SIS IS IS SIS PSS SIS S SIS IS LSS S SIS SIS SIS SIS SIS SIS SIS SIS S PSS PSS SIS S SIS SIS SIS SIS SIS/ 77/

HAN—F 4 HiRx=—a—A
NEWS from THE THOMAS HARDY
SOCIETY OF JAPAN

#70%5 (201149 H 1 H)

FEATH T112-8681 HWAEHRCHIX H 115 2-8- 1
ARZFRFPEEE SISO 1 7TAIEEN AAN—T 1%
Wik # T586-0043 KPUMFM N RIFIERA3-9-19  # THT

SIS IIS IS SIS SIS SIS IS SIS SIS SIS IS SIS SIS SIS SIS SIS SIS ISP SIS SIS SIS SIS SIS/ 777

N
N

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\
AT

ANYFv— RORDEFIVEL S fcIN—I L—IRITORIT. ERIF
ROEFEBD [TR] ZEUTVWDEI S (BERM:IFE & K)

BREDN—T 1 DH BT

® E R

% ON=F 4 DIz - HIE#HE T, M2 MR IVIL FObDEEDT, H
FPEIN T LWVD, Ty =T =7 - 770 [HiL]l OFEICL 2 L19264E7 H23
H (&WH) oF v7—Y=7 - 7V 7@3FKOLF—FLEyilzay Ry ohdo
HED T, v 7 A 54 bON—=T4 %3 LTWw5A, Z?DHIZDWTlEMacmillan
Author Chronologies¥ V) — A TN—74 ZHB L7274 ET — - NV ZTZEMWITL
TWAHF, TRY—=F - Evay FHYEOY V70T ) — X2k, ZOFHMAHE S
NT0be N=FTAFEZEDY 24 LX - FTY /I3y 7R - 74 MoiiEELHE
PO HAME TV T REOSK ZMEZR L T Thomas Hardy: Interviews and Recollections |2
COFIZOVWTRLTWE L, COARTRIOHZR LAYV IOHREIZEAL

717



EHGIHLTEE WS, ST THMNDEEZDIZ. YV 70558 L7z-D1x 7 H25H
(HIEH) oHRADER, SO A2 L TWhnhr b2, 20w 7 o5 Ek
E. TV T B LWERRICE S 2ROV ZH, IVTA PEF TV D5 L9
WCHELT, N—=FT 1 OHEEFEOFBEOOE L EHN) TIIZEIPTHNR>TL b, =
DLEILVTETTIE [Fuvz A RA] ZFATL VT, [HTEN 2#E LTS
Ehhiiotz THEN BTV 7w T 529V T70F TRy varrblETh
TWBLEZARDHLH, EIFADZELNRLRXL A — - AT 4 —=F 2wt 5
B oI w27, ZLTZOHERICHPALT [ A=V A] Oo%h T [HT
OFFEWY L) EH BT FTF LM ATRFZEUET, ML) BFEOHEAD
BOOLNTVWEIETHAIN | FEH - NNIFR) LT TNy NIFbekE
By TON—T AL TH AT LATE %,

HRT Vo2 VT RIED, FHRL L ELDRADIEHIZHELDTVE LI %
FANT7O—=L 2L, HIEVHETFRLL Lo ERT Yy 2 ADNADL B EL V)
HELTWwEE, ZLADOLEBEICHAZ A4 DOBRO L WEN—FT 1D, HEE»FR
FE LD XHIZ “Well now—" LS THNL, TZLTNHNA—FTABPOTCTLAY) — -
AT A=V ENAL =7 - F A NMIEREEE, BO2LZTOLRIPOT 77— =T
(b2 LblliorrAyd) 2R THWLEE0) BWHEESESNS, T135 0 HEEK
ZEHENT] TRIEEN—T 4 EMBEHEAT 4 — T U LI o 255D H B
N=TAIIEDOLHICEZ TIZANT 525 EFELS T, ST LHPELELT5, T
WAPSN—F 41322 Tay FYICHEPF R EBWZEY LTRSS &,
N=TAIFZENETE—-L 2D LT, [E=%— NV ] ON)—DRIZV/LE &
ZRH|Z > T THFHEOER LT, Y—F54 bBENWEozbinz b, T
7oK WO 2557225, SO HENMR2OI1Z, BEZL 2, BAZ LS LIS
N=T A DA XA=TF v, ZLTHOBEHREMIIE 726, RERSNLD ThER
DHHL7225% EMIE ) — bR A ERSHEILTEL LV ERERIESN TS, 7L
713D D& LT Life’s Little Ironies DFEARICEZZ LTH BV, N—T1 IZEHK
ONFETELNTIHD DN, BEEDIZHMRL 22 TEN=T A PFEVbIF% T
e, INVTEBEHRIZVZRETNEHETTEIRATWAD, 2V 7I2b M2 LB
BLWELTOHDL, ZDEEN—FT11ZRKRS 2D DWoolfD % % Wolff & FHW 72, &
DORIFZLVF—F - 7V 70%#E, 19704 4 H2THICHFE —TRh I Iz v )
FEDIH B ZOFMFETO TV 712X, FRRONHEKE LTOMEP LAy b
ZRD)EICHIT. DWTIZT o VA2 DB HBEL2LEMEFFRE LTCoOmMIZEE LR
Vo FITNVICEbEIIE, 7V T7ONELy FBICIZREREE A S B Tw B A
DXVDEN, HD Modern Fiction' DR TIIFADOE S 2 A, FalE ) F— 24
BHTZEINTZEDOTH ST, XAy PEVIHIERMEAZINEOEL) L) boT
EHVL, NR v MIBRICH 2 22 OKATH LI L& LT HHHEEM LT
TR T o N=TA4I2720FT BT OWEIX, N—T 4 BEFICTLSIZR R I N
‘Thomas Hardy's Novels' TH L2259,

ZLTHLBESZIE COHMETILVTEROY 2ty 7 XA EWesex & it LT
Wb L, [Hit] ofExs L7z7 > - )71 - X dLlove's].Llittle].Ironies & [#
Ho 72t E LTwa (19804E R A —AM) . SO, F7V idw V7 OFiGEL % H
HEWR Lo THHLTWEA, RIZLTIATIED Y OB H 5, T ZIZHADOH

727



MO [h—T 1 5] PRELNZZE, RRTHEBREZ L TVWAFATT V7T U0
PR o722 AN TS,

ZDHN—T 1 OFMWIZIE ‘To Mr Thomas Hardy from Eiji Kurosawa Oct. 12th
1927 LWEDODH 5 [HAFRGHE] PSd Sz, ZOMEZHAEDHLT X)) H A
THOBEICR L, ThER L3I V74 MEBEERNIC, 2 OKurosawall 02472
DiZmwvh, BEEEOBLIATEROLLERAICHANTE 2 72 L REHEED
BRLEADHZIIFEDIITIZ, FNoX DT, FAFI VT A MIEZEZEETICW5S,

Florence E. Hardyk ADERE &
Z C\CIER R % BeEE DHardy

X B X 1T

WEAE (20104F). BRI L FRAKEMHEAFRAEI 9 0 HFiL e LCHET 2 HES
DOREFEFT L7720 TOHIIZ MY A - N=F1 -aLrarv] #FANSETEW,
BODDO/NG - FFEOUMAR, ZRoTur g A, e RO EE, #EROH
MMESE L 3, BIEHTRED0 L LT, #FEDFlorence R NHED RO
T DH Z LB ANEE R L. 4 2T, HIZRADFEH 2D 44 LT
VAN

N5 OEMIE, # TFlorenced: A 238 &K Ethel Inglisk ANZ% T2 2 8@ T, #
L E -0 iE, Hardy 2 #5B L CL1FES A HKEDTII1IS5F10H1IS5H?S
192544F5H22HFTOH1 04FEM. FNidHardy?D 7 5305 8 57 £ TOHf
EIZY 725, Inglisk AZD W T, Michael Millgate : Thomas Hardy — A Biography
(1982) Td. 7272 ‘Florence's friend Ethel Inglis' (p.508) & LT—ESk &N T
W T TREMIZ 2 5 e ve 2205 T L IEWeymouthBE ¥ O Inglis KAk @ F AT,
HardyZ B & AATOZANDOPRIIEL, RV TREDOBZELII—FKIZT1917
£ EHCumberland®DalstonN#5 g L 720 7203 DB MEAOHRIE/HRE, 1921
FEP LI REHBALL 2o TFRKOEZHL L., My dear Ethel 25 LUBKET - &
‘My dearest Ethel (&b o> TWwhb, S5 ICFlorenceld1 91 841 2H2HAND
Inglisk A%E CHFHT. ‘My husband often speaks of you & laments your absence.
He was sitting up in bed having < - - the lovely Shetland shawl you gave him
wrapped round him, - - - he said he was attached to it & he wished you were still
at Weymouth. ‘T have never known anyone who fitted me so well” he continued. “I
always liked seeing her. She never tired me.” + + +~ &EEFEWVWTW5L, INHHH
5% & 912, Hardy KRZFE XInglisk A EBAMICKREBHETH ). /> TFlorence®
WL AD TN IS THE 2 HEI 2 OLHEFFR L TRLERHINTBY, Th
7217 Hardy & Florence D BIfR b AE X E X L F0UHH > TET. TS IdHardyisED
HEERMOVER DIEMICT T2 OB R EX D MABEELERTIE RS ) LB
Jo TITL, 2HEZEIFTCRE I,

Florence HH HHE R LR TH o722 L3 SN TV 525, Hardy & REES L C
2 ORI S WARIIZDIEN S Z L 2% <. RIZIREM2 b2 #io sz,



FFMETELERD 720 LA, Tl RIS KHardy 25% & HENS < 2D
LbHAZ L DEXLLELN - MADFHRTL DT, FlorenceldEirtr e &d > To
2 HAOZ LIS TBE, FiCHardyDEHEICEE L, HAKHI Y > TWwo K
WCHRE I D R IT X% 5 43 d o 72, Bl 21X, T hate to be so fussy about my
own health, - - - it is so awkward for my husband if I have to keep in bed — & of
course it is not fair to him to run risks as he does depend on me for so many little
things.” (19164:3 H 9 Hf}) &BRTw5,

LDV ULEAZRE1 92 248 H 8 HFOF#M%E A5 L, Florenceld]. Barrie?®
3% M ‘Mary Rose’ & 0 ‘Dear Brutus ®Jih% ‘hopefulness #%&%h - T & 72k
W, RADAWZEHE DS, Hilb T, ‘One afternoon three dramatists met here for
tea unexpectedly — Granville-Barker, John Drinkwater, & St John Ervine.
T.H. went for a cycle ride last week & seemed to enjoy it, & certainly cycled well,
but next day fell so knocked up & had to go to bed. People tell me he ought never
to cycle again.” (FREEN TS, T2 T FTHRML 2 E1E, Hardy2$8 2i%ICLTK
HELRABBETYHA 7)) Y 72 B L EZOIRASITE L LT, S8 HIEANEANE
WHEN > TED X, E2r52EERLELRETEVWESbN L —FET ATl
e HIZERD 3 NOFVEWER 72 E AT 22 {FHARATRAD LTWaB A, 1K
HIEMRT O CIERP O REVER - K - ET, BOFRRE T H o7,
Hardy2SMU4ED 1 9 2 0 4ERIR. ZI Bk 2R S, Bl 21X The Famous Tragedy of the
Queen of Cornwall DMIHEDS P DO/NHOBMALZFF L. [/ —7 41 BIF] O A
FHT 20 LATVD, ZRICIZHITCORBRET. H. TilleyD A% 53, b &
DL WK H o722 LI2L 2755, PTH LELDDrinkwaterid. The Mayor of
Casterbridge ZMIful. 192649 H., 1 ¥ F>® Barnes Theatre T i L T\ 5%,

EHICHEHRZE VDX, Henry Jamesz &F L C. "My husband dislikes those people
in “The Golden Bowl”. He says their lives seem so selfish & not worth writing
about.” (191643 H 9 H) & %> The Hand of Ethelberta |22\ »T My husband told
me to tell you that “The Hand of Ethelberta” was Lady Portsmouth’s favourite of
his novels & that it was because of the character of Ethelberta that she wanted to
know him. Mrs Henniker says that she has grown to like it so much better lately.
It was always a favourite of mine, but critics, I know, do not rank it very highly.
(19214 8 H23H) &2 L OFL#k b 1 Ve Z D l, G.B.Shaw, ]J.Moore, J.Galsworthy,
A .Trollope, Siegfried Sassoon, T.E.Lawrence, ¥Hi - HE O HAROE KPR K, HE
K7 & Tz % L72Edmund Blunden’z &, £ < DA, MK, BHER & El2on
TOZRMD L WIEEAD S > THIREV, BRIV HIUTZIETE LK RPRENE % B
R 7230w,

N—=T 1 EF TDE

wE B E

[HAN—F 4 HAa=2—RA] 121%. [Hh—F41 L8] LI EFEEVTVS, b



BEHEHORH DD D, INETELDODN—FAHEKED, —EIIZD [h—F1 &
Bl 2PEL2LZAH9, ROMEZHEZBOLIEIC, HF (H1VIEHEASH
W) DEANOFERKEICE LT, Lo F B kol WORSIEE o724
HTHEDPTPORVDIE, RAPN—T 4 HRICARZ LRI T TICHFEL TV
POT, MEHHFOHEIL HBAAZDEOREBOBBIL TSN 23D EES,
RENLTKFZ o720 bIPNINTHED EORA®BE, BEOHEREBIC
EoTy Bzl [Ih—=T4 L, Z0%] LvszfEdBd LN DI LT, &
AILTEHOKRAZET, o0 TEOILZEVEZ LTV,

THAER O S MO [HAN—F 1 Ha=a—R] bEOITFLIEFTE LN
SN IN=T14 R LoDk, N"—FT41 LOHEZVILHFERTTOEDL) %
HELHDTHEHN S, RFEOEETON—F 1 O/hG ([FMHOAL]) EoHEEN
RH, b)) EZORICHEHY LN TWME [FX] o2 hErHFELbDLEH,
BLwmLTN=T 14 B, RPN —TAHRICAZTLEILICRDLDEN, O
B, TEDELoTwERE, [h=F1 /] 2HELLL X0, BIEOHE
DEFORENLFTZITRLTETFLET AV, ASPENT-E W) Z LI, File
OFENZIE, MHEINERITEROSEEZMEY 2551, TEIERE2->TWDLHET
W2 il b, HINEEOSHOHER VDD ZOTHEDOKE o720 B 19
EHNGEDOEHEALTH PR KEFEFICIFE#EMZ LB, BIinshbEH
MOZLEDHBHIZLTW/ZDT, ZBELHRENLIDIZR>TLE -7 £9 8 2L,
[HRN=T 1 =2 —A)] MEZBOIZ L UNORERIENOH/L-OL, Rkt
Ko7z [RTRELKTLEL I D] LEH &, KUK 24210 0w) 2
LoD, HBH, MEZHIMABICESZEICLRA2NHLEOBEHELZTHLZ
%), THZLHEERHLE V) DDOVHFAET AL I ZAMO oz,
FTIMEO I DR ORMRTARIZDED, E)ROMEZAEME V) bDIE WL LL,
CHELORHOKFIIHAET THROTWS, HEHENOHERNPLEZTH, FFICFL
DREHRHTH D EEZEVHEVIT 225 20094EE 12K DO 2 872 2 &A%,
SHELRRKOEMTH 200 LN,

B e ErOME BT, B2l L TAHh—T1AHRICAZ LU, Bk,
IN=T A LT & 2 ORFFEETE R HIFZE 8103 - 7213 T2 D 7205 [HFRwa
EICRVHTZENTERV, 4. ZOMICHEVWRLER)ES>THLE, $XT
N=FAMEELEDOEETH DL EDGD b 1272, /’YiE-ST, WIFRHMEDIT
CHEREVII DO v, D EDDHIMD % TRTKIEZ 1T Th O Al % 46
Dy LA LERIIEE DU D 235D, ZLTHROZTELLFYF VL L ->Th
AEDPNCEDLERZLDOTH L2 HIEPRLRVORED, ZRICLTHFEEICL
BICD—EHT2500PE N2 0IE, REDVPLRNSL IRV, RIS THAERIC
[N—=T4 F ZOHBOHK] 2FELZEXRHLE0E, IV LELA L LR
TELE)ICL720WEDTH b,

(=257 vy VOITE] i, BHRKFETOI VR 2—2D0BETHH. AR
B#%7E 57205 EHEHAE LB AR & U F Z2RERA 7 - A A
FEAED [H—AF Ty VOHE] IZoWTDOY v REST, F2H0EHIE, £
Lol d ) RO [HELD5IZD] G, FEREKRFETO [7A4 F—/hit ]
W2 Y RY2a—2I12X20DT, MEEHE - k4 REmEEE Dy v RZ572,

757



MVERE CTFZE L T AR LU0 T Mok, [BHEoHE] oEFO BN
JFTh b, RO N] Fid. HEN—F 4 BARBIAHRERRSHE [P~ R - -
T4 &R ODIicFHENb 0, [THibRCFOERE P A =T 1] ZFIC
LTWEHED I AEE 2T, STERICZ D L VIRGRENSTER WA LD,
FLTZOMBICHLEZTHEONE VW) 2L, BIEVWESDEL2E5 v, [F
] G KEBERETO [7A] CHTAY v RY 22— A TORERIIEKSVIZHD
Ty Y UROFEEZRFETHAL PEREEA L Vo 22 HBARY: (W) okEhE
THTHIENTE 2HILTHOEDOTHENTADLE, N—FT 4 HETOWEE
A HEGHEIDEZLL LT NTWEILEZERTE DL, DTV ETHD,
2FN, D [NhN—F1 LR ZDH] 1Z. WAWALERT [hN—F1 L]
DOVHERZ 5722 kb X975,

N—T4 EFA
B X £ W

HAANDIAA 1) ZALF%2%0, ZLTEIA - N—F 1 #5854 5 L IIAE#HELR
CERELEELTVET, RFEICADZET, AFYRAZBAF) ZALFHIHZENDH) T4
ATL7ze 72FE T HFEREIPOHB L VBRELZ T2 ) B2 L, #EL2KFET
R FEEZER L E L. TENTORIRPASTORKZID LD DIZ% 5B LI,
MEEDOFIZIFHAH L W ETL, 2Ty 22T RFEOFICEZ->TLEVE
T N=T4 LOHBZVEZDOHEDDIZONWTHENTALZWERWE T,

BN —=T 1 I EZ 57201k, RE1FEORFIZZHE L 2R LFLORIETL
[=NT A VEDOTA] R [HEEY2—F] obo3LE, TIIERSINSES
WICOWTO#EREZHE, N—T41 DIEMBNZEK L2022z T0ET, LiI3w
Zv ENDON—FT 4 O ZE FICMAZ DR VWE FMELME, KRFERICTTAE
L7z BLEDSFAZS 28, TSTY F v b2FEL T E L7225 FIIBFZEIcqT
EFEFVZIKLTCVE Lze HODOOIEEMERRMEMIIMIZES 9 L& 2 72h I
JHIZIFDRATEZZDODPN—=T 4 T L7 MFEDANCZIT 2ILF R DOTHET, TARY
22— 237285 NAERHEMGITOWTHI- 72K, RERHHWEEK L2 2Bl L7z
DTTo TIHLT, RRIMIERERZZ G Y O N—TANEEZLILIZROFL
2o 5FEZAE, BALVHOERLZLELTLESONE, TN LLL->TLE
WEF, FLTC, YROBEHEICRE LR IRKENTCLESIELERKAEA LTV E
Fo L2l HOBEORKDBES DRI > T LD BIHEITT,

ZNoN—T 1 OEM/NILEHOICEMZ AR O F L. R 5 0 21
RIUBRASE D) e o 72 RNTIE. =T 4 OFGEIIIEFICHECTH O . MEMONE % PR
THZELRG LI ETEDY FRAT L. TRTH, N—T1 %2 klT 52 L8
TX70F, AP FE2BIOBNFEVZATLE Y. HOBEELE LBV —
=R, HFRAEEAREZR G, o Z2LRINEEHIZRZ W fEliEA )X
BEHOBLVBFEREZZ LML &, HAOREEEIEE) Hi~ & NI H - T
WS YT NEBEMER LTS, THoE2L, HHOO L ZBZ2 720 0ODFHER.



FRIZE o TAEDRFNCTWAD TR RV WA ERE LR EEZIIF>THwE L
720 ZO7D N—=T4 DEMIZHSH [EHL LI BRE] BPROLERZ THES 2
MNolzDOTT,

LA L. soltidEayamze 0 O I3l % & T fEf &L & ORSOD 220w T
ZELTWET N—T 4 DPMERE L THHBE L 2RRIE, A F) AFEFERICEALT
Vo 2T H D, 20X ) LHSNREEROERRS Ta Yy M ABEEL EIC
WEEZRIFLTWET, FIZE [EEB] o%a, 2—2A574 Y T7TORXBO B &g~
WE—=RA X)) ADORHEHTH oIV TBICREINTVWET, 2O EhH, 1—
ATA VTRV F=RF Y Y7 OMPBENT VLI NN T, BELOLAL
D] arvzxy s VHEBBE, T7)INTAFT URDICTHPTTHETL, [H
Ay =Ty VONE] OZYVHFRZ =V x4 v ZA—FiL, FEED 72 5IFE
LTWET, ZDEPOEM/NERE { OFM/NHIZE, HANBRE L THRZIOH D
RAFVANESTL DD ERBRLLTCEET, SNOOEMREHELETAZTH
%H DI, Bk e BRI O WEILRKOEBELR KA TH I VI HETT, X5
12y ZOZ EiE KA bR RIKOIREDHE ) R ENTE 724 F1) A OHEE TR
JERERIZHIZHOLE T NEEDTHDH N ET. ZH)Vo7ziih b, N—T1 OfEm
FHEBAETH ), 4 F) AEHORNEE #HRICHEHETW 02K T I
WHNEFH A

29 LT =74 OfEf LI L OBIREICHIKR A FEBBOTHh D, Y147 MY T
HIRE OB MR IE R 2 ATWLAEEICEDLN DL IR0 T Lz, Si3bKeiEd, B
WMELKE L 25, BIFOA F) AL ZORBEEOBRZIHFL LI EETI LT FE
o COWIERIBEDIEIX. N—T 1 DIEM LN E DO ENT T FTHRVEIZE
STWERFATL, 2K N—=T1 3L AN LRIIEONFEEZ K L ST NAE
RXThHDLEREZELTVWET, TOHLVHEVWEZHEL T, N—7T1 OWf7E & 191t/ D 14
FVAREDLIBREDTHo72h%. RAEDIHLNIILTWITFL > TWwET,

HAYIl (Hardy At Yale Il Conference) (C&i01L T
# + B F

The Thomas Hardy Association (TTHA) Ffi#T20074E 6 A 2B A N 7zHardy at
YalellD2OWT, ZO% 2 [Hk4% : Hardy At Yale II2S44ERD L, AL BIMLT& 72
DT, ZOBEEIZOWTHET %,

20114£ 6 H 9 H~12H. KEConnecticut/iNew Haventi 2@ % Yale K ®DThe Yale
Center for British Art & 3%&3C#}Linsly Chittenden Hall% 4545 & L TConference 2 Bl
»izz. AR OB, Dr Rosemarie Morgan (TTHAS . Hardy at Yale IIZEAT%:
HE) BHHARBEENOBEBOWOSEL LD ICHAOHEE 2 FT 5 ERE SN,
% 72 % ® HA % 5Sumiko Inoue & Sanae Uehara?sZ ®dConferencelZZhL TL LT
LEMAL TV, ZREHCTHALOZMEDP S [ KREZ 57242, KR
M EDRELVOFELZIT Iz, iLdbAI< - ErIFT74 Y BEOHB Y TNew
York O T 0 OIS S NIZMEHITH > 72205, FWHELERI 59, PEMY



DOHETEFICHIT I ENTE,

Yale K#1Z, 2o T2 ZOHHIZTH ). FH Ak Hardy*# Td H - 7zRichard Little
Purdy®W > Y ®Hardy CollectionZ A3 5 DT, 7 A Y F THOHardy #4 B 2 1358
DO DTH 5,

Yale K& D % Beinecke Rare Book & Manuscript Library®Marble Hall ClZ, Boston
K% ®Anna Henchman®+t I F—23d 211, #e\» TDOBuffet Welcome Reception Tl
NG — 67 TR R RED 9 H1ZThomas HardyDSlE %2 R L CRI L2, 20
¥ERETIX “Far From the Madding Crowd” @ HEE)E G, / — N7 v 7. Black's Guide
to Dorset (1896) D729 ®Emma Hardy® Wessex Novels®Dfi7i& % 75 L 7zhologram 7
&, F7zFlorence Hardy®fEFrék. HiEt. GE., Eva Dugdalell & %5 Hardy D] % 5t
FL-HRERE, ZHOBEMDPERIN TV 2, ZOKEMEIZGutenbergD ¥ E 2 &
DOEELARE L HIZRichard L. Purdy Collection of Thomas Hardy Td 4% T, 1753
~1RID AN BEA VT v a ¥ DY) bEFICHardy D4R 1880~19274E K 0
L DONPFEEL TS, Richard L. Purdy & Michael MillgatelZ & % The Collected Letters
of Thomas Hardylx TN % TH 7 BHIWRMEE L SN T W25 FEIZ20124E 125 8 Bt
Oxford University Pressh H IR EN L FEE VI HEHFY) =2 — X b Ehrhi, £
DOWIZHRAT, TD7TUYCBA (The Yale Center for British Art) @ Auditorium™<
Michael Millgate & 3L[F OFiEE Prof. Dr Keith Wilson (University of Ottawa) #% “The
Epistolary Hardy: Volume Eight of The Collected Letters” & 8 L TLecture 17 - 72
[GBEC %, Thdfinal volumed 7% 5133 | & LT #IHIORITIEARIER O FH <.
cross-referencing, chronologyZ DO ERHIZOWT, BEROEVEF )L —FET A%
IYY — R RDBODOENHIT 200N TH - 72,

Touring Wessex®sessionlZ BT, Texas K5 DJohn Farrell##Zid “Wessex in Five
Forms” 3L CTHardy/NailZB1F 5 Wessex® Bk % 00T L. FAUITEN /B0 & 4 A
WMIWENLREM TH D E LB, MERONMZEARBN L ER o722 e 2m L7,

HARD S Z—H L=t BRFO FFER 4L, “The Profitable Reading of Fiction:
Hardy's Extended Creative Process: the Case of Susan and Tess” &L TIHFEEITH
N7zo ML “The Mayor of Casterbridge” & “Tess of the d'Urbervilles” ®Hardy H&ED
FERBLNETT 7 A NORLREAZTIET 52 I8 > T, REOBIESRMERIC
b720 LH 7R ERRIRIZONT, XU —FRA Y T3 =2 A7 Y 7+ OFTIEET
DEFZME L 2SR EEIN, ZNICHTLH2707hb0EMRERD L, I
FTHol

10H. LectureldProf. Phillip Mallett® *'A splendid round bold hand of her own
conception': Hardy's letter-writers and the Materiality of the Text.” 2% 0,11 HIZiZ
Dr Jane Thomas?® “Nights, Nocturnes and Beautiful Lies: Hardy, Whistler and Wilde”,
#H\CDr Linda Shires®Lecture Tld “Text and Image in Wessex Poems” 7 512. Her
Dilemma, 38. Thoughts of Phena, 44. The ImpercipientO A+ X E Z/EZ B L. &
ERARA—TVDA T A MNRORLTHEHZMZ. FFOBINMEAOFZEIT L > THOHEE
2 HardyD B2 R X0 12T 5,

Z LTI DLlecture?SfrbN T AHalld— OBEHIZIZFE L WA T ¥ 7T A D5
b3, Z Z1Z13Science & Religion®xf .. ZiL e B %Z B b 2 BHEOR A SE
LLFEPNT VD, EHICZFDOMHIC, B Art & MusicOFFEZ R HE 2 BE L 72

787



ZOMWIE, 4N SHardyD WIS 2 i Z S8 E DR E D ) LIPS
LTWA IR LB OEEEL2OTH 72,

Yale Center for British Art®Curator T% & % Dr Gillian Forrester® “A landscape
plus a man's soul' : Hardy's JM.W.Turner.” &3 5 23H D, /8T =R ~ PLE
DM G % BME L 22235 Turner 2NEEN 72 4 A — PV 2ARET D light DRI IZOWT, Turner
MHardy 2 BT L7z 2 il Shize A7) — Y I2iE “The Angel Standing in the
Sun” O BE WEAT S X WIZHEL ST b, “Turner’s Drawing Book” D3
Td ARebecca Salter® ‘Into the Light of Things Z5I/H L 7Z%A5 X @A A TH
BIAH 0. vy CRuskin® H 2L L H 271, Royal Academy# 5] & & W IZTurner&
Ruskin®F§ 2> T 72,

Twin Presentation & L CTProf. Rosemarie Morgan (St.Andrews University, Scotland)
& Prof. Rebecca Mitchell (University of Victoria, Canada) (& “The Resurfacing of
Sexuality and Gender : The Millennium Transplant” ®% 4 M vDH &, — AOXEIE
KT L2LELOSME LRI 5 L) F L WEIOFREEIRA DL, T
EROBMERLESHT AL HETHS .

B 7-HD B L A, Boston Symphony Orchestraiilg @ Prof. Douglas Yeo
?Serpent Presentation T, Z #LiZHardy DfE M TKeywords®—2 & 7 A Musical
Instrument (22T O & HZRIC X 58 EIZ X 5 T, Dorchester TOKER 2 FiI &
BT NE—HTHHo 72

‘Hardy and Liberty' & #4372 K&2FeE @ 2% & )V § Sexual, political, intellectual and
literary freedomZ E DKL) TIZh7lzoTWwW5b, % { DtopicsHH 40 sessions® 1 T
MOILTTON, T2 L CERTREZERLE MR, I 7 &80 % =
F72 R, KD H B THIFOE W & 5F X5 2 2 Connecticut, New Haven®
Yale KF DX, 2o T7 v Y am KB+, 7V ¥ M nK#EkLIES %
RFELICHET HFAVAMRFE LTEEDEFS L 1L b 6 HI0H XL O
®dGraduation Ceremony 2 3 5 72812 Washington D.C.A S a2 & v THhIEE
AT NVOPEDORE T—H#I127% ), “Congratulation!” & FIIHMEOSEZINI LD
B3, JgET5 L5 59 EHRTIIEBLZ MET 5 72O ICWRHBFRAFAITRAT
MEHE W) =2 —ZX%2A), HROEFERTREZOMADITHIPERHZHT TS
ETATHbDH, b LZH L KIRFICHardy at Yale
ConferencelZHIFTREE 25 0EEH b, SETLVMR S
DT RwrE, TAGIFEZLTVWAZOEHTH S,

VZADERILA E L72DOId Campus, 72 SAD
Collegelt] # Wi B3 5 & & ®Landmark& 2 5Dk, &
T66mDFE L WIT Y v 7 gD Harkness Tower Tdh - 72,

LD K4 - Hardy At Yale IICIZUSA%4 . UK4H,
Japan, Canada, Germany, France, Australia, India, Israel,
Brazil, China, Hong Kong, CameroonZ: &', {5 & i A
L7044\, 23 —F. Dr Rosemarie Morgan & Dr
Richard Nemesvari® k& 2 HEKD B 2T THEDHR S
EIRDINIZTBWT, FIZ & {arrange & NL7z2program % &
BRC&7-2 L2 EH L7z,




KV DEKRIVILFED
“Impression” D5 AHEL N—T 1

1>ra59a> & A & &

IN=TAPED L) BAWEHZIZVH L TEEZ - Twzoh v ) BIEIE, BEHR
FREMEERIT T D, N—T 113, HLUFHFTIIHEZIES L 2FF27 Y X
LOERIZ, MOMFHFETIEBN LGN Z2EH L 2u~ v 7 1 ¥ XL DOERITHE)
ENTWD, AERZICHET AT OmEIXT Yy A4 DTV L ORI N TV SHH
FERRDONY ) — - D24 WX IR THEDID R T 57— I —HMER
RIMLTWADbH-Z TIN5, £ OMFRIE. 20X REEPARTZ Y €1
I, TERMDRE LR Lifel R SNTWIR I THIE LA ) M4 RELEL SO0 7%
AEM 2 HEN T 5 2 L 2 RER SN, TORE, CHEPRAERERICBIT AN —
T A OFFOREDHEETLE 5720 N—T 1 OWMELRER % KL TEREN R
WDIEF DO E DI, “a novel is an impression, not an argument” ([ A] EHD
F3) BRITFONEEAH, TOESE. Tr—IV=7 - IV IPRBLEEFEIED
HY. BEY=ALDFKETFETIERE L TNN—T1 ZMED) L9 LAARHEER
DY E LTELBIHLTE . SHOY Y RY Y ATIEZ O [/ = “impression” |
AR T =T 1 ORIERE. N—T 1 LTV T ORR (EmICBWTZ O
HENEIEHRLTWED, EwvszbEy 7T, ZREPRGETHRL V.

N—7 1 DEHEES L “impression” £ A B H

EAFEDANEB I L 72— 7 1 OFHiiIZ, FF 270 XA, B Y74 VAL
Ewvoldx ) VIIKEEBILER. T x /) v OBEERATEBRNRIER., FrL
WHADAIBIZHE LD L7ER, Lol g, [EBRW] [N ] tvwolzf
EM R LIETHRIIFEIND LI o7 TOX ) RFFMORILE L TE S O#GE
RBGEBEWVITHT O, Mo [/t = “impression” | i TH b, L L, N—TF~4
HE® “impression” IZF2b5ELIILL L, FRARDOY =4 L XS ¥ —
® “impression” \ZBT AmE L LIKT H L, WA DREEDLEDLEHERV. A
BRTIZ, BEN—F A IZHEWGIEFER - H AT O [/ = “impression” | i KL
LEo e L7zonbdtic, "= 2% B E LT [/hdi="Impression” ] % &R
LIGD 72D DOWTims L TAIzVe /=741 “impression” % [ “impression” vs.
“argument” ] &\ ) Bz ZHRVAOR HOEE LTEZTWDTIE R L, BHBEO
B DBEEME - HAETHY =NV EEZTOZOTIE RV, TN —FT1128 5T,
“impression” £1Z7 27 A bOER T O ZAIZBVWTEZEDO T LE Y ZFHHE I LN
EZ2LWVIH PO EZ IEULT 720D T EZ 57D T WwWh— I D X ) ARG % .
Ty mExEEDTVEZ,

N—FT 14D “impression” &% —V - JILTDOREHS = B B F

vy =7 - 77D “Modern Fiction” (1925) 1. E¥ =X MERDHO~=7 =
ARNELTHINDIEDNR SV, T T7Wnb L, NRFIETay FRERMEZ &0



BHRIMAETHDOTIE R L, THEOSE LZBREIC, 2 DL MBS (“a
myriad impressions”) ] Z#ZDHIXRETHLH, LT, ZTHOITvtA Tld., AROWIE
RERICER A EOZERE LT PR - N=FT 1 DAHHFET LN TV L, Zofl
2, V7. =71 OEWER A (“a novel is an impression, not an argument’)
WCIEZ R 72 V) BEOZ L2 DB LABRTE), ThHonZ bid, 7V 7h5
AR CN—F 4 DTS D OFEEZT TVl L ZRLTWD LB, N—F1
WEY ZALDOHEERITE LTHEMNTONLZ EEZRLTWS, LAL, “impression”
HAEDS, WA EZADLVWIIRMETHLZEIZMAT, E0bIFY vy ¥y—ofE,
EREZ 1A MVERPET S “impression” [Z2WTId, X D EELROGIBULET
HBHLEEDND, 19287 VT HPHELIN—T 1 5ld. 7V THN—7 1 OfEdn%.
ENDIFIN—FT 14D “impression” & EDX I [FHAZ] O =5 T, BEELTH
20 &b, BETIZ, YIVIHEF® “impression” #HfAT L ETEETHL EBDN
By WL OPOEMEIY EIFRH5, WERD “impression” ZHE L. 774 L7\,

<X« N=7F 1@ [A7N]—adventure/exploits EHEEFF

F< A - N—F 1 ME—DAENNT BRGE Our Exploits at Westpoley 1. VESZ L EAKDS
FHHTERWL ) BB A OERICIF SN0 N—T 113, 7 2 D ODIERE Youth's
Companion (A5 %2 KIS M18BIFITHEE, LA L. FEBIT/EMmAHER S M7z DIFIE
%, ET OMERE The Household T o720 EHFIZHPERSI T, 19524FICHRE L
5FTCHERLENEON, ZOH, HFFTOFMEINTE 2, 2255 HN—T1 ORIE
AL HE 25 “anovel is an impression, not an argument” ZiELERZ L EE, 2D
fEmid, TEEOFERLAEIIT S [HGN] BEIGD D L) HTHRAEE v,

[H=FGANTHNEZ B LT 2V EMAZESLS | EEbNAHROAY., VEAT 1 —
TiE HBHH, WEOITEIEE D OBIT<KIES 2RI TS, CO<FHER>EZ X
SMPFICHMEIBER T 5, RERTIX, DELEMEH L2FHFomE 912, 191
FAXDF A WINKIEHL % KD 72251 OFM, S 512, 187T0FERD A4 F1) A [ 1 Hhik ]
WL D Chigma R E LTt AT 4 =72 [HH] L7z2d0 L3z s 7200
AT L7z RIS A, BlEICadventure 2T w7225, S N7z HE T4
4 PUDSExploitsiZZEb > T b, ZHEOBERE B\ ODER A A S & &, GiHlE
fil% [H&| OhE R0,

LPFHEETFED
N—=T1EA4F X -O7 IR

B o'

PN TR [0 27 4 ¥ X DA E AT 5 ) . AP fc
T 57259 ] (Life 147) L8 L720 T2EOFHEORIIEZT—XT A, Y2 —, N
Ay, F=, N=U X EAOHEBPLIELIEEST 5, #IC [RODbDZZF4
Tl FEFZ2). [JRLo#KE] 30), Mo BAKRIZ] BT, [y 73] (119
HE, O YRR OBREEL S TEWEMDBEZEIREIN TS, INBHIZDVWTIZ



HiE [HIuRsA L P2 - =T 1] OFE2E, FEIEWLLIZFHELV, 720350
FEEZT TR =T 1 O/PHRFHRDRE LY BiFb, THMOEBY, 20
#4512 Pinion® Thomas Hardy: Art and Thought, Macmillan, 197753 LELY) EIFCw 5
A%, Hillis Miller® The Linguistic Moment, Princeton UP, 19851%, /N—7 1 Wf2e & H %
FOWY BT ) 220, STHCHEN - KGRl a2 bz Db, $7-2NFET
FASsymposiumZe & TR R7- 0 < VREENON—F 4 TlE% <, av vikzz2#
N=FT AR R LTz,

—Ji. HENL DL E ) D Kevin Z. Mooreld The Descent of the Imagination:
Postromantic Culture in the Later Novels of Thomas Hardy, New York UP, 1990T
‘Tt is not ‘life” which motivates his [Hardy's] fictions but “text.” Wessex is a
Frankensteinian body of literature wherein the recognizable parts of other bodies of
work are stitched together into the semblance of a whole. This semblance never lives
as organically cohesive texts do, though it does simulate that life. & & W7z, i
N=T4 ORI T ALime LTEERE 2T, LA LSHORDEZ I O RFE L 1316
288 %, BMHIRET S 5727121, RE (20124F) FUABERI O, o< VIRICET
HFEEZWEZT TV E 20,

KAHZ1—Z>

LZEDGMNE

ARAEIHISHIZER R X O KA, 6 H25HIZE LNAIRIK Wi KRFaB8d%) bR
SNFE L7z, HATITEHFEBHIOIVALET,

KA X W58 - BN

ANHEE R T3 - KR - TA VT v REmNGE FREE OuRS S, 20114 3 1)
JAERREY F [7z3I=X2tvudf v OLEE—TO T, N—FT4, FIT)IL%
Frunc) (AR, 2011468 )

The Twentieth International Thomas Hardy Conference and Festival :

20124E 8 H18H (L) »526H (H) ¥T. F—F 2 A¥—IZTHEINS,

mEHRE

AR =74 YBEED T, AL TR OGWMBRFDANE T 2T H AT Moz 8T HMFHED T
&2, HHLMEARD»SBEFHHICERZEI PV EDELH L, FUYIVES, T4 AT L
ADHRHFEFR LT BEREED Y V5 v F, LTFOIKeMi/Nd HHBLE, @ (54
LHEEICAFCTE S LIS, BEORFERED TE L, HHEBE SN LM KL 2 HHEELC
BLAR—ZABUHELZVL, EAHEDIZZL 2L R0, TREDFELHCTHKRDZ S DI,
(Wi Tid7%e < T il Thb, BHEEREDOHRICAET 2WEIRELZTS TWEH] L1,
BEEFRZ2T TS [ OF9 25\, [HKF 72 50120 A D5 L) LA i TE b,
M0 RSS2 LRI TES,

CEHICDLPIITFANT T E2NAEE THESZSIVFE L4 ECBILRL RIFE 3,

RFFZAARITOFETT. BROKIHIZ2H20H T, @i, WigiZ2 00 0F/RE,. M
B, AEEIZ5 0 0FRETY . BHES TIHEMLZE v, I TREFEDEELTBHY
T, N—FTAICHTLEE, FRLELTET LS, MEHT TITHK A Z v,



