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PEEOE Zaile — Tk L FEEk

X C®IZ
COEIIRFOBEREZEDLBAN—T 4 HEHE 62 BIRSITHHE W
T REORSEBDOVELZZ L, T2 LITHI ML, FERIZILDEE
DERICONOBILEHR L BT ET, AEELTIE, THEOF (BA) &
U——ﬁ%&%ﬁj&wﬁ?#vﬁ\Lﬁ%<@%kﬁbéﬁfwkﬁgi
R
WEEEROEA. DLbIUIMEZRD THILOTL X I, [FR) &
IMENTFET L LT, TORMBIEIBELERREVWLA =V THD
EEDbNET, LMo T, SADMBETIE, 35, A, 8. X, BIOKEE
EOL XNV TEKREFRIRAS ELET, A aIa=lr—vay - E—
R EMEATBEELLE Y, —FH, BEEROTTHICMBREEEZR LT
bbb d, BREZRDD a3a=r—var - E— R ZBW
MHETENRT 7 ARNOZFIZK IS EFETHY /A,
AHIXETOERICELT 7 A FOE 2RO CHr 7 7o —F 50,
FICESZADLED [HEFE—F] KOV TRHELLELFLET,

BHERDD [23a=r—var - ET— ]
readin,

FERkDD [HFFE—F]

185

OESBELHZH T THELL I,

(1) Obstructing the doors can be dangerous.

THIFBIE, B RO TEEOEMICIEY S1F ThHEELTT, BEIX
ZOWRERTIZE LD TLE I, miaFiE T R7OMO LS FIXL

EUIRERAE RS ] OBKET- T, HBIEMOEB R, Fﬁb%ﬁlﬁwﬁ%%
BT, DRONDOSEBEEIIZ O XL 2 ITEREFTAID D03
HYET,

R, ZZTELOLD [aia=r—var =] b, TOFHL
B ZEMNETHIERE—RNICUOVEX T, EREEICERLTAHDL, £
IFTE, MRV TZ AL, HILWEVEZLES>TYL ER->TEET,
Thebb,

anx [ x x] /x| xx

S ss s L s g L s9

Obstructing the doors can be jangerous.

(/I3RS E . XIIHEE. LR (CH) BF., SITENT)

PR g &z, [R50 3BV KL & [REF]D 2EOKE, Mz T
/) BEHER, K OFEP LI T ORE L Voo ED Y — U RiE ELTE
F9, T O WVRIE, EFEDNLEIZSLD ‘Obstructing’ (2B W Tl 5 7 HH,

st/ BEO /K1, TRTBHMO U2 E)] OFEHMT 200 L HITEBL, &
WULNDIN L LNERA, ZOXLIICFIEEL T ERAELTHD &,
TEEREEXORICH, 75 BE. BEPCRED ) X LR EFD/NHF —



VRHBI LT, BOMINBIETLLE S,
WIZH T 26NE, KEBIOEU THEHAINTWD, NI S
NTCnWpELETTT,

(2) Smoking kills.

MU IRT ) &3, RAEBMAIRA vy =Y, T ORSNLZHB
FRIIMTL X D0y, BUEE, VDAL, SHITIERKLHERDEREL 2 &3
BBprTELHTLL D,

— AT O 3

(3) Smoking can seriously damage your health.

ThY, BEZTHRT-ORFICERZRELZRITTBENR O ET] OF
B, (DICHEAINTWD can 1T, WIEZ BT CTAIREMENEWI L 2GR
DEBEGE, Lizho T, Q) TIIBE L FHoBEENZKEBRIIER S
TIEWR2o7, LAL. Q) TIE2FETHERINDL b & bENWIOHF T W
JEEERBEY bR T ET,

TIE, 22T [HEFE—F] 1TV BT, BVEBEINDIETEDO Y-
HEELTAELE D,

(2-1) Smoking Tlls. (FERTR—F . BAERE)

LR RT LT, TTROL OF, ERT/R L ‘Smoking” & “kills’ (238
JAE—F. kil OKXETT, REOBFKEATO K X, KETEHEO M

KT MW FEEZLNTWET, kick &2 cut 72 CFEEHICZNTD /K &%
ZTCHIETNNTL XL D, DNTRNL, BARFED [FT 1 2 K/ THEE-T
WD, BRO—FRDOTL X S0, BB, WFED /K IZOVWTE, #T
<hLL_FmnEBunET,

WATHERR TR L2 @i 2 2B < 7280y, ‘Smoking” @ /ev/ & “kills” @ /I/ 1%
AR B DETIEH O FI 08, kills O NIX FERD /2 \[ZHATT DL A0
bdark ' &7 5T, [l XS EESNET, Lo T, joo/ DF 2 FE:
L kil OFFEIX, ERICIELEO L ) IZBExEF, X 5HIZ, ‘Smoking’
DOFEFAD 5/ & kills IZHB T DFERD /2713, "WFEFELAFTOMRKRICH F
T, BRBREIFECTIIFMOBHDBRESNDIERD /127 23, BHFFOD /s/
WIS AT EINDEVIBERT. ZO2HFLVHEUF LEEZDZ LN TEET,
IO X I, ‘Smoking’ & kil RNREFBLIOCHEEEFELZ LA T L LICL-
T, BEXDOA v E—UREHIKEILEND, LEXDLDTERNTLED
D

BRI, RAVERBEIOT I AFEOEEIIRO LB T,

Rauchen ist tédlich. [ Smoking is lethal.]
Fumer tue. [ Smoking kills.]

AIE XA, BEITEGE L B UMEEZ A L, 25E & R5EIER —D0EH y/
AT LITVWZ AEROERITIY 7 FTHD WTFhoXTITBWTH (2)
DL MFEWHTE K ORKENGZDMOERET, EUbNARNE DT
ﬁ—o



2 SCRER
b )y 7473 arvOEECONTELXZTXELEN RICT 473
VERD EIFCAHAELE D,

(4) “You do see, don’t you, that she’s got to be killed?”
The question floated out into the still night air, seemed to hang there a
moment and then drift away down into the darkness towards the Dead Sea.
(Agatha Christie, Appointment with Death, ch.1)

4 YE{8 Hercule Poirot 784 /L L AD KT /VICHES, SEHIZ LERED
WA T AT U —DHEMNERY £1,

[FHFE— R CASEFHEOERIC LS T 501, 3 ITHDOFEEHETH
VIEENDTHED /A, #EEE-T(drift) . F75 (down) . KF[E (darkness) (2,
Z LT3 (Dead) ~&MDH DIE,

(5) T must drift across the sea,
I must sink into the snow,
1 must die. (Christina Rossetti, ‘Wife to Husband’, 4-6)

BRETHEBRLADEF—T7THY 3, IOIZHKSENODIL,
(4-1) drift— — down— — — dark— — — — Dead  (-1%593% &)

DRT DI, /) ORICEPNLDFHERHN2 - 3 > 4 LEHTLZ LI
Ko T, CRDOAREZ: ‘Dead Sea’ 23R - TL b, Christie DE#k L TV =
EVRAN, ZOFEETHAFICHEDL ST DIHAREEHL T,
WIZZH LICBHBIC AR TR D& W, FBRBLUOFEHRO T HICEREL
THELEY, MRIIFELSEICBIT 2 T EOWHOEAR VL, 5B, 7F
BAROIACHEI LT, EVDOITEROFFIIMEINZWIZEHE IR T IN
LIEACH Y £9, Lol Wi o EECiX, sBBROFEF., &I /pl K/

DIER T EIIKEZ > THEICRE SNE T, DO RA L2E T
b, BFEEREIHRATFORFEZMRATOOTIIRVTL X 9 D
Z 2 C Wuthering Heights ® 1 fiz#HA THEL X 9,

(6) Heathcliff stood near the entrance, in his shirt and trousers, with a candle
dripping over his fingers, and his face as white as the wall behind him. The
first creak of the oak startled him like an electric shock: the light leaped from
his hold to a distance of some feet, and his agitation was so extreme that he
could hardly pick it up. (Emily Bronté, Wuthering Heights, ch.3)

% 1 3CTiE Heatheliff O RN MRRFER EHETHI2ANTWE TR, 5 2 X
DB TIERESERICEM SN T, EFBICBIN TV DLIOEREEFED
creak, LT, oUW /= /k/ B2S, ‘oak’, ‘like’. ‘electric’ 33 LN ‘shock’ DFE
BEOGER CTEPEICEY SN T, THV] A/ OFESIE, [H L (18) ]
D7 T Lie) "8, WO P CRUE 2 T T Heatheliff |25 % 7231
B, Z0BRMOBERREHATFIED DO L ) ITEXET,

Lockwood (2B L TiL, TILEARIANE] &2 [EReE/ n—2 ) OFEY F
LWV TZFHIibH D L5 T, 7272, [HEFRE— ] AT AFIL, B
RelREIFZ 2 e LR RiEYopRict, F—o@Ekxd 25 T
WHENEHRMT NI ~T 4 v 7 RREEET H5OTIERVTL & 90

TOHFEL LTHITIAZTEBE Wik, ‘creak of the oak” & ‘electric shock’
DOBERTT, 2 00MICBIT 2 RE LRI L THD &,

(a) creak of the oak

(/iz/ [front, L] /ev/ [back, L])

(front |ZATE REE . back BEERE. LITRNE, “HEHE)
(b) electric shock

(/e/ [front, S] /v/ [back, S1) (S (ZHIFEHE)



DL H T, (@) Ds3YF — 2 [front, L — back, L]11Z. (b) TIx [front, S — back, S]
WHEL T, FEDOR S [L] —[S] ~Z{kd % &idwv &, [front — back] &
WO R —DOFRERREND Z I, (a) & (b) DM N ZZRY
W25, LT, BREEMNIR—"F—OREIX. HikRBOEROME
ZED 5 ‘shock’ ODFIRMELZ O Eb@mbbd 2 LI 7,

WICFFOH %2 O & D, FERO MR -5 0N T 5 B8 % | Robert Browning
7 ‘Porphyria’s Lover’ O BN HFAM > THEL & 9,

(7) The rain set early in to-night,
The sullen wind was soon awake,
It tore the elm tops down for spite,
And did its worst to vex the lake:
I listened with heart fit to break.
(Robert Browning, ‘Porphyria’s Lover’, 1-5)

AR ORE 3 I 5O, ‘rain’, ‘sullen’, ‘tore’, ‘spite’, ‘worst’, ‘vex’, ‘break’
I EOFEL, RAVIED BROMEZKB L, ITRTIIEFRTHEO /& K
BT 5, BROESE FFIXETTH2EEZ XVAT) @ 206, |
#8FE— ‘to-night’, ‘awake’, ‘spite’, ‘lake’, ‘break’ —— @ " HEHRFF /jav & ey
WP bEEEND, FOFHEICEIT 29 Lo+ & EREORE, H#E
T DRI ST L BN REE 1Y, Porphyria IS bt v A D4k
BlaTIKLTHDDOTL X DD,

r] T

2-1 FEOHR
) - OBITIFTE /KN ZRY EFTEE LR, 2 THEOT
FOMREELDTEBEEL X9,

‘soft, gentle’

wy ©) ®

3 v z h)] 6 [ fs

S

‘relaxed, lazy’ <€ > ‘clipped, precise’

@) dz tf @

bd gV p t k
‘hard, harsh’
FH1K 7HFO 95 (Roberts: 1986: 55 12#-3<)

WELF IR D T 7, @OFFE (b/dilg) & @DEERSE (piik/) &5y
INT, ErbHIZm»roT MEE] NElRoTHnEET, AERD /W /K
oW TiE, ED (1) @) 6)(7) TTTICER W LELE,

IRERLT, V7 b BRERELSEHINDOE, Bilho EHAED
DIZNLE T DHEEE D fwilyllUi] BB D i/l LEZ N TEE LI,

FEFTFHOF L LT, IR B ST E 72 Thomas Gray @ ‘Elegy’ % it A TH-
FL X,

(8) The curfew folls the knell of parting day,
The lowing herd wind slowly o’er the lea,
The ploughman homeward plods his weary way,
And leaves the world to darkness and to me.
(Thomas Gray, ‘An Elegy Written in a Country Churchyard’, 1-4)

147 H TIL, ‘eurfew’, ‘tolls’ 35 LN ‘parting’ (23 SEEH O AR ZLT /K. t,



‘parting’ O /l, n, L, o/ B, OZRXNREEDIREZHRKE L E$., 2/THUBETIX
B 1IROOIMETLZT_TO V7 M RERLLOIFEY, &bic, F
FE—R] IC A2 FiAFIL, ‘wind’, ‘homeward’, ‘weary’, ‘way’. ‘world’
OHRTEPHITHEM SN TV LHEEE W 126, LOHZXIETHI LT
Lxo,

COLEERELATICMAT, ZHORBEL _HEHBE fo & 2R,
BREATICRT D EEEORE ., ‘leaves’, ‘world’, ‘darkness’ 35 KXY ‘me’, 2-4
TTAFRTEHELABEOMTH EEIX N 5 EH— ‘herd’. ‘wind’,
‘ploughman’, ‘leaves’ . ‘world’ 72 &%, ER OEHI(TFLFHADOETKE K -
o Tmby—)] OPREZEILITEHEDTND LD TI,

WA H L D B % F 37 Henry Fielding D{ES T, £ 27 F 2 FIZBIT2HDE
DCaxHboTHhEL LI,

(9) It was now a pleasant evening in the latter end of June, when our hero was
walking in a most delicious grove, where the gentle breezes fanning the leaves,
together with the sweet trilling of a murmuring stream, and the melodious notes of
nightingales, formed altogether the most enchanting harmony.

(Henry Fielding, Tom Jones, Book 5, ch.10)

DORLPIZIEN D HER RS, [V 7 N REZELEZTLIZESL T
E£F9, 6 ADTH, ZOFVA L VW2IF, LETS o2& LMD LK, Fko
INSEL RADIEIZE XA, MIBBTLIHERFRLETFTAT 47—
DFEF, e~ ROFLEDLDELIRRLEEOMM, Ty JIKTHRLE
FMBREERBPLTCHELL I, & xiE, 344THD 1 EBI,

(9-1) the sweet trilling of a murmuring stream, and the melodious notes of nightingales
I |

N X o, M) BT O Mp/k/ X% IR D EEZHE LT, boT
HEHET DY 7 b5 mliglimin/ B X ORE O fideo B3, B st ST
WET, E0biF, AREBICBWTRVBESNDIRTERETO i/ & I,
MV E60AEEbELTEHY AN,

R LR NETD THERW R N—F=—] [T, EAL Tom ® Sophia IZ
KT HEVWEMRKE LML TWEI 20X S icEY £,

K IZ Thomas Hardy 2 Ll 5\ THEEL X 9,

(10) Birds would soar through it into the upper radiance, and hang on the wing
sunning themselves, or alight on the wet rails subdividing the mead, which, now
shone like glass rods. Minute diamonds of moisture from the mist hung too upon
Tess’s eyelashes, and drops upon her hair, like seed pearls.

(Thomas Hardy, Tess of the D’ Urbervilles, ch.20)

FLCTIE, BBV FoRMIE. LEEGSEVWENRSTZD . TR L TR
DECLEDNBOLEE BT & F 2 XTI, Tess [T HALT, FD
WBEPOAEENT/NSRIATELY RBELOEEZIZL NN, Bz Lz
LHLTFKEELT/MESRDOZE L, LBREATHWET, &fk& LT, E
OO ZEFHEENELS DO EHAN., Mwilinlin/ 7280 T 7 ) 72
BTN O LV, 2 X ‘Minute diamonds of moisture from the mist” Ti%, FEFH
BLUOBEPICEBT S v/ OREPHEAFOEEZEEET, IbIZ

(/ar/)  (/ar/) (/o1/) ")

(10-1) Minute diamonds of moisture from the mist

| | | | |

(ERIIR—F . BMRITESR)

- 10 -



MRT L ST, ‘Minute’ & ‘diamond’ 1235172 /m..n/ & /ay DRKIEERET,
‘moisture’ & ‘mist’ Tl /m...st/ BZHH L, FEIL o 2D N ~EERT D,
Fl—NE = OREEERITL T, ZO7 L —ARHEEME L ROMEE SO
HELEBHIT, EHLDSHEHKDOLT o T, BHAFOMTELLAISND
DTIEZRWTL X 9D

Raymond Chapman (1990: 13) 73, ¢...there is also the rich life of the countryside
in its different moods and tasks. The scenes in the dairy where Tess meets Angel
and is happy for a time, combine the pastoral idyll with realism.” & ®~XTUV2
£ 21T, ZOEFTE Tess DEMEEE Iz D THEFE OE I 2 &
CEE2 L9 TT,

3 TR 7-BHER]

INFETEZTCERLLIT, 77AMNIBIT L TEOMHEN. A TFIC
EoTHRETEDIE, FTHETCEH WA EEDbRET, LVbIFF L~
VERRDRFEITIT B OR WA H Y  FE A T 4 A LH MO~y
KT ATl \ﬁﬁmﬁﬁﬁ%b<%biﬁho

L2L., FEBHCRIE AV BT, RV E IR THMRIT 2D 2
RRWVWESTY, ZZTHHEAVWDIIRLKET2RENEAL TSN EL
72. Burke (1973 369-378) I% ‘On Musicality in Verse’ ® H1 <, [fdi 7= 5HEA
(concealed alliteration) 72\ L [3E#H ] (colliteration) &9 HFEZ L L C,
‘m family’ Z IR D X 9 IZHIR L TWET,

p—f
%2 ThEAL 7= S8R )

- 11 -

NI ABENTOREMENFR—T, HEEORRLIEL I NV—TICELD
5%z )5TY, oi@/miﬁﬁéﬁ Ip/fbl VETEB AL 2 v TR R R
HE T ff«f%ﬁ&lﬂo%@% b, 2L TIZH L7z IEFIEE
BfR) ICRSL —ED TFRKEE) (cognatesm\ HHREFRKT D Vb T
7

=& zIE,

(11) O pure of heart! thou need’st not ask of me
What this strong music in the soul may be!
What, and wherein it doth exist,
This light, this glory, this fair luminous mist,
This beautiful and beauty-making power.
(Samuel Taylor Coleridge, ‘Dejection: An Ode’, 59-63)

D 62-63 TICHERBLTCIMATHAELEY, £, N NFEEE (light,
‘luminous’), F&H (‘glory’) ¥ X UNGER (‘beautiful’), /m/ A3FEEH (‘mist’) & X
75 (‘luminous’,‘beauty-making”) CHEH SN TNWDH T RNV EF, 22T
L@ ‘m family’ 2B WL CTHA B L, m/ (AT, /f/ (‘fair’, ‘beautiful’) & /b/
(‘beautiful’,‘beauty-making”) 35 LN /p/ (‘power’) BILFEDO R v~ N U — 7 BIERK
LT0sZ Lz, LIRS NDHTL XD,

TDEIIT 62-63 {TTIFEHM L LMK LS, [ERE] Z@&D
DO, ATRIZAE T D ‘power’ ZHEFILL T, 591TH D /p/ (‘pure’) ~ & [Bl)FE
THHEEL, FEOZEF =2 U T ) Coleridge D H AT 25 154 72857012
E7e 0 £8 A,

EWVZIE, B2 U ‘mist’ & AV A Hardy O 48 (10) AEWEZ &hE 9,

(10) Birds would soar through it into the upper radiance, and hang on the
wing sunning themselves, or alight on the wet rails subdividing the mead,
which, now shone like glass rods. Minute diamonds of moisture from the
mist hung too upon Tess’s eyelashes, and drops upon her hair, like seed
pearls.

-12 -



FTTITRARIZLDIT, Z2TIE my/BEPEEE L TREETH, behrb
(1) OICRER E 72D ‘power” L#LZ —IZT 20D L, 2O 1 HiOxE
WZiE, Fl—® ‘m family’ IZJET 5 ‘pearls” DNBITNTWET, ZAUIMHEARD
—E e DOM, H DT Hardy OBFE B E ST EMEDFKE /RO TL X 9 h

% 2 3CClX, Minute — diamond — moisture — mist & /m/ 23AE b LT,
ZOZRINI—IGFET LET, LaLl, BRE p 2FNT25Z2 &80,
‘diamond’, ‘moisture’, ‘mist’, X 5|2 ‘drops’ & % T UK O FEMER 72 L E T
SED ‘pearls’ DEMREB L OEFBROELENESNDZ EIZRVET, 20D 1
HTIIHI & R D ERE /OB NG| ‘pearls’ DFIGANE A MR T 5 LW\ 12
5TLX D, »< LT, Hardy 2 Coleridge 124 &35 A & L CTOHLWEEIZ
BENTWLHEER, 6T HHLNERY ELE,

% 5 WX, Paulin (2005: x) 1%, FFA Hardy @ ‘ever-so-delicate ear’ % 37k
FRL KD 24T

(12) But only particles of grain,

And earth, and air, and rain. (‘Proud Songsters’, 11-2)

IZBIL T, ‘the k in “particles” touches the g in “grain” (the two sounds are
cognate)’ & IR TWEF, T D ‘cognate’ IX Burke D HFE/RDTL & 9 D,

ek, LA U HI2H T o TiL, Virginia Woolf D4 #1925 Z L1ETX
FHA, 72& 21X, McCluskey (1986: 10) 1L, ‘The achievement of poetic prose
through the use of sound patterns of phonemic repetition becomes a structuring
principle of Woolf’s art.” & BIRICHR L CWET, 727 L, [HEHEORE] I
FTOERL BN RELBEEMA D72 51E, Woolf @ TFFIHCL) 1T b
WA LHEEZEWETITHEN DY EFHA, 1HlEHTFTEEEL X I,

(13) When she sewed, he thought, she made a sound like a kettle on the hob;
bubbling, murmuring, always busy, her strong little pointed fingers pinching
and poking; her needle flashing straight. (Virginia Woolf, Mrs Dalloway, p.122)

- 13 -

B 1 RKEOEBNOEE LIZFER, WMAHwE T 22RO TRWITST
L%, FIEEFO M, b,m,m b, p, fpp 08, KELEEREARETT VR
I<FERAL, ETOLRMTREDRER LIZ LN E T, Z 2 T ‘m family’
DPFT N ZBRSTRTOERNEBL, AR RZBEALL>DY X L%
AeehrO L5, AXAEXELEHERERLCOET,

iz & e Woolf DBUIZR W T, Eilk & MEMOENEI S F2RET
HEERIT. FFEOMRERDDZERELOHITE NS XD, RITKPEEH
HMNTEL, T BRTREM R LOSRFHE VWL TLE D, @

Bbhi

ARIF Ta3a=br—vary - E—F OMANL ZENEDL D HEORME
. [EFE—F] THVWEFTRELE, ZoWWEXICL-T, HEF
BEETET 52 H O —mMBBEETEZTL X 9 2,

IOXRSRTTa—FIE, T4 varPAOFMEGE, KE. BRI
Eov747va ilbFILBELET, LOLARRL, BENEESERN
—EF AW S ETOMERENE KED D & ECFERERNICT D & &
MBPFOHET VA NPWOLEOBHEICNRDLIHEEZBET ko T&F
To FCHBETORENARLE SNDIEMIT, S2FETLHY EFEAN, /h
MOBFBEH LB LU BB ADORBENEHT 25E Tl BETF0H
BICBESKELZEBRML T, AWM THEL X D,

Toolan (2013: 101-102) (X HIPA 72w B O T, /NELH CRIE 3 & £ 2 ‘High
Emotional Involvement (HEI) passages’ @ Z[K D& > & LT, ‘A higher density
of lexical and structural repetition’ % &HIF CWE T, /DO SFEICEBIT Db
RWEOEREMIHMOELRTIIH Y T8, ARKTTY I n—F0hlkx
FRRBNCIE R T, W< DD T 7 A F CTEBEARATEETORE S HER
—ERE, LEBEXTEWDLATLE I, ¥ i THFEFL) LHLELT
HLEIIST LOMETIEL Y EFRA. E~OEBRERY THLZ LIk
T, 77 A FORBDHFICRETE 206 TT,

_ 14 -



ARIEROK, RHICTeTERR (FEMFERKFERR) . EREZK OF
RZPARER) BLUOHERZR (R, TR FER) MrofEER=
AP ETERMEWEREE, BRTDHILITFESIERD, LHBTED TR
CAST2RETT, AEOT M ->TFSoETEHFRK ComsEqRE
FHR) CHEHNZLET, JHER, E2LiTHVRLEI TIVELL,

k AfgOFL I, Hardy (ZBIT B2 EFTEBROT, il 1355EOE 2 Hide)
(BRRIEERGE W (9o vy v U A ] (KIREEKZE, 2019 4£) Friv)
L—WEHET L EBEY LTEL,

&

(1) BADEA (1978:260) 1%, [HMTHES Ho | S~ U< BITIA, FATEmE & 8 A% (B
#H) LR Tn S,

(2) Wells (2008%155) @ “pre-fortis clipping’ % % .

(3) Toyota (2017:13-5) = &,

(4) Toyota (2019:45) (% Thomas De Quincey > Confessions of an English Opium-Eater % 5381 L T,

‘phonological repetition® ¢ 8 EP: 4 Fa U7z,

51 TR
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k< A + /N—7 ((Thomas Hardy, 1840-1928) @ [J@%48] (The Return of the
Native, 1878) 6 #iL. ZHF T, HFAFFRIT L » ThRA RS T& 7=, #
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J7ZHERICHERL, TOEHERDDH93), |
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UA-a—7J4 b, FEMESNTEZ—ATATT « U7 A ORBEIE
ARETHR, MLbNTE, 20k, [HiE] LI HA»S, 1B
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Ry e b —RET U LT LFED(0), £/2F - E- ~VU T A (F. E. Halliday)
b, I—T T4 FRAITZ IV LLEZ—ATAVTICRSEBEANY & 70T
(85), X HIZ, ¥V—¥ » 77 A (Jean Brooks) , 7 — 7 > 7 + /7 (Irving
Howe), / —=< + 3= (Norman Page) 72 CHtFFF O —H# b, B 7BRICH
HL. KfEED-H- 2L (D. H Lawrence, 1885-1930) @ Sons and Lovers
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IO DOEEDORER, RHMEOWFRESZNORENY | [HEEY 2— R
(Jude the Obscure, 1895) \ZFBW TR REEDH Y FEBR Liz—T 1 D
KR TIRBIC LR OND Z ERREINDEAI HULLRIND ZDOFESE
EH L, BRRHOBREFET DL LN, KmXOHMNTH D,

I
MHIZI—T T4 FRADET DHERIZOVWTEZTHIZY, S RY
T« A 77 A (Patricia Ingham) 13 e8] 123517 DBEMRICIER L, B AWM
OHEBEBONENTIFEETHY ., SHICI—TTA FRADZ—ZAT AT
2t B Rk EOBBUKEZ R L A (113), EE, RAHE, 2—27 A
T EOwT AT [ROBFOMMBR, V7 A RITIES DA THNZZ
LW (237) LFED, ZORERSNDL, RABBREREZRFL TV
EWIDPNZDN, BERZ EFIBELOEREORFRIL TCHD, RATZD
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¢¢®Fwﬂn5*%au%®%$¢ﬂ T 5 L, TR OBREFT 1842
FETHY, RANT20FERLREIAIORE LTHI Lz EZXBND, TIiT20
EROA XY ZAORIKATO HH A BN B Z BBV T, RADER
FEEEERLTHRLD,

JE S fE RS b L /S— « A A (Trevor May) I plurality (B2 O FIEEIE
19 ALz L ClmolTh oo, TS E] OflE & ZhIcBEET
LHL D 22, BIEE OIAN B - - FEREH NI TDH, 2O LT, T

— « k1B —7(Anthony Trollope, 1815-1882) > Clergymen of the Church of
England (1866) \ZH#i iV IZBIEI DG E- 261 & LT, ZOFEMUTD T 70 R
YRTHY, EROBHEVRLEETORA L VKW EERT D, S OICRK
B —HITREBTICA S S22 27, @A, NS E WS
DO, RFANILEE L WBREEICE N LRSI 5(16), S RV - v~
F~(Midori Yamaguchi)b ., SHOEX % FRHICEEET 2 2 L 220 25 [HERRIE
Bkl 1, BEREICRBENRITEES 7206 L, T—2 0k 5 DOILAT
ML E I D ATEKMERHERFT D0, HoTidZe< . U & B
FH O ORI IZ R RE T @) LT 5, SbICY~ 7 FiE, HiK
A CTHEES R T7E L BREEIEISARVEOERERES FTrRO LD

I1ZEE

During the social unrest and religious revivals that began in the late eighteenth
century, a parsonage was expected to take on the role of instilling into the
parishioners the dominant ideas on class, gender and Englishness. From a
gentleman’s private residence, it transformed into a center of parish charities.
The reduced clerical income, however, made parsonage life difficult; the private
lives of the family were to be exposed to the public eye. For a clergyman’s
daughter, her home might be grand, and might fit the early nineteenth-century
criteria for gentility, but the family was obliged to live at a reduced scale.
(Yamaguchi 44)
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7« FTA v 4 v K7 (Leonore Davidoff) & %+ Y > « 7k—/L (Catherine Hall)
W TR MEDMBEITIR - T - FIme W) T4 T A 7T & b 72 5 HIALIZHR <
HESINTEY, BT LTEL LT ZE 2@ ENFRRICT HRET
Lin#pinotz] (189) & UKD LMEDR S NIcRF N &M+ 5, Vo4 7 -
~— N 7 (LydiaMurdoch) b | BIm I IfRF I ERICISL O Z LN LD o T2 F %
oM 5,

Some widows eventually remarried, but during the 19th century, widows were
more likely than in earlier periods to remain single and care for children on
their own. ... Even relatively well-off middle-class widows such as the novelist
Margaret Oliphant (1828-1897) struggled with debts and dependent children
after a husband’s death, leading many to take in paying lodgers for income.
(Murdoch 87)
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“After all the trouble that has been taken to give you a start, and when there is
nothing to do but to keep straight on, you say you will be a poor-man’s school
master. Your fancies will be your ruin, Clym.” (172)

“And yet you might have been a gentleman if you had only persevered.
Manager to that large establishment—what better can a man wish for? What a
post of trust and respect!” (173)
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In Mrs. Yeobright Hardy gets hold of interesting ambiguities. As an influence
on Thomasin she reveals conventionality of values, some perceptiveness and
some power of accommodation. ... Vis-a-vis Clym and Eustacia, she is shrewd
in perception but weak in accommodation. (Heilman 71)
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FTENDL, PRV UREMICRFETh RO, £ U A0ZER
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%,

“You don’t know the sleepless nights we’ve had in this house, and the almost
bitter words that have passed between us since that fifth of November. I hope
never to pass seven such weeks again.” (158)
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BEOERBL WD L ERBT 5,

He was looking at the pot—flowers on the sill; they had been revived and
restored by Thomasin to the state in which his mother had left them. (368)

AT A TR TR — AT A T OREBE (FEE) 2 55 (50) |
W, L CTE LRV OITR & e T-OFEICI 2, i %
BOE2ENNEL, vy o 8BS RELPVOENRS, TLTIO b
~ VU ORMEIT, RREEEIE D,

HEZRIC PV U BRHOBET 501X, 5 5 BThDH, WrElF2—RAT
AT ETANT 4 —TOMFRE T TA~ v 7 AN DB, bv i
BIL CHERTREFERET, 20 5 BB, FLALRE L HITHTLHRAT
BD, 11HSH, MU UIHERIIO T, 2—AT A VT HROE L Finhi
DOHIZHBSGT D,

The woman walking in front carried a white bundle in her arms, from one end
of which hung a long appendage of drapery; and when the walkers turned, so
that the sun fell more directly upon them, Eustacia could see that the object was
a baby. ... “The nurse is carrying the baby?” said Eustacia. “No: ’tis Mrs
Wildeve carrying that,” he answered, “and the nurse walks behind carrying
nothing.” (325-326)

BPEEFBICEY P~y U OED LI EITENIRY, ARERES RBRH -
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Brik TRMZ E 2T b T&E e b, RHrANEDH D] (333) &, IRITH
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Do ZORFMEDHR, VANT 4 —TDEDLENIAREK LT b~ oty
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Thomasin carried in her arms a large bundle, and having by this time seated
herself she began to unroll it, when a baby appeared as the kernel to the
husks—dry, warm and unconscious of travel or rough weather. Thomasin
briefly kissed the baby, .... (346)
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DFERVICRD, 7V LAORIZEELTYH, M~y I REPREREREE A
RKOT, BB E B> TRATZZ U 2Dy RITEW (348). ZDfEHE., T4
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Thomasin took the child and ran. When she came to the covered car, the horse,
though fresh from the stable, was standing perfectly still as if conscious of
misfortune. She saw for the first time whose it was. She nearly fainted, and
would have been unable to proceed another step but that the necessity of
preserving the little girl from harm nerved her to an amazing self-control. (356)
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The spring came and calmed her; the summer came and soothed her; the
autumn arrived, and she began to be comforted, for her little girl was strong and
happy, growing in size and knowledge every day. (366)
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. and the way his actions advance the plot is worth looking at more closely.
Venn is placed in a paternal relation to Thomasin, in so far as he continues to
try to do what a father would certainly have tried to do had he been alive:
compel Wildeve to marry her and then protect her from the consequences of her
husband’s adulterous affair. (Garson 58)

H—=Y NI T L > TORMEFEE LR R TWD T, EH & R R
BN, TRMEEZFFOAY ) L OEMIIEETHL, F~vr DB, TR
BERBERD LWL WX HFDEZBND,

TANT 4 —TDNREEER LR, b~ uid RoFbeA, 99
CHRIEDBRIAMINVRLS Robo DX 1] (347) LFED . RIFIEDE
KEMET D, ZOE%, (EP—EbL, WRHIT LI R o ili%E Fa%%
RPAUETERPREET L TESTBERLEIDND] B5)EFHED T I
., T EETIL - EEHBLTRWEA ), é%ﬂﬁ)%?@b\fb\f:'7:/0)

Tl

- 28 -



EEARANFCH T HEEICMZ T, OB L LTESESDLNEW I EHD
bh, 6 BBCTHEFLWRELLZZLITHABZEAOND, ZDOX5IT, BREKHT
HriLd b ORI, =T T A FRADTR LB E i &t i
MTHY, HLEMAImMEZRL, REEERE IS,

e

TRy s b= ADANRND TF] LS, BEEPBEE R —ZT
AT, VAT 4= L HITKFE L, (ER»SEEET, Z0EB D%,
PRE] DfERICIENTZ U ARKEIEINHEET & 22 2 B0 D, Yar -
A % —Y »(John Paterson) 1%, 6 & BEIH TR T 2% U 2 MECLER OB
Fl& UTHRIRT 5(119), L2 L 6 BTV TR E N5 DIXEENEL 71T T
X220, fEMEERERMEL W BLR THRAM ETHHRETHY . hvv v
DR TRHEORKME ] 1XH oD RAEEICBNT, #PNTnLZEEFE
WP RETEHR,

R ® CIHERBE TS 2 AORBUCER Lz, ¥IDIca—7 714 FRA
Z . 19 AR & FHEIC T TORIBET O & FR O ATEERRE L W 5 1
RT, L7z, RAE, BREREZFL RN D, BRFMICIEE LWER L
WY THCORM S EREOTHE [CWrENR2RDh, BTFOMYLHIZRET
Do L LENDHROBMOLLEIZTES, 7 U AIRBEABEINDIEL
B, BT EEATERY, ZORXTHEEAZD, ZORAD, O ELFEOR
W BHBICELEE L ZOMF TR DHIC, ROBEETICHDLT 427 b
U7 ORI L3RS, BEMEORES AT Z LITWRETH D,
WICh~ TV DOREICHOWTELE L, ZRNRET 2 AR 20 % B & 5
W2 U7z, MEH, b~ i3 ricst LTEFE2ES, Bnkftizrd, £
TERVEZE RO M~ U, 6 BT = VICEBER A CER, BEEE
BETOIHAE (AAK—L) OFT HESEERD LICFEPRET D K
21T, 2 NI, HILWAEMORAEL THISEDS, ZbDZ b,
BELTO VU RRETD LD, KKERES TR,
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BB R L BTe D h~ 2 v OENMRTREEMOMEIL, 6 HICHES
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ARG, 2019 4F 11 H 2 AICHEMRKRFA TR SN IAN—T L HRH 62 FIRRITHIT 2 EH
D%3% [The Return of the Native (1878) 12351} % Mrs Yeobright 2% : Thomasin O£ & & 4125

SRS 6FOER] 12, KIEZRME - EEEZMATZbDTHD,
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1 [RE] 138%2 %Y 2 NEOAMRE KR TS [Tty s 2 - )L XOfIMT) LFFT 54
=T/ + R+ ¥ = U/ (Daniel R. Schwarz) b, 1ERMOBE TSN [TF) B e THELS
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2 BHVNBLE R =T 0 O - hHNBUT, MR S OBEDOL LT, IMLbhD I L
NV, FlZIE, P27 4 A« 2 v F = /b(udieth Mitchell) 1. AfE& [15 »BEREZBEEL T (Far
from the Madding Crowd, 1874) % Bi#E-S1F ., =ARAMRAHEE LF M. BEORMICH VT, fil
PE LTHRET D7 A4 NVOFER EOEE R ZHEM L, 2o LT [RB] IaifEx2 kv =561
[at L fismS T T\ 5 (174),
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3 flzE, =L v - b— -+« AF Ly F~ 2 (Ellen Lew Sprechman) (X, {EH D 2 fo> % e BfRICTE
HL., BT Y LETANT 4 —UDRMRELS —FH, 2= AT VA TR O/hFoe —r—
LB EMADRMEERT, LML 2 DOBLBRO—REMITTO M~ IO TITERY
EFTV 22 E4),

4 ~N=—+ 77 A7 (Penny Boumelha) I£. HEHIESLHERROAN LML bR B [AHEE
Ya—R] %, B ThDZ L (parenthood) 7> H A4 U HIREMREEN 2R E/H 0 ITT DG L BBREE
Wi 21T 5, ZDOLET, Z7UATE, A—FZRELERD L TRE~DIENMED =T, 7
TRTIZES BT ERANETH B b OO, EFSITFEIREE (female pills) D IRIEZ 72 & HF,
RERDIETELLZRFEN - AT A X —ICHTIEMM LM STV ZE, 2 A A v
& REPE A BEAH T TR U TV B (151-153),

5 B—RXv U= ET—Hrb, 2—ATA T, TA, NAUN A= AT, ML HIES
S35 Tbn Al LRl ZRICHET DEREORIEHERKT 2, To—JF, byt T
FAOTRE, ORI 72 FEHHE ZE (the exemplary, dutiful, submissive, forbearing wife)| & %72 L.

B B 72 REZ B TV D (59),

Works Cited

Boumelha, Penny. Thomas Hardy and Women: Sexual Ideology and Narrative Form. The Harvester Press,
1982.

Brooks, Jean R. Thomas Hardy: The Poetic Structure. Cornell UP, 1971.

Casagrande, Peter J. Unity in Hardy’s Novels: Repetitive Symmetries. Macmillan, 1982.

Davidoff, Leonore and Catherine Hall. Family Fortunes: Men and Women of the English Middle Class,
1780-1850. Routledge, 2007.

Garson, Marjorie. Hardy's Fables of Integrity: Woman, Body, Text. Clarendon Press, 1991.

Gleadle, Kathryn. British Women in the Nineteenth Century. Palgrave, 2001.

Gregor, lan. The Great Web: The Form of Hardy's Major Fiction. Faber & Faber, 1982.

Halliday, F. E. Thomas Hardy: His Life and Work. House of Stratus, 1982.

Hardy, Thomas. The Return of the Native. 1878. Edited by Simon Gatrell, Oxford UP, 2005.

-31 -

——. Jude the Obscure. 1895. Edited by Patricia Ingham, Oxford UP, 2009.

Heilman, Robert B. “The Return: Centennial Observations.” The Novels of Thomas Hardy, edited by Anne
Smith, Vision Press, 1979, pp. 58-90.

Howarth, Janet. “Mrs Henry Fawcett (1847-1929): The Widow as a Problem in Feminist Biography.” Votes
for Women, edited by June Purvis and Sandra Stanley Holton, Routledge, 2000, pp. 84-108.

Howe, Irving. Thomas Hardy. Collier Books, 1985.

Nelson, Claudia. Family Ties in Victorian England. Praeger, 2007.

Ingham, Patricia. Thomas Hardy. Oxford UP, 2003.

Kramer, Dale. Thomas Hardy: The Forms of Tragedy. Macmillan, 1975.

May, Trevor. The Victorian Clergyman. Shire Publications, 2006.

Mitchell, Judith. The Stone and the Scorpion: The Female Subject of Desire in the Novels of Charlotte
Bronté, George Eliot, and Thomas Hardy. Greenwood, 1994.

Morgan, Rosemarie. Women and Sexuality in the Novels of Thomas Hardy. Routledge, 1988.

——.  Student Companion to Thomas Hardy. Greenwood, 2007.

Murdoch, Lydia. Daily Life of Victorian Women. Greenwood, 2013.

Page, Norman. Thomas Hardy. Routledge & Kegan Paul, 1977.

Paterson, John. “The Return of the Native as Antichristian Document.” Nineteenth-Century Fiction, vol. 14,
no. 2, 1959, pp. 111-127.

Schwarz, Daniel R. “Beginnings and Endings in Hardy’s Major Fiction.” Critical Approaches to the Fiction
of Thomas Hardy, edited by Dale Kramer, Macmillan, 1979, pp. 17-35.

Schweik, Robert C. “Theme, Character and Perspective in Hardy’s The Return of the Native.” Philological
Quarterly, XLI, IV, October, 1962, pp. 757-767.

Sprechman, Ellen Lew. Seeing Women as Men: Role Reversal in the Novels of Thomas Hardy. University
Press of America, 1995.

Stave, Shirley A. The Decline of the Goddess: Nature, Culture and Women in Thomas Hardy’s Fiction.
Greenwood, 2000.

Stewart, J. I. M. Thomas Hardy: A Critical Biography. Dodd Mead, 1971.

Williams, Merryn. A Preface to Hardy. Longman, 1976.

-32 -



Wright, T. R.  Hardy and the Erotic. Macmillan, 1989.
Yamaguchi, Midori. Daughters of the Anglican Clergy: Religion, Gender and Identity in Victorian England.

Macmillan, 2014.

-33

[7RDE] 282
Tatktlr e BT ARSD TEUV

A B

X C®IZ

1897 EIZHINR &7z b~ A « /x—F ¢ (Thomas Hardy) Ot D/Nik 74
DZE] (The Well-Beloved) 1%, EANATHDHTY akEV - 7 A F2 (Jocelyn
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BIHAWIZ 40 FLLEICDE o TEREZY T, 2O ANMBEROBIIET S
FTEHWE [BOR] 1. ~—T 4 /G R O F CREEZRALE 2 Lo T
HEEZD, KR, TBOE] 2B S W) ORG, FiC [0 »
MEEOHFHTED XSt 0L REEZzHbIN TSN, iy
T AN UNERREORY FETHORWRELE DX REBERICH LD
MmN EVWH ZEICEET B,
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[BROE]) IZBWT, N—FT 4 T ELIFRREBTEALD [RW] &
WRT B, DFEV, BHETZAATHIET R M FEVWEONEL , KT
ARITEZENDDORERN, &) ZE&ThHd, [BOE] ITBWT, 7R b
IEFEROBME L T, KR L LTESE RS> TV L) ITfirhTn
Lo WOl EZHTTHD, TET A M ALE T 40 5EIE 0 I272 5T
TS, WICHELRRENTWZ) @' MEX 1 A0 &b ENTITWA
Mofe, WA EWITHEITIM- TV, [EFFLITZEDEEE 572 (143), %
20BN A T A2 (T ERUETHLNO LD ICEDLEED, Hhik
LRETIE, TBIZA 2 20 A< RIEThaA U4 RIZFERTF TN DD
SV REHERBREEIRVIAD ZENTE RN ST (126), FHpICHEI L
TEFRALOTIEARL, HiEHFe LWEEEBEITTHD
é%K\BTZ%V&E%LK&%@\&ﬁ%k%b%fﬂwé’k%ﬁ
FHLTWVD, =AU A1 HIFZALSYIZEHESO BRI LMz, FoRE
MHEFAZ LB E LT, [HONIEFELRUEZEEST-0D) (7)}::.9 7]
CEIHIC, 40T, Eimlpofoco AU 0 X2 X 20 5V I EFHEL
FHFZ, 0 BA B HOERNELLTEOETETHDHEE I,

The widow in mourning who received him in the front parlor was, alas! But the
sorry shadow of Avice the Second. How could he have fancied otherwise after
twenty years? Yet he had been led to fancy otherwise, almost without knowing
it, by feeling himself unaltered. Indeed, curiously enough, nearly the first words
she said to him were: “Why—you are just the same!’ (232)

20 EDOFA A THES LE 2 AOREIXBHTHD, 60 Moz T
A RNAF20 RS TRC) BTHN, 0L Rofem A T4 A 2 1T THE
NREE)] ~LZOLEEEZTND, 2 ETARMAIEONRDOETHHE S
EROTVDHEICRZDZEEZR#LL VD, LaL, EEIC, FirE
T, WABVRD D TEOE] ICHE SR, HIZES B TRV A

-35.-

FoORE HIVE N TBOE) DORIEEOREDOX X v S I0H LieZ &I
05,

COXRIC—RFEMOLRN(LIITRZ D) ET A N OWERRIS AT
INEIZ LB U CTRE LT W & 2 A L sl 2 R & 5 L T 2D d
MEERLTVBONE LRV, 205, M L2 WENEREEDD
T EDRVAEM L OTRBEA . EOER, b LT E LTAEELZ B L TR
WCEEbVoL, 202 LiE, 20 MOFE], 140 BMOFFE), (60 O
Bl W) 3RO ZNENDZ A MZERIZERINTNDS, 2o [
] EVHBVIELY, HOKEDOESEMIIRLTOAEND LS TH B,
WICE D & FIE, HORHAKA LLICERELRWZ EERLTH N
5, ¥ MFEBEOFTH, KATHDLT /L7 Ly R« ¥ ~—X (Alfred Somers)
IRl Z EHRDICON T EAD EZ A0 T TETHESEBITSIT 5 1(171)
ET AN ORERDOTND, ETAMCBESL, FlEzERTH, R
R L TN RWREBREOARZDORFETHLH Z L EAR L TWD,

. They had got past the distracting currents of passionateness, and were in the
calm waters of middle-aged philosophy. But he, their contemporary, was tossed
like a cork hither and thither upon the crest of every fancy, precisely as he had
been tossed when he was half his present age, with the burden now of double
pain to himself in his growing vision of all as vanity. (144)

Pierston sighed, for emotionally he was not much older than she (Ann Avice).
That hitch in his development, rendering him the most lopsided of God’s
creatures, was his standing misfortune. (212)

. When was it to end—this curse of his heart not ageing while his frame
moved naturally onward? Perhaps only with life. (213)

CORBMHBICHKETERVENIBWLRE T A N A 21T 5o
1T, BRTA T 4 RN HOEEHST-HETHD, > HEPEL Lol
HOEEZITRMA L, WORBOP T, fkatkoTniE LA L BIFEDOEINE
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. .. The soul of Avice—the only woman he had never loved of those who had
loved him—surrounded him like a firmament. Art drew near to him in the
person of one of the most distinguished of portrait painters; but there was only
one painter for Jocelyn—his own memory. (110-11)

WIEARTL 2o T NEL L F-M Lehro 7o ME— D4t (hilg) A JENECTe
LR DBEAIME—DAN] 11 THDHTA T 4 A1 HOLBEMNOFIED
FTBVRD L, #ITE<ICWI2BANSR=aF - XM =24 T
(NicholaPine-Avon) D Z L 72 ¥ o) SN THEILIFED, &2 THIZ, =41
T4 A1 HOBRICIEY 235, 1 OH T AFEOHI L DO EE Jo
B, TOKE, I ZEWEDORDD TIBROFE] THDHIEMDZ LITRD,

It was Avice Caro, as she had appeared during the summer month or two which
he had spent with her on the island twenty years before this time, her young
lips pursed up, her hands meekly folded. The effect of the glass was to lend to
the picture much of softness characteristic of the original. . . . He loved the
woman dead and inaccessible as he had never loved her in life. He had thought
of her but at distant intervals during the twenty years since that parting
occurred, and only as somebody he could have wedded. Yet now the time of
youthful friendship with her, in which he had learnt every note of her innocent
nature, flamed up into a yearning and passionate attachment, embittered by
regret beyond words. (112-13)

TAT 4R HORERLEEIL, BT A RATE 5T, BoRE & £ICEA
THRME LI | FRORIEZFIEIE, Z OO H T 4% ki
b3 22 L&2AREICT D, TBOE) Of%RE [FE X 1BE) 2@l
KEbT D2 ET, TS T4 R 2 BB NIETA T R 3 HEA~DFE
BRI Lo bl e Lt A U 2 1 DB %2, DT 2 &
NTELDOTHD,
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. . . the consciousness of the intrinsic, almost radiant, purity of this new-sprung
affection for a flown spirit forbade him to check it. The flesh was absent
altogether; it was love rarefied and refined to its highest attar. He had left
nothing like it before. (114)

b, ik A T 22O % TXBR oo A T g 2] (137), T4
XELOWR) (142), TEEX#HE] (157) ERML, I bicikict LT b
ZLICE > TRIZTA T4 Z77] (126) L EWEIS, 1%, 20 /T
FELLHOAE] (126) R TFCEL LA ARSI GO (127) RE, =4
Vg A2 ORI T4 AT HER TS Z EEALMNTH D, FfIC, —
AT 4 AZHITHLTH, NMHEEEIDIZEL L3 48) LB L. 1
HITHEIEZ B LiATe, BIIEDD N, W LARTZED, (ZIEF CF#o = A
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R DIV DL BV RD DML | F1LT 2 2 DRV OF T
WTWNE D E2FRVAKRE ORBHIZEIEEMRT 20 TH D, ZORATHR
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LbHALET AP IEENELLL TS LW HREIEH D, W, Fik

WCEI &, WD TBOE] ThH= AT 42 2 b, 3 L5 Lzke, i

IS HE O e 2AREZI5 58700, =4 T ¢ 2 2 fibizxt LT,
WRZFEOZEEZBRLTWDLHZ N ONRIFCTh D,

It was about the age of her double, Avice the First, when he and she had
strolled together over the cliffs during the engagement. But he was now forty,
if a day. . . . Yet why was it an unpleasant sensation to him just then to
recollect that he was two score? (128)

. . . Avice might be Passion masking as Indifference, because he was so many
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years older in outward show. (143)

. . . He felt as he had felt when standing beside her predecessor; but, alas! he
was twenty years further onward into the shade. (147)
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Pierston would have regarded his interest in her as overmuch selfish if there had
not existed a redeeming quality in the substratum of old pathetic memory by
which such love had been created—which still permeated it, rendering it the
tenderest, most anxious, most protective instinct he had ever known. (259-60)
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W->T, ZOTMHELID D720, TEV] 2T AND I ENET A b
ANTE S TR Do MEEN—T 4 LEPEZH LI T X b AFR U E
LAaBF LN, ZRENRLRDERICE D, Michael Millgate 1% The Life
and Work of Thomas Hardy (23T, /N—7 4 NEHIZDWT “I was a child
till I was 16; a youth till I was 25; a young man till I was 40 or 50.” (408) & R~ T
WHZ xR L CW5, $£7. Thomas Hardy: A Biography \Z X5 &, BT
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. Hardy, ‘a young man till he was nearly fifty’, had now, in his fifties, been
obliged to recognize a growing discrepancy between his increasing age and his
undiminished—or even reawakened—sexual susceptibility. But what in his
Pierston’s youth had been pleasant fancies or, at worst, transitory adolescent
infatuations, had become in his as in Pierston’s middle age a source of
permanent anguish, a regularly re-enacted tragi-comedy. (330-31)
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Whatever Pierston’s years might have made him look by day, in the dusk of
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evening he was fairly presentable as a pleasing man of no marked antiquity, his
outline differing but little from what it had been when he was half his years. He
was well preserved, still upright, trimly shaven, agile in movement; wore a
tightly buttoned suit which set off a naturally slight figure; in brief, he might
have been of any age as he appeared to her at this moment. (246)
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. . . But there was history in his face—distinct chapter of it; his brow was not
that blank page it once had been. He knew the origin of that line in his
forehead; it had been traced in the course of a month or two by past troubles.
He remembered the coming of this pale wiry hair; it had been brought by the
illness in Rome, when he had wished each night that he might never wake
again. This wrinkled corner, that drawn bit of skin, they had resulted from those
months of despondency when all seemed going against his art, his strength, his
happiness. (260-61)

BB EELZB UM T8I, BEOWRNNDANTZEND Z L DRNEDT
AT 42 1o TR [BR)] L3RRy, RISRLICETAALREET
A NrORE I BT, £ L THIE “Time was against him and love, and time
would probably win.” (FAREEH, 261)&E x5, Lo L., “probably” & 5 9 7&
ZHWT, I T IS 2E A E L TW 2Ry, BIZZRICHE LD
TIZZA T ADFEFEHF L LTHIABS IO LNWEB X HRMEKRL T
D
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ZRTH, FERT, I oTHBAERHBOLIIZELL, HXTh
SILTWNz) (262) b~—XDF5MB, BT A T TRV AR EED,
Y=L, (4 TIHRELZ NT HREOFHES] 262) L7220 | TOE A
YE=TA U PO TOELSEERES TV, 202 NOEERTET R
Fx, TEG7E > TRICE S RiBEDO A O 1 NEWRW, avrF v
TIRNT B HRVEBVIENOREMEEZ R L THWDHITE NV 264) EELE 5D
B leoTz,

ZLTC, BOXDOT, Bl AHORICE T A b UL EES
Lz s,

T5Z

JqE

... The person he appeared was too grievously far, chronologically, in advance
of the person he felt himself to be. Pierston did not care to regard the figure
confronting him so mockingly. Its voice seemed to say ‘There’s tragedy hanging
on to this!” But the question of age being pertinent he could not give the spectre
up, and ultimately go out of bed under the weird fascination of the reflection. ...
never had he seemed so aged by a score of years as he was represented in the
glass in that cold grey morning light. While his soul was what it was, why
should he have been encumbered with that withering carcase, without the ability
to shift it off for another, as his ideal Beloved had so frequently done? (' #p%E
#. 271-72)

FROSIAE, —RT5E, S BV ZARLTWHWEDDOLIICAZD
B, FTROBFEIRT LIS, MTELAIOA A —UF LKL EEO (&
W OF1E ZBTERMICHE O L5 SIX LR, 20 L oz
ETFERPDLVTVKRE] EEELTWDZ Enbband,

L, BT, T 2 3R FICENTWEZ E2EERET S, ®
LI NE TOROBREELE AT D, HOEFEE M- L0d THIX
RAIEBEM TIE2 L LR L7 ABOT#EEO L5 12) @8DHEREZ &1
B, TOZELEILKASWIEET AN IT U VICEGOEEL T, k%
ERILHELDDLILILRD, TATLAIWRT Y RS LIZZ & &5
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Dl HITE IR LOTEME®/LZENTED, TEW] & ] B—K
WHLFETLSD KU Ty - ZLb A0 X9, ik T62 iz Lo/ > T
Rinolzin g, 715 LThi@-o72nt LIV 333)IE L, 4FBEVTHY
FEAERED < < B,

Bbhoiz
[N IOV TCRED RIS, B THE 2V o TRE ) ofETH 5, 1. B.
Bullen |% [ZRDOE] (BT 2KEMIZOVWTKRO X 9B TW 5,

... The novel offers, then, two concepts of time: the ‘repeated cycles’ of time,
represented by the verticality of the rock, and the destructive ‘fast’ time,
represented by the flow of water, and these two concepts have a direct bearing
on Hardy’s treatment of the ‘well-beloved’. (227)

ZO TEVERISNDEMOYA 7] OFT, T4 T4 AFESE MR- F
FIEET AR CORNIHENS, LML, X TEENED - T2 (257)
DT, TIEENEZELEDLZELNTERY, ZOEEELEDL I EOFR
BRI ZMANCR L, HERO OB, hoTxmA YU A 1 & TT Ao
F BEoT~v— T ¥ Marcia) Th D, &L, =AUV 4 A3 HERST, 1
VRUTHOWMAESEL > TWEET AP ZFEBL TR, 512, T
VRSN DREMOT A 7] 2HBEERNE LD TH D, HEZIIHE2E
WLTWAM, BT =2— L& T LERy %y bTHEZR L, bhEziE LT
W, ZOBT T, HITHA ORBEERL Th, BRIIELEEENTH
BNERELD, L, BRIEIHCEFEEZILTILET, HDVOEFOLR%E
RTZ &R D,

But she was a woman; . . . The cruel morning rays . . . showed in their full
bareness, unenriched by addition, undisguised by the arts of colour and shade,
the thin remains of what had once been Marcia’s majestic bloom. She stood the
image and superscription of Age—an old woman, pale and shriveled, her
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forehead ploughed, her cheek hollow, her hair white as snow. (329)
ZOEZBNTAREDEDE R B O YT VI LIBITRD &5 ITHIRT 2,

‘Yes—yes! . . . Marcia, you are a brave woman. You have the courage of the
great women of history. (329-30)

WX 1 At (woman) & L CO~—3 ¥ ([ZHIRT % & RIFFIC, RaiBE
BEZ D BOE] Tlxe < LtE2E (women) IZHHIRL TV, it DX
X TV ] Z£D 1 O (the image and superscription of Age) # KR L T\ 5, £
LT, ik s@ L CTAMEENT TV ZOLOIZHHRLTWDHD
ThHd, TOBEMIESTHIZIZZT LI BOURDH YRS BEXS)
B3N Loy, [BOE| IZEDDD TV IERINARER O A 70V M
RSN DDTHDL, ZOHKENESNTERoT, M BV 25T
HICHI A D ZENTEDLLIITR D, 1272, BRITLE S TENWDZ ENEET
HDHENHZ LT, WEEOLYIN LY~ —ADFEIC L > TRENTV D,
ETANCPBYIRIND [BOF] OHBICHE SN TWD L¥v—XIC
FHRR LB, #1325, [H950 L, FEWMDOE/FODER] (19 &,

A
1. AR, The Well-Beloved 7> &> ® 5| L, Macmillan it & V1 v aNIZ_R— U F B &R 7,
2. TOZEEBFITRLTODDR, N—T 1 DHD/NH Two on a Tower THD, AV 4T
(Swithin) [Z4E LDV ¢ 7 ¢ = v b (Viviette) & OFEIEERET 508, BEOMTEDTO, r—T ~ Lk
SO LI D, K 3 FONITER. TOMBREE LD D IDIKIIELOFTFESIND, BRLE
Wl DEBIITIEST D L2 e D,

Yes; he was shocked at her worn and faded aspect. The image he had mentally carried out with him to

the Cape he had brought home again as that of the woman he was now to rejoin. But another woman sat

before him, and not the original Viviette. Her cheeks had lost for ever that firm contour which had been
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drawn by the vigorous hand of youth, and the masses of hair that were once darkness visible had

become touched here and there by a faint grey haze, like the Via Lactea in a midnight sky. (259)

30 Ed LS ZBEOCFEMICLENPDLY, Vg Uz y MIZBIHIICELHD» > 2L TH
LMD X ITHIIND, R LB OFNICE AT TRl THhY ., ERRKEOE W%
Tl LMD LTI ehode, TeoTo3FDOA B TREIELA~LHEDY LD TH D,

RERDZ LA, BT A brEod Ty AOBRGHTHINT VD, HOIEFRURH 2/ TE
WE TR0, BT &) LEVWAERINTND, KEBEAXEBETAARET X b X
DERSBNWDDTH D,

3. Helena Michie [T E7 A b DBEERD LI ICELDTND, [ET A U REROLIEEZET S
LRV, RERLEP A T A 1 WICEEZ RN LEORELAOEREDO L THY .
WL DI E L OE L LTLNEATHRY, | (112)

4, [BOE] ETRITY - 7 ADOHEB] OBFRIZ OV T, Edward Neill 73 “Published in 1891,
Wilde’s tale of an ambitious attempt to cheat the years is an obvious inluence on The Well-Beloved.” (97-98)
Lk RTWB, E£72, Ryan TV ANV RAK~OHELS [BOR] AEICEEL TV 5D ERRT
3 : “ .. one cannot help but suspect that jealousy is at least in part the motive.” (186)

5. Michael Ryan % “Pierston. . . seems asexual.” (187) & iR T\ %,
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[2019 FEJE RS VR T L
[oN—F ¢ ORI O ~Z DR T) L 5B Y OFE~]]

IN—F o DR O R~ DRk ) L EEY O E~
(0

X ARIL, 2019 4 11 A 2 HIZREEARKRTF TR BAN—T 1 HEH 62
BIREV YR TLATONEBRNEFLHEEZ LD TH D, BRI
DL oTWDHZE, F, MIFOWME LLH VB AEICONTELT T
BEL L, SIHCHE L2 TRUTEED LD TH D, st WRIZDNT
X ZEMBE T2,

L "=7 40 [§EY] —‘ale’ L \H T &

N=TF 4 W, B NOFEOEMICER /R AEZENZELTH, e o
EMEZERBEICE L DD L EITITENR Y OREKOBEM R H - 72 & Bbi
%, IR DREAREIZ Wessex Tales & B4 DT BTV DA, “Wessex” &5
A, EHIT Tales’ LWIHEHEAEAM S TNDZLICZOEMPELLOND,
ZHZLUMED, HDWVIFBEDIRMNCIEN S F—t v oI LT,
[Tty A EWIHAENSELE NS Z LT, BIELREEED
2y b LIFM b D 2 LI ko TRl &2 “EHLT 5205 2 & Th
AL, BAEL WO REORIZHELW AL L THFRES®EDLE VI LT
H59, HO [FWEI A Pair of Blue Eyes) T, 74 FBNETHSOLD AL
RolLERICLE, DEHLULICR gL Z Il b L TWE T e T
A bk, W EICAECZEEE LT, 74 hOBITE & Ky ol % % %t
SH20ThL, [Vt s 2] OWREEZND - Z ORREIT, F—tv
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FOBEID, BEE, WEOWR E L TEHSE, BELBELE 23, M
sz ThdAD,

EHIT, AT 41 ‘tale’ LWV EEEEME - TNDA, 2L 2T, OED I
X B5E#% & LT ‘the action of telling, relating, or saying; discourse, conversation,
talk> ZHEZXDE . N—T 420D [FEY ] KT HIEbY LEERBEL
EN2DOTHD, ZOMEMEN, BEOTEY — FOER, SF 0 35
(tale)y DEERL, B LT 56 DEKELEEX DL E, EBIT, TNENDFE
FLWIOHLODFEEEE ZNIEZ, R Y 7 4 = 7 (polyphonic) 72 it & L T, W
FOEROMRPELNTNDEBEZTINES I,

IOy =ty 27 ZWEE] TD 5N T DEMOBEIHEZA D DI, ‘The
Three Strangers’ T V) | FLfRLE OB A 5 1EM7217IT Z DERE DMK b
FLTWD EE XTI, BIED Wessex Downs OfEEIZIT GEY T2 XL 5.8
R EBUE—WREOBRIE——L Bxfth &N 5 LRI, BUERFHI2> 5 i 5
fl~E#EB LT, £ 95 L THERMICWENSET L, R&IC, BERHD E
- BUESE THEE . BLAERR B~ L 56 L CMBOBETRD < < bha(l),
T RIENSRE O 2 KOEA/R SN, ZOWENZET D L ZAHICH L FH
WO/NBOFIEIR, §2FETHARL, AL ALDOHEW, &R L TW
5(Q2) BFEVICHEE T2 Z OB, AL AL I AT U —DEARR R
Faffcx. WiomA S 2 R <EEL TV D,

BONCHNTZBIZONWT, HRAT - TADEI 72, HEEZBL TOBORE
LWRDEEN L BERZEL TOSEEV L5 5N D HOMGIL, wite
FIZ, B b ZOANYDOIEERMTH LI EMR L TWRR L, 35D Fik, £
LT EIICEFDORMEEZHLMTT D Z LIERNE, 4), 2— U v o0 [#K
KATL D BOTARRKROFEY O X912, FaxGEIL TOVWDITRKEZAD
FRICBUEEY FOZ O ICENINL, RABOTWD NP2 ITHITZED
FEDICHBIZHIEZ BN TLE S (5),

Z_NBoFROHME, TOBNESOLEEERICH S TERZD VD 7
Ty a—ETHREDE). SHIT, LS AN EENPITANE R, B
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EZWARTHRUCEETREMHAZDT E VI REDT), EHICE2ZRWNEAL
7R, 2L TENEZ BB LEE=0B0RC LMERIL, HlH 2E7A
AMNTEHZET—RICEATO L, BT LB ofifdgic, KERBbF izl
TLEIKEICHDELEREOEY 7213, BOPEEWA TEST
LEWVWEITHDHEB), BV (tale) THHINWDZIZ, 2FEVIT FEET 5
(story-telling), & L <1 M55 (talk) TH IR WP I, =—F T, B L IBIA
DOENDIDITURTHAD L., MR THLI0E LR, Fiuid, ME
FROME DL REFA LIS ZDEENTTEH D,

FEOBE, FEY FEHEAENLEA T O2MEORMAIL. I OERFEEICHEE
ELTHNATEY ., ETEMITED SEH. 2FE OfES ‘A Tradition of
Eighteen Hundred and Four’ ® % A K DILTWNWD TEWMER. 1570
(tradition) &\ 9|, WD BN, LHICEIBEDO= LY — R, WhIEAIC
LoT, WEOYELYEOBRIELNRME L, FFZEEZBA O E W
ZDEMPEELEINRTND2DOTH D,

‘The Withered Arm* DFEY FiL, v —4 - T/bv 7 OWEEE . FHOdEd »
MoTWg TEG] —Ihb ‘tale’ ITHERWAS——8 LT, £ LT, A
ADPDEEMN O, =B, v —TF VX ML AR—Z—0 X 9 IZHTE
T, r— 2 ARANOSEITHEBY ITIIELLHZ N TERVWELT, 7 —
FDEWHEDIDEEZTWD (9, Z I, 3B OEHEME, 559 ORHLo
Bt VI RBEO R A TS, £, 2 IIFREOMICILE 5 & LT
HDL D7, BEEFEHREFSTNWD L BDNLFEY FOHEE WS LD
MAVIAATN D, K2, HERZR TRV 20LS50EFLLTNDH IO
PREICB VTR, HERFES>T0DLRREND, HOVEF->THL LA
VATV E e BN, n—2 L — ML — FOFEMBPRM L bITL &L
CHEODAENTNDHIDTH D,

[FED ] WO LaBRLHEE, BYFOEMLEE., TOFED FITxf
THEEMEE VO MEREEND, FRE A Changed Man \ZIND HIL TN 5
‘What the Shepherd Saw’ & 5 {E&TIL, 78V FliX. £ OEWEMEOEMLIL,
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LURBRPHE L TN AW, WEHEIHLZDEE LT, HEMRITRDE

D OBEEF, BLHFEPBEICEL 2> T0HIEENNIEICILT, ABD
FED OfEHEMEEEREE L TV DH10), ko [FEx ) T, B Tk, B
LHHBEF STV AR INLIHE, HEFOMIFIR-TVWHIDOTH
D0, FAUL. ZOEHBER, B FLHEEFL VI RAREITEDNT
WHZEBRRLTWD, HIEER~ZL 9T, 3BV FOERTIE, 80 F
e =D bEERWZORE LN ZEEIORLTREY ., £ 2ICIERN
RBERLEEINTVD I EREIHRE RS TWND,

B2, T — b= ROBIOIFIZ T D R%e &M, £ L TZDRBITH
K RLWENIRRE TR E DOBRIZH T DAL & WHIZH L TRV IAEN TV D
ST, ‘multitudinous’ & WO FERH D (1), T ThEDLI~vIRADF
FEAEAEWEZ S5 ‘multitudinous’ & W) TERF ZE-> TWD DX, FiE &
LCEOHERZ TR Lok, BEENCEDOEZ [H<) &
FTENEDOLNTWVWEOTHAH, ZOFEIZL-T, H—FL—FOR
L, v NADRULS ARNLIZHE L, EATREAVEALT D ERIZH L TIRD A
ABBIDBZ 72N, KR E LTERTLROVWALBERIN TS, ZOF
Kz o> Lok v, FHAR 25 MIEEDAZDZ DI E ROEWHFIZ
T DAEN, BEICRDIHFLEMS I RXAD LS R AR KL &8
boRNWIELRLTWNWEEWVWZETESH, Fhid, bO—N OO ER
W ERN AT e N F ¥ — ROWNEEZ, V7 EOREHCHED LT
N=TFT L DENTHLHAIN, Vxky s AEEDLELRAL DOERSE
WL, —NORRSPBAICEE 2 NT ALY 2 — Flob LRBRIC, WEEDE
AN, BE—mr—, buAf LT, BEOe—u— baAfrOWED, *
De—p—, baAf bSO THS,

II. 39 OfEFEE—F#, %, B

RV OMEE B L7225, Bz iE. ‘On the Western Circuit® D {2 D [
PEZNE, FROSCYRMVICEL T, EREZNSLWEED THiE] oFf
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WCIVAENRTZL AT, ZOFROEZFENHIATHDLZ LE2MLTIT, H
HBIZRAHBLEELY THRO T THHINVT~OBERD, i~ A
T, ZORTIZ, BHOAHIT OHETRVWEFZLEDROKE LT, b
AVE. BGER OB EFDOLOIZEPN T LE DD LD RAEELZEDL RS
NERHRVDOTH D, Tk, ZNEFTECLI2BEOMRAOZETHY | 1%
DEVIAZIZ K> TR B b iz 2o RO h T 1 AHROFEY T &,
ZNBATHNLHF ‘you @ 2 AL DM TAEIY EIFbNDXFICEDF
FROHS . D TRE TERNARBLEOHROPIZ LA IZRNDNH LA 5
NTLEW, FRFIZSZD ORICEPNIBBENEENDIDOTH D,

FHRIL, STV OLERKSEETHY . LT ‘An Imaginative Woman® {2
HTL B, WbiE THEOMEE ] (a congenial channel) (12) D TH DN, £
CTEHBEVWONEALRERSNE LS 2L EHiRE LTS, Ll
O, BBEXENEI LNV LT, TOMEINTZEEVAATNSLEBT
b @K, HEEROBE) NEEIIIMOAM E SRR >THD L)
LD, FSICKRERPALRSTLED VhEREN] LEDLSH%E
BRWES S, WEEOFEHT, EHORTburvr A0EAATERNE L L
TUA ZFEDOHM EICREE TN Z LIZHLORYBHIHENTWVE(A3), LA
OWEIE, WAFHEOLVOLYVORNEO L HIZ, BEHLORY 2D
RTHY, BEIZOWMFUTR>THDHDOTH S,

$ERIE A Group of Noble Dames 1%, [T 1 Ava ] 250X [ 2 XY —
WREl ZEB L2 LS b EbND 10 ADFED FITLD 10 ADE R ADY)
ETHhHD, TSR 7=y 7 R HAMEYVHESNTEY, £72 ‘Dames’
IZhZHE Noble” 05tz 4 A Mz, "—T 4L LWVWERZHELDZ
EHTED, FLT, ZZICNH BN 2550 ‘Barbara of the House of
Grebe’ 75, HDOAIFH—MAZRE L T, [FEW] NEFhLZ LTI
BTV D, 20O [RER] oz 170 =T RON—=R7 ] 2k L,
WNZRIE TEED | I RE L TWAMPNRAXTL 5,

TERZR) LW ) LERTEINIMEFE2 RO 72380 F TR 13,
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FNEZBENZOBEBTHA S LHERILA4)., 20 TIRERSR] oL L
THREEEZLTCNDEWVWIHRE—INBW L EF 2 DN —2IE, FF
MEDFTHFTHHMBNTND L IIT, arth7e [55] T2 Ebolte b ad
B THFE) ICRTH2E#HEMBZ ENTEAHAS), ZI T, koikms
[Y vy 7 Z2WFENICSEHIR > T, N—F 4 D “tale’, D F Y Jicfikiviz, ‘the
action of telling, relating, or saying; discourse, conversation, talk’ ~® Z 72 1 &
WO ZEBZNE, N—T 4IE o, ERE [V =ty 7 25E] 1. &
DWWV ERE. S HITITRm/ATICE N T, 5], ‘tale DBEICH
LZOTIHEBZOND, FMINE. WEE) WO EEL, 5 LWIHEEL
FENFTTVDR, N—FT 4 N EboTz ‘ale’ 23RN0 T5E] &g LT
D EBLRRW, T HZ L2 Lo T, HAFORENRET TRZDLE DT
HEDND,

[H&EZW] 2B\, @B FEBRAST VD IREREE] 28, EBho
FIZEoTEINELDOTHA I L) Z &k, TFEEKERHE OB T
LT, HI3IFTRVTELLENCED | ABRDFEY THHDH, L
T, 20 THBFE R, BEEOLRLOSH., SEOEY HTB GO, 5
BTELWVWEER, BlEOFEZFEL L TKELINDIOTHD, BREOEELE
LT, MOWECHBAZENWTER &R o7 EMIX, SRICX D4R, shms
fERLL C, BaoitficEs s e, BEOEZELACICNELT S
LR DHZDTHD, UL, BEREOEZFOBEOMK LERY b o Bl&
DEREOMATLH D,

N—=NT OFEHERRDFED Fix, o EFAT2HOWEE L FIKIZ, S—N
TONEOYEED TH) DE 0 IEW A2 s L LT EFE-oTnd =
vy 7 AEYEMIE S T 7] OB BICHES THNE TS, 2,
N=NRZDNEOWDIE THi ) Tho, 19 RO RERZAE LR
oo OB bE bEH. DB RIRGFHDOIER E > TND, KiE%E
BoTHERBLEYV A B—XEHELEANA—A"TE, T r—XOHERKRITFT
B, BLAEFLPRVWI L ZBIZTA(16), TZIXEbRLTWASIE,
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‘lopped’. ‘mutilated’ &9 FIEIXAT). TSI T s B —XDEDE L OISy
DRITFTTNDZEEHIT, HOEL, br o ERADEIEND KL I
Xoic, RIFThkbh T t&RrLTWS, /2, [va—X) W
I A EMSELAFOEZICH, MPIOA A=V PRIADENTND LER
LI ENRTEDLIN, TOHRTIE, 1FEZXW OF— M — ROBRNRERT
@ <IFHIZ. ‘wither &5 HEMRLBIARDIFREBEE L TW 2L FEREDR
TWADELEBLTNEEAS, Ty T KT =[N A LI LT
READWBRIZ ) IE2M2IE200, FEEWALLTLES 2 &L E2HR
LTWDDTHH(18), ZOWFEDOKDY T, Ty 77 REU—XWOE
BRI, READOBOWAT EBZDLDORASND LV DL, HIEOK
FAb &R R LTV 5(19),

N=T lE, 2O [ERANZbOWEE] ORI, Wikt ik o X
I RFREIZ, TOT N2 FVMEZ ] (the faintest tradition) 2 H1.0x & L7 #)5E D
[R50 | 22 z20UE, Atk Ads L LizmAavy TREl. »5 0 T3
172D LR TN B 230), Wi b S =WREDERK, 10 AD Tty
AMYEWIE s T 7)) OB bIckD THEY ), TEFE ORI,
Blzo2n3 s W), 2E0 I, vk oy 2 2205 L TE0o2 kel
SH 5 g (metonymy) DHEREH VD, TORTIEEL, Vrr—X
WNR=NRZLOBHEZO% Y a v Iz YT AT &Ry, BN TT v
Ty RE T =X LTS LIz =T OFFIZmWTo, EfOY 42— XD%
FROKRBAOWIT, 3, Eilioy 4 n—XEBWHTHRIRADOTH
D, ZhIZE o THEEND YV 4 B —XE, A= T OGO TxizEll
SNTWIEREERFZRNWY 4 u— XD TH D, TORKIEA DA K
WCFzMz, kAT 4 —A0EZ2RNEZSELH 50 E DD
e LT, N=ATIEBICOZORGERELT v 7T FF T =D
T51%, BeaoRTRkELESRTWEY  B—X2HLED, X"=RF%
BAIKBEEX L 2T iiidbrEVL, FSXEEAREART L
HTEDLEAD, ToRTIE, THERKEEHOEFT) ITBWNT, FHED
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REZEST, VABRT U DENA—FT ARACEERDOLIICEEEZD
NHEDLFEKRTHD EBWVR D,

BIE I, BEO BOBEHLEOHAMEL LT, "—F 4 D= SA
HOEMOPTZOERICEINTZOL . N—TF ¢ DA T5EY | Ot
BT, WA LSN 2B EELINDIMEOTRBEE L OBN Y OB E,
BRI A T2 2 22 LAL7ZRW,

M. Y ta—FTMH, BrLE

BrLErMEFE2EMULL FEY ) k., &2 T56) <, 3D
ODEHHAS, BOLEIPMEKEND Z ERMARELVZDIE LRV, ki
Iy EF7z I3 ADORMGLE ] 126 RO KE (farce) B2 2FE, BL
SE, HEREA VI TIUR Uy AORROM TR FMANTE
BEOLNILEE2THIWEAS, EndET, F 3 —H—LIKD English
Humour Dfafi e bW Z 500 LILR WV, N—T 1 ORI, REIN Rz
R BREE2ZEADHENRLIEN S THWDIHIERH DN, N—T 4 Db
A, T36] (tale)k L TOMEMICMEBIFILE, BONITIAD BN TWDS 2 —F
TH, 8NPLENRRZTL D, Blebm#Eid, MEvd 5BV BHELT

(55 NEAWILDLEOEREHDO TH 5,

ZOHBEI MBI L TWD DA, FfRE Life’s Little Ironies (2L &
T2 ‘A Few Crusted Characters’ TH A9, ¥ A bLd ERTHEL 72 o
721 AN=b, BLEZIBEREREEDOANTEZDL, TR HRITVBED AWML
DTEY—=FLWIHDN, 10 ADFEY FICL D TERAORN] FERIC,
RV T7+4=—OWiEL LT, WEEOBRTEICEEZAEZLEIVLEN-TL D
DToH D, ‘Character’ &9 FEEIZIL, FEEORNA, BLEFxELbVE L
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1. Among the few features of agricultural England, which retain an appearance but little modified by the
lapse of centuries, may be reckoned the long, grassy and furzy downs, coombs, or ewe-leases, as they are
called according to their kind, that fill a large area of certain counties in the south and south-west. If any

mark of human occupation is met with hereon, it usually takes the form of the solitary cottage of some

shepherd.
Fifty years ago such a lonely cottage stood on such a down, and may possibly be standing there now. In
spite of its loneliness, however, the spot, by actual measurement, was not three miles from a country-town.

Yet that affected it little. Three miles of irregular upland, during the long inimical seasons, with their sleets,

snows, rains, and mists, afford withdrawing space enough to isolate a Timon or a Nebuchadnezzar; much
less, in fair weather, to please that less repellent tribe, the poets, philosophers, artists, and others who
“conceive and meditate of pleasant things.”

In brief, the bass-voiced man of the chimney-corner was never recaptured. Some said that he went across
the sea, others that he did not, but buried himself in the depths of a populous city. At any rate, the gentleman
in cinder-grey never did his morning’s work at Casterbridge, nor met any where at all, for business purposes,
the genial comrade with whom he had passed an hour of relaxation in the lonely house on the slope of the
coomb.

The grass has long been green on the graves of Shepherd Fennel and his frugal wife; the guests who
made up the christening party have mainly followed their entertainers to the tomb; the baby in whose honour
they all had met is a matron in the sere and yellow leaf. But the arrival of the three strangers at the
shepherd’s that night, and the details connected therewith, is a story as well known as ever in the country

about Higher Crowstairs. (‘The Three Strangers”)
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2. Higher Crowstairs, as the house was called, stood quite detached and undefended. The only reason for its

precise situation seemed to be the crossing of two footpaths at right angles hard by, which may have crossed

there and thus for a good five hundred years. (‘The Three Strangers’)

3. Having quenched his thirst he rose and lifted his hand to knock, but paused with his eye upon the panel.

Since the dark surface of the wood revealed absolutely nothing, it was evident that he must be mentally

looking through the door, as if he wished to measure thereby all the possibilities that a house of this sort

might include, and how they might bear upon the question of his entry. In his indecision he turned and

surveyed the scene around. Not a soul was anywhere visible. (‘The Three Strangers’)

4. “Not quite that-further up the country.” / “I thought so. And so be I; and by your tongue you come from

my neighbourhood.” / “But you would hardly have heard of me,” he said quickly. “My time would be long

before yours, ma’am, you see.” (‘The Three Strangers’)

5. 1893: Aet. 52-53 “February 23. A story must be exceptional enough to justify its telling. We tale-tellers

are all Ancient Mariners, and none of us is warranted in stopping Wedding Guests (in other words, the

hurrying public) unless he has something more unusual to relate than the ordinary experience of every

average man and woman. / “The whole secret of fiction and the drama—in the constructional part—lies in
the adjustment of things unusual to things eternal and universal. The writer who knows exactly how
exceptional, and how non-exceptional, his events should be made, possesses the key to the art.” (Life of
Thomas Hardy 1840-1928)

6. Thrusting one thumb into the arm-hole of his waistcoat, he waved the other hand in the air, and, with an
extemporizing gaze at the shining sheep-crooks above the mantelpiece, began: —“Oh, my trade it is the

rarest one, / Simple shepherds all— / My trade is a sight to see; / For my customers I tie, and take them up

on high / And waft ’em to a far countree!” (“The Three Strangers’)

7. The stranger in cinder-grey took no notice of this whispered string of observations, but again wetted his

lips. Seeing that his friend in the chimney-corner was the only one who reciprocated his joviality in any way,

he held out his cup towards that appreciative comrade, who also held out his own. They clinked together, the

eyes of the rest of the room hanging upon the singer’s actions. He parted his lips for the third verse; but at

that moment another knock was audible upon the door. (‘“The Three Strangers’)
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8. “Your money or your life!” said the constable sternly to the still figure. (‘The Three Strangers’)

9. Rhoda Brook dreamed—since her assertion that she really saw, before falling asleep, was not to be

believed—that the young wife, in the pale silk dress and white bonnet, but with features shockingly distorted,
and wrinkled as by age, was sitting upon her chest as she lay. (‘The Withered Arm’)

10. The genial Justice of the Peace—now, alas, no more who made himself responsible for the facts of this

story, used to begin in the good old-fashioned way with a bright moonlight night and a mysterious figure, an

excellent stroke for an opening, even to this day, if well followed up. (“What the Shepherd Saw’)

11. “D—d if you won’t poison yourself with these apothecary messes and witch mixtures some time or
other,” said her husband, when his eye chanced to fall upon the multitudinous array. (‘The Withered Arm”)
12. Ella Marchmill, sitting down alone a few minutes later, thought with interested surprise of Robert Trewe.
Her own latter history will best explain that interest. Herself the only daughter of a struggling man of letters,
she had during the last year or two taken to writing poems, in an endeavor to find a congenial channel in
which let flow her painfully embayed emotions, whose former limpidity and sparkle seemed departing in the
stagnation caused by the routine of a practical household and the gloom of bearing children to a
commonplace father. (‘An Imaginative Woman”)

13. The man who played the disturbing part in the two quiet lives hereafter depicted—no great man, in any
sense, by the way—first had knowledge of them on an October evening, in the city of Melchester. (‘On the
Western Circuit’)
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16. “O—yes.” She was hardly conscious of her words, for the hand he had ungloved in order to take hers

was contorted, and had one or two of its fingers missing; while through the mask she discerned the twinkle

of one eye only. (‘Barbara of the House of Grebe”)

17. But human hearts are as prone to change as the leaves of the creeper on the wall, and in the course of
time, hearing nothing of her husband, Barbara could sit unmoved whilst her mother and friends said in her
hearing, “Well, what has happened is for the best.” She began to think so herself, for even now she could not

summon up that lopped and mutilated form without a shiver, though I whenever her mind flew back to her

early wedded days, and the man who had stood beside her then, a thrill of tenderness moved her, which if
quickened by his living presence might have become strong. She was young and inexperienced, and had
hardly on his late return grown out of the capricious fancies of girlhood. (‘Barbara of the House of Grebe’)
18. The lock of the cupboard was picked, and the ingenious mechanic and painter, assisted by the
schoolmaster's sketch, which Lord Uplandtowers had put in his pocket, set to work upon the god-like

countenance of the statue under my lord's direction. What the fire had maimed in the original the chisel

maimed in the copy. It was a fiendish disfigurement, ruthlessly carried out, and was rendered still more
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shocking by being tinted to the hues of life, as life had been after the wreck. (‘Barbara of the House of
Grebe’)
19. Perhaps it may not be so generally known that, during the enlargement of the Hall for the sixth Earl,

while digging in the grounds for the new foundations, the broken fragments of a marble statue were

unearthed. They were submitted to various antiquaries, who said that, so far as the damaged pieces would

allow them to form an opinion, the statue seemed to be that of a mutilated Roman satyr; or, if not, an

allegorical figure of Death. Only one or two old inhabitants guessed whose statue those fragments had

composed. (‘Barbara of the House of Grebe’)
20. The pedigrees of our county families, arranged in diagrams on the pages of county histories, mostly
appear at first sight to be as barren of any touch of nature as a table of logarithms. But given a clue—the

faintest tradition of what went on behind the scenes, and this dryness as of dust may be transformed into a

palpitating drama. (Preface to A Group of Noble Dames)
21. Character = OED: 18. collog. An odd, extraordinary, or eccentric person.

22. Burthen, the carrier, is by this time seen bustling round the vehicle; the horses are put in, the proprietor

arranges the reins and springs up into his seat as if he were used to it-which he_is. / ‘Is everybody here?’ he
asks preparatorily over his shoulder to the passengers within. / As those who were not there did not reply in
the negative the muster was assumed to be complete, and after a few hitches and hindrances the van with its

human freight was got under way. It jogged on at an easy pace till it reached the bridge which formed the

last outpost of the town. The carrier pulled up suddenly. / ‘Bless my soul!” he said, ‘I’ve forgot the curate!” /
All who could do so gazed from the little back window of the van, but the curate was not in sight. / ‘Now I

wonder where that there man is?” continued the carrier. / ‘Poor man, he ought to have a living at his time of

life.” / ‘And he ought to be punctual,” said the carrier. / “Four O’clock sharp is my time for starting,” I said
to ’en. And he said, “I’ll be there.” Now he’s not here; and as a serious old church-minister he ought to be as
good as his word. Perhaps Mr. Flaxton knows, being in the same line of life?” He turned to the parish clerk. /
‘I was talking an immense deal with him, that’s true, half an hour ago,” replied that ecclesiastic, as one of

whom it was no erroneous supposition that he should be on intimate terms with another of the cloth. ‘But he

didn’t say he would be late.” (‘A Few Crusted Characters’)
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23. ‘It all arose, you must know, from Andrey being fond of a drop of drink at that time-though he’s a sober
enough man now by all account, so much the better for him. Jane, his bride, you see, was somewhat older
than Andrey; how much older I don’t pretend to say; she was not one of our parish, and the register alone
may be able to tell that. But, at any rate, her being a little ahead of her young man in mortal years, coupled

with other bodily circumstances owing to that young man—’ / (‘Ah, poor thing!” sighed the women.) /

‘—made her very anxious to get the thing done before he changed his mind; and ‘twas with a joyful
countenance (they say) that she, with Andrey and his brother and sister-in-law, marched off to church one
November morning as soon as ’twas day a’most, to be made one with Andrey for the rest of her life. He had
left our place long before it was light, and the folks that were up all waved their lanterns at him, and flung
up their hats as he went...” (‘Andrey Satchel and the Parson and Clerk’)

24. “She is not tall. She is rather short,” he replied. / “Ah!” said his mother, with satisfaction. / “But she’s
very pretty—very. In fact, she’s lovely.” The youthful freshness of the yeoman’s wife had evidently made an
impression even on the somewhat hard nature of the boy. / “That’s all I want to hear,” said his mother,
quickly. (‘The Withered Arm”)

25. For some time she could not be found; but eventually she reappeared in her old parish—absolutely
refusing, however, to have anything to do with the provision made for her. Her monotonous milking at the

dairy was resumed, and followed for many long vears, till her form became bent and her once abundant dark

hair white and worn away at the forehead—perhaps by long pressure against the cows. Here, sometimes

those who knew her experiences would stand and observe her, and wonder what somber thoughts were

beating inside that impassive, wrinkled brow, to the rhythm of the alternating milk-streams. (‘The Withered

Arm’)

26. Rhoda Brook slept no more that night, and when she went milking at the next dawn they noticed how
pale and haggard she looked. (‘The Withered Arm’)

27. Beside him sat a woman, many years his junior—almost, indeed, a girl. Her face, too, was fresh in color,
but it was of a totally different quality—soft and evanescent, like the light under a heap of rose-petals. (‘The
Withered Arm’)

28. There was a negative response from the first. “Though they say she’s a rosy-cheeked, tisty-tosty little
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body enough,” she added; and as the milkmaid spoke she turned her face so that she could glance past her
cow’s tail to the other side of the barton, where a thin, fading woman of thirty milked somewhat apart from
the rest. (‘“The Withered Arm’)

29. She was kneeling down in the chimney-corner, before two pieces of turf laid together with the heather

inward, blowing at the red-hot ashes with her breath till the turfs flamed. The radiance lit her pale cheek, and

made her dark eyes, that had once been handsome, seem handsome anew. (‘The Withered Arm”)

30. The driver was a yeoman in the prime of life, cleanly shaven like an actor, his face being toned to that
bluish-vermilion hue which so often graces a thriving farmer’s features when returning home after successful
dealings in the town. (‘The Withered Arm’)

31. But human hearts are as prone to change as the leaves of the creeper on the wall, and in the course of

time, hearing nothing of her husband, Barbara could sit unmoved whilst her mother and friends said in her
hearing, “Well, what has happened is for the best.” (‘Barbara of the House of Grebe’)

32. Instead of her formal prayers each night, her unconscious prayer was, “O Lord, hang some guilty or

innocent person soon!” (‘The Withered Arm”)
33. The apathetic and taciturn boy was excited enough to run the risk of rising and looking from the window,

but he could see nothing for the intervening furze boughs, both the men having gone round to the side. What

took place in the few following moments he never exactly knew. He discerned portion of a shadow in quick

muscular movement; then there was the fall of something on the grass; then there was stillness. (‘“What the

Shepherd Saw”)

34. 1. SHE MISSES HER SISTER / II. NEWS INTERESTING AND SERIOUS / IIIl. HER GLOOM
LIGHTENS A LITTLE / IV. SHE BEHOLDS THE ATTRACTIVE STRANGER / V. HER SITUATION IS
A TRYING ONE / VI. HER INGENUITY INSTIGATES HER / VII. A SURPRISE AWAITS HER / VIIL
SHE TRAVELS IN PURSUIT / IX. SHE WITNESSES THE END / X. SHE ADDS A NOTE LONG
AFTER (‘Alicia’s Diary’)

35. Hita g2 bid, SoTCHNERMEZRGET L2 THE, BEFIZLE o TERADERE

bRk 2R x%E, SHOMOGHNEFDZLTHE, TA—A M, [KbhikzRD

Tl o#bYOLT, THHP LY EEIWVFEOSETIER/WA) Rbotcl baBRLIZEWD
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o (RFARF—r [EROBE—RRICEZDS AAN (k- F)J @ 1EE 259, 260, #H
B, 1987 45,)

36. But the atmosphere thereabout was full of the subject during the first days of Mrs. Lodge’s arrival; and
from her boy’s description and the casual words of the other milkers Rhoda Brook could raise a mental
image of the unconscious Mrs. Lodge that was_realistic as a photograph. (‘The Withered Arm’)

37. 1890: Aet. 49-50 “August 5. Reflections on Art. Art is a changing of the actual proportions and order of
things, so as to bring out more forcibly than might otherwise be done that feature in them which appeals
most strongly to the idiosyncrasy of the artist. The changing, or distortion, may be of two kinds: (1) The kind
which increases the sense of vraisemblance: (2) That which diminishes it. (1) is high art: (2) is low art. /
“High art may choose to depict evil as well as good, without losing its quality. Its choice of evil, however,
must be limited by the sense of worthiness.” A continuation of the same note was made a little later, and can
be given here: / “Art is a disproportioning—(i.e., distorting, throwing out of proportion)—of realities, to show
more clearly the features that matter in those realities, which, if merely copied or reported inventorially,
might possibly be observed, but would more probably be overlooked. Hence ‘realism’ is not Art.” (The Life

of Thomas Hardy 1840-1928)

ZE IR -

Booth, Wayne C. The Rhetoric of Fiction. Chicago: University of Chicago Press, 1983.

Brady, Kristin. Short Stories of Thomas Hardy. London: Macmillan, 1982.

Gerber, Helmute E. and W. Eugene Davis. Thomas Hardy An Annotated Bibliography of Writings about Him.
Illinois: Northern Illinois University Press, 1973.

Hardy, Florence E. The Life of Thomas Hardy 1840-1928. London and Basingstoke: Macmillan, 1975.

Hardy, Thomas. Wessex Edition, 4 Group of Noble Dames. London: Macmillan Ltd., 1975.

——. Wessex Edition, 4 Pair of Blue Eyes. London: Macmillan, 1912; rpt., AMS Press, 1984.

——. Wessex Edition, Life’s Little Ironies, London: Macmillan, 1912; rpt., AMS Press, 1984.

——. Wessex Edition, Wessex Tales. London: Macmillan, 1912; rpt., AMS Press, 1984.

Lodge, David. The Art of Fiction. London: Penguin Books, 1992.

- 70 -



Orel, Harold ed. Thomas Hardy’s Personal Writings. London: Macmillan, 1967.

FRNFEZA. XM 7R, RIS [HRNEEZ A 2ES 9 &) Bt HHHEE, 1978 F.

BIeHE — B8, THEZD ) [N — R85 13 8], O - tPeaimtt, 1982 48,

FFrakR-F—r. [EROWBE—HBRICAZAARAN (E- )] (@AEE 259, 260). HT :

o AR AL, 1987 4.
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N—=T 4 ORI T D FHk

i A

I

/N—7 1 (Thomas Hardy) 2% H 53 DAESROHF CTEME LITLIFEHL TS
ZLETTIRMLNTEY, ZHRUICONWTOME LR INTE L, ARTIE
EHEED [T e )X I7—OFFZ——7 1 OFF (51 HD N
R 2D <o T—) (2005), [NhN—=FT DU T UV XLLFHDOSE)
(2007)., F-EBBTERO ELTHEWEZFH— FT520ER4HNh Tl
DIRFE LIZOWTDOELRE——](2017) 78 E R EGE DRI LG LTH 5, MBI+
T, 2016 FFiCHifis /=B U >« 2= — (Karin Koehler) @ Thomas Hardy
and Victorian Communication DTHEDN—T 4 DFREHmTH D, Z ORIIHEO
TEmIZBIT 2 FREERA B AN G LTV DE A, a7 —DOEADPRR
INEL D FREIZE L, B/ NFIZ DUV TIE “On the Western Circuit” O A&IZE
EEINTWDZERRET DL 512, FARNROPOFHRIZONTIZHED
RSN TR, SIEV AL =T ¢ 3RS S T E 2 RG S
T2 0b, TORENEZEETL20EFRAFETHS S, K TIE=> DO MR
PIREED BT, ENEADOEMOT TTFRENED L S LKL T
DINEBEZIZ, N—T 4 ODNEFA XY AOBEHEOLE L Z1NITLD
AEY ORI 2B O R & B 223 M OAESITHIZRRZ B L 1
Tl FROAMIZKETBARI~OHEDOBELEWGE->TNDHEA
S TDONEIFZEDLSRLDE, LT O =208 MmN Oz L0 3
ST LIz,

I
IZUDIZIY BT 720 00% 1894 4RI Life’s Little Ironies \ZUX® & iu72 “For
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Conscience’ Sake” ThH 5, ZDOIEMITWN DD “ruined maid” & &2 FHEK L
FEOBHKESZES, IAR— Milbome) LA ) —F - 7520 F
> R (Leonora Frankland) % #5 T T D 20 FFZIC 2 OMREIXME T B3, 401
MO TONAEREZE S TWDIDIEINR—OFThD, HIFFEKED
<. BBV FOFTEICLD LHEO TRERERKNTITG AT LPRWEIE 2 &
72 THH00R ] 49 D TRAb L, (EFEMBIFBEEL, BADEH
RESTWVD, ZOINKR—YRAILR->T LA/ —FIC2VHEFZ LA
b9 LT DO, B H D “1 haven’t any shadow of love for her [Leonora];” (52)
ERRTND LT, BRICWELZICEENH 2006 TIERW, HDOF Wi
LI DO TR & DFREE ORI LT >7- 2 LR TA SO B BELORRE ] (“my
sense of self-respect”) (51) X°, MK Z5F5H 5] (“a man of my word”) (50) T3
FEEALUD Y] (“a man of honour”) (52) &L A4 IZEbNT&ELEWVWHIHEA
EHHHESOT, Slo THERERZLTZEOL ) RERLCBAZEY B
L7ZWE W) Z EThD, ZOEOHEDKFRIZOWT, 1T “a particular
vow I once made and did not keep comes back to me with a magnitude out of all
proportion (I dare say) to its real gravity,” (50) & ib-_XTW\5, TEEEL D ELRKA
TLELTRVWHEND LWOIHOEET, VA —TEBE TV F
FTIERL, RRARBITZIL LB DT 2RO B/ & » UEEHE
THHZLERLTVWD, ZOLIRACTLHNREET, L2rbASOK
FEZKODTIET VA —FIZ20nictr<,

IHLRE, ZoERTIE IErxhbo) AEoac ot zhz B8R
TERVR S ZRTEHBELRZAERZTOT, ZREiBoTVERZY, F
FTRVA ) =T L INVB= DREOEAN ZANOEEZHZRMN T D, BTOH
DEICH 2B EDOFITIT L BEIrNTZERORLISH L LIRO L TR
“prominently” (54) IZEN TS, Z O BN 2O BNHIE LN AL B
AL LTROHAL. TOEIFITATIZL 5200 ERMFNTWNDZ L ERL
TWo, F7IC 11 EWSBFEIPREIPN TV DLRIEL IR — L&
20 ZORLIELZPBEEIHD SN TITAX OB EHRBEL B LR T
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LEITH D,

LxL, VA —=FBREELRINLTND EIZI AR - BN TN
NI ER, WRE LISV EMLETE O TR (“a note”) (55) IZENT
WD, HEABRFLEZIISWESL I L, BREFIRORNEZ T2 I b
A= LT LY RIS OB, EARNEORE TRV &%, B0 R
“No answer came. Naturally he [Millborne] should not have been surprised at this;
and yet he felt a little checked,” (55) & T <HRICBXTHL ML TS,
NR—UPFROFTEHTF & LTHEL T LA —F 13, EREBISHRMEN
HVPICEAD I LICREVCTHEIIEFEES THAI LI LD TH-
oo BIETEHEENATHLHSICHRIMANWTLSD7EAS LSBT 25L

AT, WEEAGOE D LDV E W HEORBTRBEENEL b
Do ZOMWFMRITMFICERSEREE, HOENHRATEHLITEXT
W5,

BOBNENIVA ) =T LB TS HICHIZR D, BT/ LT
W DI T T A4 R— MR EM TR FREAEICHS L, Fr LIBEE
ELATVWDZEIANEEEN TR L LIEFERIZEIZLZLIAZILN
Do TOWLIAITIRD & 5125 - TRt B LiATe

“I much desire to marry you. But it is as an affair of conscience, a case of
fulfilment. I promised you; and it was dishonourable of me to go away. I want
to remove that sense of dishonour before I die.” (56)

CITHRIIRLEROHTA, TOBERICHLOEFMLEHETILI L THEAR
<\ aﬁw:ﬁ@ﬁ%ﬂ“%f@#of:&u\ﬁﬁﬁééﬁ IONTORETHD, DR
LEERD RS TEDITREB L7z it L, YR A —Z 135k
LHDOTHDHN, Byl TniZvd /) —7 L7 Z 2 X (Frances) D2
BIHIAZ2Y B3 D . 7T v v R LTRSS R— 2 T 7 )L« 22— (Percival Cope)
DFREENES IR D ENVIEVSTRALDINVA—ITLAE ) —F %ML
., #ELT D, ZOWBIRFEEOEBDMAEINITH ., O BASARMRPBEF S
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DEFAINTND

OB OFENT CIATEFHEE D L EIE. BY [FEhhzb o)
BRERBEAERZLCND, 2= BBV LEINVA— T TR
DEICPE ST & ZAHRH D T LITR D&, HROHAEIZEWERLH L
SO ROFEIFIIREHEICR D LT 2206 Tho. b rd ERIFLEDINKR—
YOEWFRICEINELEORIEOAERFEAL T LS IT, TR
B DERERMOFEL V) REHORRIZEL TS B OB EZ, IR —
YETTUVADBOE LK AREIRE LRoE 5, BICEPNIZ IO
T, FRICEPNCFRRIC, ERERL TWIEFEEZEFORICK LT
HENTWND,

REWMOEOHRIT, A O E AT D10 HEZ L2id T oI
W=, BORKLEREEINNREDILD Z LR TIZORE N6 DI
Blosband L0 RARERZ VLY, ZOHBELZPDT DI, #
THEDFEA~DG S L ZRET DN, 2oL b LML EE gL
TWARWZ & & N=T f ODXEORENIFHE > T\ D, REMROFTELZ
FIANELE I VR =2 D5 B L ORE L OBRZ 7RI CEIL, 1891 FIC
Z DIEShDNHERE Formightly Review \ZH8#k S 172 & & 121X, “The bitter sense of
blighting their [Leonora and Frances’s] existence at length became so impassioned
that one day Millborne calmly proposed to return again to the country;” (Ray 191)
Lo TV, 1894 T Life’s Little Ironies (2D H Tz & Z121%, “The
bitter cry about blighting their existence at length became so impassioned that one
day Millborne calmly proposed to return again to the country;” (64) & & % 57,
“the bitter sense” TlL, INKR—CHENFHEBROANEZEKBICLIZEWS
EWREEZE > TWD OIS L, “the bitter cry” 1T 7= BN 2 LIALR
FhEbHITFloTHY, INA—VITEOUWDELIEHD LI B L %
RELIZZ LIRS, DEVRITITREIROLORNZ BN 55 3%
bHFinE VI EKRIZAR D,

CZOXEIBREESITEOREDO FRIZEHALNTH D, BREBROF L
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BREDDE, BIIAFVAEEY T —n—=a RO EA~AFHREED

“I have learnt that there are some derelictions of duty which cannot be blotted
out by tardy accomplishment. . . . I made a mistake in searching you out; [
admit it; whatever the remedy may be in such cases, it is not marriage, and the
best thing for you and me is that you do not see me more. You had better not
seek me, for you will not be likely to find me: you are well provided for, and
we may do ourselves more harm than good by meeting again.” (65)

*®$%®%@®i$h%%bO%Tiﬁhfwé@m\&ﬁ%f%ﬁﬁ%
REeFTZEZIEDL>TWLINLTHD, HITBETRY RERNLDOTH
D\ﬁﬁi%@wﬁhot:mwawé%@w ZAIUIAEREIC LV By DR
BEEBHLTEWE WO OEEEZ R TE RN RO TH D, HiX
FEIER R LI LIS KD BEDRIE Do BFICKELTNDHDOTH
D, ZOFENPLIIVA// —TFOANEIZELRALTHELZE X2 LI
KT DLW LI T 2 RNV ITE L SN, BEWRET 27201

EHLRHEE L TCRBOBITICERLIZADOZ ST LD\ HIT, #ITH
EHLLPFHEAONTNRY, 30 FLZOFMONEZ B OEY O T
THDOTEHZRL, INAR—VREVWVLEFREZOEEFIHLTWS, 2O

TZICEDPN TV DHRRDRN, FNTER, R bICKBFERTZE D
E LRI DOE R TV D,

INHR—rREizd, HEOFHEKICT 2 THN R a7 1E7 7
VAEFEEL, FRIC Lo TL A —TFHT i*ﬂ‘? “respectability” % [F]{8 9
DI, FEOBFEIZ LV BB EEE TERP o7 IR — U ITAATRELE
EZAZEHRBELTEE TN LS| LIETLD & %&:?ﬂjbﬁ%giﬁéé
T T HMRLRD, L LIZOMEND IVR— BN 25 S 2B X
BN L, N—T A DT I A NOEENHERYFE-> TN D oﬁ@%%@b
B DWW TEE Y Fi “he [was] burdened with the heavy thought which oppressed

Antigone, that by honourable observance of a rite he had obtained for himself the
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reward of dishonourable lax1ty ? (66) &R TUWD, Z D “the heavy thought”
HERE Ik S L7z & X 1Z1 “the bitter thought” (Ray 192) Tdh o 7=, “bitter” I
:wm~y®aw&ﬁ%@b@5§%f%éﬁmefm&ﬁ%%%i<%
FIEDTEINL2 OO, ZRIEFEEE IFTES LELSEDL, 295 Lo
BIIRTR O FMNEL P LR O ELHROLEEMIRT Db D TH D, BOFH
. UETE ARERIZII LD > TWRWEDOE, B0 b M2 BifiE T
BROMEHREORERLTVD, ZOERTIE, FHRITEE FRHAFIC
BALIEEHMLTOWARWY, EXFAHFPARTERNA Yy E—VEEZT
WL DTHD,

m

FHAEF SN, BETFORA v E—UNELLHMBEINARWEEAOF L L
T, 1888 4FIZ Wessex Tales \ZUX ¥ & #17= “Interlopers at the Knap” % B0 L
720V, ZOEMIZKRMEDT v —/L X+ X — ko (Charles Darton) N AN =
AT 4 A TarX (Japheth Johns) & HLZFEH U — » A —/1 (Sally Hall) ®
FATBEF T, BER DN ELLICEDIT I Wb 672 7258
MmN DIRE D, TIRITITEERH D, E ICENNTSUTFE 3 7 s 4
szrm“ﬂ‘%zﬂ\éo Z OB R DB BINT THESIET Y —DF
WBL TWRWHESTZHEEZBR ELORICTZEY EL ORKBE Y,
ZFOEDRIZHEEZE L TNIEZL— U ORIOBAT, 533 ) —0oFEL
725 TWAH~L T (Helena) ERAFHET D, ELTALT~DOEDERFH-
Je = hoid, BAMZ YU =T ~LF BT 5, 2ok TR
SO REOERIL, BN SEOBY S, ALEEI LEDAM~DE
BEEML T ELEEZONL Y, ZLTHEHEOXTFOHEY 28, REES
W, A= bRV =Bk ZHO FROBHRN LS b LT EBHT D &
W) ZOWEED Z 0% DEBORIIIC S 2o T D, AN ENVIZSHEX
BIZIELEBDLHRWIZDIZ, MITMEREL THRMLFEHFE L2 EW D
WOMFERT I END Z EITIREBEE TRV, ZOERITFRICELNTZA Y
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E-VOEKRNEELE ST, HAFICEMENDL Z LICLVERKENATND
DTHD,

FNTIH, F— P REFREBF L0, EIIERY U —0MA
PeZ RIKT 2 olcledTh D, 3B FIY V=N BELLORNEETH D
TEEBVELIERML TS, TOBENMNIETHLOB~DKILE VDB
LD, X—=hrrbYh ) —~DBOWTHDIHT U BRDDPEN L FR—
VRN (Mrs. Hall) 280EET 2 Z OEROEEHOSGE T, B LY U —i%
“Lord, I shouldn’t be amazed if it [the gown] didn’t come at all!” & [H L&
- T J (“independently”) (141 &> T35, ¥ — b BNE&FLORMETH S
72T, R—ARANTBOBEDONEIE L OFEME TH D EE L TWDH,
PV —BFRICKELTWD, £, BF 740 v 7BRRREICRVIRE-T
KBHE, F—NVRANIBOFEBIZELRED & E X “Could no other misfortune
happen to helpless women than this, which will quite upset my poor girl’s chance of
a happy life? . . . What respectable man will come here, and marry open-eyed into a
family of vagabonds!” (145) & - T, & H #HI 5, ZZ THR—/ILKANIZH
3= B M ST & R AU A & TV 720 “helpless women” & FEOMA
ZRUIZLTWANR, 2ok & H %Y —(X“I won’t be ashamed of my own flesh
and blood for any man in England—not I!'” & [ L\ 8T (“vehemently”)
(146) K 2. FHICFEFH L7220,

PV —DELLE, N~V EOHERTLH D, T 0O ANDOLHER %R
ThbdZ &%, B FIIMW LD DB % ik L T “Helena’s face was of that
sort which seems to ask for assistance without the owner’s knowledge—the very
antipodes of Sally’s, which was self-reliance expressed.” (152) & BT\ 5, ~ L

TR SRS B35 < . BIEITKFL TAEE L9 LT 2R THR—V
RANEBTHEY, BYLICEDLY Y =320~ T O8Iz N s, 7220
HILO =02, U —IZIEE O3 72y (“Sally’s  independence made her
one of the least jealous of women.”) (150) & b LI T35, Zhwpz, ZDOE
il lE “To Please His Wife” <> “The Withered Arm” @ X 5 IZ— AD B %
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COTZADEMENRG D LN I BRI S RN E NI RN H D,

UL, F— 3 &R T _XCEUTH Y, T2 o i@
PR NWEEZ D7DV —OANLMIIRA DN, Z2I2F— oW
U—IZxtT B2RAOBMENRH D . ZNBEBE A LB 2 TE &2 T B RIAIC
o TWD, BIZIE, VU —DRBEATEK, T iE L CRVEEZ LT
WHR, F— b AXFOBEDOE R R, R~V ERRE BV, FEA~L
FTEEZELTNWAEIZH LESTWIETH D EMINT 5(153), LrLID
ERDFEE > TWH & &, ) =3I TRE - DOFROP CTHL TV
Zals

“Living here so long and intimately with Helena, I have naturally learnt
her history, especially that of it which refers to you. I am sure she would accept
you as a husband at the proper time, and I think you ought to give her the
opportunity. You inquire in an old note if I am sorry that I showed temper
(which it wasn’f) that night when I heard you talking to her. No, Charles, I am
not sorry at all for what I said then.” (156) (/N—F 4 DA X U > 7))

CZOFMIIBNTH I —FIAL T EHRESICEB L TWD &R, ¥— v
W EFEIE T RETHDLLED. 2D ZWBFEATER. ¥ — bkl
TS TEWRIN T2 L DI DI A XY v 7 THGH L THiD TREICE X,
WD BIAL Z R L TV D

FRTHH—bUEz @?ﬁ&’%ﬁﬁﬁf“% R, B Y — ANV FRBETH
HEVIAGOMRIZZTEDLLHEN . F U —DRY BHVTND &R
T5DTHD, LI AVT DS, Y —DRY BEE -2 B X 7T
BB _OEIILE D ERET D, LTAN, 2O ZAMHLOLEITE
LA & OFEE % LE/R< 72> THEY, “I could hardly marry him [Darton] for
love at this time o’ day. And as we’ve quite enough to live on if we give up the
dairy to-morrow, I should have no need to marry for any meaner reason . . . I am

quite happy enough as I am, and there’s an end of it.” (161) & FEHZ(fE X TV 5,
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F—hrDb H—OOMMRIT, ZDOFE %‘Eﬂéﬁibti{iﬁ%’f HEWN
IV IV —ORELEMOT, WANEDOLIICHT L OFIEEZEALTND LIF
D%ﬁé:&f%éoﬁéf%ﬂi%ﬁﬁ%@?i?k&%xéﬁi\ﬁﬁ
WL DOMBMEIZKSINRNDTH D,

ZDHOF— b OITEN G RMOEHR TH D, ZDF ﬁ#mf\_&)ﬁ—J‘—%fujj
ATOREE L TOIRITER S LD, Ly LI @ B SLOIT B FAX 720 i
AR EZ T AN R VOPEMTETREL, FLICeD, TLT,
CORBOARLRNLRND 2DIT, BT E Z OFEMEE M2 IR 5,
ZTHIE, BOEIBRE STV A T 4 AL, TN BT U —IREFIZAT
KETAHREREHMNZOT, WHBFIET L2 TETHLIZOICHTIEHRSH
WS IRIRTH S,

LAWY =R A T 4 ADH LiaABZWi 72D T, ZOMRLFY
Tholo L flATEH, 2 TH—bMEb ) —EHIEOTF ¥ L ANRFKLE
Z. A EETX “as manly and straightforward a proposal as any woman could wish to
receive” (163) L E YD FRMESRIEOFMEY Y —~i£DH, ZZTHH—
U —REICHBEEFEA TR ENORELEL LR TH LN T, F
MIZLARIBIIAEDTHLIEELTNDLOTHD, TOD, Zhizxtd b

RFETH WL OHE —OFMRIFIT T TH S,

“I am as sensible as any woman can be of the goodness that leads you to
make me this offer a second time. Better women than I would be proud of the
honour, for when I read your nice long speeches on mangold-wurzel, and such
like topics, at the Casterbridge Farmers’ Club, I do feel it an honour, I assure
you. But my answer is just the same as before. I will not try to explain what, in
truth, I cannot explain—my reasons; I will simply say that I must decline to be

married to you.” (163) (Z£#& D %)

ZOFMEE -DOFREDENVICER LY, H—-OFHKTIET Y —IX8 S
DERFFHLEEZENIBRTEY ITZ 206l OEKEZ (LR E-
TV &) FiAEhe, L LE “OFHTIE, B0 FHRE R &
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T, VY= JEORIEEZW S Z LICONWTa—ETICELNLEHAL S D
B2 MO TRBENICELD A vy — VR 29 E LTS, WIS
ENERST ZOFMRTIE, BITHALNTNDZ LT Mz KA
NTHDDONIFERE RO, ZODZOE_OFKIIEICE > TEE
Ra AHE R WA AR b OIZR b, 512, ZFKBO TR, RiFD
FEHEIZOWTHH LW Z B3 H 2 BT TERNE W ISR, U —1%
BOOFMPHIZE > THIERETHDLEAI ERABL WS EERLT
Wb, TOEICZOFRIIEEZFIZLoTHLHATICESTH, A vE—
COBENRAGERDOTH D, FROAKOBHNA v E—VDEETHD
R ZDOFRIZENNS ZOBROEREREL TWD I EIZRBESD,
EORKZDOEZOFEN Y — bt o TEREZRSOIX, b0
FZOFMK, HRWELZEWI SbINMENWTho Moz ) F
e, RN THrLTH D,

“We have been so alarmed these last few days by the report that you were
ruined by the stoppage of ’s Bank, that now it is contradicted, I hasten, by
my mother’s wish, to say how truly glad we are to find there is no foundation
for the report. After your kindness to my poor brother’s children, I can do no
less than write at such a moment.” (164)

COFEZDOFMICEY ., WIEZOFEND, T —RNEeDDIHEET S
“Mercenary little woman” (164) T V| {EAEIXIZ OME(F Lo olz v
DB ORESIEHTIENTERLT D, L, ZOMRBIAY
Thod, FZOFRIIENT, VU —BEPBEL THRNI E~DEDL
ﬁ%%i%ﬁﬂbfb‘ét ez, kb OfEEBLT2HE0 . HITAS
DHFFIZI D 912, A THREEANEDORIFEF>TNDEVD Ay E—T
%’fé}u#ﬁyof LE S,

COHE=ZDFRE, WOMENERTHLZ EBPLNIRSTEE5TE,
POTRWIEEWZZ R TELHAREMENEE o TZALE B 7n U, BITHE
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PV —IZEWVRIET 225, 2 0IEFEIL “I will never, never marry you, Mr.
Darton. I would have done once, but now I never can.” (165) & \» 9 58\ MEHETH

D WLORIELARAVEWEEE, CNETHSOREM SN TSR
DML %, :@Vﬁuud)ﬂiffg%ﬁ“@ﬁ DTS, ZAOBMRIZ. VU —
NOFRBKDTZICHT — M BRENEHSOMEDBR WL I ITHIRL., %
D > T fFFRICE DN TTE 2 L TRIREBR VIR L 72729012, AR ETF
FTEREIZZRY . ZOREHBE TOWVICRITELEZTEIIEI LI HDOTH
Ho ZHBOFMILO LN OB ELIRILESE, K Lo L 3o~
WTHIT S, HICKEONEEZEDLEDLDTH D,

PV —OEERRD X = OREOHEMHEIZHONT, Y7 4 — - FL~v—
7 4 /(Sophie Gilmartin) & ® v R « A % A (Rod Mengham) (&, “Under Sally’s
management, the Knap dairy is expanding.” (Gilmartin and Mengham 45) & k|
W ORFE N2 ZOHHE L LTS, Lz kicsiLieLsic, ¥V —
@%%%%%@f%%%bfw<@K+%&%%ﬁ&é(mnkaofwé
DT, RFEE CHE LB T HLEILR N, LA LFEY FiX “But  upon
the whole there was little change in the household economy, and not much in its
[the dairy’s] appearance,” (160) & & F > TWAH DT, ZIUE EMWEL DB D
FERELIZDT TERNTH S5 0D, ORI TR O 55 728
HIZRbRNES S,

LB A—ARANRED LOIC, F— M3V ) —OEIEHF L LTSS
DLWEFHRICLEDND, oM bR bELELY ETHL L, 7
®ﬁ%iﬁ%ﬁf%k&%®kbfﬁﬁhfwéoé%mv:474x%%
BEHFE LTEIIRY, F— BT LRl T o EME, Y —f
BT HRELEHITBLBDODL LI, VAT 4 A FFX— LY —
ELISKHMLTWDHEBH DY, £HTHIIZE, REF I —TZLTL
SWBD, ZLTH— b ~OH _OFHRO FHREIART X5, Kigz
WidZ il oWTHEBEZHEWAT Lo 0 TR0, SHTES VO RENL &
EoTWVLDRRENEZEZXDVLENHDTEAS I,
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H— R bAR— N RADOIME AL, LML “helpless” T 2 231 AT EHE
EAES X TIEEEL WL ETHD, LoL, FI—RNZo##E»6 T
NTVLIXREBRELSPBEE N D, mANZHF — b DBRIMT DR A—v
TN L OFERE%E “a good and flourishing match for you [Sally]; a very
honourable offer in Mr. Darton” (142) & FEOY, [EE LAWY Y —%7= L7 b
P AWRHIBEDO LD BREOLRICIE THB28Z 9 LIXLAaroT) (142) &5
bhTns, L, ZOLEH T —FRIIKMLTHDIOD, #F— v
BRDLDEFRFLDOLRTNDLOT, ZOHMTIIEVERIRLEZRL TH#AY
EHETND LIRTE AR B,

Lol HFEH, F— b B ZEHOKREIC DR, BA—/LFRAD, ~
VIWNAEETW et ETHH Y =00 ELIHEIITHEITY Y — /Bl L
72459 &L & H U —F “I didn’t care to manage well in such a case. Though
I liked him [Darton], I wasn’t so anxious.” (160) & [& XV & | (“with decision™)
(160) SV, ZORIZEICSIH L T4 TIEBEOTZDITH L ITHB\ETE R0
(161) LWHBENRFL ZLIThD, ZO_OORLEEORLVEY 25
L I —DEERE L b D,

ZOE LT, BENFEERD ZLIZEPRICR DO TIERL, BEEO
BERMEELMT T ATEEZ TV AEEZREIIICRDEVIKET
HD, LB EOEIZEBNTIH. Z VAT 4+ 7 FF « (Kristin Brady) 7%
“Having discovered that Darton is not the hero she [Sally] thought to be, she settles
into a satisfying life in her old home” (Brady xxix) &5 9 £ 912, #— btk
B0 E/(T —ATEZEDL LI TIEHRL, BN HKR
BLIZBE LRI b b LT, AT XTHY BENICZED X D
MANEEZBOWMAS T2 ENRBEBEROTHD, bob bWRNRF— b Lok
FEmCLEATWEZ LIFFEETH D, RBREATZH, ¥— MU BESED
FEWZMHE L T~ T EeEEnsThsrd L TRIZGHE TIX, ¥
U—FE L A< TWD, ZOX I BREF1HD, BRI BITHEEZR > T
WEZEIFHETHLIN, LPrLENE RO THY, Bite BE
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RMEE L Vo0 N FRLELLETICHR TR L, HEN e BEEN D)
i3 2 Az 72> T & ZTAILEROELDORBITH 5,

EE-5oTH, VUV —FEOINA—r DL I L Z b b Tk
R0, AU EBMRCEL L, MOBRIEZLLAIER-TND, £/, B
FOZFFEEIELIFLLZLENTEDLL, BHEIFESLTHLXY — b 28
WCRETHTRL, BBVEI) LB LN RLMETHH D, 208D
BRYV—DFFELENEZ, BEPLRBITHL TVD, L2 oy —
FACH TR OFROFOEHRICEITR L END, T Tl k)
12, ZOLEHEEFWENLRIBOTFHEE DL - TEY, THITYREO B
HEIZE-oTVDEVWIBRT, BN ZME~OBBEN R TRES X LD
A, BORIFEHA LN & ZLTENEZEPBEETE RV & 2L
FH_OFROPF TIZ—FTTRINEDSTNDEDTHD, ZODNHNNIL,
WD NAERTE 2B INT L H, BAICE > TUERmZE DN DT
bV, TNETFVRITLEVIBEEEZRLTNDS, LO2—FETIZALN
LHZICOVWTORFBRDEVIE, RIFEZZTANTHELEI ETLHHED
BVEOTWAHH— hORBOEES L ITXBAITH S,

% IZH U —I% “Friends as long as you like, but lovers and married never.”
(166) LR _T, HF— by = v =Bl KiEZERkDD, LrL, #iC
EoT, WU —LITRBETEINTERVDLDOELLDLOBBR LIV, &
D= OKBITENE T, WO ORFHITZ OB D LiThd, Z0LD
AR T e HEIEZ W D O OEOEMAEZFHHTH Z LITRFARTH
A9, ENBHOFHOFO [FHTERN] EWISEIR-TLEEZD
Wb, ZOERTIET I —IEWICESORIZEY, BB T DL
WY NRE = PAE BV IRSND, X— b LA, V=7 4 AL A,
Fo X — PP BRIE TEWT LI 2B L 2 A BBl L
A, WREFRIZEITERZE B TERholoTzd, BN LR
Z O TIX “interlopers” & FEIXND B2 HiLD,
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v

TR EITRIITFREDI N ) ThD, ZOHICFRIZBW T
BEFEREWLA v E—VORNRL EHIT, LEITFIARUEIZ, 2 s
DEIBRLETEINTND N, EOLIBRILFTEINTNDEN, 23D
IXIEHED R E RO AR Z DO TROH G E2 > W HiTD, FHRONELY
AN EETHH Z & D—fil& LT, Life’s Little Ironies (1894) \ZUL 8 B3
7= “A Few Crusted Characters” @ H'? “The Winters and the Palmleys” % & ¥ &
Fzv,

74 v H—KAN Mrs.Winter) OB THAZHEGEOFETHDLY ¥ v 7
(Jack) 2%, /X— AU —F A (Mrs. Palmley) DIETHEE HLOEER ANV =y b
(Harriet) 1275% L, EMICRET DL 05 ZoOELTHE, GiLEHEICL D=
RV artEEEELLIaI o= —va R Ehd, A
PEEEDETHLAEILE, N2y PEYVY v 7 2R TLTIVD HD
D, HOBLIREOSECHEZMT, HOMRBEOE LI LEER, ol
BOWCHEOMEZITRY , BEOICIERIBESNTHIE-E 0 LB o9 135
FANDETIZARD (199-2000, UL, A EFEEHIZET HZDICH%E
B, ZADOBTRERIZTRRVEMY ENDLOITRD L, HEDF>TH
T ~O LT RGBT T ICHEATLE I, HOFHRO TR LFORIE
e7eD23Y | MR LRI L OWMESH T S N BKICAE DT, k%
FToNVLIPWS D, 78D T2 “Harriet liked the young man’s presents and the
admiration of his eyes; but on paper he was less attractive to her.” (200) & V95 K 9
W2, L ozn Y ORI ZRTWEDIL, FRIZZEDOEFRZE L, #
DRFIEPY R L THEDOA A —T 2 EbSE 2D, FRFICHEOFRITZ T
BYFEANIZy FE2LEX, BHRIEOREEZENESELDTH D,

Ty v I RFRL TP O, HOMESLE/RNEONNLIELN
LEHIBEZITANLNIZOIZ, ERRNFRICEINLDIE, TORAELY
HRRIZOWTA v 7 DY HRRMERR IR P RRE S T2 D3 DL BEHE TH -
7l &ThD, LTV Ty EBRRDONRMN2ToDIX, HFVWILF TR ET
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ELWEELZENTH, FIIENTHHMETLRNIETHD, HIZFHEYF
73 “he [Jack] was terrlbly tender and touchy about anything.” (200) & & 2 X 5 (T
Ml TR TH D7D T v v ZIFEEOREESICOELS FELERIT RS2
[ _@ﬁﬁ%@mb\ﬁab\@t W2, WAFRICE OBV A IEEICEHTITE

L EEDOE~DOFEL SOMIEIN L, HEETETHET LV IE
@ﬁwéinéoﬁ®$ﬁi\%%%@%%&ﬁ&%@%ﬁ@@ﬁ@%tk
ERX Y v T HES, TOTHITWE DG ITEE AR TRRRITERVIED &
I D,

SHIIAY Ty FOFLWAERADHBLIZ ERBIEIIAETU R
X v e o TARRNC R D, HTLOVA A@%LV%M%Eﬁﬁoobm
Ty v OFROMM S EESLT-E, Ny PO ZOELT D, £
TYVY v 7 INETOFRELE LTI LW ERBEOFRZH TR, N
Ty MIRFEES ZETHET, FOOFICHETEHEDO A v -V %5
ZEHEDHQ02), TNFETAOMIZIEH., FHOSLVED &\ —iEmxtED
IIa=r—Ta MBS L TV, Fileal oy MR —FIIZ
HHUlolZ LRV v v 7108 o TRENRIBEICR Y | IR L DFR AT
E, INETOFREIET L HITEKRT D,

CARAPNE S TEWE D ZOHE TIZHEKENZ L REE TV D

At first she said he might have them [Jack’s letters] for all that she cared,
and took them out of the bureau where she kept them. Then she glanced over
the outside one of the packet, and suddenly altering her mind, she told him
shortly that his request was a silly one, and slipped the letters into her aunt’s
work-box, . . . saying with a bantering laugh that of course she thought it best
to keep ’em, since they might be useful to produce as evidence that she had
good cause for declining to marry him. (202)

Ny NIV Y v 7 BRFREBETLIOICEFICHLTE S LRET LD
B, FROREZRZLTEACBENEDY RS2 2%, BORNTW D%
RGNS 7 o o i3, O FMICEIN T LF 2 /5 IS L TEH
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EMEENICR D, DEVFRBBOA A —VEEZ, HLOBELEX
H5DTHDH, ST, 23 EEH 7 “love-assurances” & L Cik-> 72T

X, RSN DN ERBNWER, HEM D720 “ridiculous” (201) 72#F
BHELT, fkoFTICESNS, LL, BRI EESFOF2ERN
FEEXFoar br—LORIERNBDICRD, T TNy MZELN
LMWL PRET DV X v 7 OFRIIEZOELRFTAHTH Y, Thizil
TRBABE DT I, EHERIN, Vx v 7 IKIZED DRy,
DEDY Xy Z7IZTEDLIOE, KRPICHELDOFITIHLA-THZZOFHEN
A TWERERGEDL L WITATL T RO TH S,

ZO®%OFRITEOB N EZFRE LFIT 5, FOPITIEFRIETTRITZE
TmER—=L Y —=RADENPA> TN ITHBOREL LT & S,
BHIZTbND, ZORHOMBREIINY =y R ERT XS IO FHRIC
HEINTHEZEELRDOT, PFRIETZERVRELIZhoTLENWIHOF

W TR, RIEE LTHRIZBALIZEW I X—LA U —RADS NG
5 Uaio®, TERIHIZITH40T (“The trial was a short one,”) (205), #i%
RN B b, 295 LTCHFRITEE TN EFE Y v v 7 2L5RF It
T EFMmEaE NEenZT TR AOAY 2 b REIZT 5, N Ty
b EBANEIZ OFEAOIZDICEE RS ETEZENRL R, R—=b Y —F
NIFEED, U0 Z—RANFIHATZEOHE L b & EDRWARERIEAF
IRV EZRNL XD, FRIZTTXTOANZLEZSBIL, Wb E250
Thd,

TIZT—E T Y v I DL ONT, AT =y FO K S ITHERIRO R
B 7 N—F DO—B TR o7eedil ) S HERBEN TE 2ol b 2
HIZFERNRH D &S > TWD (Koehler 2017 96-97), HEDMNTAE A8 E T
HV ANV Ty NEY ARSI Z EIFFEELS, L, o FTHELN
FOBENA A —=PEPRREIE T SO LERIT LI I, Ny FRFTL
WABRANDELWILFRIH AL LEITHE G2 EWLL EICEbL, Zhdx b
IR Ez5Ex27-LH5ICBbhs, Uy v OXTFRXLENHMTHDL Z &
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ENY Ty PRBADLFRLENRRBETHD Z LT, ZADAHELTD
BH LIFERRVWE WS HIRZZ T 52 12T, ELVFRIEMR DD
DEEZFTHHNY Ty b EBABFEOARIZLDA A—=VF, EHOHRS
LiIFV Y v 7 ORE LHDERTOT NS D LEDPhD, Tbb, =
DIESHTIE, FRPFSFOLRLFLEDORONOEBESE TN D
DODTHH, FILL T Y R ITF— (I Hillis Miller) 5 5 &L 912
“Writing creates a new phantom written self and a phantom receiver of that writing.”
(Hillis Miller 172) & WHORMBEEFNRTNBE EES>TIWVWES S,

CZETRTELLIICT, Z0DERICBIT D FMRIT. BEFRAFTLE
&, TNDRBRAFICERITIEDD L0 D X9 REMARRE R LT
ttb\o FEEFPBOS LW ko Bem L LEY, EXFRATE
FIF2holc, EXFOA v E—URBUMITONATHRENTY &, HiHE
IORMAEYD HENTWn5b, =T —{3 “[Tlhe possibilities, risks, and failures
of communication are a central theme, if not the central theme, of Hardy’s writing.”
mwmrmm1mnk RRTWAER, FENLIzaIa=r—rvarok
RV 2713, To L IR0 =Rz @ RELmoTND,
N=FT AEFESBELLDOFRERLY LV LI, 200D 20455 LTz,
~A v e VA b (Michael Millgate) & X AViE, BUERITEERE LT
W E NS OFME . BOPREVZFRO TEERLIE—DL 2HETT
W5 (Millgate 477-478), Z D L 5 0 T2&1X, WA FRDONZ L <> TV
MHEZXEDLDOTHS ), FNIICBN TS, FIIALBTHLLNEL D
R EAESE LS ZHFTLFRONEZFA L L OEMREIEY L
Too BB T D EME/PHITIENC L H D20, REORMITELH ST
59,

L AN=7 4 BEEZREROBEREOSEDOFIL, BEEOHIN, T bDHE~DFEITON
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THEa=I7—AFLHB LTS, (Koehler 2016 3-8)

2. “ForConscience’ Sake” 5| H1% Oxford World’s Classics & HV . 71 v 2 ICS— U $ & 7T,

3. “Interlopers at the Knap” ® 5| % Oxford World’s Classics & VN, 1 v a NIz — VA R~T,
4. TT7F 4%, VA T 4 A% T = (Diggory Venn) D L 9 R IEEFFo 72X — D “the ideal
opposite” & BEOY, FESMRRFINCY U — LV 5o TWD & LTW5H, (Brady xxix)

5. “The Winters and the Palmleys” @ 5| 1% Oxford World’s Classics % V>, # v aNIZ_X— V¥ &R
R

EILiB
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HRERE R
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eV R 7—0HHFES
BILKERMGE, [T 27 2 O

2005 4+, 183-197 H.

N—F 4 OFF TBIERHIPNEFMR 2D >T— |,

R 75 28045 il 7

- 90 -

Lo~ Z
A

#£—1.

R A,

|-



IN—F g NEICBIT S Tl & “The Withered Arm” *

i S

e

k< A « /=7 ¢ (Thomas Hardy) ®#3f “The Withered Arm” |% 1888 =i
MEFE TR E I N, FHEHIR O FEAREE Wessex Tales IZH LD L TW5H, XA b
WIRE LTV D DIFFNET — ~b— NIZFEY 2275 T2 TR AR O i O 5 O
ZEThD, RERBIBRED K< bbb RNz, SR TR AMTBIL,
THUTRWZ K o TH &R Z SRR T H VIR IS ITLIN E 72 FEIR D
LThd, VIR XEEN T, ERDZ A ML aZtDEFE
REE TLROERE) OX2Z2THA I, REPUNDOIERHBTR -
Do THbhlil LW BTHRsLZHbH D,  EBE. N—T 1D
EmzoETHEAICb e 21X/ —~ 2 « A4 ¥ (Norman Page) (%, Z D
{Edh % “supernatural” & % M “uncanny” D EREZFFOWFEDO T TV —IZ A
ncng, !

“The Withered Arm” [ZHRTHE LD DM TH D0, N—T 14 DEHw/IH
LEESITTERTL22LHTED, HIAITHNREEFE LW ERTIE, &
#m/NEL The Return of the Native (1878) \ZB G+ HA—V 1 « F v F &
ERSED, FLVTHADOELTE, =7 Ry - b —ZABRRWRE T
TIGETE L CEbh T 808881 5%, °

L2xL. 2O & The Return of the Native & OFEIMEZE %2 5 ¢, BLEE
TENT —<IZK DL, ZRXELLDEMTSH, WNTEDIT HIL2IKDE
S T THdHEVWS Z L, EiF n—TF 4 OEm/PMHTIX, LiIZLiIEL
PEOBICERLEDTRHENRRLOND, TN DOHEFIL, (FekoE% %
REDT 21F EOEBEMITFR 200 AMBROEE 2/ TR
b, "—T AMBEBDO DY %&b s EBRREOEEIZR S TWAT
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D N=T 4D il LWIFMEERLTWD LW MR EE25, €2
TARTIE, T LW HEF—7B8fbndFR/IiE LT “The Withered
Amm” Z Y B, BRELTRONLFHHI L AR LR S, ) OEFEF—
TIRRIZTREIRLH R EBRT D,

1 % WA %—— “The Withered Arm” & The Return of the Native

F 9, “The Withered Arm” & The Return of the Native \Z 5. 5L 5 BLERIE W
L@, TRbL, BNWT/REZMAONDONRHTHDL, L) I LITHE
BHLTHIZ, 2L ELLDIERICEH, #HEEDZ OO Mo A
MIZRELBHEPH Y, TNENEBELGHE L THEEL THWD Z LIZKD
o UTTIEZzDOEmESIMLRE ST 2,

“The Withered Arm” D¥;6, H— Fb— R a —ZIFH A i%E R 5%
EAMTL 2, ZORBEICEDIANITERERRERDH DL, Thbb, 2o
ANOLWED > B, a—XTEGEFEr y PONOTOEATHY, H— hL—
RiZm s UBREGEREE LIZEN Y 0 VWETH L LN 2L, DV IO
NIy UVEIISATEABMBREERL TWDE WS Z L, 7/, fIEL
ZEPYOH—br—FiE, ZOZARKROZ LITKONTELT, B —4
WOEHE BORKRDZ L 2T 25, T LT, RO L I ITHORIEEZ 7 —
HIZRE LG HI B 5,

She [Gertrude] uncovered her left hand and arm; and their outline
confronted Rhoda’s gaze as the exact original of the limb she had beheld and
seized in her dream. Upon the pink round surface of the arm were faint marks
of an unhealthy colour, as if produced by a rough grasp. Rhoda’s eyes became
riveted on the discolorations; she fancied that she discerned in them the shape
of her own four fingers. (“The Withered Arm,” 65-66 : FARIFZEZF D H D)’

—FHFou—Xix, H—FrVv—FBRBABONPOTOEBADETHDH I &%
ZoZXVEBRLTWDG, £/-, ZREOF THEWNEZOEREICEDbN, AR
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DED LW D FWRIEREZ L Tz, 6> T, 22 TH— bLb— FODOZE
trRl-E&, FOTORHRENBEDKDOHIEIT D7 > T\ D A[REMEIC
KO DOTH D, H— NV — FOEALIRIIIE, ESICHESBEOH T
MATEEBVIZHOHNR OV TS KSICEX 7ML TH D, DEY 205
miE, B —F ORI — hb— ROBIOWHK A B & Z Lz "l iett & R
TABPMEITR>TWD, T THRBO T2 7 OB A BT 138 —
ML= RORERHEL EOZHETHY | I [REFEREAD LA o<
ERBFAEEGOTLIEEBERT D, EET— M — X, 20X 5 ek
DIFRNL “personal appearance” ZHHIADH Z L Th V FERMIZKOEH 2K S
DTIH RV EETERIL, TOREZLEKRD LS ITr —FITHHHIT TV 5,

“I shouldn’t so much mind it,” said the younger, with hesitation, “if—if [
hadn’t a notion that it makes my husband—dislike me—no, love me less. Men
think so much of personal appearance.”

“Some do—he for one.”

“Yes; and he was very proud of mine, at first.”

“Keep your arm covered from his sight.” (“The Withered Arm,” 67)

Z DL HIT, “The Withered Arm” TIE A — hb— R — & & (54 LAEH
T L0 ThHizREDLOTH LN, ZOHFHEITe —FOREZERTT (W)
e —FBIUOHENK S GHE L TEETH D, LRI, ZOBORA
[ROMBH = — FERZSEDLON (BIROTZANROEFEEELY Z &
ICDRNDENVIBE) B RENHETHLEETH D,

Wz, Efm{ESh D The Return of the Native 1> LI T 251 % RCHIZ\,
AR L7z & 512, MW TEMEDBITED D LS BRIEIL. The Return of the
Native THHEHORTWEDTH D, ZOEHDEEITIZA =YL « FrPy
F LWV I REBEOWLHER DR ROFRR 2 22— AT A 7 ORI OENTE
EBRVIAR, TOBNEM BB EOICEHETI—AT A V7 Oz #il7,
— ANDEHEDRBEN S 5 — ADOEMEDOREZ ST D L) ERIZIBW T, M
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ERIIEICWb EE25, £, FULEOZBOEZRE25ENAH D L
IRMTHLHEELTWS, LML, OBz RE 35 mAELHTRIT, &
ESTEHLDITR>TWD, UTIEa2—AT A 7087 ) Akt RE 55
HTHD,

“. .. Was it a serious injury you received in church, Miss Vye?”

There was such an abundance of sympathy in Clym’s tone that Eustacia
slowly drew up her sleeve, and disclosed her round white arm. A bright red
spot appeared on its smooth surface like a ruby on Parian marble. . . .

“And you fainted,” said Clym, looking at the scarlet little puncture as if he
would like to kiss it and make it well. (The Return of the Native, 182-83)

“The Withered Arm” CIZAHEN LI Z R 25 TH T2 DITXKF L,
TRt rAf rDOa—AT A TR —a—07 VNI L e RE T
Wh, ZHEZ Y AREROLEZEZ LT AP TOBRRRRLO L DI
RADB, iz E< Y LT TEzREH T2 R onF v 7 RERERD
ZEIFEARDRY, B, REV RO L DD D “round white arm” X
“smooth surface” [T L — AT A T NENWLHEOREKE 7 U LAOFIZI 5 LT
WHZEEBMLTNWD, 7V LADBIFBOEGIZEHITICRY, ¥ A& L
WEWHITHENE TRIBEINTWD, ZDX HIZ The Return of the Native D
A b rA it RES 5 TIE BEOHEAR TS A TS Z b ho
T, fioxznF v s RBERERPBHINATWD, HBrAbElA—Hr - F v
B FONEE L HITRECEN, BROERIIERICELEED, ZoOBEITHE
EoGZEHE LT, ZAOEANROa~ T v 7 eBRAFEE LT < IR
EEDHLHDITIRS> TNDDTE,

2 LMEDRBEOEE #IHE 5—— full, round, pink

BHEORZRHTT 52 & THRPRIND LT, Zidiszito
TR F v I IEERTIDNRIZONVTIES THRENLTHDINLTHA I,
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“The Withered Arm” @D % — h/b— RIIBBTE S RITHITROBEHE MO LD
TRV NERBN TV (67) 25, TR, BIZRDbOEFELI DLV D
TOF v I REREN— PV — RORRLT AEEN—T 1 5D WVITHEED
MENEELTND I L ERBL TS, F72 The Return of the Native D 7|
AT, 2=AT AT OROAL, AS, BONSZRTEEFI HbI
TWER, ZOL) REMENIFESNDZ LG, HrAREOZrF v 77
WIEOREKIT/eY 5952 L LT D,

EEE, ZHEORICE R T HBIC, 205 InERLA, g7 L
Wo Tt Lo, 2 L TEREDE LN S 2T & 5 RIERTFA LG DY D4
BIN—TFT A UHNDOERICHL RN & T, HOHREFNREE L LT
fesr Li=RBEE L E 25, BlziE, Ya—Y - = U4 v b (George Eliot) ©
Adam Bede (1859 121X, ~7 4 DA DOREEBEL W DLGHEBH DD, £
D HIZ 1% “She looked down at her arms: no arms could be prettier down to a little
way below the elbow—they were white and plump, and dimpled to match her
cheeks .. .” (150) D L 9 RFELIEDD Do ~T 4 BDEZ OO ) ZHER L, £
DORIWE LT HOA S LS INSITHZAIT TS Z LMD, 1272,
ZofERTE L TRIEGAICIE, BOH, Bk, B OERDE S Ol
NLHBEICHE SN TEY . 2T ARINCER S A THDE LT LR,
EFWx, AL =Y Ay bO® The Mill on the Floss (1860) (21X, “Who has not
felt the beauty of a woman’s arm?” (561) &L WO KBRH Y, AT 4 —TF iR~
XF—OBICF AR OELBEEH D, KEORBEOWEE 2/r&72ToH
EVWHEIE. BV, KOO LT RbLASRLEILINSTH
LEVHIRERIT. =VA Y FOERTLROOLNDIDOTH D,

T U Ay bD EFLD & 9 723K EL (“Who has not felt the beauty of a woman’s
arm?”) [ZBDOE SISOV TRORHIHN T EL KL 5250, Ya—Y - bh—
7 (George Moore) ® Spring Days (1888) D BEITIT. Rt S,
ZD5y, BiEk RDMOTHEEN L VBEDLD LT TWnd, FlxiE, EA
BDT T TR EREROZEE CAE D OBETRET IR, LX)
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ICSDEIRENPEZHRBL TN T . LKHOBICBEZZO25HNH 5,
Z XL “Their eyes met, and for a moment they looked into each other’s souls. Her

arm _hung by her side, white and pure, could he take it and press it to his lips the

worst would be over—he would have admitted his desire.” (97) & W53 TH 5
B, ZZTHRIEY ., ZEoiia <, GREADRVED LRSI, B
PR O E B 2 0E 72 THHDICR> TS, ZOEMTIETZZ IR0
BANY U—% BT 55 mTH “ .. 1 remember it, that white plump arm”
(234). & 5\ “round white arm” (288) 72 EOXRIINBfEDbI, 7T 7 DR
BORTEADHANSLS ERBIOA A —UBRRE I TS,

ZOEITLEDOTAIA, D ENE, ARV 7 Lot e &b
B S NDHNTIZENRZ =ML LTED | ZO X ITHRRR SN DA FD
T FURALIONTIEELFLOBEE L LTERLHE L TMLTWLE
ADHND, EEET 47 b U THOMERTIE, KYEDEORR A 22557 03 0T H
LTHEHEARWE S RROESORDY L LTI D TREER D 72, &
DIEH S & 5 (Michie, 141), D7 &b LMEDEOHIY D72 hCTHEIEHE &
TIEKRTEDENTHLNDL, POMTELZBL TLMEDTrF v I LE2R
BLZY, BD2WVERAFENR T TF VAL E LR 752 bboT
BN,

N=FT LBV T Y, BizkthooaF v s KoM L TLbx5
TN H Y, =) Ay bRL—=T P L, HEZRREICIE > T
NE = MEEINTRERBENEONLZ ENH D, LA —T 1 DA
W, EENTREDRORBLICE EELT, EERI LT B oA X —
VEIERL TN IO R#ELR LN, 202 &R =T o MBD Tl ~
DHEETRT D LB oD, EEA—T 1 OELOH T, BEICHRBRR
FIFTFICRDGIEITIE, RNy ETD R0, FEITREHBSRHD Z
EITEER LN, BlZIE, “The Withered Arm” X YV 1321 E N T=Efw/
R Jude the Obscure (1895) T a— RNT I _XT 2Md CRD M, £ Z TD
T IXRTOROHEEITIERICMET 2D TH D,
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The unvoiced call of woman to man. which was uttered very distinctly by
Arabella’s personality, held Jude to the spot against his intention—almost
against his will, and in a way new to his experience. It is scarcely an
exaggeration to say that till this moment Jude had never looked at a woman to
consider her as such, but had vaguely regarded the sex as being outside his life
and purposes. He gazed from her eyes to her mouth, thence to her bosom, and
to_her full round naked arms, wet, mottled with the chill of the water, and firm
as marble.

“What a nice-looking girl you are!” he murmured, though the words had
not been necessary to express his sense of magnetism. (Jude the Obscure, 35)

ZOBEDHRA L ME, 7770 (4] & LTOD “magnetism” 7 = —
Rl bATLESTLEWVWIRMEILRADZ L THD, TOZ L ERTED
WAN—FT 1%, Ya— ROBERT I_XIFoANLO, ., £L T, pi~e
BEIL COLSERT 2R TH 22, 2h THHRBORERNHTHL Z L.
LTLTXDOROHTIZ L > & bFEREREZAL L TOD RUIFREEKRIENEF X
D, ZHUE, TINTDEL INTHAEZBO, EHHICE b S, K
IR/, ZORTZETEELIC o7, READ K SIZ5 &EHiE > 2Bl
Va— ROEMPET TR o Z L AR THETH DM, ZOHELBR
72 DIE, BizRo5Y2— FOEMERTIZT T, Ya— FONEIIEZ -
TR A2 IR L TWDENDH Th D,

DIEA>, “The Withered Arm” £ 0 1 4ERIIC H 7= BAR B The Woodlanders
(1887) IZi%, DA eF v 7 RFROFE L L TH o L@EFITHbh
TWBHIND D, BEETHDL 74 v Y ET —ANF v —E 2 RRACHIZR
THERZIATC &, RABKRO LD IZHICHZ RE 5D THLH—— “Look
here.” And she showed him a little scrape on her arm—the full round arm that was
exposed”(169), HEIZ .72 The Return of the Native D55 L RILL | HE RED
EWV) AET, LMEOALZBOBARHESND, LW HEICR> T

%o fER. MOBEIRRET 2LV DRI AEFORHT, Zobs7 1y
VET = RFRADOL ZH~EH K HITmD, RISk HROLED 4R~
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RFyrRbOERY MAEZENTIEL AOBNOREITRS T
LTI T OS5 ] 523 Tdh H5—— “He put his lips to the place and
kept them there, without any objecting on her part, till the plaster came off easily”
(174), 7272, The Woodlanders <Ci%. “the full round arm” & \» 5 &) W B> A
A=V DIRIZELEESTEY, ZOFTHINDIBLOBE L. OOHE
IS A 525, BICRIEY 22— NOGEIZH % & The Woodlanders T M
BEOET —7 ORITHAA L WS A TIES Db Livey, LnL, &
DRERETEH SN BHEOEBICE S SNFROBHEIED, LVnHo ¥ —v %
=T PR O P TR IRLAE > TWD &0 D UE, BTk 2 B80E
DFEHLE LTHEA L TR E 2V,

3 T AOREEHEZ DM
CZETRTERLE IR = Thbb Loz BHEOHEMRICE

FTEWHI R =T, kR F o R RELTE %oféﬁ@%&ﬁ
MROREDHFIEERERTH L VI BREH T Tz, 2F 0, BIXENEBE
D D MOPER) 7 BLRCFR &2 R T 2 M CHERET — 712720 | WiEORE
BICEHBL T L E 2D, L. ZOBRICERT DB, O
SIS EVSTER, AREY 7 L olcfa, FLTEHEDRD HINS
REERTHEFAPHOLNATEY, ZOLIRBEATLELA LN LMHED
DA A —VIEFEREI 0 R TH Y | CFHEBOHNICBEEo TS L
ERD1EAD,

L Z AWM, BIZIE Tess of the d’Urbervilles (1891) D X 5 7o B Tlix, Hid
A A=VUPER L, bIZRHEI 0 BT WA—FT A D Z b Y % Kk
L7fiFIZ 72 o T D, dEMIZHIR T 25, —MRICT A RICET HH#i5
TIXAORBTITERTHHFTNE N, L, EiFZT 2D, $FIC naked 72
REOB BV IR LS R STV D AT LAV, Lnb ZOERDOS
A, INETIZRTEWLSODDOEREITIRESERDIZEBHD, F1ZE
TANHEBREZ RE 2D TIE RS, B FEEOREMOH BT 2Dz 5
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DTRATLEI LWOIANZ—UPBOVIBENDLVIRTHD, HlxiTL<
FIHEND, TANBENPLEE T 25mAMMN 261 TH 5,

She was yearning, and he saw the red interior of her mouth as if it had
been a snake’s. She had stretched one arm so high above her coiled-up cable of
hair that he could see its satin delicacy above the sunburn; her face was flushed
with sleep, and her eyelids hung heavy over their pupils. The brim-fullness of
her nature breathed from her. It was a moment when a woman’s soul is more
incarnate than at any other time; when the most spiritual beauty bespeaks itself
flesh; and sex takes the outside place in the presentation. (7ess of the
d’Urbervilles, 187)

ZZE, TADEHICHL QVE LR LHENTL A2, TE2LIHEAT
REDZEDRNE I BREDIHALERFE T Vo WIZAXTLE Y LW
IWJHTH D, MO L ThHizm< EFTnWaizoic, 720K A 2B
TWRWED E TR, T “satindelicacy” (i 7D X H & DM X) &
FHINTND, HAIFT YoV THDHA, T O “satindelicacy” & V9 i
RFEHIT, 2V VOEPRZTZLDOEFEY FOBERMNSEZHROTE I
LTWAHEIRELEER D,

ZOENMTH, TALZ V2 VOBRPERE > TS @R T, 7 A0
DR OHE SN TS RIEAZ5I<, BIRIX AR E A 5 % Tl
H DXL DR DER % 723 0 18 7e o T AT B3, EOHIZ

“naked arm” §° 720 H, XM LORBIAE AL TV D AULEBRZE N,

. . . there they stood upon the red-brick floor of the entry, the sun slanting in
by the window upon his back, as he held her tightly to his breast, upon her
inclining face, upon the blue veins of her temple, upon her naked arm, and her
neck, and into the depths of her hair. Having been lying down in her clothes
she was warm as a sunned cat. (Tess of the d 'Urbervilles, 187)

Eo. SHICHPABPFINDHBEE LT, F—XMEVOREI O D, T A
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PIEL V2 LTHEEZ LTS L, oY AREDT. FRAOELMN
BEOFIRIC A ST 55 TH 5,

. amid the immaculate whiteness of the curds Tess Durbeyfield’s hands
showed themselves of the pinkness of the rose. Angel, who was filling the vats
with his handfuls, suddenly ceased, and laid his hands flat upon hers. Her
sleeves were rolled far above the elbow, and bending lower, he kissed the
inside vein of her soft arm.

Although the early September weather was sultry, her arm, from her
dabbling in the curds, was as cold and damp to his mouth as a new-gathered
mushroom, and tasted of the whey. But she was such a sheaf of susceptibilities
that her pulse was accelerated by the touch, her blood driven to her finger-ends
and the cool arms flushed hot. (Tess of the d’Urbervilles, 194)

THRE PO LR L 912, ZOBE TEHBOMER BN TODA, &K
BO TWIWERAIZTolz) &0 EZATRFICERTRETHAS I, LW
DYDIE. TADOKIZT Y = VOREDH R TH D & FRFIT, £ DRHEITK
ST 2T AT DEZMEZDO LD E LTHHAIMNDNDTE, ZDERT,
COMSFIINETRTE L) RIEENRBPEOME 2 RS <HKITHZbO
EERDDTIERNTIEAS S

O Z V=BT AT PN TS ARTF TS 20T, TAD
BRlc VIR LERREDESh, SIEORbL, =P = rHDWIEEEY FOM
BUCIN D KO T ADOBICER’ND Z L2/ D, S HICHRENOIX, 20
EMTIE, U P2 VBRARIETEDORADEZ RN E S RGH TH-ThH,
TAOBRIZH ZWT 5 X0 I 6N 560850 55D FOEBERT A
DO HEEHNZBE > TV DD TIERVWNE T T EONDIHFANDH D Z &
o BIZIE, TABRAERZEAIZR, B TRIEEZ Fia> TV D 5iHE D
BE ZORE L TOBERADITN RN, LA L Z 2 THHITOERITHR %
W2~ & B BTV E | “Her binding proceeds with clock-like monotony. . . .
A Dbit of her naked arm is visible between the buff leather of the gauntlet and the
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sleeve of her gown; and as the day wears on its feminine smoothness becomes
scarified by the stubble, and bleeds.” (Tess of the d’Urbervilles, 101) & iR~ 541
%, FEEE. ZOHBEOED &I L TV DB~ OMROBLITER L2 0 b
DTHAH, Hlz1X “A bit of her naked arm is visible” & V9 REL) 5%, Wi
DO bIRA LD ETHHLOMES B I5b D, £ 2 THEDR
TWABEFN, 7275—5. naked L WIHFETHDZ LT, =rFvr 3L
R S 2 RZUCERL 28 5, BENRBOMETLICAGND LS, A
SR & R T IEEF (pink, white, full, round 72 &) IZHEFRINTE Y, £
SORBADRBEL TWEREORED A A —iF, 2 2 TIiE “feminine
smoothness” &\ 9 —SIZEMNIN TS, EIFEHOMHBODOFT TIX, T A
D% “her full round arm” (87) & . H& CTIEE /) » KRB TR HI L
HTWDOENR, ZHLAREIE, “naked” &9 AT EMANICE < ffibh
TW5, ZHEOBOGLHIROIEIZ L ITLTMENT T, S oI G L
DT, RO HNRBICER S E HM T 2 WREMEEZ BT 55D OBWITITE
BENDEENT D, ZOFBEBTT XD RBE~DOIRVFE LMB DA A —
COMBIIN—T A IR b0 TH D L Eb N, FiZ [T7X] &0
IMEMIZME DD THD LWV I RENE LIV,

oS A, e HLOBICERLTHRRON TN SE2 R L9 &
TORBIE, TART P2 VOEBICFEFELNTEDO T 2 A TS
BRFZ2#WGEICO T b, 22 ThH, Y FliE7 A0 H L OIC
BROLBBONTNLERER TN DD TH D,

She went stealthily as a cat through this profusion of growth, gathering
cuckoo-spittle on her skirts, cracking snails that were underfoot, staining her
hands with thistle-milk and slug-slime, and rubbing off upon her naked arms
sticky blights which, though snow-white on the appletree-trunks, made madder
stains on her skin; thus she drew quite near to Clare, still unobserved of him.
(Tess of the d’Urbervilles, 138)
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T ADBIZH T HEMPFEEEL THDHO TRV EWIRIE, =
Tz VDA DO DRI FE Y FORFCH RN TV &9 e
LU LNG, BlAIET L Yol T ABEEORE TRILE RIS
BE T, 7AODEHLOBAHEINLDTH DA, ZOHH TIET
V2 VOBERP OO DRICFED FORMICZNRT 5L 5 R T, 72D
~NDEEBEYVIEEINTWDS D TH 5(204-05),

EZAT, BITIRO T, T ADEDER A 7oy 1mT b 2 B>V T
T, INETHLELORFEPHR L TEL L THD, EBRASNI T -
A > J7 2 (Patricia Ingham) 28 “...she [Tess] is an explicitly sexual being, with
her appearance described in erotic terms by the men around her, including the
narrator” (142-43) L 59 KO "—T 4 IFFEV FLEOAEOE b8 T
RERDZNIZEL T AET BT v 7 IZHIWTN D, LanL, Kofise LT
FAREBOHE BRI IMFAN Lo, FIAIEXT ADAIZHOWTIE,
“consistently the most privileged feature of her physical appearance throughout the
novel” (Silverman, 131) & WO 543 b 5, F£/o, T AOANBMVIRLE LI
HZEIWWHEHEBL, 2ZNA—TFT 40X Ty var&dHEslmsd ETHUT
DER2BR b H D,

In Tess of the d’Urbervilles . . . the text is punctuated by persistent returns to the
details of her lips.. .. Tess’s mouth at one level is a synonym for her beautiful
appearance as a woman . . . but at another level it comes to represent her
genitalia, displaced and fetishized. (Bullen, 259-60)

At 5 WITEOEN BN Z LIXMENTHHH, TO— 5T, BOH;
FIZELTH, ESTA T L2OEHHT280, 722z F v 7 IZHRLHH
MOMERICEEE L, ZOWMBT ADORIZEFITIZ/oTWA LI RE L&
2%, 7AOKIL, bITXFHRIEHOHALEL T, BBV FO (L
TAHA=FT 4 D) BOPEOHRICR>TVD, HDHWIE, WAFHXOHX %
EDDTHILE, ZOMROFITHAAENTNDDITFEY FLFHERDT

- 102 -



Tnh, LELBNDIEERDTH D,

fEam TE) 2S5BS b O—— “The Withered Arm” O [ H

PLERTERZL DI, N—T 1 1%, HEHwPD “The Withered Arm” 721 T72 < |
mOERESHTHLLEORE VW) TF—7 2 LIFLIEHANTNS, Z0OF
F—7 O AL, “The Withered Arm” £ U B E L2/ HZITENN
T Hb R ZENTED, - T. FEDORIIOREDIERIZEDLS &
WO R AN—=T 1 D/NRFEL L TORBEDON2 D EWFEFHIZDZ > TED
NTWELETF—T7LEF XD,

N=T A PEEORICERICED THET EmAREmAVNEF 4
:L%ﬂ#%ﬁé%%mg%ﬁm&Lk%@fi@wwgf%é Thhbb,
LEORICEANEE D & XITIE, FIAEBEEZMIT T HECRE (&
ﬁ%mu%yﬁﬁﬁ%kmxéﬁ@%kﬁﬁ%@%)@ﬁﬁﬁ%méh\é
DVERPAZS LARNVENS DFEMEZRE TR TINEROTH D, FEE
TRTEREIIC, "—T 1 ORMRIFICIE, ZEoRAEDIZED &
LA LIZLIESH Y | BEOHTG 23 7.5 1 0 MR E B Bk & R 3 5 M RE
ERIZLTWEZ LITHNTHD, Mim. BOHFIZ L > Thim Ty
b0 L LTERSIT LML, =T 4 USADIERICHRA6ND b
DT, HOMELFHRBEE L L T—MRIELLTLEI L HTED, 272,
N=T A BRRIZEEDN DO, HENREZEICEEL T, SHITMAD
R Z R CTnWa R Th 5, 5l 212 Tess of the d’ Urbervilles [Z X \\NT, 7 AD
Bz 7 A B OIS E RBT 50D X IICHETE L CWDE, £, 7
AZADOPEDIRD EMEIGRV I DA A=V EMRADHZ LITE T, ans 5
DFIHbD] HELIZ D] ORMERA TS Z2RREF, "—T 4N
MEW T OFF—7OFEEEZIERLTHWDFHLTH S, £/, TAIC
WP HFEY FOFEERZREBRA LIZ LIZRICHE 2> TWHD Eb, M & w
VEF—TIZXTHN—T A BHORELTLTWD LB bhD, =
O EDND, N—T A IFBOHEEICR U CREE R ER Cld v n s o
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LILfENTH B,

TIEZD LD e n—F 4 BEWHHR & LT “The Withered Arm” % Fide 72
O, EDXIBRMENRZ TS BDOTHA I D, ETEMEFHATEL DX
BmIEROBE L ITHOWMNBRESRRD LV RTHD, MM @W

MZBWNWTH, ZMEOBIEBHEAREROREO R LR 5260, &
@Im%/7é%%ﬁboé%® LW D BREAKAMECH D, H— F—
RBRKROFEEDRELDDDIITRRE L RTFER B0 E HVviA
#\%wﬁﬁ&%%%fﬁbﬁﬁém I 20RO REHWMEAET D, L
LZOEMmTIE, INETRTCELERESEITRERY, T— ML — RO
ERZLD ETI2BMENRERPE NV BIHTRZ®@D ' — b L—
R2ixE REDBEIEH D, TOE 7DV E RDDI1%, oo —
FTholz, * LTD~57“75§‘(£;E$E LTCWD DI, H— hb— RO
EU 7 THWNATERLS, 22T bNTEROMBERT b0, T74b
HHAN A OE %@f%&®f%éo;hif bRk I, =T 4
OEFMmIER THIZEANE E 25 E N HERE O, ZOHm»n, Bz s
1&'J®wb&i§'é¢été@t*?ﬁ%@@h%ﬁﬁm#é%ﬁk LTHREEZHTTVEND
N, ZOEROEEIE, RFEEROEF EIZRR D Lok Mkioxd
DUMND AR AR T 2HHEICR > THNHDTH D,

722l H— M — ROBiEIEZ L5 &7 2 BHEARERNE T Sy
EWVHZLEFIH— M= FOREBIEZBFAL, DLAZOERDOERZEHD T
WahrkEZONDS, EWVODIE, H—bhr—Ron (kb0 BHED
RMERA THEERT DLV IEEEZR TR RoTWNDL T LR LIZE -
TOHRBIOETHY | e kb o o nF L A hekbiEiclt 2AIZ
0 — X DBEDOERD D DD Wik D BIEOHEMMR & D Z &I,
PER R BRO RTEAEWR L D 2D ThHDH, 2O &L TL, #mifensl A
For—Zod b SPEEEN, ROFENRKELZEZ2L0ETLHIT—
Jb— RIZ% LT, B —# % “Keep your arm covered from his sight.” (67) & & 9
DToHDH, T THOFHKIE ZFENCRERNER L] &) EIRT,
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H—= "N —=RIHFTHEREOEDSE L TEELNTZDDOTHDLN, 2T
Bt 29501, Mz RICAEL R, 2F0, HFAH—hML—FKo=x
OFVALEMELEL I ETHHEDSICHERZTL 5,

%ﬁlﬂ?%@—’) 07— 3 — « & — X (RomeyKeys)Din L3I 25 L 51
ZOEMICITFEY OZEEF S NN 20vd 0, S SR WESICE LT

%’E%?ﬁﬁ’ﬁﬂ LTwahkide biewn, flzid, FERoFEHTREr -2 1381
WCH— b= FOAREFE LI BRLION, SHICELE TR —FDBEIC
MIRNEHST=DN, LW RIRIEHBEDLHIREAD—2E, ZHHITD
WTIEFE PIRZICK OV TS BEITERB IR ENDZT 2O TH S,
EN, 7 URT 4>« T AT 4 (Kristin Brady) Ouih72 £ B 20 10X,
0 — X333 51T “betrayed milkmaid” (DF 0, H— hb— RORIZHDT
BRERINETONTLALIEY) ELTERICBSET 2O THY | EIXZD
BIZK DN TV RIER 57202 A 5 (Brady xxxii), € 9 LT =MABREH
T om—X L= = RO ZHBEES D L0 THDHMN, 22
TELICEARDIE, ZADLMEDORIZAEL D TH A ) BRKD ST LMY
SRRV ETHD, n—FICH LT, Bl & Fls H72 T RS D%

BRBET LBENRH DT T (BORTEREAEV L O HE L LR S
BAIZES T — Mr— RE2IRV LD 5im) . £ TIET LAY
T CHiDIN D, DFE D, v —F 0 “betrayed milkmaid” TH 2D &9 HER
=Tt N—=ReDT A7 VVERITHIARH S LD 2 &< ZADRMEIFTR
RN ERE RO L DI AL TV, BRI BRERT LTV D0 d& L
TWDDME VST Z LIFERAR E . WiklL. BOBHORFH N SIEROS
NIRRT D L ETORBEE> TV DTHD, Fio, WEEORKED—
LTrRENbue—FH, ANx7) “what sombre thoughts were beating inside that
impassive, wrinkled brow” (85) & WS LTI &, EIEF 2 ME L T >3
DHALIEV 2D TH D,

L2L, SRETRTERLIC, "=FT 4L Vo bolicktorn
FURALERBIEDERTHDL I EBEZD L, OHIT=rF v X AD
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WHETHY, ZANOLEMOMEINBEE2LHMTILOL LTEERE
BREWEHTRY 5, 2F0, A LRV TWLIR, TRBRIBDLIENEND
FREIZ, S AOLMEOHHE BB LIZbD L LT RS E/Hb9 5
bOILRDLDTHD, THORRIL, ~N—T 4 ODRM/IFHTITENEZ WD D H
PR B DOFEERCZDETF =7 L LTHREH T T, LA L, “The
Withered Arm” TlE, ZMEDORIIC 1) EWIOIBEZITHI Z LIk -T, B
PR RRCTE B & X R DB OFEE RR T HE T —T7 Lol DE Y,
“ABREERT S ZAOKEORIZH AL TOME,. H 0L, EiEET
BTHIERKBRALALEY ZRIT A2 =BT DI TOENE
E BV FOSETHMICHAINDIZ LEFRNINODOEDONR, (HAE)
BEDEF — 71 Lo THENIZHE R IND D TIERWIEA H D,

*ARFE, ARAN—T A HRE 62 BIRETVVBEY T A =T 1 OFER/NHRO MR ~Z Dk &
RO OEIE~] (2019 4E 11 A 2 B, BBEERKT) KB A RERMICNEEELK LZbOT
b5,

1 TBUDAfE) & ) BT, T —ERER Gl SOR) ISk D, ~—7 1 OFERO ST O
TRA VT, TBAROBEROL O] OEFN, THEEMRERO L O THi O BEDATEZ 4 <
HO) SV TYRAT 4 v 7 RBEIOAETEER>T2b D) THRWE D) 22T Tnd, 2Ly
BT 25X HFEMFIRIC LV B2 BIZIEN—F 4 BEBMT kol E bl (DY KR
HEOMAT) #HETIELNEEZXHMFFFE D H 5 (Orel, 111-12),

2 7Y KUza—-+F F74— F(Andrew Radford)t,, A— > + F 4 »F & “The Withered Arm”
Da—F &I BT T o W RHR K & R I TR R ER A W TR LTl &
LTEELTWABQRL),

3 IR, EE2AL OB LTI, a4 (RIEBEALI LR AHEE L) LHER
MATRET, E PO THRIZETEEOLDTH D,
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Reading the Sound of English—Methods and Practice

MASANORI TOYOTA

In this article I explore the possibility of a phonological mode of reading, by
paying close and due attention to the sound of a text, latent even in a short, simple
sentence of warning such as ‘Obstructing the doors can be dangerous’ (London
Underground notice). Once in the phonological mode, readers will readily notice the
repetitive patterns of consonants, /k/ and /d/, and the rhythms [/ X X] and [L S S] in
‘doors can be’ and ‘dangerous’. I will attempt to illustrate how this phonological
approach has made it possible to really understand the working of sound in English
texts, centering particularly on the arrangement of ‘hard, harsh’ and ‘soft, gentle’
consonants, ‘concealed alliteration’ or ‘colliteration’, proposed by Kenneth Burke in
his ‘Musicality of Verse’, vowel qualities and rhythms.

The phonological analysis will be made using fine specimens of English
literature, both verse and prose, such as Wuthering Heights (Emily Brontg),
‘Porphyria’s Lover’ (Robert Browning), ‘An Elegy Written in a Country Churchyard’
(Thomas Gray), Tom Jones (Henry Fielding), Tess of the D’ Urbervilles (Thomas
Hardy), ‘Dejection: An Ode’(Samuel Taylor Coleridge), and Mrs Dalloway (Virginia
Woolf). This sort of analysis in phonological mode is expected to reveal the
expressiveness of sound patterns in highly emotive passages, such as Wuthering
Heights and Tess. This article thus seeks to contribute to the pleasure of ‘reading the
sound of English’, to a deeper appreciation of subtle complexities in literary works

and to the analysis of English style in general.
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The Return of the Native as a Novel of Contrastive Maternity:
Significance of the Sixth Book

JUNKO SUGIMURA

Thomas Hardy later added a happy ending to the sixth book of The Return of
the Native (1878). Many critics regard it as inconsistent with the rest of the novel
and forced upon Hardy by the rigid literary conventions of the Victorian era. This
paper considers the importance of the final part from the perspective of maternity of
two of the novel’s important characters.

The first chapter of this paper focuses on Mrs. Yeobright. An analysis of 19th
century family life makes it clear that Mrs. Yeobright must have led a hard life as a
Victorian widow with neither economic nor mental stability. Although she is
delighted and relieved when her only son, Clym, stands on his own two feet and
begins working, she is shocked and depressed when he soon quits his job to pursue
unprofitable dreams. Mrs. Yeobright quarrels fiercely with her son and finally dies,
deep in despair. The roots of this plight can be traced to Mrs. Yeobright’s difficult
circumstances, which are totally different from those of a typical Victorian mother
with a reliable husband. In her hard life and sad ending, Mrs. Yeobright exhibits
painful aspects of motherhood.

The second chapter features another mother, Mrs. Yeobright’s niece, Thomasin
Yeobright. Thomasin is one of the least noted heroines by critics of Hardy’s novels,
but she undergoes a dramatic change from a young maiden to a benevolent mother.
Thomasin’s attitude towards her child makes it clear that her maternity promises a
bright future. She is also so healthy and fertile that readers can easily anticipate the
birth of another child after she gets remarried to Venn in the novel’s sixth book. In
short, Thomasin the mother demonstrates the affirmativeness of motherhood.

It is only in the sixth book of The Return of the Native that the promising facets
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of Thomasin’s maternity, and the contrast between these two types of motherhood,
emerge. This enables readers to broaden their interpretation of this novel and to read
it as a presentation of and commentary on contrastive maternity. This paper thus
concludes that the sixth book containing a happy ending is indispensable and

significant.

The Aging of Jocelyn Pierston in Hardy’s The Well-Beloved

MASAKI YAMAUCHI

Thomas Hardy’s The Well-Beloved is the most unique novel out of his oeuvre.
The story narrates the journey of Jocelyn Pierston, the hero, in his pursuit of the
woman he regards as his “well-beloved,” for more than forty years. He experiences
nearly the same event three times, at an interval of twenty years. This is the only
novel in which Hardy follows one character over a period of more than forty years.

Throughout Pierston’s life, he constantly seeks an idealized woman. He searches
for his “well-beloved” in three women of the same family, a grandmother, mother,
and daughter, all named Avice. He falls in love with the youngest woman when she
is in her twenties. Although he physically becomes older, he believes that he is a
much younger man than his chronological age indicates. He deems himself as an
appropriate partner for her, invoking his youthful looks. However, the problem is that
he continues to age. Hardy portrays Pierston as ageless, enabling him to play the role
of a lover to these women. The mirror scenes, depicting Pierston’s resistance to age,
suggest that he is aging physically but not spiritually. When he is marrying Avice the
third, he has to realize his aging body as unfit for love, and that his story is ending.
Consequently, this paper focuses on the representations and functions of Pierston’s

aging in The Well-Beloved, and examines the influence that Pierston’s peculiar notion
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of aging, regarding his continued youthfulness, has on his interactions with the three

Avices.

Thomas Hardy’s World of Short Stories

—An Exploration of Fascination and Narrative Technique—

TAKAYOSHI MIYAZAKI

This paper is based on the presentation at the Symposium, 62nd Annual
Conference of The Thomas Hardy Society of Japan held at Oberlin University,
November 2, 2019.

Thomas Hardy’s short stories have attracted less attention in the Hardy studies
than his novels and poems. If we pay more attention to his short stories, however,
we will be surprised anew by his complicated tactics in employing various narrative
techniques along with the fascination of stories flavoured with humour. Hardy seems
to have been particular about telling ‘tales’, that is, ‘the action of telling, relating, or
saying; discourse, conversation, talk’ as is defined in O.E.D. The first compilation of
short stories, Wessex Tales, is an excellent example of exploring Hardy’s skilled
exploitation of various narrative techniques. A typical one is the assumed situation of
the narrator and the audience. This feature is related to his ‘tale’, and seems to be
permeating all of his works. His story-telling is also connected with letter-writing. In
‘On the Western Circuit’ Hardy uses letter-writing as a highly effective way of
connecting man and woman in their passionate love, with the surprising ironic
ending of revealing the false letter-writer. The art of telling-stories may be evident,
for example, in 4 Group of Noble Dames and ‘A Few Crusted Characters’ in Life’s
Little Ironies. Telling a story, or a talk, is to give fragmented information to listeners

full of curiosity and imagination. We listeners or readers are led to supplement the
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given pieces of information as a kind of metonymy, and then weave them into the
whole with our imagination.

In this paper, referring to as many of Hardy’s short stories as possible, some
aspects of his ambitious exploitation of various story-telling techniques are presented

along with the essential fascination of short stories.

Letters in Hardy’s Short Stories

KYOKO NAGAMATSU

There is an abundance of letters in Thomas Hardy’s writings. However, the
letters in his short stories have received less scholarly attention than the missives in
his novels. This paper contemplates how letters generate meanings in three of
Hardy’s short stories and evaluates the effects they have on their writers and readers.

In “For Conscience’ Sake,” Millborne revisits Leonora and proposes to her
twenty years after he seduced and deserted her along with his child. However, he
does not love her at all; he wishes to legitimise their past relationship only “to put
wrong right” and to recover his self-respect. He wants to prove to himself that he is
“a man of [his] word” or “a man of honour.”

Ironically, this marriage is disastrous for all parties involved. When Cope, his
daughter Frances’s fiancé, witnesses Millborne and Frances suffer from seasickness,
he suddenly becomes aware of the similarities in their facial features and begins to
suspect that she was born out of wedlock. Reproached for wrecking his daughter’s
prospects of a good marriage, Millborne leaves his family for a second time and
sends them a letter from abroad. In this letter, he regrets his marriage not because he
entered and damaged Leonora’s life again, but because he was not able to regain his

self-respect. His letter reveals his true, totally self-centered self, of which he is
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unaware.

Sally Hall, the heroine of “Interlopers at the Knap” is an independent woman
who is satisfied with a life on her farm without a husband. She has “quite enough to
live on” if she “give[s] up the dairy to-morrow,” and she is “quite happy enough as”
she is. However, Darton believes that every woman hopes for an opportunity to
happily marry a man who is wealthier and in a better position than her. Therefore, he
misreads Sally’s letters to him. Even though she declines his written proposal, he
misunderstands her repudiation. He thinks that she wishes to marry for money and
that her refusal stems from her belief in the inaccurate rumour of his bankruptcy that
has spread through the village. It is not until his third proposal to her, that he is
finally able to grasp her strong determination not to marry to any man and to
comprehend her satisfaction with her self-sufficient life and her confidence in herself.

The way letters look is more important in “The Winters and the Palmleys” than
the message they convey to their recipient. Harriet, a genteel and stylish city girl,
takes great pleasure in the immense attention and admiration she receives from Jack,
an innocent village boy. However, when he leaves the village and begins to send her
letters regularly, her image of him is transformed. His clumsy handwriting and his
spelling and grammar errors make him much less attractive to her and she neglects
his passionate love for her. Interestingly, his letters change Harriet as well. She
becomes so malicious that she begins to taunt him about his lack of education and
unsuitability as a match for her. Jack, angered by her refusal to return his letters to
him and thoroughly ashamed of his handwriting, breaks into Harriet’s house and
reacquires his letters at midnight. However, he is arrested for theft, sentenced to
death and hanged. In this story, as J. Hillis Miller says, “Writing creates a new
phantom written self and a phantom receiver of that writing.”

Letters create the unexpected and complicated situations in these three short
stories: sometimes their readers are conveyed messages that the writers do not intend

them to receive; at times the readers misread letters and accord their own meanings
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to them. In other words, the letter writer cannot know or control the reader’s
interpretation. These stories illustrate the strong, inherent power of letters: they can

change our lives and transform our relationships with others.

Arms in Hardy’s Novels and “The Withered Arm”

MIKI HATTORI

This study considers Thomas Hardy’s “The Withered Arm” (1888) focusing on
the effects of the arm motif. Generally, “The Withered Arm” stands out among
Hardy’s short stories as a supernatural narrative, as the plot revolves around the
mysterious withering of Gertrude’s arm, her shuddering attempt to cure it at the
gallows, and the suggestion of an evil curse from the witchlike Rhoda. However,
“The Withered Arm” can also be examined from the perspective of the arm motif, as
the depiction of female arms is one of the important motifs that Hardy uses
throughout his major novels.

Hardy’s interest in female arms cannot be ignored. Examples from his major
novels such as The Return of the Native, The Woodlanders, Jude the Obscure and
Tess of the d’Urbervilles confirm that the arm motif is effectively used to imply
romantic relationships between characters. The depiction of female arms erotizes the
scene, as the reader becomes aware of the implicit male gaze and desire that brings
the arm into focus. To some extent, Hardy’s depiction of female arms seems to
follow his contemporary literary conventions, considering that Victorian novels in
general tend to depict various body parts to imply unmentionable sexuality.
However, Hardy’s pursuit of Tess’s arms is extraordinary enough to exemplify his
unique and abiding obsession with female arms.

When comparing “The Withered Arm” with these examples from Hardy’s

- 114 -



novels, a different version of the arm motif is presented, in that the male gaze on
Gertrude’s arm is almost absent throughout the story. Gertrude’s arm, which is
withering and therefore covered from male sight, functions as an emblem of
Gertrude’s disabled sexuality. As such, it works as a powerful and controlling motif

of agony and sexual rivalry between Rhoda and Gertrude.
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