L L
BOND, TOZARI AT NVRIEATABMOMKBH LD Z NG (7L
YRy 7 26), mk, ABIIATHLEEZ LR TV,

FT VX ANREREOEBLTIT, MEL M, B, HEOBIZIZH 2Dk
BATFHELTEY | (63), WA ARKITEB TLo AR, 72,

X —hr s TARZROHIZELHORAED Y A TOKRER > THT S HEF O
b, WEFBRPDORDL 7 VA A A2 2%m T, HIZEEOIHITY A
ZOREFRoT, HIOPLIZY AZTHOFHKEZELHLTEY, ThAZ
DARDTDIZEDOHFIZEfFTTFIZ/e>T) 3 LONWTLK DT LA ADHFIC
EHRHDZENRTERY, ZOZEF, HEVAZTOREDR R EREL
X9,

Fleh v ADBE, HITES LA FALFEROKOARN, BEOLSICH
SICBROVBONTHSZXELELY? ELTWEEEZTVE, 20k [
AL OMAR 2K © (NI 285) X, PUAEFOZ L TiERL, B
hy 7 TRHMICHLZD X I 2 AN W L3001, 7 LA AR, THRORE
BETHEEN YRS E D ) (147) A LI BEM AR 3 R EBmKIZ
fTonsZ & édkic, b by 7 2R tR e LTSS DT 5,

BLRRWZ Llon—TF g%, THEE Y 2 — Rl (Jude the Obscure, 1895) IZ
BT %, “He could scarcely bear to see trees cut down or lopped, from a fancy that it
hurt them; and late pruning, when the sap was up and the tree bled profusely, had been a
positive grief to him in his infancy.”(15)& . KO AZ HOoORFHAE L TUKL D
Va—FE#HinwTnd, 2o Lix, TBEREAM. EVbIREAHMDOD
WED R AF =1 (I 280) 12T 2N —7F 4 DRVELZRTH DT
H5 D,

SHIEARIZ. MALOBEBRORRES, MFEHRAL SESED> TS
ROROBABZRICEZ L2V AZHMIT V=L E, Pr A VARKREY
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DEIFT L YR Ea vy IRT L, 90D E. VYRR EBBBEKRCH
DY X ANADEHMERMWEAIN T, HITEDFEFEKRI), TOME. 7L
A ZbEK), WOEKIT, LA ADT 4 vV ET — X L OREISEH 2 INE+
D, EZAVERE., ROBERREARMELESL, Ty —Fr FRALOK
FEBIT—RAF Yy o H e LT, TALSR, NERFZEREHIT TE )
(270), ZDO XY U RADORIE, KREFLOMO BIZHE X b7 AEER Z
RELEDINT I EIERMKRFEORIGL 25 Z &b, JLEKMEE TR, Hi,
HTFELEW) ZonFHBABOPLIZTEL, HADOKKICE A AL b (Surtr)D
KICES>THEINDZ LI1ZhD (v rXy 7 98), EFHOEMB M-
TWHEINLZFEHM I FIZ UL ERUEL, [HBHEKT, B by st
ROFLTH D] (Carpenter 123) & F 25,

v

PN BRLET v AN RFRET R TEBT L2200 TR, MHEICRLLN
HEERMHmE LT, WHEE BROMY 1T X 5 “quietism” (Jacobus 119)
DEMTEXDH, NVRMVET —=ATNLVRICNWZE X, #Hx LEOFME L W
INEEANREOMOMA S HHBICHEAN S LTV, ZOZ &iE, ~L
F—FRLRFICHARE RN LW, ER%EBET 25 2 &7 <, “Forl
am long since weary of your storm / Of carnage, and find, Hermod, in your life /
Something too much of war and broils, which make / Life one perpetual fight, a bath of
blood. / Mine eyes are dizzy with the arrowy hail; / Mine ears are stunn’d with blows,
and sick for calm. / Inactive therefore let me lie, in gloom, / Unarm’d, inglorious; ”
(Balder Dead 3. 11. 503-10) L #ED SHEICHLNTH D, 7SV RALBKEZO H ~
WHEHBRT, T—AAALRZREY 20 E VI BNREH 2R, Nbivo
HFaf ol ERKERTRERFELZE ST O, OB ERERT,

A ZLEPY AN AZHONTHERD, Tz ohoxzY —F
TRTHIE, T A ZABREHET . FIOED D OFEI O R 2 K Lz
LELTEE, VXY ANAFIARPORY THREOEEZMEID T, BlELE
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DEEZITAND, ZO=E Y — FiX, “his undemonstrative or passive nature”
(Page 489) % /~m L T\ &L 9,

— =T 4 DBEZFBZIFEETIT. Uy AR BOOEDOHNBETE N
7o TBB, V¥ ANVRE FORERY BMIZVYANLRE, LA RER
21 ANE VI XFERBHEREF R TCOI0EMETIHED, ALY —
WHEHIRIE 2R LIND, 2o &id, BoEBNRMEm 2 ERICWiED.

SHICE I AREHIE, BENZRARDZODICEOKRICATLHOREDL
N, BFOFLEHIZHEEZRIT T T2 24%2ELDLoE, VrAa
NAET 4y ET =L MOBEERE, RHOEAIISLD, 74 vV
T—=RF, VA ADRERD L. VA NVAORNIIWH R B H LA &
EHERD, — AV ANRE, NMEEZEZDOXRLEET), 205%
SNBbED, ZOR, T4V ET = XEI VAN R EH LW T TR,
TUARED TR BHEDHZ LI D,

MBI, V¥ ANVRE, v A ADBEBERH L TERIBERICE - TAlRe
N LNRWERHLINTH, LIRBRBELZZ T, MUBEICSOIRKREDAE
BB VA AR, BRI RBAROEICRDLZERE, RIZLTH
HAROMNEEELEETHo -, RUOREICEK LT, [—EHEET
LR LEBRICEBLERLERHEN, oONT, ELRACESICLERT
HEWHI LRI LEFI R o] (286-87)D T, RIBOMEEZHESTHLHE
BEATEICHAEE R, ZALDTE Y —Fid, VY ALV ADBEZED
W e EE FErm"THOTHD,

v

VA ANREZT =T 4B, [RPFFOWRR L WE 2 2 < WA 7R Mk &
LTHRFFL, TORBLFEEILSD)DOXFEHTe L ) ICHAM Z &N
T& ] (330-31), [OTNTHNIT L —2 LFO X5 ICEBHBH - 2k ELS
McFEhnwbor, MELOREXICbZo T, BHOPIZERET S Z L T,
ETNHETNVT 7Ny FOXSIZHMATRER b DOIC L TE ] 331) Z &I,
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o, [HRemEemiolER] (i 284) EEZT, BRNPLFSZ
ERTEDOANMTHLZZEEZWONCT 2, AN T 4T T4 7 OMEED
DL, (W, TRTORAMMFTOLE LS TH DY) KAKDOMME
DORB—AHR, TOHABAOMIICHICE A TEHW T2 BICR X L2
HBNE, FROLEBRNTEDLZLE—ICHD (W—T A/ 47) Zehb, V¥
ANAL~—=FT 413, FSCER/ —AANDOHBEHFLEA LD,

N—=rXFLEF TN~ NOELFERREZE L, HENICEBR TH AL
Thd0EF, NN EOHEFRERTEFE., BWOE. S0, Kk EITH
ENTRHTHY, P EMCER S (HRARXERERD, A—F
ik, TES CHEEELS, FFFer—ra L, siflicEZ o728 %
TRTHM->T] (FLorXy 27 28) BY, LHRORERERKEZBLTHD
EZONWTIENL— XTI - T TEN oFBEEIT-7= (U= 252, h—7F
AN 42), FIAMIZ, =T 4 Db A —URFEFALE LN (B
32), VU XFEADERIFE, VXANARY—T 4 LA —T 4 v L DOEN
DWETRRLE), ZOZLIHELT, Yy ALV ALv—T 4 PERS 21
AT N LBZZLN TS Z EFHEKEY, v—7 4 3ESEEIDBELY
ZrfFokmr 7o, Yy A XL KL OBEEEREO LT 0 HIRIZ
DN VA ABRHNOEIET LA 211, hoEodic, TREMSE L
T, 2V EHEMMmE LT (278) HNDZNHTH D,

FlT LA RE, ROBERZH - THO T v A /b XD NI EA KD
CEE, HVENLORF L2 L T, HEPEICOENEHHZ2 LT
LESTdIZ, BERZEDE LM A DK% K LA L 3 —(Horatio) IZM %\
“one who, notwithstanding these things, had, like Hamlet’s friend, borne himself
throughout his scathing ‘As one, in suffering all, that suffers nothing,” investing himself
thereby with a real touch of sublimity.” (219; emphasis added) & &Z x5, —FH~—
TALDONTh, HERY ¥ AV AOEFCFESRIE, ROLIICHEN
5. “As this solitary and silent girl stood there in the moonlight, a straight slim figure,

clothed in a plaitless gown, the contours of womanhood so undeveloped as to be scarcely
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perceptible, the marks of poverty and toil effaced by the misty hour, she touched
sublimity at points, and looked almost like a being who had rejected with indifference the
attribute of sex for the loftier quality of abstract humanism.” (366; emphasis added) > %
DEICIZ, FEeErs s shTng,

EZATERYE, EEBRFAMICONT THEMG] LWIHIEILIELIZAV
LNTWD ZEIFIEELZLL, #hlE2HIT2 L., ~—7 4 PR MEFETE
Pzl o X OICEDZDIE, “a cast of the die of destiny” (10)(Z 1t 7 & 72 L
VA ANRFT T VATA « N=T 4 THEADRFENEL D &, “the fates
were against him”(73) & & L 5 57 4 v Y ETY —RXF A& H . RETF v —
T RRAEBICEDDD, ZANFME2RPLL, BFE B Fy 7BHT
i L& &, &1L, “But see how powerless is the human will against
predestination.” (189) L FES, T DX H T Hh—F 4%, TOFHICIZABO N T
EEITHZLELTERVDLD IR NTND EE XTI,

COZLEIZHELTERLEZWOE N—T 4 B r s R TOBEERNRIC,
Wiz, ZEFNTEBNEZLTHAEOARTIICHLHEHLALZ L TH S Life
43), ¥z e x vk - U7 — 7 F —(Richard Wagner, 1813-83)D {E 7> 5 5841
RHIRZZTILZ LT, HEHEEPFOBRRICHX L N2 HBH L0 T
BRNTEAI D, T 7 — T F—OFRIZONWT Life TLEFSK LTS,
1886 FEtHE 2 > ¥ — K THEW = O FHIT DWW T, “It was weather and ghost
music—whistling of wind and storm, the strumming of a gale on iron railings, the
creaking of doors; low screams of entreaty and agony through key-holes, amid which
trumpet-voices are heard.” (Life 181; italics in orig.) & FE> T\ 5, S HIZHE,
T RT 7 /LR« 7 —72(Bdvard Grieg, 1843-1907) IC&-> T, Yy —2F—%F
FENFEREIC 72 D & . “he [Hardy] said to Grieg that the wind and rain through trees,
iron railings, and keyholes fairly suggested Wagner music;” (Life 329-30) & i S i1 CTW
L, VLT Ur—27F—0 [=—)V> 7 D] (Der Ring des Nibelungen)
DERZREN T, T TR EaCFHOTE] (RE 662) LT
DTIFRND, ZOFNT L, ALK EESLH I ORERFF [=— v 7o
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W] (Das Nibelungenlied) 7¢ E\ZHUM LCTE Y . WEEOHLIL, HAEIED S
ERFOHBOIRERELZD o Tl x EE AR, /NNEPHENRI S 2 0 IKIT
TARTOLOMPWEHER, L AEETNTEAMOMRICEDOL RIS LW
IbDOTHD (B 604-05)

Joan Grundy I3, 2D T RELWMEOFTE | IN—TFT A FHADLD L LT, “He
likes it for his climaxes, where ‘the wild rhetoric of the night’ underlines and enhances the
drama of the situation.” (Grundy 160) & i U TV %, Grundy (€D —f]& L T,
[Ya—F]lOEEZET, A=RNnlcya— NZOoNRWEBELZR-T2H &
BEHRREETT7 4 my P ORERRZHD ) BESNOKOLEHZ HT 5,

TAMH] TiZ. & o722 TREELMEOETHE] X, LA ART Y AL
ADOHFO/NBTEROK - ATEITHETHNLA TV S,

No sooner had she retired to rest that night than the wind began to rise, and after a
few prefatory blasts to be accompanied by rain. The wind grew more violent, and as
the storm went on it was difficult to believe that no opaque body, but only an
invisible colourless thing, was trampling and climbing over the roof, making
branches creak, springing out of the trees upon the chimney, popping its head into
the flue, and shrieking and blaspheming at every corner of the walls. (308)

T A ZFENET, KRBT nhE] 2EVWEIIICESsL, Yy
ANVZADFORILEZICLRSTWEN, BOBTRM\RE L Tz,
L LZDORIZR > THIO T, BITHKR RO LHETDICED | RELITH
DNTFACHTY Yy ANV ADOLEMS, TRELKRE] t5Hx L ExDH
N ZZ2720T, HRIZT—B/NRICED, LNALBRICRS THENEE R
HFERVOT, BENBEZHTHET L, Uy A VIR ERYE/ R CTHED
BEMIEATCHNDOEMD, ZOBEHIZT VA ADOE _ORBORKTH 5,
HE—ORBOWRMIL, ROEY 2o THH T, BHH/RMENAME LT
DNJRE L IFWHETZLE D0, Vx A NLZADOAMBEMIZZISKETH D,
ZOHZROBGEIZ, WHIZHSB R ERICT S5 E D | O LE AR
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N L T iz i o< TRALWEIR] GR)OBRBTHD, 20X HiC
R L DO EH] 1L, Grundy 5 9 K 51T, “Dramatic heightening” (Grundy
161) DeHICHWWLNTWS EBbid,

VI

I Hi TRV FVICESDLEEEIEDET —7 & [FHh] TEZ
HEEIRDEASAI, VX ANKOBIERRNT L1, [FEED L R
LORERMERTHD, boldb, WPEITLHARLOFTREEST
MEICERL2OHDZ LIXGB26). BRDELLE I XE VY AV ADEm
BHLWARDEGLE R TRTHRINTNDIZEE2RBRT D, £lo~v—T 4
I, KIZRNE T v A NIRRTV D AT OISR S HREE R > Th
LIBELOLVELEEI I LD, HoLFELZTTFMIND, HITZ DX
SR TE Yy 7 OWRIZEERITLDOTH D,

FEECHOWTH, WEMITIIHEENRHEE 5, /3L KL OFE S > ) (Nanna)
. ROBM EICEIENL0ERD &, o LgTdE LA TR 207
DT (Frrxyr 88), fitix s ki kigansg, £ LTCALKR
JVIREE LT~V — RIZ, “For Nanna hath rejoin’d me, who, of old, / In Heaven,
was seldom parted from my side;” (Balder Dead 3. 11. 459-60) & 525 & 912, AL
ANTOETHMEELIEDLT,

CEIABT LA RT, PXANADOEDER ZF, HOBENREME B -
THEORICEOLN DN, BERR2IC-ON T, BWICHE Sz 2 &3k ok
RTZWEERDICTERVEADIESYL L, ROFMEINIZHKR > THEDY
ERY, =T 4N, REFBZHEMRALZEDL LA RITHOHNT, DO AT
(e E2bhlzzENTLESTZ] BNEE I L OIT, VLA RTHER
BEEBRIRIT Y ANVRAR R >0 Th D,

UERCTERLI I, [HEAM] X MEELI AV RAL] EDEZ DT L
NWBMEBERM TE D, b by 7 & =U~A 5 OEUBKR, SV LD
AA—VELERDIIXYANVADANDEE., o by 7 DaZ RIINELE
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ZHYTZADOAR, KENEDR—HAR L, dLFRMHEENS DERERA A — 1T,
=74 VIBROMRAORE LfHE > T, EEAYOEEBINR G E 8T
HMBNREZAEBLHLTVD EESZDDTIERNVIEA 9D,

e

1. Thomas Hardy, The Woodlanders. (Penguin, 1998), 52. LA, T OFESDH D5 I Z ORiA VY TARSCHRIC
FHCCRT, FOUE, BEMER KIREERE, 2014) 12X 2,

2. Fiik, [EEB A VL] 2k,

3. wby MIARay bT U ROFEAN, FRFE, M OENE Northern  Antiquities & 71— F A /L 73 1840
AT 272 6BV Y —XORE % £ & iz [k ] (On Heroes and Hero-Worship) % 674,

4. ZOZ LiX, Pinion & Thomas Hardy ® 109 H THEf L T\ 5,

5. [HEZ AV RAJICBT S YV T ¢ v RiX, “the wood / Of Jarnvid , which to east of Midgard lies /
Bordering the giants, where the trees are iron;” (Balder Dead 3.11.329-31) & #i7vi1 %

6. [HA) (archetype)ld. V—~ =7 MY DORHFHE., XFEINVFTT - = U 7 —7 (Mircea Eliade,

1907-86) D &k o
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19 Ao B S E o Rite T2 2 Ml
s A sl

LI

(2 % D%l ] (“The Distracted Preacher”)’id. 1L U ® “The Distracted Young
Preacher” &9 # A VT I89F4H LY [ma— 74 —F ) — - <HY
> (New Quarterly Magazine) \ZHEH I /=%, 19124, BRE V= v 7/
A W58 ] (Wessex Tales) (2L & B iL7z b~ A « /x—F ¢ (Thomas Hardy, 1840-1928)
DERNHTD D, ™N—T 4 DEFR/PFIZONTIEL, 2O TT—E T«
7 (Irving Howe) 7% “A Note on Hardy’s Stories”(1966)® H1 T, “the casualness of
purpose and desire to please a large audience” (260)7% & 54125 & #E¥ L. “to omit his
name from a study of the modern short story would be plausible.” (259) & FE L T\ 5,
LN LZED)R, 7 UAT 4> « 755 4 (Kristin Brady)e, Y 7 4 — + V)b~ —
7 4 »(Sophie Gilmartin)& 2 v K + A > A (Rod Mengham) 7 & 2%, i O B f /s
MEELTO—HEHEFM L TWDE I, P#HEELE L TON=T 1 Z T
HIE, OB LBRET L LETERNY,

AR TR A DA 13, 1830 FROV =& v 7 AR ICH DR R P — -
E A ¥ b > (Nether Moynton)ZEHHRIZ LD THD, AV I AMFHEDIER
RBERAAEAET 5 ETOM., ZON TREMMEAHE DL Z LI EAA
DY Fx¥—FK+ ALy 7T A /V(Richard Stockdale)ix. I ETeHATZRHE L
Tz ¥—+ =2 —~_Y —(Lizzy Newberry) L RIZHE LS, & ZANHED
e LTHEE, VUo—2801NABNOEL DOAILT VAT v R(Lullstead)
TERMALLZT 707 —%50 SFVTnsZLickff<, 2L T, £OR
EWBNZEM AR WA Ny 2 TA NV b E, KVITE L 7707 —0K
EICHRDHKRFICEZAEN TV ZLIZRD, ZITHERTARZE, 20
NBORFREE & 78> TV D 1830 RO A F U 2 TIL, EAZPLLL
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THEBHBELMTITON T2 Thd, WICHERTLA XY 2T, 13
AR LMD TA 7T FICEBIHRIENEAI TR, BBizkn 5
EDIENCH LR EZA, HOVEEE L, FlEEEEBEINELIC
fThbhTWi, &0 b % k(L [ 4 8 4 (Second Hundred Years® War,
1688-1815) WflZix, A F U RBN N EE S ZFHET D012, HAELEA
SNDLEFE, VA Yy, KR EICEHFORBLZ T 72D, 1700 4205 1850
FEETOMIT, AFYARIBITLIEHEGORKM & Sz (David Phillipson
5 SHLINA—T A ABHEZONHEANET S5 AT, IWFEMBEOITKAT
»H5HYa—Y - =3/ X(George Nicholls) & W) AN E, HEOER AL
DEEFITHOWTEE & BV 72 U (Michael Millgate 84-85), #7RAICH##k & 41 7= % i
ANELOFHTEICEZETRLELTVS Y, 20X, "—F 4 138HE
GOBRGEBE#HRL T, BEEZRATCVNELEWVWIDIFTHD, 20Xk E
HME ., BEEOA XY ZZBIT HEMFH LT ICE S 285 2 ORRE/N
Aatle e, TZICE T Ty T —OEBACLIT, EifieRLTH)E Vo505
WHHET S, 2P — FEA L P UNDOALD LTI RES LAY PRE %
W HREDN—HRE LT H5D0TH S,

AT EREREZBE LT, 19 HEMPEOALF Y ROEEO-SHE RIZ
BEmidano, BHEAMELRELIHEROEES, TOTLRKDY &
Mz ikt HMAEBET L, T LT, BRWITAPMHIZE-TEDLI RRE
hZEo TWrEZHALNCT2Z LIk, RERMBERO—BE Lz,

1. FH— A v b A& Bl
XP— T N F e ZORBE TIIAOM, YHITET AXIZX 5T
75U TF—OBERAEEBEICITbA TS, £ LTI OEETLEDTOAMA,
YO =L DO THD YL - T Ly M(Jim Owlet) T D, 1 5 A HHE
TOHEMPTNVAT y RTWEIZTHIHE TIE, ZADFEFIOL & £ 30
A2B 40 NORBR, HEF. MALEN, BAOEB T &EZ2N6 2MICE
W, RETHEEEZITo VD, TRV C—TbEERLIET IV T— %5
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TRy ST, EEFEL L TEHAROKE bR L TVWLIELETHD, U
V=L ZOMMIEBLIIBR T, RERIMEI 2T TWARPTHRY T —
EFETICWMBERFTEERZDLLTEY . —RT 2 ERRER AT LILRZRN,
FORME, HOIXERLOBENORFEETORY MY — 7 ZFEL S E TN
LRT, M shicFERERATHIEE R D,
COBEBEMCEONDIHEE LT, HOPIWBIEIT OB, RALFEIR
WREFTDIENTED, TRIEIELARLET T 07— 0%, Bl
O NTH 25 K% N(riding officer)7= H 23U L L 5 T a5 mIcENL T
5, V=2 oBIEmEEDEEA Ny 7 T AR L, R OMNE & BE
BANTLEOMTEBEICMENFHNEE, VI—OMHNEATLLEHL
SKNELTZERHDHEHFHBHITTND,

‘We often have such storms as this. You would not be frightened if you knew what
fools they [the excisemen] are. Fancy riding o’ horseback through the place [the
village]: of course they will hear and see nobody while they make that noise; but
they are always afraid to get off, in case some of our fellow should burst out upon
’em, and tie them up to the gate-post, as they have done before now.” (70)

JESRRIC R CTHEBMBEAT >4 XU 2 TIE, FICHEBAERAZHOE
A ThoTo, BRIIMATITONGGAE L, EHObOEH Y | Hikx
TH5FEIZbE WL O F = Rhol, JIIRIZEZE, 205D —>
X, BHICH > TV ABIEOBE AR E L L ORNEHEL RO TICHLE %
179 b D TH-72(240), Fl 21T 18 Hfe 5 19 MR DO FIHAT 20T T DR FE
WZix, 25 10 A5 100 AMZEORE LAV RN—h bl IhizXy 7
MEFENIEMPLEEFEL TV, Y3 71U — - F—U —(Geoffrey
Morley)iZ L LiE, fEF CTHEEBBITON TVWETINAT v ROET L LR o7
FNT—A « 2— 7 (Lulworth Cove)/&iZIZiX, 100 AJHIED ¥ v o FH BT
EEIN, HEHEELEZRMMMVICO o TRAEBBEOEAN L O TIE LIXLIEE
BHARE, BEHERHDIZELbHo7m 05 (18788), Z DXk HmHEHEIC
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EHNLE, 2P — B P UOOBEBERDS . FFICIIRNICHEADLIXF Yy 7
MEBRTIENTEDLIDOTH D,

WIT, P OBEBRERDOFEEA L R—N, VD=L T7 ULy hThiBEIC
FEHLEW, AFXVATIH, BESEIULELEBBELZ P LICHER S EER
ko T, fERICb Do TITbhW D Z &b ol, 2= T4 —NAMT
st b 9 RRIicHT T I 7Fr v T « a—TDH — & —5 | (the Carters
of Prussia Cove) L MEIZN A X v v VHN~ T v M XEAPFIZ L TEB) L T
WER, 2O —F—FI|X 7« 47 - a7 (King of Prussia)& '
iy a > - 1—%—(John Carter)& Z DT 5~ U —(Harry), 7T >
(Anne), i DO R EZO TR b EFROLIC, RELTEBREIT> T, /b
T, VY= T2 TV AERMIIHELOMRORLEHNTND H DT,
FTRNICIIELDOMURERB, 7Ly hOKXRB, ZLTY V=D ERHPH
boTWwlkEahTnwsg, 2F0, V=37 vby b3 BELT
BEELZBIEHNTEOTH Y, EEOBEEED OMBRELE. o % HmeE T
VY —DBEZLERLICHER SN2 LDROTH D,

ENTIEH, XA — TS U PR TITONLD Y 70T —OREREICKT
HANEDRIGIZONT, UEOAFY AICBWTERBA YD L 5 ICZITI1ED
BRNTWVWENIEELARLMRF LTV, x¥F— - A M RIBTIE,
BWATHDET T T =N Ao ilifiE, ERICEoTHERUI BWNEL
HIZT2b0ThdEINTWD, TLTEIICED AL BERIII LT
“always smiled” 39)& SN TWAH X o2, UM TIEHZFDO X 5 RITAITREA S
TV, ZOEROEREICHT HEEX. YHOALICEIIAbND G
DTH-oT-, YVar - /b—/John Rule)iz XL, MEREIFERO L 5 wILE
EARGETIE AL, BENRITAL AL LT EDZ & TH B (160-61), #
SIXZMAaEHLEZTTATHEHEL, 29 L2 LICREREARLZ &3k
Mofe, BWEEICHEL TELOTACBIVWEZEDL bbb, T0
LEEFHITHE o720 ThD, IDICERL, KENEREZILE L
BRI TeDE, ZRABRHELOBLVEDL LEX X H5REFEHFED—>
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TholZ & & bR L TV S Rule 160-61), MDD BT, T4
CORREE . MEN, KR, HEE. BR. SHEBAR SRR L IR A
MDWERN, ZHIEELDPARERL T TEAEET L2 LR TE LoD T
o, &%’&of%ﬁ%ié%&ﬂ“ﬂi@ﬂﬂﬁfhb\LtﬁoT\
x4 55 ViR @JTET&?)ot NETIX, BESOT T T —%
mé_&#fgain CEAOREGN T~ 2 HOBES LTV
5LV V=R HBLTVD X, HOoRFIREBIZO-BLTWD, F72.
HEOFWMERARKIC, NOBBRERIIEEE2XZ 2D T TV T—0K
TEAZEIZEIILTVD, BRIIxY— - EA L FrHOELLO LE LS
TRV, LEN>THERBZOITACH L TERAEEZLZETVDIDOTH
5, TLTIZZIWC, BRMEzAEORE L TYARRT2LRORDO AL A
DHEIPNTND
W2, V=N T 7T —OBEREIZOWT, “It [smuggling] has been their
[people’s] practice for generations, and they think it no harm” (40) & 3% > TV 5 sIZ
EFEHLEW, YO X 2ATE, hEBOERE B OICERIT TMEH )
(“practice”) (Trevor May D& B X LN TWe, A XV ADa—r v — VoD
FHELTHE, AVIURAMNEEOAERHE Y a Yy - V= AL —(John Wesley,
1703-9)i%, A4 XU RAENTERBAIAKREITORL TS Z &ML, 1743
B BWARA & A BUEB O =D ICFM Z3inTz, Zhax & onFIcbl#k, £
WCEDAXDBTEIAY VA MEE~ODEMNIEEL 2 LiTidloTz, &
ZANFEMOWREBVTEDRALIT, AV ALEFEELTNDICE NN
59, WOERZ HEAICIT> TWe, ZEF v ¥ U - BT — A(Cathryn
Pearce) D EEZEV NI, ZFDO X I RATADBEHICE o T—oD ke 725
TEHFELTWENLTH-72(118), LT, ZOLHIZRAIFa—r v r—
JINZIR S T, OB EHBRTHLRAONADbD TH o7, /NIICBIT 53
Y= B PN TIH, BESOREOMICAY VR FOEH L, HER
LAV VANASOEHOELHICbEAER T AN ND, 2FED . AT
AV VA NEBZICHENRERPSIBEND LN DT THLIN, — KT
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BOFAY VA NBENRERRDEWITAEZRBOTNDOTHD, ZiE,
FERZEMEIED, BRIIEHLEZZ TV LW 2 ETHY ., HinEEM0
FERTICHY | BFRITELOED LICHBIEHRE L TRAVWTHD &
IZETHD, ZOXIRERLEBMOMICH KOOI, KO XY
X®@F% EDLANADPERMELBHEO =D LB TWEFERERMRT 2 DT
O N BEEELIELRACZT D RVEERDOTH D, £ LT
&ﬁ%ﬁm&bf ZTHOMANOBEITIT, FICHTDHE OMONEENE
nNTEH, ZOFKRTEROMIZIT, xYF—-EAS > PrHO—-BELTOD
B#NBELBEBELTVWDLZ EBNDMND
FYP = FA P OB ERETOIAME L TETOND DR, K
DEHEMELELDH T2V V—Thd, VU—id, kEBBOERLX
ABIOIZT T T—=ORERREIT> TS, L L TEMEEE - ORME)
FEWIBRDD L HIT, HEHEILY ¥ — O “second nature” (88) & SN TK YV |
ENFWLDONAZ VT 4 —=DIRFE bR TWND, TORERIZ Y 2 — 35
2 DU T, “It [smuggling] stirs up one’s dull life at this [winter] time o’ the year, and
gives excitement, which I have got so used to now that I should hardly know how to do
ithout it.” (85)& 5 - T, JEIERIGI 21T 9 2 &P LICEZDIENEH 2T
<MD EEWAFTLTND, 2O LT, RBOMEZ RN 5 IRET
WHERIETREGXDRER) —F -V vy TE2HEETLELEZACHLRINLTN
D, FRVI—ITERETOR, T RoLROEAD LRI E, BFZLT
AR BT TND, BEORP) V——FKE2h0 & LIoERERD
—RTholZ L EaBZNIT, VU—BEOROREHITHT L LS 2 &
. —EKOBROLEREEH TS LT I2HLOBRORN MRS D Z &
MWTED, ZOXDIC, BEWmEBL TCERNRANEZEL, HOBRTH D
TIUT—ORERB EZ TS ) =1k, X — - TA U O ER
BRI\ DTHD,
IR OBETIE, BWER MO A TEEMLZRIL XD LT 25
BANTZHICLDMBRB L, MIBTCEDBEOERRL VS BREA IOV T
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Ay 7 AR TND, VY= Eao ML, V27 v RTREGT
L7 707 —0WlEEY) v AOARDTFTRHEEOHRIIRT OO0, BEEA
D—ANTHDT 4+ TT 4 —~(Will Latimer) L L DE T /= H Ik » THA.
BNENTLES, 20OH%, £ 30 AOE#A L ASN—THEEBELEY, #5
DN —FED B = HIiddE L, FIL L 72 B dh 0 — 5 & i 8IS i 8 TR 2
T I T4 —~EbaBONT, BazHEWRT L LT, FHEEAL
HLAARICHO T THICR - TL %, BHA LV AN—IZ XD ELBHERXNE
BT 2 AESHZRATENCIE, P —w v "B Tbh T & 2 REETT
THad v U T 7 U] (charivar)® £ 5 ZEHRAEVWAIAD LN TS L Eb
o, ToxVoy V) Lk, BBEMZEOSELZMY . TERE OB -
FEICER L TWD 25t LT (& SN D)FICmiT b 2B & o R
BATE T, BALO L) 2R EBA LVWEEEZEI O] G)ThDH, L
TEZTRHAHFEOTECRE, FUARLBRBERBFOMY &0 o R B &
Ehiz, ¥ VU7 UMThb s B Z DR BITHIECRE I L - TR
D, REMNZ LD L LT, #IE. D2V EFHET LB LOMAEDLEEKS
THEMATHRBER LI TETHDIITONIELONH - TG 38), #l 21X
A7 7 FOBEEHTRLNAE A% I b2 (skimmington)id, R H %
BRLFEREE, BICESHTICHIBOA X DFTEHFT L2 -HEDOY v FTH
D, 2 Ivx VY70 8dbldb0Thd, 2L T, ZhENAN—T o
OEMmNH [T AL =TV v VORI E] (The Mayor of Casterbridge, 1886)? H1
T, WTOANZBHTEZB D Tz~ A 7L« ~2F ¥ — F(Michael Henchard)
DTN v & o T T V< 2 (Lucetta Templeman) D ZAZEH{R & 20 1) |
TNENPLPo THELEMLIEAREAHEE, KES LALLM B IGHmIC
HHINTWD, -, BEAZHIZ T2V T2 U] 20T, i
WMERICE 2HEN 2R BH LI TCOLEDORNTFEL L TITb 5
ZEbhotltBRTWNBEANM), ZOFE. Ty =LY =TT
VADR—Ya LM TR oFHE LT, HERLBY, KELEER
B, HLWEHIEOZOIC L2 RE LICE-ZREEZE N, Z20%, B
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RoTEKBE, HOLOFMIZERZDIXMBMOARNEERELTZEWVI B D
DD OEFE 197), BRIZASO LHEZE LR WVEES, #5200 &
FOERICHTHOAWMER AL, LIHELEBLWIBEZR-THRLTWVDIO
Thd, TLTEPOERERICLI2BEIL, A—YalriiTtRIo7F
BHIEWE B DN D, HHICE > TRERAZBIC L D2EROIY #E Y 1L,
HEZE L TR SNEEOOEDL L AR EOBREMET LI Z L1gh
Teb, Lo T, LT, BMEREALLLLMEICER M Z /B VKT &
WIOTTAIE, BOTELOAN LEATELESFAH I LT 2 EROBERH
EMBZENTED, 2, xY—-FAL b RHDINVET=E Y
JADIAITRAT D, mrFr, ThbbAFY RAEFICHT 2HERICE
LRBATMICHL 20 THD, BRMERIFEREZLEL T4 XY RBUFO
BRI ZL LD, HOBERICAlo CTAZXZZ L2HEMBTHALRZROT
bbb, TOXIREWRT, BWERAIT O BERANL ST T 2 EEBEEAg T,
o U7 U] UEKAVNVENALTWALLEERD,

2. BEIZHTHA MY I TANEREEBEANTZ DAL

AP — A R FIT L o T, BEIIXT DH AT O AT, R &
LTRSS TRIERA MY I TANVITRBERFEETH D, HBW, BLIZY U—n
BREMOMBMO—ATHLZ L2Mbaho72 X, VYV—D0RIZKLT
Eix FRbInTwae#hENL, MELELICFEIC LIFABT 5,
CTDORNy 7 TANOEERI T D RPEEIE, DN A Y X N EED
BRI 2 L2 B LCEEEOEBEWEMICHEKR T2 D TH D, £,
Zhix 7 VAT 4 v« 775 4 —(KristinBrady) D45 I b H D L Hic, A b v
ITANPNELOEE TholoZ L BbURH D LD (The Short
Stories of Thomas Hardy 39), MW, 1> FATETL A2 BRE LA TV AR RE
RBEOEGULFEBMEINTEZLDOTH o0, 26 TSI B4R A < [
ERIGEET DEFHTHo72, UL, AFEICHEE OBEERSI AT
o, HILDO A2 BDEEICEFETOIHENLL, Bt —H>0BHR X DB
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LT Ry AESEECERLZHETIHIR T o7z, ZOFERIC
ST AWMBEE NETICAONDEAZ L ADEWNCED, NEFEHBD X b v
ITANMILEEITAICKNET DA E L TER IR TNEELEXILNHD
Thd,

EZAN, EBICEBRMITORUTWAESEE BICLEMEIZ, £20 X5 21T
AR ZRZ AL, BRRBT AL RTHER->TLE S, bDHHE,
V=N T 7T —ORBTFOEDICATICITL 2 a7 A Ny 754
M, ZOBUIBICY - BTN D, T TRITME LR DOIEEE R ZITITA
SEALIETTC L AELD LD EIILRY, B LAA N I T AR VI
MR EAR NI, BRI OB IHEEOLIICRD DD, RIZEAR
ERICBLIONRL EFHA, TOFEXECHEKEEZRLIZATL2OTHD, £
IHIZ, APy I TANBFTCEEEMLELIRTIV—DOFHEOR SITKEHE
THIEIWLRD, HEOBERANZLNERERZHZICEBRADREBA TY
éﬁ%ﬂﬁ#é%ﬁ?@\%@:k%ﬁotxby&¥4wﬁ%wf%®§
U V—IBmA, Bk RIZEKICTAND, TIhBIE, EHEMITEVE
WIOIRRY I TANDODBOOREIN, ADE ﬁ<ﬁ®%mékﬁofwé
@ﬁb#éo:@£5K2Fy7?4w@\%%%*O@hﬁkﬁéﬁk%
AN, BIETAILKAN T O2RRELZHOTCLEIOTHD, 2B, ZOHBA by
IFANE, BBRANEGREIR LT T 0T — O 2 BiRE M N mgIC
BEVWEZIELTHNHIO05MD HOOFRNNRITEIRVER XS, L
T, BEWERCEDhWTRICHONTZEANTEbE KT, V¥ — &
MOREERD L OBFORBERIT D72 L, RENIIEBERITS 2R D720

YUaHEIZLTWSD, LML, /MO F A MLiZdh 5 “distracted” & V9D —ik
VFEE%%%éhtJ%FMﬁLtJEk® KRB DL L EBETDL L,
BWBLE TOWMB Z#HOEZ0IC LT, BEEATOMTEHEOIRNELTLE
5XFV7?4WK\54%”u%5i9ﬁ(%xéﬁﬁj@ﬁ%ﬂﬁ@5
ZEMWTED,

WICBBEANTZBICHERITCHRD E, 77T —%MLIzb DD, =
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NEMOVBELIZR> TERMNARCEDLDNEHSIZ, Ay 7T A TS
NnNsd, To%, 774 —<IZROBIAICHD X I, EELYETIELEK
WRITHEDR¥EEZ2Z LT, I EHICRAZRELTCLEIDTH D,

‘My opinion is, now I have had time to think o’t, that you may serve your
Gover’'ment at too high a price. For these two nights and days I have not had an
hour’s rest; and please God, here’s for home-along.” (84)

R T HHEODOERD VEEEIZIE, YO/ ANE NN TV 5 EER
BRI NTHWDLIbDOEEbND, XU 4 U A U T A X[Neville Williams)
kD e, 4F VXTI 1671 0 bEEOBN 2 B IC LBEN &I
BINBDTN, ZZICHDIEANDOKHEHIL S, L OEFE~OFLIK
"3335 bl oToZ b bHD, AREBAICEN SN TLE) ZERH -
72 (154-55), FE AR HH T 2 X 510, FICBBOREE LT, Hif
ih O UL & i N\ 5 %@ﬁﬁ%&énfwt%% E T, Yo A~
LOREEBITDTEDICEREF S LITFINT. HBEICREERZ INT
W ZOWH S BHIBEREFE TS ERICFELRDDL L b d o 7244),
TOLIBEANOHBRERELRVEROLELEDEHAROBLN, A XY A
TOEETAHZHEIE T o, fERTIX. BERATZLRERERICH
REND L HITIEEILATWARY, L, BN O #EHIC %bé’&%
el ORI ETRDIRE S LIXLARWEL OfTENCI, BB
L& ETDEMIC KTtéﬁ@&A®%%#ﬁﬁéhfbé@?%éoi
o, BHEETFERESERVEER AL LOREER, BiiTAE2HITSE5
HBEO—2THY, TOXHI ML L ERE E4{LT 2 AL OMICiX, &
LEOBMENRR OIS EEIZEHTED, £LTE @%%&At%@ﬁ
FICHTHERDOEESIE, NGO H A FLD “distracted” IZHEE D H DN H 5,
%%%ﬂ®%%%ﬁ$?ﬁbf\E%%ﬁ%#é%%&AtB_\W%t
TR ELRVD T2 DH] BEBRDDLHZLENRTEENLTHD,
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The Locals as “Folk” and Folkloristic Ideas
in Thomas Hardy’s The Trumpet-Major

Nobuyoshi KARATO

I

The Trumpet-Major (1880), a narrative describing the residents of Dorset during the
Napoleonic wars, has not received extensive critical consideration and remains one of the
most neglected of Hardy’s novels primarily because critics have, for long, adjudged it as
unworthy of attention. G. W. Sherman once said: “The Trumpet-Major . . . [is] devoid of
that serious, deeper quality in his nonhistorical novels” (234). Even contemporary critics
typically share Paul Turner’s unfavorable appraisal: “Hardy’s real ‘views and opinions’
are too obliquely expressed to make much impact. Altogether the novel seems unworthy
of him” (72). While such criticism has been shared widely and has kept the novel from
being recognized as a central text in Hardy’s canon, some critics position The
Trumpet-Major as a novel that succeeded in thematizing the antinomy between the state
and the individual. For example, Linda M. Shires remarks: “Hardy shows little interest in
the grand narrative of political history because, as narratives go, it is not sensitive to
details of individual lives” (xxviii). Based on Shires’ argument, this paper focuses on the
cultural context of the creation of the nation-state in the nineteenth century and examines
several conflicts that occurred between the state and the individual in the novel. In my
analysis, however, I use the term “folk” instead of “the individual” since Hardy was
familiar with Victorian folkloristic ideas in which rural inhabitants were reinterpreted and
relocated as the preservers of national history and culture and was compellingly interested
in the study of folklore. Elucidating the manner in which the locals, as “folks,” challenged

the ideology of nationalism in the novel is the ultimate intention of this paper.'
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II

As Yuki Tsuchiya has demonstrated already in her 2011 essay (29-30), The
Trumpet-Major describes the genesis of political nationalism in Britain. The narrator
draws, at the beginning of the novel, the reader’s attention to the soldiers who have just
appeared in the village of Overcombe, and he emphasizes the nationalist feelings of the
soldiers by writing: “The two troopers rode proudly on, as if nothing less than crowns and
empires ever concerned their magnificent minds” (10). A notice entitled “Address to All
Ranks and Descriptions of Englishmen” informing villagers about the crisis facing Britain

is nailed to a tree later:

The French are now assembling the largest force that ever was prepared, to invade
this Kingdom, with the professed purpose of effecting our complete Ruin and
Destruction. . . . It is thought desirable to give you this Explanation, that you may
be ignorant of the Duties to which you may be called.—But if the Love of true
Liberty and honest Fame has not ceased to animate the Hearts of Englishmen, Pay,
though necessary, will be the least Part of your Reward. You will find your best
Recompence in having done your Duty to your King and Country by driving back
or destroying your old and implacable Enemy. . . . (TM 192)

In stating “your Duty to your King and Country,” the announcement attempts to establish
the nation-state as a self-evident reality and the announcement demands “a deep,
horizontal comradeship” (Anderson 7) as a requisite feature of the formation of the
nation-state. Since John joins the army because of “patriotism” (110) and Bob, motivated
by “patriotic” (209) feelings as well, asks Captain Hardy to take him on board as a sailor,
the government’s strategy to strengthen the unity of the people for “your King and
Country” seems to work quite well.

However, it is not accurate to state that this propaganda operates on the minds of all
the villagers; some of them stay indifferent to the national calling for patriotic sacrifice.

Mr. Loveday is not happy with his sons’ choice of career because he wishes his sons to
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succeed him. The current owner of Oxwell Hall, Uncle Benjy, criticizes the army men by
saying; “Soldiers, yes—rot the soldiers. And now hedges will be broke, and hens’ nests
robbed, and sucking pigs stole” (49). Anne, who tries to dissuade Bob from joining the
navy, cannot understand the government’s logic of “your Duty to your King and
Country.” Observing the regiment marching in front of King George III, she “now felt
herself close to and looking into the stream of recorded history. . . outside which she and
the general bulk of the human race were content to live on as an unreckoned, unheeded
superfluity” (108). There is an ontological split between the realm of the king and his
soldiers and the world of common people like Anne. While the former belongs to
“recorded history,” Anne is located outside the mainstream and prefers rather to stay
indifferent to it. Anne, like Mr. Loveday and Uncle Benjy, is immune to patriotic
enthusiasm.

The narrator seems to take sides with this group of non-enthusiasts. When national
anthems such as “Rule Britannia!” and “God Save the King” are sung by people, the
narrator does not fail to note an ironic discrepancy between the ground reality and the
propaganda promulgated by the songs of praise. Let us, for example, consider the lyrics

of “God Save the King”:

God save our gracious King / Long live our noble King / God save the King / Send
him victorious / Happy and glorious / Long to reign over us / God save the King //
O Lord, our God arise / Scatter his enemies / and make them fall / Confound their
politics / Frustrate their knavish tricks / On thee our hopes we fix / God save the
King (“God Save the King”)

As Linda Colley observes, these words show “how closely national identity in Great
Britain was yoked to religion” (45). Throughout the nineteenth century, the officials of
the British government justified the legitimacy of their political activities by claiming they
were performing God’s will. Colley, in fact, observes: “Protestantism was the foundation

on which their state was explicitly and unapologetically based” (18). However, the

72 -



narrator of The Trumpet-Major discredits this premise and holds: “The religion of the
country had, in fact, changed from love of God to hatred of Napoleon Bonaparte” (196).
Thus, the narrator casts a skeptical eye on the government’s claims of the religious
legitimacy of the war. He desacralizes the cause of British politics and brings to light the

emptiness of their authority and pretext.

11
The world inhabited by the common people is set by Hardy in stark contrast to the
political sphere of “recorded history.” The narrator describes the unknown family tree of

the Lovedays, offsetting it against “recorded history”:

Miller Loveday was the representative of an ancient family of corn-grinders whose
history is lost in the mists of antiquity. His ancestral line was contemporaneous with
that of De Ros, Howard, and De La Zouche. . . . It was also ascertained that Mr
Loveday’s great grandparents had been eight in number, and his great-great
grandparents sixteen, every one of who reached to years of discretion: at every stage
backwards his sires and gammers thus doubled and doubled till they became a vast
body of Gothic ladies and gentlemen of the rank known as ceorls or villeins, full of
importance to the country at large, and ramifying throughout the unwritten history of
England. (16)

3

The narrator emphasizes that the family account of the Lovedays belongs to “unwritten
history.” He does so not to disparage them—quite to the contrary. Comparing it with
“that of De Ros, Howard, and De La Zouche,” the narrator stresses the fact that
unrecorded lives are equally “of importance to the country at large.” Describing the wives
of the army men later, he also appreciates “that practical knowledge of the history of
England which the lady possessed and which could not be got from books” (22). This
evaluation—and validation—of the world of “unwritten history” to which the common

people belong becomes a recurrent theme that draws the reader’s attention in this novel.

In this context, we should remember that Hardy had become intensely interested in

73 -

the study of folklore since the 1870s.” Johann Gottfried von Herder and the Brothers
Grimm in Germany created a field of scholarship relating to myths, legends, and
traditions as an investigation into tribal cultures. The English term “folklore” was coined
in the 1840s by William John Thoms. In 1878, two years earlier than the publication of
The Trumpet-Major, when the Folklore Society(FLS) was established in London, the
study of folklore had been already recognized as a significant field of interest within the
larger domain of historical science. Laurence Gomme, one of the founding members of

FLS, defines the term “folk™ as follows:

[[In every society there are people who do not progress either in religion or in polity
with the foremost of the nation. . . . These people are living depositories of ancient
history—a history that has not been written down, but which has come down by
tradition. (10)

Gomme relocates the common people who adhere to old ways as “living depositories of
ancient history,” placing a significant import on their unrecorded past and their communal
memories. Another distinguished Victorian folklorist, George Webbe Dasent, describes
“folk” as “simple men and women, who cling to the traditions of their forefathers, and
whose memory reflects as from the faithful mirror of their native steel the whole history
and progress of their race” (clxi-clxii). Dasent’s definition elaborates the space held by
“folk” in the study of history. As the study of folklore developed side by side with the
Romantic Movement which refashioned the English countryside as the essence of
Englishness, in its maturing process, the field of investigation produced an intellectual
climate in which country-side peasants were projected as the conservators of national
culture.’

However, the narrator of The Trumpet-Major seeks not merely to celebrate the
“folk” who embody national culture but also to demonstrate the manner in which they

counter the notion of “a deep, horizontal comradeship” on which the nation-state is based

- 74 -



conceptually. Repeatedly, the novel emphasizes that Overcombe folk stick to old ways
and continue to live in the same space that they inherited from their ancestors. Mr.
Loveday, who has “hardly been out of Overcombe in [his] life” (158), fervently desires to
have his sons succeed him in the family business. Anne, who would like to “live on as an
unreckoned, unheeded superfluity” (108), tries to stop her lover who is going to the

frontlines of the war:

In the middle of the field rose a fragment of stone wall in the form of a gable,
known as Faringdon Ruin; and when they had reached it John paused and politely
asked her if she were not a little tired with walking so far. . . . Anne seated herself
on a stone which had fallen from the ruin to the ground. “A church once stood
here,” observed John in a matter-of-fact tone. “Yes, I have often shaped it out in my

mind,” she returned. “Here where I sit must have been the alter. . . . If the alter
stood here, hundreds of people have been made man and wife just here, in past
times. . . .” (326)

Confiding her love to John to keep him back, Anne calls his attention to the destroyed
altar within the ruins. Her strategy is to get him to see his apposite future in the
recollected image of the folk who lived in the past, and to connect his existence with the
unwritten history of their community. Her only desire is to marry him and to live with
him in the same way as their ancestors did. Nevertheless, finally, John leaves Overcombe
and dies in “one of the bloody battle-fields of Spain” (351). The tragedy is heightened
because John, who originally joined the army because of patriotism, later deeply regrets
his selection of career based on his nationalism. In Chapter IX, John says to Anne: “I
wish I had never joined the army. My father gave me a very fair education, and your
father showed me how to draw horses—on a slate I mean. Yes, I ought to have done
more than I have” (74). John suggests that to follow in his father’s footsteps is of much
greater consequence than loyalty to the king and the country because the adherence to the

ways of the past is crucial to the maintenance of the national culture they represent.

- 75 -

Ultimately, then, he is dragged to his own death against his will. John’s storyline proves
ironically that a political nationalism based on the idea of the nation-state eventually
results in the damage of national history and culture.

Let us also examine this subject in the political context of the late Victorian society
because it can be expected that Hardy’s peculiar views of “folk” and nationalism were
formed through his dialogue with contemporary politics. From the 1870s onwards, the
imperial consciousness of the British people became quite intensive. Benjamin Disraeli, a
conservative MP and the Prime Minister from 1874 to 1880, addressed the gathering at
the Crystal Palace in 1872 thus:

[TThe people of England, and especially the working classes of England, are proud
of belonging to a great country, and wish to maintain its greatness—that they are
proud of belonging to an Imperial country, and are resolved to maintain, if they can,
their empire. . . . (527-28)

Although Hardy “sought as a writer to distance himself from politics entirely” (Millgate
226), he was personally a Liberal and had never supported conservative politicians nor
had he ever agreed with imperial ideals. When Matthew Arnold, in the preface to Culture
and Anarchy, used the term “provinciality” to convey “narrowness, one-sidedness, and
incompleteness,” and attacked the locals who were preoccupied only with themselves,

Hardy countered that sentiment as follows:

Arold is wrong about provincialism. . . . A certain provincialism of feeling is
invaluable. It is of the essence of individuality, and is largely made up of that crude
enthusiasm without which no great thoughts are thought, no great deeds done. (Life
149)

He held that those same provincial, self-righteous attitudes and behaviors, in fact,

produced “great thoughts” and “great deeds.” While Arold criticized the local people as
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lacking “totality” (xvi) and demanded a direct link between the state and the individual,
Hardy admired the local people for what they were. It was probably quite dubious to him
that the English folk belonged to the Empire and were proud of the association. For
Hardy, folk were “great” as long as they, remaining self-centered, did not get involved

with nationalist ideologies.

v

As discussed so far, The Trumpet-Major concerns Hardy’s reactions toward and his
criticism of the contemporary politics within which nationalism thrived. George III was
the first king who devoted his energies, as “a focus for patriotic celebration” (Colley 216),
to creating the nationalistic atmosphere which advanced gradually, but steadily, to the
1870s. In other words, along with the decline of local political autonomy, many
traditional customs and folkways were greatly reduced in scale in the nineteenth century.’
Therefore, The Trumpet-Major is a historical analysis that brings to the surface the ways
in which nationalism damages the folk who, according to the Victorian folklorists,
embody national history and culture. The folk can maintain their identities only when they
are deeply embedded within their own people. Paradoxically, this flourishing through
rootedness signifies the folk can contribute to the national culture only when they are not

forced to behave nationally.

Notes
* Part of this paper was presented at the 60th annual meeting of the Thomas Hardy Society of Japan at Sophia
University on 11 November 2017.
1) In this paper, the definition of the term “nationalism” follows Ernest Gellner’s one: nationalism is “primarily a
principle that holds that the political and national unit should be congruent” (Gellner 1)
2) Hardy was introduced to the study of folklore through his friendship with William Barnes. See my paper
“Historical Sense and Regionalism in The Return of the Native: Thomas Hardy and the Philologist William Barnes.”

3) For example, see Reay 9-10.
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4) For how local traditional customs declined in the nineteenth century, see Boyes 28-29.
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The Repentance and Sorrow of a Sailor’s Mother:
The Link between Thomas Hardy’s
“To Please His Wife” and “The Sailor’s Mother™

Akemi NAGAMORI

Introduction

Thomas Hardy’s poem “The Sailor’s Mother” (1918) is modeled on his short story
“To Please His Wife” (1891). Both are about a deeply discouraged woman, who
continues to be waiting for her sons till she is consumed, like a skeleton. The poet treats
the traditional balladic® motif, “the return of a sailor,” in the poetic form twenty-seven
years after the original short story. However, the poem has been in total oblivion except
in a few studies of the short story that briefly mention the poem. Besides, in these studies,
there is no reference to the significance of Hardy’s dealing with the same motif both in a
prose and in a poetic form in separate stages of his life. Therefore, this paper will
illuminate the link between the short story and the poem, by considering Hardy’s view of
creativity underlying his writing. Part 1 reviews the portrayal of the heroine Joanna in
“To Please His Wife,” and then Part 2 considers that of a woman in “The Sailor’s
Mother,” who corresponds to Joanna in the former story. In the final part, by outlining his
view of creativity both in poetry and novels, I will elucidate the significance of the link

between “To Please His Wife” and “The Sailor’s Mother.”

1. Joanna, a Covetous Woman in “To Please His Wife”
“To Please His Wife,” included in Hardy’s Life’s Little Ironies (1894), concerns a
proud woman in Havenpool Town, a port town of Hardy’s Wessex, who has aspired for a
successful marriage. After the marriage with a sailor called Shadrach, he sets out to sea

together with his sons to “please his wife” Joanna. None of them return home, but Joanna
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continues to wait for them for the rest of her life. The short story emphasizes the
heroine’s ambition, pride, and selfishness, resulting in the due reward.

There are a few studies on this short story. Martin Ray compares the original version
with the revised versions, and points out that the revisions widened the educational and
financial gap between Joanna’s husband Shadrach, and her friend’s husband Lester. Paul
Turner compares this short story with Tennyson’s narrative poem “Enoch Arden,” and
concludes that Shadrach is “a satirical version of Enoch Arden” (138). Most of these
earlier studies analyze Shadrach’s characteristics, but I will focus on Joanna’s covetous
personality, linked to the denouement of biblical allusion.

Joanna’s character makes a sharp contrast to Shadrach’s devoutness and
self-sacrificial attitude toward his wife, in order “to please his wife.” The pride of the
heroine Joanna stands out from the relationship between Shadrach and Emily. The
narrator puts Joanna’s egoistic attitudes toward Shadrach above all in the matter of their

relationship and marriage:

Joanna was not altogether satisfied with the sailor. She liked his attentions, and she
coveted the dignity of matrimony; but she had never been deeply in love with
[Shadrach] Jolliffe. For one thing, she was ambitious, and socially his position was
hardly so good as her own, and there was always the chance of an attractive woman
mating considerably above her. It had long been in her mind that she would not
strongly object to give him back again to Emily if her friend felt so very badly
about him. (“To Please His Wife” 99)

Even in the nineteenth century, marriage was the best way for women to succeed socially.
Joanna’s confidence in her attractiveness strengthens her aspiration. Joanna understands
that she is more attractive than her best friend Emily in addition to her superiority in birth
and bringing up. That makes Joanna stupidly and arrogantly think of giving Shadrach
back to her.

Shadrach’s subordination to Joanna is equally evident. Joanna takes the initiative in
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their relationship, as shown in the scene where Shadrach says “she [Joanna] will release
me” in talking with Emily about his breaking up with Joanna. He is obedient to her,
whatever she orders him to do. Therefore, when he sends a letter to Joanna to break up

with her, he succumbs by her cross-examination:

“It is all the same as before between us, isn’t it, Shadrach? Your letter was sent
in mistake?”

“It is all the same as before,” he answered, “if you say it must be.” (“To Please
His Wife” 102)

He no longer chooses words by himself and he cannot determine his own fate. Even after
their marriage, he has no autonomy. His passive attitude is in direct opposition to the
Victorian cultural viewpoint and the male-dominated society.

Joanna’s two sons are only means for her for social ascendancy. She expects them to
succeed socially and to become gentlemen-like at any expense. However, her wish is

derived not from her love for them but from her social ambition:

“When Shadrach comes home they will be only seventeen and eighteen, and they
shall be removed from the port, and their education thoroughly taken in hand by a
tutor; and with the money they’ll have they will perhaps be as near to gentlemen as
Emmy Lester’s precious two, with their algebra and their Latin!” (“To Please His
Wife” 105)

Her aspiration is partly rooted in a fierce rivalry with Emily, who marries Mr. Lester, a
man of high status. Joanna’s wish could have come true by marriage, but her ambition is
in fact foiled by it. Therefore, after Shadrach’s first voyage (which does not yield as
much profit as she expected), Joanna urges him to return to the sea with their sons so as
“to please his wife.” In his proposal of the second voyage after he returns from the first

one, she cannot resist her desire, and tells him to “tell me more about this!” (“To Please
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His Wife” 107). The sailor’s mother loses her sons, as Oindrila Ghosh points out, because
of her foolish egoism.

Behind the storyline of “To Please His Wife,” are biblical allusions to connote
Joanna’s covetousness and Shadrach’s devoutness. Her quality implicates one of the seven
deadly sins of her—pride. The narrator refers to the agony of Joanna after the loss of the
three in the voyage: “Heaven was merciful, but it was not yet pleased to relieve her soul.
This was her purification of the sin of making them the slaves of her ambition” (“To
Please His Wife” 110). Shadrach, on the other hand, is described as a devout Christian. In
the opening scene where Shadrach appears in the parish church, he says to the
congregation that he has come to thank God for saving him from a shipwreck. When it
comes to the marriage with Joanna, the narrator describes him as “a religious and
scrupulous man, who respected his word as his life” (“To Please His Wife” 102). As
Turner argues, these descriptions of devout Shadrach allude to his namesake in Chapter 3
of the Book of Daniel. This biblical Shadrach, together with Meshach and Abednego, are
thrown into a furnace by Nebuchadnezzar, king of Babylon, due to their refusal to a bow
to the king’s golden image, but divine protection allows them to escape danger. That is
why Joanna’s misfortune is called “her purgation” which denotes that Joanna is destined
to continue to be agonized waiting in the purgatory of this world for the return of the
three sailors; her covetousness, one of the deadly sins, result in their loss.

“To Please His Wife” tells a story of a woman’s unfulfilled wish, emphasizing her
covetousness and pride. Kristin Brady argues that the theme of “To Please His Wife” is
“ambition, and its capacity for destruction of the self and family” (128). Her ambition
toward wealthier marriage is triggered by the typical nineteenth-century notion of
marriage as a means of social success. “To Please His Wife,” therefore, presents the basic
theme of the protagonist’s female attractiveness and marriage in the nineteenth century,
which Tess of the d’Urbervilles (published serially in a magazine in the same year) also
portrays. The heroine’s ambition, pride, and selfishness result in the loss of Shadrach and

her two sons, which is the due reward of her sin.
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2. A Woman and the Symbolism of Sea Fog/Mist
in “The Sailor’s Mother”

Hardy uses the poetical form in “The Sailor’s Mother” to depict the heroine who is
again destined to suffer from the loss of her husband and two sons. She becomes like a
skeleton in this world as her purgatory. The poem was published in The Anglo Italian
Review in 1918. “To Please His Wife” first appeared in Black and White in 1891, before
it was included in Life’s Little Ironies (1894). Therefore, the poet’s arrangement of the
balladic motif of “the return of a sailor” in a poetic form indicates the significance of the
relationship between the original short story and the disregarded poem, making a contrast
to the original one. When he revises the poem, Hardy adds “From ‘To Please His Wife™
at the end of it. It shows not only that Hardy is deeply attached to the theme, but also that
he attempts to delineate the ending of the woman in the original short story in a poetic
form.

The motif of “the return of a sailor” has been a stock theme in the long history of
literature. The Odyssey, the traditional ballad “Sir Patrick Spens,” Tennyson’s “Enoch
Arden,” and Coleridge’s “The Rime of the Ancient Mariner” all show a continuity of
interest in the motif. In ancient times, when voyages were especially dangerous, and
returning home was uncertain, “the return of a sailor” was connected to themes such as
fate, adventure, anxiety, fear, relief, and superstition. Yet in the nineteenth century, the
theme had peculiar significance, because ocean-bound mercantilism was a major part of
European life. Hardy was not an exception in dealing with this traditional motif.'
However, his creation of “The Sailor’s Mother” requires special attention, because he
treated this traditional balladic motif in the poetical form twenty-seven years after writing
a story with the same motif.

In “The Sailor’s Mother,” fog/mist should deserve attention because it represents the
sailor’s mother’s misery. In the original short story, the fog/mist mops Joanna’s face, six
years after the departure of Shadrach and the two sons (“To Please His Wife” 111). The

poem consists of six stanzas of discourse between a sailor’s mother and a resident of the
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house which was hers once, and she is an equivalent to Joanna in “To Please His Wife.”
In the opening scene of the poem, a freezing wind at midnight blows mercilessly upon the
sailor’s mother, and she does not mind the cold in a fog from the sea: “O whence do you
come, / Figure in the night-fog that chills me numb?” (1-2). The situation portrays a
dismal scene as if an apparition appears.” The story is also laid in Havenpool in Hardy’s
Wessex, as the original short story sets in. “The night-fog” engendered from the sea
conveys the superstitious atmosphere at this imaginary port town. The mist hung from the
Quay on which Joanna sent the small ship of her husband and two sons. In this respect,
the description of the mist plays the role to connect the poem with the former short story,
adding supernatural, incorporeal atmosphere.

Hardy symbolically deals with the motif of fog in his other poem “The Head above
the Fog” in Moments of Vision (1917). As fog is typically described in a ghost’s
emergence, the fog of this poem also functions as a device of depicting the appearance of
a ghost and connecting this life and the next. In the poem, “I” (1) can see his deceased
lover whose “ghostly head” (13) is “above the fog that sheets the mead” (17)." In so
doing, fog/mist hanging over the landscape implicates the existence of something spiritual
and an incorporeal power. The fog/mist in Hardy’s poem is one of the expressions of the
poet’s imagination.

In “The Sailor’s Mother,” the fog/mist implies the woman’s tears, and emphasizes
her miserable situation. In the original short story as well as in the poem, the mist blows
her face after she became “the skeleton of something human” (“To Please His Wife”
111). In the poem, “the night-fog” (2) turns into “the brine-mist” (4) for the mother, and
in the sixth stanza “the salt fog” sticks to her body. What is more, the sea fog at midnight
represents her strained feelings and, at the same time, the fog seems to wrap her sorrow
by assimilating her tears.

Additionally, “the brine-mist” in the second stanza parallels the mother’s haggard

appearance:
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“I come to you across from my house up there,
And I don’t mind the brine-mist clinging to me
That blows from the quay,
For I heard him in my chamber, and thought you unaware.” (3-6)

The brine-mist which sticks to the woman symbolizes the loss of her sexual
attractiveness, in contrast to Joanna’s pride in it in “To Please His Wife” before Shadrach
and the two sons have gone to the sea. Since (sea) salt makes substances withered and
damaged, the fog/mist from the sea causes her transformation into a decrepit, fatigued,
sailor’s mother.

Her transformation is further portrayed in the following stanzas. It implies that she is

almost a dead person:

“My sailor son’s voice as ’twere calling at your door,

And I don’t mind my bare feet clammy on the stones,
And the blight to my bones,

For he only knows of his house I lived in before.”

“Nobody’s nigh,
Woman like a skeleton, with socket-sunk eye.” (9-14)

For one thing, her transfiguration into “a woman like a skeleton” can be ascribed to
powerful and ruthless Time, which is one of Hardy’s philosophical ideas that surface in
his novels and The Dynasts. For another, she is worn out by repentance for her selfish
attitudes in the past, as well as sorrow and torment for the loss of her two sons.
Additionally, the sixth line “I heard him in my chamber, and thought you unaware”
implies the probability that she is already insane’ enough to have an auditory
hallucination. She is no longer an “attractive” woman; she is “like a skeleton.”

While Hardy ends “To Please His Wife” by bringing endless sorrow to the helpless,

covetous, heroine Joanna, he also delineates her change in mind and ends her suffering by
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letting her recognize that her son will never return. The title of the original short story
“To Please His Wife” focuses on the husband’s self-sacrificing attitude toward “his wife,”
Joanna. On the contrary, the title of the poem “The Sailor’s Mother,” by referring not to a
wife but to a mother, enables the balladic poem to portray a woman who repents for the
arrogance in her past after the loss of her son(s). Ironically, it shows no description of
feeling sorry for her husband, though. Hardy, furthermore, in composing the poem,
changed the end of the original story for the sailor’s mother. At the end of the short story,
a young man residing in Joanna’s former house says “nobody has come” (“To Please His
Wife” 111), but the poem ends with the mother’s words, “and nobody’s come” (18). This
utterance not by others but by herself leads her to recognize that the sailor(s) will never
return, and to be cleansed of her sin.

There are other hints that can tell the termination of the sailor’s mother’s sorrow,
which sea fog/mist represents. In Iphigenia in Tauris by Euripides, sea is referred to as
“The sea washes all men’s evils away” (line 1193). The sea symbolizes purification. In
addition to that, salt also has a symbolic meaning of purification. As for Hardy’s “The
Sailor’s Mother,” the depictions of the sailor’s mother’s misery add the fog/mist’s
functions of linking this world to the underworld as well as conveying supernatural
powers, to the symbolism of the sea and salt. By doing so, “the brine-mist” and “the
salt-fog” in the poem can be considered as another form of purification, in other words,
“purgation.” Therefore, the fog/mist from the sea conveys not only the sailor’s mother’s
feelings and the transformation of her figure from the attractive Joanna, but also her
“purgation,” which is not given to the heroine in “To Please His Wife.”

One of the revisions of the poem works as a device of linking it together with the

993

original short story. A note, “From ‘To Please His Wife,”” was added when Hardy
included it in his collected poems. The arrangement definitely connects the story of “The
Sailor’s Mother” and “To Please His Wife,” and by so doing demands the reader to
compare the poem with the short story. In so doing, Hardy gives a conclusion of the short

story in a poetic form after giving up writing novels.
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The resumption of the traditional motif, “the return of a sailor,” shows that Hardy
was aware of the possibility that poetry can develop the prose, by means of his poetic
imagination. He added a new ending to the anguish of the sailor’s mother: the sea
fog/mist in the story symbolizes her rue for the past, but the same phenomenon in the
poem also symbolizes her “purgation,” or spiritual cleansing. Hardy alludes to Joanna’s
past as the mother of the lost son(s), rather than as the wife of the self-sacrificing
Shadrach. Though Joanna did not cherish her marriage, she continues to wait for her

son’s return from the sea with a mother’s regret and sorrow.

3. The Link between “To Please His Wife” and “The Sailor’s Mother™:
Hardy and His View of Creativity

Hardy as a novelist is inseparably bound up with the aspect of a poet, yet it is his
side of a novelist that has been mainly focused on. In fact, he was inspired by his own
novels, such as Under the Greenwood Tree (1872), The Woodlanders (1887), Tess of the
d’Urbervilles (1891), Jude the Obscure (1895), and The Well-Beloved (1897), and wrote
poems relating to these both during and after writing them. However, almost all the
material brought from the novels are reconstructed, conveying no connection as strong as
that between “To Please His Wife” and “The Sailor’s Mother,” where the poems can tell
the end or the continuation of the originals. As his notes and memoranda clarify, Hardy
reproduced what is called “reality” by means of his imagination and recognized himself
as a poet as well as a novelist. The link between “To Please His Wife” and “The Sailor’s
Mother” illuminates the aspect of his continued creativity after giving up writing novels."

The poet Hardy developed through his life in a traditional, balladic atmosphere.
Florence Emily Hardy notes that he was brought up in Dorset, in which local people were
familiar with and believed in superstition, magic, and folklore. Paul Zietlow demonstrates
in his “Ballads and Narratives” that Hardy was brought up hearing oral traditions from
the people who were on good terms with him, which enabled him to create ballads and

narrative poems. Thus his background and affinity with ballads and narrative poems were
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at the foundation of the rearrangement of “To Please His Wife” into “The Sailor’s
Mother” after twenty-seven years, with the same traditional balladic motif.

According to his notes on the writing, Hardy considers himself as “a perceiver,” or a
poet. In 1865, when he was an architect and hoped to become a poet, he noted his view
on the poetry of scenery: “The poetry of a scene varies with the minds of the perceivers.
Indeed, it does not lie in the scene at all” (Life 51). “A scene” alludes to a sight or a
spectacle, and Hardy appears to have a setting of a particular character or a particular
impression in mind. Therefore, poetry derived from the source of the poet’s creativity,
“the mind,” is naturally connected to the perceiver’s impression. In other words, a poem
of scenery redefines not only a certain scene, but also the scene reflecting the perceiver’s
mentality—"“the spiritual eye” (Life 116). Hardy creates an object which he reproduces
through his imagination called “the spiritual eye.” As for Hardy’s viewpoint, Arkans
further elucidates the influence of the impressionist school, the group of the revolutionary
movement of painting in the late nineteenth century (24). There are a number of studies
which point out the connection between Hardy and Impressionism; Kanaya discusses
Hardy’s creativity in terms of “impressions,” referring to Kantian epistemology. Hardy
believes that seeing with “the spiritual eye” enables the perceivers/poets to depict the
poetry of an “imagined” landscape: in creating “a poem of a scene,” he combines the
original spectacle which he perceives with his imagination.

Hardy draws a poetic landscape both in “To Please His Wife” and “The Sailor’s
Mother,” by connecting them to his imagination. As aforesaid, both works are set in
Havenpool, a port town of Hardy’s Wessex, and the scene at the damp midnight at the
end of the original short story is equivalent to the setting of “The Sailor’s Mother.” In the
scene of the short story, the sea fog is symbolically utilized as a device of giving a kind
of supernatural atmosphere to the seaport landscape at midnight (“To Please His Wife
111). In so doing, the landscape links “To Please His Wife” to “The Sailor’s Mother.”
Besides, in the scene of the former work, he describes Joanna’s misery and her

phantomlike figure six years after the loss of Shadrach and her two sons in the voyage;
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“The wretched woman walked wildly up and down with her bare feet—there was not a
soul” (“To Please His Wife” 111). Furthermore, she is compared to “the skeleton of
something human standing below half-dressed” (“To Please His Wife” 111). By being
likened to a ghost, which appears in balladic poems, Joanna’s wretchedness is
strengthened in the short story. The depiction of the phantomlike woman in the last scene
of the short story connects “To Please His Wife” to “The Sailor’s Mother.” The
arrangement proves that Hardy portrays not only his imagined landscape but also Joanna’s
misery in the prose. Thus, he attempts to delineate the same motifs in the verse, by means
of his imagination derived from balladic tradition.

Besides, Hardy expresses his imagination-oriented notion of artistic activity by using
the words “reality” and “imagining.” Hardy pronounces his philosophy regarding scenic

paintings in 1887:

I don’t want to see landscapes, i.e. scenic paintings of them, because I don’t want to
see the original [raw] realities—as optical effects, that is. I want to see the deeper
reality underlying the scenic, the expression of what are sometimes called abstract
imaginings. (Life 190)

The memorandum is often quoted in order to elucidate the influence of Impressionism on
Hardy. In the following lines, he refers to a Romantic painter J. M. W. Turner
(1775-1851), showing commitment to Impressionism (Arkans 24). Hardy’s aesthetic
stance materializes in prose and verse, for, as aforesaid, he recognizes himself as a poet
and a novelist. With respect to “To Please His Wife,” the intricate depiction of Joanna’s
quality and the rueful ending is an expression of his imagination and impression, based on
his realistic viewpoint of the Victorian matrimonial system and human nature. Moreover,
in “The Sailor’s Mother,” the balladic setting is reproduced by being connected with the
landscape together with the poet’s imagination and impression. Thus, “the perceiver”

expresses “abstract imaginings” in his poem, on the basis of his own artistic theory. “The
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deeper reality” lies beyond a scene, which does not define what a perceiver sees or what
it is, but lurks in “the deeper reality” in “abstract imaginings” through the filter of an
artist.

Hardy’s notes clarify that he thinks his creative activity as a poet and novelist is
interchangeable. In 1885, twenty years after these notes, Hardy finished writing the final
page of The Mayor of Casterbridge (1886), and he wrote what he believed a poet and
novelist should do: “The business of the poet and novelist is to show the sorriness
underlying the grandest things, and the grandeur underlying the sorriest things” (Life 175).
Judging from the time the note was written, his philosophy of creating works refers to the
tragic story of The Mayor of Casterbridge situated in Wessex. “The sorriness” implies the
characters and their way of life, which are trifled with by the strong power, called
Immanent Will in Hardy’s philosophy of life, and then such power can be considered as
“the grandeur” by his own word. “To Please His Wife” portrays not only Joanna’s
sorrow, but also her transient days with her sons that never return. Besides, in “The
Sailor’s Mother” the poet concludes the wretched woman’s repentance, and then gives her
“purgation.” Thus, the verse and the prose of Joanna treat “the grandeur underlying the
sorriest things.” As Hardy’s note observes, he considered himself to be both a poet and a
novelist and, moreover, he thought he should depict “the sorriness” and “the grandeur” in
prose and verse.

In addition, Hardy explicitly refers to “an attempt” to delineate Tess’s story in the
form of a novel. He outlined his attitude toward the form in the preface of the first
edition of Tess of the d’Urbervilles in 1895: “I will just add that the story is sent out in
all sincerity of purpose, as an attempt to give artistic form to a true sequence of things...”
(Tess, Explanatory Note to the First Edition 35). Hardy intended to describe a woman’s
tragic life, “the sorriness,” and “the grandeur” in the form of a novel: “the grandeur” in
Tess is Tess’s purity and beauty in her nature, however pathetic her life seems to be.
Writing Tess is just “an attempt” to give a form to a “sequence of things.” Taking the

note into account, he thought of using the form of a novel as a means to give artistic

- 90 -



form to writing to demonstrate his “business.”

Hardy actually continues to write poems while he was writing novels. For example,
“Eunice” is written in the 1860s, based on Desperate Remedies (1871). The setting and
the landscapes of Under the Greenwood Tree (1872) are reused in various poems, such as
in “The Rash Bride,” “The Dead Quire,” “The Choirmaster’s Burial,” and “Winter Night
in Woodland.” In Hardy’s later stage of writing novels, he revived his inspiration in
writing Tess and used it for such poems as “We Field-Women,” “The Milk Maid,” and
“Tess’s Lament.” Similarly, Jude and The Well-Beloved also give him poetic inspirations
for “The Recalcitrants,” “Midnight on the Great Western,” and “The Well-Beloved.” All
of those poems indicate that he keeps his poetic aspirations and attempts to “give artistic
form to a true sequence of things” both in prose and verse.

At the last stage of his writing novels, poems are the ultimate form for Hardy to
render his aesthetic principle. As it is widely known that he originally wanted to be a
poet, he appreciated the possibility of poetry. He wrote his notion of writing poems in his
note of 1866, one year before he began to write 4 Poor Man and A Lady which was not
published. At the time he was an ardent admirer of Swinburne, and aspired to become a
poet; “A sense of the truth of poetry, of its supreme place in literature, had awakened
itself in me. At the risk of ruining all my worldly prospects I dabbled in it...” (Life and
Work of Thomas Hardy 415). While he was not allowed to “dabble in” writing poems, he
continued to write a number of poems. In 1896, one year before he published The
Well-Beloved, he expresses his notion for writing poems in his memorandum; “I can
express more fully in verse ideas and emotions which run counter to the inert crystalized
opinion—hard as a rock—which the vast body of men have vested interests in
supporting” (Life and Work 302). In the following lines, he refers to an idea of weaving
his philosophy about Immanent Will into poems. Millgate points out that Hardy’s
returning to poetry is offering “greater possibilities of artistic fulfilment” and “a technique
for polemical indirection” (352) to criticism, such as that of Jude. The reproduction of

Joanna’s story in a poetic form should be considered as Hardy’s attempt to materialize his
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aesthetic principle by means of poetry. In his latter years, he came to realize the aim of
expressing his imagination-oriented “deeper reality,” or “abstract imaginings,” can be
more accomplished by writing poems.

As his note shows, Hardy pursued his artistic theory that a poet/novelist should
express in any form, be it novels or poems, “the deeper reality” beyond reality, or
“abstract imaginings” by combining what he perceives with his imagination. However, he
realizes that poetry can express his imagination-oriented aesthetic principle, so he ends his
life as a poet. Therefore, the reproduction of “To Please His Wife” into “The Sailor’s

()

Mother” proves his attempt to portray “the deeper reality” and “abstract imaginings” in
whatever artistic form Hardy gives them. Although Hardy has long been regarded as a
great “novelist,” his philosophy of creating work—seen in the notes quoted above—can
illuminate the reason why he abandoned novel writing and focused on poetry in the later
years of his life. The novelist and poet Hardy tried to give expressions to “the deeper
reality” and “abstract imaginings” far beyond what the perceiver/poet can see, and to

resent his works to Victorian readers in novels and poems. That is his “business” as an
p p

artist.

Conclusion
Thomas Hardy’s “The Sailor’s Mother” has long been ignored in spite of its
significant links with “To Please His Wife.” However, Hardy does not only recycle the
balladic theme of “the return of a sailor” he uses in the short story “The Sailor’s Mother,”
but also suggest a new ending to the story, giving “purgation” for Joanna’s pride, or sin.
The link between the short story and the poem clarifies his aesthetic stance as an artist of
a poet/novelist: he tried to delineate “the deeper reality” or “abstract imaginings” in

whatever form he intended to use in writing, and challenged the possibility of poetry.

Notes

1. An earlier version of this paper was read at the 12th Kansai English Literary Society of Japan Annual Conference

-92 -



held on 17 December 2017.

2. T use the word “ballad” in this paper in the sense of Kittredge’s definition: “a short narrative poem, adapted for
singing, simple in plot and metrical structure, divided into stanzas, and characterized by complete impersonality so
far as the author or singer is concerned” (xi).

3. This paper uses the Wessex edition of 1912.

4. Hardy treats the motif of “the return of a sailor” not only in “To Please His Wife” and “The Sailor’s Mother,”
but also in the novel The Mayor of Casterbridge (1886). Newson is a sailor, and his appearance derives from the
traditional balladic theme.

5. Robert Southey and William Wordsworth wrote poems of “the return of a sailor,” both of which have the same
names as “The Sailor’s Mother.” Although each poem has varieties in their backgrounds and characters, all of them
share the setting of a freezing night.

6. Hardy uses the motif of fog/mist in various ways. In Tess, for example, the foggy field is depicted, in the scene
of which Tess and Angel begin to fall in love with each other at Dairyman Crick’s household. The following scene
similarly portrays the setting of “The Head above the Fog”: “Or perhaps the summer fog was more general, and the
meadows lay like a white sea, out of which the scattered trees rose like dangerous rocks” (7ess 103). Above all,
fog/mist plays an important role in adding the charm of Tess; “minute diamonds of moisture from the mist hung,
too, upon Tess’s eyelashes, and drops upon her hair, like seed pearls” (103).

7. The motif of “madwomen” is used in Hardy’s other poems. For example, in two balladic poems titled “The Satin
Shoes” and “The Inscription,” the two women go insane because of their emotional turmoil based on their repressed
femininity.

8. The space of this paper does not allow me to comprehensively cover the whole range of Hardy’s aesthetic stance.

So, I concentrate on a few of his notes and memoranda elucidating his creativity as an artist.
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ABOBMIZI - HH D, F—8X, ~N—F 1 OFHFFE Moments of Vision
and Miscellaneous Verses (1917)D H1C, ‘Poems of War and Patriotism” & L T % &
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1. BE-WRRBIETDIN—F 1 DFF

F 7. ‘Poems of War and Patriotism’ D & RT3 25, T DV N — 7 DFF&
ol WS ODDOHIRBELZN, TOOEDE, ZNOHLOFITITLOLNH D
2L ThD, TORREOE ITIT N—T 1 D WK D LB
ORI E & HITOSENNHY . WEPEREE, THI R uﬁ/ﬂ}'ﬂlﬁbf:_&
bHODESD, Flel "—T A DBAFEB/ZIHRETHY . FALELTYH
%D%ﬂ“(‘é’f“(b‘t_ ERERICHD I, "—TFT 4 OFE—RKREICET D

TIEVBELEATEWL ) XV IFEKBEIN TEFLESRELZ b DO L H 5,

W'“_’ L Tix. ‘Men Who March Away’ (493)' (1914 4E 9 H 5 A{E] & ‘A Call to
National Service’ (505) (1917 4 3 H{E) 23& %, Hi& I REFFEK R 2121 F
UZABAAEOERE REAZFINERBERICHFZ D 72HIZ, Sir James Barrie,
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John Galsworthy, H. G. Wells, BESH F Trevelyan HFH A Z 1 KA W TH
NEFH L IEMERBIHBELEA—T 4B =ty MR- TICIcEE L
j’fiﬁ’“(“%éo Z DFHT The Times (25 FEK S, FRICR L TREGFH TH -
o (F. E. Hardy 366-367) 72723, Z OFIIEZ OB ~DEE, 4 XV AL
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EDODNZERHE L, ERITHAEEED TV D R TS T, N—F 1
DFICLTIEHEE, FHOHRREZBRVWLEEFARWES I,

%3 @ ‘A Call to National Service’ % National Service Department ([E K E1%4)
DRFEIZ LY, TRAEETELNI) 191743 H 12 BIZ The Times. The Morning
Post th O FRIZHIH I NT/=b D TH D, (Purdy 191, Bailey 402, Pinion 159) Z D
BTRIITESEM O v &7 PR R ERERE L7zzd, 4 F Y ZEDBK

Wl FlER’H o, HPHEHE L2V T, HOOME our land 2. Wb
EELWEEZRBH L THERE LW ORAMIZ LR WE S IZTFDL R FEOENT T
Wo, TRULICESREHELA X ARERICH> TWVDHERIC, HHIC
BRZEONTCEY, ZEENTYRICH I TH S,

LN L A—T A ZU ED XD Y RITKEEN T F 2L BEE RO G,
WapodEBIIZLERD, OEZLEMIH L, Fix sk 2582 ESkK
Jie, AAErbEKES R L ITWE, RETERICH ST L¥— Az 5
EE~OWNEHFICL > TEIPNLEL_RBOFIREIBERIZT S,

Kk DWW D 1914 FIZE L7 ‘On the Belgian Expatriation® (496) & ‘An
Appeal to America on Behalf of the Belgian Destitute’ (497) I£ 1914 -8 H4 H, K
AYVERPNLETH SNV F—2 R Lz Licky, #YVarLroF
HLELLBON WL —Va, Ty NV —TX0OBOB 54005 A% N
HMRMMLTBE LIS LT 28BS E2HR-THEY, FICEZFOFITI—m Yy
NOBREBBICHILEZLZES BORT AV I ~FATFHT, 1915417 48
I\Z New York Times > 7 AV 1 O F B I iz, (Bailey 418-419)

COTRONNVF—HRER S TZFHFTIERA Y EZWML A LTV DR,
IZIER U 1914 4800 5 1915 FEF 12 £ 2 1 72 ‘England to Germany in 1914° (495),
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‘The Pity of It" (498) IZH W TiX, FIHEDFTIXA XY AANE FA Y NITBAE
WOELTRESNIZD NN 2R A XY ZNE A Y OHERT, i
B, 94 oW EmEOMES OB EZED TEL Lk D, “—We have eaten
your bread, you have eaten ours, / We have loved your burgs, your pines’ green moan, /
Fair Rhine-stream, and its storied towers; ” (5-7) & O 55 CTIXIHWENL TIXE5E
HLERTHY, Db AF Y RANET NS YO, BHEAHEL TE/
DENG, FIS DB OERTRE Th 2 FHBIAEK ., BEFREXBLEEIC
FEISNTEHELROBELIZH L TRBITZLT AN ENIFTH S,

INLDOFHITEBNTIE, "—T 4 IV BOENE. ENEPIHEANTH -
THb, #REOEBHDO N2 ZHBEOHERZFHL, RVEZHMET 52 LB TE,
FRMAREL LESFAD ETHETEVWIAMERL TS, R, RIEOE
HLAEY, MiEHHOEZBX CABITERBELVWIREFETHD L)
AL TRICESSN=T 4 OFMERIT, RREMO 1913 FI2ErNT
FER D B AFFEE O ‘Poems of War and Patriotism® @ 7 /L — 7" (2 AL & #1172 “‘His
Country’(494) CO L DDTERICEL Tz, ZOFHOEY Fo Tf] 1%, A
<Rz —FAL, Z<DOAXOMICLLVOERERD OO, T L ALENA
MWENT ENFRICMN, ERELEOISREDEIAELZ LV IBIITEL TH
Do

I traced the whole terrestrial round,
Homing the other side;

Then said I, “What is there to bound

My denizenship? It seems I have found
Its scope to be world-wide.”  (16-20)

‘Often When Warring’(503) (L4 CYILDORIEIZH 2 H £ D IZ b EAL R EUT
FRC, OB EENEILATKEHEZKBIEELI W, BE2HC
L. AL THEIZLTR2TH/EHIE,. 2D X5 7 lovingkindness 12 K5
ATRIT, HHIFREFOH ., FHRERZBFOBNLIZHONITHLLT
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W5,
OEIBRANBHFIARTH L LWV BRMICESO TP T 51—
T4 OFEmLE, TORBOMBIICLE I ZNDD, FFe LTEO0M
S, — R TRERNRA A —URMRARRIRIZIRIT L LI Th D, #ilz
X5 — 754 Wessex Poems and Other Verses \ZWL 8 5 #17= ‘The Alarm’ (26) 1) &
VEUWREA 7T REREOHiNGDY L ORI, FEHOELRLRN LR
BRELTEBERETRED M AA—T 4 —FEOEMHAO Y Y — F%&
W o, B D VLY 5% Poems of the Past and Present CHR—7 (R 7 7
V) WgEfole, BEY YT Moo B T2 HoRE, RiED
FELAB., AEGNDIEREOLEOMEA % H - 7255 (“Embarcation” (54),
“Departure” (55).  “The Colonel’s Soliloquy” (56) ) . F£72. ROEFE{Ex 5HE
WMEZ TN, Bl ARiRPAFEN L ORBETFEMO 5 FlE =
FEDT A v=h VR EO ‘A Wife in London’ (61) T %L 82 HI I HE &+ 2 31T
LERLELAZMHE LRI ZNIZEE L . FMEBEMBENRFHET
WD bR, BEHTHRARA A —URENWREADOFIIAA—T 4
PREFATHDLZEDRHLNIRD,
BRREIZOWTON—=T  OFR OB EMERI L2 bb
T, RRB/IEZE L ST HDEREN, EFREVOIEHBTHA S, Lo
L. "—T 43N0 %2E HANCT &3EF Emma Zik-> 7= [1912-13 &
P AEVWTWTHEOFO R THIFMAE < . E 725 NFFE Late Lyrics and
Earlier(1922) LIS b BN T-FH N H DD T, EWMOT-OEIT LIES L E0,

2. B-RRKEBIZHIELEFAD

COBMEE - RRERICHAE L THEBAZREEREZ L, ®RICFFA L L THHE
SNTH VAR, Siegfried Sassoon, Wilfred Owen, Edward Thomas & ® < 27>
DFEDHHERTEEST D, 2O LEBL T, H-RRKKICHAE LA
RN —FT A ORBEZTEENL N EXERNICHBICERS N B R
Cx. WHTHEMITRITIVAERL T,

- 98 -



%%&l%%“??Of:%)wiié THES o TR LR, BE, B2 F

S HREFEHENTWS, £ lz‘t%ﬁﬁ#*ﬂ@r@fﬁ VA T BB da gk i
&R, it@)\/?ﬁ)ﬁotBbb‘ﬁib\tﬂ kLD & EMIT H T2 DR D
FEAR, MO oo b\ﬁi@%%T@E“iﬁ& FEx LS BERMICREBLE
NTFENR WL D H D, Sassoon @D ‘Suicide in the Trenches’ @ & X% D —
BWTHD,

In winter trenches, cowed and glum,
With crumps and lice and lack of rum,
He put a bullet through his brain.

No one spoke of him again. (5-8)

BRI ZNDDOFFADFITIT P EVOEBILEITLED LT 2BURE.
M HE ~DE L WHEH] . & F A BRI % L i éﬁ%ﬂ;ﬁ%f)l‘ FIeRBE. BB
F.BBOFNE~OKFE, HE, WELICHPFLEALZELL TERET S
HANOBODERBH LD HZ VW, Owen DEF ‘Dulce et Decorum Est® D ¥
BITEOMB L NZ KD,

My friend, you would not tell with such high zest
To children ardent for some desperate glory,

The old Lie: Dulce et decorum est

Pro patria mori. (25-28)

B FHREILTEE O DI TIE4LZE RV ] OB THR 2 —~ DFF A Horace
DOFAICHLESE, WKROLZOPFTCLIZLIESIH S ET, BEE L L
To(FAH 666, Wt 145), Owen 1%, EF O\ RKE L L itk
WCBWTRBEDO L) EmAB S Z a2 L TnD,

AR ERBRLIEFALLIR BORBF L0 E FICE LA EL,
FEHERT DR RLEOENLIOERMARLE, HUTHROELLHEZDD
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DLEDOMORERE v v 7H2EFICEH L T\ 5, Sassoon @ ‘The Hero’ IL#
O—fFlT, F-EESHT S,

‘Jack fell as he’d have wished,” the Mother said,

And fold up the letter that she’d read.

‘The Colonel writes so nicely.” Something broke

In the tired voice that quavered to a choke.

She half looked up. “We mothers are so proud

Of our dead soldiers.” Then her face was bowed. (1-6)

BT, BIRE o RBBICERE EXICHT W EACH Lok
%&i\%@iﬁﬁ%éﬂﬁﬁﬁéﬁéﬁ\Tf%%m%ﬁfhokjkm
IMEE OV LR UEARN S HNICEET, R EREO Yy v 7
O AETHA Y TR T OELT, —a%$<ﬁ“#5 xRS TV
el HEBVWHT, HDHHE, MENERE LEOFEIIA - MREIZ 25720
TR, TORHEARGITHA T, ELATHSOFIHMICEALEZ RE TV
LTWAREAZITTH S,

3. ¥IB% %) 7~ meliorism & ‘Poems of War and Patriotism’ @ H' D 7= &F
FWFHFALLLOZO LS RlGFFrLHBET DL E. N—T 4 OFE - RKEIC
B4 250 IIKEM T, FRZARTIEHGELRBANEZRL TEW DA,
RRRB N ERD ., *ﬁ&“ﬁ‘]“@ﬁfﬁ@%)\@f?&b‘ﬁlfﬂ%ﬁihéo N—T 41
A—T S LD VI3 72 1901 4512 “The Sick Battle of God® (64) & V™ 5 5%
EEZ,HOTANCLEBEPICHL A4 R L TW R S35,
FRIZE BV DB RN LW ERITNT T, £ AMoMIC T3
DOENIENY ], BEWE TKIREZEZx D] Lok, THRFOMITHIZO
TR Ipotz) ERBLTWD Y ZhF, "—T Ik LIFLIEED
% meliorism O EDDHEHBRENZDTHAH, _+HRYIEO N N—T 4
W, BRIEREICES FRA~m»ro TS EEX TWEEEbd, ik
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c;1m4¢§wk%®%% T OBROEMOIEKR, DB ILGHOMIE & T
WD RERBICNA—T A 3RV EREZ T, 2 Tb, Gk TERT
&)‘9&733%%&?&@%%%“&&%2& D
—RREBIZET D2 N—TFT 4 OFOF T, K< A>TV ABER N, A
A — U MREE 72 1 O & L T ‘Before Marching and After’ (502) 28 & 5, Z Aui, /~—
T ADEWRE T, N—T 4 RENE T L D IZEBV Max Gate % fF K5k > T
HEWEFETE X TV Frank William George 23 191543 HIZ K—t& v &
FLfd B B P R & U T AR BRI IR D AT — Bk R o T & 7o B AT DR T
L. ZTOEDOBE O H D H, Gallipolli TOBEWTHIEDOIERN L6 3T
% OFFTdH B, (Bailey 423-424, F. E. Hardy 370-371)
FoETIEH, PR - ADOELEEZAR, B, KK, W ToOEEELA
OB LICT 20 2R LTV D,

Orion swung southward aslant
Where the starved Egdon pine-trees had thinned,
The Pleiads aloft seemed to pant
With the heather twitched in the wind;
But he looked on indifferent to sights such as these,
Unswayed by love, friendship, home joy or home sorrow,
And wondered to what he would march on the morrow. (1-7)

RZECH S BIEICH, RICE IS e —AICHEHLREE, 0T HHA
ML DEBEEZEZEZTVDELT, EETEIEANPLD, HORRICEFER
< L7=H8 ®i# B (the low sighs) %Eﬁﬁaﬂthe crazed household-clock) @ 5 1F % I &
Bl Z 27220, B % LR, Frank William George (F 3 JRICHEVY, W E X
DO ET TR LRI R bNLIR, BF LT A E - TE, JEICH
& D7 — L ‘Game with Death” T 0 | 5 = # TIX, 7. LI D ‘Death
stood to win’, TORIIOEE L HEWVWEWVWEBE T T REAR D,

“though his name was to borrow / A brightness therefrom not to fade on the morrow.”
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COFHETEMIT, FFICHE ZETHEFITMHE S b= T ADBIED R
BRI aRBATHLLICR - THREFEMHAT LT, XEEHFADN
DL LABNEFT X I,

C. Day Lewis (%, “The Lyrical Poetry of Thomas Hardy” & V9 gFimiZ 3T,
N=T A DRVFFEEHICELS Mo TV bD, N=YFARbDEH >
CLEZBMLTEZOFEEREBET DOCKROEADL TD BTN D,
‘Hardy, in his shorter poems, evoked his genius most successfully through the personal
and the lyrical. His lyrics are seldom pure; they are nearly always clouded by personal
experience.” (C. D. Lewis 154) Z O X 5 22l 6341, ‘Before Marching and
After’ &, N—T A DFRENV IS ENTZHATHAS S, ZL T, ZOFHIN—
T4 EREBICHAE L 2 EHEWFEATLL EOBEEREEEZE XL FHRI»VICRD LS T
HD,

4. EVHFALLBIZT HE

Edward Thomas & Siegfried Sassoon [Z KEEF NS N—F 4 L BN H D | FF
IZ Sassoon (I KL, BEDON—F 1 &2 LR ERHFEMEND 5 » R
bivd, (Purdy 87 fli, F. E. Hardy 390 ) L22L, TOLH>RBLEINH -
el LTh, RAEZELIBAE LB WFEALLIE, 1917 FICHRENZHEL
4. Moments of Vison and Miscellaneous Verses (2L 5 17285 — R Kk B84
DR ETNEELLSHERDP 2T, HOIVETORBICZ Lol b
b, ONFAN—T AICEELZZ T LT HIE, EICE —FFE Wessex
Poems and Other Verses (1888) 7> O H5WUFF4E Satires of Circumstance, Lyrics and
Reveries (1914)E TOFHFEMNL LR LTI WTH A9, £, BEE., &40
LEIZ DWW TIXEIFE The Dynasts L OFELH D EBbd

Edward Thomas |% 1915 FElZEWVWE= v &4 OF T, %5 & T a countryman
THDHNN—T £ DFI LI, rustic T old-fashioned 72 FI& % %1} % & ik ~<7- k
T, AT A DFORFHL LT, HFETEI<H->TWIHEREHR I . £h

- 102 -



RO LS BRTHD EBRRTWVD,

With this rusticity, ... I cannot help connecting the most tyrannous obsession of the
blindness of Fate, the carelessness of Nature, and the insignificance of Man, crawling
in multitudes like caterpillars, twitched by the Immanent Will hither and thither....
But the woodland, and the country in general, have given Mr. Hardy some of his
principal consolations. (Edward Thomas 72-74)

il 2 AONEDOE R EICIEBESE TRICH EDRVWEEDO LS RAKRT
FHH08, LrL, ZOBRNL ABITEDLERLE LD bbb D LR
WMLTWD,

Edward Thomas D Z DT v B A [IN—F 4 OFOFFMEZ 2720 X< EBH 2T
WhH, N=T A BEDOEZEL DOFOF T, HAxRFORXEZAALTHT, FiE
DOHBEREARLHEVICHOHAMRTERICE LN Z LIEFTENES TH
L, HONDFEIZOWVWTATSH, poetic diction #ZHT DT TH W,
FHOWNESL, NTy FEOG O, FUEF. TR RE., WA RER
INRE DS DR EZFEELRTHD, ZOLI A —TFT 4 OFFOHF T,
IR BEREBEICHEALE LTONA=FT s BiHich TS BT, EL@ET 50
B, HERAR, AXOEL LSV ZEME LT, WKW EHRSETH
RLRLTKHEARLT WiFEEm T 2B TH 5,

James Gibson {%, /»—7 1 D FFIZ DT D Edward Thomas O HL T ICEE & /R
LODRD LS IZHE~NT NS,

The continuing appeal of Hardy’s poems must surely be in part because they are
readable and understandable. Edward Thomas described the chief characteristics of
Hardy’s poetry as ‘simplicity and intensity’ and there is a sense in which his poetic
method looks so simple and yet, as he said himself, his is an art that conceals art.
(James Gibson 14)

LS, N—=T A OFITHMBAAICRZD 2L HZVDOEN, £ I
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BMaZl o lel 2B LEHIMEDLTWT, 222 LS BAaH
bR TWLHEFER LI,

HOHRDOFTHFARL, BICHFRICE s THEBENL DL S RN —FT 4D
FORBIL, N—T A BEPFAOLAL LT 1879 4£ 7 A 1 HICAEIRIC
X L ®HTUWD Leslie Stephen DR DLE LML T 5 &5 2 L 9, ‘The ultimate
aim of the poet should be to touch our hearts by showing his own, and not to exhibit his
learning, or his fine taste, or his skill in mimicking the notes of his predecessors.” (F. E.
Hardy 114)

72, C. Day Lewis (X, "—T A BPFHAL L TOREHZRDOLIICHEXT
W7z &5 L TWW5, ‘To find beauty in ugliness is the province of the poet.” (C. Day
Lewis 152) »N—7 4 OFFIIBBLR IS HLEZZ2OXITHE->TWVD &
WX LI N=THEFAZZIELLbDE, RLVLOTHABNLOTH
NEAL, BT D, T2, 4. RETCH 2 RIEALTZ b O RITRE R
RARREZE AT, MAMERED L MEFRRRICE Tk L SilE» b ot
PEEEIANBLTVWDLZ BRI R bh, FY, AFEILESODLIT Vs
YNERESH, TN ELSL THEBEEZERT S, FFEE0EHE L
B RIS & RDI,

—J. BE-WRKREICHAEL . £ 0%FFA & L TRl S iz O FERIZ O
T, Poetry of the Great War: An Anthology O fa# 7= HIZIR O L H IR TV 5,
“In place of the grand, vague diction of the late Victorians, the new poetry offered plain
language, simplicity, sharpness of detail, and commitment of realism that did not duck the

unpleasant.” ( Hibberd and Onions 9)

Sassoon, Owen O DFEEFHITIT, Z D XK 5 BN HENTH D, FEFEITHER
R o T, HHIEEE, BEMNARFOERICZERY 6T, Ly
L. A, ZZTRI-TWDIZLEZBNS DK R bOETHEMA L, HE
PR SETHEBICER TS Z LIV REBENARFEZEVZLE VX LS,
FLT, IO DOFADOHBITFHAN—T 1 OFBEER-TNDIEE XX
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Do

O OMPFFITRE., WARNEDOLDONL VA g2 JH 4 5 R EI
. BRIZABIZCE > THLWE ARSI E2HAV N6 L, B blh
EEDNWE, BRI FOROBEGL LRSS, £ LT, FERL
THUPEE> TOVVERETELT LI R A2 biFiCSNEKEZRK N, ¥ X
WHESPEOCLHEB LTI LI TH D,

Hpnhkbs LMWk OHOE D% B o /- Siegftied Sassoon @ ‘Everyone
Smgﬁ\l®i5@4%*9’ﬁ%TW5 WEEAR CAG L. HR T e
L TAHEIZ Léﬂﬁ%i@ifbﬁ%fﬁ@%ﬁ TN THROER A 2 T
X CFEH 316) . ZOBEVCEHE —EO | =TT, NbATWEEBSRAILH
HIZ s TROESDERDO LI ERZ TS, ‘And 1 was filled with such
delight / As prisoned bird must find in freedom’ (2-3) f= £7=H OB ZEIT T2
LRVEKDO LD RBOCOEEIT, EE TR EXRSTLA YT TV RO
WO A WIED RBE, FOBFA~DHENL I LFERDNTH L,

¥ 7= Edward Thomas (3. 73yx:mﬁ¢é%@4yf?yFT$%:o
WTWDHRHIZ, KRERWPIZA T ZAORNEOEL LICE TRELZLH AT
WD EWIAENDKERFFE E 2, ‘As the Team’s Head-Brass® 1%, #kIRFIC
bRBEEZELL—MON y TABERIZERND OO, FFOKRMIY & LD
DATRTIE, OB L0 RFITREZICE BN, KWVES TE S PHE#IT -
EZBOHORUOF T, O — N7 T ZAORTRIZIT > T H B ICHE
WLELEEIRRIRPAFRZOH, A= ATEADEHDLELZH L2258
ECTLE2EOEZ LTV,

‘In memoriam’ (Easter, 1915) X, ZOREIEDRT LBV F R RKEEZEY DT
DEIERZ ROV TZEFEN, TRPR T HRORDITRE R L RILOE 213/
BIGHROZ OZFH MBERSBENTZAXDOZ LA ) LHBED, 1203,
20 BN ZHMATHIZZTOANL] T, b (259252813 biF
RV EHRICEE) ZLICRD WHNICHIEE N HTE P ZWE IS E 5, ‘The
Cherry Tree’ IZBDARD TN TN S THFALZHR S MK EZ D L S ITHHIEVS )
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BEAROZEOHEVEOED IRV ZZSOEN, THAYIO O, §E
B2 AL bRV HIDIT] DY AVFOROEHEDR I
ERLSED Y ZOLIRFHIIBIL, A VIS T U ROROELSEHE
DO, FZTARKRLIZBOEDREZHEDLW, FL/EETIETOEENRHES
NIEEREZKIFALLTOLBEL—RN—T AIZHLETNDLE2DTH
A5, TOLIRAMTENERB Db XEEZREZBIZSHHL THL,

h~ ZABLHT TV D, ﬁ{@éﬁfﬁﬁﬁ?;%%%@%%f%ﬁk%@%%f
L hoto, B THATHWSELEL, SiIBICEIET-LOWEIC
THRFELE, BOORETRELDSD, ;&Jréfr%)X@E%&%_
WCAEZEDZAA~DEBEBAEZITOVRERL, "—=FT 4 DLIICHSDF
#6%:%T<é%%%ﬁ#é:kﬁotméwKVg(%t3m

FARFIL, 201745 11 A 11 BiZ, ERRFCTHREINTZE 0B AR N—T s HERKBITBNT, ¥
VIRV aU A Th=wR =T 4 LREROLF| THRREZZEZETOMEEZLEZLOTHS

it
L. N=FT A OFDOZA M O%DFEE S L James Gibson IZ £ 2 6O T, FHMANIZ AT, MhoOFEA
DELED, FOLIMOBOFEMNOKFITFHITERT,
2. “The Sick Battle of God” M #R 1, FRIMENKIC LD
3. i %13 Sassoon (L KHLHT X ¥ Thomas Hardy % K725 AN & B 2. The Dynasts 1»H % KIg 8%
ZF T 7z, ‘Sassoon thought Hardy the greatest living poet. Hardy’s verse drama of the Napoleonic wars, The
Dynasts (1904-8), had explored the heroism, pity and irony of war well before 1914.” (Hibberd and Onions 13)

4. Edward Thomas ®#FORIZ, HNHTFERO L D&Y 7=,
51H - 23Z 30k

Hardy, Thomas. The Complete Poems of Thomas Hardy. Ed. James Gibson.1976. rpt. London: Macmillan, 1981.

——.  The Dynasts: an epic drama: of the war with Napoleon, in three parts, nineteen acts, and one hundred and
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thirty scenes: the time covered by action being about ten years. ed. Harold Orel. New Wessex edition,
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FOERME, TBT O R r—— TR & KEFAL 29 FFEE. 2006.

FapE, [BNRFELH: =V Ay b, Aoy T—F U OfERmZF0ic], wAkek, 2013.
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“Impressions, Used for Artistic Purposes”
1910 41X ® Thomas Hardy O &¥

DI/ NS |

I

## A\ Thomas Hardy 23 Z& Eff L7z, MEZREME LIZ0E IS RT—HiL
LT, LELEEASNDDIF, TEZIFOREIL., TOEEOMER DD
REZZ-> &V RTEBEZFERVICTIEIIC. b SN AEOHKE
ZHE< | (Hardy 225) &) —XLTh B, N—T 4 DA, ZZTHEbILTW
L [Z20EOMBRLOORT] L0 o LIELIEHEICZRY, )
WAHEOEBH IR NEB, NUIXAEFEEF O, OEMTED LT
MHEERATDLOOFELEARISNTCELIETAMOEETH D, BrIE
DODN—FT 4 FZFORIZALT, ZhETULIZHBIK@GEMZ TS, 20O

ik, BICAh—F 4 OMBEZ2RMOKRHE VI LD b 0 IRAMNL:
BMEREE I DL IERGEVRRBVESICEDNLS, EWHDb, DK
i, F<heTNE I SIC, BOORM, Rl EwHoik TEHEm
DIEDITHNBIL 2b0, DFD, ESREINDDNE NI KRBUEITH
DODLEII L NERBEINLTHWDEINLTHD, T TEAROHMIX, £
LRy, BROLENLH LWL FOBE BEEI2HAMRE L VZD
1910 FERIZ, FAN—T 4 ZMFEOFEEICLEERE EZEF TS T
K00, Z2LT, 20D, "—T 4 DFORBUEICEEHICED LS B
TEWREEX TWVWAENEEXLZ LITh D,

N=T A DERBICEBE oI ER L, EHE» S ZNICKGREZNZ
oD, FIC 1917 EOHEDOZ L THDH, 1917 & 20 4, Formightly &
OFmEEH . William Courtney &5 DK AD— A, Alfred Noyes 205, =D
NYIRLZELTHHAEZTZEE, A—TFT 4 IR0V % R
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LTWb, HOEMIT, a—F=—/ A4 AN, N"—T 4 OFECHEIZA LN
LR B EaER ﬁﬁﬂ ETNEEFEORZENHEERRO LI I AR
Zholz, a—h=—0OFRIZH LT, "—F 41X MEMAO RFIZEH -1

5 DI U7Zt o7 FZNMABO D

WCHWORNTROEILICT X 20

(Hardy 375) & L TR, £72. BooELN FHE2F 25 EXEMZR 5HEL
fiCTHDZL2FHACATIOZEMICLTND E /A XpbIRfEND &
BBy EF7FFc o >N T—2—DOKima Mz 2FH4a4 12 A 13 HE 19 H
frFcHENTWD, KO BBEEN—flE LT, MoOHEATHEDS L ‘The
Unborn® EWHERMBH Y, MRZhnbEEFnHE>eTrb0bon
% ‘Cave’ AV, BODEREZRATLHTORH D,

Their eyes were lit with artless trust,
Hope thrilled their every tone;

‘A scene the loveliest, is it not?

A pure delight, a beauty-spot

Where all is gentle, true and just,
And darkness is unknown?’

My heart was anguished for their sake,

I could not frame a word;
And they descried my sunken face,
And seemed to read therein, and trace
The news that pity would not break,
Nor truth leave unaverred.

And as I silently retired
I turned and watched them still,
And they came helter-skelter out,
Driven forward like a rabble rout
Into the world they had so desired
By the all-immanent Will.
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(Hynes 1: 344)

EAFEFRHLIOIME LA FICObIDOIHTL 22 &ichkdHipEmicxt
LT, Wﬁ&##&%&<%bf’ﬁ$5&m5: %@Wﬁ’\#ﬁﬁ?
EROWIELE 2 AXE, AL FEER -T2 —#HOFLEHLE T, EF
WRYIRT 4y 7 IR RS - ?i%‘f#ﬂb\fb\é&f*aﬁo T3, £hic
HLTA—=T q4iE, Wb AZOHEFRDb0E, THfya —IZL&KE
NI TR L D L5 7, SLMICERB SN TZHILICE E 72 (Hardy 410) &
Kiw L., ERogFconTix, MERTEE Lo bR, #rh iz &g X
FRICHPFURREE THLRITINVIERAEHRRZ DO THLRWVWEIEICE 2% (Hardy
409) L FRLTWD, 2FEVN—TFT 4 OREmOBEITIZ, SCRIESITHI
NI RN FHICLDEROBRER L SN2 E~0lbt L BlHE
DOAFTIE AR DTS TZHIGHR A RBL L5 & LIeR A, FIENHERF
ShTnhneE W) BREFELOYERND -T2 L 972,

FEEIZ, A—T XA GORMEEZFRIAT OB, 20 THIZ] L) 5H
ZULIXLEEHLTWSD, §TIC Tess of the d’Urbervilles X° Jude the Obscure
O TFEX) omTh, MERESTEL S BERMICERIL L, EEAEHY
TEEELVbEVEILTHZL], —RZEIBA2b0, HANLRES
Wbl EbEE—HBEZ 525 Z LT, I/hFITHIR TH - T

MTIEARW) bR RTWAE, 2, 1917 EEICIE, FFofiaili g s ek
#6 ETHOoTHEEERRD O TRV (Hardy 377) & FEELTED
B OAMEEBICBWTHISR E WS MEE PR VEHRLTVWD Z ERDbM»
D, o T, /"—F 412 & o> T ‘The Unborn® & W9 5L, R—THEN Kb o
e DREL LSRR Z LT, ZNE2AEMICET O TR, DT
CHEERZTORKZEFH LEII>IE LEOTH- T, T IIXHEEBERT
ETHRMBRERNVEEFVTEDOTHS I,

EENEEOREIrOMEIL, ERICLA2BAELHHDOT, ZZ TER
THZEEEZLY), BEECA—T A OFOPFT, RUIRAT 4 v RER
RELOVHEERWINL TV D ZEFHELEEIE LRV, EiX, £5 LEH
DMERMEZR 0 N2 R o CTEIFICIR RSN TV DO, £ LTE O
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B NAN—T A BHOE ) LHCHGHROEREE LTI, Thid—
T4 DREBNRRBIEL S 20N EIDERFTRETHA S, TO®D
Wi, oREROFALLN, B bOHIREZFFOHFICEBEL TV
DOWPEIPLBRHNTILERH D, RIZLTEI LEZFALLEN—T 1 &
O, RAELOEHUSCHENRAWEEINDIOTHA I, SHIZE XL,
FERICAT, Wb LRICRBTIHRERLVIBAT, N—T 1 DFH
ERZONDZONEINDEVHBELTTI LI, S, ~"—TF 1 HHIX,
BoosRz THIREEN] THLZEVSEHRFIIL TRV EL Y ICEZD
. FIZIEFEIROBENIZ DN T, TRESTOFE LY XFOHE TR
IZETr] (Hardy 184) &b T, TAZHHFDOBERLIZHFANIT T Db D]
DEICHEBTRELOELEERNTWS, £, HEHZHEL L TORE]
F0b, TRREOEICHENALDBENRE ], HRHNEGLEHEEIALDIHDOOR
Bl #EMHAL T, %H D Tumer OIRZ RV IFATEE VD FERE (Hardy 329)
bLd D,

Ho—D, BEEN—T 4 OFHRE V2TV 1922 FFIITD Late Lyrics
and Earlier With Many Other Verses \Zft &7z [#H] O CTEB I TN
wELEREWREZIEND, N—F 4 OF O uniformity F 2L, Y 2D
‘Apology” TR b7z FiRIX, EARAMITIXIZEA EN—T 1 OFFE 2RI
VTEELLEEALND, ZZTHRIITBHINTWDI RO DX, BHOD
FOAMEL, T/ NV ROF ) TFFOEOEKE] ThD [FEBLED NE~D
BWH] ZFEELTWVWSE 2L, FricLIZ LI TH%) LRiEhd, HEN5Fm
DOHBAEOEMTHD (Hynes 2: 321) L LTW5S, LTI %] 25
HLOBR AN—=T 4 BHE OB - T, &< £ T IHRMBERM O FI4 ] (Hardy 409)
ThHETHIE, ERNCN—T 4 OFFOHMFIL, (EF O~ IR % N4E
WHEHLEbDLEE2D2TEA5 L, ERICEZDO XS ITHM LD FNRNRY
ZNEIICEZ2D, TORICVWHERIBEZIEH T, Allen Tate 1T, FFAN—
TANBEDOEMEE R BERICME MO L LT, TEHEOBEMIZEREL.
HHEICEHERE, BEEMRETET D] (Tate 307-8) 2 L2 BT TWNDHDO0h
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LivZgn,

Geoffrey Bullough 1% 20 HALFIEI D FEFFIZ DWW TIRD 5 D DM & Fifii L T
W%, 1) Tennyson, Wordsworth, Milton, =V ¥ _XRZGHAEFZ~I0DIF > T &
DT —=RT7 F— LR VIZEE 2T 2FMOMEE, 2) B EFARSE
L, BECTABNZFNAFATLIH MY v 7 ES), 3) T 77 =l
MPLGMERL LD, SEORREWV I WD DI > FENOBEM, 4
g ENRBENE L THTTEEEZIT AN ZRICESWE TYU T U R
T4y BRAIGERZROMEN, 5) HMAHSGETE~0 TBREZRN] BIF
(Bullough 44-45), Z LT, 295 LT XRTOHLORFELRIETHEA L T,
‘Georgian Poetry’ Z ol L T\ o7z LTW3B, LxL, "—T 1 DFE
HLSODOHEIZHTITIEHAHZ LT, Z0FE—FHLIZEZT T A LERD
LIt %5,

ZREHLT, KOBEEOBANS R THDL L, URICEL THA 2
firoypiyc, 20 AAWEHEICRD L. AR EETDOEEZTITAND, HORID
MPEENEIZE LRANERMORIETIHME CE Ll RoEWFE B M
HBIHLTL D, RFONFHIZENTH, [HErz AL TRCIE-EY LA
WIEIEZHE OLOPIZIEY B9 2 & Tx5 & i & 19 (Riding & Graves 18)
Eo97%, HBEBENERESNDIFLERTEPEREISRBO TNE, AXY
AIZBNWTED) LERBREEN R LR TEEZZEWTIXLDTZOR 1910
FRTHY, A XV ZAOFFICEHLTHH LWRABIKRE | MR 22 1 & 7 31F
mbLBH L TWolz, AROMBENHEIZHFET S & (being)Z 5T, £
NEBRCELZEIETZIV T XLCMEEZ5T, FILWEREZboHIIZ
. A RITBRR ISR EN T 5 B @ (becoming) & K U, HEL —EMEEODL
DL LTIEEZ BN < 72 o 72 (Remak & Weisstein 44) 5F A b W7z, ZbT 2D
G EH ETHMAOTEAZE L THRA T BME, XFICBITHHIS
ERLEWVWIECHM XD LETHIE, P "—T 1 OFHEEZExD LT,
EHCTERVWbLOIIEbRh S,

FNTE, "—T 4 DBEHD TR 20X CRELTNDION, %
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LT, ZZTHEDLNIAMBOREN, WO IHMRERLEVWOIMETLEOR
EBRMLELIONPEERZLTVWEEWERY, b, HFHomwehE, [
RAEREZOEMBELC LU 2 L THBKRFTL T 72D, FIgERE WO H
REDVLMNPSHEL, BEONE L, FHETELEANBELTO LD TIT
B, AROMGEFRTHZEBEL VO —HICHREL Tz B L TV
ZtiZd5, TOBRICEEIZR DL, EEBIRELFOLIICHRZ, &
DEIICKRBATINERMBODDLZ L THD, TOLDIC, FRLEFERDOLIC
BUHISROMBRERETILEN DDA ), SR THL ARV LR
DIY WNITFIZHW TR, 1910 FERITIT. ko BRITMA T, #WH O R
BOMER 72 & S RICHIREOEMLNE T TWDL I ICEBbND, WbWwd
Vagyﬁﬁktéﬂ6\47vXA®ﬁA\%ﬁ/'$IV\%ﬁ:X%
EEBEZDONAFFEANTZBICELIET, 2O LEMBELEDOLHIICRB LTINS
DD, FIFROFATZLORBIEL B LN L, ~N—T 1 OB O 5% Hi
ATWTIE, BORIOXREZRZDFERY BE#RVBHMOFALIZZD L
BERROTWNWEZ ENGNDEDOTIERNTEAS D b,

il

FSEREVI LOERIBIEOBANOIRZ 256, BRUICHERLTE
KREERMMENR 2252 L HICB I, F—I12, IIRERITTHBEA &R
WEREIE WD ZoDBZERHLH T L, B, FIEMBLENS, HIRER
DORMBFAELRET D22 L, LVbIT, FRTIE, dRE2LHEUICRA DS
HBLOMELHRBTLHIELETHD, UL EdbVENDEEHERELED T
LEH & N—T A OFHOREEAIERE TRV ENY T, FmEth ARk
BHIRE LW DIKBR>TLEINLTH D,

T ZANBREELLTHREVWIFELZIEZ D &, @b NREICB T
% THRER 2EBTHTHAH, VI TIE ERKOBN—RAXT T ¢
U, BEREDT I =y 7 EETEY, KBRS ERL LHTEY O—
BEOEALR Y, KOPEHICE ATV XA L) A ERENICHEEHTZ
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ERIEARL 2D, Camille Pissarro 13, FFMICHEHFZ 5225 X 9 ICfi< O TR
7, THZ —RICEEET, T XTOLOEMVAKR, BERLODED
DICAELHTBABLZT 5] (Nochlin 60)Z & & FTFHTWNDH, ZHLk
RO FAEMOMERMASLTONTESE, REEHICLRRL, Zx L
HELTWSBEMZERENICEZ 2B AP P LICZR- T2 LB bh
Do ARTIEZ ) LEEREHIC, AHIREREMFATEL,

TR LT, XFOHIRERDOERIT. Beverly Gibbs 12 L5 &, 19 Hifd
T7IADN TV ALRLARTERD TEHENFTE] (Gibbs 175)& 41, [
FRER M D/ LN 176008 W 5 EBIMEREN Y 7 U X LLL EIZ)
MNbOoTWnDEWNWH, ZLTEDOHMIL, MR Ax OREFE R MEIZH
HirAteZ T, BANDLKONEXEZADLRVHIG AR TCHAET D, b
DNVEFEREEROERZITHEET Z &) (Remak & Weisstein 54) & 5 LT
HffshTwd, REENSRESAS, BEAMES LB OICRD A
AIRERBILSOR, BELOBBRALVEHRH I TILLEEL LS, £LT
ZOERIT, HLET ERTHILTHoTERELMA D T & TIEZRW]
(Paulk 130) D TH Y | fEER AL NEMATD, FEHEEWESTZV, BEE
L7z i3, B2 A2 20EERErTHILERELET S, B
THIE, MAENOZTEHIZREHIR L, TOHIZRHLEDO L DR > TN
KDThH> T(EREEKRDODERNELS 20D) . EERBEIRIZONTO K
ZHELLOTERY, AMTIEINZMRIC, BAIRERLIFATE, AFfl
BERIIBELTE, "—T 4LV a VT UMV RLDOFHFALLLD
HELELRONL2EIICEIOT, ZZTEHFICBHRGERCENE
BTN ZEIZT 5,

B, XFHEE LCHRERE ALBE,. BEANICEDIERPISG &
BOLATRALGND2DONED > T, RV KRELLFERBDLNL TS
(Namiki 124), = ORARMEREX O —>F, KB FIE L L TO realism, symbolism,
impressionism, post-impressionism, expressionism R ERHE DV XXV 51T D

nNTHR2WnhsThsD, VTV XLALAROFHRICERZELS OFEN, 7R
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WA BREZDOEENERIZBELIMAD LT 2BETHLIOIIR LT, A
LZEROFEBEBLEE CHROG G EBIAT LIBENPHIZERTH D,
o T, DITMUTZRZHMN>o SAFRICHLIHGOBBIZ AT 5
FTHY, HBEONRITH 26 EROEBICLOHROBIUTEN L, S
REDOLOLHIRMR L OFERE, BHOXSHIFE A ERImoTVL,
TN LT, AROFLOTBEL NS LV b, HOb EEROEBIER
DN E b IE DRI IR, FREARERESE D LV FRA MR ER
DEEICEELTWL, Y Z07®, Virginia Woolf @ Mrs Dalloway O X 5
REMOEREMEEROBANGIT, PRI I TEEDRV LI
T 5,

FeE L XERB XY, IR ERLEAA MR EROHEICMZ, 20 {#Hi2H)
FHCHMBIZZ2 5 DIXRBFHFOHFETH D, b HAA Stéphane Mallarmé <> Jules
Laforgue & 7278 B OFFED WA B D TR /RMER O FFHI D 2 20D T,
N—=T 4 OHGEZENFHEABRMT 2 LTH . BEMICHE 2 kT 2 %5
BHDEAD, T "—T A DHIZERLBZONDEHINE, Z DD RN
LBRTHEI, —2iF. "—=T 4 BN, BEROEFEFTIERHRLEREL
e AR EDO LD ETEERO T 4N — 2B L THAELLAERTLIZRD S
DT, ZOMDFFBIIN—T 1 DEJFEICDIZ > THRIND,

When moiling seems at cease
In the vague void of night-time,
And heaven’s wide roomage stormless
Between the dusk and light-time,
And fear at last is formless,
We call the allurement Peace.

Peace, this hid riot, Change,
This revel of quick-cued mumming,
This never truly being,
This evermore becoming,
This spinner’s wheel onfleeing
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Outside perception’s range.
(Hynes 2: 336)

ZOFIE, 19194 A 4H, I M Murry ORDIC LT, [ 7k®=—7 4]
B2 FE TR I 72 ‘According to the Mighty Working’ CT&H 5, — it L T — R Kk
DD o TR R G & LT & 4v, FEF123 ‘this hid riot, Change” T&H U |
LBETHZENR LM AT becoming DIRFET, NDOBAMEZBZ 5 HDIC
o TVWDHIEBRREND, ZOLIIT, MBMBHEDIFIZONTDOHMG
A ML= MZESEFHFFIA—T 4ITIFEICEZ D, ARBTIEZ ) L-FHE
BHIZtEFR I LA TE L, JIfL7 ‘The Unborn’ X° ‘God’s Funeral® 72 &
DFHFLITRELEIERETHAS I, 29 LIS L CHEFITHRIICH 2
D, BEEFERLENLICLKLSRDDT, &0H, W. B. £ =AY ORI
IR B L O ISR BB ZRFTL TRz,

Far-off, most secret, and inviolate Rose,
Enfold me in my hour of hours; where those
Who sought thee in the Holy Sepulchre,
Or in the wine-vat, dwell beyond the stir
And tumult of defeated dreams; and deep
Among pale eyelids, heavy with the sleep
Men have named beauty. ...
I, too, await
The hour of thy great wind of love and hate.
When shall the stars be blown about the sky,
Like the sparks blown out of a smithy, and die?
Surely thine hour has come, thy great wind blows,
Far-off, most secret, and inviolate Rose?
(Albright, Poems 87)

That mirror
Which makes of men a transparency,
Who holds that mirror
And bids us such a breast-bare spectacle see
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Of you and me?

That mirror
Whose magic penetrates like a dart,
Who lifts that mirror
And throws our mind back on us, and our heart,
Until we start?

That mirror
Works well in these night hours of ache;
Why in that mirror
Are tincts we never see ourselves once take
When the world is awake?

That mirror
Can test each mortal when unaware;
Yea, that strange mirror
May catch his last thoughts, whole life foul or fair,
Glassing it — where?
(Hynes 2: 159)

— O 1896 FITA = A Y B FE - ‘The Secret Rose’ T, * &9 —>D5 A
. TO_FHEL B NH EIZENLNTN—T £ O ‘Moments of Vision” & VN9
MHTHD, A=A VDOFHFORIMITRAN T1TLHEE 6ITTH D, ESHAWT
E T OOFRITEFICHE RNERE RO WIS THEHELTWS X HICEx
D, LLMMAERBLIDELTWVWDIONEE X DL, 720 BB MERN
HDHZLIZKNROLTEAI, £ =AY OEET, NTITHERNT, 2ONT
N Z20EERE-ZZ] CZACAEEL LD D, M@ RL O
ERMT LR TRATHD, TARRERNICMEZREL TH D0 E0
AHNAHLEHEMPH T2 THALI N, IRGMERDZLEIND Z LDRNIE
Bl ERIASNTNDLEZIAHANPLRT, I8B0FRICA = Y BPDH THE -
7o, BEOKEDOBANE XD Maud Gonne O L 9 R NFFED S D % g LR
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FTEOECHBEZL, O L, REDOTITTIE BLELADOAT DK
MRNT, Fx —EAHPAAUTINDZEEZHHLTNDE LI T, £57
% &, To L A Arthur Symonds @ The Symbolist Movement in Literature 7> 1899 4
WWHITENDERT, 77 ADH U RY ALBA XY RZEAIhO2OH >
TEREROEREEZOEERML, FFADPEELTIO00—HE LD K&EL
BRLTWDEBZDHFRMENZWAD LR, 7

— =T 4 O%E TANEFEARLDOICT L), EFROLIICHLE
fhizrro). TLORAZ S ZEICHESCHICB LT, TmsFms 7
ANEHE LS| AATEEREZH > TS, bHAAZOIE, BICH DT
WHBHHOEELHTHLOTIEARL > TWb, Bailey DT 5 L 51,
e iz TEEIXBHMZAC EY LR oMz &x, sload vy (5R) %
O HE., NE. BLDOZM] (Bailey 3100 TH A 523, Z L@k
B, HEMNRLOZRB LTI L EEVEHVWDO T, TONEEZT LRI R
LAEOGHE L CTHET ZICEBEEI2G20, LA, [Haizon
TOEENHEPDHEICMLEIND L2 ICHRAICOLHNTL 2O
17238 % | (Pinion 120)& W5 HkAYBLARICHE > T, $idd D, MERORK
i, DDAR T 7 —=EEZONDIb LRV, ZLTED 8] k- T,
A 7EboLE Lo, TREZELARAVEARV, TREDOEN
BNE| DX DRk R M EEMEE IR T 2 visions BELLIH I D &THiT,
MATES &, [RBLHESTEBRICHEMNRZ T L2EEOL I N ThHD
7-OICEWIEE EIEZR S O] (Schapiro 25) & L TOHISRREZH 73 L L
THLHMTELEIICBX 5,
ZFLTEELEWVWRLELT, 910 FRON—FT 4 OHIZERMFEME &
DB RTINS ) —2HDHI L ThHD, N—T A PO LD XD
L, LIE LIZRAT o SO IR E S ho$ . R4 Bl L 72 Tlbh
R OB bhd, ‘Old Fumiture’ Tk, W UHEDOA XA =V & AT, SITH
LHENTZA2ZL ORPKREIZHEDLHFIZ, Z2ZIZ0VANARA A —TN
FLHEN, HOWFECMNEZHELTZOFERBE L TIREL, HX TEHN,
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FOHLEOHEETENO LN > TL %, ‘Tomy Father’s Violin® Ti&, KIiLEI4L,
BRIZEHLN, EOAETRSTEHWT 7 A AV E2RODDFAOBITIXTEE.
KEZSDEFV L, BEZOMUADOHNWERS f FHAZBELTIZLIILYIHT
KDAREZRAT] (20 186) BV DN ENFELBZ TR LH SN T 5,

N=F L OHIBRERIZAOLND Z O LIFHIX, FIREROOERIICHE
L Cik*72 Arnold Hauser D E S & BWRZ ¥ 5, "o —iF, @BFEAISE
HOEZPHWLI AL, THENICRRT2AFZEAR L, @27 (Hauser
163) b DIV THHrxtRE2 R THAL, RWRREBEOKRTHD i
BNz BN, BEENICRATLIZLTHLAD BAENHLIZER> TRD
%] (Hauser 163) W5, oF D BERIZHOENIZIH D HDOTIERL, D
THIRLTLOBREIZILA TOWERRARHNEEZENTHESND (B
BERICRBRLEB SN bD L, DORKIZRELAOWVIZFED L O & OFIE
EH50) bDOTHD,

I climbed to the crest,
And, fog-festooned,
The sun lay west
Like a crimson wound:

Like that wound of mine
Of which none knew,
For I"d given no sign
That it pierced me through.
(Hynes 2: 202-3)

Z® ‘The Wound’ £ WO FFIZBWTH, BORIO KGN, Koo o k)
WRZTWEOR, SRTHSBL D TRZTE HboB)ofg) L LTEL
HEahT b, ABREFZLALIZLIEE/RL TS, LIE., £, B
WON—T 4 FORBEREEAD L, 1910 FRON—FT 4 OFITIE., £

LEEEIZER ) ERDP BRI KMENATWDEIICES, Z2HLTen—TFT 4
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DREEZAFRTIE BHIZERIMEIFATE, T2 T, bH24 LWHER
Bz T, ARROFALZLOMBREN—T sOEREELEBEL, TA
%f:%@%xﬁﬁ@‘fiff%%qjﬁ’&ﬁﬁ‘i IR AR T D FiE] B TXFOMRE
\ZHF#HY ) (Schapiro 284) TH BN E I M EHR L TH L I,
T, W2 I BIC=202 WY LT, FOAN—T &AM =A Y
L CTHIZW, WFhbidEZREHEL, RORRZZHN, Ttk
DO ghost RV ITKH T 2FELFOLMWEBENI LA TND

The nineteenth autumn has come upon me
Since I first made my count;

I saw, before I had well finished,

All suddenly mount

And scatter wheeling in great broken rings
Upon their clamorous wings.

I have looked upon those brilliant creatures,
And now my heart is sore.

All’s changed since I, hearing at twilight,
The first time on this shore,

The bell-beat of their wings above my head,
Trod with a lighter tread.

Unwearied still, lover by lover,

They paddle in the cold

Companionable streams or climb the air;
Their hearts have not grown old;

Passion or conquest, wander where they will,
Attend upon them still.

But now they drift on the still water,
Mysterious, beautiful;

Among what rushes will they build.

By what lake’s edge or pool

Delight men’s eyes when I awake some day
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To find they have flown away?
(Albright, Poems 180-81)

ZOESRIEA =AY DHF4 7 ‘The Wild Swans at Coole’ D2 ~ 5SHETH 5,
I EBFICINDFEIE, 1917 FICH TSN, B 1 ETIE, BIEOHK
kﬁ@%%%ﬁ%%ﬁ%@ii%%\%__%E®E%®§%mwéo%2
L FIZ2 2T, 19 FErio HkF TN, BORIONFITME T, 19 Fai
ICHZ2ME L) T CoolePark #3728V ICHIZ LTz, HEN —FITIKOIL -
HEPEROLNLD, FIHTEHHFRBEICRY, DMIEAEZEL, T
BHE LI EDSTLEST LWV EIICTED, FLIZ2 2RI H L ETH
EEOMIZH D2 HHTHY  FRICEE I N ERNT TN o 2T,
MEPMELDH I LI TWND, EWnWHDH, H4EIIRD L, HORHI
DHBOLITHFABHEFOLEITEST HRALELTEVEZMDL T, THFE
EBRINRLEVESIZIEFES-THD ] EH o T, FABRERIGICLIE L O
HELZE#HIEONE2NOLTHD, o T, THEORENEARNIZIEF
FEL, FFADODEICE > TRERBWREZRFOZ LI D, FFADDITIAZ
FEN TR TR EDLSTCLESREIE~DOBEENE TN DD XBITR -
TWHHEHEOLNE, FEERLVWEET, D KEEZMHEAIZELL
EhETWn5, HFANASEHOROBABEZ X LN 6 REOEE WEE
HZEICEST, MENPLTDHE, EEREANROIENITITREOFEEE
ERODDICMDDOTEZVWEAI », bbAA, HENIHEALATND
BB, KERDZLDODBEEO LI ICHEIHFELTWVWS, /o THFHEADA
EH<ETH (v URRICEEILINT) BREZOLDOITEZRNTND
TEEEIETLRY, RBELWHIBANIDL RX, EANIITEEROL

WBLIEARONFOBBN T LLITEVES, MG ERE L THFET DL
%ﬁ@w?%éﬁoﬁwszm\E%%mwﬁﬁﬁkbfﬁﬁbiﬁ&b
TeHEFIZIT W s Ltz n,

—Ji. LT OFL., AEROEEEZHR > T\ D /v —F 1 D ‘Beyond the Last
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Lamp’ ® —HiTh D, S THD L, TNEINITHROE X FITHB 72
MENRH L Z IR/ N2L<, PO 2 EIZ BB AOBLERIZL2E
BEEZOFEHOTVD, TLTHEIETIE, TOEKBMBICHT - ADOH
ZAHRBICLTHRWHIG 2205, LN 30 F%OBAEDEICK D, KED 2
HWNDLOFIHT, WOELIZ, MEEZDP-L< Y EBNTITSEHEL FiX, &
BOEITETETE L L &, mof%w%%f BARLERLEZADSE
TR, BELWFEAK THLOELITFITMENZ I IRV LITANR D&,
REIED D,

Though thirty years of blur and blot

Have slid since I beheld that spot,

And saw in curious converse there
Moving slowly, moving sadly
That mysterious tragic pair,

Its olden look may linger on—

All but the couple; they have gone

Whither? Who knows, indeed.... And yet
To me, when nights are weird and wet,
Without those comrades there at tryst

Creeping slowly, creeping sadly,

That lone lane does not exist.
There they seem brooding on their pain,
And will, while such a lane remain.

(Hynes 2: 21)

Az2AYDOFLNA—FT L OFFL, HoR@BEzR T, BWHoOBFE2Wh 5 E
BITEBIL TV, —f LT <ITx RO 0 5 I BRI VA E D &
LT EILRDOMEND, N—T 4 OHEAEBENC THICRL) AREFAD
BOWHTERXE LD, LrL, BIEEOMIZH 2 RIE, ZEXFELTY
THLHEVEREZF L2720, REICFAOHIGHFIZE > TRDOLIT
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W<, 30 FRTAIRICE > T L EDNmD LT, LV RERFMLEL > TH
OFIZBEATILTWS, HOKEHIZLE AOBALEZLOESX L4 E LTH
ZELZEEFRLS, K 2ZF Y ELIZHABRAENLTND, LV DITFREDOEN
I, BELFICE 2T, TZoKREBR LT « - HORLWWNERE
HVIZLARN] EEXELHW, 2O TOHILIERNMLSFE-> T B, T L

VBELRELVWIORORGLHNEWICARY BEORILN, FE LK
T’fﬁ)\@/u%’: HHDFER LIRS THFEIET D L HIT72 D, ‘mysterious tragic pair’
DODRHBIZEWVWRENTNARETITEAED Z L1ERL<, HBAZY TR
FHELRSTWVD, BORICH DT TONATITIZEAEHZED, F3LL
DI ENTHFZEZRTRTLE R D,

Plunging and labouring on in a tide of visions,
Dolorous and dear,

Forward I pushed my way as amid waste waters
Stretching around,

Through whose eddies there glimmered the customed landscape
Yonder and near

Blotted to feeble mist. And the coomb and the upland
Coppice-crowned,

Ancient chalk-pit, milestone, rills in the grass-flat
Stroked by the light

Seemed but a ghost-like gauze, and no substantial
Meadow or mound.

What were the infinite spectacles featuring foremost
Under my sight,

Hindering me to discern my paced advancement
Lengthening to miles;

What were the re-creations killing the daytime
As by the night?

O they were speechful faces, gazing insistent,

- 123 -

Some as with smiles,
Some as with slow-born tears that brinily trundled
Over the wrecked
Cheeks that were fair in their flush-time, ash now with anguish,
Harrowed by wiles.
(Hynes 2: 7)

ZOFHE, TR o RA] »FE% A5 In Front of the Landscape’ @ '§ 5H 4 i
OEIATHD, ZOFEFANRIETIWHEI LI REREZR W, HHELL
WE LWL OW] OFIZ A>T, H.C.Duffin ®F 5@ Y . Z OEMIZ
[FFADR., ARITBEEOENMIRZ & F v, HHEOEPLCRICRY &
P D A T EAERA~OMMERD D] (Bailey 261) LD TIEH D, SR
DHLIT DD I BLIZHEN TS FHFAD B OFNIFENITHFEL TIEWN DA,
%®W%:%6%W@ﬂ%iﬁ%Z%®%%%%%LTM o FUIEIVTZ R B
TO2T HLEBEMMNo T, ARDOEEMC LT if£<73?‘9 B9 o Al
JHMBOL ORI TERIZTERSE X, FFAIZE o TN T, ‘the customed
landscape’ X MERE K72 & DIZ72 Y | ‘the infinite spectacles,” ‘the re-creations” @ J7
DEVBLENPPRER-TL B, 2FED, MUTZHISNEKRZD S DITE >
TR THERTLND, B2V LN >TL 2 TEROKE . ‘the
re-creations’ (2% L T, #FAIXE DT, :ﬂlib\ofcb‘miﬁ@ﬁ)&Fﬂb\# F T
WhH, TOZ L, HORMOMRRRZ, E#WMICHED SRR LR L L
THFES>TV20TiERS (A TRETERVWLOEEIERT 5 bITIER
W)L BETO N RIFERA R MAERICE D b0 TIEARLS, LIZAEATY
bORATEHORNIENTZZ LI D, WEIICHEE L Tz Emsici
boT, FAOMEBIZREXMFTONTWZHRRBRFICHAEIN, ThI X
DERELTHR>TRL-2TLK 20T, BORIZHEERLH > T, £2
o EEZRMBT IS, BAESBEICHRBORBEERNAZDELAELTL D
HLORER, N—T 4 DFICIE, RO RENA 2 — VG ANOHIGH RIS
TEBRAELD, BRERZOBLDICEREHRZADIOEFH ETHRAOEH, ME
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CHZAENT IO TORIGRICHZ B9 RHENEEL L, BELBEDOR
EVIRBEALEE#RENRLS D, FE FE4ETEAINT ‘speechful faces’

DBWA, ZNLUEDOAZ ORI Y | FFAD ‘the intenser / Stare of
the mind’ (9) PATICK XL D BEHLRERBN TS 5, ZZ2FETLD &,
COMBOXRBIT, BHEOEEL EZrrby <, BEMRZOLOICAT
EBEBALTW EOICEXLTHA D,

R E N LR EZENF LIRS TEWDIR, KEOFICTFE2R
TR, BROFICEE LT LEshay P& EI L 2O TOANE
LR, ORI EZ ANTZE T DOHFRDD, TOBYVOLEL S ELENV L
23> T< % ‘Under the Waterfal’ Dttt &, FFEORIANFELNLTND LB X
bb, Fl-. ‘Beeny Cliff TlI., Six L<TW%7§CE“:‘—@U?)%75)TE75>
N ZOBIEOKRMBBINTITWD b0, FEEE —# &5 @Iz,
s e LiciiE o mll B, FFAOLORIEICH D EVHHRIND,

O the opal and the sapphire of that wandering western sea,
And the woman riding high above with bright hair flapping free—
The woman whom I loved so, and who loyally loved me.

The pale mews plained below us, and the waves seemed far away

In a nether sky, engrossed in saying their ceaseless babbling say,

As we laughed light-heartedly aloft on that clear-sunned March day.
(Hynes 2: 62)

ZOLTHDLE, DI0OFERDON—T 4 OFORKE, LBROBANS. BH
GERENME L TCHEMBTLHIZELDRBPBARAYTIERNVWESLS, £9T5HZ
ETCZOBHON—FT A ORBEO WALV IF-ZV LERZTLLD LT
Bxahoiz, ®

Dbz kv BERMICKRIET 5272012, b 94 LK< RFEAEEA O /EH
EHBMF T OLERDH DN, TR ERD T Lo,
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iE

ATV 4 MR DR E DO H 2 HITHY L, B 1 EITAREE, B3 BITREENRE TEL TV
DT, bOLETBHAEANITENTH D,
D N—T 4 OFEDORROFEMIZEI LTI, The Oxford Companion to Twentieth-Century Poetry O Fik
MPIEEWN R EEEZ R L TV D, I TIEFHELMICTDIZ o T, ‘uniformity’ & ‘variety” 23R8 & L T
EFoN TS (211, 60 FiEIZhles TEHEEREITLNLFHFETH, TONRAT—D R, FESOHK
w, EWom Ty, R, E, BEREOBERROARVEWV S EHRT, HEM) THY .
Flo TER. AT YR YRy M WS, BER, JUY VI REDLLDIBEOFEND
PR, M. VX AR E RICEICEATHD AT 25 b5,
2) FISERIIBWVT, MLV LEIG %2 EWHT 5D, Claude Monet 285 5 X 212, TRHICA Y

KT 2b0RRbEETHVFHADOALRNE D] Nochlin 35)THE ML THDH, ThEHE X
T, Meyer Schapiro X, TFHIRIZEFORBETH > T, BBIZL - TITL, EEAIZH O TR
W, FIZE, MG LR oBIC, KRR 5EEDOLN 37 FTHY | ft>T, BELIIM,
ZERREH R EN SR SN ZMBMBELY b, LV IERICL THEIETEETE 5 b O (Schapiro
25) LIEARTND
3) 7TV ATRNOHAIGIRIEE R 1874 TH Y, SEIHDOKZEDERERN 186 HFTHD, 0D
P, MR 7NV —7 L LTOMBEREHRIKELZDX, TOb LB LEON, &
A MG ELRORE TH DM, ZOEBEH 1906 £, Cezanne DIEIZ L - TH DV & % (Hauser
164), XFOBEORIGER L. BB L IR VEMENS -T2,
4) KA IMHIBEENRA XY X TEHRINLD o= OiX, 1910 4 11 A, v ¥ K> @ Grafton
Galleries ., ‘Manet and the Post-Impressionists’ 28 Bifft SN CTLIETH D, T Z TRRIN TV
Cézanne, Matisse, Picasso, Van Gogh, Gauguin % O #&E A3, [ &M% D FEAEIZEE H4L72 ] (Woolf 153)
BE,POHH S, TZ0RITEILEDED, MEHTRBIZELY, A XV ROAREME LT
HLOT, TOFLHEIZBNENT VA, RO THTE] (Woolf 154) L EEFES L7z, B FIH OR
A2 MG ERRERIT 1912 F 10 AlChftsh, TTALOERERZLOHE, Ao OEiE i
o, M#kEH»D S FITRTOTERLS, BRERLWAZIZ L - T, Mo DR HEYREER 2 KB
LEoEd52L] Woolf 17)EEZ HR TS
5) ZOFENNEEINTA =AY OFE The Wind among the Reeds 1Z T4 = A4 Y ORMERZRNAY D
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B TR b RON S EE] (Larissy, Introduction: xv) TdHh 0, ZH A2 MM LAY, [ =10 ViF, &
BOBMS ZEHEMCHS T 20 TERLS, HACHENICSs e Z s TEnEmET D
AR YA NOHEBEEM L] (Bullough 31) &9,

6) A =AVIZEDNNTOBMIZ OV TIL, Daniel Albright @ = A > K 28ELBRZE W, [T 1%, JEH
BIE4y & . Maud Gomne & WD HEEDLYED “ODRIZ N D, FEFICENTEHRLDLVIRIED
LOThY, BEZEERZTOLOORMIZLD, HoPLIELVLOE KL LW FE,
b @ o T TRTHEE > T R EOMETH 5] (Albright 427)

7) A =AY HEOIES . ‘Among School Children’ TlX, #HETO /- H DN F D | H #H LI,
FEANDOIEMRIEE Y | Leda & WO MEED A A — UMM AZ 4L, 5 = T, ‘daughters of the swan can
share something of every paddler’s heritage® D #EED A A — U Rk & L KA @ (TEB L TN, ZDA A—
VIFBAO I L OV S KR EIFEENPD D T, BEMRANEENICFEAICHEE ST S A
77— ENEIGRLE NI LD BELIHRTOFR, HEWE-HEORML L Ebh TV,
BEELBHELZHABHEREZEANT R EICL s TRBMSIEDIFIEEEZEZXD L, A=A VDEH G
WEFIERIZ, HEV AT A OFICEIRALNRNEZTZ D0 Lz,

8) bLAHAN—=T A DOFFICH, TH LflLiTfeY, ‘Where the Picnic Was’ X ‘St Launce’s
Revisited® 72 & CiE, & O 1 #1& f55 L CRARIZIE 2 % & Tldd % A3, #5/5. ‘What waste though, / When
I know them vanished / Under carth ; yea, banished / Ever into nought!” (Hynes 2: 69) ® X 912, HEade /e
LLSHALE- TS EWVWIRT, BFWORMEFOHEL B RWER LS D, MHEFECH WA ZH
LT, TRABF VT OMBTAREDLR TOEYFOKZE NS, Svoo@%oF b2
DOATENEZZ L 2 BT 5 “In the British Museum® &, DMIME L H S NI BRIEKIZH D 75 &
BEARV, ERLHMBOBERANEDATE LD T, HIREBMARFTFRELHEND LI ICED
ns,
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Thomas Hardy & Modernism,
& %\ X Modernism 7> & Thomas Hardy -~

e A -

FEEDOWHDW D Modernism X, 19 AL/ NGl & v d TMERZRR) 3T 5K
PL& W S I 2 & %, Thomas Hardy 13 & 5 2 1%, 19 A2 F 723, 20
AR ORE S BZ TEZLERZ, HofEs LTiE, B LR X
CERONEICRLLAaLETH, THHEB] THY., BB LLERDEA
S, 19 HAEEEZTATEHD20E, HIZ ITRERRXZRX] ~ORIt &)
FEVITIWEVIT LAV, Hardy 844 H L 72 {E & #EIE. Modernism ~ 0D it & H#]
& b HE(H H (proto-modernism) & LA TE D745 L, ZhICET 240
MBELTTICHDIEAD,

DITFTOBEIZBWTHE 1Hi &5 281X, Thomas Hardy & Modernism & 8T
2 X U, Modernism 2> Thomas Hardy ~DOMITOftE F o7 I DBV D
LAV, &5V, Modenism O REE T, Hardy i@ ZE H 5 WX A L7258
FRCThHDH, HIFMEEAHIE, 19 AL D 20 AL b EF D272 0 IRVHEE T,
Hardy % Bk CTH 7z, Fiol iéza‘: MR W IEE D #o,

Modernism &F (] 2 13 T. S. Eliot ® Z L) &, 20 HALIZIR T 57 T > A4
IROFRTE, RELEFbiD, Hardy IFBEE, NP OGF~ERBITT D (GF
YE~DIFEBIL T 2 & > 72 & 5 72H%) . Modernist © — A, Virginia Woolf & [ ]
(The Waves, 1931) IZB W T % &M 5, Edmund Wilson X [7 7 &4 Dkl
(Axel’s Castle, 1931) DT, BEIROFERDO L I IZERT 5, DrRVD
IR %,
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The assumption which underlay Symbolism lead us to formulate some such doctrine
as the following: Every feeling or sensation we have, every moment of
consciousness, is different from each other; and it is, in consequence, impossible to
render our sensations as we actually experience them through the conventional and
universal language of ordinary literature. Each poet has his unique personality; each
of his moments has its special tone, its special combination of elements. And it is
the poet’s task to find, to invent, the special language which will alone be capable of
expressing his personality and feelings. Such a language must make use of symbols:
what is so special, so fleeting and so vague cannot be conveyed by direct statement
or description, but only by a succession of words, of images which will serve to
suggest it to reader. The Symbolists themselves, full of the idea of producing with
poetry effects like those of music, tended to think of these images as possessing an
abstract value like musical notes and chords. (Wilson, 24, underlines mine)

AN ZOEESCEEEZRIT I, HESETHE R BERSEL/LE
Thd, TORKSEL, %@%Eo%@f%éoaﬁ%ﬁawiom\%
A A=V EBERTNL O, Wilson IE, HIZE > TORIERIFESEY
Modernism @ Z #UiE, TRBIRD FEE ) (‘the development of Symbolism’) (Wilson,
NTEEE D,

SEIROFIEREZAET, FRLVWAE Hady 3V 7 A AV 2B &
James Joyce |Z#KF % 5= L, Woolf [ LFAZE D B IZ % 5 1% C Beethoven % B V7=,

Mallarmé 5 R IR OFFIZE L Cid, Julia Kristeva 73, ‘the symbolic’ & ‘the
semiotic’ & W I EEE AW THOH LT 5, Raman Selden 28, Z @ 2 DO
REFPVRLTLIMH LTI D,

Human beings are from the beginning a space across which physical and psychic
impulses flow rhythmically. This indefinite flow of impulses is gradually regulated
by the constraints of family and society (potty-training, gender-identification,
separation of public and private, and so on). (...) A disorganized prelinguistic flux of
movements, gestures, sounds and rhythms lays a foundation of semiotic material
which remains active beneath the mature linguistic performance of the adult. She
[Kristeva] calls this material “semiotic” because it works like an unorganized
signifying process. (...) The symbolic places subjects in their positions and makes it
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possible for them to have identities. (Selden, 83, parenthesis and omissions mine)

‘the symbolic’ I1X, SFECEER S0 ST Eha— NN ET 2 HEK,
J7 ‘the semiotic’ 1%, RIS FEXFMEFRN A EN D MEIB T, ‘the symbolic’ [T X
SV ENTD, BE, VALEFHEECET D, SHICE2E. HHIROUUTE,
BEFRE. R, BE HE, Frer X, gifdz L Hkiz—ooFic
x50, BEXTNICAREZELIE2EH THSH, AFHSIED ‘the
symbolic’ ToH 2D & L7 b, FHIT ‘the semiotic” DL I 50 20T 7= [5EBkS
FEl BFE. EWVn O biFE,

ZO THBREFE] TRFEBICELDH D E LT, Kristeva BHIIZH T 5 DX
Faulkner ThH b, /Ml WO Py VAR DEEIND LTV x, TOT
7 A MIFH TS 5,

I had forgotten the glass, but I could hands can see cooling fingers invisible
swan-throat where less than Moses rod the glass touch tentative not to drumming
lean cool throat drumming cooling the metal the glass full overfull cooling the
glass ...

from Sound and Fury. ( [RV v — 271, 273)

MEEFE 20 EN, TAIX B 72 EWOMIER., — oM RIREMEAR TR
bl S, BHOBEWELERT 2, TNESHEOHETEHOERILTHY
EVEW L ONDOFEEEDLDRICH BT D, Y

T. S. Eliot & ¢ Modernism 52 540 2 B i MEIE . FFRKORE i <
LOMBEBEIEPRBRNW LD, MAZOREGDLEL AT -V 2DFE
. BBERO FIE, Wilson DF 9 A4 A —T DHfE (succession of images)]
" LEAD, Wiz, BHTORZOKHEDO—->THY, HhTHRD
soundscape BRFRIZ DN > TV, FIE TSR] ThHY 26, #ifio
AHZERZET DI R> T,
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Kristeva D 3T FIEN LB LN D 7 T 2 ARMFFLIE K Modernism O [ HHT
M) %, Hardy DFFICAD Z L IXTERWVWE H 7, Hardy FFOBMEL T D
Dennis Taylor I3, RD K HIZFED,

[T]he newness of Hardy’s poetry was its achievement of a kind of mimesis which
crowned the great insights of Victorian prosody. (Taylor, 123, underline mine)

[Hardy] imitates in more complex and interesting ways the impression that the
rhythm of the outer world seems to mingle with his thoughts, and the impression that
the verse skeleton is the obsolescent form of the experience which it frames. (...)
When he resumed his poetic career in the 1890s, he proceeded to take traditional
verse forms, break them down into their constituents, and recombine them in more
compelling ways. (Taylor, 125, parenthesis, omission and underline mine)

Hardy OFFIEL TR & ZNITEIET 25 ANOEEBORM (T AT R) ] THD,

S5, BRROSELZH T EOFNEEZESHIC T H A X~ A4 X
L C. Levi-Strauss D HiEZ 21X 17V 2T —Y 2] LTHITFHEZIED. &
W Z D,

A shaded lamp and a waving blind,
And the beat of a clock from a distant floor:
On this scene enter—winged, horned, and spined—
A longlegs, a moth, and a dumbledore;
While *mid my page there idly stands
A sleepy fly, that rubs its hands...
From ‘An August Midnight’

Taylor I3 LFEOFHIZBIH L ARG, 25757 2,

The remainder of the poem is a subtle mixture of iambic and trisyllabic
rhythms in which are blended the sounds of the clock and the blind careering of
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bugs. (Taylor, 132)

FEDO U XLPFEKDILTWDAFITHES L, 8 ADEK (F5) ITEE (I
FmRETLEN) BT D, FOY XLE, HADEZBLH U XA
TbdH D, FFITIT poetic license 23 & D HEFFITHL L & 72 5 D255, Hardy 13BE
fFOER (F] 213 iambic) Z HORICHWRN S, 5 ET 5.

BRI 72 TER - EAY (the symbolic)k W A X~ A XF 25 & T AN, Hardy D
H 2 %8 < the semiotic D N &K LT /5

T (I ATR) ] IZO0NTE, FAHTHERD LR ALUBEORKE
DR, HIREROMEICHA TS DZ5 5,

FD,

ol

Alex Ross 1% 20 AL HIEED FHEIZHDOW T, 29

FRHAF ORI FICE N T, FRITHEMOBIG TR, SEMFE
HBITHEROFTEEZESTWND, AT 4 XEVONRE—2 %85, U
RXWFE L ADZ R X —|\ZHIGT 5, i%ﬁziiDF@ B fe 12
hol, BEEIHVOETEOEFOMEZHA T\, (7 A, 80)

Stravinsky @ [#& O] (Le Sacre du Primtemp, 1913) 1%, /2 X A LR
BREICH b T2, ZOERIE BAMHTD %A@ﬁ%%ﬁ%bfwémﬁo
AT, Bka R E SRRSOV, B2 2 B b B B
ZRoOTWD,

FOLELRVXLANEETHD, T.S. Bliot i, WFZ WX ELHATTA4 X —%
M LR T 2228 E LT,

T. S. Eliot X FE & FET 2 ERICH W HFED O L DIZ, “dissociation of sensi-
bility’ 238 5.
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In Chapman especially there is a direct sensuous apprehension of thought, or a
recreation of thought into feeling, which is exactly what we find in Donne. (...)

The poets of the seventeenth century, the successors of the dramatists of the
sixteenth, possessed a mechanism of sensibility which could devour any kind of
experience. They are simple, artificial, difficult, or fantastic, as their predecessors
were; no less nor more than Dante, Guido Cavalcanti, Guinicelli, or Cino. In the
seventeenth century a dissociation of sensibility set in, from which we have never
recovered; (‘The Metaphysical Poets’, Eliot, 63-64, underlines and omission mine)

FRCBWT, O TTABZEREAICHET L Z LB R TWe, Aol
N &G ZHkIFIE, the symbolic & the semiotic NI &L, FFOSEKEFAE-
TV, ETHLE D, 0 17 gl A>T, BELEENHHEL -
{R BE (dissociation of sensibility ) 3EliL 5, Z OIRAEEIT. Eliot DFFRIZE->TH
BHEESh TR, LW, (ZhEk, BRT2L3F U ALUKEOEE D
HElE WO BBEICLHEATSD7EAS, )

ElEW Z | dissociation of sensibility & &1 9% & i anfal 72 5 Z & >, Eliot 1%
i < o

[P]oetry must not stray too far from ordinary everyday language which we use and
hear. Whether poetry is accentual or syllabic, thymed or rhymeless, formal or free, it
cannot afford to lose its contact with the changing language of common intercourse.
(“The Music of Poetry’, Eliot, 110, parenthesis and underline mine)

FHIHESHENOHENLT E TEW T 220y, Wilson (IZXNITT T AR EIRD
MRFERERE] k7K 92 Eliot 7228, EH . HESHEHENL TH W IT e,
L, FIIFHHESETHY AL, HEZRT O THH D, £ 952 1E Wilson
IZ. Modernism X [REIREBAEREOME D LI (‘[Symbolism’s]
fusion or conflict with Naturalism’) (Wilson, 27, parenthesis mine) & & i< T\ 7z,
COHOEHTER LI, HEoEBEE KBTS, JALICES 2B 20
AW B E R DOFEN Z Z CTHE A T 5,
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soundscape B & WD b DM H 5H, Haydn X° Mozart BV B W T W HED
RE () &, Mahler IBEOZNITES L F 95, MIFIIHEOERE, #
FiIMzozhaH L, KkT 2,

e ERICHON T, BT WFIIRO L S IZH L 5,

FPEDOENERIT, TOEEMEVDWYS THE ] ORICHEE L, T3
T ooxt Lith o~ BB S %2 [IERE) &L, MEZEHKICK LT
Wiz, 0 [HFEoFE=5%F] & THEAEICBIT S EE S =E%KT]
EDOMDEVWEEL, () ZOMROERICE T I~ R A0h Th
2BV ENTE T, (BB, 40, FHEPIEITESR)

B 21 Eric Satie (3B [HEADOFR] L, TROBEEMILERARD,
ArH—hR— A EVIEAFHREMCIAL b > TV EEEERE, B
BRI EREZ Y L L, [REOEH) B, 5E ) Uso THHORE
HorEkicEELb s AR, @

BN Eliot IZHF 2B L 9,

Some poetry is meant to be sung; most poetry, in modern times, is meant to be
spoken—and there are many other things to be spoken of besides the murmur of
innumerable bees or the moan of doves in immemorial elms. Dissonance, even
cacophony, has its place; (‘The Music of Poetry’, Eliot, 112, underline mine)

BROFETLe~2 ) AHRICESHFET LI A HMEIZ &Y AN, Eliot
@ ‘The Love Song of J. Alfred Prufrock’(1915)Cl%. 7= L 2>IZ Prufrock I31F 4 & 35
Loy 325, 20 YO E FHEORLNBERT 5, HHRIZ, ZWERE
WY ESEFEORZOE, HDVEZOTLOBITRD L,

HE &AL, MHoFR, EVDFLLRIFENZHDOTHS, T. 8. Eliot
W&o THREDOERIZIWMHTOEI, —J7 Hardy 12 & - THIY A H 5 F 5Tl
. Dorset D ZILTH A 9 M,

HEROERITERL, 17UV T BDEETLIEMIBTLIbDEAD, X
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YIVE 797 23iAT5LE, KO LHITE~D,

HOEDOHDFH, RER-omEE, MIERENT D LR, i
T o E B TS Il Bo, HHVEEOEOT v
TEMNERTHZLETHD, (NI, 16)

o 7Y 7 &, Wl THRET D,

Virginia Woolf I%/~—F ¢ /Niit & (‘The Novels of Thomas Hardy’) @ #1 ., Hardy
FBEREFEMNOTLHICBET S EEML, HEEREEDO - ANERosT
HAREFETIE 22 &z (CR2, 246) . Under the Greenwood Tree O YR O — Hji &
SIHLTWA,

Dick said nothing; and the stillness was disturbed only by some small bird that was
being killed by an owl in the adjoining wood, whose cry passed into silence without
mingling with it. (CR2, 314)

S BIZE Z2 X, Far from the Madding Crowd &\ 5 fEMMBH VD | % O B4 PR
T LI, Hardy 128 o TOEARPRERIZ, HROEZNIEZAS, TOER
W E N, Hardy 552 E W, BEFOFNEEEZ 7V a7 -V o LN D,

Z OHiTlE, Hardy ®F 9 ‘the Immanent Will’ {22\ THE x THZW,
Encyclopedia Britannica on line C Michael Millgate 75 The Dynasts (1903, 1905,
1908) Z i LDV IS, RO KD RBHARH 5,

The Dynasts as a whole served to project his central vision of a universe governed
by the purposeless movements of a blind, unconscious force that he called the
Immanent Will. (Millgate, ‘Thomas Hardy: Poetry’)
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fMOEMLR<EB, EEMNTEEH#2NIC, ALK S TW5 & Hardy
TR5, 2L T, ZDJ)) ‘the Immanent Will’ Th 5, &,

ZHIEZDOWT, BRINEWSFEY O T, FEEZERIIZEI TNE (V0o 2
ElE. BEICEERLEAN GO L W) THCHII SRS A 5 3, i b O
LT T), W —FDORFEE - Eo5THhIZV, F7= ‘the Immanent Will’ L, A
FOWNIZHIMTHBIFET 2 D LRIRT 2,

% 971X Arthur Schopenhauer (1788-1860), [titJii1%, MBI CEHMNREED
WL LT 2HOTFFIL. AL Hady 2 B E 572595,

Ernst Mach(1838-1916) & W x X, AARTIEH vy ~"EomkETHmEN T
BN, EETO DT, HITLDEBDKRODIIE, RAKIHFEOLO N, 1
é%@%ﬂ%ﬁﬁééﬁﬁuét:ﬁi®ﬁoMmh:i%Li\k%@f@%tuu S
] L) TERMEMEFE] NBFTLTHWARETRDE, S0z hiE, K&
FRERLZFLO M) IC RN EWIBERELTVWEIDOTHD (HFE,
9-10), ZDEZHIFX, ANMEERPLOMRED 5 VX HRAB ZMExEL, <
HonE b,

Sigmund Freud (1856-1939) 23 [ 2 f# R | (Die Traumdeutung) % 3¢ L 7= D 1% 1900
Ty, ZTOANCEALTIE, MAZELEZZ2ZWE B E S, RO ES R 2§
LTW20TERLS, LAB#RSINR W Db 0), EEMH] THEH
TWD LW BB E 72 b Lz, MBEEH TERShRVWNE % [
B THhHO., THIEINMET D (immanent) (85 b D] ELTEEEINI D
259,

Ferdinand de Saussure (1857-1913) I 1906 FE7>5 1911 AT T T, ¥V a2 F—
TRET IR EHEFME) 2175, ZOMRBERTHREZ LD L OB HR
A, 20 AR D ANLFHICE KR EEL 525, TRERAIOZELEEBEDNLD
B, ERIRBET T 77 AOMBEICERHLIZZEbEZMGATND, TF
7T LEBRENTZLFANET TR ENEFBERHL T RWIFEINC S 2,
NEFBmT (W5 2#AatoTLEY, ¥ THEMR BHEEHD - RE
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Y, ZHLk T k2 BEELEDR) BRBEOY, TFKkSE
2 BHEMBEL WO TR AR NA D,
ZIZTHAEZANET D, 7 T v ARBIROFFEA Arthur Rimbaud (1854-1891)
1T, MATHLCDOOLHEELT, 275D D,

It is a mistake to say: I think. One ought to say: I am thought. (Nicholls, 30)

(FOTEEZET 5] TiEa, TRE (ME»CE-T) BEIRL TS, Z
DO —FilL, ®BIT Surrealism DE&FRES LD, [Fh st Tdd o) »n
[Fh] ZEh2>L TWb, T.S. Eliot (1888-1965) 1%, FH{EAFEZ L& Z 5 KH
T 5,

[Wle learn by imitation indeed, but by a deeper imitation than is achieved by
analysis of style. When we imitated Shelly, it was not so much from a desire to
write as he did, as from an invasion of the adolescent self by Shelly, (‘The Music
of Poetry’, Eliot, 108, parenthesis mine)

Shelly ®FF % Bl 5 & 1X, bITCHFEELRWIET O, FHE Shelly ® HFKICF -
Bonzdzt, TR LSO, EOL> AR Tdbo) 28 TR &K
LHDTHD,
Micheal Polanyi (1891-1976), % i% THFERME) OFEEH <, 20 H Z &,
Hix, DEEFEIINRELy 7 U T VLD, ROL D REREERER
MLTND,

COZANIIWREBEICSZEDO TELDREY TERE, W ONDEED
BOTEREZETIIER Y = /7%Erx7‘_o MR REIEIvay
IRV T ERICTAET T, BRYa vy EFHL VD K Rk
ERT LR oTz, EIANRANWTHD L, WA IZENY T a v
BT RORLL AN EDLTONTNRWVDTE, (KT =—_23)
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WRYa vy 7 EZTEERE BT, EREIIMNOEKT Iy a v 70 T
WCRIET DX 518725, %@ﬁﬁi@z& . THER G ofEsTH D, TR T
RN TEHALD ] OFEN, ZZTHAIND,

1960 1%, 70 FRICHEEZMD - HEERS . ABEED D Wi TF)
DR OPLTIEHRLS, LA, BHEAAHOBEIZLRINTND, &
AT 4T a UPRIEICH T2, 1 EH T K L7 Kristeva D E 2 5 the semiotic
VWO DL, EEREREEHITET, EEXEREREIENRR Y 0
N OFiEERIALTIMEREELESZ D,

Virginia Woolf |% Hardy A Z < /Nl OMEF S 2L oo, T2 ITHfE s &,
REZNZ 2D D (‘theunexpressed’) ~& B2 b DOE R L TWVWD, £L T,
ZHFET D,

It is as if Hardy himself were not quite aware of what he did, (CR2, 248)

Hardy ® ¥ 72, the semiotic PZE X LIFIZCACZ S L ONERB L, AMEE L
7D H L,

FEHIY ORFEIIU ETRDO Y ER,. Z OO K%IZ, Hardy O 8RNk
—DO b DT,

Hardy @ % ‘The Withered Arm’(1888)& W™ 5 {EfL 3 & 5, /N Lodge ©
FETHITIHHEY O Rhoda &, £ LW %2 Gertrude DYFETH 5, Gertrude
W E AR DRAT AT TNz Rhoda 7273, WERERLITHE > TLE 5 L AFREK
RO, ZLTHOLZEIIHEHT D,

EWVS O, S 9 RIKIC Gertrude 23 2T HLIL, fEIEE % o0 720
HEID KO ERMA R E ML T %5, Rhoda IZTZDLEKA T AT EHE X,
RIZIE DTz, TAREX LWEDOTLRBESIET o TWEDRER, EED
Gertrude I3 E D TiEH , BLWLMWEEZE -T2 b 72,

Gertrude X, JHICZ & VBN T T AEfBi % Rhoda IZ A5, £ ORIZIE
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Rhoda MEFDOHF CTIHAZ L ZDOHOBICETZENH - 7=, Gertrude 13 H& 5
Rhoda DEE D Z L 1TH S 720,

Ko Tk, Eo< W ExE, 18] X TEER PREENTZHDOT
b, TO T8 DEENTDHEZAD, BfE. 7473 Thd, Tb,
TR EEN EEEILE D 0N, _wéan’ﬁ ORI ) EFSWEDS
72\, Rhoda i3, T4 ] &L LTOALDEKE WEMKERZDDOTHD,

‘Oh, can it be,” she said to herself, when her visitor had departed, ‘that I exercise
a malignant power over people against my own will? She knew that she had been
slyly called a witch since her fall; but never having understood why that particular
stigma had been attached to her, it had passed disregarded. Could this be the
explanation, and such things as this ever happened before? (Hardy, 53)

Gertrude OREITETETEGNELL 2D, REKIZW EN D Rhoda 1T, F
CRWVATD S & Ici L2 ENL TN, BORPELDFRETHD Z LHNHD
HIZMBOEREEL T, E7 LT, ELARWVAETE ZAZX V(T 57 Gertrude
TR OIEEFI D, (BT Rhoda (IZDHEFZRTWD,) fmViE, KETVWIE
RN ZADRITE D,

‘Was it you who first proposed coming here?’” Mrs Lodge suddenly inquired, after
a long pause. ‘How very odd, if you did.” ‘No. But I am not sorry we have come, all
things considered,” she replied. For the first time a sense of triumph possessed her,
(Hardy, 58)

FEOFND BT H L, Rhoda ITEERAZHONBNET 200 & AT AT
Do ENZEOMMFIIET O, HEIIBRIEIZE bbhd, EEICHRE S
72 Rhoda O E#kIC, BMEBMOKBLEH Lo k57, £/, EF Hardy
NEBICHET27 7 A M2, OBEBZFHN/ NS WD HILEZ =51
ErorsE, W
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FERECRVEIOSEICH L, Gertrude (ZEBEZ IR T -0, KEMICLE
NERAOEHEIZZOHER LT 2 L W RFIREHATT 5, RN T
D70, BYE K E Rhoda ICHBEIN, JEAD Rhoda DEFTHDZ LD
AT D, £ L THIEOW L SI2, Gertrude 13 #9375,

M%) X Freud IZ& > T MEEH] ~DOFERND E o7, E7oZ I ‘the
Immanent Will’ DEZMT&H A 9 >, Rhoda . i HEFEEZEH TRV DIZHE
WCBEWR LN D EN Gertrude b, 20 TEE] ICHFEN 5, Rhoda 134T
FELSBETH, PR THABICHOIND, HLoEThny, BE2v Q0
< EboTW\Wiz,

Here, sometimes, those who knew her experiences would stand and observe her, and
wonder what sombre thoughts were beating inside that impassive, wrinkled brow, to
the rhythm of the alternating milkstreams. (Hardy, 70)

FE VNV | (‘sombre thoughts’) 1&, Rhoda H HIZ B AR L7 WEA S, THD
WA ENT-MENE 2B O (“inside that impassive, wrinkled brow’) & 13, 1%
Bl »25\WIL ‘the Immanent Wil D FT{ETdH 5, ‘The Withered Arm’ 1%, %
AL WO MAEH NN, FBVAERY IN8 2 b0 OFELHREICE
FTnos,

B2 TE K Lz —F 4 /Nil#m T Virginia Woolf (%, FIR%&E% 9 5HE
NV @M R EE LT ONREFTHY . fEEX Hady b HISL Tl
EEI, ERMDBBY M THIMRIFEND I LIZRoleiEN, M2rLb%E
HETL2ZLITRD, HEOKRENT. ERNERNICERT D L 2 AHIEHIC
B, EZAHZLEHRL TR0V LLAARWVWEVWEREZMDSZ &2, &
Woolf (3 <, Z LT, Hardy HH & 2R3> Tz & LT, /MR & iE T3k
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BTIEARL, IS ThHL) YLWVWIHIBEOSELEBL, SHICKD L S ITE
M+,

Unadjusted impressions have their value, and the road to a true philosophy of life
seems to lie in humbly recording diverse readings of its phenomena as they are
forced upon us by chance and change. (CR2, 254)

F72, 1824 7 H 1 BOAEIC Hady 1%, Thhbhid, EHEZ L 525
BC, BN bNONICETIMNROEOREY L L2 5125 T, EEOY
ZTHUHHIFERE L ToLbhORE#ERBE 2D VWS Z L FIZENLTY
5] (K%, 13) £EL, "EnBH) L5 ERBUI Kant © W Z LB IK]
FHEBESELL, ATONELHE3IM TS K L7 Mach 24k & SE 5,

Hardy OHIREFICHOW TR, WAREFRRZHmLETWD, HoOFHTIE, [H
EONREZIELCDEFICHBE] Licbol, ITHhOTHIZL TLOREIZL
ATWEEIS ) NEFRMEEEZ L LTHECHBE I LD ERH D LWV
5, T FRIcE L, WBEICIRUZLONEHERTHISND EFTORMICE
BN d HICH L, Hardy DIESBHERER, MBI THD Z LITHENTEA S,

BBIROFFIT [ A=V DEK|] Tho72, Modernism D, Wi &>
EEbELaT7—TVaOFEIT MROEKEELEZXDH, FEREVI | A A—
PO E DRV TWIFIZEHER, 77205 20 HiIZAEEFNLENTSH
BB &7,

[NFIXEIG ) &5 Hardy 7273, &5 3 £i Ti U7z ‘The Withered Arm’ % it
ATH, 2L, BEOHEEPER I TS LKL sNT, LA
Y. BESEORER D S BHFEEOMRICE D, Y 2L Woolf D/NHIC
HLELDHZ LR, HkE TR 0bREREMLDLEE, DOF4L
m—HiERD L,

Examine for a moment an ordinary mind on an ordinary day. The mind receives a
myriad impressions—trivial, fantastic, evanescent, or engraved with the sharpness of
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steel. From all sides they come, an incessant shower of innumerable atoms; and as
they fall, as they shape themselves into the life of Monday or Tuesday, the accent
falls differently from of old; (‘Modern Fiction’, CRI, 149-50)

BEZTHMBOMGEFHERTHZ L, ZNITXV TV R LB THLH D, b &
FE BRRICBEVWERTFELZN EDLRVWROEEZH W N7, HI
LIRDIRENRZ 5 ThDH L H I,

FEVEEMICE, RIS ER) OB AL FETLH200b LRy, £h
ELER. RV U RABUBICEINTZES DD TRERLOXH) LHBbo
TLB2EA5, RFIVE2HICHEY Lz, soundscape BEFmE - B#K A, 2
DS A BLHIRICEE D,

PEPESCCik, RIS W T, &b THRE) Z2HEE L, JEdD
ODXAEEKR LIS TWb, [RFFIC, EETNAHEN LT f‘ﬁﬁ
B BERE LTV, 5o TREMEE) < TERET - 5
MEZ] LV o RBBEE -7, BEOHEKO LT, BT
BB LR L WRBEEEFEEGELE L, BEHE» SR
EICEDLET, MobEINTZZL OFEMBEKEZERHL TV -T2, ;9
L7272 T, 7o b 2 IXEIICB W T, TRIF) IXEREWN, %]
B EZWE WD K HIC, bRk, 2hnic E@bé%%ﬁ%ﬂf}?ﬁi\
T DR I D TR 4 méhfwot@fbéoc%ﬁlw

VO RAT—=7L W) BEZLFOMEITIE, THE L ER ORI &
[FIIF S TP A S ol 53 ﬂ:bt%ﬁ%ﬂf@ﬁff/\f\O) A EWVWo il
FEATNDH D, (S 23)

WR, BR2EELENIXY 51, ’\l*ﬁﬂ:éﬂfcjﬂlﬁﬂ)ﬁffﬁé\%’f Hfs 3 on
soundscape A DIREICH 5 & BHIKITIR NS, T LT, 19 i 5 20
itk A ER ) O Z TS O 1T, Rimbaud <° Kandinsky 23 s Th - 72 =
ST BRI,

F 72 Wylie Sypher (X, T#iflk (S AT R) ] LWoOBEOELEEIZ, L3
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P AMTHELRROER 2E~5, RS THLRZWA, 50T 5,

EWH:“%&OM*?&/B} HtE0—o2oDBHMTHD ETHIE, £

MITFE MR EZRENEWICLAR DO LB TV EH LOMETD
bbb, vxvitrAMIC \%ME%QQAWﬁﬂtE%\%Airm%
EV . KB (T AT A mimesis) OB&ITLIZLIEBERICH L T8
EPNTARZLEERI—RENDIZENELS RoTz, VI P AnbnR
~UIRET, TOHADNSEESEM-ZIRFERBERBRO—2IT, U T ¥
APRFIZHEM EFE 2T TV B SMOBE (A&7 %)
methexis) NOEPLENS ZERDHDL, 7T NI T AR A
EWIBEERME ST E, TNEEMBRATTIIBMT 5 EHE LT
WZR, TURARTLADI AV ZAWITR D L, EWIIEMTH D DR
TR, INEFEBMOKEXTH L EVIBEBPLNICEENTND
:@@kam@ﬂﬁmkwﬁ%xi\Kmi&rT%D\FT7Z
techne, 2 £V —AHMEFEH THHLEWVWIT UV AT L RADIIED R0
IZHEHNLTWDHDOTH Y, 7b><fﬂ7j>hzrl,otob*ztﬁt_ki A B O
T uY—OREEFERT DI, ﬁo&r . FELIEERD
H%mﬁ%mﬁﬁ%m&mazkto&Kiﬁmm&%ﬁf%of\&
LCATARrRF—WRbtDTH, FalZrWhboThR, HlEx
IHTETEROMRZMTEL LARNWT, EMICAIEEBZNE2HTOTH
5, —BELTHER %ﬁtfcﬁmotmv/(ﬁ%i ZMLE D EHBD=D
Eol, —FH., +hitiRiZ, ALOFERICE-T, S ETIFHLY
FCEMEBRHEERE S bDICLEIELEDTH D, N T, AL AT
B EBOEDER LI LEZD ThoTz, (VA 77—, 12-13)

Sypher 23 Literature and Technology: The Alien Vision % FAE L 7= 0D 1%, 1968 4,
F%ﬁ&?ﬂj%ﬁ<&@%%i 2017 AE b RAIIE, BREECSE L0
IEHEFE, 1960 FARIATIL, #2 M TIE Conceptual art AT L, A/ « 33— =2
5%@5&%@5%0:@%’@7’:0 Wl Tl [HE~- Y = N— FTJ (L'dnnée
derniére a Marienbad, 1961) WA S, BIEIZIAZ U —rDm I 5 THEEEM
DRI oo EZHLELRIT DR hoT, TRTDIHHED BN MNEEHFH
INTZDT,

B, 20Xt EkEicL T, A1 77— 0 RMITHEEICET
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Do 2l HALCE - TH, HEPL, HEOHHITMEE L TWD LI ITBbhn
Do NV I ara— W EMORE T, HEHlILE S ITEBIE L.
AFRICIELBELRBELTODDTIE RN DD,

FIGEXZN/ LT RALUBEORE R LIHOFETH D L L, Hardy
DERbERZ, ZOXRIZET D2 LICRDTEAD,

3

(1) Virginia Woolf i The Waves (1931) 128\ T, 354 A5, ZOMRICHI- 0 ks, [HOTTIRD 51T
HHLO) (1927228, D I 128), [OL SO (1928.11.7, D Il 203) %% Tz, [ELIAD S D% AT

SHCHFT O LET, REICE(1928.11.28, D I 209-10), 72, The Waves &> EROHFT, DY
FIfF(EToH % Bemard (X2 9 55— TRACLERDE, ANHOM D X572, ZAODLTREHEL, R
A%, BBEIRSHEEZ LTV 2DIZRSL . HSRNREMRY OUuI Lo, JUREY . KoM i >EhH
D, AL EITTRDRIEST D - EFHIOSHER, FUTKLEROITbO &, WOV (W 198), the semiotic (ZJ&
THHDE LT, HRONOR, fEEE, HIRY ) o7z 2 & Z N H L Q22 & 720, BEUTdh - TR, the
symbolic |Z the semiotic |2 L DFEE 50 &M F5H 2 &, Woolf & Kristeva 3RS 5, TIXFEBED The Waves O
IR,V ABITONWT, ZOBENDANTTHE E D705y the semiotic IZ X DRSSV I, FAINHEZDLES

&I

There is a dancing and_a drumming like the dancing and the drumming of naked men with assagais. (W, 91)
A B A B
—doors will open and shut, will keep on opening and shutting, (%, 102)
A B A B
I am no longer young. I am no longer part of the procession. Millions descend those stairs in a terrible
A B
descent. (...) Millions have died. Percival died. I still move. I still live. (W, 128, omission mine)
A B A B

Al &4 gL BhE LB, £ LT LA, A (and) BOEEHSL D, TH5 LTHED M2 KiE
SN Tl o7 7 2 &L, XRLTWL, 8, 2 - FMOREMAS Z2ELRKRICH 25,
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FmA@nd) BEWHIBIEF—FEOL AN —Thy ol UEsbiibhicb x5,
(2) THERHEHOFRE) XEAEMICE, THAHICE 2O THOWHEME S Z, BOLELL, 50
WEBRY S KT HEVI T 2L, 2o K] OFEICL- T, FRIERAKOFHENY
A AR DY B HE oMLY & LTHEZERIC RFERHELI LT LRATHT=, (B
W, 2%3H,)

(3) WHBRALSBIKEEIC, KOLS R b0RH 5,

[E<eEa~rARyFRL) oPic, LERBP F—< R - v LB LTWEZ A2, iiA
DEHEHNTNT [EY ] LLTEBIEELZLEVWIHERD D,

EH5LTIELSY ] LLEEor@AS> L THEYERETE, HREIC Th~FYy—2] &
WIOFEBRB NP TWIZ, EWVWIHFETHH,

[h~hrY =2 b [ =R~y ] ZRArHTeoicid, XFEE2ANEZ L0 T
i&<\AobéFFJ%~Om£%&L\~OL#&wF7J%7E%£\ny%FVJ
LHiAHEZ, BRI T BTN ADE VI EEEERIE R LR,
BEbOMIZINIEERMONNL L2 RO I HIZXoTWEIDOTH D, (FHHBIIE
=] TRl OFEE], blog.tatsuru.com, 2008/10/08/12:20.)

B X odlEzmni, MoOZo5nofc@E i, i B L TWRWIIFFNIR 5 % §i 7 I
LETLEIDIEASD

(4) Virginia Woolf IZ L #UiE, fERICIX. BOOFREEZHE T4 4 7L 25 TRWH AT (the
unconscious writer) 23& %, A (21 Henry James <° Flaubert, % # (2% Dickens K> Scot O 4 fif 73 2% 1F
Hid, £ LT Hardy I3HEICAD &, Woolf X5 5., (CR 2247)

(5) A novel ‘is an impression, not an argument’ (CR 2, 254). ‘the Preface to the fifth edition of Tess of the
d’Urbervilles, dated July 1982° 7> & D 5| & O Z & (CR 2, 314),

(6) “‘the Preface, dated 1901, to Poems of the Past and Present’ 7> &> D5l & ® Z & (CR 2, 314),

(7) 2017 4F 11 H 11 RICBAfE S 7. BAAN—T s % 60 RIKE D > AR Y ¥ A [Thomas Hardy
LRI SO ) 12T, BEH L Thomas Hardy & 1910 £, (FEFLE T VR T AT TREL,
X ZNICMEEELR L2 D,)

(8) Constant Lambert |%, TEIGIR) OF R E BB OMLFESIZHONT, KO H k5D,

Roughly speaking, impressionist music provides a parallel to impressionist painting in its emphasis on
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atmosphere and colour, and its comparative neglect of construction and formal balance. (Lambert, 36)

2 & 3Lk
Eliot, T. S. (ed. Frank Kermode) Selected Prose of T. S. Eliot, Faber & Faber, 1975.
Hardy, Thomas. Wessex Tales, Wordsworth Classics, 1995.
Kristeva, Julia. Revolution in Poetic Language, Columbia UP, 1984.
Lambert, Constant. Music Ho!, The Hogarth Press, 1985.
Millgate, Michael. “Thomas Hardy: Poetry”, https://www.britannica.com/topic/Immanent-Will.
Nicholls, Peter. Modernisms: A Literary Guide, Palgrave Macmillan, 2009.
Selden, Raman. A4 Reader’s guide to Contemporary Literary Theory, Harvester Wheatsheaf, 1989.
Taylor, Dennis. Hardy's Meters and Victorian Prosody, Clarendon Press Oxford, 1988.
Wilson, Edmund. Axel’s Castle: A Study in the Imaginative Literature of 1870-1930, Collins Fontana, 1961.
Woolf, Virginia.
(ed. Andrew McNeillie) The Common Reader 1, The Hogarth Press, 1984. (CRI)
(ed. Andrew McNeillie) The Common Reader 2, The Hogarth Press, 1986. (CR2)
(ed. Anne Oliver Bell) The Diary of Virginia Woolf, Volume III :1925-1930, The Hogarth Press, 1980. (D Il )
The Waves, The Hogarth Press, 1990. (W)
TVvyZA-nA REBITHR), 20l aiEsER 1), 299 HFE, 2010 4F
TaVT -7V RAT Ty RPMZAMER) . (R Y m—2 00 AKX, 1986 4
BEOWTr, [y FAr—7 . 2oE- L Rk BRI S, 1997 4
TFFRE -, TR 5 o mFE]), ShEEFE. 1993 4£

Ty H— e XY Iy (BARBEMER) [Ty vy — - XU I EEE2  ERERFERO

TN, A SCHE, 1970 4
KL (). T20 AR LFERN 4 ~—F ¢ 1 BRI, 1969 4
AN KT == (EFEBRRR) . [EBRmowe], b < E5¥EH, 2003 4
TAV—-H A4 77— (BEFHBI) . [XFEETF7/ ny— B4 Sy va ], Ak,

2012 4
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aT T ARNND R TEN—T 4 /NG

oA A

TOVYRYULATRIZEZ N ZREIL, 19 25 20 HAEHEE T
DALT I ARNIBWT, "—=FT /PR OMBMEREZITH DN, LWV I R
Thd, ZORBEIZONWTIHINETHLEZ OWAEFEOERB LN, £
DOHERE LN L, FXxEDTVETZN,

N—=T 4 DEWVE, HDVITARERE OEK

N=T A DNFHOPLT =~ E V= X — L ERAETH L, BESCHF
OMEEFZNICHEL T %, BT, 2hbDT7F—vn—FT 4 DZD
PNFEIHRS A2 D, Y2y —0MEIE. b7 AV v X =R
DHBREN—T A PVBBE LD ST LI RV RXNVIEATH D, HE D,
REFEHEZNP R A =T R THNT, WEOEEN Y2 — RO K1,
HOLWEN=T A BHORIICWML Z LiF R NnEAS, DEV . ~"—TF 11T
AR EREL, "7 A BEPEML-MEZRVBEZ LS &L TNLEE
WIEEERD, Pa—Y  ALTAARA VY — Vo AAD K ITHE
BEARAC IR E L C AR BRLATEI O BRPE, B AR OBEME O i< L
WO ZEELARY, EDOEWRT, BRBAN—T 4 XFEEoTe, N—T 4 H
FHHSOW D MEREMLZITIET T —~IC R 2RV AREEE TR L T
72 & F 2T\ Jude the Obscure D#4H V Ir < T, ¥ 2 — FIT “the time was not ripe
for us! Our ideas were fifty years too soon to be any good to us” (Part 6, ch. 10) & 5
HETWD, 7272, ZORREOEHEENRRNE LTS, /AREDO S OB HN
EVH T EiF Ry, TTEXE AVLT 4 AD/NBUTE DALV EES 723K D
BT, 7=~ EEEEH > THHRHAETRFEAETENLRVDR =T 4
IFHDONRITED RN,
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N=T LN OA =V —REIT., Vo F— - 3] X7 EEANITRAT
LIEEEDE Ly E—Yary ) TV o Bt —v a3y RIenhbhib
DEBEZ T TND, FHIca )y XoELEFHAINLLLB TS, FHEK
ZeSETC, MBI E WX DRk, EEZR DMK L Desperate Remedies ([§54x D
%Jm&w@%®¢m~@ cEBELINETCLELEERIA TS, 20

IHRMOERITHIE> TWVD, E%U7;&“1%%7%%@6&“9/\*7‘4@
K%ﬁ%ﬁ@?yt~yay/ﬁiw®%ﬁf%éoﬁﬁ\A“?4ﬁ%®
Ktz HEVRIZLTWRPEAS ERIFHRAILTWS, ZoREFE A —
T A DONFAEEERAT L L ZATHEMND, FLEAETE, =V Xk
EOMBKO—BDOTEE2EL EFMTIALND

Hﬁ’%ﬂkﬂ~?4@%ﬁbo“fﬁ ORI E LI Z AN

CTRTHRNE L DGR, B0 Y 0 7 MY T EOSFIR R
%xﬁ . ORISR FEEZ BN TN Z L TN S S, 272, HERER

RO Th ot Bbhd, 7268213, YOO KT A LT 1

I, BNEERE L L CTixdr 2 LW (72 & 2 1E Diana of the Crossways) %
%%&h%\ﬁ&®%ﬂ\ﬁﬁ¥£%io%biﬁbfwéoit\_@@
HTEHLuEE L LT, IT=2a—v—v2r /U=l LLTEEDLHA

/NI EEAS 1880 AR B 90 AEMRICHI T 5. Y LREADEE [ h~ = -
N=FT 4 DOXFLZADE]) THLERINTNLI X, "—FT 41LZED
EORERZFALARDES, 7ARZ—2HFE N TV -7 HITHD, AED
MBI, Va—Y - Xy /7 == F VAR NDWDITAT AT ¢
rs7vav] P ZRLIAENTVDE D, RAEEITHREZTH LR, £
HEROLIPb LRy, BRICENIE. Fy o7 Eid 1880 FERFTA
RN -T2,

EAROKEIL, HBONZANLEDEFREThHoT =T 4 AFNRD
TWEE21C, BELBZY, LOLLZOEREINAN—TFT IR & TiX
e, EZEY L= - R T —IXEDHEIZDOWT The Way of All Fresh
([ AoiE] Yo, F—v o [FoEE] HiK (1859 4) oA 7
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7Y FEBER~ODRBELZRD L HITENTND,

It must be remembered that the year 1858 was the last of a term during which the
peace of the Church of England was singularly unbroken. (ch.47)

TOWBIIILHATZ oo T, BEMNKEL B 1B 38 £ F (cugenics) X H
ERBLBILEIC L 2B (degeneration theory) b Z 4L IZ# B L TH TL %,
—oflEZETD L, KEOMEBEEHOMEY NI NA Fr s Ta, HDHN
T—FD ., ErbMENREDLIENIERANTRY Y Y XARE)NTI DL
IIRERDOWNDDR I o722 L Th DD, The Woodlanders (23355 % [EH
T4y Y ETRAFIT I — AV T 7=V BESADEPRKREN T LITH
WRARD, BIADOEKTINEREY ZTMATHHOREBRMFT 0D, =
DEIIT/NS Y —RIZHEDOEENLZ 5,

N=F 4EZOXEICHROSEIEAREBMH, IHCE KAV, 7T R
RENEOBENLEEEZT, TOERRTHREREN L ZAB8E01
HoT, —ODEZLFTHWPTERVWEIICEZLS, BLEAIIE, F-&Y
L2aW, HIgEMRE A8 5, HExIE, A—%7xI=AMEBET
ELWMEOFE LITHERPATERLIRDE, "—TAIXTOFEZ %,
A REZERMLTVWDEIICHITELTHWEN, ~"—TF ¢ @3
EIANBLND. H v LR ZEosTE, TORABAHELETebiF TH D,
FOHWENE, AHESHIC, s L 2D X 5T A B MEBRIC
BRI TE RN ABR L,

FAEFRIEFE~AV TV — « P2 — A XDN—F 15
CITALEVEIRDLIN, AT A XV EZRETON Y — - VA
ARXDN—F L FEBENALTEBITV, ZHIEA—FT 4 /N0 E 5 55
ECEWSTTEY ., FERABAAOHITL LTEELE LAY, Uxf bR
DAN—=T 4 FFHEFRE L < . Far from the Madding Crowd % > & & b L, FEEH
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EWREEEBH L, Tess of the d Urbervilles \Z2OW T, 72 SADOKRK, &
) NdHD (A=K VR AT 4 =T ~OFHM (18924 3 H 19
H)) &¢&EE, SHOIRANEDAT 4 =T Y Y DFMA~DRFETRDO LD
IZE»TW5A,

But oh yes, dear Louis, she is vile. The pretence of ‘sexuality’ is only equalled by
the absence of it, and the abomination of the language by the author’s reputation for

style. (1893 &£ 2 A 17 H) [FHIZSIHE]

VA DARAT 4 — T FNA—TF 4 DEORNEHBEHTRIT S, £
) ERTWeEbiFThod, £/, BLBEREMELETICEP ST, BRELT
WL DFBNLRFELELELZTVWDIDES S,
&6@%21%vf4X@5ﬁ47%UT%@mﬁ%@W%f%%éo%
RED R EEMERLL EDO N2 DT, By 7 A ELERORIITET L TWND L
WIHIBRZRDHoT, VaA AAREDERIALFRAKETHDL, V427 I THIO
INHFTEERMBL, BB HERT L, WbW2L7 T 0T 4 XA
(Grundyism) . &2 WIEIN—T 4 BF 5 & T AD prudery (B EfE) BNEehz
Wi TWieledThsd, TR T 427 N TH/NRORETHDL, HloF0
FEFTE, BEICES FIEORI TG T 5/03n Y 47 N THEI/NHT
D, LAY = AT 4 =TV bREEDOT =y 7 IXEFORBFLTH D,
EZAN AT 4O, FFCHEMOPFIZZORMICHZ THEoTND, @
HHWZ EIZ, VoA DABRPH L T BN OO GEBENTH S,
B THD. MENEZA NTRY, HETHDL, MEEFBRELTND L),
FRRWIZAN—F 4 OMAME, LS E2RTHALETITEY, MeEEER T
IIHIBR S UMl SN ERBA D & THENZEITASRE R & Tk
BIG L. REIEHIE e SRS IH B EIR LTV 20b, 2 b oREIC
IEDLENAN—T 4 DEBERLTND,
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N—T 4 OMEMHE, HLWVE : Bk, BR

N=T AN ENE TO/NRO TN & —FE D AL, WO ERICH D,
T4 b THANABITIHFREBBERNNINROBEETCHLDL, b THND
Va—vY .-z U Ay MIFNCL T, hraY . ALT 0 ARETRR, FH)
FRERAERH 2 LICENIE EFBHTERY, FXYATALLT 4 AL —1
é%ﬂ?ag?-A?ﬁfﬁﬁgxmﬁm%%ﬁofwéﬁ\iﬁ&M§i
RN ZINRLIE R PE B A A B BHERERPLIE ST HERTH
Do N—T 4 DMWY BT H i%%‘éé’ﬂf“&)é L. M ETiEFILWwWZ LS
R Do W, ERDO/NHD T LR T —~, BEMBKOFE, K& FOMRR
EL =T o iFEN TR,

FEN—T A DONFHIE, TNETONHRLESTLBEREMBVIAALL R
T4 —Ya, ZRETHDH, FE. MEOELR, A, #E, i, KX
R EEZRAR, NRPDREDOERZ RS, %kbf%@?ékw5ﬁﬁ%
BWESIThHD, "N—T A/NRTHEIZZORY 7= 7 it
BIREETHEEOZA VI [T 7 A M ebORERE] L0 ) :.wji%ﬁ
PiTe, TN L AT ZREH IR THD, SHIZERET., BROE
hMThs, RLFTLEMELT UV, LHIVWERETE R, BRyFickd TR
LfER) RZZTREEZ TS,

N—F 41X Far from the Madding Crowd (TJEFLOFEN Z BN Tl) T/HMFE
LLTOAFZMHIL LT, BWIETHELZEEIC LGz #ES, Wb D H
B /NE (countryside novelisty & L TR LNz, A FURATIE VoAV » 4 —
AT 4 VUSRI HEDFRN 2 SAETEY, ZEEHETH LN, &
AREZ D E7e BE OB 22, N2 T VREFEHER. ERRA A=Y 0Rd
%, Far from the Madding Crowd 3% DBHEICHHBRER>THDEINE, £ 9
SZTWMONDDITARTEAS D, "—T 4 BEBPAMERTIOL XY — « 27 1 —
TUADFRT, ZOMEMLIT “apastoral tale” 12725 L E o TN 5, @

N=F 4LV FREEFELEOY sV 2 U Ay bO/NEE BAREDGRE
WO EERMERDL ML LRV #HilFE LTIEENICAD A I —F
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FCREDZ N =Y A R/ ARA ST A ) A O Silas Marner 73 A\
ofwéoﬂg74iiji/h#5ﬂﬁb LA T TN B ERIEE X T
WML WA WMAENL N, ZANEBT 47 MY THOMSITRIEL,
%W@%%TMAfwéoikEé’EUAb RIS BT T D G S0
R EOMBIZERIZI Y ML, MO FRTEEO NERL, HHABEZEE-
TW5b, X562 Adam Bede TliX, Poyser ~F R ERERELEZ 2 —F 7 X |TH
NWTWT, "—=FT s DHi<BEREBTWD, HKEDETIFE The Spectator 1338
WA S T2 Far from the Madding Crowd D EFE L LT, [YPa—v =
F v hOETRWETHRIE, HE (a new ligh)SHNZ) (18744 1 H 3 AL
BEWEOIEO>RTIT D,

L2 L., /~—F A X The Return of the Native LA, T DIERN E AL EALED -
T, ZTNETOHE/NDG., HG/NHEITAMIZE> T, ~N—T 1 D/
WCIEBERER, FLBBE-TL b, 2=l 4y "B LAa»ro72 k)
IREF OB 19 L FEUFEOA FY R ZI o TNDHI L EHEMFELT
WBDEAIN, FRMNBOREEL TE LT REICHE 2N /N0 EE
CLEWVWIHIBEREEWNZNA—T s OMERENLTND EHLF XD,

LoD LY Fy bEHEETDE, LD BEITEMIEKL LT
TEEFEoRBEUNT D, L BEBERZRORN, N—F R BGyTIZA-
TRV, RRTHDIN, —AT 4 VIZEDORPHIEL TWT, REHRZ
EIFXEEHLLT, —UENTHRY, —FHA—F 1%, ERO/NRERF
ET 22 LuaTEHETHMI-ZARN, W, 8. Bl s, FREEZA
AT, bo ERHTRARELTWVWD, EHIC, N"—=T 4 D/hInbIEEOR
WA LTL b, N"—TFT 1 Zx= VA v bO#Hi< 2 R(rustics) (30T K (townsfolk) 72
EHH AR A R EELTVWS, © AYOBEBROE, tORVWOTHEE
BN TWhnEn) ZeZhrH, "—FT 4 IZEENBIIERLELTNDIDITT
B 5,

BARSLEL, SLREEFECHRELRENLLZOHNIEFAEL TS, THE
bNAN—T 4 EENETCOERZELEITHRICKHTHIERBES LOICES, £
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EFTONRFEIL, ANHHSEADPDOR LI ERE LR o, T2 2 EA—
27 4 O BRIZAMESOEZITH > THDO DML TH D, The Return
of the Native X° The Woodlanders T D FEfM7c AR E, S HICZOHKE O
B, H20VEXBIFINA—T A MBEBOLDOTHD, BAREE XX, v~ kO
HALBLIZEREEL, TOELIZHEKY, BRICHET S, BE. %5
SkhkFkoTe, TOLEBLILBTHRALHIN, ThibPLEI,

N=TFT 4 DBEREIBTREERLEVI XY, BAETD., T HERD L
INCRIEE X TWD, BlERT L. The Woodlanders T, ~—7 4 + 7 A D
FRDORY a VIREDRO RABENTETCENEHT LRFERIZISZAN
Do EIAVVXYANARRERNETEOAREVE T &, BHERICH TR
FED, RV ET LEVIITABBROIIINT DI Lol mbiEs 5,
WTFRIZLTH, N—T 1 OARBIZZNE TOAB T OO RO/
180 EHRHi L CW D RS ICES, AMEAROEAERE, TRLETONRE
IR oMol L EEODIIRITEESLI N, ~"—FT 1 DHRE
FTOEBBRADO—E) LWV O ELRMNES S HEFRT200b Litu,
ROWEL 2 & ZhE TR TR DS TLHEBNBEFICENI DL, T D
HREDIEDT —< Lo s LS,

SHIZ, AR LOHEAE TR, B 7 ay F&fo TH»
2T HEICEWOSS EocBMh T o 0HA, ERXDLETAND
M<ZEbnEbRY, TOLIRAMES LTS VT, Bl ZIHomEE
ARTODEIICE LD, ZOX I REEIT, A"—=T 4 BIBRETHD E XU
FLENLEICFATOHLZEEHABRLTVD EE D,

IR T B2N—T 4 DEZT

/N—F 41X ‘The Profitable Reading of Fiction’, ‘The Science of Fiction’, ‘Candour
in English Fiction’ 72 & T/hiifax HEWVWTWD, £z, [Mait] FIT b /A
EAELTWD, ZZTEH LR, FLOUERBET L TV LEMTH L
WNROEEHTPBETHDL, "—T A HFOFWVWET VAR Z2EY kT
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771 (original treatment) "N ML ETH D L ENT NS,

B LUWKR &1, BERE OS2 KSR EH RS 1870 E{CLIRth ~ ’%\?
2T, &b I%ﬂ:ﬁ) B AT EE N RIS, BERBIC
W5 DOFBBRETL TV —F T, HREEI ﬁﬁ>ofﬁ!ﬁ5’\%1f1fﬂ%’fﬁib\
RUIAT A v IV REENENR > TWVHHERNEZE > TVWDEDELH, &
ETIEH, EH, BELOALXORBEICRPoTDITTHLING, HEKRKOR
?R%Eji?éﬁfﬁfﬂ ENNON, N—=FT 4 IZE ORI E LB T IR D
5717& LT Immanent Will £ WHEWH%E L7z, BICRZBRWAREHER N 2%
IFEOTVNBEDEALI EREFHMLTVEN, SVHAKIED EV BEETIX
e ER S, BT ZoBE 2% 20 AL O R EE R R FEF O LR T & x
w5, @

FORMBZESHNT, TNET/HRTEHE SN TE MG O, FRITRFE
DANxZERENT, N—T 4 PR-MTLMRTHL L, b DOEDEKEH Z
ETHREZGE D LMELEDEA S, LML, N"—T 4 ZURORINZED
FEEHS I LIFTLAY, oM< ERII. Kbivoodb T2, HDH W
WFRBIZES, DEVIREDORNTH D, MENLBIEIC ORI EMNTH
Lo ZORIEHETHMNEN, HEAERTHA—T 4 IZV kY 7 A/NFT
MEOREREZENTVND EHICHREFELTVD, ~N—T 4 IZEHRMITIME D
INREMZEVHES E LW Z L s, AIMIERITEED /NG A Z
ANDEBPRETH L1, E I 00 EMNICEKRITHTWDL DT T, D5,
EBRHITHDEF R D,

N=FT L DO/MFIXV T IV AT 4w 720 Ab0nD0b Lieniy,
707 —T 4 7 4 vy i, NLWR/N#TEERoTnd, b ALK
2. HREGL, Ve 7 2AOEREBEEIHLRVESHNTND R, B
ANBOEY . 2ORE, 7oy SORERBIZHR L THRENTIE RV, FHRE
@ﬁ:&%ﬁﬁ’%wTK%Bb<ﬁﬁé\wb@é??y&U?UfAK

TWERES, FAM—FBZFN 2 BB IE 5 DIX. Jude the Obscure (ZHTL %
Little Father Time T & %, Father Time |X BED &) EREIND L HITHEEHEA
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ELTW22R, ZoFHEE. ZOPFBEOP TRELRFEIRN, WAHANS
IR HDHEAIN, RICEHEVMH IR LEFEETIE R, LrL, ~n—
TADVTYVALFEHZATIOFERLESE, SbilvavXR s/ Rt
SETWD, THIFWGRBITHDLN, AR ~Y v 7 VT Y ALLEF o722
ENREEL TN s RS,

Fm, MBREMICBWTS, =7 Rt — AKX The Woodlanders DV kLt
Y by Z K. The Well-Beloved DT A v« A7 « 2V U —XBip L BED
THEET AL TWARRS, MAOZEMEZAAE L TWD, 7 HRRE

NEOWHREZHEHBI LM T, HEIT—EZOY —ICAD EHITHER
WECIZD, Ya— FROFEb, Yo — FiE{E H Marygreen & Christchurch
ZRDMBNRRET 208, ZALHUONLEZEMTHD, HHVIFHT S
IR TH D,

MR THWLALHHEE, 2L xX, BV TOELoEHEZW, 20H LD
BMCOHRKREFIIRENS L HDEFEET, Tess of the d’Urbervilles X° The
Woodlanders C & 0 I STV, /\°5’*—‘/ﬂﬁéﬂfb\5 S kN I1OFA
FERICETLEDIEE, VoA AAWMICE A, HICESD D ZOREROKIIC
MEZZIRT ANRKIF SICHFENTZZ LB —RTHLN, hFHOLKE LT
F. BRI YT Ly 7 OWBH R BEHEEREEL T, FOMTT
ANEMT D259, Jude the Obscure b RIBET, HEDFHE THRIC
FRICH PN DEITNZEA DN, 2 F THRBARANETKZWLD Z &
HLRWESIH, LLT IRNTFTEA—DMmaiEL, ZADLMEICHFES
NHYa—REfinwTnd, Va7 NITHOU =2ty 7 AL NS HOE
LS EN TV EAROLEEBY, ZNUBNA—T L DERTH D,
BRIZIE, ZTETHREMNRZADOHTHODE bWRWEASS, ZDLH7%
HEHFIHABEZT > TONTESLI, b EAAL OMFERDIERH D £ 51T
Tess of the d’Urbervilles & Jude the Obscure ® 2 Ef XXM 72 > THETH 5,

N—5 4 1% ‘The Profitable Reading of Fiction”® D f1T, /Naiid TH K]
(organism) 72 £ E > CW5, TNHKNENL L, WM ARMEEZH L, 5 IEHMH
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HAZEAF LD RREMRT HLE D, AT 2 HMEBARMRAO LSRR
ZNAN=T A ONBRBERPFECHAESATOD I EBIND, 22—
TARYDPIROERFENRRLZ TS D0, FLZhBEAN—T 4 OMHABTLH

— I 4 7o BLEE E Fiction and Repetition T, 7 A DWFETIE X
FIFERLARLVOBYVELEDH DL L2 LTODEN, —FBEERKRD K
LIBZTRLWIFETHD, BAOL I RLMEIIRETHEMAL N LW
DTLETAHENE I,

“Because what’s the use of learning that I am one of a long row only—finding out
that there is set down in some old book somebody just like me, and to know that I
shall only act her part; making me sad, that's all.” (ch.19)

MOIRL, KEIZS2WTIE, 7u4 bOKEHT. X 1E 58 (repetition
compulsion) [ [REFA O] ] #@HAT 2L TEXS, BE5MT U~
RUHRFLZMMY RS, PSR, EATRUURKZT L5, EHEELZH S
THWTND EWVWI ZEThD,

(Rl D7 —~., BELBEDREK
COE#NBBEYELIE, ROT—~<, BELBAEORFE VI R EE
BRoTWb, A—AT 4 RF 47X, 2V F vy bEWVokZnETOE
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Many of the thatched and dormered dwelling-houses had been pulled down of late years, and many trees
felled on the green. Above all, the original church, hump-backed, wood-turreted, and quaintly hipped, had
been taken down, and either cracked up into heaps of road-metal in the lane, or utilized as pig-sty walls,
garden seats, guard-stones to fences, and rockeries in the flower-beds of the neighbourhood. In place of it a
tall new building of modern Gothic design, unfamiliar to English eyes, had been erected on a new piece of
ground by a certain obliterator of historic records who had run down from London and back in a day. (Jude

the Obscure, ch. 1)
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Realism and Its Deviation in Thomas Hardy’s Novels:

An Essay on The Trumpet-Major

AKIRA TAMAI

Thomas Hardy’s novels, even his main realist novels of ‘Character and
Environment,” are often criticized as deviated from the conventions of the Victorian
realist novel. It may be because his novels include some aspects of too much
well-wrought plotting such as coincidence. This characteristic is, in fact, closely related
with his own idea of the novel and the aporia of the Victorian realist novel: the realist
novel tends to be tedious, monotonous, unexciting, plotless. Hardy insists that the real
purpose of fiction is to give pleasure by shaping the uncommonness in order not to lose
the interest (The Life of Thomas Hardy, Chap. XI), while George Eliot the representative
realist novelist tries to give a faithful account of common and ordinary people and things
as they have mirrored themselves in her mind (A4dam Bede, Chap. 17).

Therefore Hardy’s artificial plotting or coincidence is one of the devices of rejecting
tediousness in the realist novel. In The Trumpet-Major, Hardy’s device for the interest
may be found in the conflict between the slapstick comedy of the ordinary people and the
narrator’s historicizing comments on the Napoleonic Wars and the deaths of military

personnel including the death of the hero John Loveday.
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Two Forms of Return
in Thomas Hardy’s The Return of the Native

MASAKI HARA

The aim of this paper is to clarify how the relationship between the country and the
city is described in Thomas Hardy’s The Return of the Native. For that purpose, I will
analyse not only the return of Clym but also that of Venn. On the one hand, by narrating
Clym’s failure after returning from Paris to Egdon Heath, the novel suggests the textual
construction of the country. As some critics argue, the field of Egdon is sometimes
represented in the novel as a textual surface that does not have any inherent meaning: the
primitiveness of Egdon is a textually produced illusion. However, it has escaped critics’
notice that, in the novel, the rootlessness of a text is inseparable from the changefulness
of the city. To pay attention to the fact will shed light on the novel’s view of the
relationship between the country and the city: the view that the country is what is written
from the viewpoint of the city. It is because of his blindness to the fact that Clym fails to
return to Egdon.

Nevertheless, the novel does not emphasize the fact that the country is a mere
fiction, but tries to answer how we, by using the technology of writing, can invent the
place to return to. It is worth noting that the novel delineates the success of the return of
Venn, an itinerant seller of reddle, a writing instrument used for marking sheep. In the
end of the novel, he, by quitting the wandering trade of reddleman, buying the large dairy
that belonged to his father, and marrying Thomasin, settles down there as a dairy farmer.
Importantly, as I will discuss in detail, reddle plays a vital role in his success in returning
to that place. Thus, I will conclude that the novel, by showing Venn’s case, attempts to
present an alternative model for the idea of return: the way we can create the
country—the imaginary enclave in the very middle of urban civilization—by managing

textuality, which is inseparably associated with the city.
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The Woodlanders and the World of Norse Mythology

YOSHIKO ITO

The Darwinian view of Nature, as is often discussed, is conspicuous in The
Woodlanders. 1t is, however, worth noting that Hardy alludes to Norse mythology several
times in the earlier part of the novel. Considering that such allusions as “the ante-mundane
Ginnung-Gap”, “Loke the Malicious”, “the fabled Jarnvid”, and “that gloomy Niflheim or
fog-land” occur just before the story enters a crucial phase, and that they are closely
connected with Giles and Marty who are both the victims of circumstances, we may
assume that Norse mythology plays an important part in this novel.

Mary Jacobus argues that Hardy may have known the account of Norse mythology
from several sources, one of which is Matthew Arnold’s narrative poem Balder Dead. 1t is
a pastoral elegy reworking the death of Balder, Norse god of light and peace.

Furthermore, not only the allusions above mentioned but also several matters related
to Norse mythology are referred to elsewhere in the novel: the similarity between Hintock
and Niflheim, South’s elm which can be said to be the center of the Hintock world like
Igdrasil, the world tree in Norse mythology, the characterization of Giles who has a lot in
common with Balder, the discourses which identify man with trees, runes which are the
letters of the earliest Germanic alphabet, and so on.

My aim in this paper is to show that both Darwinian nature in the Hintocks and
images from Norse mythology combine to reinforce tragic situations of the principal

characters.

“The Distracted Preacher” and Smuggling
in Early 19th-Century England

SHIHO HASHIMOTO
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The years from 1700 to 1850 were a great era of the contraband trade in English
history and the operations took place in every coastal region of Britain. This historical
situation is depicted in “The Distracted Preacher,” a tale of the 1830s, which gives a vivid
account of the smuggling community, the village of Nether Moynton. This paper
examines how the illegal activities in Nether Moynton is described and why the villagers
stop that operation, considering the actual situation of smuggling in early 19th-century
England.

In England, the illegal trade was often controlled by highly-organized gangs on the
coast. The ordinary people didn’t regard the activities as criminal and some of them were
engaged in the operations as a means of supplementing a living. Moreover, the smuggling
was considered as the practice by people living on the coast. Hardy portrays these in “The
Distracted Preacher,” where Lizzy and other villagers form a smuggling gang and the
illegal acts become part of their lives and tradition. In addition, the end of the activities in
Nether Moynton associates with anti-smuggling measures by the government and the
changes in people’s attitudes towards smuggling, both of which could be seen in the
1830s. The establishment of the National Coast Guard in 1831 successfully helped to
capture smugglers and seize more and more contraband goods, which led to the decline in
smuggling in the late 19th-century. Victorian morality which valued respectability began
to prevail and clashed with the law-breaking activities. People began to awaken to the fact
that smuggling was a crime and came to lose sympathy for smugglers. Furthermore, the
Methodist movement against smuggling began with Wesley’s concern for people who
benefited from it in the 18th-century, which gradually encouraged people to think
smuggling as a crime. Hardy portrays the disappearance of smuggling culture and
community of smugglers in Wessex through “The Distracted Preacher,” which reflects the
thriving illegal activities and the implementation of several actions to regulate the

contraband trade in early 19th-century England.
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Thomas Hardy and Some Younger Poets

—through the Comparison of the Poems on World War I—

TOSHIMASA OSHIMOTO

The aim of this article is to examine Thomas Hardy’s influence on some younger
English poets who went to World War I, all of whom wrote poems on the war.

Before World War I started in the summer of 1914, Hardy had written poems on the
wars with Napoleon, Boer War and some others. He also had written The Dynasts, an
epic-drama set during the period of Napoleon Wars. However, English poets who went to
the front of World War I wrote poems based on their experience. If these poets were
influenced by Hardy, what kind of influence did his poetry had on them?

As the first step of this research, Hardy’s poems on World War I, “Poems of War
and Patriotism” in Moments of Vision and Miscellaneous Verses are discussed. One
characteristic of these poems is their unevenness. Although most of them are anti-war
poems, there are a few exceptions that seem to support the war effort. Hardy was asked to
write these poems by the authorities because he was a famous man as poet and novelist at
the beginning of the twentieth century.

Hardy’s anti-war poems in “Poems of War and Patriotism” are idealistic and lofty,
but some of them seem to be slightly vague and abstract, while Hardy’s earlier anti-war
poems dealing with severe reality of war are vivid and realistic. Such younger poets as
Wilfred Owen, Siegfried Sassoon and Edward Thomas seem to be influenced by Hardy’s
these earlier poems.

Their poems are intense and vivid. They are written not in the grand, vague diction
of the late Victorians but in plain language. Most of them are simple, sharp in detail and
realistic in the sense that they do not dodge the unpleasant. These characteristics are
similar to many poems of Hardy’s. Also, both Hardy and these poets placed importance

on nature and ordinary people’s rustic life in England.
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‘Impressions, Used for Artistic Purposes’
—Hardy’s Poetry in the 1910s

YUKIMITSU NAMIKI

One of the most characteristic features of Thomas Hardy’s poetry that almost all his
contemporary writers noticed is its somber, fatalistic mood or pessimistic philosophy.
That striking feature is usually regarded as a characteristic defect in Hardy’s work, and
the gloomy outlooks on life presented in his writings are confounded with his own
philosophy. To Hardy, this confusion must have been impermissible. Whenever the
opportunity arose, Hardy asserted that “the views in them [my works] are seemings,
provisional impressions only, used for artistic purposes,” and that “the mission of poetry
is to record impressions, not convictions.” The same kinds of arguments are found
throughout his writings. Of course, Hardy’s primary emphasis is laid on the distinct
differences between the views expressed in his works and his personal views, but,
considering his continuing interest in impressions “used for artistic purposes,” more
technical aspects could come to the forefront. His assertions can be closely related to the
technical method of expressing sensory impressions filtered through the consciousness of
the poet or character. In this respect, it may be necessary to examine Hardy’s
reproduction of visual impressions from the perspective of “literary impressionism.”

The impressionisms of painting and literature share an interest in subjective
perception of the external world. The principal purpose of these impressionisms is to
convey the direct optical and immediate perceptual experiences evoked by certain
circumstances. One theory holds that paintings influenced the modes of expression in
literary impressionism. The colors used by impressionist poets change and distort those of
our everyday experience. Several of the Georgian and Imagist poets appear to record a
real world by capturing the transient effects of light on color and the exchange of colored

reflections, instead of using the traditional method of describing clear outlines.
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In Hardy’s poetry in the 1910s, however, more emphasis is placed on rendering
perceptual or sensory experience. If this rendering of his sense impressions can also be
called literary impressionism, his impressionistic style seems to be the most effective
when it focuses on the fleeting impressions of his distant memories arising in response to
the stimulation of a particular place or scene. Moreover, before his eyes, reality is
frequently replaced by the perception of reality. A full understanding of the real nature of
literary impressionism is not an easy matter, but it seems obvious that the distance in time
that separates the poet who attained firsthand experience of things and the poet who looks
back upon them tends to disappear in Hardy’s “impressionism.” There is no reason why
we should not say that impressions impinged on Hardy’s or his characters’ mind in the
past are reproduced in a moment, breaking down the distinctions not only between the

subject and the object but, also, the present and the past.

Thomas Hardy and Modernism, or Modernism to Thomas Hardy

HISAICHI NAKATANI

According to Julia Kristeva, in art, the semiotic—which includes the Freudian drives,
rhythm, music—subverts the symbolic—including form, code, rule, language, etc. In
French Symbolism, one of the precursors of Modernism, there is a shaking syntax and
vivacious rhythms, elevated by the semiotic drive. In the poems of Thomas Hardy,
however, no semiotic subversion is detectable, but rather, they demonstrate his own
unique use of Victorian prosody. Hardy’s poems are a bricolage of traditional verse forms
and techniques used to better reflect the outer world. Beneath this personal idiosyncrasy,
however, the movement of the semiotic does appear.

The soundscape of the Modernists—T. S. Eliot and Igor Stravinsky, for

instance—was that of the city. Hardy, on the other hand, created his works in the rural
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soundscape of Dorset, which for him was likely full of the aura that Walter Benjamin
referred to.

It is possible to roughly sketch the history of the Immanent Will before and after
Hardy. This Will is not interpreted as something man is able to control; instead, it is what
controls man. This idea was drawn from Arthur Schopenhauer and pursued, after Hardy,
by Sigmund Freud, Ferdinand de Saussure, Arthur Rimbaud, T. S. Eliot and Michael
Polanyi, among others.

One can also include Hardy’s works among those of the Impressionists, part of the
long stream of ‘mimesis without methexis’ or vision-centred culture that had its origins in
the Renaissance. European arts have developed under an obsession with mimesis, and a

tyranny of seeing has reigned until the present day.

Hardy’s Novels in Context

KIYOTO SHIOTANI

The main themes of Hardy’s novels are gender and class. But now we are facing
quite different problems on those matters. Transgender and same sex couple are often
referred to and allowed in some areas. Class system still exists but we don’t regard it a
vital problem. However, his novels are still not outdated and popular. He owed much to
his precedent novelists at his start, especially by Wilkie Collins, whose novel is called ‘the
sensation novel’, which uses a lot of coincidences and sensational plots.

Hardy assimilated various ideas from the contemporary thinkers. Feminism from
women’s writing and Darwinism are quite evident in his thought, but he harmonized
different, sometimes oppositional ideas in himself. James accused him of overemphasising
sex. James’ attitude reflected the atmosphere of the Victorian era.

When Far from the Madding Crowd appeared, the reviewers mistook George Eliot
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for the author, because it followed her pastoral style. But Hardy radically changed after
that. He thought nature quite differently from other novelists. They regarded nature as the
background of human activities. Hardy was different in thinking that nature is sometimes
antagonistic toward humans and that we have to think the way of coexistence with it.

The past and history had special meanings to him. He thought the past influenced the
present and the future as well. His novels reflect this obsession, which is typically seen in
the use of Little Father Time. Hardy seems to have written novels as history.

His fiction does not follow realism as the French naturalist thought. As Hillis Miller
proves in Fiction and Repetition, it has many repetitions in various levels and artificiality
becomes clear in it. For example, Sue and Arabella are contrastingly opposite just like
Angel and Alec. I call his novels ‘magic realism’ because he makes the unreal real to the

reader.
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Mark Ford, Thomas Hardy: Half a Londoner
(Cambridge, Mass.: The Belknap Press of Harvard UP, 2016)
xvi + 305pp. ISBN: 978-0-674-73789-1
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% 10 ® (“London Streets and Interiors”) Ti&, 72 TiE LfshE DSl A
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provinces” (xvi) CH L7290, WY LIF a8k d ZoBATRIINTVWD, &
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VES TRERMEOR] 7EDER] OV T VT 42 "—TF 1 1TERHET D,
FHILIEANA—T A DELLT, HEVORNOHEOFE L TXATERL
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