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AREEBII BT, DEV#H L Z & (walking) & AIE L OBRZ BT HRA T
D, NHEPRHES Z&iT, BHTHRRARRBHRITRHIZE SN TN DN, »
RO EBORELELEZTCHLVVOTIE NS, ETHRKEZH HREE
THIH S ETRAEICHZED TOWSEFEIR, RRICELEZ LD, FEDNT
VAEEFE DL IR L RVWERNRITEITH S, FLT Bz E) %
AN E X TH, ANBO—HEZBITICREL X AT 47 2ADFk],
FLTCTHRENO—H%2Hte 77— b« A7 v 7] BREREDT —
TR TW DL Pl EE b o TLTH AMESITORBRBIZITENLDONH
D, X T, RBEHETIHETA XY ALFLEHITOMBRER L, KIT b~ A -
T 4 (1840-1928) A E 72T ¢ 7 N Y THICKB T 2 HITOEKEZ B L. &
BT N—F 4 LFICBITDE, I —VHEHOEREEZL THALL,

AXYVARALFZOLHRE, EVDLIFHRITREOT—~ & LTEREE .,
BEIZ > TV DX, B VIRBBEOSCFERIZBNTTH A S, [#H<
) BMBENOEWREIZZW, FRFICT 7 A MOAEREZ L TN &2 A
FORMIZBEDOOND, ZZ THITLFHEREB L TV LFANLH TNV H,

T4 UT L NXY w NAT78-1830) D [FRANT7=H & O W] (1823) 1%, S.
T.27 LY v (1772-1834) & 7 4 U7 L+ U—RU Z (1770-1850) & W 9 Hi 5
TEHHALZLEWD THE ST EEXOHRETH DN, HITLFEOHEN
FRIZEON TV A RATHEENT 7 X M2 TW5, LU bITFHEFAD

BT EFHERAUATL SN THEBMINL TV RIFZL DI L E2H A TIND,

Coleridge’s manner is more full, animated, and varied; Wordsworth’s more equable,
sustained, and internal. The one might be termed more dramatic, the other more
lyrical. Coleridge has told me that he himself liked to compose in walking over
uneven ground, or breaking through the straggling branches of a copse-wood,;
whereas Wordsworth always wrote (if he could) walking up and down a straight
gravel walk, or in some spot where the continuity of his verse met with no collateral
interruption’ .

NERICEATZE) & TERROBFIE] &5 R 722 8 o gz v
MR, R UIROERZEFADOFFNRFEZ COICHREICER L TWVWE S,
T, bR - n—=F 40T THIT) & [5E] 20X REANDLE
TWeDThHA D, BEMREITH > THRFAFLTHE I, ~"—T 1 OFF [E
VIR ATH | (‘Weary Walker’) 13, fEE B H L BIEO R A B 2 5 5 2 THIBRE
WHREZ G ZTNDT I ANTHD, FFOXA MW ENTEHEE & L
THEATHWT, WL HEENZRITELZEROL LT HERMAO DR
LTWd, Tk, HITEIIMEICETRBEICR21EEHFENTNLIOTHAD
o MERD, EZAmoTHEZEDTITZ O L LTWVDDN,

The Weary Walker
A plain in front of me,
And there’s the road
Upon it. Wide country,
And, too, the road!

Past the first ridge another,
And still the road

Creeps on. Perhaps no other
Ridge for the road?

Ah! Past that ridge a third,
Which still the road



Has to climb furtherward—
The thin white road!

Sky seems to end its track;

But no. the road

Trails down the hill at the back.
Ever the road!

ZOEWENSSB EYIC, THRCZ L] & THE] BARASRBBRICH B,
HE ORI ERBIZIAND LR, T IIWCENE>TWVWD, WEDIED X o572
BNWTHWDIANDEXICETZHBREND, REMZ D EELH BN EEE
T, BITHEOERDPOERLEN/MEADL Z TRV, HLAREEZD LD D
ZEBLRSIEL R, EFIROMIZITENH 5721 TH 5 (‘The road / Trails
down the hill at the back. / Ever the road!’), FFDFE Y FIIHE RN LFHEELZ L T
WHEOIThD, B 1 AX U FOMBIE]E LAENRLZELICHEY ESh,
EHTAMOBITY RAEZRBTTVENPDOLI THD, LTORZ U HFHH
K72 T4 IV THRICR > T, [dIERHFLERD, BT L5782 ) X4
ERETTVD, EVDITEIAZ UPIE[AERT R TOITTEERA TV,
AL UWICOEVEEZBEAEABO TP S, [E ] (road) BN TH
it sh T, R THLHEEZED TWLITHIE., EZBAE~TZ L AN
FUA > TITK BB LEDOTRTWVEDOTIER WD, DED, FOkHk
M ENIBLIIENA L. AMEOBE LV I EN LMD RWIERDE
MIEMATL DD TIERND I I,

I Uar—F2 7L AFX) AL
AFVZATEIBL L) BEDTHORPITMENPOERE HHIT LD,

SHDO [Oxr—F0 7] LWIOIBREBUOL LIk, 18 KD
TEThotn, BHE, KB LW AN EE L TV ARSI, R

DODBEFETHSTBITHRUD TERINLZDOIEIME LELOFETLELE X
bRD L, FLELPIRELARELEXTLS S,

HBERPLRRELES LTV & BITOBRDITHEE L TEE N ZRITE
P LTS DIFER, 25 LESITR LT ELFHEORNTHo &b
MEIFLZOFAFI ROV EFXLFEThHoILN, V4 VT LT —X
TAZZHITEFEOMBRE S 2L TEBL, FED I 2 THREL TARYE
R ATH -T2,

T —RTZADZ ) LEFEFMMORNTEENL LD TR
7o V—XU I Fay— - U—XT ZA771-1855) N H I W T, 7= 2§
B4 VT AOFEEXZ Tz, Fay—nRtoRxa2EEXE [T
NT7x 7 2T HREED 1798). [77 A7 HFE) (1800) 72 E&2Ob & iFiE. —
AD TRV A] ERWIEETH D, HRROAERLT, HFEICHLHEIZ &
~OFMENPFREGE LTS,

I rise about six every morning and, as I have no companion walk with a book till
half past eight, if the weather permits; if not I read in the house; sometimes we walk
in the mornings, but seldom more than half an hour just before dinner; after tea we
all walk together till about eight, and I then walk alone as long as I can in the
garden; I am particularly fond of a moon-light or twilight walk—it is at this time
that T think most of my absent friends °.

ZLT . HTR OO THMIURBOEZRANCHSE LD IS EETLTND,

My brother William was with us six weeks in the depth of winter. You may recollect
that at that time the weather was uncommonly mild; we used to walk every morning
about two hours, and every evening we went into the garden at four or half past four
and used to pace backwards and forwards till six. Unless you have accustomed
yourself to this kind of walking you will have no idea that it can be pleasant, but I
assure you it is most delightful, and if you and I happen to be together in the
country, as we probably may at Mr. Rawson’s, we will try how you like my plan if
you are not afraid of the evening air *.



ZHDORRTHoTHHBELTWEIEEEZ _AFHFIEL LS i L,
AENSLTHLTEEREL TS, Fry—F, HEzL s L&, HIC
SNDAROE, OARLERREEZWHNITRKIZE DB 2B
FThotm, FrY—NREITL., 7AW 4 —% —IHBEE B L7308k (1802
F4 7158062 B0k T/l (‘1 wandered lonely as a cloud”)
NhbH, Favr—0iEgkst TV — ATV A0FHLZWEL THLDE, FFORMND
AT NEDETHUEZ AT ENTES, RS LWVWITARZOD
FOBHMEBRL TVWDOEN, BT LTEEZR L, &) BENEL
AENTL D, ZOFFLACH Z ) LEEEBGEZEO L Z LB TE D3 EMS
WY —RT 23 HEL H D,

T4 VT A, Rayr—0ikicE > Tk, BT EZICHEEICHELE S
KA pleEbThol, EVbIFRrY—lho TE, WHENFIELHLZ
ERTEINDRERIZ, BOSITEREREL, THLERBEMNRICLELY LR
LWkt Tholz, ., WMZMbIHRHKTLABIZEEEDY | B
RN T E D RTEEFR, WLIZEHFECETAL LT Ry —IThE
FLLILERODDLIELIFODFREZR DL, WOBIEFWIATEBERLWE
0y —NZORFIENVITENEEE I T > THZDOTH 5.

I cannot pass unnoticed that part of your letter in which you speak of my ‘rambling
about the country on foot’. So far from considering this as a matter of condemnation,
I rather thought it would have given my friends pleasure to hear that I had courage
to make use of the strength with which nature has endowed me, when it not only
procured me infinitely more pleasure than I should have received from sitting in a
post chaise—but was also the means of saving me at least thirty shillings’.

HBLLZEIARERETCHoERRICHOT L ZOREO—FZZ, F3I2T T 4 —
XU O HELLZTRETH TLLWVWR LI,

U= AT AL o TERHEESAITOBBRITML . HP L THFHEETE 20
FEDBEMZODODTVWEDTHD, B ZEBFOY XL ERTTDHLEWD

FEORFICHREL TVWEDIFEIETHRVD, TOAEEEZSVNX>T
BT, FRELBITREIT L CWEORESGICHEHR SN L 9,

T CTIHERERP OB ZEBRBOTHY, FRZOHLDOTHho72Z LI
HABRTPLOBROREELZ LD LA REENSL W [Fih) (1805-6,
1817-19) D72 TH b TV 5,

(*Twas at an early age, ere I had seen
Nine summers) when upon the mountain slope
The frost and breath of frosty wind had snapp’d
The last autumnal crocus, ‘twas my joy
To wander half the night among the Cliffs
And the smooth Hollows, where the woodcocks ran
Along the open turf °.

HEANOFRE CHBRT I LI, EEBV LR, BEDOTT VT
J2F R orizh, TRFEINCAMEZEY . NMIOFE~TE, EO
HEx@E-oTlioTl, ChONHOH, EOTEX CHERAPBENRANICHET TV
721 (17984E 4 TR) I E b o AR S h, hE A6 RK, KEx
MOFTICEET LB TS LTBLWI E TR RP oL, T—XU
ZIFHLDORTRIIARDZ KMEZBALOS LT, HO L HADOLZRRZ 1T
Do TWEDTHDH, FFOFICIIAROBY O RERKT DI L 2Kk
DEEOREIZMAE SR, EWVSEEROZTEN I LB LXDLIN, ZHLE
U= Z2DFHTEMBAERLELTH ST TCLEIOEZRTVWI ETH
Do T2, V=AU ZADEE, BITEFEOBMBRITL Y Bk el@EE LT
BWE I N TWEZ EE2ENTIERDE N,

Fes—iE, 18044 2 A 13 H, b~RA-27F—27 YV RN TIERE
BADFROBRNT, TRy 4 V7 A3 EHEE> T— ATHSICHNT E
T, ELTRETHALHERP»OLEITEL LVWFEELEZFE LTI NET &,
EooLbTUV—XTAPRMEDOANTHoTZ 2 HZTIND,



He walks out every morning, generally alone, and brings us in a large treat almost
every time he goes. The weather with all its pleasant mildness, has been very wet in
general, he takes out the umbrella and I daresay, stands stock-still under it during
many a rainy half-hour, in the middle of road or field’.

ZLTHEZBLTICEPNEFRZHD L, TTELLWVWEEL ] BAITH
DM EEICHBT 20 TH D, BAK, RN TTEFHRORNT,
(74 VT A FoBEEZRNZLTVET, T LTESETICEY BT
MAEAS, BEELEDTOET @H26BM) & BITICL 2FHEOBRE A
SPTHEZTND,
FEANTZTBSITICLDAERBR LIZDIT THERY, Ua 2 MU THO/AN
MEF ¥ — VKX - T X (1812-70) X, THT, 4 o9, Fid- 2 78 b
Wiz R~ BooHEHEd HREOHE) LHEL TS, r K
YO ESLERNL, BETEHEENLITHAOLIE, RbIN D87 I
NRERELTOREZZZWE, SLWVBEIRIL, ITOBE. ADolsE, RNiE
KM A ENLRECHO LR TH D Z L F BT Wz, OS2 <
BLEVHBTREUTD2L22NFELLEDUMYE FITEL T,
TATVADOAFEEIL, REL Y —F I TIHbIN TS, HW
EHIZERE Db s T, BRIV —F L T DAHThHolo, XEFHIC
EHFLTLEVBREICADEZBVIRAATLRERE, EORIRIEIZHK > 7=, #iC7e-
THTSICENREIHTLEY, ZOMUEEL LT, HFHFETTY+—F
TEATT DI I Lic, BEICEDR LIZBRH 2D PR Ry K& BT
LT, fEESOFRIZEDEDY 2 HESDF, DREICHLEVHREE LD
DOxEHE LTV,
REZOREEET AT RCKRERBEEE G 212, DEVHOWEND
ny RVEMEEMEBETDEZAERoENLTHD, HMEBO/NGH 4
Uy — A 2108381 v R DBEENFEMICH N, & THER
ThHdHELEFRZRWE S REHMBMITICAGND, ZHEHX A MVEDY
DORBERMLEEZRBLCT0DE, VAR 2, TKER 2B%RT2BA

DEFEE N TH D,

T4 RFBEONETTERL, BEONRE ThoTz, ry R
RITIZH LS RTONTWMETHOMEHICER L, 2 ZOHED THED )
WWHEATL, e #EL TV, T4 7 ADOBITIIRERADH, BB L&,
2V BB EOEBRPIROCAALTE I, MIAE OB O B £ TR
BEEF L. RBIG I ARIA L, B, [Ny NEH] 2 W) BNV A
W& [FRmaED (1852) D TAIH L TWwWo 7z,

FRIEDHEMMNSIXICLE-T2T 4 7 AOHEKIZ, BIELEAL, MAD
HRESLLDHITFT TN o/cDTHD, BERLANLBEL TR, IHE
DBRIRT 2R E2PD TVB T TRy, 22 TT 47 ANBIRICL
o= —— TV UNBJIEICHRDER S RORIZERLTE

- =
- Do

But the likely, and undisturbed by any dream of where he was to come. But the river
had an awful look, the buildings on the banks were muffled in black shrouds, and
the reflected lights seemed to originate deep in the water, as if the spectres of
suicides were holding them to show where they went down. The wild moon and
clouds were as restless as an evil conscience in a tumbled bed, and the very shadow
of the immensity of London seemed to lie oppressively upon the river".

ELELRBERTHLIEXT2MARL) EWOIRBIIT, 747 XEH, 25
WIHALREELEERTL2OTHASI0, #HLS [ _XX] OO KREZEE
LB THA A, SHLIEZHAFRRIDOIF, BamsEEAfbsn T, TRS]
HADAWE~NEERL TV BRETH S,

BBIENZ S, T4 RFALHVWREEREZ Z L D8 FMIC
BIHEL WD, RxDXIHIREORRTFT 4 KN 12T 30 FaBnic
ERNZHEL TV EB T, KD A Z V7 TERIZLLNDL BT 20
FrblhhEHEEy, FEBLZOSNLINLAEATNIC 25 Fa BN
TelMELTWD, ZTNIFHYRBEHTH D, 1857TF, T4 XX TAEK
I (1868) DIEFE., T4 F—-a Y L X(1824-89) & & bR > T, W "—F



VR T o VAN EERICHENT . ZOBKRITEE A HE, AES NS B
bEMMTIRATHoT, AHAENPDHCEZMEB Lo B %E
TAT VY RAHEBRESTVD, T4 AFa ) vy REREERILE~EFo
o, EEIHICEDL, T bRV BEOFE) IK2>22FhTLE
W, BIZKSTLE-TZ, SHIaVrAREEERBLTLEN, KEIC
TEVIALR, BHA2ILICEIEL, B, 2V XFT 47 v XICE %
NODZPEERY, ZANFHMARBIChoT, IHEHK., 2V XX =HM.
HBEEOLDOTERD SR, T4V AT NS EDOEN S HE T E
oDt 2 LR HERIT TV, ZOREREE Rz ) X%, [
TELMEMICTIHEE] ET 4 RITEE LTS,

R, BT L ERMIE bREETHRETR LT TH DN,
oML &S F—m, BREEEZEELCVWLIOTELDIEVS, HEEHL
TVLFRELLRTHCEEERY) LT 4 Vv X IRAYa vy - 7+ A
X — (1812-76) IZIEEN 2V LU 2 D7D, LbELLHITICH L, HEX
NHEEZHMZTLEITLEAD, EHH LTS, MBIEH LRV BV HE
WHFNELE, LETHMET D, EIHEELT. BRICHEESEDDHZ &
B, TAT VR E>TEHEEZDIEL Thom L7, WHIZ—4% 2728k
EEHO —FE%, BYPORAEZER->TH, R<ENER-TZEEZSI&ETY
BRINB, ZONARFITH A, 15F0ll EaBiez Lk o3 37, £5%
THrlk, EIL3T 22 LREERBKT L E0DAENYIZ,

TOLTEHBLIER, T4 Aaebo s bR LIz AT, U oss
=T 2P LICEHH SR ER LY 7 V¥ — « X2 b 2 1(1892-1940)
Tholz, [ =2 afml R 19990 2 izix, B AN T4 70X
SNDERPDHDLND, XU IVERAMINTET/IANELTr Y ok s
PR T A ADEE N ZGHRLTHS HLOEITE LB T,
By RUOREES ERLBEOSITDNMEEL NI DT T X— )L (HEHH)
IF. ECHEHFICANTWEDOTH D,

WM HEENLXFEAMEL TV BRIIT 47y X0 bix20HIC

ENDIED, FAYa - FA0685-1732)D [ b T 4 77— F i
] (1716) 1, 7> R BT DAT VK L & R HI 722 > 72 R I F A
ni#chbd, nr Rrofgebtn—~voiEs Tl fEl X4
T, HWBEZNRTRES, Hl2 P AELES &35, [RY
V4T LiET T URET IEXE) EBRKRTL2OEN, FRFICZOFFIEXY
VT DBEMANT =" RKT, OXY T

O LEEE. ~H T D EE G S TRIVIA:
ATWT, (B L Ay - ) BomE | ART of WALKING
Y%, HiEE LTOREE, KOME0 st Lo
FRICEER LKREO X O 2T R &R o

T, FSCELEOL DO THY, BENRO s 0 et i
AL L TEDLND, 2V 75714 DEKX ;
FTHLZAICENE, 18t yEE v K
bHE I ZOWMNE S D S BN & Al o
AN FRICEBR T 25 M2 57220
. bwobiFThb, ELTIHY g =d
TN o —<~0FEANEDO/EM, ,j
~OER BN MRS T S, TE TR 7L S b e
TILELTHIASNTWS Y 2 VXU 7 A(70-19B.C.) @ [Hik] (42-37B.C.)
ZIIU®, 77T 47 A(658B.C), = U xF U RX(60-128), &V 4T TR
(43-17B.C.), A —~—7R EDOHHFF, WK, WEFLRENDLSEND MY T4
Tk, HHFEO THRY b0 LHLTLHFSRETHASAH, Hfie—~ X
DR~ ERNDFFEOBHROERRBIZORT D ET, KA IFEFOBHRE LY
EHEELE Y EHRATHWEDTH D,

N=T 4 OFAERICHBICER SIS BT, Tl 282552 T, V=
Yo TFADO T ) T4 T ——ur RUEURIR Jix, 2<orgx 52T
<Nz, EFTRITAT] LV RERERBEKRD S 2T =X & ik
HMAbD] LOHAOIR-> TSI EDERLATNIE RSV, BiE L. &

- 10 -



BDOSNHTPNHETAIHFTTHY . ~HTIXiEE - BE - RFE D EEZE A
L THDH, FLTHEITRE (Tay FUOBEMNR) NRT X o, #
DHBIZBIT A FELEDLEDIHFELELZHOMBEIZTLILVIERTH
5, £1-ZORBEICIIHRT T 4 7 A (65-8B.C.) D [#i%] (Ars Poetica, 10-8B.C.)
@ 245 1T H (‘innati triviis ac paene forenses’) D XN H 5 Z L # 5 Tid b %
VW, IHRDEHRIT, REZBNSA TV Y =2ALFITRAOZES T 7
(‘Quo te Moeri pedes? An, quo via ducit, in urhem’) % I3 iX, LV BH LI
o T B, TNF Y= AFD U2 [HH] % 9KOHE 1THICHDL Y 2%
FARRERETTY AZHREER(THFENTEIMTIO LT 200, £
JAL TR A~DOEREZR] )ThHDH, REDORERETZ Y ZARMEITH TT
b, RBEr Yy RUAlTITZ ) LT 2HEDOIRANCHRA R EE. B)
Sx52E2LT20N TV T47] ORBHRERTH D, 1EMITRIE
o xzAX) vRAOEEE, vy R8RS 5 AOBIEN AT I T
HDTHDH, IHIZ, 2O T7LEbItBANLTWHEL [HHk] 72
5 @ 5| H (‘Non tu, in Triviis, inodocte, solebas / Stridenti, miserum, stipula, disperdere
Carmen?’) D E M (BNICH Z XK T, WO bLHL BB CEN A~ Z M2 L
TLESTDIIETIERD-T-00 [E3H., 26227 1F]) MBI HIT. S b
MEffze s D) DEKRT 2 EBIETAMKICR > T 55— T&fiebo) 2%
FEEIEEROTHD, &,

2y R OHEERHEINTODLFITEZHRAFTL TH L I,

Volumes, on shelter’d Stalls, expanded lye,

And various Science lures the learned Eye;

The bending Shelves with pond’rous Scholiasts groan,
And deep Divines to modern Shops unknown:

Here, like the Bee, that on industrious Wing,

Collects the various Odours of the Spring

Walkers, at leisure, Leading’s Flow’rs may spoil,

Nor watch the Wasting of the Midnight Oil,

May Morals snatch from Plutarch’s tatter’d Page,

- 11 -

A mildew’d Bacon, or Stagyra’s Sage.

Here saunt’ring ‘Prentices o’er Otway weep,

O’er Congreve smile, or over D** sleep;

Pleas’d Sempstresses the Lock’s fam’d Rape unfold,
And Squirts read Garth, “till Apozems grow cold’.

JEEHICH SN EREOR 2 NEME T 2EOREZ5I <, WHOERE,
FOEPDHESNT WD, RTHE] 12, [ROLFEFELHODLEERD L HI2F
Motzharssrs) L2, BEROLEWRITIHLNIRSTIT 4 U X
(Horace, Carmina 1V, ii, 27-9: ‘apis Matinae more modoque | grata carpetis thyma
per laborem / plurimum.) % BE 2 T35, BV R, BELITOT L Z 3R
(48-127), XA =2 (1561-1626), 7 U A R T L AL #HFZ5 2 % 5 L2
MEREZRTHA, REEREREROA b = A(1652-85), 227U —1
(1670-1720), % — 7 ¢ [D**: D’Urfey] (1653-1723) ~Fbir &, [HERBD BB
BREEPMATLE)ETH A P LTV OHKREZRAMLTWVWD, 20
kDO —ITIZH % < OF K (Squirts. cf. The Dispensary, 11 (ad fin.): ‘Officious Squirt
in Haste forsook his Shop, / To succor the expiring Horoscope.” In the Compleat Key
added to the poem, Horoscope is explained as Dr. Barnard, and Squirt as Dr. Barnard’s
man. In Fable XXXVI, Gay’s quotation from The Dispensary: ‘petty rogues submit to
fate / That great ones may enjoy their state.” Apozems. ‘Apozem’ is defined by Bailey as
‘a Medicinal Decotion of Herbs, Flowers, Roots, Barks, &c.” ¢f. The Dispensary, V, ‘But
in a Flood of Apozem was drown’d.” ) " b, T 7 AN T 7 A MDA 2 F—
TIAFaT VT4 &2EBLE-TND, B FiIr Yy ROl ARRZH#<
2Tl 2O LEEROIEN L Z ZICTHERT 2 MO IR ~FE - TH
5D ThHD, £ LT, HWEMNLRBAMNSEG T ~ORAZIHRELTND L
WKHEEZLTREERZY,
ZOXRH BT E) LT 7 A MOEHREARL T FIEE,

TAVTH - ANXYy bOUF—F T - 205 EHBNTND,

-12 -



One of the pleasantest things in the world is going a journey; but I like to go by
myself. I can enjoy society in a room; but out of doors, nature is company enough
for me. I am then never less alone than when alone. “The fields his study, nature
was his book.” T cannot see the wit of walking and talking at the same time"”.

A —F T A DOHFBLE BN RE TESRRITICONT] (1822)DE
B TH D0, Y FITESKITICTHNT 20T — ARV KANRELE
TRVWEWS, HRZZBRKTHIH, BRZZEFTHY ., BRITZ
DEETHD] LHEMLTND, TOEVDOLEIFLICESLHR I LiER V)
LWV S —30E, F 7 (106-43B.C.) O [HWHIZDOWT] (44B.C) IZHDHAFE
AT T7IVIXAOZTEEZBEEL TS, BIAKFTILS BN TWD —4)F
R OFFABR N— | « T AT 4 — )b F(1766-1823) [ fi f@%Jamm
NHDO—hThd, 2EV., 77 A &SI HOBMIZL T, HE o340
LEXEDOBERELBEEEST, OEDOXEMREZEEL T OB T 4 —
XU ey A DIRBTHAS I 0, HITIIBBHEEEML, RKICT 2
A NEEBHL TS DOTHD,

I v hITHIOD F—F%2 7

T4 NI THICB T2 A —F 2 TOMEMBIL TAD L, ZORR
WWIEHHALNCHR T2 U4 —F L JOBENRATENRE, BLDAEEZHEM
FIEIBKRBEBLELDWVWZD L) BEMMEEZ Y 4+ —F L TITRD D A2 BDHEBLL
CT&h—F, BITE2ACHTOFELBIARFIEBICECEKLLY & T5
T —F I REEREINTVWEDOTH D, AIEIET—AVRICREFEINDD
TN, BEFEF Y a -V T 07 P THIZEWTEALILITZ2ZbILTW
C IXRFARI T =X "W Big, BIERIRELE—HOBELHD
IOV —F U IR EICTHEET D, AFYAEBIFETEHL T
N, BHEICEMELIZIE T 7y hvr EWVWIHIREERHONTWE, 7y b
POEEZ, BENBETHIEXICENMOKE, VR — - AT R EA~
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FmY L, EAEZRZD THFEEZTIONEE Tholz, HDHIRF, 7v b~
VOMENHMHE TR ET DN, Vo E LEEEN N, 2R
BHEORZD EnbRTWa ), REOHICEWTHRSEHIZHE WD LY
DXt BBRAL—NMTRVE, Ty b IIBEICENRD Z LR
KHE, RLTESTHWVWT RV EENEZDOTH- T2,

I8tf X, BRHBEOBRS L —AREAIIT bR X o2, —ER
BICEWEB 2 S E 0 ZEARDON, ZHEOBMENBEIW TV 7z, 24K
PINIZ100~ A Vv &R & BB A, 20100~ A VBB L —RIZH 7R
HA=NLI2EFE B T2ty EEHRTLILIICRSTE, 25 LT
RFARM)T U OBRPTERNTFELE RSTLOB, FXTT v - N—J L—
Thd, KT NN—K « R—=T L— « T 5 XA X (1779-1854) L\, F &R
LA VBFIZBMLTWELZD (Fy 7T 0] LVWIEBEHRBOTONEZDOT
ool

N =3B micEEFh &L r AT, e Lk T
FHIRATYy VT U ROFRRT, 200 LE, KE 135 F2OKBEZHFET
T—=TNDEZhOEDH TV BEENRFE-> TWVDH, WKET, Nr~v—
BT R ORI T 28EE b o & blFATE, X—27 L —RAKR—
YV EIZAHIE L EDTEOE, eV THIME, =a—~<—4 v FTH
e & 41721000~ A /b 1000 [ 8 57 5 4 K 2 TL000F =— DB & & MH L 7=
WETHD, 20V, ZOL—ZF1000~ ANV ZEF L THEER O TER
<, B 1~ ANV TRBERWHT L ERBERTLOER, XA—2 L —
X 6ATRICHFE L, 7THI12H FE%&%% ER LTz, 1 HA O E
X4 G 4B THSTERZOMICRD L2 3 4ABICETEDL TS, WIZ
@%T&éﬁ%%ﬁé%®tom%m I385F 2 & o TR I L7420
HIZIZ70 ¥ £ THEDL TV,

ROV —F 07 vy FiE, AFXFY AR LITHEOHB LLTIZE
DANREED, [FA L] ITEH, F—HIIAA—7 L—O&ELBHE L,
Fxax THEOBENEE, EEYVa—VETCHLRNAF L, BFe—F K

- 14 -



YV (1757-1827) B\ ie N— 7 L —
DI—NOKFEHRNIT, T2+ %
BONTI LVH 0L RNBLHER
TE R WD &N T E B %
BT LAY = AT =T
(1832-1904) X, Z 9 L= L — ©
DHEITEY =% 7 ONFHIEE A 8
ETHLDThHL LM WAL, |

LAY — « AT 4 — U U3HERR
EFILT EXRSHEFE] Tho
L, BERBIE LTy =A 7 AE T (1564-1616), X - Vg v v
(1572-1637), Y a T H > « Av 4 7 h(1667-1745), F I 2=« JF v — K
Y 2 (1689-1761), /3A 1 2 (1788-1824) 72 P OEZF 22175, 29 LIERZ
HickoT B E) F TELZE) EEMTholz B, LD DITH
TORBEITRM & EMICERICRE L, HITERELZ BT, 5L
ET I TELZE] EVDEDIDICEREVETRERL TN,

u— Ry IR—7 L —Dad—)1)

The memories of walks are all localized and dated; they are hitched on to particular
times and places; they spontaneously form a kind of calendar or connecting thread
upon which other memories may be strung . . . the labour of scribbling books
happily leaves no distinct impression, and I would forget that it had ever been
undergone; but the picture of some delightful ramble includes incidentally a
reference to the nightmare of literary toil from which it relieved me. The author is
but the accidental appendage of the tramp".

ZLTCHREOCEZIIKMMEZERT2HE0, FEMEOEEELFRL TV
HDOTEHRW, ERAT 4 — T 35T 5,

They [past walker-writers] have inclined to ignore the true source of their impulse.
Even when they speak of the beauties of nature, they would give us to understand
that they might have been disembodied spirits, taking aerial flights among mountain
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solitudes, and independent of the physical machinery of legs and stomachs' .

AN, AT A =T NI ZTMI TVDIDER., GEREEMOAE—IZLDH

WThHs, LT, 29 L7 AT =T a5 LI2BAT R AR O H K,
Rt BRI R AT T RBIIRMEAOMALrOTEE, BARELELAFT S

BREThHo T,

The attainment of such a feeling requires a certain receptivity and even passivity of
mind. You cannot grasp the character of country by a conscious effort of discursive
reason; all you can do is to set your body fairly to its task, and to leave the intimate
character of your surroundings to penetrate slowly into your higher faculties, aided
by the consciousness of physical effort, the subtle rhythm of your walk, the feel of
the earth beneath your feet, and the thousand intangible influences of sense” .

T4 7 MY THICBTAHTNXFIIRFELZMFEEEZ L&, BEFET
HVBFHIERTHoTL LAY — - AT 4 =T 0 E D EZRBIHETH EGHIT
HBEE, BERGEAT 4 — T, B LW IEEEFI L L TR,
XFEEBELIZANTENL TH D,

AT 4 =T Enr RUTHEINDILE Y 7 702G ICHET 5720,
50 A NVOBEEEAZ DL T, EETDIELEOMAEFHE > T,

The one pursuit in which I am not contemptible is walking; and I still think with
complacency of the hot day in which I did may fifty miles from Cambridge to
London in twelve hours to attend a dinner of the Alpine club. That admirable
institution was just started at that time, chiefly by Cambridge men; and I am still a
loyal though decayed member. To it I owe many of the pleasantest little picture
preserved in my memory; not merely of exciting climbs and sublime views, which
are all very well in their way, but of delightful association with like-minded chums
in Alpine valleys, not yet too tourist-ridden, companionship in little adventures might
be congenial to more intellectual intercourse and help the formation of permanent
friendships. The athleticism of Cambridge in those days had the same merit.”"

A TOHIRMNAT 4 — TN E > TEHBERIBOEFE & 2o 7=,
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7Yy VRPIEERLTWDR, A7 4 — U IR HwRE LY.
REZEDIDIFEN, TOADBBITICENS BWVEZLTWSE N E W) KHE
THoTABEZEIND L 2CE TR TV, KIZKERES LWV D DM,
TV VRETITOATWEY 4 —F T OERELTHLE S,

Henry Fawcett had always been a regular and vigorous walker, and I am much
inclined to measure a man’s moral excellence by his love of this pursuit. All
Cambridge men believed (I hope they still believe) in a daily ‘constitutional’ as one
of the necessities of life. Very soon after his accident, he went out for a walk with
his elder brother and friend. He went between them and chose a path through the
water-meadows, where some guidance was necessary. Yet, even on the first
experiment, he was rather the guide than the guided. In later years, he was constantly
to be encountered upon the roads round Cambridge. He rather despised the familiar
round by Grantchester and Trumpington as ‘an old gentleman’s walk.” He preferred
to all other walks the ascent of what, by an abuse of speech pardonable at
Cambridge, are called the ‘hills,” or, more familiarly, the ‘Gogmagogs,” or, by an
affectionate diminutive, the ‘Gogs.”

BT —F T EBUTHKE oo~V Y — - 74 —F v | (1833-84)
HESBEE LR VEBREELZET LI R AMICRDIDENR, AT 4 —TIZ
BORWVIEEOHBMOETH 72, LOBIFHICEAERDOZOKRIAL T,
HBERZ s THbHTERDDIRLITE Tl oD TH D,

T4 P THICBIARENRTLVE=ZA N THA AT 4 —T D
MAEA R CTHLH/NME T 7 — =7 « 70 7(1882-1941) 1T HEN TV B 28, [
m“ﬂﬂ%huﬂﬁTéﬁAyw&&MEQU\V5<AJ&LT®QE%#

LizeEbzTn5s,

That to potter and to stroll meant more on his lips than on other people’s is
becoming obvious now that some of his friends have given their own version of
those expeditions. He would start off after breakfast alone, or with one companion.
Shortly before dinner he would return. If the walk had been successful, he would
have out his great map and commemorate a new short cut in red ink. And he was
quite capable, it appears, of striding all day across the moors without speaking more
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than a word or two to his companion.

AT A4 —TYNEBE LY T — - T 27 A (Sunday Tramps) & V9 RS
I3 1895 E A ICMEBT 2 E T IS EMFRE Lz, 10 Ad 6 HETHRIEO®HA
MR, fiE éht%L%ﬁ HEIT LD, 20940530 A/LDEDY &
HEABORMLEA W22 EWVWI LD ThHholz, BMHEIL 10 4
ukuﬁ%ﬁwiomx%4—¢yﬁﬁﬁbtokw9®%i<:k:%$
L, BEREOZWRFFEIZSITHZ LEFEHEICEENTZLLTHDL, —FDS5DH
9 y HEI, T9 LEBESRIXEITIN, MBT2FECc 22 My Esni,
FPEBEAT A=V ERELOEENSLZDOEE 1891 FITFHE L=, £
NTHEFMIZTIEH D I8EFETTEIMLTWD, TEFERAE, &l
B 2B&LETH8Tholcled, BHRORBIRFIZELIRFITT —X LR
YOIHREVNIEDLDTHEERLDO TH o, THHRIF,. Fr—L X - F—17 4
2 (1809-82), ¥ a ¥+ T 4 ZL(1820-93), LT U w2 U Y (1831-1923)
REPLRBEINBFLZHEIEIN TS, MHRFEYa—V - ALT 4 A
(1828-1909) IR S D100 B 2 & L C. 2842 Ry 7 AL LVOHEICHE,
MEEERWEZ, o5 — .+ NTF 7 ZADME ] (‘TheBallade of Sunday Tramps’)
Dol b ZOMREDOERLENELZREBLTVE D,

If weary you grow at your books

Or dyspeptical after you’ve dined,

If your wife makes remarks on your looks,
If in short you feel somewhat inclined

For fresh air and a six hours’ grind

And good metaphysical talk—

With a party of writers in Mind

You should go for a Sabbath day’s walk”.

@Xﬁ/‘ﬁ‘z‘))%ﬁﬂ%i))fiiﬁ W2, JEN TR 2 BT <L THTREZR =R
L6 FE O BUR O & ¢ TH%F %J (metaphysical talk) & 2 Lie &\ 9
DTHoT, AVT A AZIOWMRSICHEILELRFITL T, BRbINTEEE
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EEELTREUE, ENEEEESNTENPDNDRNVERITNDN, TUa
7 P THEMERET DHMBATLLLORRNZ ZICEdboTe, THFDFE
Huv) & THGE DG (talk, walk) SN TWT, o F— - FF 7%
DHNEZFHRICLVBFAL TV D, 604 L EIZKk S OBRS T~ O
P¥EEr bbb L, INZHRABEBLTCY 027 MY THOIUER 2L L,

STHITOSL > L bABERNTZ bR
ThHhoHETHRHIT. N—T 4 FHITLWVH
BREEDDE NP ERAT 4TI EE |
Zlee 1897 H 6 A, "=T A BZOT LT
AOBUEERNOTRIZL X, BH valy |
RNV ZEATF A =T EDATHD L [
I EIZ MM %IE 7= (“. . . then and there I suddenly
have a vivid sense of him, as if his personality
informed the mountain, gaunt and difficult, like
himself’), Z L TZO®&R, KB LI N—T 1
FELOUFEY Xy b~LFEL TS
D T % (‘1 felt as if the Schreckhorn were Stephen
in person; and I was moved to begin a sonnet to LM FxAny

VR = AT 4=
express the fancy,”)” ,

The Schreckhorn (With Thoughts of L. S.)

Aloof, as if a thing of mood and whim;

Now that its spare and desolate figure gleams
Upon my nearing vision, less it seems

A looming Alp-height than a guise of him

Who scaled its horn with ventured life and limb,
Drawn on by vague imaginings, maybe,

Of semblance to his personality

In its quaint glooms, keen lights, and rugged trim.
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At his last change, when Life’s dull coils unwind,
Will he, in old love, hitherward escape,

And the eternal essence of his mind

Enter this silent adamantine shape,

And his low voicing haunt its slipping snows

When dawn that calls the climber dyes them rose? *

ZOYRYy MZBWTA—T 4V 47 NI THOBERIIBT AT 1 —
TUoDMEDOEELE bR, TOBEIIAT 4 — 7o T AMMEOEL] 2/’
ML, 22 TR L OKEOHERE 2RO TVDIDOTHD, AT 14—
YHENA=T 4 b EHIHENT, BRTDOIAMTH -7,

m ~—s4to—~<i

IT7TIHICHR S TI8IEE T 8 bR EZTEALITE A KU 2 ANITELF
ENt [RF—Y v OBEBBK] X, A>T, To— L XEHGIZL
RERNETHD, ELLTHERIICHSLTREINALTWVDR, Yo b
UTHNIZBWT, 20 [EBMEK] 2 FICESRITEZ LB REL Wiz, 2
@ﬁﬁ%%l’ﬂii&;éiﬂﬂﬂ%é‘oéif@if‘@?ﬂ%%iﬁif<né X220
EERBWVICHDERTREEREZ L TELHRL TS, BERENELH
?TO’CU\%)%U)O)\ HWEIXIZEAERDLNTE LT, :k:km_ii%\ A
ER LA THD O INTND, N"—T 4 LREKBRICBNTHIEAINT
W [RE =Y v OBEBRMK]ICH D RF =2 AX—DRiBE R THDLE, B —
~RHROBBEBN—T A BHOHFIZEZL Holo Z L BBEMRTX 5,

Dorchester, a borough, and the county town, occupies an elevated situation on the
banks of the Frome, and consists of three parishes. The ancient name of this place
was Durnovaria, signifying the passage of the river; and it was strongly fortified,
having four gates and a deep ditch; and in the time of the Saxons, two mints were
established here. The town is built in the direction of the four cardinal points, and
the buildings are good. The foundation of the Roman wall appears quite round the
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town. . . . Dorchester sends two members to parliament, and the assizes for the
county are held here. Several Roman antiquities, and the remains of military ways,
have been discovered in this town, particularly a Mosaic pavement, four feet under
the surface of the ground™.

B —EORBICOWNWTHERLTEBEZ U,

Watling Street. Here is the finest and most extensive Pretorian Highway or Roman
Road in the kingdom; it is formed of large stakes, with smaller wood or wattles
woven between them to keep up the earth and stones. This road commences at
Dover, passes St. Albans, Dunstable, Towcester, Atherstone, Shrewsbury, &c., and
terminates at Cardigan; in some places it is scarcely perceptible, but in others it
continues remarkably firm for several miles. —Beyond the Cock Inn, the Wrekin.
This lofty and venerable eminence presents a sublime object in the landscape, and
affords from its summit a most interesting and truly magnificent panorama,
composed of hills, dales, and woods, beautifully interspersed with cultivated grounds,
and skirted by a bold outline of hills, presenting the delighted spectator with the
appearance of an elegantly executed map, emblazoned in all the richness and variety
of Nature’s ever varying and inimitable tints™.

AR L7z £ D ICERLFOEM, MR B0IEFR L THTERY, &z
EHAITICEDFHELZHED TV V=AY RTHE, LDV DITAEEREL TW
o RORBEIZEDH LY bIEVWHRE -4, BELEBEIE., FHET L0
WS EDbLWEThoTeDTh D,

A favourite pleasure hath it been with me,
From time of earliest youth, to walk alone
Along the public Way, when, for the night
Deserted, in its silence it assumes

A character of deeper quietness

Than pathless solitudes™.

DFEVABEIXT — AT R E o TR ZRITL L, SOt R 28 A%
DO RITIENE B 2,
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T NA—T 4 DA, BIXVWIRIERBHDLIOTHA I I, £ L T/H—
TAXLFEBITENIT—~%2EZ TV E, Z<DOT 7 AMIHLERSN
20 —vHEIIEECTERVERELE LTIRARINTWND, B — VBTN
DG ZRTFEEL LTHIPNTWD Z ERZ 0,

Te—~#EEER] (1776-88) LB W TE R B L —~EICET 5

ﬁi?:bf%%széﬁi%n:in“\mﬂvﬁum~vﬁ“A
E(7zva)%tm WA BMICIEA Y FEBBEICETKY, 7Y h=X A7
%%ﬁ%ﬁ%%if&%w~v-vWWﬁ@mﬁﬂm@ﬁ%ﬂ%U\#ﬁ
RIS DA NREIN, BHPOWI~—ERIIER TS, LHFiE b
YAV INSIEHM (7 — OB ARG S v, B O PRI LS,
EAEDORRENIRN > TWiz, TOHEEIID, R, EXA U M l&Eicb®
., tRETCHELZERLLY, n—vEHEIBREZOHLOTHoTZ, Th
B2 1,500 b R, FIEEET LA, EOLSRLETHIL,
BOIBEOENREN-OTHD, o —<EORKHKE LT TEHRM] (straight)
EHTHIENTED, BEMEHMETESRICELIERIL. 2o LxkEd
o=~ EOHER S ORESZ X THNIE, AREZRD, o —~EOEHTH
HAEE L CWeio, Bl L2EAZHA2ICEHEL WL oDTH
éoit@ﬁ@%wﬁﬁﬂmf¢L%%Eﬁ%:%%#éﬁﬁﬁgfhw\
RS LR &L f:&)@'ﬁﬁ] Z%‘ff‘h’(b‘f:o Fr,. m—<EOLIZHLE
RIT & ATZEBIROE AR AKCER OER LD AT T S EEROWE T
B LTz,

ST, BHoOBERIZL > THRE ISR NN—T 4 BV FEN 2 —<iF]
(‘Roman Road’, 1909) ThH 5, Z OFFIE, AR BENLHIE~, BENLHE
E~EHHICERTIEMERNELZRELTND

The Roman Road runs straight and bare
As the pale parting-line in hair

Across the heath. And thoughtful men
Contrast its days of Now and Then,
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And delve, and measure, and compare;

Visioning on the vacant air

Helmeted legionnaires, who proudly rear
The Eagle, as they pace again

The Roman Road.

But no tall brass-helmeted legionnaire
Haunts it for me. Uprises there

A mother's form upon my ken,
Guiding my infant steps, as when

We walked that ancient thoroughfare,
The Roman Road.

B1AZCPICBNT, r=~BEEFEZOEL W) FHL LA A= (‘The
Roman Road runs straight and bare / As the pale paring-line in hair’) |2 & > TR I
Do R—VHEPERBREHOFZ —EHHRTOLRNPNLTNWDHERTFEEZDED
STAETHNTOWLZOE, WL FHLLWHEATH L, ZOHME
A=V EORBEHRNRETELATWVLIDTH D,

ZLTHOE 2 AZ P AGHREATHS & FROBEN DB HEH,
EHZFEREORANOHFLA~LBTL OO, WAHANHAICEHRY GV, B
NI SN e —~EELZE S, B2 hSoltn—~vEHEOILLL ] MTE
L T < %)% (‘Helmed legionaries, who proudly near / The Eagle’) # W5, Z D
WEOBHRZERIT, BELBTZN LSS, BIECHKGCEERT 555
DFOBEERICLDZBDOTHD, ZOLHICLTHBLERNER SN DY
WRr—<HERDOTHD,

RBEOH 3 AZ U FIZBNWTE | AZ U FOREEZ R L ol Rl
HObLED, BLbichnizn—<EOE W (‘as when / we walked that
ancient through fare, / The Roman Road.’) ~ LB T EIN TN, B—~vHIZ L -
THRr—~XHAREENL LI, BITL-oTETHNI AT, KA
o CEORELAUD TRFETHOTHD, Lo Tur—~vEITHAELLIRE
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NSBIRTE D, FLRADD TS 0
RO EHEZ TS NWBBELE#HTOL |
DTHolbF 2L ID

WE LB WMFERHOBIES &) &
ERAEICHERETIBEREER N —~vEE
i L CRB Lo [RB) 1878)THh
57 [l oFE 15807007 4 A8 —
AHEEHE R ERERDB SR
Ve bE—RADOEWBEIZLNTWT, Z
OfZr - EREREWHRTRENT 2
W5, MEBEOTHICo —~vHE~DE LN
»H 5N, JEIEE(Quiet Woman Inn)% 5l
LT —<HEIEA 27 =— /L FiE LIPS
nNoHEITRD,

N—=F 4 [Z 7 Fr - v —2FEH)

In many portions of its course it overlaid an old vicinal way, which branched from
the great Western road of the Romans, the Via Iceniana, or Ikenild Street, hard by.
On the evening under consideration it would have been noticed that, though the
gloom had increased sufficiently to confuse the minor features of the heath, the
white surface of the road remained almost as clear as ever. (The Return of the
Native, 1, chap. 1.)

MAE—2A2EKE2EBB-THHKEAOHINHEARWEHDLIDIE, HimED b
—EE R —VEIBEHINTNDIPZXThHDL, "—T 4 BH RV
Ry s b= 2OEMHTEFEPADBEATHDIEHFTBRINT NS, 7Y
Aed—TF3A4A NOEFTHY, 3—T 74 PRABFELTHDLE T L—A
Roe T RS FES () OFRICHis, 2—AT 4T ETANT 4 — TR
RE LIy Yy FU—F—DENBBEENORIEOMBEICHEESNLTWVWD,
FE7 VA=A T 4 VT RREE L TELRA—2 b - =7 FroFFhic
HHNIRFIZ, A—NE—TU—RZHD, 2O LIEGFEtESEL0D
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ok, v—~ERROICZ S Ry - b —2&HEELTND,

FIRA] XD > 7 HiBlo, >E0 7 U A FT LA (384-322B.C) D = —
DEZERFEIC L CTEHIERZER SN TS, HERERZLTEL =T R
Ve b —AIZBWTERLTEZY, KK —HFEE—H LW 5 b HAY
TH SN TS, TLTAK, MR THo7mL VI DHF Y 7 EE
DHEFERICE b T, MADKFLF Y VT HBICB T D2 —F 2
YT 5, EREE D SBAPOHNIENA—T 0 BF D 1895FR D FLIT L
5LKI7FV-t~XﬁT%éﬁ%%?l?77xf\U?@m%JT%
HEBRELTVWAOLEALTIV, 29 Ll Ic kg e LTE
ATsoha—~ETHDL, "—T 4P —~BIXREEZHARDO A 2
Z— )V REELEERZD, FEFELNTLEST, MELELTESTEWVWDLIHD
D, BRRZIROIREBIZH D,

¥9V7ﬁﬂ®%%’mifA4%~7®Wﬂﬁkw5% BT LR
W) FHE—EDLNTET 7 AN THD, FEZIFAA—VOR—%2HITHZ
kﬁf%éomﬁméhfwt4fvy)~®ﬁ%%&ﬁ~%h%bfk%
7oV, 2—R7 4 UTIERTHEAKLEZBKIZAKL T—ZFZNNHEKETH
D, HERTHLPEBTERVICLTH—M, £ORITREKIE TR
FHIEROZ2VWDOTHA I 0, TRIE2—R2T 4 T BRHEROKENT-T1)
EHENRZETELKDA AV Y ) =% ESNTWENLTHDL, TR
BWOMFETH ST AT 4 — TIEFRIE D K (Wild-ewer) Z EIE L, X 512, 1%
DL FTT —F > (Demon) (FEEZFIRL TWDIOTH DN, EBEITKEZEN
ba—ZA7 4 VT IFELRLE VbR TV LWV IBEME R
DRESH, MEOKEIZTRENTHWIEZEWZ XS, 2, HLPBEWE
=T T4 MEVIFELABWELNRAKTEEZBRT ILFETHoT-DITE DY
THRITHY, EHHNTEZH D,

T Ry b= A%, Kivh o oM HK 2 BRI T2, T

DHAMZELEDDZ L] bW, EEADOKORNAN I DA% THDH, 7Iv
MNEDODKREDOREFTI2EWLZoRAI THEMIELTLEVERY ) &%
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Mz 2EEThole, ZOERDTEONN—T A BHEBH =T N -
E— 2O TR —<HEOALRNABMMAEADOLELELTRDOLLTH
5, ZOREOFE L, ANEOBEFH R EMOEMLA2VWFEHFR2OTHSL, T
Nz, ¥URAMZLUAORBDIKRE LTED, WITNZFEINLTHWD &
D RMFERNAMME L LTRESN TS, FHEZLE—AZ BT 5107
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BMWNERD, =7 ROREIE, ARMOEIEB AL CHEES 2B LW HE R
RTWDHDOTH 5D,

TRy b —RAORNPTEREFLELTVDIR—<EL W FIEELE 2
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MOBEHRIZOER, BEDHHKFZTRTEHRTEI LI RMBCIHEBV
TW5DE, 5 TYBEIFZLITELLLTU=VOHZBELT, TOEHOME
KKCOBHEHESNTVDIND LI THD, Vo UREVFTHD &) DI,
LD Z LY 2R nd, (EENAN—T A BELPLEEY FOR
BELREDPLT A LEGETHDLIEEZTHLINS Y, 2—AT 4 TN
AKL, HELEEEZ, Yz i@EnA2 CTHhom7 VA, UALLT 4 —
UDRIZE W RECANERoTE b v REREHEEZ LTI —T T4k
RKANRETRTOEFAMEBELENDL, THORN»TEEMITED LR
LOEWZIEZOHSTETTHESD E0H ik &#6 BIAER A&
FTRTES Y HE, WEORIEEZIT ) DR ESICEY FITSEb LWL, W,
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B TUVANDRNWTBETDAIHEAEL LT, Varbo—<EIZERT X
WATERICH Y . A FEZZTBRICHEN, BHORE), L2 L T
LZDTIED D E VD,

FET 2T

N=T 4 DL OEBICE—FERFELTVD, £ LT, FEOLOI
m~7éﬁiﬁb AXVZAFEOLHEEZ LN TWDOIRTHD, DED
P—vEEHLLAHEEZOND I L TIRELBEOERLBEICTED
oz Ths,

Not a soul was visible on the hedgeless highway, or on either side of it, and the
white road seemed to ascend and diminish till it joined the sky. At the very top it
was crossed at right angles by a green “ridgeway”— the Ickneild Street and original
Roman road through the district. This ancient track ran east and west for many
miles, and down almost to within living memory had been used for driving flocks
and herds to fairs and markets. But it was now neglected and overgrown. (Jude the
Obscure, chap.3.)
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The Ring at Casterbridge was merely the local name of one of the finest Roman
Amphitheatres, if not the very finest, remaining in Britain. Casterbridge announced
old Rome in every street, alley, and precinct. It looked Roman, bespoke the art of
Rome, concealed dead men of Rome. It was impossible to dig more than a foot or
two deep about the town fields and gardens without coming upon some tall soldier
or other of the Empire, who had lain there in his silent unobtrusive rest for a space
of fifteen hundred years. He was mostly found lying on his side, in an oval scoop in
the chalk, like a chicken in its shell; his knees drawn up to his chest; sometimes with
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the remains of his spear against his arm, a fibula or brooch of bronze on his breast
or forehead, an urn at his knees, a jar at his throat, a bottle at his mouth; and
mystified conjecture pouring down upon him from the eyes of Casterbridge street
boys and men, who had turned a moment to gaze at the familiar spectacle as they
passed by. (The Mayer of Casterbridge, Chap.11.)
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What is it, to juxtapose? It is to place one thing beside another. Beside, and not
above! In fact it is necessary carefully to distinguish juxtaposition from its analogue,
superposition. The one and the other imply the presence of two contiguous, but not
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blended, realities, located in such a way that the mind goes from one to the other
without confounding them and without multiplying them. But juxtaposition assumes
the simultaneity of the two conjoined realities, whereas superposition requires the
disappearance of the one so that the appearance of the other may take place”.
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DOHBNDL T LA AL—MOEEEZ TS D, 1 2i%, BB +07%%
HEZTONTIC, BOEEDNLEEORBRAL 100, 9 1213, P
ANR T4 B =R = DRBNOBANEE ST LT T 5 RE”KN
B, VYA NRALT LA ZAERHESHELILRODTEY ., WICHEODH D
R7eEEHBZTZVWENWIRFELNLTHDL, AN —F, BET Y ALK
ERESEDLEDHORXBUIKH T HRBIZILICRDZEZ XL TS, LA L,
VXA NZORBIIT TICLEL o TEY, HIZZhEFHENTZDITTHR
VN, Boumelha 23 [ A /LY — ([ FEZAITH D D hv3L T 2 (obsessive) A 9 72 |
(Boumelha 141) E RHT DL 910, VLA REZ VXY AN R LFE/EESEL LN
BAORBIELICRD LW DX EFT ALY —D B2 TH Y | delusion
e bR noTh B,

FET LA AN, BRELIN TV EYYA LRI S, BHBELWER
T, BEHRbmEm<, BERiEVWIEFEEZLTVWDE 7 4 oY ET — X EBT 52
LEBRXDIHICRDLDOE, RBOBEWNTHD, LrLIiik, L1420
BWEHBE LM INTZETIC, VYA NVXERIBESEL20R8 L o202 E
EZDEICR T ANANRY =R, T LA RACHRILEIICEZD LHFHE
L7 b Thd, ik, BODEEL T LA RTFEDEFISEEL FHEH T
BRI, 74y Y ET —XOMEOFT A M o 125 & R T
fTo70F25, ZTZOEIICLTAARY —E, FVL A 2OFI [Py A LR
Vb7 4y ET XL/ LTRSS LVWORE ] ERICEVIAE R,
FNIEFMLPICH DD delusion & L THEADITHNDZ IR DDTHD,

N—T g E, HECEDRERKO LI, B THELZZTIEDI LW
I, YU TRZINIFE B LEEEZARVE )RR LA 22 ENTH
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L, ZHIE—R, BTLOWZMG, B2 fla s/ icm AnzEHIc/hx
5, LinL, TZETRTERLIIIC, BEIEFRMIANLRY —OFRBPIT L
DEDIZT Y ANREFEBETHEOLBVIAEIN, ZORIT Ty E
T REFEWTOREL LB VIAEIND, T LA RAFRBTHD AN
VU—DF 5 EFIITEH L, WA b delusion IZEF I, BEFEEZH Y
DHTREI LT LT,

W< 2 2H D delusion &, FHIZEHATH O THD, LB 7 1>
VET = XEREELTZDIE, BENDL TIER2 T,

T AFHR EOEREMARBEEZ T TV, 740y VY
T—ADEIRBOELCLRDZZLEODEREZ TV EHMETHENT
T, o e s WEE SN, HEE AN O A TR SO M A2 D BE A ZS R A
Bo b REICIE, TRMHIEOBAONH 572, (164)

FLTCIZA4 YV ET —AXOREEM ST, LA ATESBEIEOR~DE
BORE R EKST D,

BE2RHICONT, KOALROUNZIOEITHLNTR-2TL B L,
T ARAE, ZH LERBICHHERS, @FETHI L SN DR
OHIC., BONHENIIFEELDOOLNDZ ENRNDIC, ENT VT,
UL, BRT 2O/ EBUBEZ THD, o L) RNESITHEZEN
L L3R o, OELBES B2 L-Z8id, do&v b
Mo T, RBOLBHRICKREIIWE -T2l B, LT Lichko
77, (209)

T LA ZAPFEEITHIRE LT 7 TR B 0> 72 NI 00 28 15 S0 Mk 720 2R 1) 28 3
(164) DEF I Lo THLNDZ 2R, ThEMOITLTOEBEEBAEON
FoZ b ol ThS,

ZZT, [ —R2ET7V v VOITE] (1886) 128\ T delusion & RH S5
EIRANE ] 2R LV, BolEboTmEAANY T ¥ — ROER—Y
EL ik E TEOWER -] BV =a—Y 0 [FEEAETE] 2 “delusion” T
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HbHLEND2DTHD,

W OBEMS + -« - DRI, BEEESTZZ L THREICHT2ERZLD
EEROMER & EMICHOEY RNz =2 —Y VR ERLELEVOIER
AN THNT, HLEIEZHRITITIONTZOTHD ez TH,
ZORMOIEMRERLENRRIZONTIZBER TH > 72,

WiEENAND =2 —T 7V R FOBGOMEFICHEDLD L W2k
D, TOMIZ, A—TFrRNHL2ERDODERB LM ZOREZITHH T
LNTE— NDOEADR, SORWEHFICZTANLTVWEHE LD LidH
SKS7=DFE, ZLTCZORE, D LOYRLEIZTRTHRKD - T,
Sa— Y URELEDKRDYIC ook, AFETI LOIENMERE L THER L
TERELOROEEN, KEICRDNZZ & 2T -7, (The Mayor of
Casterbridge 25)(1F 2)

Z—=HFF, ENRRTHDLDEANANYF v —FICLk->T, MRV =a—Y
e b, EXRABWER TIE2Z2VICLELL T, TR > &
DEBVIAL, =a—Y b [FEBER] 2% Tz, LMALZENRIED
BHEORN TFIEEIE) TholmZ LIZESEN, bRt EfEi ATE
EREDIENTERLSRDDOTHD, ThiE-E0, A—¥Fr o [LH]
“delusion” 7> 5 ® [H ¥ | “awakening” 72 >7-DThHD, T LT [FE| O
EOEIZL T, 20 [HEATE] 2 delusion ThH DI L ZHDNGE -
TWh=a—Y b, TNUBREAESTCLESTZIEZMBOTH D, 12
LA=YF UL THRD] LT ILOYR] ZRoTWD, DT
U7z delusion (F, B LITIEMER LD -T2 F 2500 LR,
SOETHLRLIANA—T 41, BEBSLTLHLALEZ Ay -z FiZi#iL
HOL LTI, [HRAHO N %] 2B WT, Tumer X, fERHIC 2
EEGT 5 [ AH Y E(man-trap)] BREBOA X 77y —L7eoTEHBY, THME
LbLAMLBHEWEZELDDLI L) ICHMIT LN TEY, ZOBRBIT/EEICL-
THEALSE B D] (Tuner 108) & f5Hi T 5, EIXTZ OFEMITIT, BEICERR
KIF@IIH s Ty, AR —12kdE, VXA NVAORBIT., BA
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MWANNY —LEE L2729 \‘%@ﬁé&ﬁﬁbk&énfwéo%@:
EMDBANNRY =TI T D IRERO P TR AEFEZ %D ZEOEKITS
v4x@ﬁ@%%f<n6&woﬁmtif\%#T%otw~y~&%ﬁ
TH, HEONIHRTH, HEOETDOT 4 b X T RAER—T « LY 0T,
FEWROBIZT A AR, A=V BT 4y VT —ADEFENE>70Z & xmo
TLEW, ERTERSRoTLED, 2 ADSETHEEE LD DL Z L
BDIRFESTITWNER, 74 vV ET—=XIZHT 580 AR EE C#T
DT AL, ZOBRMODLENED bR A—7 LERICEETEDH LETE
ZAZT <Y,

WOBIHIX, 7 vA AD, E%’&%Lf74yv57~f®ﬁ«ﬁm5

BIZ, FTEEOREERNOR—V%5A, BIEOME DL, 2 2 ICRAET 2k
ﬁ%ﬁ@#é%ﬁ?%&

EBICHONT, LA AEFHHEZRY, BHEXOX—T 2 W,
FLEDoOLIDEFEAKZDE, T LA AT, FRIFEELS 2WVWEIZ
EY by I DEEONBOETT 4 vy YT —XIZR LT, Wiz Uk
SEMZ2RREIT =20 E2H00 CTRVWHL, BOORKITDEEK X
RKWIZEWTE, ENETHREDRS 200, £ ORHI+4IICHEL TWv
BRWEHIZE ST, A*OBRLRENIFEETITHMIND DITHON
T, ExLEBEX T, RRE o, THREOREDER S TIHE 54
DO—3IF. BEHEBEOMOIRLIZE > Tl ZUARERICEDHD
7o KRG, S0 2HOAbEEDOEAI N, ZHIZSOWVWTLE-
<V EBZDHIC, RO NITESWTKREZ, LA AL - « F&
7=, (354)

AN=F o dd, TRYICHIE, S0 EfF0AbEizon) Lo EmicEL

W< BEXDHHME LA RICHE 22V, ZORMEEZFEONIZ, £2
WZHDHEZIE, NO RO THDH, TDOEZICZEDELSHICHA LY I |
B, 7 A RAFTHRT 4 vV ET =X OB EEE RO L2 L2 RE
TLHILERDOTHD, SO FEHORBEOMEIL, REICHEBTE
D0 N—T 41, AERIZB VT, BEO/BEZO L O %, delusion (218 X
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RN EDELTHIWTWAD TIZRWES 9 D,

3

Zo [HRHOANTE] OFICiE, BHEAWID D delusion IZEEL B -
TWB7 4wV ET —=XOMIZY ., delusion DR WVE D IR XD AN
Wb, TR, VYA NR -4 v F—R—rvb~v—T 4 - VTR TH5,
X ANRFT VA RALEE D LEREOENEZIE UFT. Wi D& S N
NEZEIERS<E, ZNEWMYEZ ) ERX=T 4 —2Rch, Bx7rL
B MLV T2, BIEZRTHREMDOOIEN, BHOMER R D Z
ERWED, TV ARAEZREICTERVEED L, BEEZMLEL THEZSI
KDOThD, 7V ARADFERPRSL LT b EFEBTEDb LR ne
WOERNBAY | P T LB EHORT LI >TH, %ﬁ%
RANNRY —FAEFRRY, Py A NVRNIEERER LRI 20, RS
VA R, $AZLEEDOE, LA AL > TEERBEORI S 505 78
WEE, BV B LABRWVERICE > THIENATE S kb\5 »H DFED delusion 12
LobDTholin, HIZE o TIBEBENARAIREIE L WS 2 R Db2osTE
D . delusion IZ L > TTIERVWDTHD,

—H==T 4 HREY, VA NREOERAEEERICERT S LI
FLEFOZ LI RV, HLIFIV v ANV XIZALERNTHD D, Zn
DN L E8ETHE, ELVWEOEEZRDHI LT, 7 CIEALEFRIZ L
ERODTLE), VYA NLAOPTIZIT LA A~NDENEH D Z &> T
He—T X, WHOBHMPMESNZHLTH, e s tasr%l
e, L LEZIE, WEEDOKRBICHE— O delusion & B &0 ICT 5,
VA ANZABRLEL R T VARRT 4 I ET —ADIL~RE S TCRFITHD
T, WLEFELORNERANTOTH S,

HRTZlEbmLob, FLThELETOLD, ¥R LHDAD,
LI BRTEEENT LESTEND, RN, HBOANDEZDIZHEA
oDz, THbHOLRELEFE—HRREDNIE, WOTHLdHRID

_44 -



RS, B LXIIbELR, DOt EEZXDH, - - - b LD
LB, DREOARIEEND LX) EnbNIE., TORIX, b2l
W, FbRELENLIETUZLY Th, WELWA, AR EIZ
HVEBRW, bmlid, dREOZLEEZEND T LITITE RV, (367)

CXANRFT T IoMIIZIERL . v —TFT 4RI b REICLEY L
TWVWLDE, EBICEFELRVWLDOTHD, 22 Tv—7 41%, [FEEL
PNHLO=Vr AR LHICAEETVKREEZ LTS, TRIEE ST
LOR%ED, M— @ delusion £ 25D TH b,

F Lo

FlX. “delusion” ¥ — U — NIT, B AYLOMBEBERITIER L,
Yar % URAD delusion 1T, FEMBIEE - TTITHiNIL, TORRKE
BB A2 525 L LbIC . BERLEBELOND, HOMBERBEL -
TWiz TR ZEEND E W) delusion 1E, ZOARBEIOWE D Z L THK
PV EHZDEFITThHoTe, LALERIT, ZOZ LIk THY XDOMmIT
Mlend, 02X, T delusion IZX > TMEHRDIENTE TV
DTHDH, -, 7=V A+ F ¥ —F2 FD delusion 1T7 4 vV ET —X &
DKEDETH DL, WKOHE L, THD delusion Th o7 Z & 2H -2l
U, WEIITERHN D, [H—AF TV vy VOIR] 2B\ T, A= i
delusion " H HREDO T L E 27272 HIl, NMEDT X TREHETLE -7,
THITHETH D, TNDHICE D EiE. ~—T 4 ODEMIZE VT, delusion
F, BEDOLDTRWVWIZHHEDOLT, b2BGAMIT L > TIILBEREED
BMTHY, ZOLOORMERL-TNDHEF DD LA,

TUA R AN =D HERHEMEFTRRS>THNDDE L0 ) Eillid,
ZDEDITT X AN T g —R— L OIEREIEL . L0 THE
ELWILFHEENDT 4 vy Y ET =X LEOFRBICORNBY . ZHIFAELD
Ay Tmy bepoTWnd, LML, ERZ0oEHRAERR I LA 2D
delusion TV, THEMEVHLEOERXP ALY —IZ Lo ThHEzZ BT

_45 -

BECHoTz, TLTAALRY —=PRHEFLVIBZX 2B o0 20X, B4
NDBEZLTCLESRZI LT IHROE#HRTHY, ZNITALVRY —HEY
@ delusion THDH EF %2 5,

fESLH C delusion R WVWEIHIICRZDDON, V¥ ANV AE~—TFT 4T
D, LPLY XY ANADIEE, HERFICA-TLEHREKES, Thn~—
T 4 OME—D delusion & 720, RN FRLEFKICAEST TN ZLITRDES
FEVH T ENTRBEIND, TOFEMITI. FOZLERT YT 4O T
THFEE KR ZTEBY , SEFOHITIE, L&D delusion, HETIEZRWVWE DN
RKELIFEDEEZRDEA), BRIHEDL AL DZENEZNIZHK A D TR delusion
. ERAEBEORVE DO TH R0, [FREMOANTE ] L) 1B
DHFECOIBEEORZES LM E, FIRMICHRDLBEELTNHDOTH
%

ORFEIE. 20184 104 20A (L) ICHERBRZECTHRBE SN AAN—T 4 HREERS TRE LK
Farzblll, BE-MELZLDTHD,)

TE
(1) AFSCH CTOMESOBAGETIL, HEMZR [HRAEHO A 2] (KIREERE, 2014) 2 AT 5,
(2) AFHICHFTOMESMO AATETIL, SHERNER [Frv 247V v POITR ] (KIREEKE, 2010) % £ 4
T 5,
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Hardy @ /04 /NG Our Exploits at West Poley % ¥ < > T
— R ERZOB AN —*

X C®iT

Tess of the d’Urbervilles (UL Tess & W& FC) X° Jude the Obscure (LL'F Jude & W
FL) 7R EDRNIANF /NG TH b IS /NEE Hardy 23, D 4EN T O FR /NG E
FNTWEZtB3bEVMOA TR, EBETDFMRARLITLD L, Hardy
D Our Exploits at West Poley (LT Exploits & W& F0) 1ZD D e o Fi g i iz &
AL 1883 IS, T A Y B TANRD B> oD TETIGE The Youth's
Companion (L T Companion & W&FE) 12 B WEL & 4 72 (Dalziel 158-9), '

Companion M3 % FiA A THRIE TTE LA, —mICB#E & 2 51T
72, LU ZEY 5 L7z Hardy 13 1886 4F 12 H | #WfE# William Rideing (2, #
HAEORMDEIZLTHVWLEIREL T WD & BHEERT 5T
#e % 126 > T % (Dalziel 160-3),

Z D%, BRI IFKO 1892 T A U I O EmmT H FIFE Household |Z
6 B/ CHEHF SN, Z I, Companion ®FL=F Ford DIRIE A #E 35
HR AL O /N X 72 HEZE T, Ford 134512 Hardy DJFRfEA5E-7- L H TH D, =2
TH, ZOEMIHR2BVEZ T, EEL BRI TRIALMCES T, &
Wi CoMmE LT L D TH D (Dalziel 160-3),

ZOEM E E X MR T Y, Hardy I Under the Greenwood Tree THEf % & ©
P L. Leslie Stephen O #% % 2 T, Far from the Madding Crowd % 3% L. The
Return of the Native (LL'F Return & B&EE) O, Eim/ P bREER L TRV, i
b Bk, ESCROOSTERHTH D, SHIT, 1886 FicHiilian s Z &
\Z 72 % Efm/INit The Mayor of Casterbridge (UL Mayor & W&F0) % Wi LIZ L ®
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FEHTHST, WOb LEIDERT TIED D3, F4 O & WHETE Tl
bEpoleOTEATE EZI LD L EDHA S (Dalzel 156-7),

Household \Z Exploits 73 ¥k S 1172 1892 4F 1%, Tess DX INTEHEZ L W)
F ST Hardy W ORI TH 223, £ 56, Household @ FHi& O FH I
Hardy D4 FERJE R o7 b Ly, FEEICRDZE bR, 2D 60 FFHED
1952 #|Z Richard Little Purdy {2 & > THHE Z 41, Oxford University Press 2> & HiiR
SNDHETHENGE LN TN\ Z LT D (Thomas Hardy: A Bibliographical
Study 301-2),

FOLH)EED Hady BE L H X TRIE oL E LTITEL TV
VERTIEH DD, KI<FHATHD L, ETHROFA - PRFEE L TEKRR
EELBE LI RER Hady b RE XL FIEIABFEL DO TE RV nEN 2
DAEF IR R TIERWAR EORIGORIC, BREWENFET L L

Ik »n o<,

I
Our Exploits at West Poley D 1§ %

Hardy 7% Exploits % FE\ 7= 1883 HEH O FEHIZ I 1T 5 4/l 2 H# L TH
HE. TEBR/NG BVELOOBREICRSTVWDZ ERSND, £, 1883
£ |Z Robert Louis Stevenson @ Treasure Island 73 HH S CEB Y | KE TIiX 1876
1T Mark Twain 23 Adventures of Tom Sawyer Z HRR L Tk ¥ | Hardy @ Exploits
b ZOBMICH o TWD,

AEMDO T 0y MTIE 5D ERH D, —DHIE, EARXTLLL, KO
NEE,DFEZFICANDET TH D, 59 FiL. Leonard & W 9 D4 T, West
Poley (ZfE %4, BMFZHEL TWAREATEAATHH D Steve & —FE 1T
FICERRICAT <o Steve (T, WEICHN )N OMZ 5 FITEY 720 v, @)
TR Z ST TRICKZBL TiNEZZ D, a2 & BER, K
WL < TR To D TRENERELR LS RVAERTE RV ERBEST LTS, 2
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AN, BOEBRREOKOFENEEZCLE-om® EARMNE, BEHIZH
BIZRVNOHENE S LICETN, RLABNARERLE sTelodic, ZH#ETZ
F 72 £ &2 P East Poley IIC KRN TWDHZ L 2D,

Steve 1X. EBBICAKEBRLELLOWNEZD, ZOMELMSE THHE
WCANTEBRBROMEHED Job 1T, HFERRLI Loz bbb TBET LT
HHXT, THELELTIZEONDNEIICRDLP, BREFIC LY X O HAL
EHER I N D, East Poley DFEANIL, AKBHNATETERENEATNS A
WERL, HORCADEBYEICEZT VW ZIFAKLICSELNLBIEEE2BALN
TELATNDLZ EEELITMD, LxL, West Poley IZ/KEZRT &, Job 2
MRBIZELRWNEWT <25, TDO® Steve 1E, FEmAHE LW,

“OHIZ, BLORMIZE ST I ABEHLEDICRIEHNTHD, HD
NZOFEFICHEEL TSI ERNHREEMBICHEDN D, WestPoley (27K % K
L=< Job i, BEZ0KBICAKEZRT N, FEZ0KEIFITEILED T, K
MRBNEL ERVIHDH D, Steve I, RTTAKIZHE > TAHEED BRL
EEZ2T 560, BROVBRT2ZVARHY ., 3 NFFEBENICHA CAD HHLKIE L
FONTR D, HHIE, B bDERIENIEES KA T D, BH A EZHE T H,
Leonard 23 O ZT BIc T a0, SMZEER VN T, HELHBICRE L
INb, WATHITEZRDILEZA, HEXHDTTEMIZHIEEANDKH
WHETLTHNZE IS, HED WestPoley DD A bEN THEAZ & - TH)
FICE 72l h . BREIE Job KV BICHHE LZWEFEY , DAEWIEICKH S
NHR&EE TRKE) EHTLHFICHSND, Job (X, Zoas% BEKICE
T EAEZEHHOFIIT DI L E2RMIC, 2k ) — MCHENWTELE DD
W, B 0BEERED, BEICEAERKBINTZH L, KOELTIEDOKEN
&, WM& iz s,

ot b, VEZITBEEZRVIEY, [FKEHZ XD, Job i, KIHE
WCHEEEZ LT BV, A VR RFICHM L. Steve IXEHWER % O
EXRy RN ALLEZFOREZS2TH»T, LALLM AICHNAATWE
East Poley D A/NA 23, FhEE > TLE W, MELHNLEZZE ZIZTHBICA S
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lew, HEZB UL Steve 1, B A, S EFHEDL ANV LD ITH
ﬁ@lb AxEZES, FWITMIZHIRITZerotz, TRIE ] 1E energy DRI
WED NECEB LR, HOSEICITE ZET 2MERNH 5 & Steve D FE:
Blida Ay b4 %, Steve I3, [RH] OBFICHEW, ERELZBRTZ L
ZEESD . £ O% IR farmer & 7R D,

ZOXIIZ, EREBL TCTOENEET FE2FESET vy MIEIITOENFH

LA, ZONMGIKITIoTay MIHEEL XL OIC, Bb%x TX

f0# | (the man who had failed) & #r 35, MO & WVERS LS, R T %
DSV HLWLHEELENEFHIZIERLTHEBL TV AR ELET 5 &
WO RE 728 H 5, 1L “ He’s a man who has been all over the world, and
tried all sorts of lives, but he has never got rich, and now he has retired to this place for
quietness.”(Exploits 2) & figat v, % A3 ZLATZPT C moral & F< O Z OERK D
MR & 72> T 2,

Z D L 5 7 moral & DT B HIL, 1863 4F D Charles Kingsley @ The Water-Babies

TN 5D, 1865 D Alice’s Adventures in Wonderland TIX 4 TIZHERR &
TWb L, 1883 FFICHIhR & #u7z Treasure Island \Z % 72 < . Companion 1%, Z
D HMEFEIZ kST 5 TE[E D HERE The Boy’s Own Paper (LLF BOP & B&EE) 12 % 1883
EHVTERALEZLRY, P TR EZ A M, Companion 0 1883 49 A 27 H
Bl # X L7 Well-Punished Tl . W%EE D fx s % “The moral to this true tale is
obvious.” (384) &< <V moral DT 5D EERMICET TWD KL HITR
ZFoid,

L5 L7273 & Hardy 13 % OIS IE T & Exploits O JFfE % 1883 4 11 A 5
AIZHELEERIZ, LBTOLIRFREBZTND,

. I have been careful to avoid making it a mere precept in narrative—a fatal
defect, to my thinking, in tales for the young, or the old. That it carries with it,
nevertheless, a sufficiently apparent moral, will I think be admitted.( N #22E4 . The
Collected Letters of Thomas Hardy 1:123)
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L7ed o T, DHENTICE T 2RO K 9 22 RPL O F T, precept (X2 1F 72
Molel, $H 2T moral 272 & Hardy DB TWDHDIE, ZOEMRICE
WT TRIG#E ] OFE2S moral NWER TERVWEEMZ IS AL TVD &AM
HZENTE D, P TEBDHFETHIT moral ZFE- TWDDIEEIZRD 3 %
Fitdh s,

F1EOFHH  BBRFEITR V720 Steve BT X ROEZE farmer % i < O 134
FEEI>E, Eob b ilBin TREE) B, 620 SHIXL<A
ZDHETENL, MR ETEH RS CRXDOEZEZMKNT farmer & 7225 K 5 ED
Lok Thi
BSEORE KR BIIHMNAES LT OMBICHL, hEWEELICEER
T2,

o6 DMK BEE O TIHKREDT D EVD Steve DITENTDWVT,
LEEEEFL VoL RN b 00, WM TH > TiEA b
L 5,

The opposite of error is error still; from adventuring at other people’s expense
he[Steve] may have flown to rash self-sacrifice. . . . (Exploits 76)

o, 2ERERET S & EDIL D moral <,

Exceptionally smart actions, such as you delight in, should be carefully weighed with
a view to their utility before they are begun. Quiet perseverance in clearly defined
courses is, as a rule, better than the erratic exploits that may do much harm.
(Exploits 80)

KPR EE. T Our Exploits at West Poley (1892-3) 12 % % Hardy O AN ZE & fE g
DHT, Explottv Tk, 7o TER] DRAOHSOFFITHKDE SN T
W& LT, TERVFEBIC—FLZSDRVWERDR2EERNA yE—V L
LTHRELNTWS | (74 LB ~XTW5, £ 7=, Pamela Dalziel I%., Thomas Hardy:
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The Excluded and Collaborative Stories @ Introduction TR D X 5 1Tl XT3,

Perhaps, too, Hardy’s inability to simplify moral issues even in children’s story met
with editorial disfavour, for the boys discover that there is no unambiguous formula
for right behavior. (162)

Z O /AL, Hardy O K A /G & RIERIZ . VEE S moral & B fli{k
TERWVWEDIZ, MEENHAEZ R LI S LIMRNL s, Tk
(2, moral ZH X TN TWDAWBREFRICHE L TRy TRIEE) &
VW9 R, moral ZHRT A LTS, The Water-Babies D £ 5 \ZERBIZHEFN & L
TELEHT., IHIT Steve DR TREZE ] 2#FTLZEMEL Lo TH
2L BN, ZOMEHO moral ZIEFICHMEIZL TN E VR D,

Exploits b N T LE oK & LT, f@%ﬁ%’?ﬁﬁﬁﬁé’ﬂ TZofEm%E
BIETHDEFRLBD ST ERETESTONLIN, HEICEL > TEFOD
moral WIFHKTH DH Z & %%@*ﬁkiﬁo’(b‘éo DS N 20 NN I AN}
ZHEEFICANT, Hardy 22 O/NGICIADTZ A v =T &> THh D,

il
Clym & TRBEE | DLE

U. C. Knoepflmacher /%, “Hardy’s Subterranean Child” @ ' C Exploits % Innocence
& Experience DFEHLT 255 & L. TR ] % . “oracular adult who acts as the
voice of Experience by recollecting the futility of his own youthful ‘exploits’ (85) & Wt
EL., FELELOBBIZARLTND LR TWD, LaL, KAMT/N
FIZFF 5 Hardy D V%E&%J ~OBWELEEET D L. £ O MEICHN
JFohnpn A

Hardy o /]ai 4 ﬁ%‘fﬁ#bf%&é Ll RRICHR IR, RIEE STV D/
DG NI TRICE | 282\, Return (1878) @ Clym, Mayor (1886) ™ Henchard,
The Woodlanders (1887) @ Winterborne, Tess (1891) @ Tess. Jude (1895) @ Jude &
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Sue, THOHDEFEAMIT, WITNHEKOHIT) ESHISTERN -
&) 72bTh D, Hady (T, BENTAT ST~ T TERERE] Z2K&<
N CTEHOEARNCHNLETEF TV I ERATRND,

Hardy O K AT /NS ESE T 5 TH#IS ] ISRBLIEAMIZE DR T,
Exploits @ THRIE | 2R HIEVDIX, Return @ Clym Th 5, Return NHEF
SNTeDIX. Exploits 3ENND 5 FRIT, FLE TORTKB LELEE R
T, BBBIRERZ WD N2 91 TARBEICHELICRE TV D, ZoFEmI
Return L9 Z A RV RIEL TS LY, Venn X Bustacia D K 9 72 i@zl
BREXTIEIIHWINTLES TSN, Clym & HOLIHEL T2 /NFLT
HAHI,

Clym (X, EgdonHeath T D ¥ EMEH OGO HE TH 5, CHIL farmer T
Hol=NEICT L., HHIf OB TH - 7= BT, 1€k O Thomasin & & 12
LIz, MEOENS S, BITHIC, ZARBENHEEZH T, %’Kxfﬂjﬂ‘
LTIELWVWEREY, TOBNITIEX T, /xr6£5ﬁ®@3ﬁak:&é L
N BOOEERFORHEEDONT—FLL LW ERERLZLEESIITED %
WIIwmY . B 2RI, MELVHEEL SO THEEO MR 7%57\_\ [
MaEHEIC L TMAZEODL LD AAZEEICLTEREzEGEO L O] & %F
BEBHZ S EWHEtEZ b > TREBT 5, °

He[Clym] had a conviction that the want of most men was knowledge of a sort
which brings wisdom rather than affluence. He wished to raise the class at the
expense of individuals rather than individuals at the expense of the class. (177)

Pix, MOWBEBEZENRD LY D, BIFHIZHOT T, WOETHE
FRCHE CERZRAEEICESE L TEZRF AL LZEDs T RIEER LR
molo, LB IATWD, L, BRI E il v B2 x5
2, HEEDR —ERICEVHHZRAEZLOREL VI ZLETETERZD
U F “In passing from the bucolic to the intellectual life the intermediate stages are

usually two at least . . . and one of these is almost sure to be worldly advance.” (171) &
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WOBHE T OB ITRKICKD S, Clym X, FE2ChT ) bICHZHEL
LT, #R TELZ2ET2MCBEAZELE] LWVWIAM 2R - XX FOHX
EWWTZ D R OE T Va2 b < KEFLEA & 72 5, GillianBeer 1, Z DA
W, B DI L THSICHTITERR S, ‘Jﬂ?é%%’fﬁ%/)“(b\é_& [z
H L TV % (Open Fields: Science in Cultural Encounter 43),

47:7 TR ] XIm D% ER-> T, ik, Rk L7z K 91T, Steve

X L TOEFEFT CEMEEZR < TN TER, KRR 8-> T

ﬁ?%’fﬁi“ﬁfﬁﬁﬁ o TWHHMEICH L, NEDOFE LA Z0 & 118
B Z. Job DEFERNBNELZRIT, KPNES R EOEROH S
EHERZLZD, BBBICAKEZEFY o EINEI bR HEICTZW
L. /hEWENLHB SN D &7 L ER L, EastPoley D A #0IE LK
OWHEEZIZEKDETHLIZY, Job ICKOE DO XX HEEE LT T
WoHHEVHE REE REE BAE. SR MERS 2. Z D West Poley
@ community % X X TWH AL IZRZb> T, MEMNEELE LRI TWd
Steve DEIRICZ D DORANZED T, MEEZWAM L L&, TREE)
Moo Tnie, Y F Leonard DHDTZHLN LIl &R b bR EEE
. RATEHICHRFEZHNOE L) ERE LT, TRME) 24 L
TW5, Steve D REFIZIE “He is one who has failed, not from want of sense, but
from want of energy” (Exploits 81) & \» 9 X HIZFE M &4, 2 9V H Ak, RE#HE
£ V. “seamy side of things” (Exploits 81) Z 1> TWAH DT, 95 LICHEZM
JOMERHD EFEbiLTND

SFED, Clym b TREH) b, MENRHFEEH L LTOVSEEZ®EALT
WHNR, Clym 28, BEZ b o iFB 2 RBA TS DIIK L, TREE) 13,
community D72 N THEDOHKEEZ O LSO ESHERLEZ ET, TOHEE
B LFENO LSRG E/ TV D, Clym X4 H 012\ 2 1k 2 12 8P
SL7e—F. TRBE) X TR ITRD7-DITkkx kst LT TRBU
L72& 3 %05, “a thoughtful man in a threadbare, yet well-fitting suit of clothes”
(Exploits 2) & #iiL 2 TRRF ] OF 70 6 b, Clym & 13E WA R 722 30k
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PHRETIRFEDITIEN ER O NS, £z, Clym 28, BHhERE
AA—TLT, BRIETZ L, 2OXNRERD ANxIE, O L D>OHIBRICRE
ERRVDOITH L, TR | 1X. WestPoley DR Ol # DIENZ A A= L,
EICHBICIEDES Z L2 n b, BESCL—VIETFLIREZ &, Hla
DEBEWELZVWETH BHELZHO T2 L2 BEL LT Hillkith s o~
DENZEDMOREELMEFTFEEZ L TVWDIOTH D,

11T
A EEMHE & Steve D RE

Steve 23, IABENDOKOFTENEEZHZ LT, & &b & West Poley 2 iiE4LiA
A TUNTZJK % East Poley (23t LiAD B LMo EH B H D, KE K-> T West
Poley D% < OfEN, ¥RIZKBERIEEF D, EFZROPERIZR > TZHED
i 2 —70 T, BV IF 7 < KPR IEAVIA A T & 72 East Poley O fE A KE W
LTWbHDOHEARNETHRT S, 22T Steve & Leonard 1%, — HIZFIIE %
HlEbTE I —FHITEFELZLLELT LWV IRIIZK DL,

Steve X, ELHICAKEZRMLEZEL VWO EEZ D, 22 THRIZ, BHERL
TEEZTDIREKAD Job 2R HIIFEINBMBICE->TRVWERN, L 2L
East Poley @ A i, West Poley 28 100 A7z D IZx L, East Poley I 250 A72 &
WH EH7Z L %EF 5, East Poley & West Poley D EB LI KERE DN EE
z % Steve |Zf 2 7238 U F Leonard DFHIZEMNATZ DX, TR SO K KE
&1 THA 72 Bentham © [DhF| EFH ) Th o7z,

I[Leonard] returned some reply, though the state of affairs was, in truth, one rather
suited to the genius of Jeremy Bentham than to me. But the problem in utilitarian
philosophy was shelved by Steve. . . .(FH#RZEE . Exploits 24)

Steve L FEFEIZ East Poley IZ4T > T, KRN DEBLWERTABRREDL DB
Y, BAMIZABETHERODIOIIERTHLZE2mD THICELS HDITIE
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E % heart |2V Tld72 < B X brain N4 E | (Exploits33) L &5, ik, RT A
RO T-DIZH West Poley ICKERE D &ET 508, ZATITAHSNAE S Job
X, 3 2O DORE DT TEZITAKEN Lidte, ZHIFATEILEY T, AN
W3 ANTBEISHWIELEIITRD, £ T Steve 1L, “I see now the foolishness
of presumption. What right had I to take upon myself the ordering of a stream of water
that scores of men three times my age get their living by?” (46) & XK E T 2D TH 5,

ZOFEMEDOHK, Steve ITEMOERPLOBT-WHBREZK L, BHOKE
% % L “All 1 can say is, that 1 have injured my native village, that I owe it amends,
and I’ll pay the debt if it’s a possibility.” (74) & 5 9, HiX, zBhiFTb b o7z
BALE LT, ERAEZbORKOZDICE, T T% West Poley D A % (250
LRI LIRBELFETT D, Job 1T, AIRDORESEMEL LTFRICANTZREZE
EDEBRRKBIRICE > THRZHET, FrLVBBAZ TRKE) ([TH210
THLWVWHFADN TN,

19 52 DO YIFEIZ Bentham M AIAE L7- & S A TWFLEMETIL, AMIZB D
EREROLEEYTHLL LV ORI THBEELZEZERZLLLOT
3?;07‘:0 Job 2, MBIZIFEV o< VAR 7adic, & 3 OB TIZKE G L

BEBOEEEZA T, TR BRORBITHEOST 20 T 5 L3
*'JI&H’J WCRREIND, bHAHA, ERHCOERIL ZBERL TE. Fl
ERK LIZRICEREC D, 207D, DRI EREBICBNTITADE
YL ZORRICL o CREY ., ZORRE LT, TRRKSHEOEKFER) C
HDHEINT, Steve ITIY Z N & XFEY REAIIZHLY | EastPoley 12 /K % it
Lieb EBEXT-DOTHS,

Bentham O I F|E &L, F VX M EOHEZHELDO T, Raexkdd 2 Lxm
AN OERMEL L, Z206HEEORMEZOEEZILLELOTHY . A

DENPEEWRIELLDOTELRHRERE, REEROERL VWO H
BEboTIREINTELOTHD, ZOERFZEMET, BEINTLEOS
filz%& 2 2% Steve DS ZAEH X ZTHDTVL2DOTHS S,

Exploits 1%, 1883 I E AL/ A, 3E Y F Leonard I 13 5%, Steve L. Zi
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IV 2, 3BEELVIREICR>-TWND, EVFENEVHLEEZ T, B
IZ Steve £ — ANRTDOSLYRZE farmer 1272 > TV & WH DB, 1883 £ LV
Dla bt 20 ERTORRERICHT 2R EREMZE 22 T AL R
W, TITENIPERSTL D01, 1. S, Millo THHF|EFER (1861)TH
Do Mill IZZ D5 3 TT [T OB O FEMAYIRT] 1] (>0 Tl ~Tw
%, FHITXKD L, EFED sanction (FIHK)H D W T, FHICIRIET D EHHEOIR
RITIE, TAg) & TRM) b oRbY | fiEELTHEBICRKLZLE XIC
U DREx 22 13 ) 2230  %E L LTTRLDIZFF T 5, fEH T, Steve
NIEWEHE S THEZE L TETHEWE LI EB om0, RODOTAIEN
D CiE e, Mk THEALLORTZWEBREZE C bl e ENAL T
%, T 7B, West Poley @ community 1% TEhF|ERME] IC Lo THEE I
TV ZERMPNTVLEIOTHD, FHRAEDEIZICHEIET 2 L5 ICHE
ShaZehRkvbhbd,

WO HEE %8 LT Steve 2K I A T2 D 1, WestPoley @ community @
*Ek LTOHREFZBHE ThH D, Steve 1T, KEELEHTTEDH L0 ) FFExL

SR IEIN T, KMEZBZ LESDOET D community (2% K7k %
M7, B - 7o 2 R Lc ol % HEL Y 2% < WestPoley D KA72DH
Thol,

TOREEN RKEFE) THY, HOMEWLEDL, ZOHWFERMGHET
AR ZENTE D, AL XS, & 6 ETEMWME Do TIHKE D
75&%9SMe®ﬁ§u0“T\E“i@%T%OTm&%f\ﬁ@ﬁ@
LEELBEEEZEZX THOIATEI TN L I Steve I2xF L TRLEHiT 5, €2
T utility(FHME) E WO B, HOMBEMIERRBINTND

Exceptionally smart actions, such as you delight in, should be carefully weighed with
a view to their utility before they are begun. (T #ZEH |, Exploits 80)

I EB BIZAKREBRT NE & W) MEICBI L, East Poley @ 1 AN Z
OKIFEDZTEZHEDOHEOTHEH D EERERLEEEFIZTENTHD, KixbE

- 58 -



H & West Poley 1N TWEZ 2B EZ20BBICITIERERD D, £
EHOELOD-oTWVEEOIC, FEMPLRELAWVER LIATLO TIEAR L AR
AEBPRAEFETVWD, TNE strategy EEENEHRL TNDIDE, 5D
CORENMEMALEREVI Lo bOTIERL, Bid THRIK) olks
TRVWHEDTHLLEFRBRLTNDLEDTHA I,

Bbbhic
Hardy @ > & 308

D K DI Exploits ® TR ) #5H < T LITL Y, Steve O REHHAYAL
FEZHROMTZENTELDOTHDLN, £2IZIEFEH D adventure |[ZEH
I272% 2 & ~® Hardy OHLHIIBE R BRI ATV D,

Exploits $\4E D X %), Hardy 1% adventure ¥ 3% % STHICE W T W L 9 T, %
D 1883 4F 4 A 5 HAFH T D FHTIE “A rural tale of adventure in the West of
England” (The Collected Letters of Thomas Hardy 1:116) & &5 L TEBWThHhE DR
We b D, 7DHIEE, Steve DYEMIE, HHRFAFF 2 H L TV 72 Tom Sawyer O+
ARIZELS BTV D, 2 ALBRBEAPMALTHEY BRICETHA, AN
IKERET, FHELLWVWEZDERSZ L RAETWD, £7255 Y F Leonard & |
Tom DK A Hack & DML S H D5, O ITEEN SRR 2R TH D,
Steve W EDLTICE WA 99D 2 I, Leonard A DR EZILICEE 5 &
N RAEBICEEZZMOE LD LRET DL Steve 1E [IBFHEL Lo
TWD L ZABHMPNL TN D,

LML, fEEITREHIZ, 58 Y F Leonard 2> & Z 7= adventure % #fi & |
DENHOEFEEIY 2R 6, TREE] 280 RKRAORIZELESET,
adventure & W5 DRI & o TSI S HEZBET T exploits & W5, BN
EWVWIHREKERT TER] EWIHIEKRLHLIN, 19 HRERUZETIT L - 1EL T#E
WMy EWVWIHIERTHWONDEEEL XA MITEALTE, R, EALLOIT
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%% F£THFE L LT, adventure X° exploits ¢ ffl, manoeuvre X° mischief 72 & @
EELEDN TS,

TR TR AR L 72 R % o1 2 D1 adventure D4 1T
L0, METKOWN G EE2 2 HExE 18R 25013, th AoREHEICE
WTHIRBEZ/ES LI D1TAZFERTD Tt o) THhs e, TREE
EADHEIZH P TAYE—VEHE LTINS LI THD, “.. careless adventuring
at other people’s expense. . . .” (76) X “Quiet perseverance is . . . better than the erratic
exploits that may do much harm.”(80) & \» 5 K 5 72 K BLA, T EEH L T\ 5,
Hardy 1TV 4EICHKH LT, BRZEHRL TW TSIV EOTLESC TR L 205
HRETIEARY, BROEZMEMELANO BRI ED I ERLEROTIEAR
WinEBZEZTLH>THD, TOHHRICIE moral IT& > THRDKELE %,
HE TN T2 Lamod [DFERME] BEbo TS,

ZLT, 2O X5 B z2H A2 AWiT, Clym O & 5 BB LRSS T
72, BEORSHFIIEZRD ZIF RN TKIKE] TRINVEZ D205
72D TH D, Purdy 1. 1952 FH KD Oxford il @ Introduction T, Z O AWix
“oddly out of place but oddly characteristic”(x) & 7217 iR X TWAH D TH 55, #ix,
F XL ZO community IZBWT THEHZ) AMZ-7-0Th 5,

kARFRIZ, BARY 47 U TSRS ST 18 EIRE (R, AARL TR, 2018 4 11 A 17 A)
TOOHEBEEZ KBIZEE - MELEZLOTH D,

1) The Youth’s Companion 1%, 1829 HEIZAIFI S 7@ FIZET, b &b LIk, BREFERAT ORHGD
MWMFECTH 72, XFAERBFEEZE VAL, EFSBET 22 LIk THEELSRL T
T,

2) Companion {%. Purdy ® Oxford kil Exploits @ Introduction (= X % & boys, girls, family, adventure, humors
(Purdy ix) IZAT7 TV DT ENRTWVWELI THY, BIEVHEDO=—XThbbE T, ZHEELELRT
FICE, BEOHEIRREIRIZL AL 2L BHIOEENT 22— T ARGRFEz L <RETVD,
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—7J. BOP X, ERb O, EKRbLOOM, ERAMETHENICT =14 PEBOTWD, 188247 A 1
H % @ “Through fire and through water” |%., B & D ToH U | “Seventy Years Ago” lLFK b D TH 5,
HRBZE~OBEEZBFALY, A0 | EEY . 5. oM oM 5% © AR 2 5l %
BafLTWD, £, AR—YRF = AOMLF2HZ T, PEOHIKITIEZTWVWD,

3) Clym O#EAEAR T, TR EEYE, AKEH L T A% o OMEER] Retwrn 171005 %A
72805, Return O F% BRI, 1840 47> 5 1850 45T 5 7> 5 Auguste Comte 28 E ik L& 2 % 56
K LERHICH D, Comte 2 [FTEID 720 O BHEOLEE | (202) & M5 Basil Willey (3 [-+HIuitfd
A XU RBAR] (Nineteenth Century Studies) ® 727>, Comte % J. S. Mill & it L T U, A& O #
FICHEZR U2, THHEEHSHEER] 720 (41X ) 20ln 0 <hasfo/hE~t Ao TITL
L9 RbDEIQM)ERRTVD, 2k, Mill © BAER TH H T 128220 T 5 OISk L, Comte

BT, Bl EN 722 MELTVND I EEHBRLTVD,

4 T E T [EALRR O S

N=T g eH =] B,

5) Hardy /&, Z ® & 9 72 Clym QR IL A A TV 722\ L I U T “Was Yeobright [Clym]’s mind
well-proportioned? No” (Return 172) & FEWT W5, R ] ORMFIZ, Clym ORI IE 2R [H% )

ZWR LD FO—~XTH B, “the poetico-philosophic  strain  which, under more favouring
circumstances, might have led him on to the intellectual eminence of a Coleridge or a Emerson.” (Exploits 76), =
ITCREELICEVWHENR D DF, IS Mill 25, 1840 4 (2% %K L 7= Coleridge i TH 5, TDRINT,

Mill 1%, Coleridge ® T & M L THZEIZEFELEL D LT 5M0RL] aEmFFML TN D, iE
LR A E 2K % 55 ) B ORRIZEB VT, Bentham (&, T WERZ, THIEREZLTHEARDL L
H R L. Coleridge IZ, ZDEWRIZM THHnEHM Lz, BIEIZNALL, BFIZINNDZNE R,

LARLTWD (THuttids XY 2BAR] 28), [RKEF) 2, 2oBBHLE® I, EHEEZE
CTHEFE~OREZEHMI L2 rb0IZ, HENWER, AEFLLLIVETb0o0ahot KA
LT, RBLTARYYa v 2B ER”HETWD,

6) X, Hardy 75, Companion 38 \ZJFFa & KIE S 72 Y, FEEIC, K< BT —~ 0BRSS -
7=, 1883 4 9 H 27 H %5 ® Companion \Z# - 7=. G. P. Lathrop ® {F “Her Last Confession” C& %, Nelly
WIS LR, Hbrobl LWk TFoRn T, NOWNEEZTZORERE & 7o T, BEITWE,

ik, ZOVWEFTHLOLRANE LT Nelly DR EEEVHFFEL TIEWIEER, BREOL T &M I3 miL
TWEDER, BEXROATRBICE s/, Lo LLBIIHEFZRD THRED TS S5 2157
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g, PN THES D, B Ro BT OERN, ZOKREELEAL T, FOFLEHED
LWHFETH D, KOFTNEWLET HRS CTEZ T & NREMIT A o T, B EBN 28
KiZEINDH EZ AL, LA Hady HHDOFH ThH5H, Lo L, “Her Last Confession” 7% F A28 D JR
DEHEEALEVIMODTHF U A MFEMRPVBELEEINTWDDIEK L, Exploits TiX, fit{amiz

BB EINTNDHEZAIZER LW,
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LS IRy aEa—ny v D] BA ER (BT FER. 1990)

— [OREHEw) TR OAFE 38 XoH a1 S ] (PR, 1967)

il

KR F] T Our Exploits at West Poley (1892-3) |27+ % Hardy O R%Z & 48k [H0 43 )1 K22 K 2Bz
L SUL#RAED No. 5. 1998, pp. 67-84
HE T [ o 0%

T4 U= AU [t A U R BAR] A EMER (BT ERE. 1985)

N=T e =T ] (MERE, 2007)
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FE> O DFF L
— [&EWAT=HbOWRE] BT D o] ZEDEHR—

XL ®IiC
hvx-A~74(mmmmmw®@m%F%%At%®% %] (4 Group of
Noble Dames ) 1. THi2] & WHITRNWFE L TEBERER 2 RcT, [#F
el &b\ﬁﬁ?\%&:’)b\“(\ AT 4 =1 « F3— (Stephen Kermn) (X/~NA T H —
(Heideggar) O im a2 W TIRO L S ITHEL TV 5D,

Among the three major temporal orientations—past, present, and future—Heidegger
emphasized the importance of the last because it includes the forward, purposeful
dynamic of what we will be as well as what we are. The future is not merely some
happening down the road of time that we will come upon in due course; rather, it is
experienced immediately and directly in the present. Although individuals have
many possible concrete futures, these are all structured by a fundamental
distinction. Inauthentically, we wait for a future that will happen to us by force of
circumstances over which we have no control. Such a future is not our own.
Authentically, we anticipate a future resolutely as our own responsibility in the face
of circumstance. (original italics 11)

T&@EANT=boWmiEl] ik, 1—ro5HICHD 12, TEHD @EF:TU?
B7- 2T, KHRERKETHTHZLNTED] AW, I

m%Ltﬁ%#%&%Ayt~-IyF\Oi@ﬁﬁéﬁ%£9L\%W
DETOHRENLEL ZLERTEXEHEEZEZOLND, ZOEMEICND BN
TWOIMFEDZIT, HTRVWENE, O LR TELIRRLFETRNE
a2 <D =ABKROT, BESEBEHL TV, KT, FFICESEZ 4T
LZ0F, O ENTELENTHD, HOIEIREREDLE WV IITHZ EX
L. BHOLBENRZDIENTELON, TOHAZHOLNITT S,
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bbb [EWmATZLOWEE] O—81X 127774 v 271 (The Graphic) ® 7 'Y
2w A ESICHB SN A%, FclFELZBNL, BEOR THR SN,
ZOB. 77974y IC3BESh T RL->E8R vty
A HE:F: N1 (‘The First Countess of Wessex”) & . N—FT 4 1T b I b IFE—FFL

TEMLTWA, ZhiCEMHrLo0BER AL EEZOND, 7V
AT 4 v« 7T 5 4 (Kristin Brady) 12, ZOEREDOEEOREKEZ KD L 5 ICHE
FILTWD,

The first and last stories in 4 Group of Noble Dames are the only ones with truly
‘happy’ endings. Each of the others is a fairy tale gone wrong, a perversion of the
convention in which princess and prince finally discover each other and live happily
ever after. . . . With few exceptions, each story can be seen as a repatterning or
ironic refutation of the ostensible moral of the one preceding it. (53)

TITANFEI LT, ZOERED 2 ThoMmiEIx, K17 5W5E
< iR EZ =2 LT, HBHVIETOYFETREIND ALENT OEHFIZK
TORABRKBRE L TR ZENARETH D) 20, ARELELZEL T I
D] EWVIITRHBENTNOYFEICE IR TRASNTVLIOTIERNS D
Do

TIT 4RI T Ry 7 ZAHBRA) ITE,. TEEALDLOY
Bl 2FICEBET O AP AW AT EL EORWBFER E L TEL
EENTVDHGBY, EBRTWE, TR Y=ty 7 ZAHBRA] &G
ANLDZE T OEMEREOHER L ZDHMMEEZN—T A IZRLTNDD
TEBRLAI D, S6IT, 77T 413, T OEHRWED “contrapuntal structure”(54)
THHRIN TV LR TWD, O %73 (contrapuntal) | &1, ZHE
AUVMSE L7 240 Fiia . WL O FRIRICHAG DY TRIBZHET 5
T’EEFE“{%‘@?_ ETHD, TT7T 4N OFMRE L “contrapuntal structure” T b &
WA, CORREICEENDTNENOYFETMLLYiELE LTE
m%n®@§@%%o T, ENENOYWEPMLED SN T—2D R
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%&LT%%%%%%%%%ofwé&wﬁ:&%%ﬁTétb?%é
Sophie Gilmartin & Rod Menghamt & ZALICFE L T, KD K S ITBX TN 5,

It is true that, as one story gives way to the next, odd lights and refractions fall upon
aspects of the previous tale. This is clearly the case between ‘The First Countess of
Wessex” and ‘Barbara of the House of Grebe’. Many of the basic elements of the
story are the same: an only child—a daughter and heiress—adored by an ambitious
mother and fond father; two lovers—one aristocratic, the other plebeian. (62-63)

— Ao FDOEANARTGEVOKRES ., FLOMRERRE. NHOBERCA
WEMD B ZORUD LD RWFEE AT D IEARNRBER O — DI TFFD]
VO EREZBEMT LI LEBAKROL S —D>DHNWTHHDH, TiE, LFELo
SIMCHDE ST, WUty 7 ZABRA] EHE D 7)) —TF
D /3—,37 | (‘Barbara of the House of Grebe’)lE “contrapuntal structure” O ¢ )3
BCENTWDLOT, ZOo0OWFELHKT 52L& T, WEELT (o) L
ITHNEDLITHPONTNDIDN, EORHITH PN TNDDNNBE
W25 EEZDND, EHIZXORBRIZE > T, ZOHEREEAETO [F55)
EVNIIITAHBIZONVTH L —EDOHMERELNDLEEX LD,

1

MR Y =ty 7 ZHBRA TBWT, BETRZEF, AT -T2 -
L J-— K (Stephen Reynard)/? X7 ¢ —(Betty)Z itk £ CRLHIT DT DRESN T
HDe AT A—TVETZmONT 4 —ERERL, WA HNRIZRDET
FEOLWHORBENR LI, Lo LBELRZOFEEICIESL &, MhLii
TEDOEFET =V 7Y v (Phelipson) & ZBIZHE L, AT 4 —J 852 L&
HLFT D, Ll AT 4 =T VIEWDATOHF~AR - THD & bani
WART 4 —E O T LR BRI LEFICANTZHRERFETH
D, ¥ THR [F52) EWVWIIITADBVMCHELNZETHDD, Lb A
TA4—Tr s =R, [ FHaxBHETERVRREDONICE > THESDHIC
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B0 DD RKERFHFOOIZ, EARNTHSL) (11 52X, AT 41—
T DES RN b b bT ., N7 4 — &bt 2 DIXE#HO ¥k
Thd,

2] LS ZEICEHLTEZIRE, 7V —TFRDOAN—=NRTF ] OT7 v 77
v K& U—X(Uplandtowers) b — H.. EHBMIFFLOZ LN TEDLLIHIICRZD
AN TH D, #id/N—3F (Barbara) 23, AN EBETE DL Z T 281056 1L IZHH
DIEHE] (14) 2R b 5, DED HIIE L EBETOIHMES2/H O,
W BEB LB LFEDRT, BRICELEFRICANDS RN TE R, 72
L, X, #—roF 95 THEARRMAR] oL o RBICH 2 b5, Rl
FRICH 2T, AT 4 =T EiTES T, "ybt—- 2 FEHX 5L
ETC&ERhol, TvT TV RETV—RXEHRBEORETHELENRE NSO
Thd,

HFEO R ODRERLZVWIREBTAEZFHFOORIEROETHD, 1T
HL—MNBEREEV., FUET. TRE2RFLEY ETHE AT THFD)
EWVIREREEND, T2 T EF, FTELR/HTEDL NEX) Beho
TFEVWIREBERIZHELRITAZ ETLNRTERY, 2005 52
FEARZYTUCTHIENTERY, T TELEOLTLMAELRIT S Z &
WEARFIRETH D, T, HEIBET L2 N DH D, ZTOMRIBOLTHA
TA—T Ty T T RET—XTIEREL BERDIDOTHD, AT 4 —V
ERT 4 —LHBEL TR 22D 0T, BIERET, &6 T 1 —IiX
BMOFMELBHREBICHD, HD [FFo] LWHITAIE, DIRBICZH LT,
HoaDEMEE LT, WiE«- 3R ffﬂ%ﬂ%%%ﬁ;ﬁfréJ(Kemu)FﬁBJ@“’Q?‘é‘%
RLTWD, —F., Ty7 I RET7—X RIS LT, §A®§Ekb
T W72 2 BB CRKR AL 2 D N &ATRE L 7o, BTl T & Zp vkl
T, BAOHIZHY 0D RKEHFOOTIERLS, BHDHTEEEZSLDY
EzrkrELi=0Ths,

mm
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AT 4 =T BB, Ty 7T REZU—X Ly 41— X (Willowes)
BRELHITONRVWERAICOVWTERT D, AT 4=V URT 4 — %&b
T ONTEHEBAO—2L LT, BEXONIBBITOND, HEMELITBER
B L7 T, I XEBMEEE T2 LORBICE->T, BAW
L HMDENIHEE LD TH D, EPo_"T 40— XRATDHETHBOFFT
BIEL, AT 4 — U E3BERELHIT TS, MBIV T, LD
SHMELRFTAINDIBEDEH D, HEOMBOM T, HEOFBHEEL DY
EVFOREID, HEPODICTHTHDIDBEVIELERS NS,

‘I tell ’ee there shall be no such betrothal! I tell ’ee there shan’t! A child like her!”
“
The girl, though marriageable in the views of these days, was too young to be in
love. (7)
A child not yet thirteen! (12)
The words be not the child’s—she didn’t dream of marriage—how should she, poor
little maid! (12-13)

. she’s too young for you to claim yet; we mustn’t reckon by years; we must
reckon by nature. She’s still a girl. (32-33)

N7 4 —HHIEEEICEBELR R, WRZT TR RBE S S 7274
ThHdHIEHEHBELTWD, Bl X, BTl L T, ME&3dEEc
oD T, BOAFOZ L ROICHBMEOMELBHIT LI NS
FURHEVHEOEHLE -T2 5 £EE5X D, Tio, MEEZD M4z r
F— RO Y7 FE (child-wife) & L COSLIGEEM L TV hoiz] (15) & H 5,
Whic > T EIBICBET 2T _RTCOZENTERIFLEALENTLE -2
(16) L B2 2BREOMBETHD  HLEIH LOWEANT = 7YV EHBIZRD
ELVTHLASHOVWOERMThHoe b, BB L THEEDO)KFHE Lk
Mol RDEFW, FHIC L o< AcMmflmIcHEIEonil 23)
EEZD, ANOWBE LV ESOBEWBESCHEZFFo> TV DB LRSS
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TR ETHHITLE N OHFEET DY X7 — B LYY, Bann
MR LHEAE L TV o7 Z LR~ o WAL -itoEE
FIEEAEBZBR VYD ERASOWRIGHICIEH N LML T
Wh, ZTOZEIRDOVWTIZIAT 4V« TI7T 4%, ZOEMECELETD
TS ) THD LT VB, XNTF ¢ —iF, BIET BT ELET
HTHD LW HIRE T TR, BOBHEETLH D LI RN AN
D, TEEBEICIE, THROBERT  —)IYUKOEZ FCIIBET 520
TEXBEMICES>TWNE] (DO TH D,

T, REMIEBIELZ LA —A"TE, X7 4 —LiES T, EERER
EAZDZENTERDP TN, ZOHEBEL T, VB =X T v ST
REDT =X TR @) ET, DEVHEPRRAICRDETHETRNE
N THD, VAR — R LG nEEDVLTHLHOD LD, F2—
S —ft & TRERITICITS 28182508, KFETZOELWEHEHRATLE
Yo TOWIEEEMHIL, B HETHZ LRI, ZOREFHLITKE
RERELS 2D IR D,

A quick spasm of horror had passed through her; but though she quailed she forced
herself to regard him anew, repressing the cry that would naturally have escaped
from her ashy lips. Unable to look at him longer, Barbara sank down on the floor
beside her chair, covering her eyes. (84)

ELWEEERSTL U 40— X720 TARERL 85 L7720, Hbidflk
BHAELUHOLIICEBTHEZANRD ZEI X TERY, MR, BTk
D IobREF] #BLTVWEICEE RN, LrL, ZAoxtmEk, —&Y
L i T#REOHEVASIEESHLEY) EEFEXEL, ME2EML
TWAHEEELTETREE o7, FHOIIICHIZBDS b O DL
o TIEWT 2o 721 (87-88) E W, &9 —JEMH L MHTH I L ERS, L
ML, V4a—XFavlZ0bED, RO ENTEFITHLOFEHEN
TL% ),
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FERIZ, Ty T 70 RV b EBEDORBZETHLE LI LENTE 0o
EEBEZOLNRDL, X=NTX, TyTITRET-XLORER%, 53 CX
TAR—ADELWESROWGERZEBRBELDIIHEONYy FEZ %
DR, F D%, B OB TH D72 De W (ecstasy), 1] & 72 FE A& | (95)
NEHICARZD2ETENLIGED D, TOEIE, Ty 77 N2 U—XOHIY %
FELe Z EEREDIZEDITAN., HEREHBOMTITPATNEIND LS TH
D, ZOWLEEBOENEOREI L, BhoEHNYRahdZ LT
HIZHMAMI N TWD,

The function of the statue is not simply to reduplicate Willowes’s appearance (the
willowy flexuousness of his body transmuted into the stillness of marble), but also to
reverse the sexual roles so that female becomes agent and instigator. (Ebbatson 94)

NI PG Z2FERT 2RES 2R T20IC, TOES S HEE
LUFIZBI AT %,

Arrived at the door of the boudoir, he beheld the door of the private recess open, and
Barbara within it, standing with her arms clasped tightly round the neck of her
Edmond, and her mouth on his. The shawl which she had thrown round her
nightclothes had slipped from her shoulders, and her long white robe and pale face
lent her the blanched appearance of a second statue embracing the first. Between her
kisses, she apostrophized it in a low murmur of infantine tenderness:

‘My only love—how could I be so cruel to you, my perfect one—so good and
true—I am ever faithful to you, despite my seeming infidelity! I always think of
you—dream of you—during the long hours of the day, and in the night-watches! O
Edmond, I am always yours!” Such words as these, intermingled with sobs, and
streaming tears, and disheveled hair, testified to an intensity of feeling in his wife
which Lord Uplandtowers had not dreamed of her possessing. (italics mine 96)

WHITIB I ERE Lo VEEOT, BEOREZHGEORICERS, i
DY a—RNEPLTVEDL, BEMNRRAOEE S5 IFHT, E\EE R
BIZTZ I AZ v — ] 2R TCVWAHEEOERIEKEZOLOTHD, 51T,
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[ FHO LI e H A F RSB IRENTTCND EHD LT, N—
NI FIMB A EBDLICT D RAOLMEE, BICH 22D EZD LD 1t
CHTENFWICAVIRC ook T2 R T, HADBIZ, RAL FHio&
BRMABEDLEERDET ST RET—=XE, DWVWIZELENTIZITENIC
HTLEI, BIIBLOMBEXETEDOVEBWAERMORIZERL, TDOE
EEASLCOMGLICMEDRAESDZ & TRFIBET T, TORE, TRYfIC
Ko TERCY SIS INTEMOEFE L. TR EENICBXEHLILALD
ZLT. PRV DEEEREER T W72, FLTHIROBEWHICR LT, %
BUCHEBRE AR X9 d LRI, BER~ORBRBHENELICIE-- X
DEHRLND XIS TZ] (13)DTH D, HIFMELNKAILRD ETHRT
BN DTHD, TEOFHO LD REHRL B RIS & BT XD
LT T T RET—XDOFIRIENRBROBEKR THDLEBELLND, Ty
TIURET =R I N = RNTRNRAC 2> THE» S, HEMFRIZE-
TRDETRTRP2TEDOTH D, BEEITHOFHREETLZ LITRDN, K
ANLTEDIFBR— AT, #R, HOEHLTHIHED ITTE o7z,

3
—H. AT 4= UE, BELEICL22b LT XT =R\
LZETRTEVIFBEOEVDITZ Lo FEREBIE2RLAD
FTWD, #iE, o2 & INMICIZ, BEL Ko ZDBEPXICT
BADORER., WMLZRERYMNED ZENTE L, WITRBFEITH -2
T4 —IZFAETHILETLT, AP KAZRDETHLRITLOTH
D, TOITHE, FLOBLLTORBRLEBAREORNTH D LFRFIC, Kk
EFTRHOEVIZ L ERLICRLEDOTH D, [ZoKiIchhiEd Tlcs =
WK TWEETROER, L — RERT 4 —HE NI AAATL
DTZEHITHIEFEEHL Tz, Lrb, TOFEWEHELNE N E VDR
THBOBEWNE S T QDL TV, EWHEAZT THRIFFOZLENTE
LZ0THD, MERKICHEZT vy 7 RA XL i3E W, ERICIEETDH
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DETORT 4 =& AT 4=V ERERILOTHDL, BITZHZ LR
EWVWIH LIV TWAMREZTRLT WS, OB AIFEDOZFD X 5 72k
IR LTV D,

He was of all men then living one of the best able to cope with such an untimely
situation as this. A contriving, sagacious, gentle-mannered man, a philosopher who
saw that the only constant attribute of life is change, he held that, as long as she
lives, there is nothing finite in the most impassioned attitude a woman may take up.
In twelve months his girl-wife’s recent infatuation might be as distasteful to her
mind as it was now to his own. In a few years her very flesh would change—so said
the scientific;—her spirit, so much more ephemeral, was capable of changing in one.
Betty was his, and it became a mere question of means how to effect that change.
(49-50)

AT 4 =T FFHOREEZFEOND & 9T, WA EST e F 2 5 R
L7ZRANZRDAETCOEWVWHBAZFF>Z EN T, H2RFF-> TV BHRIC,
D) 0 b — ARTO LT > TV (52) _T ¢ —i, TEWK B fig
TERWVWEFIL, ML VWIRICMA LN FHE LTOM L DS (59)
Mo =Rz anb— AmiokELiolz) 60)DTH D, LI
TR FRIC THDONZFHFSTHLLIICEFPLETEDLILITTbLI )AL
FOET, XTI o/MbHIT L, SICHT#EDRRHIcFo I &2k
O, AT T N TELIAMTH S,

Stephen Reynard of ‘The First Countess of Wessex’ gave some thought to the welfare
of the child Betty by at least giving her time to grow up, and when she became a
young woman he again gave her time to experience and mature. The acceptance of
mutability, that desire can change—and suddenly—is a sign of Reynard’s sagacity,
and he does not judge harshly Betty or women more generally for a certain degree of
erratic eroticism or romantic feeling before marriage (or in his case before his
marriage is consummated). (Gilmartin 72)

AT 4 =T U3 EFRICELEE T TIERL., KL RMRBEHTHEOD
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EIED ATEHIICB T R TEDIAMTHDL, —FH. 7=V 7TV iER_T 1 —
DRIKFENFEIRTHOEHFCTICHELEHBTTLEY, —ATHIELL X
FELEFEESRZEOR, 72U 7Y 3 koFERICRSINT, —RICH &
~OBBEPHOTLEI, BICHLTRT 4 —IF RO IS IZHFZ D,

‘Is this your love?’ said Betty reproachfully. ‘Oh, if you was sickening for the
plague itself, and going to be as ugly as the Ooser in the church-vestry, I wouldn’t
— (original italic 47)

B L3l DBAE N T 5 721 (skin-deep) ] AN ICBE 2N Z LIRS DTH
Ly TNEITHBHIC, HBEHEITEAT 4 — T 3B E DK EH>ThH 2R
B, MhonnoiEZnicw < D EFR] @HZLEOTHDH, ZOITEN
oo T, kFEEREBATZT=Y 7Y RS, TLT, ik
DIFREZ T AN, BRI AT 4 =T 3k & ERICHEBAEEZ R D
HZ Wb, Fhvlt, R—NRTLEST, ZAFENyE— - REHllx
HIEBTELDTH S,

4

E#IC, ioERICOVWTA LEFMALTBL, A h—v~rUERK
A J (‘The Marchioness of Stonehenge’)? % ¥ 1 7 A > (Caroline)l% & 43 i& \ D F 4
EMEBORMBEZ LT, BERBH T Rollkf, TOEEBELTLE D,
Bz, WMEDOHIRPERT L. £S5 L Tho & E<EXT, (BELET
DI EE) Bl olon) (121) & — KOG CHBIMICEI W= Z L 2%
BLTVWD, TOZLEPHRBETHEROAELLSLNY, KOTFIZAKEN
T, MY THEHEZDZ EITRD,

FERIZ, BFH OV T & 2/ THIT, HHMICTEIZEZ L TERRLIZA
e LT, T~ KU v 7 ®BF | (‘Squire Petrick’s Lady’) ®X kU » 7 3%
FTonsd, HOEIFTEOHEE, ET1NHH2BMLEORICTELZLTTHD LIF
DONPLTELSRD, TEOZELITHENL TN v 7 IZIRBICESREE
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TR ERT, BFIHMENELRVWIIICFEITE2ELS, LrL, E0
HEREDOEWABTHDLEMD E, HIFEFTOMMEEFV IRV, T
DFEEZTFTLELIIC., MEMEBRHE?S ZO 2R LARVT) (179 B iE X
Mol BET 2, 40450 E/FLEEND ) 1) FHOEEZ/HLEAT
WATHZRZTDIR, AT 4 —T UV EREREBNVTHY, TNBRE~LD
BN o TN,

F, ZAORIBELMHEHET S Texrm R A (‘Lady Penelope’) @ B % 1
ik, TEHLIELL, EHLEBTHEBLTILEIN, ZAOBEESA
b, HNICHEMEZBRELILEI N, TOIHBEFENEN LIIAFICHEE
Wi LETD] 203) EFWV, HOHICHFSZLEMET D, HAD—FOBK
WAV THD T 4 U7 A(William) & B ICHEE T2 2 LICRDB  BRIT Y
Ve e T FEAADZLEIETERY, HRHBBELZT 4 VT ALEFTRINS
leexet, ZOMAERRE LR >T, ZACTAEVREL D, Hio—
ANBDORBIFETIRLTWDEE, 7o U7 A3 R ELESN, [E51LTH
REFZORZFHFSTWTLKEILRNP2TEDOTT N, HHWVIEL - &1Eo
TV LLEFMELSZSNET, 2 THERITRICEZSDNTRHIT 2T EL
TebDZ QI EMEEEMVGED D, TOLRZITITHEIETELD, v g
U751 207) EEZ2D, ZORVEYIE (=T A NVEDT R ] (Tess of the
d’Urbervilles) IZEB T DT AL =V )b (Angel) D BiEx B W E® 5, 7 AN
WA TlnWZ b EMof YV VIFRED S bk &5 L CEMITHK
MNoTLEY, A TOEHELWEFEON, ki ifFdhhol-Z L& %L
ek, EOTF~REo TR, BREMIZHE L Wiz baEnd
WHIOBHICHEEHFETLEI, B LT T 2B T X5 (Tess 492)
LV MCET DI EERD, U4 VT AR EIIHIET DL DD,
BN TELTZLICRD, UA VT AN [RECHEZIEN EHF-720TY
K11 Q1) & BELICTHFADHN, AR LZ TfF2] LWHITAITHED
FESHMBELRENI ENTRENRTWVD,

% O T4 va — 7] (‘The Honourable Laura’) 1Z T#I{X7 =& v 7 Z{f
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BRAI Ak, "yt — 2 FTHEZML D, m—TF. X7 ¢ —[FE,
R L CBAL FEB OV ENTWS, #BlxiE, tikoBix Tz
WO, KRAEFED, HEMO T OR—ALOMEBE L AFRIC)T TE, F
Aol EnE 2 Loz W21 AN T WS b DI, Bic e -
TR —=FBRVNENI ZEF 0N RVOE, Ehb, Sbh—fIZBWT,
FOBEZIZHES> TEBITIERVWOE] 248) Lk~ fikzERREAS LT 5,
. v—70F (o] Vo HIZBWTIE, RADORIMMA %M Z T
5, TAREROE LR v —FRKRY = A L X (James) ITEHETHNRE
DENEIZWDIZb b LT, +—FEUEbOM, HE/FLEDHZENT
7,

. . . Laura Northbrook remained the lonely mistress of house and lands without once
hearing of her husband. Every probability seemed to favour the assumption that he
had died in some foreign land; and offers for her hand were not few as the
probability verged on certainty with the long lapse of time. But the idea of
remarriage seemed never to have entered her head for a moment. Whether she
continued to hope even now for his return could not be distinctly ascertained; at all
events she lived a life unmodified in the slightest degree from that of the first six
months of his absence. (266)

(5 THREENRROIFY 2 LBHHT TWDHNEINE, F-oZVHEIDLN
BB EHDNR, VA DAUSNDOFENSOFMEOR LIAZEZRY . L
AIOAEEEZDLBEZTWRWVWI ENL BHMEANFFLHIT TWD Z L2570
WA D, TORR, WLIFTWHEOREEEFEEZRYVRT I ENTELDOTHD

ZommEiE, B TREbRT . TEPRALEL) YA I TiTE e
CLEBWMREYIL, £, REOH +ETMLITE#ZEZ S FRHLE o
ZHERETITDEVIRBRE Lo TS LB D, EEWIZE DR DR
HORSEFIATEHLIEABITREL, 20T O/RLHT., FlzEL
AL FRICART 2, SbiXFHLENTIC, THZEILZAYS £
BEMEEL LT D, D] EWOTRIE. RbMRREHE KD
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FTUONICHEOREZMA CTHRIEBTEDINNHDOMMRTH IO L H 7
K2 Z OEREITRLTVWAEDTIIRWES 9 D,

B¥bhbviz

SIHIZELE, ZOEREBRED fF2] ZETHRELTWD, ZOWFE
DFEY FLEBIX (U=t 7 XM EWHE S 77 ) OZBETHY . #5008
TFHOBIMEENZHO LD L LD ) EXZORIT, WAEEZIY T TR LA
O, WHITAPRLOEFD, TODONWTILMFEEZBVIEDTZOTH 5,
SHIT, ZOHEMmMEDFEY FLLREEBMTHDLIENI ZELELEETH D,
MBI EFS, TOOWTIIWFEEEDI BT o) Z TR TY
LD0THD, ZOEMEAEDL o) LWIHTHOH TITOATVNDLDT
b5,

3

m

1 [&&EANTZHOWRE] Ok Y 2 HIZ-DWTlX, Graham Law p.11 X° Martin Ray p.69 283 L < @i L
TWa,

2. B—UE, AT H—0% TIEAR KM 72 & K (inauthentic futurity)] (11) Z/R$T DI 2] L) FE
EHEALZ LR TIEARKN] ITHESEVIZEERDOLIITE LD TV D, “Around 1850 waiting
for love was focused on a supreme “now-or-never” moment when the “one-and only” would appear and make love
happen. Waiting for love to begin was particularly characteristic of women, but men also experienced future love as
something that would come at them, however commanding their role upon first meetings.” (11)

3. LLF. 4 Group of Noble Dames 7> 5> @ 5| Fi1Z, Macmillan i % F W EIINIC N — U F = &R T,

4. IR AZE R BRI D BITO W TIiX, Michael Anderson 28K D K 9 (2R X T 5, ‘Whenever and
wherever parents have controlled resources vital to their children’s future standard of living they have been able to

influence strongly their children’s choice of spouses. This was the case for most middle- and upper-class groups

until the late nineteenth century and remains so in many peasant areas even today. * (36)
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Empathy and Meliorism in Tess of the D Urbervilles

Shumpei FUKUHARA

1. Introduction

Thomas Hardy was often regarded as a pessimist, but he was discontent with this
label. In the preface to Late Lyrics and Earlier titled “Apology,” Hardy claimed himself
to be a meliorist rather than a pessimist, coining the term “evolutionary meliorism” (319).
For Hardy, looking at the worst was “the first step towards the soul’s betterment, and the
body’s also”(318). With evolutionary meliorism, Hardy combines two major cultural
trends in Victorian society: the impact of Darwinism and the zeal for social renovation.
One of the major factors that connect these two trends is empathy, or “sympathy,” which
Victorians used for what modern people mean by “ernpathy.”1 Empathy was regarded as a
crucial element for the evolution of ethics; in Hardy’s meliorism, the key for betterment
was the cultivation of compassion for others as his famous term “loving-kindness”
demonstrates (319). Considering this term, Tess of the D’Urbervilles is of particular
interest, as the book has a highly empathetic protagonist and illustrates both the impact of
Darwinism and criticism of conventions. In this paper, I will investigate Hardy’s use of

empathy for evolutionary meliorism in Tess of the D Urbervilles.

2. The Significance of Empathy in Tess
In Empathy and the Novel, Suzanne Keen places Hardy’s later novels in the literary
context of social-problem novels that campaigned for social renovation by appealing to the

reader’s sympathetic feelings:’

Thomas Hardy notoriously pushed the envelope in the last generation of Victorian
fiction by presenting sympathetic imagining characters such as Tess, a fallen woman,
and Jude, a member of the disenfranchised working class. (38)

-77 -

Tess is located in this tradition in that Hardy criticized social conventions by representing
the unjust suffering of Tess Durbeyfield. What is daring of Hardy, however, was that he
asked the reader to sympathize with a woman with social stigma.

Thematically speaking, empathy is a major component of Tess. The main plot of the
novel is comprised of the relationship between Tess and Angel Clare, and the pivotal
point of their relationship is the frustrated anticipation of empathy; Tess’s confession of
her past with Alec D’Urberville unexpectedly changes Angel’s attitude. Tess knew that
she had to explain her past but dared not to do this before their wedding, and it was only

after Angel confessed his own affair when he was young that Tess decides to confess:

“O, Angel—I am almost glad—because now you can forgive me! 1 have not made
my confession. I have a confession, too—remember, I said so.”

“It can hardly be more serious, dearest.”
“It cannot—O no, it cannot!” She jumped up joyfully at the hope. “No, it
cannot be more serious, certainly,” she cried. “I will tell you now.” (225)

Tess is excited to hear Angel’s confession in the hope that she will be forgiven because
her sin is nearly the same as his. In other words, she expects that there will be an
empathetic understanding between them. Her hope, however, is shattered when Angel
“looked upon her as a species of imposter; a guilty woman in the guise of an innocent
one” (229).

In this scene, moreover, the narrator emphasizes Angel’s transformation from
empathy to apathy. Following the confession, the narrator describes their changed attitudes

in terms of sympathy:

The image raised caused her to take pity upon herself as one who was ill-used. Her
eyes filled as she regarded her position further; she turned round and burst into a
flood of self-sympathetic tears.

Angel Clare was relieved at this change, for the effect on her of what had
happened was beginning to be a trouble to him only less than the woe of the
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disclosure itself. He waited patiently, apathetically, till the violence of her grief had
worn itself out, and her rush of weeping had lessened to a catching gasp at intervals.
(229)

While Tess takes “pity upon herself” in “self-sympathetic tears,” Angel waits
“apathetically” until Tess calms down. The irony of Angel’s change of mind would be
more intense if we remember Angel previously said to Tess, “I don’t like you to be left
anywhere away from my influence and sympathy”(203). In this way, the issues of

empathy and apathy are central to the novel.

3. Empathy in Nature and Civilization

This contrast of sympathy and apathy corresponds to the novel’s major theme of the
dichotomy of the laws of nature and those of society. Tess clearly stands on the side of
nature, as can be detected from her sense of harmony with nature. Her affinity with nature
is a part of Hardy’s strategy to claim her purity; as the narrator says “[s]he had been made
to break a necessary social law, but no law known to the environment in which she
fancied herself such an anomaly,” and Hardy insists on her innocence by arguing that she
is a moral woman from the viewpoint of the laws of nature (86).

Moreover, in terms of Darwinian evolution, her high levels of empathy can be
regarded as proof of her morality.” As Caroline Sumpter points out, behind Hardy’s
characterization of sympathetic protagonists, such as Tess and Jude, can be detected the
influence of evolutionist arguments on ethics by thinkers such as Herbert Spencer,
Thomas Henry Huxley, and Leslie Stephen. For example, in “Ethics and the Struggle for
Existence,” Stephen argues that morality “begins when sympathy begins”(163). Comparing
apparently altruistic actions between human beings and animals, such as a parent saving a
child at the cost of his or her life, Stephen stresses a fundamental difference; the
self-sacrifice of animals are driven by instincts, while that of human beings is a result of
consciousness. Unlike instinctive animals, according to Stephen, human beings can act by

understanding what is beneficial to others. In this way, morality has evolved, and
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empathy, or the ability to put ourselves in the shoes of others, is the basis of society in
that it prevents excessive egotism and keeps social order running.

Due to this evaluation of sympathy in evolutionary theory, Hardy emphasizes Tess’s
moral righteousness by characterizing her as highly empathetic. Her fall begins when she
leaves home and starts working at the D’Urberville mansion, a decision she made with the
altruistic aim of helping her family. She was then driven to become the mistress of Alec
in order to save her financially distressed family.

Her empathetic communication with nature is often described in the novel, and her
characterization reflects the pro-animal rights personal philosophy of Hardy."! Even after
the murder of Alec, Hardy attempts to attribute her sin to a temporary loss of reason by
reminding the reader of Tess’s usual compassion for other creatures: “How wickedly mad
I was! Yet formerly I never could bear to hurt a fly or a worm, and the sight of a bird in
a cage used often to make me cry”(390).

Importantly, Tess’s feelings for animals are not vertical but horizontal; instead of
regarding animals as lower than people, Tess considers herself analogous with them.
When she finds birds shot by a hunter but still alive, Tess breaks their necks to end their
suffering “[w]ith the impulse of a soul who could feel for kindred sufferers as much as for
herself’(279). By breaking the necks of the birds, Tess anticipates the end of her suffering
life through execution by hanging, for Tess is often associated with a bird. Hearing Angel
practice playing the harp, even though the performance was mediocre, “Tess, like a
fascinated bird, could not leave the spot”(122). Also, at the D’Urberville mansion, Tess
was told to practice whistling, as she needs to whistle to Mrs. D’Urberville’s bullfinches
in order to “teach ’em airs that way”(60). In this novel, moreover, animals are thought to
be sensitive to music, just like human beings. There is an episode of milkers singing a
song together in order to entice cows to produce more milk, followed by an anecdote of
William Dewy, who could barely escape from a bull after he played the fiddle to calm
down the bull with music. In these pastoral episodes, human emotions are empathetically

projected and extended to the natural world and communication between human beings
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and nature is celebrated.
Contrastive to the pastoral harmony with nature is the apathy of the machine. The
red threshing machine at Flintcomb-Ash is presented as a devilish tycoon, but it is

important to note that the operator of the machine is characterized by apathy:

While they uncovered the sheaves, he stood apathetic beside his portable repository
of force, round whose hot blackness the morning air quivered. He had nothing to do
with preparatory labour. His fire was waiting incandescent, his steam was at high
pressure, in a few seconds he could make the long strap move at an invisible
velocity. Beyond its extent the environment might be corn, straw, or chaos; it was all
the same to him. If any of the autochthonous idlers asked him what he called
himself, he replied shortly, “an engineer.” (325-326)

While describing the power and noise of the steam thresher, the narrator underlines the
indifference of the engineer who “stood apathetic” by the machine. This scene primarily
represents the conflict between nature and civilization, but we can detect the dichotomy of

the sympathy of nature and the apathy of civilization.

4. Problems of Sympathy
Although Tess is an empathetic person, she is not afforded the sympathy she
deserves. After she confesses her past with Alec, she is criticized by Angel for selfishly

keeping the secret:

“I will obey you like your wretched slave, even if it is to lie down and die.”
“You are very good. But it strikes me that there is a want of harmony between
your present mood of self-sacrifice and your past mood of self-preservation.” (230)

Angel implies that her attitude of “self-sacrifice” is not genuine and she is only concerned
with her “self-preservation.” The reader, however, knows that Tess meant to confess
before their wedding but was prevented by inevitable circumstances; so Angel’s

accusation might look unjust to the reader.
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Paradoxically, it is her honesty that prevents her from receiving sympathy. The
narrator repeatedly suggests that she could win Angel’s sympathy if she were more artful:
“There was, it is true, underneath, a back current of sympathy through which a woman of
the world might have conquered him”(241). In another place, the failure to receive

sympathy was attributed to her life of suffering:

If Tess had been artful, had she made a scene, fainted, wept hysterically, in that
lonely lane, notwithstanding the fury of fastidiousness with which he was possessed,
he would probably not have withstood her. But her mood of long-suffering made his
way easy for him, and she herself was his best advocate. (253)

It is quite ironic that whereas “a woman of the world” and an “artful” woman are able to
exploit Angel’s sympathy, Tess does not receive sympathy because of her long-suffering.
It is the distressed people who truly need sympathy, but Hardy suggests that the world
works otherwise.

This sympathy paradox is also explored when Tess visits Mr. and Mrs. Clare.
Financially distressed, she finally decides to resort to seeking support from Angel’s
parents and takes the long journey on foot. However, she cannot meet with them, and
what is worse, she is regarded as an imposter, albeit indirectly. Finding Tess’s

walking-boots, Angel’s brother and Mercy Chant speculate about the owner of the boots:

“Here’s a pair of old boots,” he said. “Thrown away, | suppose, by some tramp or
other.”

“Some imposter who wished to come into the town barefoot, perhaps, and so
excite our sympathies,” said Miss Chant. “Yes, it must have been, for they are
excellent walking-boots—by no means worn out. What a wicked thing to do! T’ll
carry them home for some poor person.” (300)

The word “imposter” reminds the reader of the scene where Angel looked at Tess as if
she were an imposter who deliberately hid her past with Alec. The scene also suggests

that the world is full of those who abuse the sympathy of others with selfish intentions.
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More ironic, Mercy Chant takes the boots for a “poor person,” which is what Tess

obviously is. Her plight is genuine, as the narrator admits:

Her present condition was precisely one which would have enlisted the sympathies
of old Mr and Mrs Clare. Their hearts went out of them at a bound towards extreme
cases, when the subtle mental troubles of the less desperate among mankind failed to
win their interest or regard. In jumping at Publicans and Sinners they would forget
that a word might be said for the worries of Scribes and Pharisees; and this defect or
limitation might have recommended their own daughter-in-law to them at this
moment as a fairly choice sort of lost person for their love. (301)

In this passage, Hardy goes further to question the place of sympathy in Christianity, and
these examples indicate that Hardy is concerned with the misplacement of sympathy in
society.

Moreover, this sense of injustice regarding sympathy is associated with social
hierarchy as well. In Tess can be found a recognition that the selfish prevail at the cost of
the altruistic. While Alec is selfish but powerful, the lives of sympathetic milkmaids such
as Marian, Izz, and Retty are not rewarded for their virtue. Interestingly, Hardy relates the
issue of egoism and altruism to the social class system. Being told that Tess is a
descendant of the D’Urbervilles, Angel, who used to show a dislike of old established

families, says as follows:

“Of course,” continued the unwitting Clare, “I should have been glad to know you to
be descended exclusively from the long-suffering, dumb, unrecorded rank and file of
the English nation, and not from the self-seeking few who made themselves powerful
at the expense of the rest. But I am corrupted away from that by my affection for
you, Tess [he laughed as he spoke], and made selfish likewise. . . .” (189)

Regarding the working class as “long-suffering” and the privileged class as “self-seeking”
and “selfish,” Angel implies that the privileged are exploiting the altruism of the working

class. This association of egoism and altruism with social class might derive from Hardy’s
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working-class origin. Relying on the Darwinian framework of empathy as an advanced
evolutionary faculty, Hardy tries to prove Tess’s morality by presenting her as highly
empathetic, but at the same time, he points out the contradictory social reality, where the

sympathetic suffer and the selfish succeed.’

5. Tess and Meliorism

As discussed above, Hardy illustrates the problems of sympathy in society. If Hardy
is an evolutionary meliorist and 7ess is a social-problem novel, which resorts to the
reader’s empathy for the purpose of social renovation, what we need to investigate next is
how Hardy’s meliorist motivation is strategically embodied in the novel. In this section,
focusing on the scene at Stonehenge, I will analyze Hardy’s empathic strategy for
evolutionary meliorism.

According to J. O. Bailey, the formation of Hardy’s evolutionary meliorism can be
divided into three phases. The publication of Tess is located in the second phase
(1886-1908) when the influence of the philosophies of Arthur Schopenhauer and Eduard
von Hartmann was dominant. During this phase, Hardy’s meliorism was based on the
assumption that the universe is indifferent to the happiness and suffering of individuals;
this is why he hoped that “the Universe-the whole Will becomes conscious thereby: and
ultimately, it is to be hoped, sympathetic”’(Florence Hardy 125). The idea that the universe
itself is unsympathetic is discernible in Tess, as is clearly demonstrated with the phrase
“an unsympathetic First Cause”(154). In this way, Hardy longs for the day when the
uncaring world will be sympathetic to the suffering of people.

In order to examine the Stonehenge scene in terms of meliorism, it is important to
note that the conversation between Tess and Angel is mostly about ’Liza-Lu. Anticipating
her eventual arrest, Tess says to Angel, “I wish you would marry her [’Liza-Lu] if you
lose me,” because Tess “could share you with her willingly when we are spirits”(394).
The word “spirit” is important, for ’Liza-Lu is a “spiritualized image of Tess,” as the

narrator describes her on the day of Tess’s execution (396). Being “spiritualized,” *Liza-Lu
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is an idealized version of Tess without any of her defects. As ’Liza-Lu symbolizes the
betterment of Tess, she can be regarded as an example of Hardy’s evolutionary meliorism
(Saxena and Dixit 25).

More importantly, however, investigating Tess in terms of empathy, we realize that
Hardy’s meliorism is more concerned with social renovation. By criticizing conventional
values, Tess makes a plea for the reformation of moral codes. As Victorian social-problem
novels campaigned for social renovations by representing the suffering of the innocent and
highlighting the social problems that cause suffering, Hardy appeals to the reader’s
empathic sense of injustice. As mentioned above, a salient feature of Tess’s
characterization is her ability to have empathy with distant others, including animals; at
the same time, she is not afforded the sympathy that she deserves. In order to understand
the complex use of empathy in this novel, the concept of “ambassadorial strategic
empathy” might be helpful. In Thomas Hardy’s Brain, Keen classifies the authorial
employment of empathy into three groups in Hardy’s novels (170-210). Ambassadorial
strategic empathy is a type of empathy that requires the reader to stretch their empathy
toward destitute strangers, the disenfranchised, or the misunderstood; it is not limited to
group members to which one belongs, such as one’s families or colleagues, but it is
extended to those belonging to other social groups, or even species (190-192).

During the Stonehenge scene, Hardy poses an emotional challenge to the reader: how
far can the reader stretch their sympathy? Apart from being a fallen woman, Tess is
associated with paganism, and she is a murderer. While furnishing Tess with the attributes
that usually dispel sympathy, the narrator describes the scene where she becomes
understood and receives sympathy. Angel can fathom her uncanny state of mind,
speculating that the murder was caused by her D’Urberville blood, which temporarily

“extinguished her moral sense altogether:”

It was very terrible if true; if a temporary hallucination, sad. But, anyhow, here was
this deserted wife of his, this passionately-fond woman, clinging to him without a
suspicion that he would be anything to her but a protector. He saw that for him to be
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otherwise was not, in her mind, within the region of the possible. (385)

This understanding attitude of Angel is quite contrastive to how he felt when he waited
apathetically for Tess to stop crying after she confessed her past. His sympathy affects the
police officers who finally come to arrest Tess. Listening to Angel’s entreaty, the officers

wait until Tess wakes up:

“Let her finish her sleep!” he implored in a whisper of the men, as they gathered
round.

When they saw where she lay, which they had not done till then, they showed
no objection and stood watching her, as still as the pillars around. He went to the
stone and bent over her, holding one poor little hand; her breathing now was quick
and small, like that of a lesser creature than a woman. All waited in the growing
light, their faces and hands as if they were silvered, the remainder of their figures
dark, the stones glistening green-gray, the Plain still a mass of shade. (395-396)

The officers “showed no objection” to Angel’s request. As discussed above, in the
dichotomy between the laws of nature and that of society, Tess was on the side of the
former. In this scene, however, Tess finally acquires sympathy from those in charge of the
enforcement of society’s laws. It is of particular interest that Tess is compared to “a lesser
creature than a woman,” if we remember Tess’s compassion for animals. In this scene, by
referring to her as “a lesser creature,” the reader is invited to widen the range of their
empathy, following the example of Tess whose empathy is not bound to human beings. In
other words, Hardy’s strategy is to invite the reader to stretch their sympathy with an
empathic sense of injustice. By doing so, Hardy tries to reformulate and extend the

conventional range of sympathy in society.
6. Conclusion

In this paper, I have investigated how Hardy employs empathetic imagining in order

to call for the reformation of conventional moral codes. With the story of Tess’s suffering,
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Hardy highlights the problems of empathy in society; while those who are truly in trouble
are not afforded sympathy, abuse of sympathy for selfish purposes is ubiquitous. Situated
in the tradition of social-problem novels, Tess advocates for social renovation by
appealing to the reader’s empathy, and the goal of the renovation is to widen the range of
the reader’s compassion. Tess is furnished with elements that are conventionally repellent
of sympathies, and the reader is asked to still extend their empathy to Tess as such. In this
way, Hardy poses an emotional challenge to the reader regarding who truly deserves

sympathy, in the hope that it will lead to the dissemination of loving-kindness.

*Part of this essay was presented at the 61st annual meeting of the Thomas Hardy Society of Japan at Tokushima
University on 20 October 2018.

1. Lanzoni delineates the rise of academic interests in sympathy in the Victorian age.

2. Also, see Betensky for a discussion on Victorian social-problem novels.

3. For arguments on ethics and evolutionism, see Keen (2007, 2014) and Fukuhara (2014).

4. Hardy’s affinity with animal rights movements is explored in West and Fukuhara (2012).

5. At the end of nineteenth century, many scientists including Huxley had to admit the conflict between evolutionary

principles and social reality regarding ethics (Caminero-Santangelo 46-47).
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(77)
He caught my hand in his, and devoured it with kisses. His lips burnt me like fire.
He twisted himself suddenly in the chair, and would his arm round my waist. In
the terror and indignation of the moment, vainly struggling with him, I cried out for
help.’

7774271
He caught my hand in his, and covered it with kisses. In the indignation of the
moment I cried out for help. ®
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The editor of this journal suppressed a portion of the [above] paragraph on the
ground that the description as originally given was objectionable. Mr. Wilkie
Collins having since informed us, through his legal advisers, that, according to the
terms of his agreement with the proprietors of THE GRAPHIC, his proofs are to be
published verbatim from his MS., the passage in question is here given in its original
form.”
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The point of persecution, therefore, appears to be that Mr. Vizetelly’s books are
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sufficiently attractive and cheap to reach those classes who are pornographic in

neither their habits nor their tastes: young clerks, frisky milliners, et hoc genus
18

omne.
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To whom ought Fiction to be addressed? —exclusively to the Young Person? or may
not men and women, who know life, have their acre to themselves where the
ingénue has no business to intrude? Must men go without meat because the babes
must be fed with milk? Or, because men must have meat, shall the babes be
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poisoned with food too strong for them to digest? I, for one, am emphatically in
favour of specialised literature. Just as we have children’s books and medical
books, so ought we to have literature fit for the Young Person and literature which
gives men and women pictures of life as it is. (11)

gigo ey, Va7 Y THOEBERTIT TRk OFLANHT 7 A
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CTHEALEVOIE, Vb UBRAKROFROBEND [HEH )] ~D
FREONEEEZRDE—F T, [RAOBEZ] MFONHENI HRYr
VIVERREBLT, TAEZL 2N FTFIEELLEXFE] bEINDLIX &
FELTWDIRTHD, BREIO LA T 4 7HZSRBEICEE ALY b
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DHMIE, WRERACRET S L TESA 7R EDBEENOIEREZTS
2EFTHEZAILHY, YV bUrOFEIRAMITONGHYL, StEEERET
L ETREEONAZHILELED ETHBOTHAS, Vo b roERIF
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In olden days, and I should imagine in all well-ordered houses still, the
literature which was meant for men was kept on certain prohibited bookshelves of
the library, or in the locked bookcase for greater security. The Young Person was
warned off these shelves. . . . Here the father kept his masculine literature; his
translations of certain classical authors; his ethnological and some scientific books;
his popular surgical, medical, and anatomical works; perhaps some speculative
philosophies of an upsetting tendency; and all the virile work of the last and
preceding centuries . . . and mature men and women should not sacrifice truth and
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common-sense in literature for the sake of the Young Person. The locked bookcase
is better.  (13-14)
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This tragedy is justly considered as one of the noblest efforts of dramatic genius that
has appeared in any age of in any language: but the subject is unfortunately little
suited to family reading . . . but if, after all that I have omitted, it shall still be
thought that this inimitable tragedy is not sufficiently correct for family reading, I
would advise the transferring of it from the parlour to the cabinet. . . . >

ZZTHELZVWDIE, Uy b BB ERE O T & SEHICENT
HBmAED TVWDIRTHD, VBTV —HNPBH XD X oI, HMltE
e, EEESHIETIC TR LES L MPoBEBEZAITLEY &T5
o, ARELZBORBEOFLICEENEIPOLY, MiEErEmREEID
BRIV, DY, (T4 By T IV —D—BRK =XV T« v —
XL H)F v v 'O [EE] (Treasure Island, 1883 ) v > 7'~ > @ [
DL E] (She, 1887 ) D K S ITHIU/NFA W & 72 0 BRA 72 — B A THAT S
NDr—ANREholebld THEAZAVE, FxvirPnr I~ i nItoF
WICRKT D Z Loy WESCY: - B BR/NUCIZIZRE L CHRAE 7 )R P17
EHEHE L TWEY, —H L AV Y —REFOPRNBITEKA L LT 31 v
7 6N ADZBERTHITE N, T2 F-2BEFLERARE L THRAR
Thol, HFEEME LIZ/NHIXZOREMBATITIN DN, FIROE S
MEENPEARABCTHLIMRY , FEONFIIEABICEHRKH SN D Z LItk

- 101 -

B, i, EEES THRBMLEZE R MToEELFICT AR, &
FEPCE T E OB AN R BENLERAARBRERZROLENR, TORICY v R
EELTVD2DITERY, R, Vo bt TaflieHELrBATE 25
Fl &2 TRALEBE R ER—HLTWELICEbh, ZOmMSIRIE RS
MEFIZHEPNLTWIZEE U O TRLRVWDTE,

HBEVURVULOREEMDON, bUOBRN—TFT 4 ThHd, "N—T 4
DI R EL oS, ey, MURBEEZBCHBIT 24 XY 2/hHo
BUREZOERICHD (VT TF 4 X h, BAR. M) Ol —K~D%
B & 7o THR Y . BT, BESNEHEEOMEICTHE L., = —IFK
ERAICBVIAT Z L TREOABRAFEBELE) LT HREL RS TWVD,
N—F 1, EEVURY T ADOBEL D ‘candour’ B LR ORELRHIE &
FERZERZ., T LEMEZ2E0/IHE TMERNH PL R D, BE
IERLSAFY ZNFORKFIFBPEIFEDORIEIZH D & L, Z OJRKOFEE T
EROIHICEHLTHS,

The popular vehicles for the introduction of a novel to the public have grown
to be, from one cause and another, the magazine and the circulating library; and the
object of the magazine and circulating library is not upward advance but lateral
advance; to suit themselves to what is called household reading, . . . adults who
would desire true views for, their own reading insist, for a plausible but questionable
reason upon false views for the reading of their young people. (17)

N=TFT T ET, HERELT LEARNNHE (77— U =T )
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Whether minors should read unvarnished fiction based on the deeper passions,
should listen to the eternal verities in the form of narrative, is somewhat a different
question from whether the novel ought to be exclusively addressed to those minors.
... It behoves us then to inquire how best to circumvent the present lording of
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nonage over maturity, and permit the explicit novel to be more generally written.
(20)
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The first would be a system of publication under which books could be bought and
not borrowed, when they would naturally resolve themselves into classes instead of
being, as now, made to wear a common livery in style and subject, enforced by their
supposed necessities in addressing indiscriminately a general audience. (20-21)
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But it is scarcely likely to be convenient to either authors or publishers that the
periodical form of publication for the candid story should be entirely forbidden, and
in retaining the old system thus far, yet ensuring that the emancipated serial novel
should meet the eyes of those for whom it is intended, the plan of publication as a
feuilleton in newspapers read mainly by adults might be more generally followed, as
in France. In default of this, or co-existent with it, there might be adopted what,
upon the whole, would perhaps find more favour than any with those who have
artistic interests at heart, and that is, magazines for adults; exclusively for adults, if
necessary. As an offshoot there might be at least one magazine for the middle-aged
and old. (21)
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Appendix

by J. E. M. Fielding

TAT 4 LI 4 s £ ol &
1807 The Family Shakespeare in Four Volumes Thomas Bowdler |J. Hatchard
(twenty plays edited
by Henrietta Maria
Bowdler)
1812 The English Drama Purified: Being a Specimen of | James Plumptre REE
Select Plays, in Which All the Passages That Have
Appeared to the Editor to Be Objectionable in
Point of Morality, Are Omitted or Altered
1818 The Family Shakespeare in Ten Volumes; In Which | Thomas Bowdler Longman, Hurst, Rees,
Nothing Is Added to the Original Text, but Those Orme, and Brown,
Words and Expressions Are Omitted Which Cannot Paternoster-Row
with Propriety Be Read Aloud in a Family
1830-31 | The Plays of Philip Massinger, Adapted for Family | W. Harness John Murray
Reading, and the Use of Young Persons, by the
Omission of Objectionable Passages
1831 Select Works of the British Poets, from Chaucer to | Robert Southey Longman, Rees, Orme,
Jonson, with Biographical Sketches Brown and Green
1867 Gulliver’s Travels: Illustrated. A New Edition. | James Lupton W. Tegg
Carefully Edited by a Clergyman
1869 The Works of Daniel Defoe Carefully Selected|John S. Keltie William P. Nimmo
from the Most Authentic Sources
1873 Gulliver’s Travels: Revised for Family Reading REE NFE
1889 Famous  Elizabethan  Plays, Expurgated and|H. M. Fitzgibon W. H. Allen
Adapted for Modern Readers by H. M. F.
1896 Tom Jones: Edited for the Use of Modern Readers |J. E. M. Fielding Swan Sonnenschein
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ai B3 AR Y D A ‘Candour in English Fiction” & % 2 5
DANF— e RF DT u Ty aF U XA

BT
22

BAETHRXFEROX v /7 b I, BEICTmY LiFbhnsZ e b
KBoTeU A NF — « XY NN 18904 X I D SUHIC 3517 2 1 D 1715 B¢
IFHEKRTE o 72, 182MFICHIR S L 7e _ Y o s OYES All Sorts and Conditions of
Men 1. M OVESR O FTE Ef @ DR 272,500 % 52 W _E1F (Eliot 38), < D%
b OIBSOERICH IR I NIAERITEWTREY L a2 2 v MIHERF L TW
72l I8904EMRIC A D LR OTNATE IR Y DR XMBD D L HICRmD 8, b
b, HEVYVRTY T APHMENTZRERATIE, XY MIAKIERE L
RpEN TNz b, XU FDEREY EFHERENZEDLDRDH,
BROLNDONFEEIZIEICH Y »RdR, ~N—TF 1 DR b A4 2EM L S
N5 [7A] ® FifthEdition 23, 1892 4E D #& 4> F TIZ 17,000 HEDE Y LTIz
ELLEZEWZOVWT, XX 7Ty vy 7 AROFLT [TRMZB D
® % 52 Y kS (unexpectedly vigorous sales)] 72 & FiB] S 41TV 5 (Dolin 1) % bt
Bt &35 5I1E, 2725008 b D L &2 #E L RNRIELFF - TV 2k
DY NI, EENRERDE VI EHRTHRIE, ~—T 1 K VE—o%kT
TV EWRD1EAD, 188FICT AU I EHM LT FOZ L E2HT
el a e~ R ECEESNZHOBE I, oRIZT 4 7 X,
WY 2A 7 AT ODLBINREEZENTEY, HT0LEBRA XU 2D
HERETHILOOEIITH PN TVWDHZ LB, YHBORF L L LD
GHEBEORE SZBE VMDD LNTE S,

18904 DY o b DS, HIZTEIL TWAIER LW D b DICH
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FEoRol, BIRLZEEAEL Tl i, P MIXFHEY, 4
BDOAFY ADOLEEIMY £EOLNEMRILGITHoTe, EWVI DL, #%
WMo 7 MY THOXFHGHENERT DI LR o T, AERDEIEHER
EEENEESTLZ L BT T 1883 9 HITIEY »  BMER O FEHES
ERET D EMEF o LIRER B OMMLEZ O, 8442 HIZ T4 XY
ZVEZ Wh 4% (The Society of Authors)] ZAIK L7 HThHh D, W DFERBE
FIE i, 2o BHEIT 1884 44 68 NITHME RN oTob DA, NP

FRF =T~ EFHTDH 92 FI21F 870 N&molzb ), TOBERT, 4
ROXHMERRTLD2ELAREZLHEIMAL T o, & 2IE, 87 I
EAAD = TAN KRV a =Y« ALT LA, A—=T o BMAL, 88 4IC
AU — e Pz ARAN, 90 FIZFT—HY— - aFr - KAALFTY v
TWRMALTND, THOLDMAFEDOESNELDICOTFTH, X¥F L bn
BHEOEHERCRMEZIFT D2, B ETRENRAEFEREN - T
LDMEMEZOLDOHEE L TERRMEBR LR OEREHELD EL D,
MBOEE 217V, BHICESHZ MBI CREDIDICRI LI RN DEA
95,

ARG T, T TR TEZ 1890 FREE TORY Y MRS HEH
BLZRNRG, oiE Ly AR Y7 A ‘Candourin English Fiction’ T ® £k D B &
EELLILV, BEmE L RoT_Y U boEREE, Rick< IV bhréb
N=F g b B ol B T ERHTHEN RO 72, HRTHHICELE
THITITU0T 4 RALORESERHH LI A—TFT s DI LT, XY MEZE
ILTEbDIC—EOHMELERL, ThEEETNIEI 2 —TFT 4R I AR
FPHLIERERCBWT, SHOERIERZRBIEDL LN TERNE
BDYomELZM > TWE, XY hoEERIZ, — A XFLIRERICHE
ERVEWHLETVEINDOL TN, ARMCTIEEZOEEREODERE R, 1 ¥
AXZICBT D70 72y v at U XLAOBHOEERLICBOTHID =
W,
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1. Besant’s Candour in English Fiction

EEYURTY T ADIWMEDOIL, N—T 4LV hroERICKEKETD
LOBRALNDELT, HE ERYF L FOFEWNIE, WV, 8Ly
VIRV T ADE(ZA FWIZHD candour (EESREH L FORE X, HEX)
DEZFICHNL TN D, ~N—F 4 L O X J71. candour O xfFK7EIZ hypocrisy
(BENITR)ZE X, 1890 RO MR HICEIE L TV /2 hypocrisy, 7721
L7 I70T 4 XL T DR FEPNRSOEOL L Z L Z 2R
candour E R4 DI T HITA T EERT D HLDOE -7, TR LT, _¥
v FOFEMITBIT D candour 1E, —RFEBITB OO FRDORNTEH, P i
HEMMEZADBZVWLDOTH L, Y hOTEORAICH D DN, KOG
Thd,

Every artist is free, absolutely free, to exercise his own art in his own way. That is
to say, in his own studio and in his own cénacle, he is free. It is when he works for
exhibition: for the public: for pay or hire: the limitations come in. Then he finds
bounds and hedges beyond which, if he chooses to stray, it is at his own peril. These
limits are assigned by an authority known as Average Opinion. (Besant 477, T ##
IXEFIZLD)

NP ML, EEOBHRBREZHIRBLTWDION, VI3 0T 4 RADKRES
ZOLORETTEARLS, EhMEAaR LI EZEMmE L THlEz/RL S L5
RATRERAETHIHRNTHD LI T, TNEEFRITIHT Average Opinion D JE
NOFEEEML TS, LT, HANRERLE L TTIHARL, ek
fEHFEE LTRAMET A E ThNIE., 7707 4 ALITHEER S LD Average
Opinion IZH M X EWV, EMEZME I D272DICWY 52 HEEBE 120N
X bR EEEL TS, ¥ A Average Opinion & hypocrisy O i 3 (2
EAELTVDON, ROEHTH L,

[T]hose who demand greater freedom cry out upon the world for hypocrisy. “Ye are
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like,” they say, “unto whited sepulchers, which are indeed beautiful outward but are
within full of all uncleanness. The Press teems daily with proofs, open and manifest,
of the existence of free and illegal Love [. . .]. ” Average Opinion is not credited
with having much to say in reply. For these charges are partly true, though the
exaggerations are indeed enormous. So far as we pretend to social purity as a
nation we are indeed hypocrites. But to set up a standard of purity and to advocate
it is not hypocrisy. (Besant 478, THRITEFIZ L D)

ZIZT, AP MIBENLSERICH L TCREOARE RO THHET HIER
b, F2THFEBLTNDIDLDOL S R THERZED WD, MEIN
TEHEDORNT, EHBFICBWTHE =2 — A TELOBENREITY v Tl
CTREBERBL, XFOPTEEARDDIIFELLROLO L) ITELNE
EEATLHZLIZOVTOMPIT, RICHES NA—T 4RV v b OERICE
WTHRYVIBESNTNDIHDTHD, 29 LEREOHIZ, "—T 1 bDE
RAFMFOETH <, I8BUFEEHN L O X EHFE LICITBA SN2 b DIZ o7,
7= & 21X, 1887 & 2 H @ Contemporary Review Tlix, [V v EOi%E ] (1885)
Dty MIEo TARERER ST H R AFT— R A ¥V ZALFHBICE
\7 % hypocrisy Z &R L T, DO LS I2ibRTW 5,

That is the naturalism of this country, and, like all filth, its popularity is enormous,
as will be shown by the fact that the circulation of one evening paper alone was, I
believe, increased during the hearing of a recent case by 60,000 copies nightly. Nor
would any respectable author wish to compete with this. But he ought, subject to
proper reservations and restraints, to be allowed to picture life as life is, and men
and women as they are. At present, if he attempts to do this, he is denounced as
immoral; and perchance the circulating library, which is curiously enough a great
power in English literature, suppresses the book in its fear of losing subscriptions.

(Haggard 178, FHUIEZIC L D)

NH=RBRZZTELLTWVD, —HIZLT 60,0005 2372407 &\ 5 B o
=¥ w7 L1, Lord Colin Campbell, Sir Charles Dilke @ B iFHE D = & 245 L T
WhHo NH—=RiZ, 29 Lk THREHER] bOITHT 2FEORL OSSR
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HDERDPOTND—FT, 95 L%\ English literature @ 72 7> TH
BOETNEEMMHRE LR AEICHD & WO XFEHGOBRELEA->T
Wb, 2F0, RFUME, FOLERBEOFELIRERELL D X
T, Average Opinion|Z (X Z1IZHK L TOMBFONL X RIEFEERTE 20
& LT, hypocrisy IZDOWTHICAHATZ LI BREBERITIZEWVWZ D, ZHD,
YEZ @ nation & L T social purity % Wi (7 1£f& & 7223, standard & L CE N % #81F
XTI LIFHETIERVLEVWOIXFTH D, ZOERENPGHLMNIIRD
T, Rt RV NIV VARV T LORBETHD candour E N—
FABLERMULEIITETEATVARANENIZEESLS, LA, N—F 45
DEREMELIZL ZHNDL NP FOFERITHBEE->TVD LN R D, N
T 4 BICL 5T, candour & THZDOLEEMWEHRY R HYDEFICHI LW
IMEZOHMETHY, TNIXY T U XL0MEE L THDbRA TV, Zh
R LT, "YU MIES5TD candour £ iX, V7 U XLOREE I,
HEBEEBEE LT DMEEROBAMERSBOMBETHY . TV T
URLEWSI XYV TrT7=2yvatF ) RAOMEL L THEDbDATHD LN
5, 2FV, HETLIHEL R LAOBEIIR LT, NP2 MEh 2 A
IR STEBHLMCESWTHAEBALTWD EEZEIZBNLIDOTH D, W
YHMZEoT, ZOVURTYTLE, VT U XL EFMPBFRTIEAR LS,
BEEFR L IFZMODBERIZR S TWVDENZDIEA S,

2. Literature as Profession

FIT, KETHEHARY U FOHEHRE T 72y gt ) X ALV BLAEN
LERLTVEZW, XY MOERIT, RO LI REwmTERALNLTWVD,

The author . . . must recognize in his work the fact that such Love is outside the
social pale and is destructive of the very basis of society. He must. This is not a
law laid down by that great authority, Average Opinion, but by Art herself, who will
not allow the creation of impossible figures moving in an unnatural atmosphere.

(Besant 479, THUIEHFIC X D)
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T, ARV NIAMEC STV ER PSR EEEERTAOLENH D Z &
EWHTHFAL TWVWD, £ LT, T E TH - T X7 Average Opinion & 5 Vi
ZTC At EVWOHFEEZFDBHLTWD, fEE0HE S X& authority 1¥. FEIX
Average Opinion TI372 < At ZNHAEKIZH D E NI OB, XY MO Th
%, DFE D EED Average Opinionx ZJET 5 Z L1, KREBEIZM 5174 T
TR0 At 2 E M T 2T/ICORNRDEND ERELNVWZD, LR T,
N—TF 4 B O ClE. Average Opinion X Art & X2+ 58D & LTRSS
TWB N, XY b OFE TIiE Average Opinion & Art D EIZ RN 1X 720 &0 9
ZENTE B,

RFEOHIBHE-T, ZITOERFIHAWARROELH 525, O H 1890
B A A XD AMER S OBEBIFE The Author [T, ~HF 2 MIERNR
FEMREICRBE LR Db, RIFIZ At ZEMT 52 L2200 T, KDL
BTN D,

Literature, in all times, has had two sides—the artistic and the commercial kind....
Let us not confuse these two sides of the literary profession. They are equally
important, because unless the latter is looked after, the artist perishes. Both must be
guarded jealously, the one because Literature is Art, and the other because the artist
must be a free man—not the slave of the man who has the money, nor a hack, nor
one who drives his pen all day long for a daily pittance, nor a man continually
fretted by a sense of wrong and injustice, real or fancied. (The Author, 1.7. Nov 15,

1890. 163, THRITEHZFIZL D)

ZITARFURPREHFL TV D OE, MERA I LSO REER 2200 2 B
THZ b ERELZHERLZELOTELRARTI L LEMELNI LT
HD, NP M [CFRIFEN 2 (Literature is Art) |, = L C [ZWFITEHT
AT IE 72 5 72\ (the artist must be a free man)] & R_T, BHieb4H 5170
7= O 558 (labour) & 7' &2 7 = v ¥ a3 F b & L T D F (profession) % X 5] L T
W2, 2F 0, ¥ MOHEROFRIT, LD labour 2> profession 2> & VY 9
MBEIZDOWT, Art LW HFEEZFRELHT Z L2k - T, XN profession 7=
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ILMEETHLILERTI2IECHD, XY FOM@MMBIZHE W
T. Average Opinion & At AXf L H Tl <, L LAMEERZTHI LD %
Average Opinion Z B BT 2 LENH D &) FERICORMN D DL, XY ks
TOLZZHELDICESVWTEREEAL TWENLIEE NI ZENTED,

TR RBRMERL TR, XFEHBICEET L7 7 0T 4 X
LAZDOLDTERL MFERELAEEN T 0 7=y vaF ) ALz d, M
WAL O NVECHREZ 77 ZE-oTLED L) REAEHROKREZ o7,
BHEICEEMREALEY T 07 M) THOXFHHICE N T, P NI
ER LW O TFED profession & L THBMWRHESWT AT 7T 47 1 & 15
LTV EREVEHVEREZZEZTVI S ELTWEE VRS, 18994 )
O The Pen and the Book |2\ C, _X¥F v MIELOREY EiIFEZRICLAR2WT
~F 2T BHROEREHLICHONT, RO L HIICHB LTV D,

Their books may be very good, but they are not popular. Therefore these writers, in
order to maintain their self-respect, pretend that they are above any consideration of
money. Many writers of undoubted genius, they point out, with perfect truth, have
not been popular. Since they also cannot make any money, it stands to reason, of
course, that they themselves belong to the company of genius. This consoles. It
does more: it places them on the heights where the unpopular Prophet despises
money: it enables them to talk about the degradation of literature when it touches
money. (The Pen and the Book 133-4, THRITEFIZL D)

TP FAHHICE TN O, B2V FEROLLH LT
W, R R LTV D DX, genius X° prophet &\ 9 HLFE & FFH H
T, EXZORIEEE 2k L., S0 EBIZBNL 515 author 2 H 4
@gmiagﬁéﬁgm&uvy%VXAT@éoN%V&@\¢%¥%f
o DOEE R TR EBE T 27011, B ko~ U IREFAS
8% S #1 % The man of genius & L'C@ﬁf%kb‘ I T RAANLRAIT S
VEMZE LTV EVWZS, ZLT, Thicfbd 19 #tiko v 12
MY 7HEWERICRES NS T nT7 2y v at YV XL0KLEREL TV ED
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3. The Dignity of Literature

A XY AT W T, YEF Z % The man of genius 12 X 5 #8972 I /E 5 B
TlE72 <. The man of business (T X DL R AEFELT TH D LA EZ O &
T5, rrzyiat ) RLAOEmRORIEIE, 19 AN GMD Z L2
Hksd, KEiCIx, Thz@MBL2Rs, XY hoEES T ORE U
& 31 TV & 72\, Authors by Profession &\ 5 BHA WD THW L= D
MMBEMW®?4fV*U@@mMmdmmwﬂﬁwffhéoN%E
MO ENLFEEEOIFEIHED > TWeT 4 AL —V %, (EFEE0EE 4
ST BE T D B2 AL FF 2 D729 profession & lﬂ?ﬁ EREHHL
7=. 18 ftfdiy 72 genius (ZfX 4> > T profession & V9 HFEZ HWZ 2 L OERH
. TNBREPRRACET HX — L0z L ThHD, Nbhrrhbolt#
RFx VT 4=l L TiERL, ﬁ' BTGB K - TREMIC B LT 5 I
EEFEESHICRD T H I 2HIiT, R E W IRELESM R EPER
e L TMNESTILERD VWD, TODL, T4 XL —1 DEE
B EZ T2 —T A VIE, Hx OERZLBAEESICHEXL TEET
ELE0IT D EFRELREE L THAEE X A6 9 7 2 OHEFIF
& Al #A%tk®%ﬁ%ﬁoio Lot IBIFEDOHI—FANDT T
A R—Fp ) — MT, RNF 2 RA 1884 AN Lo A F U AEFE S O R
FIlhed Lo BEAREZEDLL TS

Authors must unite; must form themselves into a Corporation, into a Church. It is
one of my prophecies that they one day will. In this present race there is not virtue
enough to form a Drinking Club. (Carlyle 223)

#H—F A /L@ the Church of Literature D #EAITFEE Lig o 723, RO
., Z0% LS FEPORALND LT HRoT=, BROTH, I—FA LD

- 116 -



HBErEFICHDIZEMEL, BRANEELZZIT TN T 07 v XX, 1850
1 ACERLELPMAEOLEDICE B IRILT 2FMEFORKE B L
T, 3% - Z1ivE ¥4 4 (the Guilt of Literature and Art)] Z Al L7z, Z O
BIZHONWT, T4 RZ 18511 A 5 HF T oE#HD 2T, kDX 51
BRTND,

1 do devoutly believe that this plan carried out will entirely change the status of the
Literary man in England, and make a revolution in his position, which no
Government, no power on earth but his own, could ever effect. (Dickens 259)

LinL, T4 7 ZAOXF - ZFEEMGOEHIZD RS2V E £, Hh
2o ole, TORKIZ, EROBRFENE 2RISR T D2 &~0)H
HORFERE Tz, LI, TATX v ADZOEBHCHEENTE 7% v L—
iZ. 18514 5H 14 BOENLERSDER T 4 F—T [FITZ A 22 5HE % (5
CTWARW, ZARIEFHRAOBMEOEBICK TS LE >TSS, (I dont
believe in the theatrical scheme. 1 think that is against the dignity of our profession.) ]
(Mackenzie 230) L7z, Vv B L —OAX A E, MO EEEL T,
BREXNETREZABRENEZERTEL20NE NI BDTHD, RIZHITD
SIMX. @ H1Z The Dignity of Literature 3> CTTF 4 7> X & O w5 &l
L, Py =0 [RrF=2x] (1848-50) »b o —HTHD, T TO
[ ~J] % A (Pegasus in harness)| & IZMEEERZOZ L2 EHKL TWVW5D,

Do not let us, however, be too prodigal of our pity upon Pegasus. These is no reason
why this animal should be exempt from labour, or illness, or decay, any more than
any of the other creatures of God’s world. If he gets the whip, Pegasus very often
deserves it, and 1 for one am quite ready to protest with my friend, George
Warrington, against the doctrine which some poetical sympathizers are inclined to
put forward, viz., that men of letters, and what is called genius, are to be exempt
from the prose duties of this daily, bread-wanting, tax-paying life, and are not be
made to work and pay like their neighbours. (Thackeray 450, TF#IZZEHIZ L D)
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ZHLEY Yy I L—0FERIT, LABFRELILOTHECEE 2V E NS
EH LA OND —FH T, BARWER HIT 18 4L #Y man of genius D 7
VFURLNRBET AL EHF IR, EVRRAT UL LTOERBULE LR
LTW3EBRAOND, DEV, T4 7 APy D L—DEFLE WS
¥ICHET D RMOMET, K Lo L TEEIC, BELENERZELLO
B2 M2 BATHICH T 5, BEEZOL Y HTEBETLR-ARL L TET &
LTwWwizEwnwzx b,

OB S ME LR ON B LHEL R IEL LN TE Mo
oo AF Y RTBT DWEFERIC L DHEFEEOMMBIIZ, TOBERICT R
TrxyvaF U RLEDSHEMPIEEIWEND o7, T E, 1884 FIT
AXY AEFMHEEABRT DI LICL o TEED ETF B LTI LY
VRE. T T7 2y v a VX ADEROFRNEITH DD E K B
LTWizdWx b, TOREWICHER LI, 1884 4 4H 25H Y M
ESLHFFERTIZE N T, The Art of Fiction &\ 9 iIEZ 1T > 1=, Z OFERHIE. [/)
MRETADTORBICE SN2 EZERICELRITIE R DRV Lo
Py b OFEEBesant 17-18) 1 H b0 d L o2, FFRU T U XA EME
ELZFERTHY, ZOHEMENDEAV Y — - VoA BADKiERZIT T,
BIECIECEMFTLE L THEBAICELRVWBOEFIisN TS, LrL, 2
NETM-TELLIIC, "YU FOEREZY T Y XLOMETIEIRL 7R
TxyyaF ) XLAOMBEIZEEST TRV Z8EG, ZOFETERT
NEF, UTOFEHTH B,

I am certain that if these laws were better known and more generally studied, a very
large proportion of the bad works of which our critics complain would not be
produced at all. And I am in great hopes that one effect of the establishment of the
newly founded Society of Authors will be to keep young writers of fiction from
rushing too hastily into print, to help them to the right understanding of their Art and
its principles, and to guide them into true practice of their principles while they are
still young, their imaginations strong, and their personal experiences as yet not
wasted in foolish failures. (The Art of Fiction 33, THRUIEFIZ L D)
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2T, XYY MINRFEEELTIEE - LBICH S 9 2T, EihO X
LHLEHHTD7-O0RMELEMRD At OEERNLL LN D X 72X,
BREO MM A BN TED ROWERAAEAL SN D &, HizIchlzk
SNTAXY AERBENZOEEXF LRI 2HFETLEBITVD,
NP NN OBEET IR o7 1884 FE L MDA ENDL D EE
RoTWiEZEEEZD L, RITE - T, #H THYW = The Art of Fiction &
WO BELERFHR LMD TEDOHFLELZT E—AT 52 Lk, BT
HollEZBEz2bND, 747 vartn)BEOEHBICE O TR KK
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BTy hri3Etay Fy~RYHEFHICHERT DL 912705,
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WA HEN DA E MR- TS, ' 2@ “Candour in English Fiction” X5 &
FEEDOMICNET HHHEL D | New ReviewD G HIZ L > TH Y v b idk
BlkroimE Cholcb Wb, £, A F ) AABICHO>VTIE, 2
@ “Candour in English Fiction” & ¥ # 2 Z & $Faii, MEGE Temple Bar 123\ T,
Va—vV -z UAdy bR, SAF Y I REDEROERIICOVTHELT
Wb, ZOLIRENOPTY T OEEYURY T MBI
EWVIRIE R D,
Z I TIE, SEPEIC “Candour in English Fiction” ®H T, U B ED LD
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Of all the writers of fiction in Europe or America the English are the most restricted
in their choice of subjects. The result is shown in the pitiable poverty of the ordinary
novel, the wearisome repetition of the same themes, and the consequent popularity of
romances which, not pretending to deal with life as it is, at least leave no sense of
disappointment in their portrayal or of superficiality of their handling. The British
Matron is the true censor of the Press, and exerts over fiction the repressive power
she has tried to exert over Art. (10)
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WBER, 2O THYDOEEDAERE] (ifeasitis) FV » P OBEWILEDOHIC
MORLELDALTEBY ., BEX A L THD ‘candour’ DEIZFEE L TfEHLNT
W5, AL BE, ER, BESLEERHONLSDIIHFAINDS — HFTHE
NEDBOFEMICONTIEHIK ZENREILINTVWD, 2D L5 KRB

WTORHIMNEB STV, REOIEEEA S LT 572 0 1 XREBMHEOHE

LIRS TV LW S BUR~DORETH 5,

WIZY v bR T 20, TSI ERImT DL REDN] L)
SEfiTh b, T2 THIDTEYLT D DX ‘Young Person” &\ 9 KELT, 3tk &
TV D OP THTER (ingénue) A AT 2 L ORWEHIEZFEL, Y O F F
DEFEZH>TVWDLEHEL(=RAN)] THY, ZDOEHSTY M2 ‘Young
Person’ (Z ‘her’ WO RLFHEZFEH L TWVWD2Z Db Z T HEWLEER
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Vi, FEVRMTOERRDH D L O, T, BEEARANRD D L O, BBl T34
WiEHE ] WWESEZEDERE TV oL E0LN) 2RIETIXFN/LETH
5L,

COXEIBRERERTIYV VM OFER Lo bHBIZALHEIRTWS
DIZKDE I Th 5,

Truth to human nature and faithful presentation of the realities of human life are one
thing; licentiousness of description and plain speaking which is indecent are another.
Those who most warmly advocate the view of the first in our fictious literature, if
indeed it is to be taken as a true picture of the world and society, would be most
strenuously opposed to the last. (13)

SFV, TAMMEOAEOEREICH-ZD, AMEBFOBREEZ BEEICH< )
EWnWH T (ZhBY >y hrDB Zx Hécandour) & THEMIICEMER IS %2 L 7=
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The thousand and one lifelike touches which make Balzac’s portraits real would be
impossible in an English novel. Mrs. Grundy would be up in arms; and all the heads
of houses would be incensed, because their young people might be initiated before
their time, into certain mysteries of life which should be kept hidden from them. (13)

Vo b IS F 7 OHE VT VT 4 =22V TELSFEL TWD A F
UATIRZENIRT 70T 4 ALDEMIZ/RD, Z L TEHE WALl %
MWz2FE2IC TRBRENAIRIANEDIAT Y —IZEHENTLEY] LKA
EHLRRLEAH, EBRRTWVWD,

ZFLT, Vbl nEL o, IHETEVOBEREESRSIT DN
) LI ERY., (IRBOBHENRRIT, ool ARKMicLEbR
HARNEFLL, HE, BEEICSESbLLAZEDITL V] SO
WMCH D, BT WREZOMR, REFH. BFPmRAR. AR,
e, REIEICET AR, BIEAB VL O RERTEE BEO BN LME
MOT T, 2D X ) RARITTNTHE LMD LREEEL TEO DD - 72 A
ICLE-oTEBIREEL®BLD, TLTHEVWLHEIZEF Y 2—r - A — AT ¢
VRUFNE— Ay MR EDEREZEIO D,

In olden days, and I should imagine in all well-ordered houses still, the literature
which was meant for men was kept on certain prohibited bookshelves of the library,
or in the locked bookcase for greater security. The Young Person was warned off
these shelves. If her discretion was not to be trusted and her word of honour was
only a shaky security, the locked bookcase made all safe. Here the father kept his
masculine literature; his translations of certain classical authors; his ethnological and
some scientific books; his popular surgical, medical and anatomical works; perhaps
some speculative philosophies of an upsetting tendency; and all the virile work of
the last and preceding centuries. (13)

ITO#ERIY P CORLERELENSTZIE, DFED, ST Ty
LI BT 0EEEZHH T O TIEARL, b9 5 EHEREMETL
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a great nation should be candid and truthful in art as well as in life, and mature men
and women should not sacrifice truth and common-sense in literature for the sake of
the Young Person. The locked bookcase is better. (14)

ZOERBZLIEIFAEICBNTHEMICBVWTHRETHE TR TNIERD
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ERTERY] ERmANCHHT 5,

ETC, VbR EY VR TLADOERICBVWTIEL LTS [#
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All men whose opinion is worth having prefer the simple and genuine girl of the
past, which her tender little ways and pretty bashful modesties, to this loud and
rampant modernization, with her false red hair and painted skin, talking slang as
glibly as a man, and by preference leading the conversation to doubtful subjects.(10)
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Thomas Hardy and Walking

TOSHIRO NAKAJIMA

Before discussing Thomas Hardy’s walking and the Roman roads in his texts, I
would make a brief survey of the relation between walking and literature. In the later part
of the 18th century a significant shift, as the letter of Dorothy Wordsworth indicated,
occurred in attitudes towards walking. Nature was glorified as a source of inspiration
rather than a source of horror. The romantics realized that the best way to appreciate the
wonders of the natural world was on foot.

William Hazlitt’s passion for walking was an expression of his desire for poetic
fulfillment. According to him, the process of walking provided S. T. Coleridge with an
inspiration for writing. He liked to compose while walking over uneven ground. William
Wordsworth was the most famous literary walker. Much of his work was inspired by his
regular walking. The discussions which took place during walking between Coleridge and
Wordsworth were momentous for English poetry.

The classics in John Gay’s age were a key to reading and knowing the world.
Catching his classical allusions, the contemporary readers of Trivia were expected to
understand simultaneously the streets of Rome beyond those of London. Reading of Trivia
takes us back and forth from his fictional world to Hardy’s poems and novels and
provides a way of understanding his intertextuality based on the Roman road.

In the Victorian age, Leslie Stephen as well as Hardy was a keen and enthusiastic

walker all of his life. He attached very high value to walking which was for him the very
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quintessence of life. His walking not only formed the backdrop to some immortal
literature, but also captured the imaginations of a generation’s thinkers, writers and
scientists. Sunday Tramps was a self-conscious assembly of late Victorian intellectuals
brought by him for hikes. Hardy felt as if the Schreckhorn were Stephen in person.

In this lecture, I would examine the remarkably accomplished use of the Roman road
as allusion and intertextuality in Hardy’s poems and novels. The Roman road, the scene of
many important events in the plot, is never adjectively described, but its function is to
reveal the characters in the road. This ancient road plays a greater part in the settings of
Hardy’s novels. Many characters experience this round in their own way, and it serves to
link the various events and coincidences in the stories.

Walkers are frequently portrayed in Hardy’s novels. Hardy’s two favorite pursuits,
walking and archaeology were combined in his concept and imagination of the Roman
road. The image and vision of the Roman road in Hardy’s texts exemplifies his abiding
thematic and stylistic concern with how the world might be represented. The conspicuous
priority of the Roman road in Hardy’s novels and poems suggests that this figure has

come fully into its own as a central preoccupation of his creation.

Delusion in The Woodlanders

BENI KUDO
In The Woodlanders (1887), the characters’ delusion plays an important role in two
ways: creating a mysterious atmosphere and expanding the plot. This essay focuses on
delusion and how it functions in characters in The Woodlanders. The first delusion to
appear in this novel is John South’s, and his delusion creates a mysterious atmosphere
surrounding the woods. South becomes sick in bed and obsessed with a tree. He is afraid

that it will kill him, but when it is cut down to ease his fear, he dies. Felice Charmond is
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also deluded and thinks about the love between her and Edred Fitzpiers. Soon after she
discovers that it is just a delusion, she dies. In a sense, their delusion keeps them alive.

In comparison, the delusions of Grace Melbury and her father George expand the
plot. Grace chooses to marry Fitzpiers, an intelligent man, and she abandons Giles
Winterborne whom she was engaged to when she was younger. The fact that she was
educated in town inspires in her a deluded feeling of superiority over others in her village.
Her father thinks he should make Giles marry his daughter. He feels guilty because he
married the woman who was supposed to become the wife of Giles’s father. However,
Giles’s father had already been dead for a long time, so the idea was just a delusion of
self-satisfaction.

The Woodlanders ends with Marty South describing her love for Giles after his
death. The only people who were apparently not deluded were Giles and Marty and they
perfectly understood the woods. When Giles dies and Grace forgets him, Marty is satisfied
with the idea that he is finally hers. It means that she lives with the first and only delusion

of love for a person who does not exist.

Our Exploits at West Poley and Utilitarianism

KYOKO SEIMIYA

The aim of this paper is to examine Our Exploits at West Poley, the neglected short
story for boys from the utilitarian point of view. I pay special attention to the anonymous
character who gives utilitarian moral to the boys from time to time, and compares him
with Clym in The Return of the Native, clarifying the difference of their principles.

First, I give the structure of the story: main plot is a kind of adventure story for
boys, and the mysterious character gives the boys some guidance on their attitude and

future plan. At first the boys ignore the advice, but finally they come to realize that the
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man is right. I also point out that his moral stance is basically utilitarian.

Second, I compare the anonymous man with Clym. They are similar in their
returning from the civilized cities to their native country, but the difference is found in
their attitude towards civilization. The nameless man seems to have failed to be rich
because of the lack of energy, while Clym dislikes Paris and his business there and returns
to live as an itinerant preacher, trying to enlighten his neighbors. Unlike the anonymous
character, Clym is skeptical about utilitarianism.

Then, I clarify the reason why the nameless man has his roles in the community
even if he has no business or profession, while Clym has no place in his native country.
In The Return of the Native, ordinary people in the community do not aspire to be
intelligent before they are rich enough. In the similar community West Poley, boys
especially Steve the hero has to learn how to be a member of the community and to have
responsibility for their benefit.

In conclusion, Hardy’s challenge to ordinary adventure story for boys was not fully
accepted because at that time most adventure stories teach boys that they should be
ambitious and take risks. On the contrary, In Our Exploits at West Poley Hardy

emphasizes the importance of utilitarian thinking for boys.

The Importance of Waiting for Lovers in Hardy’s
A Group of Noble Dames

MASAKI YAMAUCHI
The action of waiting for someone performs very important functions in terms of
plot in Thomas Hardy’s 4 Group of Noble Dames. The happy or bad ending of each story
depends upon whether the characters, especially male lovers or husbands, have adequate

ability to wait patiently for their lovers. This paper examines how the task of waiting for
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lovers is described and the important functions it serves in this work, and why some
lovers can accomplish great and difficult action of waiting for their lovers, especially in
“The First Countess of Wessex” and ‘Barbara of the House of Grebe.’

In the first place, we will analyze what the action of waiting for one’s lovers is like
in the stories. It demands sufficient endurance. However, it is extremely hard to continue
to wait for one’s lovers hopelessly and endlessly. We will study how Stephen Reynard, in
‘The First Countess of Wessex,” manages to wait for Betty for such a long time.

Furthermore, we will examine the childish and/or childlike nature of girls who keep
their lovers waiting for a long time in the stories. It is very important for male lovers to
put up with female lovers’ utterly reckless behaviors like an impetuous elopement with a
man inferior to her class, or utilize them fully to consummate their marriage. This ability
affords the key to whether a lover or a husband can wait for his lover until she moves

from a childlike girl to a discreet woman.

‘Candour in English Fiction’:

Towards New Publishing Systems of English Fiction

SANAE UEHARA
This paper presents a detailed contextual and textual study of ‘Candour in English
Fiction’, a symposium in New Review (January 1890), towards which Walter Besant and
Eliza Lynn Linton and Thomas Hardy contributed. My discussion is centred around
Hardy’s debates on the possibilities of new publishing systems for English fiction, which
is examined in relation to the controversy surrounding a serious gap between the actual
reader and implied (gendered) reader of Victorian novels, and Henry Vizetelly who was
convicted on charges of obscene libel in 1888 and 1889. Unlike Besant and Linton, Hardy

votes for the introduction of publishing systems which would enable younger as well as
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mature readers to have access to a ‘sincere school of Fiction’, i.e. ‘a Fiction that expresses

truly the views of life’.

Walter Besant and His Professionalism

NORIKO ASAHATA

Walter Besant, who is now excluded from the Canon of English literature and rarely
featured, had a significant presence in the literary world around 1890.
Besant’s All Sorts and Conditions of Men (1882) sold about 272,500 copies, which was
the record sales of his past works ever, and his books kept high sales. Besant’s social
status was not merely a selling writer. Besant was literally in a leading position to bring
the English literary world together at the time. As the size of the late Victorian literary
market grew, the awareness of authors regarding copyright protection increased. In
response to changing the economic climate, Besant called for the organization of
professional authors with the purpose of protecting their rights, and succeeded in founding
the Society of Authors in 1884.

At the time when the symposium, “Candour in English Fiction”, was held in the
January issue of New Review in 1890, Besant took quite a different stance on “candour”
from the other two contributors, Eliza Lynn Linton and Thomas Hardy. While Linton and
Hardy criticized hypocrisy, or Grundyism, that prevailed in the publishing market, and
insisted on drawing life as it is, Bezant showed a certain understanding of it like a
businessman. As a selling writer, Besant considered that Grundyism was a part of
Average Opinion, which all professional authors have to face. It could be said that, for
Linton and Hardy, candour referred to the artist’s responsibility to describe their society as
it is, and it is a matter of realism: for Besant, on the other hand, candour referred to the

attitude of professional authors who get paid for their work, and it is a matter of
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professionalism.

In this article, I aim to examine what meant to be professional for Besant. After the
period of Romanticism, we could trace the history of the debate on professionalism in
English literature. In that context, we could find that, as a founder of the Society of
Authors, Besant had a keen awareness of the problem to cling to the Romantic myth to
treat men of letters as genius or prophet. I would like to conclude that Besant would ask
professional authors to understand literature is trade and also Art, and that’s why all

authors have to have an awareness of a professional as well as an artist.

Eliza Lynn Linton’s Reaction to Grundyism
——Separate Sphere in Reading and Criticism of

Emancipation of Woman

YASUKO UKIOKA
Eliza Lynn Linton, who appeared as the second contributor to the “Candour in English
Fiction”, was well-known at that time as the first female professional journalist, and the
author of more than 20 novels. In this symposium with Hardy and Besant, Linton laments
the situation that the authors in England have limited choices for their themes for their
fictions due to the severe censorship of Grundyism, and as a result, a ‘faithful portrait of
life’ has become difficult in fiction. She argues that the ‘truth to human nature and the
faithful presentation of the realities of human life is one thing; licentiousness of
description and plain speaking which is indecent are another’, insisting that the Young
Person should have her own literature, and be separated from the sets of mature,
masculine literature, which are expected to be locked up in the bookcase of the father.
Linton was known as an ‘anti-feminist’, and her attitude to young women in her days

should be the key to recognizing who ‘the Young Person’ in her discourse was meant to
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be. In her works, Linton repeatedly criticized the behavior of the ‘New Woman’, who
tried to cross the boundary between women and men, and insisted that young girls should
keep their modesty and purity. The emergence of the New Woman in the latter half of the
19th century was seen to be in concurrence with the flourishment of sensation novels as a
genre, and Linton expressed severe criticism on sensation fictions, stating that, instead of
the effort to portray the ‘life as it is’, ‘we throw the limelight of fancy on crimes which
are of comparatively rare occurrence, and which consequently excite but little living
sympathy’. Taking her anti-feminist background into consideration, Linton’s critical view
on the New Woman was reflected in her ‘separate sphere’ argument in the “Candour in

English Fiction”.
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Fred Reid, Thomas Hardy and History
(London: Palgrave Macmillan, 2017) xiv + 238pp.
ISBN: 978-3-319-54174-7
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MICEDEIITEHN TV DN EBERT D, EHENN—T 4 OEZ L LTHRIT
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DIBFIPOEHF Y ZAMNAFEITEIHDLIRENEEZ T, ZOE5FV R MH
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Chapter 3 Horace Moule and ‘the Evils of Our Era’
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IN—F ¢ I Under the Greenwood Tree O ¥ EIWZE M 2 Z2I1X8, v 47
N TEHIORBORBELE L Tou~r T 4 v 7 REZHKR L. &L REICR
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Chapter 11 The Franco-Prussian War
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IC RA Y=~V L, A=A MY T OIS EK>72, 295 LT 1867
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TAINDOELETEENRZOEMICEDLIICROLNDE AWML D,
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Part III  Empire, War and Revolution
Chapter 14 Hardy and Patriotism
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WBUR DREICIEB L TV 2013, BELTH 7226 TiER, %A S,
REEAZWREICTE RN T2 b2 L FFITHEN T 5, 1880 AERLLEE, HRAIMb
THTANT Y KMBEEMRT 720, 77y RANAETANLT Y RER
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Chapter 15 Crisis of Civilisation
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Chapter 16 Meliorism in The Mayor of Casterbridge and The Woodlanders
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