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The Woodlanders @ Marty South %

Vi

I
The Woodlanders ™ Marty South |, Z D/NDOBEE A T=HDOHFTY,

L bIREORIEZISANENVZ LY, HxIIFETEL L, HROX
Pz, BHIC@<E LWL TH Y, Giles Winterborne & %02, %
LTOETOETIANM THD L ICAZ, TOME MR EITIETE I
CHFEZD DN H 5, Douglas Brown 75 “Marty South is perhaps the most
moving of his [Hardy’s] characters,”” & Z\>, Robert Langbaum 7% “Marty is
certainly the novel’s most attractive character”® & it~ 7572 & Marty IZHEFE
RIHLPo b EWRHEEZ T 5 Z &% 0 o7z, Hardy &, Marty Z i L
WREOPF TRIKUZAEZ TS AYE LT, BN EZRLCIED LD
WWENTWDIHLH D EBbNDE, L, ki EEOLE - EE
TRENWEHBLZNEIDIZONTIE, BEETO2HFAFR VD, 2Lz
1. Peter Casagrande <° Patricia Ingham 13, 7% %73 spitefulness < bitterness
EROANHTHD LWV LR E LTnd. Y KRRk, ZoftHn
TR FESDIZHEIERN G, Marty E WHIBZADE S ) —EHZLE L,
HiHMI T 52 Z2HMETD2HDOTH D,

I
Marty AR B0 bR BEE SN D DML, Giles & OBBRIZBVWTT
bD, WL Giles L TWDA, HIFELOEIZRSINT, krxF
N LTV B, B DR 121 Grace L7 < . Marty 1345 D% % 28 Grace
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KETHAT LN THNED0EKMLTNE, EiL, BREOEHELRBERE R
STWDHEWD HTIX, Marty 2% Giles IR bSZDOLWHFETH-
722 &%, 55V FlT “Marty South alone, of all the women in Hintock and the
world, had approximated to Winterborne’s level of intelligent intercourse with
Nature. In that respect she had formed his true complement in the other sex,
had lived as his counterpart, had subjoined her thoughts to his as a corollary.”?
LA ~_Tw5 L, Grace b “He ought to have married you, Marty, and nobody
else in the world!” (341, Hardy’s emphasis) & 5 > T TV 52, Giles I%
Marty & 5D/ /X— FF—& LTFFHMEL T2 DD, L TWDH DT
TIEZ2W, IR L THELZE L E LTRZRVWD T, 20O ELBHIC
BALEEBEZONDZ LT RVWOTHD, LL, LTz oz -T
ZFANTVWS LI AZ, BOPLHIZEELEAL LS LiTL2RW, “In
all our outdoor days and years together, . . .the one thing he never spoke of to
me was love; nor I to him.” (341) & H Hik_XTW3A X H 1z, L T Giles (2
FLASOEBWEZITHERT LS L9, ERETF->TW5,
WFEFE = B Marty 2 BT 2 D%, Z OB % | Giles % 7% T Grace
278 B A & @ “resigned stoicism™ & ZZITELD D T D, Merryn Williams
73 Marty & Giles (22T “Both of them endure a hopeless love without
complaining and both can lose sight of their own suffering . . . in concentrating
on the work which always has to be done.”® & 5 5 X 912, Marty IZH 5D
BORFREMEEZIEY . ZNEMAZATNDELEZLNTVWHIDTH D,
5% Ay, Charmond ¢ A 7% Fitzpiers 2754 5 7228~ OEH %
L7-Y . Suke 7% Fitzpiers # #5272 DICHKIEE L -T2 &0 H X H 24
DFHFELITETLSERTHY, FHLLEEZ B> TWD (2L 2IF,
Giles WM& THRALIO X 51T E LiF7z) (54) LWIHRENH D) =
ML WAL DS T WRITE R A Z B U S5 L, £72, “the tongue of the
trees and fruits and flowers” (341) % FRAET 51 L HARAZRI L, HANH
4% “the soft musial breathing” (93) % J& U 21X L HKR L —KI» TAX
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HHTH, WRITHFRN TR LR T BRIEE B Db Th 2,
ZORER., —EHOPFEF 72 B 134 £ A3 unselfishness <° purity <X° integrity %
Ffolc N\ Th D EfRLTND, D

L2 % Grace 2% Giles ##IZZ L TWeblil Tikz<, HORR I
BEERTLEY, o, HoEH, —FITEECSNDIbDODE L L
WEZENTLE D DIZR, Marty ®% L Giles BWEX TWAMET TR
<V BAEBETHLHETICETF OGNS, TR LOFMmMBE, #ES
ZRELTWSL EEZON, ZZICHFRZLIEIMOBGE M-, FiE
2 H L T4 72 Charmond K A X° Fitzpiers, (2% 9 2 f % @ “moral
superiority”® % R L C& 7=,

Z L TMarty 1&, fFEPLLIFHINTNDLIITHRD, T2k ziF,
Petr & Giles NHE AR AR 2 TV 535 1HE Ti. Giles 1% Grace 1% 7 5 /3—
TADZEENVEBZ, ZIRIIHEERNDZETHENRNTND, R, #
ZIFB - T L2 AREX AT, HOMEFELTLZLIZHERT D, DL
X FE Y F L “[Slhe was a heroic girl, and though her outstretched hand was
chill as a stone, and her cheeks blue, and her cold worse than ever, she would
not complain whilst he was disposed to continue work.” (93) & S\, {4 D
Giles ~DE ZH 2 T\ D, HDHVITE I AXEORIK, FOFTRE
ERRKOREDSDES L WVDILDHITEDO R T, Marty I Grammer
Oliver |24y U B4 T, Grace 28 Giles O b L ~7= LV EL D DEL DX
LLT, DWRWNRYESTWND, ZOHKITHONT, 7ED T “Poor Marty,
always doomed to sacrifice desire to obligation,” (170) & BT, L ~DI[A
HERLTCND, TIVofEY FOZ LIEN, @wHICH LD H SBES
FRRVIRE I ZRHIRST, Hardy DEXEFEPICA TS LKL
SHELHDOTHD,

JMZ T, Hardy I3 Marty % [FI1if & FP5 & 9 70k L WBRBEICE <, 4
RuELLS L, FxML L, Giles 2Kk, AROHPIZ— ARV EIND,
Z DR, Giles 7> 55K % . Grace 5 Fitzpiers Z & 9 Charmond & A2,
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Giles 75 Grace # % 5 Fitzpiers O MR IS 2 & & & . I & D MERL & IAH
W o HBRNLT-E B, 7BV T “a guileless soul that had nothing more left
on earth to lose, except a life which she did not over-value.” (133) & FEIZILD
Loz, KOEMNY TMHHERWERIZ, ZoWwzEOHT T, AHTHEIY
Thil, FICAND ZE~DREPRRSBTNVEIICH R D, 1 E0D AR
AW EERT D LV ERESNS Z LICHA L% “[tlhe mournful passivity”?
R T, WRITEEERANECHA TN L STELEONDTH D,
RO L Z A, Marty @ EFTIE, “humble”®, “good”'V. “faithful”'?.
“self-sacrificial”'®, “patient”® & W o SHICENEINDEAH, HEZHT
By ORIiEE2 RKDT, OoF 0 &#ih—H Giles ITHRE AR T 81T 54l
HFEFRAME LT, Hardy H &% “deep moral approval”® % & U T\ 5
EEZDN. FRTBICBHBENICAOND Z BRSO ThH D,

[11
L2xL7ed3 5, Marty OfTEIZMRat L CHh DB E, LED XS i A
A—=VIEBELT LS TIEESLRVWEIICEDLNRS, =& 21T, B
Giles DF DEEIZFE N

‘O Giles, you've lost your dwelling-place,
And therefore, Giles, you'll lose your Grace.’ (135)

LW ) EEZIL, Giles & Grace DR AERE <ML, fESVbDEL
TWa, £Dl=, Marty »° Giles % 7isd, {HAGHEL Giles & Grace % FL5F
S TV IR TESG2 A LITEZITS VD TH D,

Zd L & Giles IX Charmond R ANICFE # Bz, Melbury (&
Grace & OFEEEMI SN TWB N, Grace DRFEFL EfEND I E T
EEREZ BRICHO DT TIERY, EI2AHN, ZoREEZERLDL L,
Giles X Z O AN BEIC AR BEADH L BVIAL, Grace » DB /2K
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FarbbA D TERNNEN ) —#HOELZHETTL LV, Melbury iZ
BRI E R LANR TS, EBICIK, Grace ([T ~DEFENEIE LT
W2 DIT, ZOFMITFITRN A LEL RICEBIR S, FIF2 e s e
L5DTHD,

LIz, Giles 1%, Grace A XAID D lose &) Z L 1E% keep &
EELTHRDONRWIFEHE THL L, ZOBFESEZHMEHICLT,
Grace (L L DEE AL L O L bET . BE IR VO THD, F
7c Grace DEZHE L D%, Marty PEEZZHLTCLEI> &, $HIDFE
HIZONWTEZDZETHRDTLEHITE., “perseverance” (164-165)
RIFTTW5b, Giles 25 Grace K95 DI, I Z DL I IZHELH DG
ZROTEN, L L Marty X, BB CEE R X% Giles I228 & D15 T
WaGOT, BRRWEEV-Z D FEMSETWDH L, E£72 Grace BEEZ )
ZIWESoTHREI ELIZA Yy E—T% “nonsense” (137) & FEA T <ITH
L. BB 52 L2 PELTVWDIOTHY, RCEHBENENWZ DT
59, BESROLWITMZETENT Giles ILHRE 5250 HLDZ
DITAIE, FHROWEFTEDOL I THI DL, WO, £95 ThXZ £,
KIBETHY, 222EfETHL, oL b, Giles |2 Grace D IH L 9
LT BHEND 5T Marty B#EFEX ZEF W &1L, Hardy 135 > TV 720,
Lol #EIEZ2»-72E LThH, Giles & Grace OBMRICHT B % 5 %2 T
WD E W) EWT, &2 Casagrande 735 9 L 9 12 “destructive”'® 72 A#
ThHHZEEELRNENTHAS D,

R, Zo%EXIE, BOM Giles OB NE WD FHEE
BEPRBLR LS ZT AR TS DI TERNILEERLTWEL S, &
ERDLDEVIRBOITAICL -T2V aT VT 42 Ebh, “a slim
figure in meagre black, almost without womanly contours as yet” (136) & V>
NAIFEERBKALRKERESO N TIEHL TN E L, Grace 721 MHE S,
H 5> DEPHRDILRUVIRIIC KT U T, #2838V frustration & 6 > T\ 5%
e, ZOFEWHRER AR L 6N D, ED®IZ, Giles & Grace
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[ZFED stoic R IE NI A A—=VIF, TORESPLIFTFENALTI 2N
DTHD,

Marty 7% Giles & Grace DRI K E B2 52 546 9 O E>DHIT
1% 2c 73 Fitzpiers IZH T TENWZFRTHDH, ZOFMIZ LV, Fitzpiers 1%
Charmond RADELWEN Marty Db D THHTZ LMY | FRA~DEN
W T & #5C. Hintock ~JF > T Grace £ LW EZRZHIETHLENH
RERBANELCND, ZOFEBILRbNEZENTOIX, £7°, Marty
DEBEDOANWIZH & By OREFEORRE RS SFVEIZ b > Tn5 2 LT
» %, P4 Fitzpiers 2% Grace % RIZ I I 41X, Grace D LT RN D
B, B Giles ~OEWAHFWRZ ENDZ L5MoTND, EHIT
Grace % Giles ~iT 3 72\ 7= ® | Fitzpiers % Grace Db & ~IKT MR
HY . D7 HI|Z Fitzpiers & Charmond F A Z ARFIZ L2 IER 5220
T LETHMLTND, [BFIDR Giles &IIEEV, 42X “a  thought
nothing less than one of extraordinary acuteness for a girl so young and
inexperienced” (253) % fibH ., #HHe AR Z £ 2 A X B 5 OFRIZRIC
BRONPELTNDLDTH D,

ZLTC, BLDENPOLE~DIEGEHIRTH D, H4lE Charmond
RANOHEE %25 L, Fitzpiers |2 L2 T, MENICEBELZOME
TE-STWVWD, BV FIXZOFHIZOWT “It was poor Marty’s only card,
and she played it, knowing nothing of fashion, and thinking her revelation a fatal
one for a lover.” (261) & . FEDRIGEEFH > 1D T & < & D innocence
ZRPFATHLIRENSTE LTS, L L, EEITiX. Marty 1% Charmond

CEMEEG R DL EMOo TVRENLZOFMELLTNDLIDOTH
5%6\i:&m%%fhéoEw%%xﬁwkzwiﬁ&wo$&ﬁmr
long contemplated apple of discord” (264)) T, ZhIIFERE R ELH 2D
AN, B2 LT “a guileless soul” TH D725 9 h, MH&iE Grace 12 b
Charmond R AIZ &R - TIKPIHREBEIL E b0, NI O 72t
PFLONZOFMIZIETRNTWNDE L EoTHINTEA S,
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Marty (2 & > T, B LITFEBT2RELDTIERVDTIERWEA H Dy,
ZRDRMWEIIWHENDFNTERTI o THREKRDOP~EHRY G- T
T DD &R T, #i4eH “That’s the end of what is called love!” (165) & il
SHHEATH, BIIRNTHD LHEXITEZLTWDH EEDND, LiTW
Z. —HR BRI ZOEOPEBRNTNDEEIICHZDDEEFETH D,
“Giles Winterborne is not for me!”(52) & 5> THDE %Y 5 & X ® Marty
1X. Giles ~OF=Wr&T2 &5 THod L., Grace 2° Fitzpiers IZHET 5
BRI E WS- 72 0 i & Giles DER Y &) 5 & & O Marty 1,
Grace DEERKD LD TH D, 22, HEXLTHNS, E£iT Marty 1
Grace X Charmond K A% T A N L | L) ORD 7 THR->TWD
TERDLNDLZOTIE WD, LAbEDORD HiX, Giles & Grace DG
Z 7. Charmond K ADMEZTHE I IZERMRNSDRDTH D,

IV

COREOREE L FROGEDIZNITH, Marty 13HH ZHICHESET 5
M. WL OITEIN, 72 O7- O Giles & Grace # 5| IR E -5 LT
WHZEREREND, & xiE, Giles 226 b b oA % Grace B
L L, it L Fitzpiers D2z I LmbE00E>TH D, Z DM
25 Fitzpiers (¥ Grace (213 d & b EMANNT, WLN —EZDOB &M
HFLEbOD, 5 THEERBER-TNDLERDSE, AL ~DL
ERWVICR B 5, Joanna Devereux |% Fitzpiers (2 1% Grace 23 kb i
N/ LW RICEDPND EWIHAAH L LML THL8.10 Zok
XOMITE - TiX, F XU Grace DD B O LD TH D LW FENH
DfifEZE D, BT _RELDE L, FR~DHKEZZLDTHD, £2
AHIR O L D2, BEOFNE 72N S Marty 030> T& T, 5WIZ Grace
122 &, “O — Miss Melbury! — I have been looking at they pigeons, and
didn’t see you.” & S\, HelF TH#% A2\ 5 Fitzpiers % R C “And here’s Mr
Winterborne!” (165) & .5, Marty 73 Fitzpiers % Giles & fLI[HE X 72 D ),
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Fitzpiers IZR SV TR S Giles D4 EH LD, TRIFIE-&0 L
2, Ll &b <k Giles D4 % QI L7812, Fitzpiers 1%
MODTHTDTA NN TS L ST HAD, b DL Grace & FITAN
TN EWVWSITHOBENF > T o7z & &2, Marty 13 Giles & Grace 72381
BRBBETHLEIEFEODNLIZE D THY ., ZANKED Giles ~DFEF L
EZEO TV TE ARV L Ebins, fitd BI NREORIEITIT, #
X522 Giles ZFAMT L AR LTV T, ZROFT Giles L Y —HaETIC
tHT. Grace ZRilZfE L0 TERT D LW ) BB RITEICHS, 20
APEIC L > T, & Grace DRIDOEBET —28ITHEE D . = NITHREHF~T7 2
STWSDTHh D,

% LT Grace % Giles 7> 5 X 1f, Fitzpiers (Z3T-31) & 9 & 9% Marty
D)= 1X. Giles DIEH BT HALD, Giles D& 8 - 72 BYHIZ Grace
ReYed 5 L Marty 5 Grace (Z Fitzpiers D 2@ ir 5040 —FTH D,
Grace X LIX 5 < Of# Fitzpiers & 295 Z L BT TWHD, Z OB E
AL THEEZEZREIEDL L, BEIIEPTROH DEHTZ L L L,
WEHEIZALD Giles DFIZELRHDDONE S PEOEMFE L L TOER
EFMEZVEBSEI LR, DWICEKEEFETIRLET D, £
LT, ZO®%IIMITFT oD EFITME S EBRAZFT, e fEL TV
DTHD, —J5. Fitzpiers {Z%f L TlL, Marty i Giles 3 H > DFE % Grace
WICHHITHE L, B Oz I Lz &5 T %, Fitzpiers 1Z 2z B &
Grace % Giles & —fSICEFE Do I L2 M- TLEE L, BOiL%E T
WANDERERYRT, 2L THEELERLERTH I BIT, BHO
BLERKICHNEST T, BROFLEH/L LI TLHIOTHD,

#% . Marty I Grace & Fitzpiers & flfg S ¥ A&z Rz LTV 5D

TRV, Hld, BN CWeZ ORIBEZHOETT 5 L 2L, &
F7 Giles OBV 2N XH, K ZIZITI RS2 K Fitzpiers 28 Grace % T
WCAND L) R RICWT= 5 £ T, Fitzpiers & Grace |2l & /1) %

INZHZDME—DBG AW TH 5, Hardy (%, Grace IZIFHRETEL T
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>0 | Fitzpiers I[CIFEMHZ#A X T B 20EVWE Marty AL TW5 &
IMFEFE L, BLANEFNCHAEZRMBEIEL) L LILEFEE T
720, Hardy (3 ONEICIRAD 3725 2 & 2k, R0 L 270
2\ WO T, A OITEOBECHEBIEEIR TH S, Ll HkolT
#1%. Giles & Grace DEMRZBHEZ LDIZL TS LIRS, £
LT, ZHIXFEFIC, Giles ZEF T 5L N, Grace & W95 T A L AR
TORRIZR->TVDEHLELLNLDTH D,

REOHE TO Marty DEHEIZOWVWTH, ) ~EEXETHLERD D
7259, Grace R & & HITHIE HTIT o7 & F1o 72 Marty 13, BTEKO
L U T Giles DEICHET &, RO K 512 Giles IZFEY 2T 5,

‘Now, my own, own love, . . .you are mine, and only mine; for she has
forgot ’ee at last, although for her you died! But I — whenever I get up I'll
think of ’ee, and whenever I lie down I’ll think of ’ee again. . . . If ever I
forgot your name let me forget home and heaven! . . . But no, no, my love,
I never can forget ’ee; for you was a good man, and did good things!’
(375)

ZDE S a—72ik, $EEFE =B 5 “a most poignant and moving funeral
oration”'® <> “the novel’s last and most beautiful words”? & \\ - 7= B FE)
FoNTE 7, ZAUIB LD Z LIER, Giles ~DREDEZRTH D
LHEINTEENLTHD, HENITH - 1F 7 < Fitzpiers & LV ZRE L,
Giles Z =N TLE 9 Grace DO#E ST, Z ZIZHiESh 5 Marty ©
FHEOOLEILWESIF, BOHIREDLNONIZEG XD TH D,
LL, &7 Z L2, Marjorie Garson 28¥5#+ % & 9 (2. Marty ® 2
XX, Grace WA B WDRIZL o EEMLEB I ND L XD
Fitzpiers ® Z &% “O, my own — my darling!” (365), & L TR LN MEHT
Holzbiolzt 2D Z &IX “Grace, my wife, my love,” (365), “You
are mine — mine again now!” (366) & Ll S TV 5,20 MO TIEFEE 21

- 23 -

DLACLTRBERNRS, WESOELEZERLLE S LAZETL8HBF
7% Fitzpiers 1T, LAV KREQRLEZY LAERLHEZRIASTOLOTH
DTS, 20 “predatory”?V7: Fitzpiers & EWH S E 500 X D
IZ, Marty & £7 Giles ZZRA LMD, BHZOLDOTHDLZ L2 BDIRL
WD, W DBEFICEL 55 DL, George Wotton 285 9 & 9 7255718
Z L HIZ L TE 72 Giles & Marty ® K% (“the camaraderie of men and
women who associated not competed in their labours™ ) 72X LV, b o &
BWVEIE, T7bb, 9L Giles 20 5D TE7 bWV LEEKD L
I b DO TIERNWES D, Giles DAERNCIIHEOEFE 2 72 < HFFT
&Moo 7o Marty 13, ORI D THEABHFTE /I a2l T THLES
BRLBEL, ZLTINDObEPMETHLHE - TNDHEIITHZD,
HLOZH o BEERG Giles ~OEZOMFONTIE, FEORBZH 9
HOTHY, HaEDOZ EIFXNHE~D—RRBENDH D Z LITFEVR N L
LT, TOWEIZEREE, fikod P LR EmEE0IcEAz.
B~DOPE L BZITWN DD TIERND, ZOF/ n—7ORICERI S
TWD D%, Grace DREEMEIZ/ > C Giles b b Z LIZEEHII TH D
LT HZINE, FITEEFITAND Z LITHEDOFREZEE T LD T
B 4 O possessiveness TILZ2WWNEEZXHNDEDTHD, 2

v

The Woodlanders Tl%, Marty 28 Giles # %3 51%2Z %, Charmond & A
2% Fitzpiers %% L., Grace 7% Giles & Fitzpies [Z&2 N5 &5 K 51T,
2L OZOBFEMNEEFEL TWDH A, £OH T, Charmond K A & Grace O
“N& Marty DHWEIZIFOEOSOHERDEH D L O ICBbh D, i,
ZOZABEPOEMIELOFELZEEL, BN 2 Fffo T bIcH
LTWBDIZx L, Marty IZIZZF DX I REENRLALNZNI ETHD,

7= & 21X, Charmond K AL Marty 23 Giles D4 Z O L7z &, OZ %
VEEZRODIZDE R L S, Hld Marty O Z O —BROREDN G,
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Marty 23 Giles & L CTW\W5 Z L &1EY | ZH %M Grace 7> 5 Fitzpiers
o7 7- 02, Grace 1% Fitzpiers [ZBiE 1T Giles IZBH LN E Y . Marty
Lo THRBIZAR -T2 L R ANEICHEFT 5, % LTHS D Marty O8O
HEE L T ZIcE LAE S X2 &, FAFFIC Grace # AEIC L2 &
%88 T, Fitzpiers Z i £ 9 LWRLT 5, KED I A S R ALIE, Grace
X° Marty 72 EXPEICE ST TH DT TR0, BREBx T, Hiix
AN bOO S b ELE L, BAOBEMHIL LD &T 5,

ZOEIBRBNRY % Grace bRT L& XN H D, Fitzpiers NG Lz &
RV, B o B4 % &2 Suke & Charmond K A ABRIT 21 C& iz & &
Grace [ X ADKROBATH LMY RN L, BWIET Z ERTER,
FNEFZANOBEE LT, 72 b O Fitzpiers ~O B WOHES %

BT H06THD, BONHMEMIZIEZEL W E-NRSIHICH D Z LT
BhoTHWeRb, IRNLOREEHEFBELIZNE VIR OFE LM

. %&b % Fitzpiers E WO HBFERIFEZEZELCLESLEHELAEHA
oy & 3EA T B “these fellow-women” (275) & #72 L., HOBEE~ENL T
R 5 & % ® “Indeed, you have a perfect right to go into his bedroom; who can
have a better than either of you? . .. Wives all, let’s enter together.” (275) &
W9 Grace D Z LXIE, R PRETRENREIVARVBZ T, £V
T CTHARAMCRE LIz L 2R LTV S,

Penny Boumelha 23 EHiiL TV A XL 512, ZZTEHENRETHV EAN
ETHD LI BEHRIRKMIZEME SN TS, 2 ADDOREE - 25
ANEEBLOLRNE, bR ES &R U< HU Fitzpiers &3 L & &
CHLY | Grace I L7 HICEBE T BEHEEEZ D> TWND, ZD L X
%2013k Fitzpiers BDE I A2 R E, BEHICEDI B TR NI L& LW T
WD 2T, BITIE R ORICEE CTAREE T OEEEEE LIF LS L&
DEMPIRNERDNTND N, TARBIT Ty b EEIC Lz
W @75) IREDEEEFEOBANLBICHEH A, RS AL TV D,
Grace ZTETHLLWVWIBEDDEELY, ZEXBATH THHLED

- 95 —

DEOERS, WLSDFI>EZEHRL, HEZHIZHE TR BUOEHIE
DEEZH>TWVD, Zhid, Lok RESFHREIic LT, T
& unconventionality T&H 5 9,

o T Marty IZOWTERXTHDE, HRITEZOTHY, &b ACHE
HEORMIZEATHD L IICHZRBE, DO LMICRT 5, Bk

BEBET 53 E0EOHERRFRIEELZ S > TnD EiTEbitiev, Giles
MIEATZE & DK LTI LAICEN, FEEICTTEND Grace 2
“He died for me!” (333) & & 9 &, Marty (32D Z L IEDEWE [+43CBE
fEL 72T (333) . IRDEDIZEZ TN D,

“He belongs to neither of us now, and your beauty is no more powerful
with him than my plainness. . . . He never cared for me, and he cared
much for you; but he cares for us both alike now.”  (333-334)

Z ZC Marty 1%, Giles i£H1EX° Grace DL DO TIEWEFERL TS X

I EEMN D, HiTH Wb 5T Grace @ Giles ~DE A FREIZZ T
ANb T, Giles DFEFE S I, Grace ~D T A NV EHREFF-> TV D
KENZOFRSITITE L N D,

L1z, Charmond A Grace MIEN DM HIZHH 2 HEIT
—HRRLDOICTERLNI L, FEBDLRVDT IR,
Charmond < A1Z. Marty <° Grace ~®D[FfE X ¥ Fitzpiers ~DF &L &

T, W EBRIT¥E B9 5, Grace I% Fitzpiers D HEICEELN T, Ho &
WO RHZHED S & ~R D, HORNMFES Z ALK&, “If he does not love me I
will not love him!” (229) & W5 REFTHZ L2 MFE LI L O R RIER%E
& L TWzolz, flHIC Giles ZHETRICEMT 5 & T HITHELDORSA
EH s, ThIZE~R5 L, Marty DD X7\ Giles ~OFTHEIND
REBOIZAHAZDD D LAWY, LnL, OO E SOEIZ, Hardy
TR DL EH OB S LW W ABEE TV LIOTHY . £

- 926 —



D7z Marty &5 A#IZ, “the personification of selfless, unostentatious
heroism™ &\ ) X5 R BE DB OFME 5 2 72O TiE, ML HEfEL
I ElE bRV Th A D, Marty (ZEESG, B OB, EAal o7k
2 DEFEERBT HHRODPETED LA A=V E DR OIZE 272 )
b, ZOA A=V EBTLDE L > TND, LI ELKOEMSPHY |
o, TOBMSHONTZ X, ELIT V> Z ) BIRIEDN AT/ T
HEBEbhd,

b3

1) Douglas Brown, ‘Transience Intimated in Dramatic Forms’, in R. P. Draper ed. Thomas Hardy:
Three Pastoral Novels (London: Macmillan, 1987) p. 159.
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They [Hardy's later novels] suggest not just a growing preoccupation with
the rural problem, not even a growing sense that an earlier way of life was
inevitably vanishing. They suggest something more disquieting: a
gathering realization that that earlier way did not possess the inner
resources upon which to make a real fight for its existence. The old order
was not just a less powerful mode of life than the new, but ultimately
helpless before it through inner defect.”’
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1. YbL-ED by ORHE
FTREOVFIY M - B by I EEDIIITHALTNDES S,

From this self-contained place rose in stealthy silence tall stems of
smoke, which the eye of imagination could trace downward to their root on
quiet hearthstones, festooned overhead with hams and flitches. It was one
of those sequestered spots outside the gates of the world where may
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usually be found more meditation than action, and more listlessness than
meditation; where reasoning proceeds on narrow premisses, and results in
inferences wildly imaginative; yet where, from time to time, dramas of a
grandeur and unity truly Sophoclean are enacted in the real, by virtue of
the concentrated passions and closely-knit interdependence of the lives
therein. (39-40 underlines mine)
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. the old barn embodied practices which had suffered no mutilation at the
hands of time. Here at least the spirit of the ancient builders was at one
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with the spirit of the modern beholder. Standing before this abraded pile,
the eye regarded its present usage, the mind dwelt upon its past history,
with a satisfied sense of functional continuity throughout — a feeling
almost of gratitude, and quite of pride, at the permanence of the idea which
had heaped it up. (168)
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BB T ANREBET 20, HREADEL W IR, Meksd
DT DRAIBELTETNDIILERBLTNDLEEZLND,
SDFY ., ‘good I TRLTHLWIEREZEZHKLI NDERD > BZDNEN

5 Z ETIERWEA D D,
N=TFT LEBEOAEE TR, Yoty 7 2A0BMNtEOZE{E R
DHDIT LT, WIFZoE DT ZEE SD, Z{EL T < mEE
CHEMTE, TOBREOFGHEEEROF T ITREICEEH L T
WEOEY, HE, REE F5. MBXORFEI RS LTRY 20
EBEERERBL L, HITRPATOS bDOELEZEIBOZIE T TH-T
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W DTEHRL, BREESARNETS, 5 155X 2380, TanbiE
XTI LR, BRBHMoOTTCEOLIITEETTDIFIEIVDONEND
MEEAZ ZOFEHZEL TR TIL TS X ICEbR S,
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kKR AAN—F ¢ W25 45 BIRE 2002 4F 10 A 26 A R« BT B KT H T 5 NEE
REFRBCMEEEEZRLIZLOTH D,
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7T AN &GRS T D
— Rl “A Pure Woman” ¢ i fé

B m | T

Bl B D EK

[ =T 4 VFEDT A (Tess of the d’Urbervilles, 1891) (2 F iz
Rl “A Pure Woman Faithfully Presented by Thomas Hardy” % i& - Ti%, %
DEWREEMICELT, BSOS, EBEE TRERIIZER ETH
Bix R Z > T b, “A Pure Woman” & 13874 LT i 4
CHLTIVWbDRDNn, LnEklib, 7A - X —E—7 44— K
(Tess Durbeyfield) 1EH7- LT NEMizeLe) & MRV DIZHIR LW O b,
FIS LW RN ESD & Lz, 228 b~ A « /~—F ¢ (Thomas Hardy) I
BMACRIBETT A% NEHliZl) LESKLENDT=Oh, 29 LM
WCHE K OLFM AR BRI M, mRICE A R AME 2R LT
WHR, BRO—HzRTwinl, BZL<{A% LA LEFRVES
Do

RS, BIEO “pure” DEREBKICL T LESTDIFEETNN—T
tEYENSTH D, ZOREIE 1891 i [T A] B=EFARLLTAHX
J—F =XV 7 xA 4k (Osgood, Mcllvaine) 75 HfR S N 7=BRICHID
THIMENTZ LD TH D, N—T 41F 1889 FETICEE LiIF Tk &
N5 7 2] OFRZS TR =50 HRISEBEICEFE L 20 E
WO BHTH b ok, 1891 . REE L BARNEY & R LT &
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KIEIZHIER, H2WIIEEST D ZLICHELT 7774 v 2] (Graphic)
WCHEE L7e, ZoMEER SR b0 ERE EAL LTHRT 2 ICH T
ST AN=T FHIBRLIZY  BELZEFTZTICR Lz BT, MR
STVOREIEZET THELDTH S, 1889 FiZ [T A] DOJFF & Fi
T~V AR ~HYr] Murray’s Magazine) ~D B 2 Wro7-= FU—
K« 77—/ /v REdward Arnold) 1%, =D E% [T A] ® “frequent and
detailed reference to immoral situations” (Millgate, 284) I[Z & B L E\W, [~ 7
2T UR = Y] Macmillan’s Magazine) ~DHB#E A W72 7 7 L A
« & U & (Mowbray Morris) (. F AD@bhI=Y 2 27 VT ¢ 108
%~ L. “her capacity for stirring & by implication for gratifying these
feelings for others is pressed rather more frequently & elaborately than strikes
me as altogether convenient, at any rate for my magazine” (Millgate, 285) & />
—T AL TOFTRTHE>TND, TADBELANER, ZLTENE/HT L
B OEMBEEO TRV RV RLIH SRz A—=T 113, 5L
TZHREEE T BT, OV TR S BRI DR BEIC R 2 M & A0 %
MO L HIZ, T AL “A Pure Woman” 72 D72 L BIRHICHE I CAEZ L %
FBEICARNIE, “pure” 1T NEERICITEOE N | OFKRZFFS & AERT~
ETHHLEILENTEDESS .V
LU AA—T 4% “pure” DEWREZBEENT HI LE2HI DL IIC
“pure” DERD L F A FIR LT D, 182D —F > + / /L (Roden
Noel) 48 TOFHTIX. “the heroine was essentially pure — purer than many
a so-called unsullied virgin: therefore I called her so” (Collected Letters 1, 267)
L. F T “irgin” 2 “pure” THDH EWVWIEIFEEFF L7 ETT X “virgin”
X0 “pure” 72 LB R TWB 7T, “pure” &iF THRIIZIBE N O M
NEM7R ) OFWREFOLEZLNESMBEZTLTND, & IAHARFRFED
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[ 4R ~DFF 31 (“Preface to the Fifth Edition”) |2 381\ T/N—F 1 1%

Some of these maintain a conscientious difference of sentiment concerning,
among other things, subjects fit for art, and reveal an inability to associate
the idea of the title-adjective with any but the licensed and derivative
meaning which has resulted to it from the ordinances of civilization. They
thus ignore, not only all Nature’s claims, all aesthetic claims on the word,
but even the spiritual interpretation afforded by the finest side of
Christianity. . . .2
&L “pure” DERIZ TRERMITIHEROEE N L 5 A2 K il B Al il 1 <o
NEMEMICI RO WO mE RS U A MR MAE BT L O Bk %
FAE D Z B LD, “pure” EIXHRRDERNIHES TV D,
JEELEIZFZ DD, FHDCEATOENEWVIBLENLRIRT & TH
HZEEERLTVWDS, HIC 912 0 (w7 Ty - Uty A~
D3] (“Preface to the Macmillan Wessex Edition”) T i

Respecting the sub-title, to which allusion was made above, I may add that
it was appended at the last moment, after reading the final proofs, as being
the estimate left in a candid mind of the heroine’s character — an estimate
that nobody would be likely to dispute.’)

Ll ‘pure” LW S REUIT ADOMMEREEE S AHEL TN HDRDIZL
WA DA “pure” MNEINTFED ADITADORERTIT /AR, BXN
RDDHEDELRBLTND .Y FEMEHES OMEAZ WD | FAVE R %
H, WMEEFRBLUTHEEL, BAZILL, WS-z PE% “A Pure Woman”
EMEATE R DICE SR SNEHE 20D TTmOORKE THS DN E
LIV, N—T 4T LR D X 5 I TR CCRIEO B WRICIE % R /-
HLHIERIT > TWVWHIZH, “pure” L WIOTREFNIWNL I ICTHMIRL
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/o5, MREZADENED LS TLEST,

ZDHIT, “pure” DERE HLIBERET HIZIE, 77 A RMNTT
ARNEBEEBETZ27-OICHNLNTWD “pure” & W) FEEH VO
L., ZOXRN S “pure” DB D2BMHWEBLET H T LN KREN EEbi
Do TAZZHIZEWTWVWE I &b, BT HHDNESTEL Vo7 i
WOFTHWERTWD b EEKNT L. 77 A MAIZIE 7 21X “pure”
ThHDH] EWVWIEL, HBDOVIEIZNITITWETT 2% “pure” LHiET 5
HETX W TRoOb D, — 2 HIZ=+THED “Nothing so pure, so sweet, so
virginal as Tess had seemed possible all the long while that he had adored her”
(305), — D HIZ=+/"F®D “She looked absolutely pure. Nature, in her
fantastic trickery, had set such a seal of maidenhood upon Tess’s countenance
that he gazed at her with a stupefied air.” (307), —-2 B IL =+ JL% T _[a]f}
Vi X5 “she is pure and virtuous” (335), VU2 BiZ=+JLED “she is
pure and chaste” (336), F-o H I+ —FE® “Thus Tess walks on; a figure
which is part of the landscape; a fieldwoman pure and simple” (355), % L T/
2D HIZFHAEED “was it not the face of the one man on earth who had loved
her purely, and who had believed in her as pure” (475-76) T& 5, N—T 4
X “pure” OEZRMNENTHDHZ LEEHL T, “pure” LWHERBHTT
AEMET DL, LRROSIHNLSND L H1C, TH 9 —2DBE
AT 57 E LT “pure” OFEWRBHFEIZR D LS ITL#HITTND,
ZHEE, ZHAEOENETNRO “‘pure” L. Z+HILED EHTO “pure”
X, “‘pure” D F W 2 L LT MEI N TWDH “virginal”, “a seal of
maidenhood”, “virtuous”, “chaste” 7> & ¥|Wr L T, NEFEAIIE A TRAEMIC
HNLOEN ] OFBHRTHWON TSI ERI N2 D, o, W+ 2F
@ “pure” 1% “simple” & Xf%&72 L TW\WAHZ L5, “simple and pure” & V)
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AT 4FLLHFEL TS I E2BEIALNE, T2< D] TEnbist
D THERWVIOERTHWONTWS Z NG5, L +HEED “pure”
bt RE, SHARE, ZFLEO ‘pure” LREEOEKRTHOLRTWY
LEIEN, ZOXEZRS TREDVORBLETHAS D, Z2I1ET7 T
M BRESTHKREZZ Yz 7 LT (Angel Clare) (&, TV v /7 « &
— 37 ¢ )L (Alec d'Urberville) % #lJ#% L7-%IZIBWDOW=T A5, RO
ERTOVWDEEFZT L —Z =035 LT 5%5m CTh D, “the one man . . .
who had believed in her as pure” Z FREIX, 7 XIZ &> TC=r =it
& “‘pure” LEAHL TS NTELZM—DHE|] Tholcbt S TWBHIRE
W, PV ENT T DEMEMICIREZL L TV T, RERKIZENRT
WA EWOHEE T L THEEEECESTZERATHSE Z L E2EEICA
ATZWg, “pure” WL MEAFEHRL KO &, EFEBZEKRLELS L. EED
BErBEWLEYE, =Yg Mik%E “pure” EEH LTS NTEL
Me—DFB ] LIESDOIXLNLA DM T e, 7 A% “pure” & RL72H
TNV V2V ~DRERATHAS LH, =Y VB HG % “pure”
ERABRLTELTETINLELELRAATHS, HHWIEFELCALS &L
TWLT AL Y=o, MEL~DRHATHAI &b,
THICHELZ 2R T V—F—DORARZFTIADON TN D, £T2, 20
AHLEEOLEIZHMO ALO>OXE LRI “pure” & xtZ 7T RN
FELTWD & X, FHILEE “purely” THAH, TU VN T A%
“purely” IZZE L7z WIoEIEoXEX, MioizizB LI NT, 7 A=
FaE—DICE L] EWIBWRUSMI, ZORATEANELEE Lo
Rifs L7225 TORWIZDIZ, [T AZEMIICOHRZEL TV & bR
TEX50T, RFY “pure(ly)” ZHKRIZHNTWSD, ZH LERAEBEIC
AND e, L THEEOXEITT ZAD “pure” OVEEZFHBT 5T e LT
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LHADEVDLA =Vl (BIZIETR) ~OF L—F =DA%
MAMDREEF L LTLEDHZDHMBMIELWE Y ICEBbid, 2T,
N=F A PWT I ARNTT AZE 27 “pure” OEWIX, Z+HE, =+
RNE, ZFIEOFH M-S O “pure”, NEHIIITER A TRKRIIZIG O )
L. WHZFo “pure”, T2 D) TZNLSOMHTH RV O DT,
CDOZODEWRIENNAN—T s BRIEEL LTHBI 72 “pure” ODEWRTH 5
LEZBOND, "N—T 4 BRESWHN R, TR - X =T 44—V NI
MEFEAICE A TREMIZHELOE WL ] THY | B> TIEEIEHAK
Vo) RO ERETHERICERLTNDDTH D,

2. &M% OB&

TEN=T AN _OORERORDLNTAEE [7 2] (2B T =KX
WTEZIWTHoTDEA I, £F “‘pure” D—oHDOENKR, NEMAIZEA
TREMIZHENLOHE ] TF A4EM L. Hkcd NEMRk] ELEET
FRLTCHE AT 4 OBKIMTHSTZONEZEZELTHD, I
2 Ze A “virtuous” T “chaste” & FL7g S D TIER E BIZ L o TS D
Rps0, [T 2] RSN T 47 MY 7RO EHRITB N T
A EMZR 2] OFBTHSTLONEMDMNERD D, SRFOEEH
DRHE L 72 > T DT R e B E ERAF U X ML L FR RS
Thd, V47 M) T7HEROMESL, MEBZFEMICHIELIERY b
(Houghton) & k7 v /b (Trudgill) @ FEESB L, Y0 [TFHZ ]
DIED FEFEEDTHDERD I TR D, f&EFZBAFMILIR OB HE]
Sl obnTEY, AMIZRALLEKRLTHD LELLR TV, &
FEEITPERLEEAC ., FFICHEERICE L TIHERICEK TS - 72 (Trudgil
13-15), £ D7, FEEFHTOERIZ BT L > TR BB L AR Eh,
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THIZE > THEHBBHE Th o7, REBHDOEITE s THITALIZBET DS
STEHEE~OREEZER L, BMEFICHT2HEIXIE LoXETHY %
FARRATIERBF LEWIETH o7, ZBIIFICZOLAEAL VLD L
LCREDLN., B EZB B LT 22 6B i & 7= Houghton 353-56),
D& ITHEIEH S DV H BARIC b L WEIA G 2 STzt
2B WWT, MMt CITMIEE CULETD | EERITE ORI EN T
DHEBRO BN TH o7z, ZOERIZBNWT, 7Ly 7 LR E R
B, BRAEREZEATHD T AIYREOEERML T Eilihi) ERRES
N5 ERETHVERNT,

FleU 47 P TEIFS TR, AMEMERERT. ERICHET S
ZEEFBRWETDEIW.R. F Ly Y (Greg) U 4 VT A - 77 b (William
Acton) DEEBELGENT.D KOT 2 b OERIC, 72T VT
A DRIMUTAFIEE NS T 7 b ) T O LB IR SN TN S,

. . . There are many females who never feel any sexual excitement
whatever. . . . The best mothers, wives, and managers of households, know
little or nothing of sexual indulgences. Love of home, children, and
domestic duties, are the only passions they feel.

As a general rule, a modest woman seldom desires any sexual
gratification for herself. She submits to her husband, but only to please
him; and, but for the desire of maternity, would far rather be relieved from
his attentions.”

ORI EMEDEI 2T VT A DRWMEFEWNT D20 427 MY Tkt
TIE. B RIBOYAITIRICE > T THEARRM (“the necessary
ordeal”, Trudgill 61)& FRiEIL, FENRRKROERIZISC S D0E [tz pETe /-
ODOFH] TLMRWNEEZ LN TWZ——“There was a reluctance to

believe that women, apart from prostitutes, could, or should, experience sexual

pleasure. Sex was a marital duty, and the strictest view was that it was a duty
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only to be performed for the purpose of procreation.” (Calder 88), [FE(Zt& 7
CaT U T ANGLIDIFHETREILETHL EELLN TV (“there
is the belief that sexuality in a wife is disgusting”, Calder 90) ft X iZ&\\ T,
v a7 VT BRI RERICHEER LT LS TV e—
“Those few women who shocked public feeling with a display of sexual desire
were branded either as prostitutes, nymphomaniacs or lunatics.” (Mort 63), 7&
PDY T v a7 VT4 DRMERLS 77 P bOERIT, ZDOEIICLT,

MO BENFFERER D LT ¢ & VRIS LI BE R OTEEm] LD
HCBAfE e B U 2 51 < Z L IcRE <HBR L 7=,

Acton’s work is usually represented as the high point of the mid-Victorian
distinctions between the asexual bourgeois lady and the sexually depraved
working-class prostitute. . . . Acton’s polarised oppositions between pure
and impure women connected with a whole range of representations
regulating female behaviour in the 1850s and 1860s. These were present
in literature and art as well as in medicine. (Mort 61-62)
T4 N THOLEEBIZED® I 2T VT 4 DF L - T “pure”
M “impure” IZ 3 ZNDICESTDTHD, 2O I 2T VT 4DH
T X% “pure” 7 “impure” DONMEITHE VT S, T ATB MR AW
BEIZEZVaT VT AICEAMEFEL LTHRDATNDS Z b, R0
DMFOLEBUICH L LEb®E D & NEMiel) & Re 32 alaet ik
Mo Tz,

IN—F ¢ NI 7-FIE “A Pure Woman” O E kA [Tk ThoT=
ELeh, HIETRAET Ly 7 EORRIZONWTIL, ENRHZrb LA
TTHOTPDOEITHE, TANEZ vaT VT AICEATRZ DRI
BT, TARARER L TORWADO L ITH 2 LI ko T, #ilE
HIESOMERBREZ L TNE Db, B2 a7 VT4 bl Ting )
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b, TR WEMA L) ROIZEHATERT D & T, ks i)
EWRRARISRVWT 47 MY TR OMEERIEIC A EE L LS & Lz L
EOILENTEDEASY, MEEN, HEFTEMADL LI, N—T 4 DT
JAMREICL > TT 20 BEMS ) 8L, = Y= 3 LY mESIC
TLy 7L VEE~NEBLIELEN TV - 2T Y ¥ =223 A (Jacobus)
R KUY Dolin) DOFIIZFELW.Y Ll TBZELL molt —ERITE
T8 BRI 72 AR AR 32 22 e MEC & Z B LW IB R & 8 E OB HEE (272
721 (“even the poor unhappy woman who perhaps lapsed only once from
virtue should be made the victim of brutal ostracism and persecution”, Trudgill
104) U427 MY THIOEFERE TR, "—T A BEIT A MERIEL
THT AN NEM) LRRSND LAV H/RI-FITTHD, 272
L. HRFOFA ST AL NEMlR L) 728G S B0 L I3B T < 0as,
COFEREEEMESHLEEEEREITNE. — a2k LES L LN
—TADBKIIRZEINTEEI I ENTEDEA D,

3. IXankl OBEE

WIZ “pure” D " HOROEWK, [IEEE#AMO| TT AZEML, T A
 (RYO) FERBETERL TAETNA—T 4 ORI TH o720
MEEBRELTHD, ATA Y (Stave 101-103) N7 T A K, =< EFL X,
72T VT 40 HEOLEICIEEEINTWEE 2 S bR
TRFE, Va2 ) TS OBEBERES LTI O H DRI LED T
WIZHBOENP O RESBT L TVD LR LTS ZLnbb I nNZ
DI AT A IFHEBW AT HMEB L ITRRD TRYDK] &
TAOHIIHEZ D LB oD, kv F(Russett) D E D FIE %

& X, “the Victorian construction of womanhood” (2 K& L. /~—F « 1%
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TALEWVWILMERH L TRMEDKEEZMZ O LA b0 L Bbh
5, TLT, TADONEEZZANOFBWEL OBfREZBEL THIWZD | LD
MEBARRNELERTZD L TWDZENLIDRZIAD LT, "—T 1T &
STEMEDOREEM LW Z&id, KMETITEZ 2T VT 4 NiENWE
WO MBFOBEITRY THY, Kb E 7 v aT U T A BEFEELTND
EERRADIEEFBERLTWEEEZEZIDBND,

LIAN TRYDL) 2T AOHRIIHZ D & Licn—F 4 DR ITTH
ROWSFHEREZH LTV LIEFEEWEW, ~"—F i3 &MEicberva7
UTZADFELTVD LN | EDOEZLLMOREEZMZ 5L LTk
RB6, TAOE 7 aT V)T 4 2R bBIUBIBATINDIETOT Ly
7 EDOEBRICONWTT 7 A MIFEDLR LI E LRV, FoAADFTOH
KREII LA TS TmODFERE DN, TALET Ly 73 —KEI N
BfR7Zofedh, 7AOE I v aT VT 4 CEMETHINEICRD EN—T
AT 7 A MR Z T oD, FHOEZ > TV D+ —EORRITERE
HEFHICOWTIEEES T L= —DW BB 53 A FTRDY
TZBOTAPLEHA~OERL, S FNEOTANLZ Va0 E
Hb . 7 ANIREDITA N EFES TWDHDIZ, 77 A MIZEHIZZR > TV 5,
ZLT, 2 2B THEZMTICEL TT AR Y 2 LICEWEZNEIC
L2 EADOFRD., HENLTITKRboT2lod b b o> Th, MREIN
TWeDONT 7 A MIMEA LD & Ly, TITARIFTHIZ Y RITo LT
DT ADEHOBZE ST 7 ZA M bEnh, TALT by 7 OREFKIZON
TEREEZTHRAICEENTL IND Z Lidky, RETADED FHEIL,
BA0EA, R~ofAaL ZECS B INRnoFHE, HHTO
HEHEANIVENEICY) Do TTF 7 A RTEAIRR S TWVWDHDEAD
M, FEIBI X e T x> b (Higonnet 26-27) W/RET A K HiC, LA
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HICTRETEHRVWHEN I T —CTholefedlil, "—T 4 BRLED
BRI o T CFEIRBRTZ 5 T23RTid ey, RICERARZ L0, N—TF

ATAELNBITEEO —HOBWKRIEONT, TADk®Z 2T VT«
BT ARANIIEDLEDLZENTERLR>TLESTZDTE,

AKRBOFE—ETHRARIZL 1T, ~—F 1% DEFENICE A TRERIC
HEROEW] & TTEEESHAMO] ORG O “pure” O E W% Hiali z 72
THEE LTCTAERHZ ) L, L LY 42 N THEHISICEWT T
Mizede) THDLIZEE TRYDL] THLIZEEFFELIFEL, KMok
BEWZOLTHA—T s ORBIZITIBRBADR S o1, [RYD&Z| i
FWAN—F 4%, — 5T, kMicb s v a7 VT4 08bbEEZ, TA
ANZHGOE 72T VT4 2BARIE, Ty Z70®7 a7 VT4
RS SE WL TV, Lo LT, U 7 b U 7Ok ik
a— R&HZT 5 HI T, SiE O®LEE RDRNWE S ICT 2% M &)
DFIFIZE O THEUTE, BT Ly ZICETIGT S22 v a7 VT
A ZFFER LRIV R ZAOBRIIVA 7L LTRELRRT
niEbiemote, £, TABEBOLMEICIFFEELRVWE IR TV
I aT VT4 HER LTV ZEBHALNCTE R ol 201D
2, TRACT AHFOEETHRORBREFELEL L, kDo ® 7 a7
V74 BT7 by 708727 VT 4G LTWEZ LE2RDIED D
LIZ>TLES DT, ENICELNZITTOT A ZEIZOELEAD
EEET /AP CREACEI DGR 27201E.9 T2 LT AKAN
HOOKRBREEDL SENKDNZT 7 A M, BRT AOKRE % 52121
BAUNTITYREL R L CLES ZLIThY, TAEM LT TAY
DEK)] BHINTEOEZ L ERT DN —T 4 DREIBIZE T 2E 1322 L <E<
Db LoTLEST, TRIFELEONRENoToN—TF 11%. B
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EETHRS VAT /FEREVISMFEIERBILTLES L, 77X 0D
ZEEIC LY T AR DFEE D, oI 2l L 50,
FHESCHEE . H D WIEENLUANADO L DI AT Ssh TLE -7,
TRAFAN=T A BHE T2 ofe TRE D) 1T 05T EP AT
L= =L o TOHRTHRL, BECHIEZDIC Lo THH AT L LT

LoD EMICR>TLESTDOTH D,

Tix, NEMZR L) Z#Hi<72DIT 7 A P TEAIRE S D282 o7k
T ADERIZ MR E2FE S TWZDIZA 9 vy ZAVUTHER O A 720203,
TUEOERMAEDO LM HLDORFTEDOPICT ZADT T R F el
BWToE W HEE (140) DL E, F=A ADHRTEZI 722 XA
KIVA T THoTLBEZDONEHENL L. 1 L LT O%REHE
M7 Ly Z70b LICBE>THFREZERTWZZ LITT, RLTHLHEA
THEEETWIEOTERP 72 LTH, fENCRENRFEL TWED
LETAOERIFFE > TOIZIZEW RV, FTETT ANRT Ly 7T
- T& 9 “If I had gone for love o you, if I had ever sincerely loved you, if I
loved you still, I should not so loathe and hate myself for my weakness as I do
now! . .. My eyes were dazed by you for a little, and that was all.” (125) & \»
IEEL MEDT L—F—DRDUAN, FxA ZDOHTOHRFEDHK
DZANDBREREL TV D,

llt

But her poor foolish mother little knew her present feeling towards this
man. Perhaps it was unusual in the circumstances, unlucky, un-
accountable; but there it was; and this, as she had said, was what made
her detest herself. She had never wholly cared for him, she did not at all
care for him now. She had dreaded him, winced before him, succumbed
to adroit advantages he took of her helplessness; then, temporarily blinded
by his ardent manners, had been stirred to confused surrender awhile: had
suddenly despised and disliked him, and had run away. That was all.
Hate him she did not quite. . . . (130)
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TADEAEBW T D MR A TEM] TRARVWEER, HkE
FLLTRITANDZLEZESLZEOHBIL, ML ENHIRFL TV
LD AT o To b TiE AR | WA YO LMIITH o TT
LWt I TWet 27 va7 V715280, fxkokv a7 V7 4N
Ty /D727 )74 CRIGLTWEZ 2T ANALOERTHE
D, BOTEIPLDOESICEBbND, TEIIERELTE Lt LITES &
4721 (“the woman I have been loving is not you”, 299) & \V 9 = > ¥ = )LD
X, TAPLEL TIPS 72 2 L ~DLERE R TNDDTIEARL
TFABFMEOE 7 2 aT VT AT D &0 ek, DF VD HRFO Rk
RIS T D LR, B L LIS N DI T 5 K 5 A
LT S Tn 2 ~OBER A R L TWADEAS S, FANREST-DITF =
A ADHETOHKFEDOLTIX2L . ZOHITHE < HOE R O WES I &
BT L7 ERoTWEBEBREEATHD, Iz THELILEEN)
(“dazed”) THIWT /1% 2> &) (“blinded”) TWm & LTh, THESHES
) (“stirred”) [ FHZFEHT) (“surrender”) LE-o7=T7 XX, BHOER
TT Ly 7 LOBREZITANLTWEZ &2, HEOERITFE-T2DOTH
59, EDDIT, Fkx NEMRZ] CLRTERLRNT 7 X bD
HCE, BADFEVITEAILSELNI D2/ RN T2DTH D,
Thigs, TRYOR] 225 LI RBEBEIEICLTETT ADE
HET7 7 ARPBHIBRLIZZ LICX > T, N"—T 4137 2% NEMZR %]
BNt E5L, BRRETHDH, TAOHEANT 7 A TEH
WCERTWTYH, REERLZLICA—FTANT 7 A FERIELTH, 7
AET Ly OBBRPERD LA T L0 RECTIIFHH LEIILS b D TiX
RNZEE TABRBEBLOEZ VAT I T4 EEHRLTNDLI K. T
ZFPETLESTLES>TWD, ETH DR, TALT Ly 27 OBK

il
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BLA TORWEHR LIMEF L VT L9 REHiZRbOTII RN &L, %k
BYHALETZHEOT ADEEST L—F—Da Xy MU, 77
FOPTH RSN TS, FIZITTF A ADOHFTOHRFIZLATT D, 7
Ly BT A2 BNEE D HEOGIRIL, LA KL OZD%OB&K
WEIRILT DN ETHIED, 7Ly 73T ACHSOFENLREEZ LA
LDEIIET, L TEERET ZOAE2Z UHIT T, HEHLIAALDY
L TWin, ZARAELST NFAOD LYRLAERLHZRE, Zhik
FIZ AAL % | (“in a slight distress she parted her lips and took it in”, 81) @ 72,
ZLUTHEZIBER —MICRDETT o & PESIIFEAT, ¥olddic iz
MW, A =T 4 LD LUET DR THRAEIT 5] (“Tess eating in
a half-pleased, half-reluctant state whatever d'Urberville offered her”, 81), Z
OFFFEIL. MRELLREM T2 L0121 F=A ZOKTOHREN L
A7 TR, FETHoTZAEEZFmO TS, £lo, TART Ly
Y2 BofZ Lid7ev ] (“I never said you were Satan, or thought it.
I don’t think of you in that way at all.”, 432) & #ICFEA &I, F=A AD
HRCTOHRFICHE L OBMRIZ, IRL TEADOEMIICRZATZZ LT
F o7l LTh, ENEZ T AN TWEDIRIELRAS ThHho72Z Lt %
BT TWD, TARDRET Ly 7 3MEF TIERL THXHA]
(“seducer”, 380) 72D THD, LILTAFTIINDOT Y /LI T
FHRoOP T, [HPOES] (“my first error”, 418) D 7=2DIZHRT L v 7 D
[ 2% (“temptation”, 416) IZJE L., it LV E#RELTLE Y Z L&
T2, ZHLEFMONERLT AT Ly 7 OBRRHER LINEEO
FRTIERNWI L2 IR DLETND, EiIN—T 4 BEN, Rk
Mol T AL T Ly ZOBENR LA T TRBESFERTH-T2Z L 2R D
W3, 1131891 4D b~ & + <~ 24 K(Thomas Macquoid) %8 T D F-#D
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BT, TAET Ly 7 OBfRIX “the seduction pure & simple” T& % & B
LT3,

I am glad you like Tess — though I have not been able to put on paper all

that she is, or was, to me. Clare’s character suffers owing to a mock

marriage having been substituted for the seduction pure & simple of the

original MS. — which I did for the sake of the Young Girl. The true

reading will be restored in the volumes. (Collected Letters 1, 245-46)
COFRMOPTHAONTND XD, N—T (TR T 427 ) 7 H]
DEEREI T - B - 12 fmEE ORBNICED & o1, EHOITbh s F
= A ADFHRO G 1E & HEEEER TR OB BA TS, Ll
FxA ZADORTOHRELZM LD L, ZORBORIEXDTTHR A OBLR
M X Y —J& “the seduction pure & simple” (2725 & {5 25 D TIXRVD,
B THAIEARYTHAS L, TV IV ORIBERELIZ 7T 7 1w
7] OF2F, HLEOBBEROZT AN TV I LIZRD2DENL,
=T A BREE oo 7o T ZTHMR LA TORBPEE TIZR L TRIP- 12D
72

TRE OR, TAOEABZEALR->TVL S &b, HEPALD
v aT VT4 ENBRICHDOMEREER L TNDZLET 7 AL
WEESTND Z LIZHOWTHHICN TE L, 7 ATMEo, =¥
VOEAZBWE, BOOEATNERNFIEO LIEA L TR LK)
(“’tis just the same”, 292) & BTV 5, ~ADBWBEN RL] THDL LW
7 A DOBNTHU T ITREIFANCME RN o T v D) Z &b E T
EIFBRA R, LA, m T ARG R E B b LD

BT, BOEATHRFRZRE Lo, 7ALT Ly 7 OREKIC

FISLTLESTLE WO ELDOARNLE TN DT ARV, RikICE
TIER LS HRER Z TR 2G5 2D ICBRE R sz Y=

9
%
3
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DERBRAE YL TRIUE) E@BDDLTAF, B0kt r a7 )7 4%+
SIEEBLTNDEEZOND, LT, TARELOEZ V2T VT ¢
AWML TOVDFE S 5 —o3 T < &, FfRO BRI ClI7 A 3k
AN V= L E MR EF O LOEFHNA TE TN L THL—— “As
a path out of her trying strait poor Tess might even have accepted another kind
of union with him, purely for his own sake, had he urged it upon her; that he
might have retreated if discontented with her on learning her story.” ., 12 HhR
Sz [7 2] T3tk z NEML 2] 1> TR L DI Z O IEH]
frENen, =PV EBETHMOEZADIABKY ORI HIT, 1FADD
LOKESZHNIE, EATRICHEZLEELVWEE-TNnD 2 L 2L H
5 (193) 2L T, TAOEIvaT VT 4 2P SETVD, KN HY
Tholex V=V LIRS, 7RI E > TUIMBIR AR > Z L 03 &
DD T > T=DENL, HERPALDOEZ 2T VT 4, DEVIT
PERZ T E D EEBL TV EB I PBVEND, ZOK)IT, T4
DEANPEAICZ>THEI L, TRET Ly Z7OBRIIVA 7LD
FVDLAFHLNOIRIATHPSINDIAREHEDTH DL & &, HiFHE
WCIFENSDLIN TVt v aT VT 42T ARESOPIZED TN
Tl e ®mT 7 A NMIENTE-TEBY, TAZE NEMLL] oz L E
WD N—T 4 DEJEICB T 2ESbERL. V427 MU THOHEDHIZ
FZE L BN ITEWV R,

HU—EBIEORE
HLA—TF 4 NEMZL] Evd “pure” O—FFDERIINDALNS
DI > TWRITNIE, F=A ADFDOHKFEND LA T ORGEMZ 5T
EV, TRAET Ly 7Pl TAOEMEE LML LT
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&, ek CHEESNLTCWEEZ a7 VT4 libl, ~N—F
A DEZD RO ZHizOhi-orb Lkwn, LT 2% [E
izt ) 2T 51F, Ty 7 EORREESCHTMNERDH T, T5&
VIRINZ T = A ADFEOHKFIZ LA T L LTHEND L I ICHkEZD
bORTADEALZERAILTHRE. 77 A MBELRTTR G2
%, TORET AE NEMRZ] EFHEINDITIFERERT, [RKEDk)
EMEENDICHAER, HEVICHLFELEPREMRTFELE LTT Y
ANDHFIZHFEISEOND Z IR T LESTZ, N—T 1% HEHEMIC

BATAEMIZHE L O] & TIEEIEHEAY O] OMENLRN_EOR
Bz “pure” IZH-H L L LI, ALBIT-EIEOWEIC S E) X
DEAR L 720 | 1912 FFERRA~D TFEL] THOWIZ [ZARMFEEEDNR
T L Do 72 (“Melius fuerat non scribere.”) ¥ & /N D THE 1T O
STLESTDTH D,

x

1) H2E5VIFHIBRRSARE 2 RMER SN 777 4 v 7] TG INTZT AIARYIZA DD
W&otk EBR2ICERALTELT, BEREROBICE L BAD P THE ST
WHTAZE, BOBHEE ook lZ, ZH b RARROIEMRDOTZLE WS fFR G Y
DASY %)

2) Tess of the d’Urbervilles (London: Penguin, 1998), 462-63.

3) Ibid., 466.

4) 77 A FWNIZH “The beauty or ugliness of a character lay not only in its achievements, but in
its aims and impulses; its true history lay, not among things done, but among things willed.” (421) 7¢
L ZZTON—TFT 4 DOEREPESTZEABEOLEN KOG RINE S, REB, 4SBT 7 A )
HOGIHIE 1912 £ DT =& v 7 AR HATV, FiE b &ITHRE Sz 1978 £ RO~ F
VoA T Y yva s FATITV—ORKETT L LT D, ELT VA NOEE L AL
DANEIZHD o> TS T2, 1912 FRES DT 7 2 S B EIHET I HEICIE, TOBEEARXL
FLHLINEFEOHRTHET LI LET D,

5) FHLWHFOHFEZ OV TIE 2 v 7 2(Cox)E B E iz,

6) Ly ZN1804FE [V A NIV AHX— -« LT a—] (Westminster Review)®D 5 53 5123
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# L7253 3¢ “Prostitution” & . 772 % 1857 4R IZ iR L 7= Mt A The Functions and Disorders
of the Reproductive Organs in Youth, in Adult Age, and in Advanced Life & Prostitution Considered in Its
Moral, Social, and Sanitary Aspects in London and Other Large Cities ¥ 7V « 7 K U 7 #ith &2 5 2 7=
WBIZONWTIE N vy UL 49-64), VAT 4 v (Walkowits 41-46), 7 1 —27 A (Weeks
38-44), E— k (Mort 60-64) 72 & &# SR S L7\,

7 bT7 v PILG6) 25 HENTWD The Functions D 3543 026 O3,

8) 7= LEHM (1892 £D—EAK) NnH7 Ly 7 ICHBERBEBEZKE SN TIRVIAAT
LESI LWV, VA TEWRTLENETOREET = A AOKRTOHREOH G S MY %=
STLEIZRE, 720 NEMAL] CELFTLL—HER RV, 207, N—T 4 OEEZR
DUFTRHFCTF = ADHRTOHKRER L A TROPFXRRONPEBKIZL T o2 B2 D
A > 77 2 (Ingham 85) =7 — ~ > (Larson 139-40) ® X 9 72 #f4eH bW\ 5,

9 ZOREIZ OV T/L—=— (Rooney) Bt LWV &IT> TWHDTEHRI iz,

100 FxA AOHBETOHKFEZT ADOREBER D72 B D2MEHFIB 2T T v
(Claridge 67) ° A7 A 7 (103) 72 ¥ TH 5,

11) HxE7 7Y v (69) K7 — A7 (Boumelha 126) 72 &,

12) Tess of the d’Urbervilles (London: Penguin, 1998), 434.

13) Ibid., 466.
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H D —ODHEW
Sue’s War between Flesh and Spirit

FF

Jude the Obscure(1895)V DEAMAFMTIX, U b+ 77 —HF— -« ZA L
DR LHEREL., ZOBRAKRTDIEVWOIERANET 5, THHEDOIEE,
Ta— FBRELBRBRLbHEREEZTTAND —FH, A—ITFRE BN
EZVEIRZR T1 8 0Dk &5, —REFNRLLEbN DA
=0, BREFHEOEE, BLTUIVWARWE 7 runy by ICHEENE
LD, —ODORERHTHD, TNETH—T A BPROFXT, T
OB TREZOMTIThILA3ER (“a deadly war waged between
flesh and spirit”) |2 Thd LR b, ZOFTERF—U—FL
72 ) KR 2 TR RIS &3 T & 7=, Ruth Milberg-Kaye I3 “Arabella and Sue can
be seen, as Alvarez has suggestively noted, as projections of Jude’s inner being
torn by the needs of the flesh and the desires of the spirit.”¥ & 4%, F. B.
Pinion & FEROMRINZEZIT 5 L 510D TIRT EA—L W) IR Z A
DI MEH BT 2RI — R THh 5D, £7- Trevor Johnson IZfEHIC
WL E BEOX A 2 72T T8 L5 L. “This contrast, which is
also expressed in terms of what Hardy called ‘the deadly war between flesh and
spirit™ L FEDH, ZTDO LI, INFETOMRIIT—EDZUMENR SN
L3, EBICIONTIER, N—T A B RE L TH RO OF%
Z, A—CEBFLOMAKREDL LI, FICBLZLTHREY, ZOMET,
AR TDA— DRI R ZE N DOF ST LN R DITT Th D,
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I

Harvey Curtis Webster 7% “Unbalanced by this disaster, Sue returnd to the
conventional ideas that have always retained their force subconsciously and feels
herself to be a sinner pursed by a just God.”® & 59 % & 912, FHtiE
B, A= Z -7 T1 8 0 EDHERM] OFKD—>%, HEOMETH
Do TOZLIFT74my NYUBRASOREYDTY 2— RIZH> bHIT
BEHO, A—OFRENPLLEbNG, ZOWAOHEEAEZM S VU a— FioxtL
T, [HHBMPATERND, EEZARZANIDO S LIZR- TREZD X
(“Only the thought comes to me.”)] (362) &% %%, comes to me &% LiE
LIFEDn 2 RETIEH 223, LFHY TWMD 261X, £0EZI35M
NHEMLO2TENTELDEF R D,

WCHRE OMETTHEEDOEZZT TR, ERLUFINO A —% L

HLTWAZEIZERLRTNE RO R, 22 b A—XRE NS

WIEREN TS DT TIERLS, FHOFEOERICH, MELTH LR
KE DR & R 2K L7z, Zhidkix LOOE DO & 5 IZFh %
WoTHELLIEDLID ) (347) Ly, BFICRFT28NnENIZT 5,

TIHEREEZBL T, ZA—FREFLLDIIITHD>TWDTES S,

N=F LFBETA—E T = I =2 NEBO LMD, NI T 2 5y
DT LN T L& Y OMFFRICHEH SN LB~ TND. D 20
R —F LB B I A—OBBEOWH S ICEE, ke v 427 MY TH]
HICH AL “New Woman” D — AN & BT THASH, Lo LELIZEEIC
Eobhlc—HZfiERb, TAITMERREMTE 2D D KISITHEFICR
bId, AL BA—ITZEDITRHICH L TEMTHoTe, 740y BV
E DOHFIEFATICHRILOERTO TBIZENATLE, BOR L9708 (182)
BREHZT DML OMATHICHT 2 A—0R-BNEKBL TS, DX
ICA—OBFITRA N H Y . LTI O W TENTHNE LIz 1 7
FUTHIOREBICX B SN TN D TH S, Y

- 62 -



FERBOMEIL, A—ORFHEZBIT IO RAOND, FHEIX, A
—IFHFERBETH LML, HEICFET LN TEDL LOMGEEREND
Thd, LOLZNIETREY THDH, A—ZETFHEDDOEZZRRL 7T T,
FHLER T2 LI TERVOE, BRIZFERTIEMEEZINHIHIC
LA ST T DB L TR e D, URFOLMEIIMHFERK T H 2 L
EBADMBMNICHET I ELbEEIN, ZORIRAELZITH I LIIT
Ehmolc, TOA—OHYRE ORANTMA T, A= EF LIXLIX D
can’t explain!” (255, 352) & MLSEFIX, MEICBET 2 2 EEFELRIEAR LN
R TFIEHY, Z2Ib V7 N THOMESROEZENGRL FEo TV
2825, TO—FTA—DBULIELERBENICRFETHZ LBV T
D D,

She had not the least conception how the hearts of the twain went out to
her at this momentary revelation of feeling, and what a complication she was
building up thereby in the futures of both. (109)

He said, taking her hand, and surprised at her introducing personal feeling
into mere argument. (158) (& HiZA XV v VXEFICLD)

COXRIICKMTREZTELFOZ LB TERWDYIZ, A—ITHEIC
HHESCEECTAHELERIT S, TORELZLDIIKRDSD X, FIZED
552 ThsD, MEEOWOBBUEARBITEZILIUHR) (138) Lo &
DT, FEY FIMTE S Z O I ELHBMH L., R A= TR LED
b,

. but before she had finished the thin pink lips trembled, and she could
hardly refrain from crying. (149)

SHILZDEDSDIZIIFAOELLE), A—1X [5D2D5F &2 L)
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(109), =L T MEBM A=y NIV NOFATR, RITEO X 5 RFICE
L5 (153, 214) X 51272 %, Judith Mitchell I Z DA —DE T FH#o &
AR EEO DL E L, FICA—E TH» Sz 14t (spoiled child) | ¥
22T 208, LLAREEICEIT 2 A—OKISIE., SHIEEOB N TIX
B, HEBID, bENLIDORBLEADIRETHA I, wmPMICEE
EHDLIENTERN, BOOBXEFREICKRIATE 2V LITHER
THREOBHEN A —DELEDbY, FO2E28385071E, 2—3bd
BEHLVWLOBBAZRES> IS 0D, RO LMICHE b KE
DOMEEENTWEbIF TEENE S X5,

TR DO OLIFI N DR 2, AELLDOREFDOENICLY Y a—FED
BERARRICESS D EARRTROER, ZOBEOXN, BEOTS
ELCT7 vy by roblicihbtliz, FWiExE, A6 0R
BOWMENIIRIENE LTHIEL, A—I121 80 EDiEAZ SE-, =

CHEOFSNOERIEZRTWMAZ ENTE LI,

I
—ETEHHERENPEL A —ICO LD NDIFEZRTEEN, Z TR
KE & A—DOFERICBW TR ZITZRICMESNLIMTH DS D
My THOEEVWI FEEA—NLEDOL DT T IO EELET L L
T, A—LHREFLOBREMICEZLTHL S,
FHEOFRE., JIOOEBETIIA—EIESF 77—V —F A LIZLDH
FOFOFZEFICHEL TR, VRO EEA LS, LMLEG6
W3 ELRE, T T 2R E T1 8 0EDHRM | #4E5HZ LIZHEH
L7z,

“She seems to be your wife still, and Richard to be my husband!”

“But they are nothing to us!”

“Yes, dear friend, they are. I see marriage differently now! . . . My
babies have been taken from me to show me this! Arabella’s child killing
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mine was a judgment; the right slaying the wrong.” (369)

I TA—TA, BIEEZEI LOITHATWD EFELIN, EELEZWVWOIT,
BB A MEEL TV A b TRV &7, 2—n THfEF3 T
WHDADLDRD, EARI L, ZOFEEEEZ o7 (380)
LD EDNL LI N K HIC, HEITHRIE TR, TRY)
OFEWEZE MBS 5, T LCInCESE, e A b8 kL.
TIRTDTILLDA—DTO/REL, FELEEDNELEELZR L L
ERT, BERGTIRTIODF 77 —P—F A LTV 2a— DR
R CAEENTZTTHY ., A—OFIEHIEIZEDR Y, BRoBRN A
ENTFEWEBABRHT 2L TR INETHD, bHAAZDESD
RA—DOREFIRIEMLZEEOMEDPZDOLD L F R DBRMT, =
DEHIBWZIeZ L, BEXDHZ LT, %&@%%&wjﬁbﬁ%%%o
LT HERLBOHND D TR,
EBIZ7 vy Y LICANI) Z—ETa— RO, BINOEFICER
LE9, A=DRNOBFFTE LTHRELEDOIIFRECDETH D, i
WD X HITHED,

“Jude, I must say good-bye. But I wanted you to go to the cemetery with
me. Let our farewell be there — beside the graves of those who died to
bring home to me the error of my views.” (381)

—IIERGE CTEFAEICH L TEG LR, FLI0BmICB VTS
WD Y 2— REeBTHILICRBMORMITR, LR LNPLEZDLD
RESHELTVDHEEZXDLDOIIRETH D, DHIE, TITOETLVa
— REDRPIFITEE L T, A—i%, FHEITRAICHED ZKONE 2720125
NIE, EEDREDHZTEWRSITTL52LT, Z0ROELAEZGEHIL
TWDDOTIERNWEAS I Dy A—DODLHICIEH 2 T DD L AN H

- 65 —

0, WRICIFZENEBTINAMLETH o2, TOFEL L THEORY,
RHIZHASDNED DRIEOREELFHLIZOTH D,

ZEEREL, BEBAEALEZBHEE VWO BRXREE L7220, Whic Ak
ZFESMELTHDN, A—FVa— REDOBERARLL S LT HEAIIC
Bz, By 7 NVORFILLEML TV ZETTHs, LrLTiHED
CEWIEBNCEE L-FE, ZOELLEET-H, TRETEHICA—
. BISHECKREZFHLC, Ya—FNEoBEBREEE L, WiET 5,

IBRZDHIET, “ZAOTHOE 7 L0 ) HEFIHET L, TOH
BN AEENT-THECEDERETET S, 2F VLT RO AEE
7= F(sin-begotten) | (384) TH V. TOHIIFEEZRBHRIEDL OO NME
BREEREBEZLDETH, EVHZNE BALDOELAOFELDTZDIZ

TSRS E O R E 2 HiE ST, ko ritEs 2 r—72— Mot
SNTRETFEORE, Pa—FREELTWRRL, FobltEdEEDLEWVIFE
Wb 7iT7Ab, ZORLLOEHILOEREENTZEBIEEZ LS5, T
R. Wright I3 X —OEBIO K 2SS OES, BIERIEORET, % L TiE
MOBLLELO=ZFHWIRHT N0 ZORGFETTIERESTH D, D

WZRBZ I ZMET DD L TORBRET 20 THEARL, A—HHIZ
STHHAINTVWDLZ L 2B TE 5, THAEELADOEELO FB
ELT, A—HEATEERNEEZRBALDREA S D,

THZEOHEZLD, A—DORLEETE->THhDE, ZOFRORRNEZIZE
A ERSIZANT TR, HEICHbEZ, BEET I a2 Ac %
FEOTHLLENAI, L LA—IIHELZERLRY, THZEOEORE T,
2=V a—RNERLU LI ICHSORBFIZESL LD TiERd, ZAD
BEHOESGWIZITREZEZNAECHEDO TWVDL I EICEBRELRTNIERL R
WV, BEIZE O LESHSEO Y 2y 7 AREMER N Z NDORBE T
BbT D, OENFEBEL T RN EWVW I HBTHROELOEEICHKET
TR o, A—ENE TN E V2 — FNIED S, A—IZ A& 5
LTV EBbRWHED R ZERT 5,
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“But do you see they don’t think we are married? They won’t believe it!

It is extraordinary!”

“T don’t care whether they think so or not, ” said Jude. “I shan’t take any
more trouble to make them.” (319)

—ITERICHIE L TOWRWEORSEENTEL TWDLN, BEERZ L
I, A=DBHRBL WD I BbETEWEFEY L HIlkhosfcZ &/, ¥
2— KRR A 13RI KPIT 2 E RIS, ZOENITH S, SR
T THHEIL > TEETVDLESICRENTHD H, OTA—RY
2— R & HTER L 72213 “by . Fawley and S. F. M. Bridehead” (309)
LR 2DADBAEND, TORMODET VNI T4 A NI VAZ =L
MHEOMEBR ZRETIHHTTHDLI L EEBEBICAND &, Z0#IF, b
PRI L TCZADBEHZRARETZDL ) ZERCEFTT 21D L D
Thbd, LOLEARD LN BICHONT, A—DOREEIIET 5, iE
FN TZA—F, 2OTEIER - TT74 Ry FEEFRTWER, 4%
NIREIBR - T — LA ELFEDLL DI/ o72) (313) LEEDH L IHIT,

IENOLE, AOOBRBTEX D, 20 L5, A—0&EiE, &
LR\ LR h o702 b B 59, Mrs. Fawley E WO EHATH L9
W2 EMbbALNTHD, TLTERED T 7 —F—F 4 L L D3t
FHCTOA—T RN TH Y | HIXPLRBF ICTEMT 2RI Ao,

PED X512 T1 80KEDEM] OURMICY 2— FERRD, A—0
BITITHEORBIZH LT, RACEIEZEDD L HICR>TWVD, Tt
HEOFH, A—IL [REZEOBPHTH->TH, MThHoThH, IO
b, FRLbeWb, Bikb 2B TERsEbnzn X, FiED
HLANENT, 5. >BANINTLE-ZD] (361) EiEDH, b I,
FTTICA—FIHELZORBICHELADYE, 5 Z & TELAEZGHLT
HZEIETERDSTZDRE, BBEIDOHDY 22— e A—Z LT, Terry
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Eagleton (kD L HIZFED,

The deadly war between flesh and spirit is fundamentally a war between
the spirit of man and the obstructive flesh of a recalcitrant society. Sue’s
attempt to absolutise a particular tragedy as an act of Providence is the
most dangerous form of false consciousness, relieving of responsibility the
true killer of her children — the society which turned the family from its
lodging-houses. It is a mark of Jude’s resilience and rationality that he
refuses to make this error. . . ."1V

Eagleton (X T & ZOM | 2l A LS OBRISETT 5, HIZEH O
FRIZHEESCHDICHEEDbL T, A—3IF0ETLLBRET, HLDOED
FE TheEb) LaRT, LErLIO@EXETSZ LIFTEAR,
RERSITFHFEOHE, XA—I0L > THETT TR T RE LD TR
e, YR, BEOLZIELHVBERVNLLTHD, LA bOTE2Z2%
ONLTLESTDIEF D] (357) LEEAL O, 2—BH0, EH
D—FBOFEEELHZTIERL, 77y —¥F—F S L LDEHEOXFEL LT
5T EICER LT s, b A MO ERMNER 2 LT
CLIEBETERWVWY, A—DIRAEZERXLRICERE R LT, BBy
DEDEIICHEB LI EWVI RIZHD, ZTNETRTEZLIIC, 7t
THLDERTND A —DHBITRT 2HHENITIEV T L O, BB O% TIX
ZORKNENE LT ORI A —ITIFIHFEE LR, T LTHERDY 5 53R
DEL lpo e A—1T, HEDORELEHET 50 TIER, BEHLHDOTH R
WHIAT 22 T boEBERST, BEAOELAREZ®ET,
ZHFEA—ICE o THRINEREFETOH o7z, #HomMlRrbAEEN
7T 72O TEDRIZIEY, ZORITHALOBHEZKXIE T Nz &Rk
THZET, BLAERRLEI ET DD,
—FRBIZPEED Eo TRV FbLE Y a— FiZEA L2 Tk
DLl de ZOROELHLEGIHLT DR EFOL LITNBRES,
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A—DEHTIEL 2 DOME, D F VIR E KA KB LT 2 M &
TEREBREE, THOELEWHELLOEGHE{LOT=OFIH L T2 Ml
DD, A= T180FEDEM] &1, 7412y bV rob &izmn
STATAIIIRE OME L FREZ, ZOFHLR LIS,

i
INFEFTFHHELRSTEELAOEEH{EDOTDD, A—DKEOFH %
RTEEN, EBIEZo TR oOBFREBLE LY, 7412y F Y
\ZIE D A—DFT 42 LT, Penny Boumelha 2%k X 5 725§ %17 -
TWa,

Sue’s ‘breakdown’ is not the sign of some gender-determined constitutional
weakness of mind or will, but a result of the fact that certain social forces
press harder on women in sexual and marital relationships, largely by
virtue of the implication of their sexuality in child-bearing.'?

WP ZMETHY . BB THD 2 EDENNA—ITEL O L0 5 DIEH
LNTHE, THTICHTEIBENI A=A T 4T TVa— RERA—
EBEZTHED,

Ty == F A LRHT ANERLT, ZORFRTHELO T4 3 AN
L, FREBICHEOA—BTELZ LT, MENICYa—RERA—DH
BTIHAND BT T D, ZOILEFEVIBEANLEZLD L A—
DFIF3IAN, Va—FRDFIZA4ANTHY KRoTEHPBEZXIEL, Y2—F0D
FBNEEZ, bHAAEMIZK ST THELADORREZ B C& 50T
72, ZTOOL 0 HEW, LALIODSRNRYD &) HTHIicxd 53
R, ZADOMTERRLZDIIWHGNTH D, BIAIEA—DSNEGTHIITM
FRAREZEMRLC, BTICELDETOREFEL VI HEET, MELHEOH
REHMALTE D, —HVa— Rid, EFRBEALZLT LV L0 EH
BREFICHEBT LD T, YVa— R A—CREEHDIWVIE. L LD
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HLAEZTDBEEZDOIIYRTHLA ), LrLA—ZETHERIE
LA ND Y 2a— FOLERDLOIIRNETH 5, HAHYIIKL 5D
X, 748y MY UORLIZHND EWVWH A—DERTHD, LirLIint
FRTBAC A =DM T, Ya—REAIELALRMKIC, THEK O
LALRIBEIZRERIN, BTHIZLOELAZRFE L IED,
BTHLIEOEEENIBLANS RI-RRMEIZIEY E- THD &,
IJIAARIVAZ—TOFERPLOBIZLROND, Ya—FNibIbX
KFEORINIFEEHZBET HHICEE, 20755 RS Z LI FT 5,
FO—JF, A—IZE5BEIPNIRNEBERT D,

“We haven’t any lodgings yet, remember, and all our things are at the
station; and you are by no means well yet. I am afraid this wet will hurt
you!” (346)

BHELZPD TS~ H TIIERTO A —DEREZEE S AB b, 4
HCIFEEF DR =721 T, TOFENO BEIbN D, EifEI L7
HEFWTAL FHOFE, A—DEREVWIFERETH-7, £ LT
HCTEORKYEDHEERADOITAH I ERHEKIDOL, Hkha— F Tk
FORHERLENL THo72D, Va— NZZOWE LAZHEST, 1
TR EFILVWNTETHEOBNLFEOENAZ D L E 5,

BT 7 —F—H A LELEDORBEOMEIZTE, £LEThH D LHEDIE
LAZBIFFRDBDIIRNWTH A, A—0NEL T3 NEDHE
EHRETFIEGEO 77— —2 A4 5T TBERIARELERLLAZID IS
TeALelenlEAs sty (362) LFEV, TBRESAIFE S LTEZARITH
ETEREELRALEL o bBERHD L0 -oT, BRIADLIERIZR
LZFET, TARIETIHHLEICRONDIZ! | (352) LELLEDD, b
HLAAINDDESIIIYUFFOHEEEDORENHEMTE LI, £ kY
LT LIV OIX, PETTHH, BERhDILEOLTOEMLERB. &
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PRI LTV D ETHD, 22 TA—FRS A, Blsr b, ESio v
RONTHN S G RBTHLZ EOEENMA LN TWD Z NG5,

F. E. Halliday IZZEBIO% DY 2 — R & 2—0 B B Z fEHH L T
WHM ZHFHE L TCOELABRERZDIBHICAELZLOTHDL, D
EOCH LW BRI TR ZEN S, A= T11 8 0 E DA |
ZLT, NEZHAESD2 200 ERPRZTL 5, L LS
DMFEICHESNT, ZZICEBOERNRH Y &35O8 72, TIEE
FIZBGET 509 —~ANORE, 7IXTORLRLERL, HIZA—0
KEOFHESZ X THED,

A=t Pa—FOMIITELE_ANDOFHOETIEMbTE L, EFD
TP —=F AL LOAZKL VI EENCE LT, B OET IRTOHEW
K THhbH, SHIZA—=N MEDFE] TRNET IRT|ILFES %I, ©
K Tpole IR, bolEbYa— NEDEBIZELEZRIT S, 20
EIBRTIRFIFWLT, A—D LT TFERIELAICEMT S Lix
BV, Vxby 7 ABREFRSTHROBEERELIN, Tr—F—F A
K LT, MUTHIRES A LD, Webster ©, 7T XZI3EF T b
ERILREE D 2 L DRV AY & OFNITEHMHICKETE S, W ®/N
F77—=F = A LT HENMD, £ L TEDOEZEDEENSGHTHT
TRTDOFITHT DENEN, b TIUTE LMD X5 RV EEE
DOEFEEHZDZ LITTERY,

LINLIDEIRT IRTOBPI EPMICA—IT, 2L TR
RAERIGERED, FRTTZ 7=V —F A LOGFEEM- %, A—ILHE
HLWESHNE LT, BEEI, FoSR#ELE V00 iz s) & B
STETCEIET B, 77—V —F A LNRT ITRIIZEoTAFY RITH
Mo TR ZENH, 2—iIxtm L CRVEEE2HFE D,

There’s more for us to think about in that one little hungry heart than in
all the starts of the sky. . .. I suppose, dear, we must pluck up courage,
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and get that ceremony over? It is no use struggling against the current, and
I feel myself getting intertwined with my kind. O Jude, you'll love me
dearly, won’t you, afterwards! I do want to be kind to this child, and to be
a mother to him; and our adding the legal form to our marriage might make
it easier for me. (293)

FERLELTYa— RERBIZ LA, P L TV EISHE 2 7R
TREET 7y —F—F A LOFEEIRE, IHICFEMoTcbl b, ¥
a— RN TEZZBLZELELTHLIDOTFARNLBIEHIRNT, 520D
FaEFHRER VD) (314) Lz b, Xy b7V v POHTT 7
NRIN [FfE T a2—RDT) (329) LEFoEE, BV FIIRA—DKmD
BRFIEmE 25 DAIER o721 (329) FEWM LW D ERARL, A—
X IBROBEORITEARI EIEES bRV (329) R, Z0LIHi
TINRT ERA— IR T A EEICE LT, R E RS,
Boumelha 137 7 X7 SRR CTHHME L7z ATREMEZ /RIB LT B 23,19
ZORIFHEEREN, Ya— REJINTZBET I_XTEI— MLy N EFET
W, A—OEAET D 3 NOIME - HEL W ZEI LT, 7IXT
DL THEEE Rholz b I FEIZ, ZOMRIKIZ K Do aTReMk:
BHDHZEHbBELNTE, EBELHORL E R FRIRAEEEZEDLT TS,
— NORERZFEE P02 nHI 2D b, TOHEANRELLND,
LU bBERTREZ LI, 7IXRTIEIFHREBFRERFS Z 2K
ECTERLZLETHAY, HEIZE o TIFHEOF M RBI D T2
B TAEICHITAZ LR/ LTE T —TEEN 7207, John. R.
Doheny (X Jude the Obscure D3 N3 @7 Dt MEEIL DI oBEL T
WHELT, ZA=RVa— RN BROWEREBIZEBTLI7 7713 Bl
VMIEBLIZ Z U E o N2 o T2 8 BT 5,19 L LEEIZ, 7
TRFNI L OEEBEE ORI LT TR, BRFEN - BiaHE 2«
PEICRT 2 LIC2 D, FICHT 2 BOBENSCLARERVEL, 20D
—HA—E T 7=V —H A LEBIEWMY, TN EFEL, L2
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DHEWENE 2O, P LIOA—0FMicHEE 582 RS (1
L2b0e BT ORERTHD, BRERDT IRXTOREDEDN, %
T WT 28850727 o F T —EBlZoTWnahH7E, LML, FITxd
DRBOZBNREREICLDBORON, £ 5 TERLVDOD, WTFRIZE LT
TRGLA—THERBLE L TOBEORALANEALD, A—O T+ 54
WS, BROBELAZHEIFSEL, SOBINVERBEOERIZA—0
FTHME LR ZRR LT LVWELAOAE{LDD, ik
FREEZFHT AT DTH B,

W

A—IZRE PO REEICMBEINTE LT, TEFA—Z o EZIC
WMULPEL, ZhewzicPa—REDOBREAERL, B EOTALE L
T74my hYrobeizrnd o, REOMEITA—IC 1
8 0 EDIRM] % SHAMBRIENLF 2D, L LEKICA—IZIZNE
JENBFE L, BEThLZ L, BEOEFENLL 2MAREEDAEL
HBEEULOTFEELTOT7 B8y N ~OEFERELIEZOTHD, Z
I LTHRBIOFENAE, WENADOT G PSRN 5, KEOIE>E Y S
EAE, GEERI SR TERLAZEDRROEN LW 5 WHIESR,
A—=lZ7 48y N VICHETEDTAICELED, LELEDO—J, A
—DV 2 — RIZRTEHIEFLEDL R, ZZICERNEEND,

BEEOT Y/ T 7 MEXIIF%T (The letter killeth) | 75, BB L L7
RENANEHLOETEZEZNLTHD, bHAALFO—MmILH DM, [
RiCENZFATHEbRBOOND, BT LA R THDLI—AD
ZEON D285, THRLbLREOEEICHLWVWAEDEFICY 2 — N
BT LREIEL. THOKDOE L L2 AT D DEE 2 FA T 58k L
OB RINTNDEOE, THAEEOW ) IFHEMICHEN R ERTO
A—=LTIRG FL b EOBBRIZBTD Y =2— ROE#E, £
KE L ZNICEMTOIALX L VoA TE HXDHRETEHRY, Z20
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Far from the Madding Crowd \Z 31} % 5518
— Oak DZFEATZZ L —

52
Far from the Madding Crowd (1874) O FERIZIEFFWZEE, Enrn A THD
Bathsheba Everdene 1%, iU E Ttax L2722 63X 2 T < LTV /2 Gabriel
Oak 78H 4y ® F#BENC California (24TZ2 9 & LTCWDH 2 L&D, &
T Oak ORI EEBE VIS IND, FNET Oak DT EEFEAITLTE
7= Bathsheba TiZ& 5725, H D Oak OFfic#h &, iz VWikEb w52 &
\Z72 %, % OFE, Bathsheba i ‘You have played the part of mentor to me many
times’ (394) £ W9 X 91T, Oak ® Z & % T#f (mentor)] EFEATWD,
(i) WO Z e Enbbahndlih ., ZDOWEETIE Oak 23 Bathsheba
WHEBEEH LA L Z L0972 8187 D, TOMRE, KIIZBEMTE 720
o7 Oak DHEIZHMTELLOICRDHENVIEELTELTDOTH
Do
ZR T Z OHAR Oak 12 &% Bathsheba IZx T H2HE L IZTED LS 7
LD THHAT=DEAH M, Z Z Tl Rosemarie Morgan (2 LK DB & B v
EFCTHE S, Morgan 1Z 2 F TOMFFOF TEDLONTE0 L ITRE
-7z Oak 18, ‘a very different perception of Oak’ (Morgan 57) % {Z/ N L3
b¥ ko ETH, Morgan 13, ZOWEOEAN A LEEZ A, HEFD
PERFEMOPTHELDO0H > L RKEOHIZH > TRHAMALR D RS
OB 20D, ED L Z AL ‘microcosmic Victorian world (Morgan
43) ThHEADH, ELTEITIE®T D Oak =2 — VU ¥ UAIES
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(puritanical persuasion) & . PEFROMEER% > T2 9 &9 5 ‘mercantile
mentality’ (Morgan 40) OfFHLETH D & L., kiZiE ‘a successful
businessman’ (Morgan 39) ([Z%E 5 & 3%, ‘puritanical’ <°> ‘mercantile’ & V>
2 EEEE-TNDZENL LD LB, ikl Oak % FEXEHd
OFER BEAEZED L TCELEHEDOI Rv-7 7 AD—HF, “Victorian ‘Oaks”
(Morgan 47) ®— AL LTIHATWDHEELL I, 2D X HIZ 0ak 2 %
% T Morgan 1&, Oak N & HICHERKE ZH-TnDHET5, DF Y,
WHED R4y DFtd B & 72 L TU 7= ‘the respectable Victorian drawing-room’
(Morgan 35) (2% A %12 & o T Bathsheba I3 & % Y IZ ‘unconventional’ 73
HFIETH > 7272012, 0ak 7° ‘moral watchdog’ (Morgan 37) & L T Bathsheba
DA L, & 521 ‘guilt and shame’ (Morgan 47) O #E /& % 4H 2 5A A T
TOZFEHEMEI L, DWVITIFEFREKOR THYDNIGEZMHERT 27201
Oak IZHEBEZMIT 2L T bR {lolz&F 9, ZD X 9HIZ Morgan I
Oak D #E % Bathsheba Z #IE L TV @R TH D L X TV D,

Tl%. Bathsheba ™ 1{r[23 ‘unconventionall TodH -7 D74 5 7>, Oak A3 I
HORMBIZ L TWDH—2IZ, LMt TH 2 Bathsheba 78— A TREDOYIY %
DE35ZE0NH 5, ‘How would the farm go on with nobody to mind it but a
woman?’ (212) &9 ERICHE DN D K H 12, Oak (4% TH % Bathsheba
RGO VEY 2 TE 23T 2, HRI2[ESNICBERN LS
ZTW5, PN REE Ui, Oak 1T Bathsheba (2 — A\ OfEIE#% OF ER
AN THE D, MR OME 2 B O EMICHE, FETZE0D
DET JEEG, R RS LVOIREFEEBAL, P2 bR
LTZADEIICxR 2V ) OMNEKRER S, T LT, O LI RFEDT
TS % A% 72 Bathsheba 2FLOM TS 2AE, ZOMIZWVDOTEH
EETHLIAGNTVIRSTND, DX 7 Oak ODFEEGRERD L.
Bathsheba % #(E L C [F 2D KE | 1972 LIS 37 C LS, ‘the respectable
Victorian drawing-room’ (Morgan 35) (2 W5 A2 iIZZiF AN SN D & 95 ik
PEEEY LT LI E LTV ZEIFED R, £z, Bathsheba 73 =
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DX BREENOHANTATEE LIV T2 & HOBHOFEILE T
7 4%, Bathsheba 73 Boldwood IZ%t L T2 ktL7zZ & & L ThLiz e
B 21X, ‘That it is unworthy of any thoughtful, and meek, and comely woman.’
(158) WO LIHIRMBAETLHOTH D, £IIT, Oak IFFFRDOT L F X2
DS,

723, TO X 9IZ Oak OEANA &R 2R3 5 2 L ITITRIENTE -
TWDDTIERNA I Do LD DOIE, Ok IFFEI CThH 72T &, %A
B, MUEHIZ I RV« 7 Z2ADEZRICHES TS LIZE 2RV, F
ZIE, HORIETHD, ZOFED Oak IZTZNETHL1 0, YREOURLE
Hmaz&ZE2 5L, FMETRAVEIRYEESZADNbLARY, Ll H
L CTAEIEHRRBE FICANTOO/BEET S, LW BSboBEbm NS
FTHE, DV ERNISFEFR DL EREEEEICHE LI THD 2 L
%F %2 7% L. ‘common prudence’ 72HE - THMIEELT 5N Tlix <,
THELTHE—LDI NI AA NZiE 72\ Bathsheba [ZHHF & L THF
ELLS Dol 67), (bbb 5T, Oak [T Z HIAATNDS DO TH
L, THE, HIEEL E - L HICHET Oak B4 & TR LR R 2 TL
Ho ZOLIICRTWS &, Oak B, TEEARE] R 2—U 7 8
BE&RERF-TWRELYL, FEMEMIZE) LIEEARWEELE - &

Db, DEV, Ok BE, ML2OELEZITARMNBHST2DTH
Do AIOBMIL, 20X HIZ Oak BEMNELE LTV &V I
b, TOEADRRERED Z Lith D, £T1E. 43~ 7= Oak ® Bathsheba
~ORIFICEDRIEEEZEZ D ZENDIRDDL L LT D,

I
WFEDE I T Oak 7% Bathsheba [ZHE > T BHRIET S £ TICHRS
NOREMIZIERICE Y, Ef2AMNBREINTORVNOTHEN L Z LTS
2N, B, BE<TH 1y ARETRIBIZE- TS L lbh b,
ZHIEEOEBIE D 5 HIZ ‘[ shall] keep wanting you till I die’ (66) & £ T
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EIFEORICEDLT-OTHY, Ok DARIL, Wb —HRILITIEWVD
DTHDHEZEZTRWEAD,

T. R. Wright iX ‘erotic fascination’ (Wright 51) & \\ 9 SIEEH > T D
BAHHLTWAENR, N TmeT gy 7] EWIHIRBEZIFLET D500
& 51z, Bathsheba % ‘young and graceful’ (51) X° ‘handsome’ (43) &\ 7=
HREDELIEBENLT-ED L0 RBREFE LMo THIS S 41, ‘The
young girl with the remarkably pleasant lips and white teeth’ (57) & \Zo 72 K&
SWEHRARMEZRF T IR MM oL T WD, S bHITIE
‘[(Bathsheba’s] left arm was extended as a balance, enough of it being shown
bare to make Oak wish that the event had happened in the summer, when the
whole would have been revealed.” (54) &\ 9 X 912, EfEHIZ Oak DL
BDRINDZELHD, MEBEFHEOFED M Oak ORENGRINTND
ZEEEZ 2R, I OB X Oak A3 Bathsheba IR AIC < EAFTIC
SINHBEEHINTWD EBE X BILDH, Oak 28 Bathsheba D&% fl7- &
W& LAY, BOWHITEITESICLTHEDTTWo7D | kD
KLEEFZEEY LTHE-THEVWOSEZE-TZDT500,
Bathsheba # R 5 Z & Txmu T 4 v 7 REKEZMELTHN, BN DE

WATEIL TV D26 THA D, WTHLIZHE &, Oak |% Bathsheba & HiZ:
o722 9)i%, Bathsheba & RithHI7RBD YV NOLBEEE 2B L H TR -
72EWn D KO RBEENTRON2 b O TIEZR S, MR A LD 2L
DFBIREFICH O X ONTENBLEFIRETH D,

D%, Oak OELBITFIRREMICRBBONDINFE LI L THD, Ok
¢ Bathsheba ~DEVNTEDL D Z A7, Oak ITEERER & L ToH
NZ k> CT—3C7 LIZ72 V. Casterbridge ®EW AT THHEFEEZ RoF bR
FIZWRFTE 2, RO BIC Shottsford THHMIMDE WD Z & & H->
Toikdh, REOH ORETZOLBIEIL, ZOBRITITEI LD EFICR & HT
%, 7' 5, ZFORH Bathsheba @ 5| -8 L Tu>> 7= Weatherbury @ 5
BIZHDHEVNIZEEHMSTVWENLTHY, £5T IEOMM»L RO
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WD SITRTHTZL D) RRB LTS Th -T2 (75),

Poole % ‘the trouble and excitement she(Bathsheba) causes the lucky male
voyeur have to be quenched by cliché. . . . It is arousing and threatening to a
man who tries to turn himself into a moralist in order to control that threat and
arousal’ (Poole 329) & ik-~C, Oak 2% ‘moralist’ (272 5 7= IC REa7 k2 %
B & 3. T2 Bathsheba Z#ET D LB TW5, Z 9 L7=$EIX Morgan
FRICI R« 7T ADE2—Y X UHfERENTN S Oak 25 fE L
TOHLDEAS, BN, TNETRTELILEEBETLE, Z0X57%
FERITIEREZ2 D LT E 278\, Oak (TEEZMA D E A, EIFDF

FIATE L CRFBICE > TWDHDTH D, Boldwood 73 Bathsheba % F. 7z I
i, THETOEESHFR-ZELTLES LT, Oak b H HEORE
B % 5% 3+ C Bathsheba (ZHHE W, TOX—ZZFHLIZOTH D,

i
COXDICHARFEEERE - Con, BN E R OBROLE L
72DOTHDHN, TNTIEHRYE Oak 1IWFEOKZRIZED E THOKRIET 2
ZERBRIMDoTZOTHAI D, bhbAAL, —E, WibbnTLESTZDE
e, TN CHBE-7 LV e bbb 5, Sk, —HHE MO
K DM % Bathsheba @ F TE) < F51E & 2> TV O HIMIC Y720, 2D
EORBEEH LT DL RRUCTE R o7 NI ERNBF LN
5, LU, EBEo3EE & L TE TV ARIZ Oak 28 Bathsheba 7> 5 R
BEIND2LH)720EIE—ER2bTHo7wD0THY, BUOMEEZRTH LD
RBEIEH o2, AN EUBEBRICHoTZENS ZEICLTH, WEEOK
% Boldwood D 5% E WIS Z LN TEXHIFEDOBEEIFH TV D
LEEX DL, FOKICT/AIT Bathsheba & %5 L E TRV AR Th.

FNIR 0 OBV BIIXTTH D,
ZAUZ, Oak & Bathsheba & DL, ZNE, EWAHDH EIEE 2R
V), Bathsheba BFR GV Z - @G X F=—H — T, Oak N4
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MOMZE 2V LEDR, s L TETHY ZT Lt Eg - —
N—=THoDH0H, 0ak B—AE0PoTHEWVWDIT RNV S RFMEEE T
ZEBHEIT D, EOVoLERTIR, CAOHITIERIN D RKE REN S
Sl-biFTHBH, LHL, Oak IZ & - T Bathsheba DA 1T 2L T b aHn
RUVFAE &V D DI TRV, T ORISR P ZELUOR,
DO TEE REAVIAGLER OFE RN BEEBARRIEYT D LB
bivsd, FiX, ‘as is so frequently the case, it had once been the manorial
hall upon a small estate around it, now altogether effaced as a distinct property,
and merged in the vast tract of a non-resident landlord, which comprised several
such modest demesnes.” (102) &\ 9 BEOFHN L 3025, FVIAZOD
K. WK IMEFET D2 LIRS TEARTERENS LA FE =T, £
KOHBEEEDNCANTREBERET S, EVWHIERWREREZTH D,
LW Z L. Bathsheba 1%, EFNVEHINDIEHRSL = MY LM
L2 EHBEHRTIE AR, S L -2 FRICBTHARTH S,

Z®Z LI Boldwood IZDWTHE X D, D RESIE Bathsheba DA
DEBFBLEESEISCMELTEY, BHOHEMOLFELERETH D,
‘Boldwood was tenant of what was called Little Weatherbury Farm, and his
person was the nearest approach to aristocracy that this remoter quarter of the
parish could boast of.’ (146) & V5 5| L H @ ‘“tenant’ k SOSENILLY
NB LB WHE LEETH Y | ‘aristocracy’ (T WVFEETH > T H
HETIZ 2V, D F V| Bathsheba DA IZ L TH Boldwood IZ L T% ., Oak
W&o TR LTFORMPRWFIETIERLS, LA, MROBAELEHE D
NEFETH D, FiZ. ZohROBESNTZEHERE TEZNLUETO
BEED, PO TRWEREZMD 2RI T, £ 0 RED Lo I @& ki
FTHRLTNE, D OHIHHNALO EAZFAREICL TNEZ L 25X
XL 55 TH D, L Merry Williams DR D Z E1E0 5 H 5
59,
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The society which Hardy presents in his novels is not feudal, not a rigid
caste system which denies all mobility, but a developing capitalist society,
in which it is possible for families and individuals either to sink or to rise
from their original status . . . (Williams 115)

Oak % Bathsheba O 23 D55 #E /e o 7-EH, T <ICEDONEEF 2T
1TEI L T b T2, #ilx X, Oak I% ‘Well, then, Bathsheba' & 8k
HAT T FICEIUEIF L < FEONT . Bathsheba (2 ‘Miss Everdene, you mean’
(157) &L EWVWE SN, Bathsheba IZFEDOOLNLHZ L2 HDH, I HITIE
have already tried to please you too much for my own good!” (157) & 7>, ‘what
folly will you say next? Treating me like Dick, Tom and Harry when you know
that a short time ago my position was as good as yours!” (211-12) & V9 X 9
(2. Bathsheba (25 L CTEZ TWD Z 2R LBV EZ T TCNDETH
HoTWaHidzhd, TN HEBE~NZL D7 Ok DEMDOTZDTHA
90 ZOXIIIRETH 72D, WFEDR%EITIZ, ‘it is too absurd. I don't
desire any such thing; I should think that was plain enough by this time. Surely
you be the last person in the world I think of marrying. It is too absurd, as you
sy’ (394) 105 kSIS B o IEEERT LS IR TLE S OTH 5,
Z ORERTO Oak X, Boldwood DM EZEEEINTE 512 L DOMEL F
CANTWEDTH L5, REHNTHEMAR IR 2L L7 ERA R BIRIC
o T b, ZOXHIT Oak O&{LIZ, Mt EEZO/EDLE IV &
75, Bathsheba DRI DO HFHE TN E>TLE I LW IHBIZR > TN,
Bathsheba (2 %9 % Oak OFRFUIREE L, ZO LI REIZEDOLSITL
TERE L TT=DOTH A5 h,

m

Oak 23V > FE T Bathsheba @ FIZEE E - TV 5 D%, Bathsheba (T %t
THHRDONDZEDRNWEDT-DIIMAR LR, LML, ®bhbdZ &N
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2B L Uv> T Bathsheba 7% Boldwood <2 Troy & #iT L TW< D& 7=
A2 b2 TR TWEbIF T2y, it Boldwood (X4 54T H
IS D LR, BITORL R Troy [ R noizilil a4 5
ZEERYTIERY, EOLZA, Ok TEHDT E—L R TNRN
DTHD,

FEOEXD BN{TON D, ZIXICV 5 Bathsheba % & ik L 72 43 575 AT
Oak IZEZ M- TWNL, X2 0ak DHREEHTHD, T2, ‘B. E’
& Bathsheba @A =+ ¥ L ZHI S D FE(T, Oak IZ & - T Bathsheba @ ‘a
kind of surrogate’ (Boumelha 33) £ 7> TWAH EEx L9, Lrb, 208
mE=re 7 0 vy 7 RFEAKICH B TS, B2 TARIIINTE
V7D FEIT T2 o T2 2E % FL 7= Bathsheba @ ‘She blushes at the insult’
(170) L5 T LFITIE, DO Z EPPEICHIR SN TWD, ZDITRM)
5 ‘a luxury of content’ (170) % 43T % Oak I%. EXI Y L5 FHEIC L -
ThoxTuT 4 v 7 RREEWMIZL TS EIZF2 LD,

COXRIBRATEHTIINET TIE RV, Ok ZfEE L72KD A,
Bathsheba (ZWHFE DKIEIZK -T2 FEZ K-> TH B H 2D, HEFVRS
I x157< 785, Oak 1T Z D E 5% — Wi - T, Bathsheba 7> 5 ‘Do not
desert me, Gabriel” (165) & V9 Z L iX& g & HJ, Oak (2 & - TH@E W
9174 Z %) Bathsheba IZB 0 OMENEZRD IE L LD TEBTHXK
DThHDH, IHILEZIE, BEWTIEH > THEENRRIBITAIZ > T
W5 DT, & Ix Oak D572 & 75, ‘the language of love’ (Beegle 126) 72
DTH D, Oak IFTEDOEW L WVIERIE LTI L, KIEZ Lt TWDHDTH S,
7272, Z DX 5 a7 X 7% Bathsheba W TE Ao 72721372 D72,

ZOYBITHERD B LT L LTERAY TR, b9 —2BRE
Bz FFo> T 5, Gregor 1% ‘Work as learning, this is a counterpoise that
Hardy offers to the demands of passion. Certainly, Oak finds in it an education.’
(Gregor 55) LR RXTWD, FIZIE, TOILAEINKERTDHH O, ‘the
discipline of precise skills’ (Gregor 65) |2 &> T, T &EHET D L 9 Ak
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HEMx2@EnH5, LT Oak BEORBEI L & &, T
WA EEo THWHIN - T D212, Z9 LT, Ok I
Weatherbury &\ 9 HFEEKIZE > THER LD EFZATHE, KL LD
TERWFEILR > TS O, JOKRESTRAD T, fEIckh->7- T LE
RO RED Oak DR DLOUMNTIZENE LKL TV D,

Seven hundred and fifty pounds in the divinest form that money can wear
— that of necessary food for man and beast: should the risk be run of
deteriorating this bulk of corn to less than half its value, because of the
instability of a woman? ‘Never, if I can prevent it!” said Gabriel.

Such was the argument that Oak set outwardly before him. But man,
even to himself, is a palimpsest, having an ostensible writing, and another
beneath the lines. It is possible that there was this golden legend under
the utilitarian one: ‘I will help to my last effort the woman I have loved so
dearly.” (258)

Weatherbury @72 &5 ERIZAO - OIfalEE L TETTFLE
BRI O LT HEKEL, £D TS Bathsheba ~DAHW, ZD X H 7
(XY TR N BREEIE, £ 312 Oak BB LFEAERKERONRRE
LEZLD,

ZDX 57 Oak DA, I R T ADANE & TR B L BRSNS
S7=b DL 72%, Troy I Bathsheba & fi#s L7-t%. SEBICF 2 H L THE
ZIE L T &, Boldwood 1L EIZWAL, ML DTZDICKIREM DAL, =
o, #onI PV 2AORCHIMLZMYL LT, LYY —+ 7T A
MR EZ RV IATLZ ENTEDL LIRS TWNDLZEERLTND, L
L. BRI Z DX S R30fbiE, Z ® Weatherbury TILfERIKF & 7220 |
REOHE, A~ B bOTEH D, THICH LT Ok X, Tk
I IfERINF AT D Z B FAIEDOTH D, Z DX HIZ, Bathsheba 73
Oak DFBIC L HRIFAZBAECTX DN TEARWVNE, HARLZBEOMET
1272 <. Weatherbury &\ 9 EFEIKRZHERFCTE 20 E I LV ) EEM R
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MERF T Mo TN DTH D,

W%, Oak OB E 4 < B © & 727> 7= Bathsheba Tldd 5 23,
REICTEDL IR > TV, ZLTHOEDORBVE HOY—2TO
Pl DRFEETI FTA~y 7 25HMZ, DOIZIEK, ThETELEL
ANT=Z LD Oak DFE~BHEZMIT TN, ZOLIIZ, 20
FEICIE S Rv-Z T 20 Bathsheba @D J7 b9 #1#E D Oak DS~ & [\ -
TN, EWS HFHERD D, Wz uiX, Z OYEEIL Bathsheba 73 Oak
EARAMEEZRDL T AN TNWDEFE2 D, TOLI RBENOHFT
WOF4 2B ASUTE % 2> TL 5,

They spoke very little of their mutual feelings; pretty phrases and warm
expressions being probably unnecessary between such tried friends. Theirs
was that substantial affection which arises (if any arise at all) when the two
who are thrown together begin first by knowing the rougher sides of each
other’s character, and not the best till further on, the romance growing up
in the interstices of a mass of hard prosaic reality. This good-fellowship —
camaraderie — usually occurring through similarity of pursuits, is
unfortunately seldom superadded to love between the sexes, because men
and women associate, not in their labours, but in their pleasures merely.
Where, however, happy circumstance permits its development, the
compounded feeling proves itself to be the only love which is strong as
death — that love which many waters cannot quench, nor the floods drown,
beside which the passion usually called by the name is evanescent as
steam. (395)

Z N DFEWEIX Weatherbury OMERF & 578 &V O LB BRI O R IZER E
FFo>C< %, JfE. Bathsheba D Z L ZHEEARF Lk, Oak O &%
ZZ T HMELEFEATHDLIN, ZOZo0Z LErbABsns L)
7R BERR I 72 T 220 2 OWRE O R TR TR W R, ALK Z OWIEE DKL
TR EFHOT TIRHENLIRMB RO THLN, LinL, ZOWEDT
T HEOMICITHRRBEREN PN TN IO ERTH D, FEEE,
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Bathsheba (% Troy <> Boldwood ® X 5 7ext&% L S 2 A5 A\ L 3B 2 54 T
ETH, B ETRLI R o729/ EL L TO Oak LITZD LS RFHEE 2
HTZRholo, 7203, Oak OF HMEA HAE T & 5 X 9 IT7 o 7= Bathsheba
X, FD L HBELR TRV k% . Weatherbury DR L 55 & Vo @ B
IO TREBEWHIFERIZCESD, £EIZ, Oak OWEHBRHbRIZH L Lo
TWo, ZOX5IZ, ZOWERIEMmEHRA, HrEzEC TAS mmss
FIZfHF T o7z Oak &) ABOAEE T 2EL TV 5 AT, Samuel
Smiles (T OE)H L BCHELZFRE LB LR TWDHEFX LD,

v

LI k. Oak % Bathsheba IZ#E T 27217 T2 <, A L HEHNHLFES
LIANDoTZLERRTE, ZRIEHMEL LTZoWEIC, I Py
7 T RCBT LRGN O SRR RSIE AL TV D EF A K
Do L2L, ZOWEEEI N7 F2AHHEH Z LIXTERWEAS I,
Oak H & . Bathsheba & OFEMSIC X > CEDOMBIAV 2T 52 L2 DD
L, MEob, #EARZOR D 22T 52 &id2n, e v
ITRBITROVTCBERBESRE R RSN T D25, T bR oz
2V, ZHRETOEIFITHT D& LTD Bathsheba ~D % D ik & B
B 72 AT, Oak BN SLFRATLZ EEEZDLEFBEEELELDOT
D, £ 9X< Bathsheba L FETE H Lol & &, Oak (T AN
Norcombe Hill THIO THE -T2 ZD LI REDE N T EIHE, HOH
@ ‘the girl of that fascinating dream’ (399) IZ .25 X HIc L, HE-7=EHD
4\Z Bathsheba #ir-51F & 5 &3 %, Bathsheba IZH & o7z B E
TELFTD] EWVWIEEELEIT LB TNDD, FHRFIC, HORE
DRENE DRI S LD ANBWDICHEP o T2 Z R LTS, 22U Oak
B & BEF IS ERERRBREINTED, TORICHRY LKL A
DRV, TIVSTERICEBWNW TS, REEZFAERRER>TND LE
bIDEBRNVES D,
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‘WHY go to Saint-Juliot?’
Necromantic Mechanism

in Thomas Hardy’s ‘Poems of 1912-13’

AKIKO ASARI

What particularly interests me about Hardy’s arrangement of the ‘Poems of
1912-13’ series is that three items — “The Spell of the Rose’ (Poem 295), ‘St
Launce’s Revisited” (Poem 296) and ‘Where the Picnic Was’ (Poem 297) —
were taken out of the ‘Lyrics and Reveries’ series in 1919 and added to the end
of the series as originally published on 17 November 1914.” Concerning this
apparently deliberate reordering of the material Norman Page states, “There is
no obvious reason why they [these three poems] were not put there [in the
‘Poems of 1912-13’ series] in the first edition” (380). Most critics have tended
to approach the ‘Poems of 1912-13’ as an interpretative whole which includes
these three additional poems, and to regard the series as amongst Hardy’s
highest achievements as a poet. In this paper, I would like rather to consider
how the additional poems might be connected in terms of a cathartic need. This
need I take to be one in which an inner emotional readjustment on Hardy’s part
was balanced by a genuine solicitude concerning his two women, past and
present: the dead Emma (1840-1912) and his second wife Florence?
(1879-1937). In this way, I hope to be able to deepen our understanding of
Hardy’s view of life at what Dennis Taylor and others have agreed to describe
as “a turning point in Hardy’s personal and poetic life” (Taylor, 52), that is to
say, at the death of his first wife on 27 November 1912. Finally, I intend to

throw light on what I call the necromantic mechanism of the series.
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The seriousness of purpose which lay behind the project for Hardy, both as
husband and poet, is alluded by him in a letter to Mrs. Henniker dated 17 July

1914, written exactly four months before the first publication of the series:

Some of them I rather shrink from printing — those I wrote just after
Emma died, when I looked back at her as she had originally been, and
when I felt miserable lest I had not treated her considerately in her latter
life. However 1 shall publish them as the only amends I can make, if it
were So. (ORFW, 163)

We need to proceed carefully here. The line “Some of them I rather shrink
from printing” invites two questions: first, why is he hesitating to publish “some
of them”?; and second, to which poems of the series does the phrase in fact
refer? Though we must defer a full answer, it is sufficient at present to note
that Hardy’s problem about publishing at least some of the eighteen poems in
the 1914 series seems to supply an important clue. Hardy clearly feels a deep
sense of remorse for his indifference towards Emma during the later years of
her life.

Actually, for the last five (my italics) of those years, since 1907, Hardy’s
relationship with Florence Dugdale had been growing increasingly close through
their common literary pursuits and aspirations, and his care and concern had
gradually transferred themselves to her.¥ To counter some of the “agonies”
Emma clearly felt concerning the loss of her hushand’s affections, she may have
attempted to recall him to a memory of their former love, wishing in this way
(as Hardy puts it metaphorically) to entrust to the “Spell” of the “Rose.”
However, the “Spell” at Max Gate does not work, as suggested in “The Spell of

the Rose,’ and Hardy finds himself impervious to the emotional appeal.

Florence’s lines in her letter to Edward Clodd of 7th March 1913 also suggest a
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relationship of some maturity, long antecedent to Emma’s death: “The
flower-covered grave is, of course, Mrs Hardy’s, the flat tomb beyond, of his
father & mother, . . . There he will lie, when the time comes, & a corner, I am
told, will be reserved for me” (Millgate, 79). The date, of course, is significant.
In that detail we recognize that, even so shortly after Emma’s death, Hardy has
revealed to Florence his apparently certain decision to marry her. Under such
circumstances were the ‘Poems of 1912-13’ composed and published, and they
allow us to deduce how deeply the series was grounded in Hardy’s need of

expiation for his treatment of his first wife Emma.

The ‘Poems of 1912-13’ series, in my view, has two centers of gravity; one
is represented by Max Gate, the other by St Juliot, and each has two parts; the
original part and a later addition. From this point of view, the series is grouped

as follows:

Figure 1: The original series of eighteen poems published in 1914
1) Eleven poems located in or near Max Gate: Poems 277-287

2) One poem that links Max Gate to St Juliot: Poem 288

3) Six poems located in or near St Juliot: Poems 289-294

Figure 2: The additional section of three poems added in 1919
4) One poem that links St Juliot to Max Gate: Poem 296

5) Two poems located in or near Max Gate: Poems 295 and 297

We become aware that the three additional poems are placed almost
symmetrically to the original part, centering upon the third group of six poems,
which arose out of Hardy’s pilgrimage, in the wake of Emma’s death, to St Juliot

in Cornwall where their early love had flourished. In them the imaginative
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recall of their pre-marriage romance provokes within Hardy a retrospective
flowering of the emotions in all their original power. Thus the miserable
present is bonded unbreakably to the glorious past, as symbolized in ‘After a
Journey’ (Poem 289): “I am just the same as when / Our days were a joy, and
our paths through flowers.” A dominant image in this group is that of Emma’s
equestrian figure set against the panorama of sea and cliff, which becomes
poetically archetypal of the remembered Emma as she is re-inscribed within
their Cornish romance. One such picture is vividly depicted in ‘Beeny Cliff’
(Poem 291): “O THE opal and the sapphire of that wandering western sea, /
And the woman riding high above with bright hair flapping free — / The woman
whom I loved so, and who loyally loved me.”

Soon after the publication of the first edition, on 6 December 1914, Florence

disclosed her hurt feelings in a letter to Lady Hoare:

. . . the book pains me horribly. . . . It seems to me that [ am an utter
failure if my husband can publish such a sad sad book. . . . If I had been a
different sort of woman, & better fitted to be his wife — would he, I

wonder, have published that volume? (Millgate, 104)

The answers to the questions posed earlier now begin to suggest themselves. In
the light of Florence’s feelings, Hardy might well have found reason to “shrink
from printing” some of those that eventually came to light in the third group. It
seems safe to say that Hardy by the age of 74 had sufficient sensitivity to
understand what would be the likely feelings of the young woman he had so
lately married after reading them. However, the ‘Poems of 1912-13’ series in
1914 ends with the climax of Hardy and Emma’s Cornish romance against the
magnificent sight of the Atlantic Ocean — that is, until the three poems were

put there five years later. Thus the original series for the dead Emma is,
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needless to say, a happy ending though, conversely for Florence, a “sad sad”
ending. Of course, we are left with the problem of what sort of ending it

represents for Hardy. I shall return to this subject at the end of the article.

In the meantime, I should like to consider the reasons why Hardy wished to
make a return visit to St Juliot, on 7 March — that is, on the occasion of the
anniversary of his first visit in March 1870 — in spite of the fact that he never
visited there during his married life with Emma. Florence’s letter to Edward
Clodd of 7 March 1913 hints at the answer to this question, when she wrote:
“He [Hardy] says that he is going down for the sake of the girl he married, &
who died more than twenty years ago” (Millgate, 78). ‘A Dream or No’ (Poem
288), which links Max Gate to St Juliot, seems to reiterate the same question

and answer, where the poet sings:

WHY go to Saint-Juliot? What’s Juliot to me?
Some strange necromancy
But charmed me to fancy
That much of my life claims the spot as its key. (st. 1)

The “rose bright” vision of Emma represented by the image of her fascinating
equestrian figure is especially linked to Cornwall. This is what above all
“charmed” him and held captive his imagination to their joint past. It clearly
worked a spell on him, a spell which now allowed nothing and nobody to stand
between them, and brought him back repeatedly to a particular place and time,
and in particular to the emotion attached to that time and place. This poem
conveys a passionate yearning nostalgia in terms of a dream: “So sweet her life
there (in my thought has it seemed) / That quickly she drew me / To take her

unto me, / And lodge her long years with me. Such have I dreamed.” And his
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dream forms a climax to the third group I referred to above.

However, the additional three poems mark an important psychological
progression. They show the poet gradually awakening from such a dream of
passionate love. ‘St Launce’s Revisited,” which links St Juliot to Max Gate,
begins with: “SLIP back, Time!” and the past of forty-three years before revives
again: “Yet again I am nearing / Castle and keep, uprearing / Gray, as in my
prime.” However, there is as yet no influence of the past on the present: “At
the inn / Smiling nigh, why is it / Not as on my visit / When hope and I were
twin?” But then the realities of the present are allowed to intrude. As Tim
Armstrong rightly points out, the word “’Gray’ is associated with late life, . . .”
(180); and with its introduction, the poem assumes something of the gloom of
age, but also its stoic acceptance. In the last stanza the tone is one of

resignation as the poet seems to re-emerge from the dream of their Cornish

romance:

Why waste thought,
When I know them vanished
Under earth; yea, banished
Ever into nought! (st. 7)

Hardy returned to Max Gate from revisiting St Juliot on 11 March 1913.%
His journey marks a symbolic return from the distant past of Cornish romance
to the recent past of daily life. But it also represents a psychological return,
from his regret mixed with romantic memories in Cornwall to his regret mixed
with the real life ending of his married life with Emma at Max Gate.” In the
additional poem ‘The Spell of the Rose’ Hardy recaptures the quintessence of

his married life of thirty-eight years, and gains in the process a clarification and
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perspective which re-emerges poetically in its ultimate words: “Eyes couched of
the mis-vision that blurred me.” The series is rounded off with ‘Where the
Picnic Was,” a meditation inspired by revisiting a place and its memories, and
the subsequent changes brought about by the passage of time. “The two
eminent men of letters” (Life, 358) formerly present at the picnic have left for
“urban roar” and Emma “has shut her eyes” forever. Nevertheless some
continuities persist: “the sea” still “breathes brine / From its strange straight
line / Up hither, the same” as last year.  That is, Hardy realizes that the
marked changes around him, even the death of Emma, are all tantamount to
naught when measured against the enduring realities of nature. Thus Hardy’s
efforts to gain insights into his own perspective on life and death borrow from
lessons deducible from nature itself.®

In adding ‘St Launce’s Revisited,” “The Spell of the Rose’ and ‘Where the
Picnic Was’ to the end of the original series Hardy seems finally to end on a
note of reconciliation, able ultimately to identify the “rose bright” vision of
Emma in Cornwall with the image of Emma in the real life of Max Gate in the
‘Poems of 1912-13" series.” In thus coming to terms with the past and
publishing the series about the dead Emma as a form of symbolic expiation,
Hardy seems able to release in himself all his remorse for his selfish
indifference to the living Emma, particularly over the last five years of her life.
This poetic catharsis was necessary in that it seemed to allow him to orient
himself toward his new love and life with Florence. For Hardy, publication
meant a re-gaining of emotional integrity, from which Florence could be
expected to benefit. But it was not in fact achieved without some cost to her.
The emotional shift involved might well have been at a level too profound for
Florence to have realized fully what the publication of the poems signified for
Hardy. For in spite of her hushand’s newly-unfettered devotion, it now seems

that it is Florence who is unable fully to respond, and that, by a strange irony, it
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is now her mind that is distracted and pre-occupied by thoughts of the dead
woman. On 27 November 1934, on the anniversary of Emma’s death, Florence
wrote to Howard Bliss: “She [Emma] has been in my mind all day — & I have
been up in the sad little attic where she died — still full of her presence”
(Millgate, xxii). In this development we can perhaps detect a further twist to
these satires of circumstance. And if we take into consideration Hardy’s focus
on the particularity of place and time within the series, there is a still greater
irony. For, by adding the three poems onto the end of the 1914 series after a
lapse of five years, Hardy, as a result, caused his two women to undergo exactly
the same emotional insecurities concerning the other for precisely the same
number of years. If it had been consciously planned, it could not have been a

more powerful work of “necromancy.”
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Abbreviations

CL The Collected Letters of Thomas Hardy

Life The Life of Thomas Hardy 1840-1928

ORFW  One Rare Fair Woman: Thomas Hardy’s letters to Flovence Henniker
1893-1922

Notes

Quotations of poems are from The Complete Poems of Thomas Hardy. Ed. by James Gibson. London:
Macmillan, 1976.

1) Page, 380.
2) Hardy married Florence Emily Dugdale on 10 February 1914.
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3) Page, 158.

4) Hardy’s letter to Florence dated Sunday, 9 March 1913 says: “. . . arriving at Dorchester
Tuesday. . . ” (CL. Vol. 4, 72); and on 11 March 1913, Florence wrote to Edward Clodd: “. . . he
[Hardy] will come back this afternoon, . . .” (Millgate, 80).

5) Asari, 37.

6) Asari, 36-37.

7) Asari, 37.
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The Desperate Desire of Eustacia Vye:
A Lacanian Reading of The Return of the Native

CHEN YA
I

When Jacques Lacan says “Do not give in to your desire,”” he is
reaffirming the profound truth of Emmanuel Levinas’s remark that we are all
“Hostages of the Other;” their combined insight about desire as a kind of
hostage situation is the guiding inspiration for the present study.? It is neither
easy nor simple for human beings to keep desiring, especially for women in the
androcentric society Hardy depicts in his fictions. This is why his many
enigmatic heroines, like Tess and Sue, struggle so hard to continue desiring
through their lives, but nevertheless most fail at last by choosing to die or
escape. Eustacia Vye, the grandly beautiful, unsatisfied heroine in The Return of
the Native, with a “powerful personality uncurbed by any institutional attachment
or by submission to any objective beliefs; unhampered by any ideas,”® keeps
manifesting her desire with an excessive passion, but eventually submits to her
desire and decides to drown herself.

What fascinates us is not Eustacia’s destiny but her passion and her complex
process of enacting her desire. In our critical approach to Hardy’s novel and the
predicament of Eustacia, Lacan’s analysis of desire seems preferable to that of
Freud. Although Freud’s contribution remains useful for interpreting Eustacia’s
death wish, Lacan’s concept of desire in its relation with otherness is most
appropriate when it comes to her desire and her sense of dissatisfaction. It
shows there is an infinite signifiying chain along which our desire comes into
being but defers its expression due to cultural repression and unconscious
elements, which both provoke Eustacia’s behavior and inhibit it. Lacan shows

that desire, in its relation to the Other, is a kind of disjunction (or split in the
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path into other paths) within ourselves between pleasure and pain. How does
she reach satisfaction or “jouissance”? How can she become the powerful
subject of her own fate instead of being fated by other powers? The map to/for
genuine selfhood for Eustacia is difficult because of multiple signifiers, as we
will see. This is Lacan’s semiotic or linguistic contribution that we especially
appreciate. In fact, Lacan, advocates that psychoanalysis should return to Freud;
but at the same time, he focuses on language and language-related issues, and
develops his own theory such as that the unconscious is the nucleus of our
being and it is structured as a language, which shows a fundamental insight into
human unconscious or human desire.

Eustacia’s desire, on the one hand, is not men, not Demon Wildeve nor Clym
Yeobright, since desire, in Lacanian theory, is not desire for some object but “a

desire to be desired as a subject.”?

But on the other hand, in a phallocentric
system, she has to find access to her desire through men. For Eustacia, men
seem to be a way out, and a passage to gain identity and fulfillment. However,
men, of course are not a passage for her, because they do not care, or rather
what they care about is their own desire. In this sense, Eustacia’s desire is a
desperate desire; as Irving Howe has pointed out, “it is precisely the
destructiveness, and self-destructiveness, of a Eustacia that she should dream of
satisfying her fantasies of worldly brilliance through a connection with a man of

intellectual seriousness.”

Also, in the Lacanian point of view, Eustacia’s
desire is a desperate desire too. Why? To answer this question, we have to
understand the meaning of Lacan’s “desire” or “the Other”. Mikkel
Borch-Jacobsen’s interpretation of the concept facilitates our comprehension of
this metaphysical desire.

In his book, Lacan: The Absolute Master, Jacobsen talks about the history of
desire: “The history of desire, Lacan says, drawing on selected fragments from

Freud, starts with the cry,” the infants’ cry, and the cry is “from the start a
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demand for recognition” and “a demand addressed to the Other.”® And then he
interprets what this demand is: when the infant cries, what its demand is, on
the one hand, some particular object, but on the other hand, it is not any object
but the mother’s unconditional love, her pure love; and because the mother
cannot give the infant her pure love which she does not have, the infant can
never be satisfied;” in Lacan’s words, demand is “the demand for love.”® Based
on this demand, Jacobsen remarks that “human desire” is “fundamentally a
desire to be a subject, not a desire to have an object;”® and “no object of need

and/or demand will ever satisfy the desire/subject.”!?

Furthermore, he adds
some explanation: “to say that desire desires to be desired means that desire
(the subject) desires itself as desire (as subject): it wants ‘not to be’ an object
— or, more simply, it wants not to be. Desire is desire of nothing, desire of the

impossible, desire of death.”!V

By this definition, nobody can reach his or her
desire as long as he or she is alive; and that is why we say in Lacanian theory

that Eustacia’s desire is a desperate desire.

Il

Does Eustacia know what her desire is? The answer is negative; although
she is somehow aware of it vaguely by instinct, she does not really know what
she wants, because, according to Lacan, desire is unconscious, an unconscious
desire, and “unconscious desire is the Other’s desire,”’® and according to
Freud, the unconscious is memory, a storehouse of traces, inscriptions,
remembrances, and fantasies, that is, repressed desire; insofar as the desire is
repressed, Eustacia cannot have clear and certain knowledge of her desire.
Eustacia herself does not know her desire, and can we know? The answer is
positive; we can trace the objects of her demand, and through the relationship
between her demands and desire bring her desire to light.

Before we search for Eustacia’s desire, it is necessary to take a look at how
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Hardy situates Eustacia, and to find out what the relationship between demand
and desire is. Eustacia, the “flame-like” girl,'¥ with “wild dark eyes,” (48)
passes her romantic maidenhood happily in “a fashionable sea-side resort,”
Budmouth, “with military bands, officers, and gallants around,” (65) and, after
her affectionate parents’ death, is forced to move to the untouched immutable
hell-like Egdon Heath to live a fearful gloomy and lonely life with her
grandfather, who lets her drift at the heath recklessly. This radical change is a
perpetual trauma for her, which creates a never-ending lack, and it seems that
all the effort she makes (lighting a signal bonfire to call out Wildeve, disguising
herself as one of the Egdon mummers in order to see Clym) is to cure this
trauma and fulfill this lack, the big hole in her. Her passion repressed by the
heavy Titanic-formed heath cannot find a way out, and the extreme loneliness
drives the interiorized passion that has been accumulating as extensive erotic

energy. As Simon Gatrell points out:

Had Eustacia remained in Budmouth, she might, or even would have been
quite unremarkable, one of dozens of pretty flirting girls milling around the
soldiers and the gallants. The heath drives her inward, forces her to damp
down the surface of her passionateness while intensifying the sexual
energy within; it gives her a sense of her own dignity and makes her
potentially a tragic heroine.!¥

In this way, Hardy situates Eustacia in this dark and mysterious Egdon Heath,
and the heath creates the same dark and mysterious Eustacia, who is a prisoner
in the heath.!®

In Eustacia’s solitary world, what are the objects of her demand? Apparently
they are men, and Hardy makes two men play an important role in her life, first
Demon Wildeve, her lover, and then Clym Yeobright, her husband. The two

men are not the objects of her desire because “the ‘object’ of man’s desire is
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the desire of the other — that is, a non-object.”!®

However, they have
something to do with her desire. What is the relationship between the two men
and Eustacia’s desire, or between the objects of demand and desire? According
to Lacanian theory, “the object of demand” is “‘annulled’ in its particularity and
‘raised (aufgehoben) to the function of signifier’ of the other’s love,” and “it is an
object in which the subject loves himself (a signifier in which he signifies
himself);”” that is to say, the object of demand is annulled/raised to the dignity
of the signifier of the other’s pure love, the signifier of desire, the signifier of
the Other, and the signifier is a signifier in which the subject signifies itself.
Therefore, the two men, the objects of Eustacia’s demand, annulled/raised to the
signifiers of Eustacia’s desire; namely, Eustacia signifies herself in the two men,
or identifies herself with them. To search for Eustacia’s desire, we have to find
out what she signifies herself in Demon Wildeve and Clym Yeobright, and to
find out that we have to understand the function of signifier, and the most
important signifier of desire, the phallus.!®

In Lacanian system, phallus is not the penis; “it is the penis annulled/raised
to the rank of signifier of the absence of the ‘object’ of desire;”'” in Lacan’s

220)

terms, it is the “signifier of the Other’s desire. In the symbolic order, the

phallus becomes “the signifier of power,” the “masculine power,”?? while in the

imaginary, Jacobsen explains:

In fact the imaginary phallus is what embodies the identity of man, and
therefore it is precisely what man, if he is truly human, can only desire, by
negating it. The phallus is certainly what man wants to be (an ego of
bronze, an object without lack or “hole,” a beautiful totality closed on
itself); but it is also, and by the same token, what man wants to be, in the
very precise sense of him not being it, of his not being any object
“in-itself,” no transcensent.??
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In this passage, Jacobsen suggests that the imaginary phallus is embodiment of
man’s identification with himself through non-identification, and man’s
completion and fulfillment without lack or hole. And one more thing about this
phallus we must know is that the phallus, “as a handy ‘zero symbol,”” “can
signify anything because it signifies nothing in particular.”?®  Although this
explanation might still be obscure, at least one thing seems clear: any signifier
of desire has the same function as the phallus does; that is, symbolically, it can
be a signifier of power on the one hand, and imaginably, it can be a signifier of
pure love, a perfect fulfillment on the other.

Now it seems very clear that when Eustacia demands Wildeve, she desires
his ideal love, that is, to be loved for nothing, just as the “little man” desires
the mother’s pure love, while when she demands Clym, she desires not only
love but also power, the power in the symbolic order, and the power to control
her own life.?¥ Let us take a look at this situation in detail.

Although Eustacia knows both that Wildeve is not perfect and he trifles with
her and that she wants “a better object,” she loves on by “idealising him” (68).

Why? The narrator tells us:

To be loved to madness — such was her great desire. Love was to her the
one cordial which could drive away the eating loneliness of her days. And
she seemed to long for the abstraction called passionate love more than for
any particular lover. (66)

Obviously, the destiny that Eustacia loves is wanting to be loved, “to be loved
to madness.” This is exactly in accordance with Lacan’s idea that “to love is to

want to be loved.”?”

While what infants demand of the mother is her pure
love, that is, “the pure desire — of the other,”?® what Eustacia demands of
Wildeve is to be loved for nothing, namely, his pure love, because according to

Freud, “The biological fact . . . establishes the earliest situations of danger and
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creates the need to be loved which will accompany the child through the rest of

its life.””

That is to say, any adults who have grown up from little children,
have the same demand as the infants do; like the infants, they demand the
mother’s or others’ pure love, their unconditional love which they do not have.
For Eustacia, on the one hand, Wildeve is real, but on the other hand, he is the
product of her great imagination and excessive passion. Therefore, in Lacanian
system, Wildeve is the signifier addressed to Eustacia’s desire, the phallus of
the Other in the imaginary order. And according to the function of the imaginary
phallus, which we already mentioned above, we can understand that, through
Wildeve, Eustacia is searching for her identity, the embodiment of her identity,
and searching for a perfect fulfillment, that is, “an object without lack or ‘hole,” a

beautiful totality closed on itself.”?®

To a certain degree, some critics have the
same insights in this point; among others, Lawrence remarks, “Eustacia, dark,
wild, passionate, quite conscious of her desires and inheriting no tradition. . . .
What does she want? She does not know, but it is evidently some form of

729 Here, Lawrence’s

self-realization; she wants to be herself, to attain herself.
words “be herself” and to “attain herself” actually mean that she seeks to find
her own identity.

However, how can Eustacia, without economic independence, without any
skills to support herself, even in some sense without freedom, find her own
identity and fulfillment through a trivial and flirtatious man such as Wildeve? In
this sense, Eustacia’s desire is a desperate desire. Furthermore, even though
she can fulfill her desire at this point, according to Lacanian theory, her desire
will always move on, and she can never find satisfaction or “jouissance”. In this
regard, there is a metaphorical saying in China: “Yuwang shi ge wudidong,”
which means that desire is a hole without bottom, that is, an infinite hole, a hole

can never be fulfilled; and this is exactly what Lacan means when he suggests

that desire is a never-ending lack. Perhaps it is somewhat surprising that
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Lacan’s concept of metaphysical desire is summarized by a simple Chinese
saying which is known by everyone in China from ancient time; but after all, we
are not surprised at their reaching the same conclusion, because infinity is a
universal truth of desire. According to the infinity of desire, desire is insatiable,
and hence human beings can never achieve their desire.

This phenomenon happens when Eustacia moves from Wildeve to Clym. Like
Wildeve, Clym is also a signifier toward Eustacia’s desire, but this time, the
desire is not only the imaginary phallus but also the symbolic phallus; that is,
Eustacia’s desire is not only finding self-identity and self-fulfillment, but also
gaining the power, the power to control, to be more accurate, obtaining a certain

mastery of her situation. Eustacia herself describes her desire as follows:

I desire unreasonably much in wanting what is called life — music, poetry,
passion, war, and all the beating and pulsing that is going on in the great
arteries of the world. That was the shape of my youthful dream; but I did
not get it. Yet I thought I saw the way to it in my Clym. (285)

Eustacia does not know her desire specifically, but she does know that she
wants to live in “the great arteries of the world,” which is the center of the
world, the center of the power, and which relates to everything — “music,
poetry, passion, war, and all the beating and pulsing.” In Lacanian system, the
place is the position of the Other, “the center of the system, the center of the

”30)  Therefore, what Eustacia desires is

symbolic, the center of language itself.
the symbolic phallus; that is, a power to enforce her private vision of life and
gain happiness. How can she get that power? She thinks she can get there
through Clym, her husband, who came back to Egdon Heath from Paris and who
can bring her back there. However, Clym is caught by his own desire, and is

indifferent to Eustacia’s desire; no matter how she expresses her wish to go to
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Paris, he is not listening, and her words can never reach him and move him. In
this sense, Eustacia can never reach her desire, and her desire is a desperate
desire. Moreover, the Paris that she pictures is not the real Paris but a place of
her imagination, “the centre and vortex of the fashionable world” (109). Even
though she can get the real Paris, still she cannot fulfill her desire, as Lawrence

comments regarding Eustacia:

She thought life there, in Paris, would be tropical, and all her energy and
passion out of Egdon would there come into handsome flower. And if Paris
real had been Paris as she imagined it, no doubt she was right, and her
instinct was soundly expressed. But Paris real was not Eustacia’s imagined
Paris. Where was her imagined Paris, her powerful nature could come to
blossom? Beside some strong-passioned, unconfined man, her mate.?"

In this passage, Lawrence greatly doubts whereabouts is Eustacia’s imagined
Paris, and implies no such place exists. At the same time, he suggests that she
cannot find a “strong-passioned, unconfined man” who can match her. That is to
say, Eustacia wants to get nowhere through a nonexistent man, which is crazy,
and her desire is desire for nothing, desire for the impossible, desire for death,
which exactly matches the concept of Lacan’s desire. It is of course not possible
for Hardy to have specific knowledge about the theory of Lacan’s desire, but he

shows that he has the same insight with Lacan when he portrays Eustacia.

I[TI
Eustacia never stops desiring when she is alive; however, it seems that in
some degree she is aware that her desire is a desperate desire by instinct,
otherwise she would not have felt desperate all the time. We can feel her
depression and despair through all the narrative. For example, in Chapter six

of Book one, Eustacia tells Wildeve, “I get gloomy,” because “[i]t is in my
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nature to feel like that. It was born in my blood I suppose” (60). A few pages
later, the narrator informs us that Eustacia often repeats her prayer like this: “O
deliver my heart from this fearful gloom and loneliness: send me great love
from somewhere, else I shall die” (67). Eustacia’s self-analysis and her prayer
express her loneliness and her oppression. And she pities herself even when
she is passionately in love with Clym, and when Clym asks her “What
depressed you?” She replies “Life” (145). We are not surprised at that, because
the life Eustacia has is undesirable, and what she desires is impossible to
achieve. How desperate she is, and the most desperate words are her last moan

before her death:

“No money; I can’t go! And if I could, what comfort to me? I must drag on
next year as I have dragged on this year, and the year after that as before.

... O the cruelty of putting me into this imperfect, ill-conceived world! I
was capable of much; but I have been injured and blighted and crushed by
things beyond my control! . . . O how hard it is of Heaven to devise such
tortures for me, who have done no harm to Heaven at all!” (359)

Eustacia’s lament manifests her feeling of despair, and her fierce denunciation of
“Heaven” suggests her pagan spirit.

About Eustacia’s death, there is some dispute as to whether it should be
regarded as suicide or accident, and I consider it as suicide. First of all, as we
mentioned above, she always has a feeling of despair about life. Secondly, she
tries to kill herself by a pistol because Clym accuses her of being responsible
for his mother’s death and forsakes her. Thirdly, her complexion after her death
is peaceful and beautiful, in which we cannot find any trace of a fight for survival
after her falling into the stream; that is, she gives up her life voluntarily. And
finally, she desires pure love through Wildeve, and then love and power through

Clym, but gets very frustrated. As a result, for Eustacia there is nothing left in
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the world, and her life instincts do not work any more. Since human beings,
according to Freud, have life instincts and death instincts at the same time,*® if
life instincts vanish, then it is natural that death instincts dominate Eustacia and
drive her to death; that is, she is driven to death by her own death drive or
death wish;*® namely, she drowns herself.

In fact, it is possible to see Eustacia turns towards death as an active process
when she directly refutes Clym’s mother in the “Rencounter by the Pool”
scene. In this scene, Eustacia’s intentions (the public manifestation of her
desire) are misinterpreted by Mrs. Yeobright, who seeks to find out if Wildeve
gave her the family money, which was supposed to be sent to Clym but
misdirected to Thomasin, Clym’s cousin. This sparks the confrontation in which
Eustacia speaks boldly and critically to Mrs. Yeobright. Her words are so
strongly defensive as to become offensive, which means that unconsciously she
has already become active in realizing her mistaken marriage and taking up
offensive position to choose a new way, that is, death-bound. By fighting with
Mrs. Yeobright, Eustacia is already destroying that mistake of her destiny and
beginning a different path (via the pool, reflection, desire, death) on which new
horizons, circumscribed by a narrow cultured world, are not forthcoming. By
this time her desire to gain happiness through Clym has been thwarted, and the
signifiers such as her husband and her hushand’s family are dead ends and her
desire rechanneled to be more directly focused on death, however
unconsciously. In this regard the pool is not a mirror but a black hole sucking

”

her in to desire her destiny as “I'd rather not be alive . . . .” Unconsciously
foreshadowed here in this scene is the “triumph of being-toward-death.”®® Here
I would like to look at Judith Butler’s opinion; in her book called The Psychic
Life of Power, she says the desired object in the world is lost and that
melancholy makes Eustacia desire her own subject (death) instead of the social

success.?® Thus, in this pool scene, Eustacia destroys the bridge or relation to
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married life and in law, and therefore she becomes active in the re-routing of
her desire out of a mistaken destiny to a death-bound destiny.

Since, in Lacanian theory, desire is desire for nothing, desire for the
impossible, and desire for death, Eustacia’s choosing death means that she gives

in to her desire — death. Lacan said, “Do not give in to your desire,” but how

can we keep desiring if desire is such a desperate desire as Eustacia’s?
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Clym’s Blindness
SANAE UEHARA

For nearly a century, the scholars of Thomas Hardy debated over whether
or not Eustacia Vye actually committed suicide or simply fell accidentally.
Recently, however, critics have largely agreed that her death cannot be reduced
into a single fixed meaning, either suicide or accident, for the narrator withholds
clear information on the details on her death: “. . . a dull sound became audible
above the storm and wind. Its origin was unmistakable—it was the fall of a

”

body into the stream. . ..” In his study on the manuscript of The Return of the
Native, Simon Gatrell points out that Hardy changed “the plunge” to “the fall”
so that possibilities of suicide and accident were both maintained.

Yet the matter is not so simple in this novel, for Clym Yeobright believes
that Eustacia has committed suicide because of his cruel words. Indeed, one of
the curious things about this novel is that although the narrator apparently
suggests the indeterminacy of the matter and the novel as a whole nevertheless
reveals a significant gap between Clym’s interpretation and the narrator’s
information. This paper traces Hardy’s major revisions to the details of
Eustacia’s escape from Egdon and her subsequent death; in the course of
analysis it will be clear that those revisions inadvertently and ironically result in

Clym’s blindness to the truth surrounding her death.
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Marty South’s Character Reconsidered
KYOKO NAGAMATSU

Since the publication of The Woodlanders in 1887, Marty South has been
eulogized by many critics and readers. She has been considered to be an
unassuming, humble girl who gives up her love for Giles without complaining,
since she knows that he loves Grace devotedly. In Marty’s attitude to Giles,
critics perceive ‘resigned stoicism’ which distinguishes her from such egoistic,
self-indulgent characters as Fitzpiers and Mrs Charmond.

However, the sweet picture of a selfless, patient girl is shattered, since
Marty seems to try to keep Grace away from Giles. On the wall of Giles’s
dwelling she writes the couplet which cruelly prophesies that he will lose Grace.
Although Grace changes the word ‘lose’ to ‘keep’, Marty rubs out the altered
version to make Giles unaware of Grace’s message. Her letter to Fitzpiers
which causes a rupture between Mrs Charmond and him is crucial in its
consequences: it brings him back to Hintock and reunites him with Grace. Even
after Giles’s death Marty seems to get Grace close to Fitzpiers by taking her his
medicine and telling him that she did not live with Giles in his house. In Marty’s
monologue in the last scene we are moved by her steadfast faithfulness to Giles,
but this monologue suggests her fixation on him who finally becomes available
to her as her ‘own love’.

Unlike Mrs Charmond, who, at the sight of the unrequited love of Marty and
Grace, tries to do her best to break off her passionate relationship with
Fitzpiers, and Grace, who is generous enough to see Suke and Mrs Charmond
not as her enemies but as the fellow victims of her unfaithful husband, Marty
has no sympathy and compassion for other women. Although she appears to be
an innocent victim-figure, she is not an idealized woodlander but a character who

has a strong desire to possess Giles and rivalry in love with other women.
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Something Inherent in the Country World of The Woodlanders
YOSHIKO ITo

In Little Hintock, which lies outside the civilized world, the villagers live in
closely-knit interdependence. The interrelated connection among human beings,
trees and homes is made explicit when Giles loses his home on the death of
South who has been possessed by an odd obsession about his elm.

Giles who lives in harmony with nature represents the worth of the
agricultural life. Compared with Oak in Far from the Madding Crowd, however,
he is not wholly idealized. Though he is a skilled rural workman, his inability
to adapt to changing circumstances is often referred to in the text. A series of
episodes beginning with his Christmas party demonstrate his indecisiveness,
stubbornness and his passive nature. The static nature of rural society can be
seen in Giles who always hesitates to act at the crucial moment. His failure to
renew the lease leads to his loss of home, thus his course of life moving
downward. His decline seems to be linked with his inner weakness.

The peaceful village is disturbed not only by alien intruders such as
Fitzpiers and Mrs Charmond, but also by the ambitious Melbury who tries to
elevate his daughter socially through education. In contrast with Weatherbury
that maintains a rural stability after a disturbance, the community of Hintock, as
the end of the novel suggests, is not strong enough to cope with the forces
threatening it.

The identification of Giles with an apple-tree symbolizes his way of life
which is deeply rooted in his ancestral land, so it may safely be said that the
death of the countryman represents an old order passing. The immutability in
the agricultural life can be taken as stability in Far from the Madding Crowd, but
in The Woodlanders it can be considered as stagnation. Hardy, without

romanticizing of the past, seems to see the ineradicable defect in the rural
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society which is threatened by historical change. My conclusion is that this
inner defect is symbolically represented by Giles in the negative factors of his

character.

What Did Tess Tell?:
The Spellbinding Subtitle of Tess of the d’Urbervilles

KAORUKO SAKATA

Judging from the use of the word “pure” in Tess of the d’Urbervilles (1891) as
a modifier to define Tess Durbeyfield, a double interpretation of the
controversial subtitle, “A Pure Woman Faithfully Presented by Thomas Hardy”,
seems to exist. The textual expressions such as “she is pure and virtuous” and
“she is pure and chaste” suggest that Tess should be regarded as a morally
innocent and physically unsullied woman; whereas the textual expression such
as “[she is] a fieldwoman pure and simple” implies that Tess should be read as
a true woman in essence. When Hardy called Tess “pure” in the former sense,
he seemed to aim at arousing a controversy over Victorian moral codes based
on Evangelicalism and patriarchy; when he called her “pure” in the latter sense,
he, by acknowledging her female sexuality, seemed to defy the Victorian belief
in female asexuality and to attempt to depict what he believed to be the essence
of femininity.
In Victorian society, however, to be a morally innocent woman and to be a
true woman in essence were incompatible; therefore there existed a limit to
Hardy’s attempt to make Tess “pure” in both senses. To make Tess “pure” in

the first sense, her relationship with Alec would have to be represented as rape,
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and she ought not to be aware of her own sexual impulses. If Hardy had
allowed her to talk about her experiences, her words would reveal that her
relationship with Alec was not simply that of a victim and assailant, and that her
sexuality responded to his lust; therefore her confessional narrative has to exist
as a textual blank. As a result, the text which lacks her words finishes her
story without completely conveying her whole substance. Hardy, when he
called his heroine “A Pure Woman” in the subtitle with a view to making her
“pure” in two incompatible senses, was caught in a dilemma as if he were under
his own spell, and in the end, Tess cannot satisfactorily be called either a

morally innocent woman or a true woman in essence.

Sue’s War between Flesh and Spirit
JUNKO SUGIMURA

Little Father Time murders his brother and sister, and kills himself in Jude
the Obscure (1895). Although Jude grieves at the death of the children, he
takes the death calmly. On the contrary, volte-face occurs in Sue’s mind and
she becomes another woman after this tragedy. She parts from Jude and
remarries Phillotson whom she hates.

Sue’s volte-face is due to two causes. One is the suppression of the
convention, which provokes her sense of guilt. Sue’s self-reproach makes her
remarry Phillotson as the act of redemption. To put it otherwise, the

suppression of the convention functions as the external pressure.

The other is that she takes the advantage of the convention as the means for
healing her grief. Firstly, Sue changes her way of thinking about the

convention of marriage system. In consequence, Sue denies the significance of
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the relationship with Jude and begins to regard it as a horrible sin. Secondly,
her view that her children are “sin-begotten” makes her consider the
preciousness of children’s life meaningless. She intends to heal her grief by
regarding their death as the necessary means of her reformation. This act is
derived from Sue’s deep affection for her children. It brings about her
unbearable sorrow at the children’s death. Her deep affection functions as the
inner pressure requiring rationalization and causing volte-face. In order to heal
the deep grief, she makes use of the convention as the last resort.

Sue has the conflict between her love for Jude and her mind to rationalize

the tragedy. We must not overlook “the war between flesh and spirit” in her.

It also exists in Sue.

Labour in Far from the Madding Crowd
— What Oak learned from labour —

TosHiAKI ENDOU

When Bathsheba Everdene heard that her unremitting man, Gabriel Oak,
intended to go away from her farm, she could not but go to Oak’s house in a
flurry, only to suggest to him that he was not a hopeless lover. As the word
‘mentor’ she used indicates, Bathsheba finally acknowledged his importance in
her farm, though until then she could not concede it and often treated him
badly. She underwent a change.

Rosemary Morgan grasps the change by declaring Oak one of ‘Victorian
‘Oaks”, who has ‘puritanical persuasion’ and ‘mercantile mentality’, tries taking
the highroad to success and indeed becomes ‘a successful businessman.” As we
can see from the words Morgan uses to describe Oak, she seems to show him

as a member of middle-class. Oak represents the class and educates Bathsheba
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because she is too ‘unconventional’ to be acceptable in ‘the respectable
Victorian drawing-room.’

One of the aspects Oak regards Bathsheba as unconventional is her attempt
to manage her farm by herself. In addition, when Oak makes a proposal of
marriage, he unfolds his plan of their future home to her, and in other part he
condemns her for being ‘unworthy of any thoughtful, and meek, and comely
woman.” We may well consider these facts as manifestations of Oak’s
representative role of the middle-class to make Bathsheba like ‘the angel in the
house’.

However there remains some doubt in emphasizing the role of mentor. For
instance, Oak’s proposal is not desirable in ‘common prudence’ considering that
he has just started as a farmer. In full awareness of the fact, he chooses
Bathsheba. It indicates that Oak fails to take the highroad straight to success.
In this paper, I would like to show that he too undergoes a change and how and

what causes it.
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