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Jude (IZR 65N D FEDORIBEIZOWT

ey o= 15

52
Bt @ Lacan X Kristeva OWFFEIZ K- T, SELLRTOBERH LM &
nNo2ob5, Thbb, EEELTHLINZHFETHS D ETDHRDIC
BWT, NMIAKRR, Bft, BkFEL o n a2t (BELIZERLTHY
FED EROTERE - MENLICET 2 b D) ZROFET 5, Kristeva D5 % &
D27 biE, EREELTIESBNELTCOEIAT v - BEFEL
WH DO EFBEEFRICEREL, BCOEEKE L TCOFERERIET S X5 e
T2~ L A, ARICIFEET 20 TH S, L LREKICAM
WL EERRICHE L CE N DB OMENE (B AT o v otk BE
FLWVWLD) ZHRAICEEI MR, 2ORBEEMAL LN TET,
HENDOMEE R r TAMEZBNRD . BCOEEROEE B LBV TL
FOZENHD, OFED AT, AR BEBIOBIKIC L D EERELLO R
WHRBBICEA 2D, BEOEEOM —DORZ2MH Th b I A4,
BORDDLLDRNOTHD, LLATrIAEEZRDDIHED
HOONRL8E) - BZEELWVWHODOHFELZUHLHEMICE 2D Z L
WD, ZOXHITw AR, KA ERHESL FRICHIRT 2 b0
Th D, Wi I 2EOBERIT, BEONZRAREOEL KET S
DERUEL, BODERDOHFREZER D Z L2 RV PRBVDTH D,
Jude the Obscure (1895) TiX, Z o Limn I 2P (=53) (Jude DT
7' 7 ‘The letter killeth® @ “letter” IZHE T 5) DEICKD ATk
BIZED EFbhTnwsEEx L5, Y
FLZOELTIE, BBV FOFELLERZOANMITLATNS, b

LUARTE TOWPEFAICB N TIE, BRI O TEE) of 528 LE =
ETHIEN, TOEERT—~D—D>ThoTtBbhsd, AAlzbME
L ZDBEFIIAYIT 1K) 2T bDRON? LinLZDHEED
HEIE, B ETABOIMUDOBRZIRIZ L EE-TWe, 2EVZEI LT
MEE AT 5 ANBZ N BEROHFIEICO>WT, HMEOHDIMIT LD Z Ltk
Molol, LER->TEOL S R AMBELS [SE] THNATEHETED
BLOLEZLNTWEDTHS, LM LIESOIZORGLEIL, HEIRLD
EEBZ LN TV AMRAROSEN, FixZbD TEW TREN LD
ThDHZ LHAFHL, RIS, SEICE > THIORIZERHEIR GEO/N)
b, BIENEZOEEFRBEY Z T TLEST 22 &N TE HHMZR
HOTIEHRL TR, ZOERICIFTETEFT VR INGRWVER < 2 fHfE
RFEEGVTIEEFILR oD THDLI R gholz, DEVEE
FRBJEEICRNTRDIEIL. TOSENLZOEEFREY BRT 2 HAO
HEMICOWT, NMEENELDEEETET. Licdd»> TWREZ EITHHR
CHMEFEL LD LT A0, TR A NCEETHAONE (58] LnwH 7
AVE—FBLTC, ZIICHAIMND A X SFENRAER ORI 72 0 B
B7REERY 2o TV RIERLRVDTHD, X T Jude TiL, Tess of
the d’Urbervilles (1891) £ TO/EMIZBWTROND L O RFEY FoeEE

T EOE D, ﬁ@?iu’ﬂ%%%‘:UTU%?%y&&:#ﬁ%tﬂ‘f:k@ﬁb:
MAELELrET28MRZH5 L5 ICEbND, O LR EBET D
& Jude BHET HITHT- - T, Hardy (1840-1928) it L Tilk~7= X 5 7

EICthhb2d X255 (ME (FEOERITITSEIN., HWVIEE
LB TR 2 RRAERMENTND) &, 20720 L EHRL TN E
EZDZENTEDLOTIHRWVWES D b,

ST Jude TIE, 7F A MIHDLEIGIL, EMICHLEMIZHEEY FO
SENOIER AW, I Jude & Sue DFHE (RFHEL - Su—/L) ~LZ
DHENPBEINDDEDN, LrLED (Jude X Sue) bE, BHHTD
SEOBENCHLZBRLIBIRL TV, SHEIXED FROMELICEER L.
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REAxl LEAMALEOaIa=r—va VEEEHET 2N, #Eof
AnrFzanse, 5ET—BLCED EROBEBEEZIIND ORI LT,
HEHEAMOAMEDaI a=r—va UEHEREL, ERICBITD
Mk bl bd oL eRb, 20T ADO—EBICHOWTCIIFEET,
HZ Kristeva OB 2 A LN O L7223, BRIIZ Jude DIEH A
WIZH T TEZZBAICIE, EOX 5 RRGE - BENRENELOT
bADH I, KFIZ Sue ELEHELOBBRICERAL, TIIZBWTIHEED LD
REEOHBENZEHLVIZENTVIONEEZERL TNETLNEZ LT
vl

1. MelchesterB X ~Jude & O FRI4E LLAT
Jude & HAR W= = L 3B CREZEALS & 521 72 Sue 1%, Melchester @ fifi
PR AHETH L, Jude O FTHERBIZITE Jude ELLTDO XS afla b
T, LT o5 HIX, Sue 23 Christminster (Z{ETe A % Z W > T DO
MEMNTHELZFLIZOZ%Z T, $SICHSLLTO AN, L Jude 28
BRI ZADPDBIE->TWAS,

‘Well, that’s just what I am, too,” he said. ‘T am fearful of life, spectre-
seeing always.’

‘But you are good and dear!” she murmured.

His heart bumped, and he made no reply.

‘You are in the Tractarian stage just now, are you not?’ she added,
putting on flippancy to hide real feeling, a common trick with her. ‘Let me
see — when was I there? — In the year eighteen hundred and -’

“There’s a sarcasm in that which is rather unpleasant to me, Sue. Now
will you do what I want you to? [. . .]"”

Patricia Ingham % “Narratorial accounts of such women [Sue] lack Hardy's
early physicality and though their sentiments go beyond the pale there is in the

expression of them none of the colloquial directness (even awkwardness) that
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stamps Grace, Tess and Arabella.” (my italics) &R ~TW 525, RS2k
Zh1=o T, Sue D31 —/LDOHIZ 1T “colloquial directness” % K < {23
Rensd, #wx Ingham HHEMLTWD L 212, Sue iTH7nd
“physicality” [ A& (I A AKENZEET D) ORVABTHE10
INCRZ LD ThH D, FIGEEFOURIZ L ARIUT AFEAR DO LB 1L,
X0 AMOBEIFIZEI L2 b DO TH B, Sue IZCORENEIET D70
HATXEERTH D TB5IA) 2#FAT 5, 5L 1Te T ALETOKE)
DEBZIRLIZbDOTHY , Z I, RRKFHET D2 Lndlke
WER. AHOBERREIFICRBEEIND 2 &<, —EEPNTZ LA L
WCHFELRT 5 TRk b D0HTHD, I Tt Hix e AR
BB COMBOMIEROFELFE L2\ TSR] 2RV
ZERTED, LArLENT, OF IRk < BIH3 OoFICmESD
MUATeZ LT NEL R T OBESICERZ, B0 THLSh
TEERD T ERY, WOMRE, B A AWREOBRICHE > THATLE
IMBLNBRNLEDOTHD, AL IZZOXHIZ, SIS R HK
TOHEZATHLOTHY, SIHT. AL o T2 BN DT
ol LTh, 2 bz~ LZNAKOM AN - HiEh 2 O,
A EITEBER AR DL LTHFEL TS
Sue 1T, Jude L DEFHFICL - T, COHFHEESE (Z 2T, BHIEIEL
BEOEDLLIZ@EE L. X)X MNEDOBEEREERTHIRBOETH D,
EWVWH T L) BENINBEDTWVD T L BHBBIZEmM L 2R, 255
“Tractarian” 72 £ & W9 BEFEE LCEETHWARWERZREZ 0T 5,
B SR O T2 B A OIFEMIfE %2 . “Tractarian” &\ 5 #Efig 72 S 3E DO BT
EED DL E o T URIOTFEDEAZMYRE S LRADLDOTH D,
EHICABOBEHRZEEORLY LV THDHIETD Sue & Jude D=3 =
=4 —3 =3 %, “Tractarian” &\ 9 #ERFEANTET L2 & T, AKD
AT IRLERS>TLEI, ARAMOBHMZREHICAILIzala=y
—Ya AFENC, B EBRARSERNAIND Z & T, [HEEITO HF
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TORBEOABRRLZHRIBTON, aIa=r—va Ok - 44
SALTELE S WESNTLEI> DTH D, LD Sue & Jude & DEFFET
1%, “Tractarian” & W9 FER A D LLANIL, 16 DB HZRKIEO @R T
535, Jude ® “I am fearful of life, spectre-seeing always.” & \ 9 §iffE 72
S, Sue lTFBEOMZIZHET, B 7 “But you are good and dear!””
LJude ZIFFELWVWEB S TV AELARORFRFLESLE®WOLLTLE D,
B2 T4 Sue 2HE LWSEE BV Jude (T0IEE &R O, ZLL
FbFEE ARl o TLEY, TLTEORBIZABTIHERLELIE L BN
ROEHE LB HWERKAE Y, LA LERSFTHEOWRNICEL RO A
VY “Tractarian” & WO FE% Sue AT 52 LT, LD TRPOINT
WIZEE O B2 &0 R S, 20RO EE LSRR ZH
FebDiZ>TLE D, Sue DHDOEIEZRET 729D “flippancy” H#E
WRBLRY | BIEED, REEIEHZD b0 O WECCR e i HFE &
fEL. Jude IZEHD I E~EFEEEZEZCLE D, BARLEORKE OB
WEMRL TWZREEOHEBRLY &V iL, “Tractarian” &\ 5 HEfiR 7258 O
ZERDIT AT LT FIE L ARAM OB HZ2E&FICHFEFo=aIa
=r—va siEBE LTORREEZRD D TH D, “Tractarian” & v 9 FEIE.
ZFOFBO AT I A NPLWHELTORETHY BEE L, HEES, 20
BEZOSEOEFL LT, 7272 Sue DEFEEQELEZRT L) HIC
OHHDH, LOLIOZENRHEVICHLARBEY 2RI cHICHINZZ &
T, 5 LESHOKE (Sue DIFEDOEALZEE T D LI 137256 F)
IR I ROR G L STk, £/ Sue ODCOHFEMEEZRIET S H
KAHBRBICKEDSTLE-TWDHEEZLND, ZDOLXIIT, AT
KL holcamala=r—va i fBie o I 2K OBRNEREIT, AWV
DREEZIFIE LAV, T OWH CIESFEI RO AR 2 FE A 5 212
ENTWVWBELEEZXDEAD,

Marygreen #1 T ®D1f#}: Drusilla DZEFEOERIC, Jude & ZZIZ2faHEZ LT
B & L CLE 57 Sue 1%, Shaston O HEIZIFE>7-HDOEH O,

-5 -

F @ Phillotson & IRD X 5 REik 22T,

‘And do you mean, by living away from me, living by yourself?’

‘Well, if you insisted, yes. But I meant living with Jude.’

‘As his wife?’

‘As I choose.’

Phillotson writhed.

Sue continued: ‘She, or he, “who lets the world, or his own portion of it,
choose his plan of life for him, has no need of any other faculty that the
ape-like one of imitation.” J. S. Mill's words, those are. I have been reading
it up. Why can't you act upon them? I wish to, always.’

‘What do I care about J. S. Milll’” moaned he. ‘I only want to lead a quiet
life! [...]" (286)

ZOBEHTHLREY aIa=r—va UMEET DIETO, AMOBH
RENEOZENWE SN T LE> TV, ZOBEIZHT % Phillotson D
BEE ., BWIEEN DR EBR SN2 EFHEO B RV AT Z TR LT, Sue 235
L7 LS. Mill's words” 1%, ZOHHE THEELNDLISHEL L UL, b F
VICHLABEYTH D, 23a2a=2—3arDEAFIRLEHRILIETH
DO, ZOMROBAOHHBREEOBEX THS, L)L Sue AOICL
72 “]. S. Mill's words” 1X, —fi> L] & L ToOr I AR OFRVGET
HY | EANOEE PR SN IAFETH D, “T. S. Mill's words” IF =2 =
== arDEAFTIXLEREL, 29 LEHEICHES XT0RKR
WIEOMBEEEDOTLESTND,

Kristeva (3R D X H I RT3,

Multiple constraints — which are ultimately sociopolitical — stop the
signifying process at one or another of the theses that it traverses; they
knot it and lock it into a given surface or structure; they discard practice
under fixed, fragmentary, symbolic matrices, the tracings of various social
constraints that obliterate the infinity of the process: [. . .]. (Kristeva, 88)



T 72 Jude F OB LD F T Sue 28 0 12F 5 “Tractarian” & V9 75
R “]. S. Mill's words” I%. Kristeva ® S (2 H 515 “Multiple constraints”
WY+ 2 EEZ BN D, “Tractarian” & W 9 350 “J. S. Mill's words” 1% %%
MRAYIZ X “sociopolitical” 72 H D TH Y, B TAEEZHFTH LD L L THS
RERGBOREEZ SV BT LD TH D, F£7- LD Kristeva D FHEIZ R
Hi D “signifying process” I%. ZDHEA. AWM OKEOMEASE@E (LT =
Ra=r—valiEEE L TELH A2 EMNTE, “Multiple constraints”
T B “Tractarian” &\ 9 FER “I. S. Mill's words” DAL, 2 2=/ —
v = % “knot it and lock it” L Coylr L. FE6E OIEIE & i34 < HERE1R 7
“a given surface or structure” 725 b D ~LE L K H & T 5, “structure”
AR 2BER LTS 20S, AkaIla=r—va i,
BEDO N OB BLEE O AL EDOETH Y . Bakhtine 59 [h—=
Uy VIS ) R TR ) N HE T D EETH H, “Tractarian” & Vo

“FER Y. S, Mill's words” (%, =R 2= —a (i BEMESL
ROMEEIRZOMRESEEZE N, AXAEZTLLala=r—va ViED
EEWOAE L MGE~ B LE 2y BEERLEOABRRER - EE
DOBBICHKEZFFAT Y $5, & 512 “Tractarian” < “J. S. Mill’s words” %
A OBBZEEICAILcala=r—va VY ORICERBICHD bl
“infinity” [#ERRME] % f43E L. “Multiple constraints” 7> & gk S iz A B
Mala=kF—3a ViEBEID “practice” £ #MET 5, “Tractarian”
X “I. S. Mill's words” &\ oz TAEOBNEEON AL, £Xfza3
2= a N EBEENTHFEL RS> THDEDTH D,

IO XS, Sue TR, v AREOBNEEKR CEMR L ED O IR
bNDOEBEZMT 20, TNOREREFLZITHELE N, EHITFE I
ANHEOEEOZ@OHER NEL, ala=lr—vavF#EshD, 20
KO TN AE CLLRKNIL, KX Sue IZHDHDEN, ZH Tl LiX
B, BRERIQOVGIAXRr AREORNEEEL ZNIFEETICEA
L, BpL LTHERBERE LA L BEOSFFEOH N L, B EDFIEDMHL
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WHBMLRWE ) REEZPHITENHT Z LICHELZOTHS I 2
ZOHEALLTL, L TR I, ACDOHE VITHHE L WIEE (5
WIEBE LA RIR STARBIRE, LE-oTh0vhb L) 2B
e (ETD20)., BCEESLELILE COFEMEL S D 572D
EVSTZHAPREXLNDEN, 29 LIZHBICEBLTE RS &1L, Sue
X, BVOFEFORACEZITANENARET L Licxt LT, MEEE
ATWEEWNWSZETHAH, B BRAL. BHOOWNR DB DOiE
HERAN—BEMLNWZ EEAR LT, HEESLOMAEARENEL T, B2
ICEE (maR) &k NE) R THE) CTB3o85%26Gk0ro7D
Thr ), TORR, HELEISELVIKREFIZELoTLY, HEER
BT oiix ko CLESTLDOTHD, L L. AEBREICE LT
DHEFDEEYTHIUL WOETHEELWVWIKEEL-T, 5E (2

) BRENTZFT N R TL DR D b O (=0 A4 A BYERE) D)
DB D B C &P LT 2 b iidnirieny, Sue b E 7264 TlE
VY, Phillotson = Jude & DAZEE (712 Jude & DFIEE) Z T, #H&icfEb
H—HOMMME - RAEEZRL LTS EOR—VT5 R I T
., WEHAEAROENRLICADLHICHER TN, FFFIZ Sue b FE 7z,
HEZbIERHmosZ &3 TET, BaARkDZ e F AT, “The
little bird is caught at last!” (333) &9 S#% Sue NI L7, & B
CER (WA AR EZZHICET 20 LTOAD) HIFE%ET L
EESTHNNTESL ) (ERICESTEARRETH S0 LRV,
Jude & DFEEE, Z L THIZ “The little bird is caught at last!” &\ 9 S #E
BFEE BT H ., Sue ([ X D5 HXOERIIMEEIZHEADT 5, KXkD A5

REBBRL., ThixziF AN Sue X, bIIXLFHEOH T E2MHY T,
Mg R TR ob L, BCEZMLSNIZERE LTRENT D 4E
B2V, ORI D Sue DZEIZHOWT, Dale Kramer 1T T X 9 12k
~ TV 5%, “Moreover, from the time Sue and Jude finally begin sexual relations

to her revulsion upon the death of her children, she is not coquettish and
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tormenting, but as orthodox a helpmate as any in Victorian fiction.”” Z ¢ FFHj
D Sue FMMOT 47 NYTEHUNRICA OGNS L9 ZHBIGAHD LD
{Z. “not coquettish and tormenting” T & ¥ % 7= “orthodox a helpmate” T &
STeDTH D,

2. FEL-bOBERLUR
L LTFELEZBEOEKE (EWVW-oTh Jude & Sue D EH 7251, Jude
L Arabella ® 1 C& % Little Father Time |2 K > TR EIN=ZDOTHDIN) &
WO F DR, Sue I OFEOFHRICOE ZEN TV, FHEOFHIL,
WOV LS, ABOBER TICHFEELET TV DDOTHD, &
THNIIT, B X2 %K ->7 Sue 1. FOr TR (FIHE) ITTMN
STHAEETTNI H T 5,

‘We must conform!” she said mournfully. ‘All the ancient wrath of the
Power above us has been vented upon us, His poor creatures, and we must
submit. There is no choice. We must. It is no use fighting against God!’

‘It is only against man and senseless circumstance,’” said Jude.

‘True!” she murmured. ‘What have I been thinking of! I am getting as
superstitious as a savage! [. . .] But whoever or whatever our foe may be, [
am cowed into submission. I have no more fighting strength left; no more
enterprize. I am beaten, beaten! [. . .] “We are made a spectacle unto the
world, and to angels, and to men!” I am always saying that now.” (417)

THIE, FELELREATHANBE 2%, Sue 2 Jude & &b L7
KO TH D, M) b [E] LRk LR EROHRL, ABFED
HAREREZEZONTVWLRT, —HORARLLLZ DI LENTE D,
FEBLERD, oLz &Ko7 Sue (X, T LW H oI RTTRL
D&/ hode, TH L0 H TR TRVET D Sue DEFEITITL,
HOAMOBHZEEOBAR L ONMGD D, 2 a=r— a V3
T 2L ONEELOEEOBM@IL, Sue ORFEOHFIT, ) Lo e
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AABRNETHZ EICL T, BOWHE 6ND Z L2725, Sue 1F—J7
FICBCOREAEHZE L TBY | HROXFIB TN REEL L > T
W5, EOSIHXH O Sue DRFEDOFITIE, —ATH D “T7 235 6 fd
bbb, T ABOBEETH D “‘we” X, TOREBLETH D “us” R
“our” IFEBFTTMLH DM, THiE Jude HE DT [bi-Lizb) L)
EVIET LA, Sue —ADBLEEATHD L IICEDLND, Sue (T “T° %
“we” BEIET HZ LT, —FMICHCDEESLE XA TEL, HTD Jude
DIFEZDBH L TWVRY, DEVHELOZFET, RHFOFELZLEL
LBRWHEBEDOLDRDOTHD, ZZICBWVWTaIa=r—ya IHEIEK
MEEDANMEEOEEORERBITERS L, a2 = —va ViR
HEIET S,

A EEEDOARBERERIZONTERL, 2aIa=r—Ta HiRmTH
4,72 Emile Benveniste (Z L AU1E, middle voice (FFREJHEE) &%, COEFEMN
ZOATA GHRE) IZBEXIAENTVWARETH S L EL SN, active voice

BEBIAR) LT, ERERZTOTR BE) OIMUCHD EERT LI LN
AR THDIEVNI), ZHICLSTERFO, Wb LR FHEZNR
“positional field” LE OfENL] RNEH B 5, >F Y middle voice (HfH
M) ICH 2 EFHT. TOITAICEENICHEDLS [Fh) & TH2R7=) o A M
BB ONEBICALE L, £ OfER “Iyou” [F-H7eiz) oEXAET L Lo
Ra=b—va EBERRICT D (ThRl) »oEEE ST DOl
W2 Tdpto) T a2 KIET) —F. active voice (REBNRE) D EFFIL, £
DT DIMINZAFTET D72, 1TROFRI LN T “non-person” TFEA
Pl BN E “third-person” T=AFR] O EIZE L, AMREILO=aI 2
== a VERR Y 7wy (FEREIX “non-person” BV ME “third-person”
E LT, AL AR BHER SN TE Y . — AL L T T34

(HWGEICAHY T2 b 0) ICEEBE L XET. W2 T8 »oRErs
J5ZliEny) 7 EOSIHIICR BN D Sue DRFEEDL . —HIIZ TH)
WHED LWV mNETHY . TH) L Sue & OEEBIRITEMTEDL LD
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D (Lo THZOHAE, ] 225 Sue ~O—FINEEBEAMRTH D) .

TN TRz (2a=Fr—va HEEOMT) ZAVALRHIT
<L BR2 2 NHBBEM B Y Seofan s Rid, Sue T F &LL<
“non-person” B\ X “third-person” W 72fFfE, DLV ED LW RTFERLD
Thd, Sue IZFZDODH LWL ANMBURIZEZM T, 0T 520175
DRBTHD ) ZEML, Judle DI 2=4—3 a9 FZE0HEL
TnbeEIHND,

F 72 Lo TiX, ““We are made a spectacle unto the world, and to angels,
and to men!”” LW fAIDOEMNLMED TEXBIHXL,. B Sue ®
SEEOHFIZAONESD, ZbFEaIa=r—va VIFEMETIET O
A OBBEOWHIT, IR BRI ZH S Z Ltk b, T Lnorrd
AR SEDOENICHOL BN TLE 7 Sue 1T, THOHITH
PEbL, MPELOBEBELZIEINDIEVIEFRaIa=lr—a Uik
R TERLRD,

M) iR SN D v TZ~OFERITEM L >>H D H %, Sue 13 3£
BIRL o THTL ) ERBT D, ZO L DI TR T AT L TRy
REB S ESDHDTHD, Margaret R Higonnet (TR D X 5 12k ~<= T
%, “to show how ineluctably these discourses shape our thoughts and phrases,
he [Hardy] ironically puts quotations from the master text of the Bible into the
mouths of those who challenge its application to the individual case.” U A
N e T 2 BT 2 TREHEDORE] THAH & Lz Sue b %72, Higonnet
DR D £ 2T, SIHCAEARZ2ENZEH Sh 2 oI REUCHRER L T
WIS E LA ThHoIZ bbb T, ) L) FHE, itk
XGRS LICR 2T, B ARDRIIEDL ZE S5 %2520
ST NI D— N DTHD,

FEbEbERSLA, HIIR TH) Lo maR Lo TLNELD
DIFER LA E N0 Sue 13, MEx & LT TEME) (ICbiE5, Laind 8
B ZMEFE LML Thoh, S TIIACOFEEEA X D2 FE LRV G
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LE976DIT LTI, 88528 bR ETHDNTHL, “[...]But “the
world and its ways have a certain worth” (I suppose): [. ..].” (437) I#f] & [
B b—fo NE) X TH#) L6222 enTE, m TAMMEKER
THHETH D,

Jude &I -7 H D, K Phillotson DERIZE D&, ROV
OCENEZ 2 E B o572 Sue 12k d X 5 i2nl5, “And then [If Phillotson
died] — I should be free, and I could go to Jude! [. . .] Ah — no — I forgot her
[Arabella] — and God!” (476) ) RFECICRFEND, A D H B 72K
AT WE G T D8 % I RO D TEL 72 572 Sue 1F. b
RHODEBEOGFES A bRO LI & L, 2E 0L, ACONIC
B A AR BDFEZ B L THRY, BWIEZDFEEZFSRNDTH
D, BEIIBCOAIAAMRBZZERITIHMEL LS T2, LIAT,

M) 0 THIH] 2RV S8 20 3 2R ERMITENREREET 5
HLOTHLOICK L, BRENIECONICLAFEELRY, DFY BEST
AT T 4T 4 — ORI, TE X THE) T3, ACONR5Ek
L > TLDEY LB/ RNOTHD, HCORBIZMIRE TMEL &
2&9 D Sue i, WEBEDTAT T 47 4 —% K\, BENRIIZ
FoTTIERL, MFIZE>TENPSND EVSTRIITZEHELDTH
5,? ZITEHAMOEFOMELEREEIHVIZENATVWIEEL LY. Y

Michel Foucault {Z KL, #xeFE (=/ o 8) IR HAERD
WHZ LR S AL, M EREOEODITAERE L, g R o mE
VBT D, HERRIIER L ZOFER (=) k) =0T,
AN ZLEZETHHEIL, BEHRL NV ETHECAMEL S Z T, 7 A
FZOER=MOOEREFRNOBET D22 LIEXTELDIESLI D 2O
YES O TIEE Hardy D L72BE 2 I XHEVIC LB TH D, Sue 1T H
TORMPIFEDT LT Jude & DBEFHVITRHEBEZLZALL LTS, Moo=
vk, TP b Jude ®FE L LTO Arabella DIFFEE W EFR LEOT
v, ICHT DI LADES Lo EREOT ) g WS OB D
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T R EOE#AETRE - TEICIRY BENTWT, BRELIECOE
BAERETZLIITERY, BT, FH0n ol <HDbDx/ U EDOH
AL -T, HEOBRIEMEL TLE -7 Sue 1L, HIZ—HOMEMIC
FTERV, ST, BROEITICHE-T, 8K (= v8) FETE58mM
LTWIEFThD, ZOMBAMIINNLDLETETHCOKEE L
LTWE, RKIZBWTIE Sue DL O, BELBELTAT YT 47
4 — bRV O X 5 R AT oSNk T 5200 L7y,
Hardy 1%, TEEOXE] & TAMOKE] LW BNROZERT—X %
815 7= Foucault (Z5EBE T T, ZOELZEL, K£RIZBTDHED L9 70t
KOFKETML, BEEELLILLEEZDHTHAS I,

L ZAT Sue IZOWTIHRARDEE, THBAIZR), TR KL vo
FIENEILS BRSNS, L LUEOL Y IZo 2D CTEbR, ik
TER U TR 22 2 M T H R T AU, AR ZPETH R0 2 & N fFE X
o, WO DML, RAMfEPEIL, IR (=F%) &AM (=
BE) EOMTEBETA2HELOEMPBIHIM L, £/, —F b
~EL KEDLOHDPERICSNDEZLICHELTVWDIDOTHIN, 20K
7RI R TO ANBICEBENICED > TnH D THDH, Hardy (T Sue
OFREBLT, HTAOAMMP T AMORIZMH D EREDOFHERI ORBLE
RBTe, ELEVEDLIOTIERNWES I D,

3. #H

g I ZOMR L HREOMUIFTITE AT L2MEEEHT D, TLRDTH
T, AWIZELBEFRORVWE DL LTHEET SO THIIEREIZ 2V, L
PUERBIIWETIIERICEHDY AT, ZZZMERELD, X
EAEEZEL LS L L, BENIn I X EMEE L LD LT 5, SHELED
AR, SEICR > THEEZZELIOTEMTHA D,

Jude O, Hardy H/NiOEZ o TEHEICEE Uo 0k, T E THER
LELLNATEZ, raR (=5%) OHIAMGMEZRARICE W24
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COERMOT—~EEZDL L, BRLELEZDBEEND L7V, Hardy
DZOFESLTH LR RIZ, SEEZRSPDRFRLLTOHITE-T, F
DIZHEBER LD Th oo, BHRNR/NROFEY FOSEICRB A 2L,
KV BENRABOZNTEVERF AMOSEITMELEA S & Lizh b
L7z Hardy 1%, #RBZE OB LEYOND Z L2 b, AHDOARN
EOEETI AL, AMMOEEELRETLHZ LITTERY, ThbLHA
PO ERIT, SEUA, LVWEFEZBATLNFELRNDTH D,
L =X NN T ERIBET D 20 A, TONEOREEZBI L
TWizZebiX, Hardy b $72, SHLAETO / SHELBX - A ORNE F
B (URF) THIK G W R E RO FIEE MHLNDOE TR L T
b Ly, Ly LIRISRIERE XY = X A 0L 22T DiICid% b B
TICAEEZIT, EFl2bEVITL T 407 MY TN OB G IERICY E
DFETCWEE 20 Ly, IS EGHD., L0 T AR
Nl FHE~NLERT 52 L1125, 29 LeimoFmicid, LETH
R KD HONHBIREDFIELTZ L E X DD TIHRWIEA D 2,

b=
1) Julia Kristeva (% Revolution in Poetic Language, Trans. Margaret Waller (New York: Columbia
Up, 1974) OHFTLUTFO X S 1IZilk~_XTwW%, “So, within this saturated if not already closed
socio-symbolic order, poetry — more precisely, poetic language — reminds us of its eternal function: to
introduce through the symbolic that which works on, moves through, and threatens it. The theory of
the unconscious seeks the very thing that poetic language practices within and against the social order:
the ultimate means of its transformation or subversion, the precondition for its survival and revolution.”
(81) “socio-symbolic order” %> “the symbolic” (X EARDHESIZEHBAT D H D TH Y, —J5 “poetic
language” 1% % 9 L 7= “socio-symbolic order” <> “the symbolic” % Z#: Uiz T 5 ) & Ffo T 5,
S HIZZ D “poetic  language” 1T [MEEH) L O OO TERZINTWD, HAARKE)IL,
ABIZ & o THIBARRE L W H T, 2o MEZH) ICHYT2b0EEZXLIENTEDES
Do
2) WO FOBMEOEAENEEZEZ LK, HlZE Hady 0567 £, BV FL EEHERFAD
LOBFREEZ THNERNY BVTES 9, Tess DEFAENANITH K £ T Tess 12728, ®MITH
BHICH, TXFARNOEFLUEOEIGZ EDLDFFEY FOERTHY . Tess B OT AL
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AT EFTWL D, BV FOSEOBHEITHMARLRNELEZONDIDOTHD, LhiC
KU, Jude D& —rm—/turAThd Jude X Sue DAEFIT, HOAHORFHEL (Xr—)
OWE 7 < LTEHL LRV, L0 Db Jude IZBVTIE, Jude X Sue DAEFNITHVCHE
FRB—FMICHAT 228133 L A LR BBLZHEOLATGORFE2W L TOHFHE ITHK
LOEBIZEMT D LI DZNELTHD,

3) Thomas Hardy, Jude the Obscure (London: Penguin, 1978) 205-206. LA FHFIZ Z Lo b D72
SIAE, ETZORPLOHRRETH D, RBFEIMNOBETIEISA—VHELRT,

4)  Patricia Ingham, Thomas Hardy (New York: Harvester Wheatsheaf, 1989) 74-75.

5)  Michel Foucault (ZLAF D L 2 IZHB RT3, [ERITAD ST I FICE R ZHEHIT, B
BENILOR—HOEEROHE—HREL VO b OICHBOMREZFET 2DV IC, ERoy
WEWRT D, [] DO bDE LTOEHIT, Bx, @@L, SREb~DFEED, BT
ZMCEA S, BEERRTER2Y, ICEE, EEooi. 2o A L oIRER
PEREZ THESNDIBRKTH D, ) (v =zb s 7—a— [HOELEZE] AR (H
5O EE R, 1981 4F) 160 H.) Sue A3iES [E] < [ 13, LA HEEBEL Y
R, B ARIEIAREINCH A ZAKEOFETH > T, Hn HE) X THHE) 2d~<hid
WD, 2T, BTSN B LD EFRICHREGI SR TR LD, BAPET
5 k] R T & kB Lid, RAEMICRBERARFEERDOTH D,

6) Dale Kramer, Thomas Hardy: The Forms of Tragedy (Detroit: Wayne State UP, 1975) 154.

7) Benveniste |% Problems in General Linguistics, Trans. Mary Elizabeth Meek (Coral Gables:
University of Miami Press, 1971) O CTLLF D X 9123k TW %, “In the active, the verbs denote
a process that is accomplished outside the subject. In the middle, which is the diathesis to be defined
by the opposition, the verb indicates a process centering in the subject, the subject being inside the
process.” (148) “But if it is agreed to substitute the notions of “external diathesis” and “internal
diathesis” for the terms “active” and “middle”, the necessity for this category will be more readily
admitted among the notions the verbal form conveys. The diathesis comes to be associated with the
signs of person and number as characteristics of the verbal ending. Thus we have, joined together in
the same element, a set of three references, which, each in its own way, locate the subject in relation
to the process and by their grouping define what could be called the positional field of the subject:
person, according to whether the subject enters into the “I-you” person relationship or is a
“non-person” (in the usual terminology, “third person”) ;[...].” (150)

8) Margaret R. Higonnet, ed., The Sense of Sex (Chicago: University of Illinois Press, 1993) 17.

9) Sue VEMANWTWZELRLTEOE RITIE, Jude DRAEGIE TV EWS i TARKS
L) BEERMBTW e LivZevy, ZOHRG, B3 (F3) & AM ORI /AP RE
RLDOTHDEF—MIETVEAS Ly, LrLFEBTHDARIUE, HManrik+ s
BXRELEICIT, BLAFOEEIMELE LN, LA, Jude LLbIZELLIEVE
WOBSOREZIL, £5 LERBIZHMET2%000L LTSELM, BoE [ X

(Bl ObLICHMELTWD, FELLHLOBAKLME, ZA b0 ANMEEHETEY ., 58
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lZrnITR (FH) OFELRoTEE2 L,

100 2V, AMOEFIZ, ABRSEOFRICELNG T 201 ED, b TIHEBHFEMR
Bl s bithsd, ANHMESEICE TSN, ABCACONRDITAT VT4 74—k
nTn L AT L AZ AT LT, THED R THED ob Lo, SRR X5 72 M
NEHIZESN TNV DTHD, T9 LIV AT AL, K il aNBNES ICFICAD
BENE R LGS, TORKELE L TCSEMERIILE LAY 2T 0 7 b U TEIERICB VT,
BB RLOTh-72LF22THAS Y, WMBARERITIHW TR, ZORERFETEIEE
Lo TETWA,

11)  Foucault IZLL F D X D IZE T2, [SRBEELFL ST 2 2 ORE TR MBI,
SEE. BHENTYERMNR —2OFMRE L T—EBR0F0 . AxB32 WL, fv, A
L, BHAL, R¥L, #EAL, 9L, T, EX L LTHETLZTRTOLODRND,
—OOxGLE LT E® L, WEMIISbe—o20F M [] THHrRbVIZ, §&
X, BEOWBEMEOSLLEN D LFEFC, —oOHMHE L BICHE L, 2L OMDEO RN
ANY | MEHOMEED S bichi@E L, [] ZOR—MERRFESh, HDVITHZAELSIEIED
BECHANICA CARET 5, 29 LT, SFIE, ME@L, &b, B, —DOKLDFEE
ZAREICL, HDHVIRIT, SESERAECRIETHo720 ., KM THo720 . R L
STREEFORFORMCASTZY | FIERHEO LB/ T20THD, ) (7—a—,
160 H.)
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BN DAL ETR TIESHT
—N—TF g /NERIZ BT A ZE . L. b

& &R

FLHIC

20 O LFERERVIRD &, EX=ALIRBT D “exile” DT —,
ARARan=7 U XNIEIT AR ALY CFE T ~OROE L
ZRLTE7, LT, S OXEMRFCBIARTAIZBNTE, AR b=
=7 U XLAMFTFITND EFTHRL, Rab—X0 [EENLHEE~) &
WHZLEFER, Bo— - 7 TR D [REOH] oL ENRKT LD
W2 BEITAREREALOB & 2> T D,

FOLX D RBLEICE L A LG E OBIRME R H# & i 7o/ E
CTEATHD bR =T o OfERIT. TR E T RIZBELB AT B
BERETHHI, N—T 4 DFHIZB VT, “Poems of 1912-13” ([2{KFE &
nH &2, MABREWHOMAFS L, KbhilcEEz B 24 o
—ODNRE = ThDH, MRICBOWTIE, S8 Y= A4S B HEE
LTWD LD BHAMOLAIKIN LU DS ZRELETHY |
ZORENAEALHTEMERHN TS, Y L & 25 W ITEIE 2 5 Bish &
WO T —<IZONWTIE, ArU=A7EFTiER, E—F— - s3I
FRRFAR A =0ARELHETND, HOOHEMIELY2RLDOTH
D, BIEECHLHENTH D, LirL, XFEEGFTOMEL EME bR E7
ZAE Place in Literature ® "0 O [I7 48] (The Return of the Native) #i \Z 3T,
HA 7w S, B AO T8 & U273 “commonplace” & LT [k
AAL LOMERFRE 5T OMBEE LTE LA TRBIZHLETWD X
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N, BHTOT —~IEIHICEWEENOHmEONINERS D L O ICE
bihs.?

ATl A7 v FEFHEATRRDLID, HBIToM&EsE & HICRT
T NA—=T A DEANATLOZERB, SN REkx e LT = LicBiT 5 T&E
BT WOV TEBLE LW, AMOETZEM & X, MBI S 5 VI
BAZM R L O LIFRY 2T, DRIHENRER LET> VTS, F
FToNA=T 4 DERIZENTIE, B LI LERELBRIFER>NTE
D, TOZERTHEOTIPLHSN EBIERT, Fo, ~N—TF 1 DB
Aix, LHID LB S 5 VBN SN DGAERZ D, F OBKOBSL
B0t o TEEGHT Th 2SR EEIC O W THRED Z
EMEZRD T LICR I, BB ITBER OB R VIAT, R E e LT
BN, EOTDIHEE LI BEIHDNT AT T 47 4 2T 5
ZERTERY, BHADT DIXZEMNIC BRI L ZOFGFHNAL
ETHDHENRD,

K CTlE, N—T /R BTHIEFOEEMEZ ELZ L1410, 2H
0y - thxile RG] ORBESENHI L, kxRl vz To [FEY
) OBRENBIZANDDT AT T 4T A HEOLINRLTNDEHL B,

N—TAHEEDOR
BRI N T ERBELTHIMOBRE LMD Z LR LI, &
ERIOELRIFEMT D ENTERVESL I Y N TH—1F, FrZ
EERTFETHILEREEM U, N—T 42BN TH, ETeZ LIT AR
FEEMFE RN TS, Y Z22ICiE, ~N—T 4 O AR+ & FiE
~DEELHDIEAIN, U427 M) THOMEME RO BE L 2Tl
ROHIRNIEA D, XUV I RN L HIT 19 kiR TED Z L ITHIC
IlEbolitil] THY, TOZEDLVIIEZEIERETENDS.Y Vg
7 MU THIO, FEOMBE L LEOBBIL, HDWIEA T T3k
ELWIHIbDEBEZDLE, Ul FUTHIZEBWT, Wiz [METeZ &)
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B, BERBALFECTCH N5,

N=T 4 L OBECRICEERZ LT, FIEREA R TVDS
EVWHZETHD, Va7 MITHEICEBOTL, 7 A% OBRERICIE
IND LT, BEEFIRAMEINDIBEDOTHY , TOAICAENTZEAR
BEFR, AL, SOICFEROESHRTEELZEYO LS ITRTLOLEL
BN, FAXUNORA R TRELZTEA—T 410b, LB
DHFL L TOREL VI B ITEAFINTWD, N—T 1 [TREFRRRIC
Va7 M) THOEAROCEREBEE Do L a&iEL, LM
AEMIRTEH S (the Society for the Protection of Ancient Buildings) % ®)
CHEDLOENR, 2 IEEWEIMEAN T L ORBERET 2100 %
DRENE DT E WD RGN ®H > 72, “The protection of an ancient edifice
against renewal in fresh materials is, in fact, even more of a social — I may say a
humane — duty than an aesthetic one. It is the preservation of memories,
history, fellowship, fraternities” & 3> T\ 5 L 51T, N—T 412 & o TH
FKLITBENOBELZ T TR, RIS o722 AHBR OB ZREFL
T2 HDTHY, FSLFHEORS ZIZRDHHDOTHSD. "

R LIBORODE L, "—TFT 4 D/IFORICLRObND, B2,

FIEF O#E ZE < B TJ Far from the Madding Crowd) D 476\ EF XY
DHBEIZB VT, N=T 4 [T RMBOM G2 L TWDHA, ORI
B ENDDIFEREHLERTH L, BELESTLKPDLRVWERFY O
X, BEOA L2 ZBED AN EFEODF 5, £L T, ZOHLIIR ST
WHDPRL WO BMTHY  BEZZNEDD Z LORVOLFREZ KB
%%, “[Tlhe old barn embodied practices which had suffered no mutilation at
the hands of time. Here at least the spirit of the ancient builders was at one
with the spirit of the modern beholder.” * & FADEE SN BERZDH O
ThoHMEIL, TOLHIZEBAGNTND, ZOD, ALY TH 1T
TOMEIZ., LTIZRENTWD L o2, Lo fEANIZE - T “natural”
bD LD, “So the barn was natural to the shearers, and the shearers

- 19 -

were in harmony with the barn” (169), L+ Ot & ROV T=EMIL, =
DWMELTIHL TVDIND I, B L Ax OFMEELETOTH D,

COFMOBENSHITHEED &, BEIIAME KT D, [T 2]
(Tess of the D’Urbervilles) (\Z B\ Tix. 7 A (Tess) 1T L DEF I e &
WHANHZEDHLDTHD EFU D, “Part of her body and life it ever seemed
to be; the slope of its dormers, the finish of its gables, the broken courses of
brick which topped the chimney, all had something in common with her
personal character.” (369), T ANEENEFH., kDO NEZTHELTWVD
Fix, W) ABER—LLTWS, ZOXHIC, "—F4IZBNT
E BED DS WVITHEEFIT, RELESHE RO BRI, EAL OBNH
fMxblebdTanhdoThs,

BHRINDIAL

ETlAR7ZEIC, N—=T 4 O/ABTIE, HFTE AER@ML TWD
RERHEIPN TN D, b ZE. BHAYS LGB S L < IEBRK
INAHEIT, LVEBNMLb DL LTS, A h—B 0N LI, n—
T4, Ug 7 P THIZEWTHEL SN TV EEOMME EAATD
125 %222 L B RISHICHHATZER TH Y, BBOTEERNN—F ¢ DT
BT THDHZ EIFRHENTVWER, ZTOER T &R0 L 2Rk
BEOZICZFRANCRERES LS H,0

N=T 4 O/NGEFIZ BN T, RO LR RESMET bR D
ZliiE, BEMREER DD, AV UL VT ARELVAESR T
A VT AXFAN=FT 4 O/hFM R &G U DI T ARk
(intermediate class)& W O #HETH R T HIT/IMEATH R W LB A SL L
FEMIZER LTW5, PRMENIT, KTO8ERR EDORETREITO,
EFZHEA AT 5 “lifeholder” <> “copyholder” & FEIZN 5 A% IZ L - THE
BENTEY, HOIIMNORFELE T TERI LD WNFETHEH -7, L
MU, EARERORIHE & IZ, HEWTH > BRI TN S 7
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<lpofeiziz, FHMBEROAN 2 3 HIEDS THZTY EFbhd &n
DN KHMIC R X 72, oMz Bbh, BHHHEICR->Tho
oo N=T AFZOLS MBI ELZRICLTEY, 2RO ELLE
E<H- TV T U7 AXRFETTRBIBEEAHIEL L O LT 5t
ERRFFICB VT, BEMICHLMERO LT ErEaNd Axm—F
I LR U TWD, Y HEEKDZL DAL R, EHiEBEbIL, ft
FWE L& L THBERRREICENRSONTE Z &2 B0 h<hul, BiILH
B L FIED L& EHEIC %b#ﬁ%%f@é:kﬁﬁ@:ﬁ<&wf&%
Yo NATH—IIEFNBRBERTHELZ LITAEEXH LR LE TN, F
BROWTHAHND Z ik, XFR@BYOEKT, AEEAEMCERTLZ
EThD,

T A O/PFIZB N TIE, ZOEEK L ) WEHEAFEICH 2T
Ho TITIEH, ET. RIFERANTAEFHEL VO bR, LIFLIERER
FIRE L 7o 5TV 5, [ N % ] (The Woodlanders) 1B\ Tix, V¥
AR 7 4 H—R— (Giles Winterborne) I DR A H - 7= 3 7=
DIC, EHEOEIISE LT b2 TAEFEBEBLND, [T A] ITBWT
b, TACRIEIROFIC L - TUEFMENR I, F2k5, £L T, £OR
EBOEDIZ, TAET LY « X—7 4L (Alec D'Urbervilles) O [~
L ERELT, Fio. EFEHELITERBRER, ZOEER -6 TESO
Hol b ARmE LTix, THEREY 2 — ] (Jude the Obscure) 73 &
LbNDEA95, Vb 7y —H%— - %L (Little Father Time) 7283 =
— K (Jude Fawley) & A— - 75 A4 K~~v K (Sue Bridehead) ® {2 CTZ 7=
THEbEZREL, TOLEAKR LB, FOFEEEV I N TE
RN E WS REIZH o T,

Fl. "—TADEANAZLDOEL BHROKICMERD, TVI%
BELFEZERFE LT AE, BIROBIZA b=~ P THIICW S
EOREREKRDI bODO, HOXONAHEND, [WAZ—T Y v
DOITE] T, =V ¥ _XX=Y x=— (Elizabeth-Jane) &+ EHTH A X —
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TV PEFEZOBEPIZILES L L~ AT~ F vy — F (Michael
Henchard) i, = ®#E % 7= “I — Cain — go alone as I deserve — an outcast
and a vagabond.” (314) LML}, BiE L LB EY, VT EDOLIICE
—2AEIF I VHATHL, [JR] (The Return of the Native) 12 3T,
IBAZ 417z K71 (The Closed Door) &\ 5 & D4 A hAMRT LI T,
9—77 4 bRA (Mistress Yeobright) i%. B+ TH5HZ7 VA (Clym) & #
DFE2—RFT A7 (Bustacia) DFRIZADZ ENTET, RBAZE oo
AT, ZOEIT N—=T 4/NBUTITBREND T —<ROEF L
ST,

iR, S DB E Bt
FEdHDOIEIHIOMRIT, EIGOfGHESI SR TET TIERY, F
IR R ATHIR L7z Z L2 K-> T, BREREO SR Kbt T o7z &
. EHIA B DB, HER - R L T 2 LB N ThH, HHTE
DfEMEE L SR D, FIFE., TADEZRLED—FBIZHOWTH#H L7=08.,
ZO—HRBITRE K 2 81ER<, TADRDEEIZ L » T, —FITEFH
RO, FRMAOFICHDLZ Lithd, 0D, ~FIXETOGH
WHET 20720, 7 AFMORTLETH AR LA, ZbOBRKIZ
5T, —FOBELRWHEEINTZLELLDOTHD,

The house in which Tess had passed the years of her childhood was now
inhabited by another family who had never known her. The new residents
were in the garden, talking as much interest in their own doings as if the
homestead had never passed its primal time in conjunction with the
histories of others, beside which the histories of these were but as a tale
told by an idiot (395).

TARIFEBDLILDZ LT  FIEOBENS LBHREINDLIDOTH D,
Fo. FAORIBEREEEAIRBET L2 LIk > T, FITARE—KbT 5
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DThHIE, FOBERETAT T 47 4 OERKIZHER Y pRRy, T
A3 #F D%, “[a] fashionable watering place” (398) THHH v KAR—r
(Sandbourne) @ “a stylish lodging” (399) 27 L7 & & L ITfETLDTEN,
CITOWREIFTADERE>TLES TS, HEICE-T [FEW] Th
2IFTOEET, TAFZ V=) (Angel) OFNIZT V27 O e LCTH
NER, = Pzlid, TALORLYVIY OFTT, FLDILRKD D
IR 7238 2 & U %, “[Hlis original Tess had spiritually ceased to
recognize the body before him as hers — allowing it to drift, like a corpse upon
the current, in a direction dissociated from its living will.” (401), FCI& & B
BT DR EKRSTLT AR, FAEORE LR, EHOHETHD H
DHETHLLAZOLDE LTELDLZ ENTE R, T L7 OEmE 7
ST IIE, EERBBIZLTEEOL I THDIEEIND,

ANHEGFT L DORBEEELE 2D L&, THICAENTELELE NS D
F ERICHERER THL, [HREY 22— 28T, Ya—F
A CC, Bhor T4 A b I A X —(Christminster)~ & [6] 5> 9
W, ZFITRELDDIIHEHBFEOBEENLDHINTH D, 7 T4 A IV
AL —DHEBERFFEIT, REORWMEMA R L TND L HIT, ZOELT
%, “Like all new comers to a spot on which the past is deeply graven he
[Jude] heard that past announcing itself with an emphasis altogether
unsuspected by, and even incredible to, the habitual residents.” (109) & & % K&
T, VIAARIVAZ—DOFELEY TR, R & RENIES A HRA
FNTWD, ZORERIT, Va— RPLOETLEELLOTENG S HEA
WMHZENTED, REPEHLILEANTLDLDOTEDINL, RFEOEH &
JELZWFES>TND, YVa—RIZ&oT, #AiORLETHDLEELLICH
EFNTEBFTHZLEDN, HOENZANLDOERLTH-T, LirL, [IE
GLOBEZES LT THONE LD RELR L O— KX, Y= — FigiX
RLUTHEINDZ LT, HICHFSNDZ LT, EhLoRTTORDEZ 4
TELTHIETZ2ZLRETTHY ., 5HH DI RKRFDELIZBAT DI
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M 7eu,

(74T o>T7 ) bER, GITICRAAT O T EE D 6 OB & v
TAERTh D, ZOMFIE~AFT—/hgE SN TSN, BREEIER D
ETHY ., MREORELMD THN—FT 4 THDL, L0nHDH, [RE]
7L LRI, BB E ORFTMB ORICHTI LI TN D6 TH D,
FREHR E WO THARM R EEL THEAR LEKEDOIRTHLIR—T -
/3T — (Paula Power) 28, A& —hl o FDIITEATEY . A
EGFTORNRAMR RSN TN D, £ LT, HIRTEDLR—F 1%, HLo
ZRICIFBELBRIT TOD LV ERICHE SN, AY U —FOMmHk
JESRICEN D, ZDER~OEL, FHEHEFTHLIRER g —Y - %
<& v ;b (George Somerset) (Z%F7" % “I wish you were a de Stancy!” (408)
VS NI ERED DI EIFITIMICRNLTWD, I ERICY R
fPnizfiiZ oERiIcEnEZRE, BFOBEEORMOTZDIZE LD LD
DTHD,

At DIRIT AT BRA 2 LM & v S RIAFL, ko ms —HiEx
RNTVDHEVNSHFEHRE ) ESKRILTND, ZONRTHEBSNATND
DX, BUREKEH L EE~OBNLOHWETRERABK A—7D0TH Y |
EFNREEBROODN PO E WS FRELRRBIZEHN I TVWD Lk
B, R—Z0%, BAREFHOM T TIEe | BEA~OEE, EN72ER,
ROBBRLEIZENT, 2RIZESLONTTHD, ZOEsHLONT R
RAEWX A Laodicean &\ 5 % A FVSART X 512, “neither / nor” Dk &
LTRTZENTEDLEAD, BT ROFOR—F 2 EH LoD, B
TREEDBIRD Z EIXEBIHT B, “I know thy works, that thou art neither cold
nor hot: I would thou wert cold or hot.” (47), ERIIME &z D RHW LB A &
BDTWBDEN, T O “neither / nor” O HEE 1T 2x DR OARIEIZH Y |
HOLWDHWIIEN, TR LOLOEBEEF I ER T, F—F 0 “
would give a great deal to possess real logical dogmatism” (84) &V 95 X 512,
WL FATERE Z K> T b, TDOL I RKRED KL DOLEIRY FD LD
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WIEBSE 50D TH S,
=G EER
CETHRUTERLLIIC, "—=FT /BB T, HETOREILI
WICHEERT —~THHOEN, TOREREMHIIHENAR Y v a v vtk
DB TD FEHF CHOWTEETDL L, SHICHREICRLITHLA D,
Th2z—=710 vy VoOlTR] 2T 5, BEE~NYFT ¥ — e —2%7;
25 BIXERB 2 b O TH L0, e MEIsEE 75 &, T OERIME
X—BHE LT 5, ~vrF v — FoEENT, EZRMICHLEENICLZD TE
LTl MOBRENDZLICHD, T BKENZ L, ~rFr—F
WO AL, EDOTHRSBELHEROWERG AW THDL, WY 7T
> 71X “Henchard” &\ 5 A1, R—F = A X —|ZFE/E L7 “Trenchard
Mansion” &\ 9 LR B o AR O E & “Willlam Lewis Henning” & W
S THDOALETHVITETH ST AWDOALZRE L TE 4RI TH D &
FMLTWD, ZOMEIZIEA~A=V 7 —EREATED, 1850 4 2 AIC
WY EINTZ MTEOBBENMEATOEEERIY EI N &V D FHEIX
[hAz—=71 vy POHE] ONELEL—HT2LI5608HD, ZOMER,
. ATy — R TETLHED WMV ESTZLRF TH D) (“Pulling
down is more the nater of Weydon” (39)) F ¥ A X 7V v VBV EH, M
LKL, BTEDOE~LDIFY SHDHEO0, T OHE L FEICE T %
KNESTWLFEELLTH S, Y
~UF X — RO TEREGHT] »o0BRICIE, BT A ra=—RI®
BNTWVD, EWHDYH, HOEMMZRNLE L SRS, KR -
7 7 —7 Y — (Donald Farfrae) ® % & BEMNIZCANED > TWNDEINEHT
b2, ZMLEWVWIRTIE, 77—V =B~ Fr— FOBELHTOFEE
TLEHEWED AT —ROLDTHLLBHEOMNDH I~ F ¥ —F
DHMBY O5EN, TOEICT7 77—V —DABGEEIND, (L& H
TR, 77 =7 U —=BETORFOPLERYTRICEH SN L7Z1TT
R, FEHIZEAN VT Yy —ROBE _OEThHo TNy X EELT D,
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SHITIE, vy X DOREK, ~TF v — FBRREOLOWYFTE LTV
TYHFR2ZFICAND, ZOARKEDYV I~ FY—FR77—7 U —
DFTH ZLITLY S HITHIEICAR D, ~2F v — FIIEOBTED 22 [
B« SR g I oWnWTRD Xk 91238 “Here be I, his former
master, working for him as man, and he the man standing as master, with my
house and my furniture and my what-you-may-call wife all his own.” (238), =
DI, WoD EHHT ZZRCANEDD, 77 —7 U =B~ F
¥—FOREFHRZH- LI MmMbEEZMWWZLE, ~F v — i
“He’ll buy my body and soul likewise” (235) & FEZ 2, TAIVTH /R 25 ES
EEEWVWINRNES S, A~ FXx—FR 77 =7 )X E2EDNDTE
FTR, MEBNTAT T 4T 45 bEDR TN

OXRSBRUENTAT T 4T 4 OfERIT. N—T 4 DBEHAMIC
LIFLIEAONDBETH D, BH AT HIXEMM LB INLETT
B HBNFR T a Y ORRESICLELYOOND, [FAT 427
Y] OFR—=F LRERIC, R R Y g o OBEW S IX “neither / nor” @
BETELRDILENTED, &ITE, BT RkoTeT A0 E HT
BT, FbE LT ADEBIOREIIMNE V2T, HROEBHT AT
YTATADEATHD, bbbl HRIFTF—AT 4=V FRD—
IrOFIBE U ORI AR E LT, 1208, TADORKMN, #F—_A 7 4
—NZFAMTHS T =RNT A NVZOFHRTHL LML ENT T LITL
ST, WEDORY Y a ViFEL T, TAE—FE2HEASELLN)
fifiz b3, REOHBTIIRWERDOFHREINDDOEN, BLEI
RO IRTHY, 7V O ER>TLED, HEIFTLIEDEFET
O —_A T4 —NREHEBETHDLIL—NTLNVFELEND ZODKRT Y
ADHVETHRIFSAICEND, BRIFIELLICORERIZITETH L
NTET, ARMICHBY T TELHFT PBIRREICS S,

=% "—%DF] (The Hand of Ethelberta) 3. HEDRTH D=k
NR—LZBHHZRY LREE TR 2RO LD LT WETH DN,
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TEAR—ZIFHAZR T LICE-> T, BT AT T4 T 4D H
BEWVWIN=FT AR ENRDRREZMA D Z &IZ D, ZO/NHTIE,
VRS THE T DA DR L | KR SICRE I EROX v v TR E
NTnd, £72. ZOZHIIZE > T, ko TEEFT) b TEd
722, TRBAN=FORIE, HLOMW EFENZHD DT OFHKE

EUi,

[Y]our best plan for lightness of heart is to raise yourself a little higher
than your old mates, but not so high as to be quite out of their reach. All
human beings enjoy themselves from the outside, and so getting on a liftle
has this good in it, you still keep in your old class where your old feelings
are, and are thoughtfully treated by this class: while by getting on too
much you are sneered at by your new acquaintance, who don’t know the
skill of your rise, and you are parted from and forgot by the old ones who
do. (81-82)

TEANR=FZDXPNIIZE, HEIC ER LT EDL L ix ORI
THIVEE S, EOBRASITIEEIZSND E VWO RRICHDER1 D 5,
ZOBNIBEDOLD LR, TRANR—ZIIETO L I RNBITEVIAE
NTLEH, £ LT, “cutting me off from them [her brothers and sisters]
without the compensation of joining me to any others.” (135) & \» 5 X 9 (T
W RB TP HIFVEE S, D& ZAICBRTZENTERNE
WOV Z KD 5 DTH D

R, ZED XSz =23 RO E T ARERE R &S
TD, U4 R=Y %, =& =% L) AT, REUIZS TRl
L TWAEITTHAHDH, HRITIE—ELEXYy 77 %=L EH
LTWER, TOLI7%2Fx v 727 X —0nZbRNIE, BIEFEORICE-T
I, R EBEBODNRLDOIZL TS A RN—F 2B ETIHRGAY
FE VS, ZTOHEB I LA “undefined” THHI-H, HHYDHFERELD
IR TE LMLV D TH D, “[It] is through her being of that
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curious undefined character which interprets itself to each admirer as whatever
he would like to have it.” (92), H~"—F « /XU — L [AEEIZ, =B N—Z T
BIKR XY 77 2 —DRLETHLLENTND

THRMIDNL] D7 VA ZSET, WLOHRMEY > g 1250 T
MESNTND, 7L A ADRIT, WEICHE=RT, Mkz Lok~
ZASHELI LT D, LAL, TOFNIT Lo T, HEITHESBER O LR

WIAT Z LT D, BEEZ IV S I, KRR O 2E O
ENBBANEIND DTN, 2Bl noT, HILOLERIZBATE 5bl)
TR, EBLICHERIIFBL TRV E VI RBUICEI D, &5
Zo AT A IFFEEHE L VD T 7 B Y T HVNSROEROKEZ MV,
TVAADRY Y a yEZBIRICL, ROLERLBT, 74V ET X
(Fitzpiers) & OFEENHKIETE D200 bbbV E W 5 BERARIIC
BT LA A, BRBLICV YA NVRIZKRD L HIZFFZ D,

Oh, why does not my father come home and explain!” she sobbed, “and let
me know clearly what I am! It is too trying, this, to ask me to — and then
to leave me so long in so vague a state that I do not know what to do, and
perhaps do wrong!! (my Italics, 304)

WA NTEBR IR LG B NI NP AN B BMAFE R DD BI85,
0D, WEIFTHOEH RO, MERd Ehre2Ibr6R< o
TLEI, B&IZTTE % Z &% “[What terrible position am I in?” (305) & |
B ZEETTh D,

NESAT) OB I, [ EoZ AL Two on a Tower) (T \WT H B
EThHD, ZONFTIH. Vo Uy F(Viviette) & AT ¢ 22 (Swithin)
DB HINL DIE NI OREEE & e o> TV D L [FIRFIC, b OS2 )R
G EFICAMHETDH D, UV V4 Ty POBRIF, HELAORBEST
WDHDNEIPBARIATHLD, BSOS ART v a v RETHLO
MPREANTHDIONENTIHRY, HEORITEERTT 7V I~ETAF
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R OFRICHN T TR i d ERRLTWEHEEZTETH> TI2RV,
BLOLKT7IATRELZEZEZDNDN, ZOMEILRV, = OB
SPPREELDD Z LI AL LRBERORIEZENLA, KO X
I IZFE D, “The state she finds herself — neither maid, wife, nor widow — is not
the primest form of life for keeping in good spirits.” (43), F7=. AV 4V
DSBS LIERTH D, HORXIIKAITH Y, HIOEBEOILEH
RAT =B ANBoT=DIEN, BREOBEH P ECOREE Lz, TD7
». “two stations of life in his blood” (39) & Wb b L HIZ, AUV 4T b
FRZODEMRY Y a v ORMICIET D, BRENZ EIZ, Z0/h
FICBIT AR Y a COBEITEFICHEYTHEY, U4 U sy b
DRTHLHELS T 7V DOMTHEAZTORY v a Y ORZES 2K L TV
5, BIFFEALZ LB bR TWER, 77U TEHMOEFEDR (native
princess) EAEMEL TV, I L TCLIELL OOWEITERICED
L7=D7Zn, WREIZ “he was at times very greatly depressed in mind at his
position” (214) & . EDFEHFTICHOVWTHE END, FEIZTLZHDDH
HUZZR CHRNIN G, T LENRE LEA MVEZET D, UYa U g
Ty FOROEFNSRTEY = RTELLIND, BHHRRNAN—T 4D
FEARTZBIZBET 2 ERO —DDT 7 =T arTho,

“There are no homes in Hardy, [. . .] just as there are no norms” & | A
U —13 “home” DR % “norm” O KU EFEOSIT TRE- =M, FEW72R
MEICEBNTHRIC I ENREFZDEAH.Y TNEFTHTERISIC, »
—7 A OBG NI BN RBERABER THL Z L NEL, T L
WEoT, WEIEOLEDRTARETHOBHLIANICR D, Hhizbix
“neither/nor” OIEE TR T LD TE D L L THRWV] REITEN
%, TOFMRELT, BABMETHLIONPRNENTIERLS 2D, 61
X, BOBRMERTRENENWI Z LRI LRL D, "—T 4 DEAN
NE, SETFERRRICBNT, S ESNZES, kb D ES
Fint, 5 FITFEERMICPHL LS &L, &2 L EITMHEIMIBERE
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N5, LT, k2o THRVREICRLIDTH D,
B®U

N=F LB R RSB LOE L iV, HEDY AT LD
b & T, B E BN D ANx Bl LTZRREZOH T, ~—F 1 1%
BB AMIZH 0T EOOEALZEKL T\, THILALBRIND
ToEiE, R O TR <. BHICIEESREN RSN T
0BT, HFEEOLFEDOIULLE VSN Z EThh o7, BT
EVILDIE, FELLFHEDORS ZRDOTH D, £HRMIC, BN D
DEEN, EEBEOTICL I bOTHDLIZ Enbbbnd Loic, »
=T 4 OEZERHRIL, SO EBE LR THY | A
BT RG] bARLERKRTHo7, VDT, "—T 4IZBWVT
IR EOMBENEE TH 523, B AT UL UIZR k& Bk o Bl
VAT, ZTOFEBFTORLRESITELOOND Z LIZRD, TO/E
B N2 E ST, BERRIZIT Tidle <, iR EIOBKRI L) Z L1
FNTVWE, TNHOREFE LD TVRIE, N—F 4 OBG AW, =M
MIZbamicb 2o TR »oEAd s WVITEKRENLTEY, 0
TEDIZELDLNTWNDENI Z ETHD, VAR, Hoidthao
W CTHDREOMEMEZE L THDDER, ~N—F ¢ LFICHETeZ Oftha
PRI, T =X LUBEOFEOBE 2R T2 DIEEFZXHDTER
WEAH D,

x
FAFGE A AN—T 1 R 46 IR (2003 4 11 A 8 H, RY¥EBBERY) ICHT 2 HERE
FRRICMEEELZH LD TH D,

1) John Holloway, The Victorian Sage (Hamden: Archon Books, 1962) 281-87.

2) Roberto M. Dainotto, Place in Literature: Regions, Cultures, Communities (Ithaca: Cornell UP,
2000).

3)  MEZZ &), THI, 2T THFT) REWRT S Z LicoWTiE, E. Relf. Place and
Placelessness (London: Pion Limited, 1976), H A k> « /Ny = T — L [22 [ o2 ] (R4, 1969) |
ZARMEZ TEEONFR] CEEBURSUE, 2001) 72 &, BIREM RTINS EIRE Y, A & X
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FHFRATRe 203, RRICED,

4) Martin Heidegger, “Building Dwelling Thinking” Poetry, Language, Thought. ~(New York:
Perennial, 1971) 141-59.

5) Uy nF— e R_Xrv Iy [N —Taim v CGEEEE, 1995) 163

6) Y47 MYTHICEITD TFEE| 22\ Tk, Walter E. Houghton, The Victorian Frame of
Mind 1830-1870 (London: Oxford UP, 1957) 341-348

7 T AX DB 2%, The Seven Lamps of Architecture > "The Lamp of Memory” @ (21 T
ROHMMICRNL TV D, Flo, BERTBEZILTEH L VI BZIE, 77V ADERTHEDL D
MWT 47 bV ead—D [/ = VvZ L RN ] OFIEE - FIZHTEN TS, Ellen
Eve Frank b HOMEFE L oW TRELLEOBEKRZT C W5, Literary  Architecture:
Essays Toward a Tradition (California: U of California P, 1979) 242-248

8) Thomas Hardy’s Personal Writings. ed. Harold Orel (London: Macmillan, 1966) 215

9) Thomas Hardy, Far from the Madding Crowd. (London: Macmillan, 1975) 168. A& i THO/N—F
A AESR DD DB HIZT T New Wessex Edition |2 k5, LT Tik, AXHICIESLSA 2L L,
MR AR =P/ S OHETLT,

10) Donald D. Stone, “House and Home in Thomas Hardy” Nineteenth Century Fiction Vol. 39, No. 3
(Dec., 1984) 303, /~—7 1 I LHBMOT —<ICEHL X, EiglieFiry=1, XA h—
12N %, Peter ]. Casagrande, Unity in Hardy’s novels (Lawrence: The Regents Press of Kansas, 1982),
JFHILZ TA—=F 11252 S Lidb D0 WEHSLKE TAXFEHR] —AN (=) H—
—+=. 22N,

11) Merryn and Raymond Williams, “Hardy and Social Class” Thomas Hardy: The Writer and his
Background. ed. Norman Page (London: Bell & Hyman, 1980) 31

12) Merryn and Raymond Williams, 32, 38-39.

13) Peter ]. Casagrande, Unity in Hardy’s novels. 186-187 71 7 7 5 O Z Dikimld Peter J.
Casagrande and Charles Lock, “The Name ‘Henchard’”, Thomas Hardy Society Review, 1 (1978)
115-18. IZ BV T S him e KRS ELL LD TH D,

14) Peter Widdowson, On Thomas Hardy: Late Essays and Earlier (London: Macmillan, 1998) 82-83.

15) John Bayley, An Essay on Hardy (Cambridge: Cambridge UP, 1978) 19.
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ﬁiébﬁiﬁ%%%ﬁﬂf.ﬂ
BT D HENE

OF Bk £+

A~?41DVPV®E%$%WC%%LTVK1%0$ﬁ®ﬁ¥K\
vavr - 72x 0o [EREZER] 25ATE0. " bR =74
@Eﬁﬂ@k#f%%ﬁﬂﬁ ElLTVD, —Hbo K=V E
—F 4 OEHE, ‘The poetry of a scene varies with the minds of the perceivers.
Indeed, it does not lie in the scene at all.”” @ 72T, T A F 273 ‘pathetic
fallacy IOV T LTV A HARENLOEBLERDOTND, Y SHIZ]
B. 7V iE. ~"—T 1 DRREA A =T DN MEREER] ©
HENFEOLNDZ &, F2 [IE20HREBENT) OF 19 EOEHRN
DUMOHEFIX, AT —APPhENE TR, FAXFUR [Tx=ADA]
Dleh Ty v 7 HFERXOMBF L — Y 2> TV B EFT & Ol Z R LT
WHZLEEEHLTVWD, Y oDl taBxAbEd e, "—FT 1k
TAF L EOMIZ, HLFERAPRBEL LI IT-EDbS,

N=T 4 OBERICHT HEEICE L TE, — &I < UIREEIL A F b
TWo, O, TROSMO<AR>IZ) TIE, PERERIZEV#N T
KO RBERONIER, AREDNLTLESTZDEENTND, £z [HD
FT) T, WRAEBICENVRTELELEZROTASTZHROF T, Kan
A ERULSBFE L L TOLEZIBL TWLOERT, BRAS GRS
DT RN E M T RBEE > TV D, BT THZAETH] Tl
MOPEOR Y, BOWRE DA T2 N EITBBERICE ZICHFET S0
THY, HROEEWRLLAE LN TWND, ¥ ~"—F rldu~vJRiFA, &
DTzl —2ETERE, n= U RLHEICERLS R 2 F-> TV
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R, INLOFEFE, R LI IRFAOL I ICITARE L
LT ENTERSRoTWEEEZLENL S,

Lo, A2 EREMNT] 07 7 2 N&2EBEL Tatle & |
WAL, BEEBAORIDBHMAIN DO TH D, KT 18 s 5 19
AT T, FFicu < U IRFFAIC L > TEHA SN2 OEREDO— DT
BHDHDB, N—T 4 D/PFICB W THEEREHZREL TS EEbh b,
AFEI1L T A > D ‘pathetic fallacy’ IZDOWTDimESEIZ LD, T DfE

BIFL2BENEOREEZY LTl ZAMMEMEKRE &5 BT
HOMEBELLIETHLOTHD,

I

Z A% T [EREEGR) OF 3BORNT, HLMOFFELZHLDOE
B, DFD [<F>LWIHFEIF, KERLV Y RUofba iz 2ic A
IRAZAETDHEEORRELZEWKRL, IRBARICAIT N E EZT Z DK
URTLH20THY ., #bThERTWRNE XX, ZOKUIEZORRIC
Lo THEABINZVNLE, ZHUEE IV, BT, HRoH 5
$LbDE, TNEANBBRRIZV B0 LT EMBHFEELZR N
EVWSBERFICEEZBA, VU PR ARERZ RRTHIEEOKRRE
HEBMERVR, WOLZOREEZLEZETRNIMATHNL2D0THDS
Mmh, U Ry EZEnobEN] " EERL TS,

BixFEYOIN T 2 Zo—@E DO, TOHLOEFOEEDH NI &,
Fx BRIERCR > TND EED, BH BRWVEBZRBLALT—I20F
e bT BEFBEZEBNIELT 20T, FAOEBHEEOHENRZD LS
REREEIEDLINOTHY, FWEOLOOEDRRNRM & 12K
ThiHINLELMLETND,

COZELEFRET DD, HIETFr—nA XX T X) =D [T b
Yeuv 2] OR»o—Hi, ‘They rowed her in across the rolling foam — /
The cruel, crawling foam.” % Y LiF %, {@IFEECHLRTNIEE-ZY
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H LRV, EXPWORENEICH D LT H0HREIE., ELADRDICHE
PR 72N TERLS 2o TVBENLTHo T, 20X 5 7RFHIT ‘untrue’
PERRTND, ZOXIBRREAN/PTL 20, EEREANZOL &
DEFHFEWRICBEE L TVENLTHY, BEMETD L&, AROEHD
FIRIZBABNEL D DIZE Lz BT, HITEE /R 20 ARBZIZ, b
b EEHO T L XBIENBEEEY 5 2D & 2 ADEM% ‘pathetic fallacy’
EMEATZ,

EHICHIE, ERREIZRENT, HFROFHOBRFIT. FYWHEDOE
BREY CHABGA R EORB THE T 50k LT, nfRoEF L, 4
ARV H DI HIEENEETWD AR E LTHEBET M0 & /L LT
FHLT 5, 1o T ‘pathetic fallacy’ 1. TS ADLENERH LT-FH O
KBThHD) Y LbiE->TND,

Z A% %, T 0 ‘pathetic fallacy’ (2 &k > T L WEHEZRBR LSO b,
FERICHEZMHIT 2 LN TE LR —~—RF T & HOFAL LT
& < A9 % — 77 T, ‘pathetic fallacy’ DIEHIZR BRI - 7- v <~ U IREEA
EOWOFNERLR L, BOBEBEEZOTN—TIZANTZOTH LN, 1%
1% ‘pathetic fallacy’ % &MHMIZEE L TV DT TR, H2S [FE 7
H) v oRHEE ‘untrue’ 72 L L7z, IR L D RN S3E
BOREYOERENLEEZZLEDINLTHY, TOI LITEHEEES L
TVW5DTH5,

TNTIET AF T, AL ROEDIES T OOME ZFiAH
AATH LM E, BRE—DOBBERRLEDOTHA D b, HILHEH
W Cldr~ k2 BARBER>THB Y., B D% ‘nature’s priest’ & 5
BRTRICBNT, V=XV ZADO®RFETH o7z, " ZOLITEPRIA
ROMRIT, Pror~ 2 JRAY 4 P a Vi ko CEEAM TSR THRR
DT, BEDKIENERBE LD DI LICEk>T, BEONWNARD v VIR
MEMEZEBILELS L Lo Bbhs, ¥

ETA=T A DFFO RIS E & BES 2 5 OR N 20 b D,
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Bz X, RO T & [FHsctho ANx ], T FOREHRD 7O TR
ETREEY 2 —F], TFRK] & [F—AR"T4NVEOTRA] & OMIC
BHEAFELCEF—7, BIb [F—0 0 VH5RBRAEOHR ) TRKAICA
DN E VIR, EHOMITORME ] # AHTZ N Tk
I, FTZOLNREEIZRB T, §FFEHCUER & ORICITEFGERR D O
nad. "W FE 5ER%EOE] Tk

The Last Chrysanthemum

Why should this flower delay so long
To show its tremulous plumes?
Now is the time of plaintive robin-song,
When flowers are in their tombs.

Through the slow summer, when the sun
Called to each frond and whorl
That all he could for flowers was being done,
Why did it not uncurl?

It must have felt that fervid call
Although it took no heed,
Waking but now, when leaves like corpses fall,
And saps all retrocede.

Too late its beauty, lonely thing,
The season's shine is spent,
Nothing remains for it but shivering

In tempests turbulent.

Had it a reason for delay,
Dreaming in witlessness
That for a bloom so delicately gay
Winter would stay its stress?

— I talk as if the thing were born
With sense to work its mind;
Yet it is but one mask of many worn
By the Great Face behind.”
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FHEAX Y ETIE, MEBENTHICHTI2EEBAOSEN ERLNT
WBN, BBEOAY P TIX, BEE®RICHD TERRE] BioTn5
ZLDWHEHD—DIZTERNLENIFBHWE R LTS, 20 T[ERZH]
LI, EEHEN. EEMICE ERRBAREIEL RBETLIHOTHLING,
ENESICEARDEENTWE DL, FEHO—RHRIITERVE BT
DTH5DH, ZOLEICTZOFITEBNTIE, AROEYIC—HEHEBATD
HLOD, FBIIFENEZREIBELTRDEZATEZ L TNDL I ENaN5,
ZOEBANL ZOMEIE WO LNEE S, BRBERESL B ANRD
NTWaE, TEIZPHEREMNT) OFT 7 A FORNMTHESTHE 0,

II
FE2EFHHEIL, /7 —2DRE—HOEGMETHED, RO—HIZ
BRICHEEICRZ DB TH D,

The hill was covered on its northern side by an ancient and decaying
plantation of beeches, whose upper verge formed a line over the crest,
fringing its arched curve against the sky, like a mane. To-night these
trees sheltered the southern slope from the keenest blasts, which smote
the wood and floundered through it with a sound as of grumbling, or
gushed over its crowning boughs in a weakened moan. The dry leaves in
the ditch simmered and boiled in the same breezes, a tongue of air
occasionally ferreting out a few, and sending them spinning across the
grass. A group or two of the latest in date amongst the dead multitude
had remained till this very mid-winter time on the twigs which bore them,
and in falling rattled against the trunks with smart taps. *

T ZTIRERBHKRORL Z TR DT, MORNE2BHEE ZIFLRNS
(D7) BEY | RS WS RPR OO EZMLE-> Th &) LI
BABAMES LTV D, NEEALETNTORLB LR ENOHEBHIZ L -
TERENY TRAFERF>TWD ] P O LFk AHZOMIOEAIZK

- 57 -

T, ‘grumble’, ‘moan’ L EkARFEEFKTHDOTH D, HWENSEIEON
THEWVEY SFT, =V —0 RO 21ithsE5,
ZIMBEAE, HENDRE~LEB ST,

To persons standing alone on a hill during a clear midnight such as this,
the roll of the world eastward is almost a palpable movement. The
sensation may be caused by the panoramic glide of the stars past earthly
objects, which is perceptible in a few minutes of stillness, or by the better
outlook upon space that a hill affords, or by the wind, or by the solitude;
but whatever be its origin the impression of riding along is vivid and
abiding. The poetry of motion is a phrase much in use, and to enjoy the
epic form of that gratification it is necessary to stand on a hill at a small
hour of the night, and, having first expanded with a sense of difference
from the mass of civilized mankind, who are dreamwrapt and disregardful
of all such proceedings at this time, long and quietly watch your stately
progress through the stars. After such a nocturnal reconnoitre it is hard
to get back to earth, and to believe that the consciousness of such majestic
speeding is derived from a tiny human frame. (47 underline mine)

ENTZAOERT, AAHFL EREEDL ZOLD FIZ— AL >TWND &
[RAHA~EE-> TP HEROBEAFICMD LHOIKEEBND] &)
KN, FEFETERVA, BV FLEDNLLI \POEENEHR SN
Do FDONPIEIRENEITL TWVD LW D D RFIZIZFT 720, $m®
JERE EHHSICEMEIN D LS, 20 [ENRETORBR? S oI
TR ANHOENPSHTL 207 EEUDIEEFHEO—REEKD - T
W53, ZOZ X, HEK ‘the world (5t L CEBEFEOMNT S ‘your &5
FBILES>THEHLNTHA I,
HLWRWERDNTEZOREORPNE, RNk LTI —bDOF
MIxTET, EOLOADITA—2 THDHESND, BIZEDOREDI
FELTBY, AV VESCH AT, TP ARER EONE» SR
DREA Z b D L [—KE7272) (50) &80, HOW~c L LIS
WL, FHLEOMBHLE —EENLHEERICR > TVDL I L2 RTHO
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Thd, MIWROEEZMELNS, ZNHEHFRFS L TZ1EML] (50)
ELTHEET LRI, TOREICI s THMZHLIEDTES [H
ERBEW B0) 2L HEZ D,

COXIBREOAKR~OELFIZ. [RE] O b~ ERAELDTH
59, Wizl o T, THIZSODAWO DS TEY VU CidZi Tieid
ORI P THY, =T Ry - b—RF MEYTHATHLRL T, AKE
Fpizfewn, BUARLKIER DS P ICTERn b Thd, AA—7 b b~
Yuh TEHR) IWEBRPELIZHAAET, TNEREBNICAD Z LR
TE2O2ANMTH D,

NAV— OB TEENY BMTbh 5 FHiX, [T ToRIEH~ L
<L EORAL VI KALITT NTHE, XL ) HTMRk~x & &% - THiL
BRI DT DIZ S BATWZ] (167) & B TEMOTRNTZ BRI
NTnWod, &ZAD, ZONMRICITAEANESTRD, EbrAix, 7
7 =— DRI L VIFIRORICEON T HADEDOEV ICEIEZMZ D0,
PR —HEOEOREIL, ou~rT 4 v RRBEHIE I D
DTEL, FOEIEC THEE] 323) ONEZESDOTHD,

The flowers so carefully planted by Fanny’s repentant lover began to move
and writhe in their bed. The winter-violets turned slowly upside down,
and became a mere mat of mud. Soon the snowdrop and other bulbs danced
in the boiling mass like ingredients in a cauldron. Plants of the tufted
species were loosened, rose to the surface, and floated off. (323)

BEOLIFFaal—bo XS EnEE I, BEREHET B L.
ERIBEIZ R CTHOND L HEE-T WD), ZZTHLHEIEOEA
ERROND, ZOXICHKRITWVWOLEEZIZHL TWDLbiFTiTeL,
RRI X 2R N &2 BT 5, ~N—T 4 ORI BRITMBEAITZ L 5 2
vl
LZATHI—ANDBEEER—LVRY v Nk, £AHfH 2 FEOMSFH
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Thh, ZRETEECH L TERSBELERIZRWIED 2, J8H Y R
HIRICALRWIZEBHRICHDOMFICHAL Z b o T& /e, L IHNBNRR
V=RNIPE T LB s = FEZITWMATZETIE, ZRETOED
HEEETomh Ry, MEOEICRD, REOE, BITMARME L DL LK
BCRNT DL LT OEELRBELZE T THRLICHFEEZNT LD £T5,
‘He approached the gate of the meadow. Beyond it the ground was melodious
with ripples, and the sky with larks; the low bleating of the flock mingling with
both.” (148) = @ & T DOHRITIE, J& Y O FENBBETITHH H SNz b DI
WMo TWDZEEHALNTHDL, ZOXICLTREBMDAR—IV KT v K
. BEA~DED R OB E R, BEEZ 72 S0 TTEAMRE
BCHEZR TP LI dN. brAOHBENEOIT Feltr, #
DR ERAY—RNOFFEHEMY RERFEREZT L L, VoY —
O B F 1T ‘the Mournful Fields’ (249) ~ & —Z4 %,

HARROREHNZ DML O NBOLHREAZ RS DV IEF—7
. MEOEDOERR] [TBWTHHA D, KIET 272DBADORITH T
HHORIZIE, BRITEESLSNAIEY THE0, DO ICETT 5
LB EBREOMR LT HDOTHD, E[HL—NT 4 VFEDT 2]
ZBWTH, MLEF—7BHOLNTWD, T Ly 7 &O— ik, Bl
RS T 2%, TA4D/IBEONL BENTZDIELSLBROMIZS 725
BERFOESER] &, Ao 28 LWIEHED R & LTl<, T
FUILHEABRICTERNLO T, SR LEERLIIFRLTHL ¥ L)
FEV FOSYEL, ‘pathetic fallacy EEx X 0. bo b biEVFIX. Zh
I T7 AQZERPEATE, BELVHEESTZAEY] ™ ThD Lk~ TND
2, BRICERZFHEAAALTNDT AL B DAL VA% 5T
LEEbng,

STARY—=NFIBA buA L BLORIER ZPIKLD D HR—L
Ry REDREEAIZR T, Ton AllLEERD, A=V KTy IR
baA%EBoTEolcth, MLV LT 25 ENDZIL, FRivEk D K
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DI L% F+H 5, ‘Amaranthine glosses came over them then, and the
unresting world wheeled her round to a contrasting prospect eastward, in the
shape of indecisive and palpitating stars. She gazed upon their silent throes amid
the shades of space, but realized none at all. Her troubled spirit was far away
with Troy. (225) &G IZHEAL CHEIGIZIE VAT o MK 500
‘indecisive and palpitating stars’ IZ#E INTEY ., HlT THOWVPHHRE
DEZX| ZLo bR 2HD5DTH S,

L2 A0 ANBRE L b e A & OREIEHER 2 iR ERn T b D,
RO ST DE, HiiIA—2 LhEEbE TNHELZIENY OEICE
BT D, A—IRNA—=NZL ST, @ITARBRZO —2IZT &R0,
BHIFRICHCZEETD T, REVIBMLVWAEZLHDRIT R 62
WDTHh D,

UL, BEBATLIHEAGTH, TSICRBINFEERBICIOERE
STWVLZLIEFWLENRTHAH, ARITHT 2 BRI, BBl
RIGCE>TELICHPMEND EEA DD TRRNES S hy, ¥

I

AT, @ ‘pathetic fallacy’ 1%, fEMmAEEL LD L HICb->TL
DOEAIM, FNEBZZDEEIC, UTOHEY FOSEITERTRET
boHEEbhd,

B2ET, NAV=NEREPNNRORNTHEOMFEL LTS DA
— I BNBDBIBOIAND DEZIALIRN G, ZNORFHEE BV TIROE
ERIWEE S OEN, BHERA—N"—%nS5-oTWNDD L, BENEN
FINGRTLTWOOL TEHARD ZENTERWEZNYD MV
BB LCH LD LT 5, ‘In making even horizontal and clear inspections we
colour and mould according to the wants within us whatever our eyes bring in.’
(62) THLORKIZHES TIRIZARZ D2 bDIZBE DT Zhvanl s
S04 %] Z L, ‘pathetic fallacy’ 72 &S 2 &k 9, BV FIL. RO
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RITR2FORE., LEMERREICL>TERIND W) T L ERIE
LTW2DTHD01. " ZOHRTELMROBIRIZ., 1EPAMOITE) &
IS TnB Elbh 3,

WA =IO TE =7 I T aR—snizE &, BOE TBoEL
MBI B ] (64) &FEV. TRZFRSTTIND ARE
LWD, HRIZIZEAZRI LT TER VD] (66) L5 21FE. BHRT,
MDA L TH D, 1208, BWBBIFTTE LV LRBTEL LTE
DERBZBOLRNT, ZE—AR—=L 7y FICERSND &, kD
TI A R RWICES T Hh, Brivic, TRREFREL T LW HHEEIDOD
WU s Ly Z Ay - =&, HERZERZEIZTEDLINEND T
EETEZTICE-TLED, LT, BTN EHEIIZIT TEDICET
WZio>TL B L, HOWBIRIET OREA, a2l 28512k 5,
TR, BIROWRLE VO AL D, FHRTFEICET L ho A &l
BHND,

NAL—=RE b ORMNOHENIE, FLPK, BEROREY 21T
WIZHEDHRD 2N TH D MG O THRALE S OB RZRL LI L7,
BHALDOBERIZER Y > E N ESCHRNWTTELO a2l LiET 000
s, BEOREDD | (184) &7 B Y, 2%, YEFoMo
EHThrAD, MEOL D BRRAFRAMIITXICHEA, Hid T—B,
B2 OFEXNP—E] 204) LKL D, ZOROEDHK, HiL,
Bz Bt —2RR =L Ry y FIZEBERTE2W0WE 5 R KARITAIC K
ShoAfOEENBEDICERT 2, TOME. EWELHEB N ZRN, T2
DRENIZDBDRPRNVBIEICH DY | ZOIRFRAED NG I FIZ
IHRIZTTNDS] (208) FrruA D, HOBRNAZRLLp>TLEI>DT
»5,

YD FE, A OERDPONCATEETHRYZL LB TH LI E, +
FOFEFRTTHET S, NA—RNEFEREENLIENY OTH o
HELTVWDEE, THELOERD E VI BRIZENTH L2V O T,
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FEARY EZADLERTLY, ALMEZTT U Z D~ x g & s
20T H0EN, THEZZOX, FEEENTELRL T, KENPKRR
CEoTETIESNDBMBIZE A LRI 2T BL) MHE LRI TND,
faA LMy GoEHDONRRAY—RE 2O AR, NERBRNE L,
THPREERE T LA LY, BHICAEL TEGREICHED > T
WHEWVWSTH, WLOMBIEFEILT =P _Y — L S VRS
JTHD, BN heA OFHKICEbELROOIE, 20X 5 ks
WHENTW 2 hoTz) 207) 226 Th D, 3BV FiX., MEkokmhbienk
mUE, BRI T D EE, T &N ERNT X DI EIE o728,
WL PMANEFNTND EZIZIEHE VIS E D EENRD o T WIRIC
e XBIFTHOOEY 25 22501%, MIEORINT 2 TIEa< T,
IR T M THLOLREE. Ab, TOEBIIEELERARIN
T, FOANORFEESCHMEIZ L - TS5 173) &, BIZK
FEFTHOEED AL T 57— HNTARL— N ZERL L., HEORR&E

L5DOTHD,

Ty =—DRIZEoT A ODBRMARFZE S, NA—R_E hrAD
FEOSAETE (IMBfE T 5, brA BHELTEER, A=V Roy Rk, B
BEMT D7 VAV A - N—=F L CERBNZ ba A 2R T, RAY—A
L OFEOELNW Tz io & o THEZBES, WAL — N IFTPE O K% IR
WZHRWT, A= IZHEHEHRPA L, BEFEZEATS DL 5RT 2, MMk
TN, TOLITHELE WL, MRICFELRA Lo, ERD
RIEULZH EL T, ADOLIZHEY . E50nHr b, BEbEl—A—A

DOLOHFDBEATZMBOE L Mo, EhobfhbEb L IR ERFF-> T
721 381) k. ZIZTHLREOAX T 7 —WMEibi, WAL ORR RIS
LoTHBESN, MOANTZLOEREZFAETCELETIZRLTNDHZ &N
o TVnD

BT, HRICESREEENSEZ BTV RVOIX, —2ITix, £<
DOZEY — FRFEFRHFORIZEZ 2N THA Y, O L IITHEANED
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TIEZRWVRETIE, AT EROERLTHINLTH D, Fl2iX, §
0 A DFBENNZAL =D F L ZADWITHEE > T2 HEOMKIT, BET L b2
WX T2 7 MZS V20> LFEROKRET (183) LR UL, B
ERBEDTEHD, Fln. NAV—NARN—RHETDH A Db & ~E
EELGELIOE, V=R —ORNBREZOFHITIITRY, £ETN5
AMBEED LIRS TND ] (226) HEHFTHD, ki hma Lo
FEEAERY LD A ODICHMNTRICL b LT, TP RY —IZRE->T
Tl LXITEPrALBBELTNDLIDOTHS,

IOXEIEEZRDE, BRLICENZRDL, ELWRERBENTES
DIFA—7 TIEBRWIEA I D, T TWANWARZ EOEAFITILL 2N
O, ZORNIHDLZHDOMNBEEVDWVWEHIZAD LR LidETIC
<%@@$%%#ﬁ#é:&ﬁf%éjam NpTHD, brA kixxt

BEIZ, T <IRABIRSLOERNICZ by HRICEENT-4)8] (208)
O X D ITHIBR A2 ORFTC, ABBIMMEIC AN > — "R RA S DIk, ik
DRBERBALTHOTH b,

WA= F—=7 barARZEREETDITE L, KT 5t
BT S OBETERHIBZB LT, 2EV EOR R DEMRL .
CHESWTITBT 26000 FE@LTTHD, ¥ TIX20HRE
B Tl i, BED FICEDERORA~OFKIRT LT, AR —A
O DHZNDRHMEE DBRDRNT, WL DT B IR IKEIZHE
ESNTOBBEMNZEDERRTENTE LD,

bt ]

N=TFT 4 ETAF O, REICKT D VAR ARG b O R
D LB s, HOHIXACHTICE Y VIRIDIEZR L2285 6|
FORMEBAOMHBILES & Lz, ZRETRTEL 912, TIE2 08
Kan ] ORFEHGEIIBAERLEEBRAORARRBDOON D, bo
EHLZFDOLEAETEH, KO 7 NAIZED D JINFERCENT, Fnxh
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MLTWD ZEEARETERY, N—T &, BEMIZIE e~ ERICK
THEBEEFE o Tz Bbnan, HROBEAR LW 22, 7~ kM
RERBEREECI DR 2 2 ole, 20D, BEBALLY &350
Mz, FREHNFERICL S THRREZRA LS LT BEICSIEEINDHDT
H5H9, TOEMICBITHEAEICIT., 20k 5 32— E BEK S VD
T2 NN THD Z LN TH D,

S 5|2, ‘pathetic fallacy’ # % L FEIROBAGRE VI BANLIZ D &
ZOERIE WD ARR Y= NOREPERICE > THESN TP DD,
SFV, AR EMROBBELRFT LT —~D—D2THDHERDI LN TX
ro.
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The Mayor of Casterbridge
[EFRY| L 2 by EHEdoT

¥ A w7

FL®HI

Thomas Hardy @ /INit D 72 5Tl The Mayor of Casterbridge (1886) %
FRLHIGEHREICGEZHEMTH D, TOREMEIL, vty 7 AR
(1912) @ TH3C (Preface) | C Hardy #%. “The story is more particularly a
study of one man’s deeds and character than, perhaps, any other of those
included in my Exhibition of Wessex life” (25) &EW\WTWH X512, EA
2% Henchard DG FIPEAS LATH), ZAUCER T 2% % L BICEREZ YT
TWDEE, ¥R - EFHEMMNFEERS Iy X Z =T v ¥
(Casterbridge) D ILFEIE L FRDIB NI H HHiE FHFiTH 5D, Hardy D73 b
FTVINRIZBNTEFY v BB [2—F ) OFEEZHELTWDLLEE
DIVHERD, ZOEMTIEZE DO&EIZ 8 Z T, Henchard D& ERLEA
Lucetta ®IEIC KRV /N VEETH LW HEREEAZH > TNS, D
12k, Henchard Z# &L LA b & ER E ORICHESNERES
ELEREORABRON D, Fv AF—T7 Y v VEFEEROPIC TR
Flix, WEOBEICEWT 1A% 3 b (skimmington) | &9 fE
ROREATE~EHRE L, fERE LT Henchard IZFEFREN ST T EHE
. BB REEDZ 5, OEBIOESEREK A H O - T8 dh
LW X, Hardy X TAF I br) L0 HORRIEE Z2ARIERO 2D
WD AN D Z & T, AL KFEEORKR, SV ZEREDOH Y J5
2T % B2 F 51 F . Henchard O EBNCH BB R Z R TV 5,

REREEL W) a2y T 7 A Mpb, ZAXI by LREUHEICED
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D%, B8 D Henchard NFEAFHZEY — R ThHhD, 77 A FDEET
X, RRFEAMOBIZE Y ETITHIT, BEOBSOHFIND Z & T
kB END, WxIT, EEGEDHTE Y — NiX, Henchard 234 JEEIE
LT RITNERLRVWEATHDLIEN) Ty hOBEME s TWH
%, LU, Hardy 2582 < Z 0B HE NS, BT [FER Y =EREATE]
EWVSERIZT TIEARVHOMEZH S Z LN TED, Pl tb, AR
DIRPCTEOPGTENEIL LTz 2 LiX, HEmic 1ERY | 28R T L5 1%
DIFERIZH 0T ThH A EHREIND, ZOBEWRT, 1FEEV | (EMHE
LR D 2T TR, BRE - 2B as b lisn 2T iE2 bk
WO TRV,

INET, Hardy @ 2BV | & (2% I by ) oY — RICIEW
IZ<ErE—va A WA BRFSEE D, BEREHY 2 ICHEE O
HHLEBELTHEM E L TOFMEICEE N2 TWD, MEEX, 2
DX BRFHHICERPEABARLOND L THD, ARRTIE, BHELL
To TFEREY ] & 2% by BEAZRKIC, Z0OEMEH % Hardy
DZOERDRINTED LI ICHBEE LN EZBIET 22 L T KMERD
hoRGEN [FEFRY | & TAXFI by OEREBEIZEZAMNE
T2

I

TbEb, [FHEY ) & [2FIv by Lnofo i WRRER IS
DORLPLEE I NGO BE TH 72, LirL, JERK E. P
Thompson 34 F U A DERR AL H I = AT T 4 T HBH L2
ik <mbnTuwa, Thompson i% FEMMKOTHE - BERICK%2H
T, <HBFCTEMBRRR>LWVWI AT LA ZA TRELNOBBL LIZED
REROZRZER LI, 7 29 LEERE~OHRBIIARIESOMFEIC B
MBLTVWLLIE,

VIR DHEEY 2 X F 3 5 D 1T John Paterson ? £ T 5, Paterson 13,
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The Mayor of Casterbridge % {5ERIAEBI DR IZ A L, “Henchard stands for
the grandeur of the human passions” (346) &#FAlid 2 —5 T, [FEFEY
RNAFIV by FORE (RIZHEVEOTEY = FEMATND) 12
BALTIX, WEOE RS LTOEEMIEELRVETSH, “To  describe
the dominating motive of the novel as therefore realistic, however, would be not
only to underestimate, but also to leave largely unexplained, the great vitality
that it ultimately generates” (359) &im U TV %, Peterson O iz = 1T
W, #FffiiZ Henchard O Wi O &EICAT b, EROTEARE LTHE
MTEL0MEI e PLICRBESH, [FEREY ) ° [2FI by iF
B OOEDNZTERNLDIZR>TWD, 7-& 21X, Tan Gregor 1%, 3
5E0 1 IZBI L CiX, “little literary-critical interest” (129), A ¥ I > hi)
IZ2OWTIE, “it is difficult not to regard the whole episode as one of those
which he felt had been forced upon him by the constant demand made by the
serial form for continuous plotting” (130) &ib~, Z D .57=>DFHME /)
I LTV 5,

—J7. Henchard ®ABEFIZ 2Ry - UL =T 7 X b & HE I 24t
#FH 2\, Noorul Hasan I3, BEAFHUEFIZI51T 2 B3 i A RrIME & K7 OHT % ¢
AR =7V v DICNTET 2AREICED, i, — ORI THD [RF3
Vhvl WRETHIBEREI AL - LA (Mixen Lane) (ZHEA L., 2
OEFRDOIBEE L, FvA vy 7 MEEFEL Y v 7 MEDORILIC
HDHELT, TOWLWEZEL Henchard O EBIOER /> TWD, &
WD BRI D “The Mayor of Casterbridge is the story of one and the story of
his culture” (79) &L TV oD, PI72HA T, KVFEMICIZz 2y - b
A OBEE LT EROERZHH U T % William Greenslade 1%, Thompson
ZEIH L TZEDOEROREATENIL “the symbolic act of charivari” (423) T
HDLTWMETWD, LL, &R LI, fERE Henchard & OFH AR
FZETER LTV, F£72, Penelope Vigar X, [FEEV ]  [AF3
Y hUL IR E BN TON L TN AR, TOMSNERTIER S, 218
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PEICHR S & A1), T35 0 | 13 “fantastic reality” (157) 72 H DO TH Y, R
% I b 1%, Henchard & Lucetta ® “the imaginative distortion of the
truth” (164) 2R T LD LEK~TND, U EomaBEx T, 3, [#
V) FEE WIS TAX IV by FHEZRTOERZN,

T/ AMORBETIZ, BEO [F£50 | HifEid, Henchard & A DR &
ECHESBEE L TW5b, ETFEKRICE-TZZ L 2% L T, Henchard
SR L L% 2 1L EMICh V28 L il 4 B 51T, RO
HAZIC 22, ZOREBITBEOCROMS DEE &V, KRG HRE 72 E
EMAELERED, 228, EBRIZ, [ERY ] ZENIEEORROTHS
I, WO E L VAR THITIE, TFEEY ) LEOKIE, & x
ERATH I o720 TR ARWD, H BTN TOREZENNT, EDE
B % FEANZH < Hardy (S 2MLOEK 3 H 5 & 5 72,

Michael Millgate |Z & % &, Hardy (£ Z OESM &2 #ET 5 _Frind, M
F7 ¥, Dorset Country Chronicle \Z¥8# X7z 1826 tFLIE DT F A E L
Tatdr, RO F—k v MIBIT D2 HEEZFHRITHTE Y | FFI
(FEE2FET D) RFEHOBALEONEZEDZ L THD (248), Hardy
D 7Y | T 2N EORED LD TH - 2DNTH LA TIEZR
WA, I [FEEED] Y — REHDRY . 720 oFREHFS TV
EEbins,

ET.AFV R0 [FERY | HEOEBZMHEICHHAL TBEn, 2
NICB L Tk, E. P. Thompson & Samuel Pyeatte Menefee # &% (234 5, ¥

FRAEFE - CRICETOEWTH L, MKIZED L, TFEFEY ] OFL
BT, A XY AR L IS T 1760 4R D 1880 4 FE TIZK) 300 Bl
STElWVWH ZETHD, TORIEFMREERENTHDD &, [FRY | 1]
HIIEXMERERH Y 1) Ktodis, EBERTORERE, 2) &k
DEIIIEB DT BN D, 3) RFETRWVGELE LTEIEDOERK, 4)
HHOBEE, 5) BWRADNME, 6) @ETOWE, 7) ZOME, D
FUBEEPRICKLETHD, ZOFRIIZESIHTThbhz TFEEY )
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FRERDOa v 2250 TR ofEXE L TKEBShZEnZ LT
bo, TETY] BDHBOOESOFETHD EVIROERITIE, K
DRGNS - BERSHIE RN 5, 1857 £ THERS - #R S IEIE] HIE LT O«
FU AT, FHIE LCHBMEIIAAETH 72 L, ZOEMRHIESL
Th. WRBREME LMEICAFRNEIL, —BREOMSEZ R T 52
LIXR o= TH D,

TiE, BREYIC Hardy 2% TERED | ZED X IICRB LT DG L
T2V, ZORNCZ OBEICET 254%E =R& 1T, Hardy @ [FEY )
WZINT LT ZFE OB OMEIZER Lo,

Had he lived a few decades later than he did, Hardy might have argued that
the opening scene of the novel, partly because it does rest on a firm
historical foundation, embodies a mythic kind of truth. (Howe 367)

The auction of Susan Henchard lacks ritual features: the purchaser arrives
fortuitously and bid on impulse. Hardy succeeds admirably, in his
reconstruction of the episode and in his disclosure of its consequences, in
presenting the general popular consensus as to the legitimacy of the
transaction and as to its irrevocable character [. . .] (Thompson Custom in
Common 405)

It seems probable that in addition to the sources quoted in his
commonplace book, Hardy was familiar with more recent (if sometimes
secondary) accounts of the institution and used these in his work. [...] It
is ironic that Herd’s well-known account occurs in an area sparsely
represented in the corpus of sales and that the institution’s existence was
actually challenged by many Victorian readers. (Menefee 203-204)

B D5 3T Irving Howe 726 Tdh 5, How % [FEFR Y | OFERAER
MITRETIE R W E B - 729 2T, FEOMFHFNME ZMHFH L T\5d, >
TV, FOREIZ, BHOEDITRFTFETLEVWERDIETN L OME L
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BHODBE LTSI EMT N2 bORH D EHEMT 5, kOB AT
Thompson 75 T 5, Thompson (. Z OBFIIFEAMEN XKML TV
D3, REOHHEELELTGIOELHELBOLIRRO AL E P ANERE
NTWDEESHM LTS, kit Menefee 7> 5 Td 5, Menefee 13
Thompson £ Y BAKMIICW L D [FEFEY | oFif & Hardy Otk & %
teigmat L, PR ARV L TWD, R E LT, Hardy A ZOEFED
TRICHEBEL TWEZEHHL THLE23, FRRFICZOEEBOFELY 4 7 b
U7 HlOBEIITZDOFEN LN EBHL VD, ZORICEET D
WERDH D L DT,

ZZCRIEIC LW Z &, Hardy @ 3EFEY | RRIZELIZHOT
BH2HNEINTEARL, ZIXMTONTHEBROMETH L, $I2, Howe
LD T ANDERITEE TH D, HRES. MESHFOENEZZEL TH,
Howe D 7Zp7ZiX, [FER Y | ITHT 22T HOEKE, SV, A
¥ U AW oBN RIS RWRFEFORAXRBNT 5, h
i%. Menefee 35T 2 7 ¢ 7 MU THIFE OEG G & AT D, 7208,
TEPEDLMR) HEBET 2L b TERY, Hady @ [FEREY | KRS
. BEOBEBPARIKMINTNDEINDTHD, LEER-T, B
DL - TREOa YR - [T 07 B THFEE OS] &%A
U—R&LUTHLe L, Hardy @ [FEEV ) » b, ZOWEE OB I L EMH
PEDOBRREFEE LV IZR 2,

COWRETIR. BEMLHREFIIREBOMDVEICHEINE D R—HM DT
HADOERFBOBERIZFEMFTOEND, RIIHNOH~LEYHIFLE
MY ZREFELTLHEET, BOKRTFNOEZELFRLL DWW TH D
ZEWGND, FOBOBREDOEE~ORAEBITHEOBNEEY Thvo &
CHERT D, HABEIPNTOVIHEN Y =2A N« T4 7 =X
(Weydon-Priors) DL R TOHEHETH S, D% Henchard ik usfiF
HE~OBENFEENR ED S BWVERWE DO TH L 0M%, “If I were a free man

again, I'd be worth a thousand pound before I'd done o’'t” ® —& NN E IR
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T MAT, 7 MITORERFEHEDFIL, TOREEEIFET 5, “I don't
see why men who have got wives and don’t want ’em shouldn’t get rid of ’em as
these gipsy fellows do their old horses, [...] Why shouldn’t they put ’em up
and sell ’'em by auction to men who are in need of such articles?” (32)

Henchard » 2 % 5 2 B DY . <P OB L& EBLT 2 72 O IIIE D 220
ENLMBENDZL>ThDZ LIFMENRY, ZORTE, ik Lz
Howe ® TH DL #b 572311 %, Ian Gregor H . “I think it is possible
to make too much of the particulars of this vivid and bizarre scene, so that the
whole emphasis falls on the act of selling itself, the reduction of a person to a
commodity. [...] His [Hardy’s] eye is not so much on money, as on the notion
of ‘freedom’” (119) & ZOFHOELFNL [HOBEHEHELE] THD L
W5, LML, —=HT, 2O LEARFIEF, 7=I=A POKBEOMIZH R
> TW5%, =& %1%, Elaine Showalter 1% Howe ORI IZ LM% B MDY
AL AT BEOMBERNH D EIFHEL TWD (178-179), Wi iLic
t & . Henchard ® 5D FIEZ T A2 810 BuhuiE, 23, “the ruin of good men
by bad wives, [...] the frustration of many a promising youth’s high aims and
hopes and the extinction of his energies by an early imprudent marriage” (31)
LD Hardy DEWVWiRE BN DRI DNRAF T/ > TWVDH I EIZED VI
AN

ik - BERRRYREIY Hardy 28 EER BT LT —~D—2THDH I &
EE< AL TWD, Henchard & A USEn—— TH b =ML —13#
WOVES Jude the Obscure (1886) D F NN Jude IZHPHFE TH B, Jude IE
Arabella & ORFELFEE4 Y, BREZREGET 2720 TR, EE2ERT HHE
DOREEE L LD, HIXERN 72 KRR Z i HE C X 2% £ Arabella & BIl4L, Sue
LORBEAEEZRBLS 20, EBRHBRICKDS, Jude OMTRIT, BE
WCZERHIL, FEIEE WS HEICFINL &) BTk, Henchard & 3
BTH5HLDOTH D, Jude °° Henchard N HHIZ, 7= I =X LDEE
MHIE—FHRRBHEOIBF RS VoL LT SN TYRER, AR
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FEUE - BEIRHIEZBETH L, BB L BRVWEIZE L RO T
TFAPL=Ya URRIASNTND, LML, EONDEDTNHITLE S T
HoleDin, NEZBET 21T/, BENICH, ENIZLTFINLRNS
HRBLAED D TR, UgZ NUTHIEWIRROI T 7 A MDA
% & . Hardy ORI OEEBTE LT 5,

Jude the Obscure ® G, Hardy I% Sue % 8 L C 24 B o FE 0] B 2034 L,
ZDOAEIZHE > TWB, %4013 Phillotson & OFEEE DK, “According to the
ceremony as there printed, my bridegroom chooses me of his own will and
pleasure; but I don’t choose him. Somebody gives me to him, like a she-ass or
she-goat, or any other domestic animal” (190) & JEZUH 7a SR H0RE s O W &
WU AT B, Sue 1T 19 HACROESB LM TH D2, ZOHHOR

FICEEEREDO LD IEET D [FEFRV ) LERIEDVRH D, 20D
ToliE, TFERY ) EE DT Hiis Hardy OHEBO “EIEE RRT 5,
DFEY, —HTEMOBENBELEL EX LT 588 %2 RERN b, ihFT
BUHEOFTEME L THRLNIEEOELAZEEBLTNDIDOTHDL, 20
Hi#1Z. Henchard 5 5415 3 Susan DHIGOHIZH RZ T LD,

AR L7k olc, TERY | BN LTHRRBTHICIIEDORE S L
ThoD, TOZ&iE 1ZERY | BEPDGECESS AR & R 2 EE,R
R Cd %D, . Susan (L Henchard o> ZRICREHRMY R 47 L CTIEW 72
WA, A7 L BIEBIIZIE. MEEZE5 2 Tn5D, EImIZIB W TiE Susan
i% Henchard DITAZ LK E LMEIEL TR, Ll 572 0T
X, BAET D ER D IBEPREEHHEOO L SOFETH D & v 5 LA FEH
EH -7k 97, HOFDAKEK (Newson) 23, “Tis quite on the understanding
that the young woman is willling” (35) & EUB|RZDEREGFMHICEORE %
3R 72 F, Henchard (%, “She is willing, provided she can have the child. She
said so only the other day when I talked o't ! ” (35) & 57290 DA E & £EW
LCW5, &EMIZ, Susan b BT “That you swear?” & D& LI
do” (35) ¢LAHAEHEZTWVWD, EHIZ, BET &AL, Susan 23
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LHICRICBRT ST EHBEOSIETH D, “I've lived with thee a couple of
years, and had nothing more temper! Now I'm no more to’ee; I'll try my luck
elesewhere. ’T will be better for me and Elizabeth-Jane, both” (35). Z® &
NS, 5 E TORERMEEATE S Henchard O EEE 2L H~DFEDH
LWRD 7217 Tl RROAEE (B ~OHkERLH/BRAES ICHDN
%, TOXHIZ, Hardy @ [TFEFRY | ZREF THRLIPOLIFOEIT HEE
ELEHIBEOREE A BBEZRIZLTVDLIDTHD,

IHIC, A L& Hic, RN LT TFEFEY | ZlkLIH 550 L
LT, A —A DTG LESMTL2RE-PLETH D, Hardy O [FE
VB WTH, MICEEDL S EIERBEDERLSML, Henchard
MELEFRICNT, BEHEZTTD2FREIC—EH-> TS, ALMEITH
U Tk, TR, THSMRMREE & B & v 5 AR L~ L o RIE 4 AR
DENZ S BT Z LIk o T, D A% ORI LAKBE /R TIE R 5 7%
Mol ) EbiT, THHPUEA F Y 2 Tid, AEREIRGHTALOTH
BTITO ZENEDLN TV, ] EHPILTND (18-19).

D& OHIT, Hardy DR FGIZAIMENH L Z L IFFED B4 5 L, Hardy
BE+DENEZERLTCNDLZEEALILTH D, Fo, TFEHEY ) BR
EEMAEORKBICHLIMELZERL T L I EbHEIT L, 2, £o
Thompson 23 #5## L T\ % [Susan O FscIZILFROa v ANRH D |
VS ZEICHALTIRWI EPMERH D L D7, ZogmIcITLFEE L
LTOM—Lleartr P 2ARALNARVDTHD, TOBEAD T
529 0 Henchard &, HWFDKFK Newson b LZHETHY, v=A K
e T IAT = REBOEFEDO B TIERNZ LITH DR, TDOKRES
OFHIT, Hardy OE FICH 2D, ZOHMEOIBED TiX, IEOREZHN
Henchard 2828 % 72 5 2 L IZRFRT 2 RFAK A L TV 2

Hardy (I —%F7 LRIV EZNNT, BEOEEZRZEL &L
TWD, 123, B NDFEIZENFAGEEWES LD ICEEL, H ETH,
FED R E L TEERDLITAHEDOL O, ‘the willful hostilities  of
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mankind’ (35) TH DLl HrZLxEnITLARy., 25L T, [FE
T IS ONEREA L EROWERITIZ LT ENVITLZEEL TV DA,
BACHCEE D FOGRBOFIMIIBM STV D, TBENET L, Bz
B, “some little sense of having countenanced in defensible proceeding ( 36) ”
EOFREBELFEOL ) IEMITOND, 22D, ZOHEOEMIT—X
WCERBOTWM, 2FE0, [FERED ) 2 RETDHm~CtET, LRAEORE

RERRVTH R NEZEHS 5 &% Henchard DTS KA E H 72570
L8 RO & RIS RSN D, EEIET %2 X 5K, Henphard O ik
MLEFEATLEN TR OHTHLEWIHIE, BETHIET OB, B
FOBBEHENTZE STeNE I EQUTT AL, BT, 3 IEHE
FOERRGHF =T TRV 2, EEEROF TSI L, R
LB S i uiE e 572 < 72 % Henchard O EBIORIRIC/R > TV D,
B DI, ZoHmEICIT [FEEY ) HE LT o EAR» b GRICBAT
THRMEPE SN THD2DTH D,

T, EERIC TEEY | HE 2R 2BE TV OED L EROTT A~
BTN T=DTH A S H, Thompson (2 &k % &, FEkMAEEIT 1800 £
b 1840 EROHIM AR EBRMICZ VR, TRIFZOHFIZENTEL
D FEFY ) REBEIATONT-Z LIiE bk, EBToL s1E 1#
YT NTZEROLELTHD EVWS Z L THSH, (Thompson
Custom in Common 410-411) \WODRRTH, BER, BHRFFIFZLEH
MoBHEOHELESEMITE2HOTHD, XL L THERFOFTHERS
NCWiz TEFEY | PERERFEFEE L CARIN, BEENK & LGS
ATV BWRRIT, TEBOBEME ST 5, FHOTFBEFLHEEPIR L
Bt BV 2 VTR EERSHRE TG £ o T2 RG2S TSRO N %2 ~ &
INEDDIZE DRI SR D22 TH A9, ZTORIZE LT, Menefee
FRHAL TS,

Crowd attitudes towards wife-selling apparently changed over a period of
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time from a humorous, tolerant approach to a negative, and at times
violent, reaction against the practice. Many women say the sale as a
threat and an insult to their sex: others equated the practice with adultery.
It is more than probable that the change in the public’s reaction to
wife-selling contributed in part to the institution’s gradual decline. (128)

Z ® X 5 72 Thompson X°> Menefee 236H 35 ¥V« 7 ~ U THAFIHAD &
T T3EEY | BRI b BBl A% % Hardy 1375710
SIS DR THE L TWDOREN, RIE&LPS IR Sz 1980 FROFH:
FHORBEEZHF 2 TLRONE D REERF WD, Hardy RS T2 [FEEY |

DOHHEREZZELSTVDEILIFIHRETE RN,

I

[FE7 Y | =&Y — FLLEIZ, Henchard & E[FKE OBENR D 2W5ED =
EY—=RE 2RI by THhD, falickidsd A1) @
TEHEIZ S0, MBI TH DO T, Z 2 Tlidfin 72 2%, Thompson 1% =
DIEE OB HME——RERIZEITINDLN, ETHELLL~OEFREDK
EOHRE T AT OREZ M G — N Z O/MRICH SIS TN D
LM L T\ 5, (Thompson Custom in Common 467) = DG & idE5R E°
— X —X 7 ¢ H— (Peter’'s Finger) | TH 5D, ORI, kI
TeRFELEMLEZME LA b DO Th D03, LFEMEOZHICE LT,
HIFZZOHMTIIRNE I, Fx2¥ =TV v PO MERITEBREIC
BT, IRLT—HIKICE L £ o TW b Tt

Hardy EF vy 2AF =7V oy VIFERON L ROE S BIICER L T

o TDBAEZB L TNWDIONZHOER, %7 X - 7— 5 X (King's
Arms) | - TR Y — +« <Y J—X (Three Mariners) | - [E—% —X + 7 ¢
A= ThDH, ~HOMIZHDOE, TOFLEICIESTD [Fr7X -
T =L T, — ADOENTZEOHEREDLEHN & 092D, “Tis a

great public dinner of the gentle — people and such like leading volk — wi’ the
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Mayor in the chair. As we plainer fellows bain’t invited, they leave the winder
— shutters open that we may get jist a sense o't out here” (50). %L & Xtz
WHDON, ITAY - L= ZHdB—F—X T4 H—] ThD,
MO LB —RKO/NMITRTORE ZOMKIEL, “mildewed leaf in the
sturdy and flourishing Casterbridge plant” (223)., F7-1%. EmEE AfFe L
HHWLEHIHZSHARIEZLORNEFHITHS 17 7 4 (Adullam) |

(223) LHMINTW5D, Hardy 1&, X7 A2 - L=z 280
ﬁ%\F%ﬁwFﬁ%@éJW%EJﬁﬁéw-ﬁKmF“AJﬁbﬁi
FHIIHITT 2 LIS 2 — T, BRIV EEITROFEE 2R,
“Under some of the roofs abode pure and virtuous souls whose presence there
was due to the iron hand of necessity, and to that alone” (224). Hardy @ Z
OWHOFERI LI =4 —X 7 H—) 2BORB LTS DL
ZAhTe LA, “church of Mixen Lane” (224) & LT, ZOFEENIZ A
Voo L= IO N 2 BEFTT DBICR o TWD Z L ERRBRT D, &R
X, TBHVVAZ (Enclosure) J BARTIEEGH L TW2TH A 5 ME & & i
ER, OLEZREADLET, BHEICEEZEIELIHEHREE, =2 —€ET X
ThO, EFONTERROBK 2= NVE =N ED5, Z OB BIAL
BT200, [RY— <V F—=X] LI F ¥ REZ—T Y v VOPHE
DI ATHHERTHLIN, [BE—F—X 7 ¢ H—] L OBERITBER
THHEEPNTVD, DX, MEROKFITHENINT, Bke LTOH
72 KB VWE 5 TH B,

(ZF I by B B¥—%—X -7 00— THESIh, E17
IZBEN5, BEMIC/: 51 # 1 Henchard & Lucetta T& %, Lucetta I3
Henchard 7> & #i O Ji 4 4E - 7= Farfrae DE TH 508, BEICH LALE
Henchard ®E AN ThH o7& SORH 5, ZAOMIZHb Iz FHEMN
b, RHBEBRARELTCLEI, [AFXF I by OMRITILFEEROH

EXLTZETH D, TOEMITERE ZLFAEPOHPRT L2 LIk
TOERAEORBOFRRTH L, TE, EDOXS RANERE L L TH
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FIZHBY |, flFkEZ T o, EIT, 1) KN — K6 LER
I, 7o xiE, BESVoFE, FHEENICHALS K, 2) MR ARE
AT 23, 72 & 21, IBENC BT 2 ELAV TS &, FITEE - PEROEIgEE .
3) EFHE/TIR, ENRHTFLN TS, (Thompson Custom in
Common 467)

Henchard & Lucetta D451, 2) O — AT H TEE D, 1T, Lucetta
DG, BEOBREFRMIL, TRIRALR TS, BMMIRAT ¥ &L
THDHI LITHE WA, “’Tis a humbling thing for us, as respectable
women, that one of the same sex could do it. And now she’s vowed herself
to another man!” (226) & [¥°—X%—X -« 7 ¢ F—] OFE%, Nance
Mockridge 1% (U ZA_Z Z TNy LWdH o702 U TEIO DB
BT HERBL T, Lucetta #IFET 5, 720, EBE-HOBEINFLN AR
BLBREREL, fIEEMR D22 ICho7zicE L, BREN AT
DIV A s L= BB L TR L WA DHEAFEEL T D
EoymirEEb LV, BERTIE, VAR Z TR0 2 Thi
e W OMER & 5 MG & 53 ~D R E & R & BUR ~D R 03 B 4T
LTWA XL 57, KIZ, Henchard % H SN Lo TH, EHETR
Molz72 B, Lucetta @A T, MERATRN-oTLELEL, UL
T T2FI by 2FBE2OE, FTLETHAI N, ZOFEKT, 20
RBATENZ I © & XBELEM & O - BEBERSMER L Tna L5 TH
s

Martin Ingram (Z k2 &, T v V77 U ZHI#E7ZT ThBEOEYE
EHMCBEELTC, AR D2 DEZHI o720 LTHENnE I
DEIBRTENLEDEILI P TEDHETH -T2 L DT L 72 (240-241).,
ooy Uy V] ORBEEKRITH D2FEE, Hardy 12 8-> THBPITH:
MENTWD, RAFIVbr] BEBEOZOI~OFMERFLRTL L
THEITIND, TR Farfrae ZTER L 325 EEEHIZZ OIS &L E
—HOTBE., fRc ==X« 74 H—] OF#EEZHITAT I b
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YOWERIZHEET D, BB EFXYRAZ TV v FOKDOH L5 %, %HE
FXZ OOy E KT 5, ZOH, MOoR Lo FITO o<z
L (CRRD & BERRD) . (BRF) & (EERRF) OISR D, DFE D,
WE SN TIEMRE OB A~OBEPIERT 207203, 25 LicfTal
WIIKW L LTERTERVDY, SIBHEARETFENTZDOTHD,
IRV L= ORRBAHEN D XEEE &5 R TV eaiE, Al
LIEBAD (X7« 7 =L T 2ERPWMNITRLTND, £
O L7leNmizRi2> A% OISR % “a distinct subversive streak in these
Casterbridge characters who hang about public places and sneer at authority”
(71) & Noorul Hasan 1T L TWDH A, 29 LEEGHEAIZIIZL OGHR
BWon, FRPTATHEEEET L TW b Tidavny, #um=G
WA, E Y . FEHMIAIC S 5 Farfrae & Lucetta [ [T H L2 ER O K
SIS TH B, EH O — N Th 5 Nance IFIBIKIZF 5. “I do like to see
the trimming pulled off such Christmas candles. [...] I'd gi’e all my small silver
to see that lady toppered” (233). ZHCX LT, HEED IEE (well-
intentioned) | &2 A= BT —IG [AF I v b o) ICEHHISIE A & 5
LT, 7 AL L=y OBBIRERBI SN TWD, 23, £50 95 A
2 ORI R HFENMZ 25, £O0 L Y Longways (X, “’Tis too rough
a joke, and apt to wake riots in towns. We know that the Scotchman is aright
enough man, and that his lady has been a right enough ’oman since she came
here, and if there was anything wrong about her afore, that’s their business, not
ours” (234) L RiERT N, ZOETH D Conny 28FE L 5 “some
difference between him now and when he zung at the Dree Mariners” (233) %
AR 1T T & 722\, Hardy 1% Coney DM R H 2 FEMMT 5,

Coney reflected. Farfrae was till liked in the community ; but it must be
owned that, as the Mayor and man of money, engrossed with affairs and
ambitions, he had lost in the eyes of the poorest inhabitants something of
that wondrous charm which he had had for them as alight-hearted penniless
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young man, who sang ditties as readily as the birds in the trees. (234)

(M) @) T80 [MEEF) IS OHES L. Farfrae (2% L T2
T72< Henchard ¥ L THARTLAMICBI > TW=Z & THD, Conney
OHCENT, HIFERICBW TR, RO E & LR CEEE SN b E -
RN, BLAFEEET L. RREITERE L CTO S BREERICWEE
STWVD, ZORTEH HHELTREIND [ZAFI by EREL,
Hardy i< TA% I by i3, BERBLBEGE~OHH ZEE LR
5. HEA~OKNFHAAIND, 7228, —J5 T, Longway (M ST
DRI, —MRNEEBAZ A D Hardy OB ERBE LD, 22T
b [FERY | HBFIZBWTRLNIERRDER & G ORE PR IZ 28
LTW5, 29 LkHardy D7 > B Y7 L2 RS, WD [ 2% 2
Vhy) B ESER TN EIEEDRY, LA, FA Hardy
DEMTho7zLd 7, TAFIv by BEBRZITDh, ZhRFEET
Lucetta (ZFERDTEN, TN E DL THBEEDOHKRETHIND L HIT
BUCHRAPOHA D, TAF IV by OFTH, Br LOEZIZTHHE
PR, SRIEIX “crew of Comus” (245) DX HICHENTZHHATLE S,
ZOEMWT, REMIZIE TAF I b 121, Lucetta, Henchard, Farfrae
DR S, EaitE. B OHORRED &V D FENRMEORE L AN
J& DI NFVREE 2 D AT FE R LB, Kt Vo oG RS sh T
Wb ELE XD, 08, BFEIC Lucetta X° Farfrae N2 17 5T RO &
Henchard @b D LIFES, TTIT, AFHHICE DL, EROHZTHO
NH, e LAZNW 21T, Henchard 235 1F A B8 IR E 72 H O TIXR

<V FEOWHEIZ W I

A% # L C. Henchard O EAY 72 BT, #%iE. A DLE., RO
F—URKVIRSNDN, TOWRT, A THHEZENE L —RITRE
W O Y L %2 T < %, %23, Susan, Farfrae, Lucetta, Elizabeth-Jane,
WAL BTO NS, 2Lt Lie, BEZXLS, B0 oL —EDfT
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#13. Henchard N HE2F L TV Rmohn b TiER< . B LFHICHE
BhoToDIEEWND T ey nDd, R, Farfrae X° Elizabeth-Jane (2 [\
DIV IRE D EIF WCARSEZR AT, 7208, 29 LeFICLZ T AND
NAWEFIX, 2O 2 I2F 725 ORI % O < 23, Henchard A A
IZE o T, MAENEREZET LW ZEOBEKE RO, OIS RE
o707 ThilE, YRoMNTH S & E 5, Henchard 75 H 4y D
RERMEFOMHETIERLS, BADOBNLLIICH DL ERDNWZRE, B2 H
A BB O —a— & LTHIO TZITANLLIND D TR, 1<
HANRIZERDD) EVWOIRBELTZLTON TAXFI ) DT
»5,

& DHEREOMTHD Elizabeth-Jane (T DWW TZBERN R T T 5 O &2 2,
DED, HLABASOANEERE LT, A% 222 5. Henchard
A RE LT, TE2END IO T+DKM (Ten Hatches) | (Z47<, JII
DR T|HES TAFI by THASATZESDO NEOKREIC TASA
& (himself) | # AT, AFZEBVILE D, O EZMRAL TADHE]
LR ATH A D D, HOIRIZIZZE D AW ‘one in all respects his counter-
part, his actual double’ (257) &My, TRLA LWL (appalling miracle) |
DREZLRBMEND, 2FEV, BT HZOERLOLE—LRFAEKNHIZ L&
Mk, BHitE, BELARBINTZRICANDTAT T AT ADBHD
ZLEERLIZOTHD, ZO®, WHAFYRZ =TV vV aEDITHI-
V. 21 ERTZ DETIZR - TR E LRI T LEX D OREIZH % 0
HICHLHAOLNTH WL HEIC, Henchard O 7 A T2 7 47 4 OAIE &
IR, AR A & B 272 BRI & %~ & Henchard & L & O BIR A
PICFHFHTH ST HHAWMD Z ERHERD,

BhYIz
O & DT, 18R B 20 A O KRS D —TERE L LT o [3E5E
D] & T2F%I by &, Hardy Ik o TEBENE TFEREY ] & T2
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FILhy] ZROLADES L, Hardy AAERICZ DSTZODIEE %
MY ANTZEERNHELNTHD, TOOEDF, MIBHICEBELTWS
FEREEO a2 YR IELTTHDLN, 727 A MTEBWTIX, Hardy
FZOEEEBERPOEGTT L HMAR LTS, 2O &, RROHE
BLlblo, RENPERBOEHEBICEE > TWEEZERLTVD
LR ZDOER, IO L TERZOEEMEOELEZ T AN TSN
HYZEEBEWRL TEIWARY, LA, Hardy OR2MZiT Y 427 MU T
BIEL TS EREMEZ V=D RTW 2 L5 iR b 5, fEMO )
TI) AR ZTN ] VI RADLROEND LD L2 WiED
Elizabeth-Jane Z I U®H E LT, I 7RV« L—rDOMELE-LZEZHIZYH,
TV AR Z 70 IIRD\EDRFLZR L2, &0 ) mERlaniZE
LTWT, R HDEEDHE# 2, EREOHNT T B TR
ENTWD, £, ZORKOERMR EIZIE, 2L O Hardy O LI
Roid IFEEEEEE © T&th b T —vRbd B2 LD,
SleoDlE, HEENES HLIRENLVWOMBEELETRL TS RIZH
Do KT, TAXF I by T EREORNTOXNEE L BREO R
FUZE R [EH4, Henchard D EBIO N - AR OO & D272 5T
Wb, ZOEWT, Hardy 28 Z O¥5E % Elizabeth-Jane D&Y THb b
TWAZ LI R TH D, “Her teaching had a reflex action upon herself,
insomuch that she thought she could perceive no great personal difference
between being respected in the nether parts of Casterbridge and glorified at the

upper-most end of the social world.” (286)

x

1) [A% > by (skimmington) | &%, 17H:AE2 5 19 3 — 1 » K HIIC R S iz
BARIEE T, UL AN TIE [ % U8 Y (charivari) | & IFIER 5, E. P. Thompson 12 L5 &
AXYVATIEH 97« 32Yv 7 (rough music) | & bIEEN., SEFEKDOH 5 FEOMEICE
LA ond S EMEXHRTHRIUEETHY | B, ToMmoFOH W EHEN
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BRBOATHET D TEALRABRE ] L5 & ThD,

2) ZOMIZBELTiX, E. P. Thompson, The Making of the English Working Class,
(Harmondsworth: Penguin Books, 1963) & Customs in Common, (New York: The New Press, 1993)
BRI,

3) FEFEY | EEHOKAMEICE L TiX, E. P. Thompson, “The Sale of Wives, in Customs in
Common, & Samuel Pyeatte Menefee, Wives for Sale % M S 7=\,
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TV I T DEEE NI

FF

Tess of the d’Urbervilles |\Z 3\ T Angel & Tess M #k Liza-Lu 23 3:(2x& £ D
ERITBEIRE LNy =2 REDHIZRZ 52505 MEFR OB E W2 Bk
LTSN TRY, FlxiEH C. Duffin iZong At s) CThoreReT
(Duffin 58), 7 ADIEBIZAEFE@L THIEHET, 7 RITLDE N Alec DFE, £
LTEDHDT ADWLINENS B2 R B ITIIME TETH, ik Dikez
T AN T AN THEEDIERITER THLLORITIE DR, =P =)k
ETAP N —PNITIBERDIEE TRESEDIORLON, ZhET—HIHS
IMCENTWRNWTZD | ZORERE R G I T AN, LU Re &
ERNCRIM I 2 DIXZ O EMZ, 7 A% 1272 — NDOEANATIZTHRRT S
ZEICHRT AL DN, XEDIZDAE HICEDLETIDO _ADRIMLHEZEDD

DICHEB PO TORWER DD, L LAGRLTIXZEDO R GEEZ . 2O
VB ET ADRBIOWFELL T2 CTlEed, 2o V= JL T OHFE/NHEL
THELe ZE T M ROARENEZE 2, O L TIO/RIZHOVTERT
IRz,

BEENCRT DB /N ORRIZE T 2@ I IR ISR mE s, iy
PRRN 2L D DI WS B RIISIT AT T 21 KB AN ORk 2 72 TR
BIDir a2 832N ETHRMSN TS, G. S. Starr 1318 % Dk
G/ NFRICBE T D5 D TZDO YV %L )L EHF /NFRIZ O W T HELER R & 52
BI5NMZIZT %, 11% “The form of the sentimental novel is typically that of an
antibildungsroman: instead of a progress toward maturity, it deals

sympathetically with the character who cannot grow up and find an active place
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in society” (181) L&V . #aE /Nt LIS /Nt a2t LT EL TR E ST
5o 5T ]. A. Cuddon 1 LA FDXHIZEE

Widely used by German critics, it refers to a novel which is an account of
the youthful development of a hero or heroine (usually the former). It
describes the processes by which maturity is achieved through the various
ups and downs of life. (82)

ZDIHNZHLFEDREN P NDE NI SITR A OB RO —BEH50, #ak
INFUIZBWTZ O ER SN 52 LT, Susanne Howe I fE5 LW 35%
FEHL . #38/Ni % “apprentice novel” (6) &S, LU 2121 9HAC 0%
[E B2/ NI NT, TOHY TN EDLI L R T 5,

The members of the younger generation in these books may well be
called apprentices too, but they are so preoccupied with religious matters
that their apprenticeships have become highly specialized, and it has
seemed expedient to pass them by. (14)

ZONTREER TS, —FOEBEALLC LTS F s Vo v R R
L. ich HOREITEZS, bRt — BT Dol B EEEE SR
Db, HO R E OBLENR— BB 0 THAN, ELITHICESTRE
RN HE LI ST D1, SN2 HF1E( Hodge ) DFEHEERET DL -T2
ETHD, NI, I T AZEDVICEAL T, = Ve VTR T
FENEETHZEITH KD oTe, LMLEETHEL, BREZIZZHEEZRDD
EVOHTe e RBUIEAT DR HEOMELLELZHTEHLTELD, 2D L
NCZL P ViE AUPER T 280 — 2 OERRERBR L EToFi ke
MHRBOFRE RN OB/ NHNRREOER RSB bND, Zh
PEEEZ T, EBICARH LTI P2 LDOREDSLY —DOMIE 2% 2 THI-
VY, TSN AR RIT1850FEICH B L 7 T [E 0 Z38 /Nil o Hd o 178
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ELTIANEDMHIZSEOF O EANAR, B2 ORMIZ LD MR EER T
HOMNICELARE] (1) 2% TWAR, ZofBRIFTT P VICHIEET
Do ZEDTZDENBNEDRMNOE, HLWB CORRICELIRELR T HZL
ZHLMNICL, A T RARINIITRE RO RS EIRE R L2,

I
[5—=NTUNFEDOTAIOIER | T AL T ODMENFEET D, —2
XTANRT VT =T Y NDEZT T RATEEDORER L TN, FLER
Sorrow DFEAELIELNI T ZAH HOME, b)) —2l%, BHETES FE0K
RIAASICT D, TADET DY — T4V EORERNPFF O E FITED IR
EThHDH, ZOIBLTLIED— LN T ADBEITZEDE AR Y = VI
W72 B RIEL, Z ANOREEZEBINRRICESE2HERERD, Zh
DER ORI KSR ELE H 25202, BHOKHIZR WV, LHLEFRIC
[RBEIELEIRNE, TADBT DX — AUV ENFFOER b Eo P
WCREREBE L HE2HZLICERB LY, TR, 2o P L3l DL %R
WXt 355 2 &R0 TNAIEAID,
TV T 47N T O E AR RS 72 AR A E o, BT O
SNz T A0E A%, B OLEINLRLLOD, T4 7 N THEIOH S
?FIJBI@};} WL ROBD2NE FEEF I 5T5, LLIBEDORKH &
MR EFEVD AR LT TP = V0 BARE W35 0 1358 T 72
VN, Y b2 R 0D BE AR D I BT SR e R U AR AR T B R 2 B o &
FRFIZ, =& I B R A2 D 72 s B LK, M HL F Th D
Crick X7 RIZHK LT, HEZKTHZ U P2 VOIS KL EEDLLIIC, T
BHRSSLAMEFFENDFE RIS U CHERZ R T, LALER T _&ZEX
ZDIIRKFFHLEFLRNOE, FRIZT e Y flimE A, B %
BOBRFE~O 0 ERRNEVWEHLNCTHRTHD, TIEARZ Y r
IVDRRIIZT TR BMBEDORELTOLLIZDIEAI D,
TV VIFREEBS OB O T ELTHITE DR Ty I A7 — VTR
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ErBDIZLIIA G ITHEETED, ZITHEELTREELVLOIE, RT Uy IR
=& EDKA— RN KRR E DR AR EBELRL THD
D3, FIRFCAFVAD K M T 11X T O F AL DK% 32 k<o 13 B
DRTYy I A7 —=NbdY, ZZTHERHBO D ETLLITREEZZ T, 1Fh
DT VBARRICKEE 2 BT LD T )y AT — T2 L
EZ bbb,

FMRH IR BETNLSINDO B IROBE I UTUIRR TSN, ZL T DY
BEDIH LKA I8 T ZEEALINT S DS DIEAD, IR RO Ve /T3
T2 EL, JAFRD A& D35, b = ADIBARIRSFIE Ch > LhiL T HE AL R,
74, Lo THLIOIE, 7 THTEDAN (187) Lk, ZHUHmiHilin HhT
D VMBI Tl o Z e GN ARG O3, RV TR Ao BEFRLL B &
WOOENVEEREL Th ZBOT DV 7 U REA TS A LAt T -, &

VWCRITREA T I el STz P T DSOS IS0 DR RIS T THTE
ARG DI, Bfizh, B U BIOL S D N Chool, =5 Tl
Tr/ME, BITFIROBEIRNTHED Y, BOOERCRAITEL L7 7, LRSS
LIRIO P EZETBAL TE, ROV THIOBE OB SIS T DREEED DRI 5L,
RIFT 7V REATHEF LT LT bERICBE P/ UTHRT b H T Uy 7 A
I—IVCOEEEZTT-EEZND, T LTI PV ST VI AT — M TR,
TIVETU ISR B S EEHSIL, D27 KR CE BSH -2 TER LY,

TV I AT — U E T TS5 AT IIAFEL TV 23, ], P. Brown 1322
TIEFVITEEET T VEEE VI MFRIC N EERN, EVDITFZORETAE
BERINTWZEERENITDH(T TV 93 ), LInLERIC, 20X
¥ Thomas Arnold f TIZ XD K&ELZE DD, WITHIF 2T 2% IVEEEN LD
CE R T T RAERRF R E LR LD EREOHE I REELL
IMELTZ, EORRE, 2O LOBBRERED T Yy I 27— MR TERK
ENTPREMOBKMEHL0, LOLZOAVF 2T A EOBALIF T VI AT
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—VORELE EHID THIEOINTREFTHY, HFDFERICHL LY H X T
ZEMNHERICEB, Linda Colley IZ19H#ALDIEFEIZIB W TIL, RARARLT o
W R M SCFS BERER 22T 2 2 BUR T 2T 0 Vb i, MU TR E D
BIXEEGZABICE S DL LB T5 (=2 — 176), TO—HE
LR HBE LB T DI TV I A — LV TOHELE, =Y
TVIZERRCHFES~OBELEEATE —HEZZBND,

LinLEDIT, YR DT 47 N7 OB ERA B ERICHWITLERE L &
FHIROTEZLERELTLV, A DZELOTUVVNREWVOIRIZE TS, i
FHORBLERM T LR EZ WO /NN Z < EENT, R/ TH
%= 7 Walter Scott Z#]8 ., Alfred Tennyson 1% 18344FE) 518804 IZ%FD
SERE D ET, AF VAP RIS 2L o7z Morte  d’Arthur O BEE S
Too FlEYKEb oL AT KR LIZ/EZRE D — A THS Arthur Conan  Doyle §
Fo. A HTIEZOHEB/NFUZ IV ZED L MO TWDENRH DD, FRERD
T4 7 R)T RO N & DBERAE/ NG & FIRFIZ, BEN IS DT BB L 721
HU/NLCH & -T2, Patrick Branthnger IZ 19 AL AU T DOFE /N A A
FNTLFEY . ZOEZEEE ~ O TRDIIIZEE

Both conservative and liberal historical novels tend to be ventures in
“Whig history,” or the interpretation of the past so that it patriotically
validates the present. (567, 568)

HREDON X IBELEEDTD RIZBEOTHIENRLETHo, T

WCELSDERZENEMT 5L, Ax DEBE~OB.LE, LS55
AXVALVIHIEZDO B EL T AFVAANELTDT AT T AT 4 —DHESLD
—BhEReB NI E TN, 2oV AL FE IO OB O TSN =D T
b5, [ —_"TUNFEOTAIOEPIITa L b0 8B O, el
ITLCERIZEMNEFEOHERE  EREREL TRALDOHHAFUAR
B LIZRE R DAL, ZHUCHBEIT S22 0 A2 ORI
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NTVD, ZOLIWRIMOBETIE, YKROMP L FETHLZ L VoL DOR
BHEL, HEOMANDOHERS T RRNOOHREZHINTE T TRl S E
K. TRb BN XTI FAIH RO EE LR UR O E L DR BEE REZT
TWEERDND, EPCZ P VIR DOERET HEE RO MEE

ITHEHITHY  ERRLIBFICH LT, TOIHIREEERLTH D, LnL
T2 EZ WM B2 E 2 N2 L THIR W E RV E S~ LR 2N FTE
L. FNEFHE-AREMEE, 2 Vo L ORBEICKT T3 E MRS E)NDFHR
VAN

TV NVDRIETET TIERW EERLHE SO LIEPH#ASD, —
VU TIVINT AL DR R R BT HIOICHIR I A — TR o T B, RV
TR TEEIL LD LEFRIC BRI, WIS T O IR FEEZEREL QO ET )
(168) L 9%, ZZTHRIFIBREDFRICK L TER BBk A0 X, $-—5F
DEFEHLRNTNDILEHALNICT D, LT ART —NTANVZOHFTH
HZLEHoTLE BELEBITHIZTE DL RINY — T U THNDZ R
KAAWTHEDRITH — HIRRD . DA IO OB R AT SRD>T2 AT
59 2 RIEGEITED &) (310) L3EY | kLR LEDZEINED, EBIT, TANH
COHBEIBR T, ZDX =T ANVFEORREMDLUNING, T A EED
FF9E% (a student of history) | (131) EFFIE, Z2Bb T PV DRE I
xtF BB IZBE O NI DAIZEEDLD THSTZZERIDNR 2D, ZD LD
2, TP MEF = ANT AV F LW FRICKIELRIRFIC, BB A EED N
7-DOTHD, SHILZDOTL V)L DJE B A~OEE % EFEOT AL DOBRIZE N
TEZTHIZD,

I
TAEZL VI —ay O TOYMHE D%, b= LR —X B TH
ELZOH ZNFIBIZHEDL S, B TORFAETERTDICONT, TAET
VU VT HRICRSELEIBAR L0 2o SR O IER N, L
LEBIATTMATZ VWD T AL Ve V3R MR THY AR NSRRI, fil
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HERAMEL TWDHEVI ETHD,

TV VET AR RDIZON T, MR A IEMR B ERE AL DM

ZRILZR DG  AA R K TR N EBWVE LIRS EERDD, TV
JET AL DOFEBER B LI ENE O A7 1T I A F —{Z
LN, ZOWRLT ADHEBIZENEFF O, ZODMITRHICTHEICBEL T
W BIEHEEZ S EZToNET, BRSAZ S TTREHNITEIB LD
TLIID, TARAERZOR VR WARICZRVET X, 1 (166) L5855, = V=
MITADEI THHIEEARLTWDHDTE,

FWFIZT ARSI OBTTAOR, HOMEIL T EEOMETHD)
(193) B2, = V= VOMEEZEHBL, 8BV FILEOR 2RO IITIHE R
el

At first Tess seemed to regard Angel Clare as an intelligence rather than
as a man. As such she compared him with herself; and at every discovery
of the abundance of his illuminations, of the distance between her own
modest mental standpoint and the unmeasurable, Andean altitude of his,
she became quite dejected, disheartened from all further effort on her own
part whatever. (129, 130)

ZOINZ T NDOBRITITIEIRE LI ENTFAET Do ZOFE LW AR R
DT, TV VN TRAEAREEEZDO LRI, 7RI YoV, TR
W (guide ) J. [#%%# ( philosopher ) | (193) & 2 | &AL 72T, FD
BRI T B UG 2 B L TV, 20 BIZIE, BITEL THOLOILE
ST, BESN IR0, EFh XS T =0T, A OHEE
I O% AL TOREEZ RNZHELL Tz (183) LiEbID, £L T2
ORI BRIOF CHRER -HATTHHT L VoL, TARETHEEEL
EZHRRIFERTHHILIZIERELZN,

“I should be only too glad, my dear Tess, to help you to anything in the
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way of history, or any line of reading you would like to take up -” (130)

DI Vo VT FESRERHELTETIEREZ TS, Sblcmr VoL
WITEEEREE] AT, KICLREA e, BIX MM THRIVWEBWE
FAD — B L0 (130) EHFEY, 7o7e 0T 2 LD L o ik
FRT, TV VTR EBEDOZ LT ANET ESREZ LT NER | T
bHEEZD, EVHZNIT, TV NIl TT RIRFZOBANTHL LA
KR, TR EZZ 5S4 THHDIOE, ZOLIRTA, THhbbT Yz /LR
JEREBORSNBMO AN ER2TT AN, Fixf A & 3 HE D
ERFFL T2 8, 2R Cmb I Bk & o, & —HoBH O
AEHZTZEFEELRTN,

FERS DT AN, T VUK L TH LD EMIZHY S B Tidak
TIHOTHEREB ST — NI ANVFETHHIEEE LR, X7 A0F
F R MEOLEEZ RO SELDOICHE MR FEEE 2D, THIZES
LIDBARWIFEERRBATL, ZNTEOMBEEVIZOFEERSHNIL, 1E<DHE
CLTHEEZFETHDICKERENEETTEAD ) (190) LFEY, =2 Y= LIET
ADZFEFRE ZNOFEEERFESELFEELTHIHLEYET D, LOLT ADF
DOFFRITHIC, IICHEEEZROSEDLFEELEL TR TARL, M Bk z
A= Ve MRS T EN D —HH FIET Do T2 PV =/ IR O E
DNTH AT ESRDRY IV AZH DT LDETZHEI T A LT, 4 —
TANFED—BTHHNLZE, UohbLnWEEHEZEDS, Flxr v
POESEINRAOL A A S EZR T T 5T ATH LT HHT A, ' — Ty
NEDNENR, IV T ZOBEEE DT Do TEION | KUILBALATEE,
BN ROETE 5122 801F, 1 (194) b2 D)V IFFED NI 0L F A
ERRBTHEEMBRTELD, IDDIEDREERERF -2V O BT Thsd
IV AN, BEEICK ST ADRERDBERZITML THDEDE, ZD X5
TV ET ADOREOZRICK L THERIN 2B 2 25 Db 0D | OREE |
EENEZ T ANTEMTLEBLEAOND, TV /VTIHERFH R

-
[
-
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ST=H DI, HERFEE F 3720 TRy, 2RFETIRRTEZL91T
ZADEFESRREZIT AN, T AR, 2o PRI hom IR
BRLTREZW,

i

TAEONOHEEST-T TN TV /UL W EEHICH S, HE)
HINCT TN T2 Ve )L Th o7, YO R0 LS, T4
HRUIEBREE2L DO THY, DNICZOMTORELHEILDIIEICED, 7
FUNTEEREICEHTIT R TOIERRE RBEARY, MITRENR KD,
. Hx OREHRL R THOREINCKITHOTHD, LINLIDII2RELT
TV VIFEALE RS D, FOR, bo b RERLDITTADEEZRH T DL
INZTp o122 EThH D,

Despite her not inviolate past, what still abode in such a woman as Tess
outvalued the freshness of her fellows. Was not the gleaning of the grapes
of Ephraim better than the vintage of Abi-ezer?

So spoke love renascent, preparing the way for Tess's devoted
outpouring, which was then just being forwarded to him by his father;
though owing to his distance inland it was to be a long time in reaching
him.(331)

Virginia R. Hyman (X, 7 A%2FE 2 LT Vo LFBEKRKTHY, ~—
TAIFZ V2V ESEMICH EERT 5 (Hyman 137), LML oA <
YOF ) TEHENRHIBES) 137) 2HDHE, ZORRTRIFRD S Z
ERTEDLHLOD, ZHITHRICEOREZRT O THY, SHITH
EWRRT Y2 VOB LWL O ERICIIREB X\, 7TV LT
REEVIRTIEH, FLWEXEZAYE BEEDLFU A ) @56) LiFan
ZREOEMIIFRIC LS ICHBRTTELT, FHY PIRREICREZ L,
MO TORERHWZB CEoTmo L V2 VOO 2 EH THEET
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b, TAEOHEOE LT Yot REICHLOBLZRD, Th%
HODIN. ZOX I BRIFITHh O TOMEBENLRE 2 2 LT Z LixTERN,
MENZT AL DT L7 OBRFICTYREBEERNbOD, BTV
NDOHEIRSTELTACKH LT, EEREEZRECZVIILARN 2
DONWT RNV EREALRZEELEICEL Loz &, #ITHDR
D, HBHLWBLFETEEFH L] 272) LFEIBEM, HiXnETclix
BRI DBBEIZEELZ LS ADDOTIERVD, TOLITTTINLTOE
BLIEE, O TOMBEBREZECE-1ZZ LML THY . HaFKE
LT 2EMHO—2 Lotz bRt L H>, LrLELITELROREERE B
D702, ZTOMREEZLTEL LEEREZEZX TR,
TIVNTOZ Pz VORLERT DL LT, F T, HHEXF
N FBEOHENERETHZEAMKRD, 3BV FIT TBEOT ZITFFRO
T AR EEETEHRL, JVTRELOL EEESTZDIFFRY ThH
LEWE L) (329) EFDORENBEYLNTITTHMN, LDl
FEMULCZ UV z VI T A% LEZ, DO TOBZXEEETDH LTk
L, LML, TOHRLOHEWIZLsTOR, =TV VRELLIZEHE
25E, EROREREBMT D EBRREEICRD, TAEZITAND EW
FEAELEL LD, ZOBLEOHEWET TR, Mook
DEFI A =AU 4 NVFEOFROMEDOFKRLTHLHD T L EHEM LI,
ZFOWIRD &) ISP D,

The historic interest of her family — that masterful line of d’Urbervilles —
whom he had despised as a spent force, touched his sentiments now. Why
had he not known the difference between the political value and the
imaginative value of these things? . . . It was a fact that would soon be
forgotten that bit of distinction in poor Tess's blood and name and oblivion
would fall upon her hereditary link with the marble monuments and leaded
skeletons at Kingsbere. So does Time ruthlessly destroy his own
romances. (330)
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JELZ KT DR N VeV DLEFES S F— T gV FE O M5 A Hi iz
WITRELTORMER DI EFEM 58012705, ZDORERT A% 3 57
D, ZHETOWH N D NG IESLTET TR FHREWVIHM AT N T
baRsh, BENRLDOA~LENT D, ZOHBNLL T VW3 T A2 B E
L ZDFTNZEZX DD THD, DO TTART L 7D EEEBLILERIC
W, =V VT BEOFEREIZULOHLIZH O BEILIZ Eo T e I o
DI, IR O—FOEEL, OLDOFER—FITHEFLELIZEZADRRNE
WHZELEAEDDF TEZTITIT BN VAT, 1(229) L5EY, ZRETLY
ED—HEFEDORDTTT AEWNRE L, bHAA ZOIIRFHHR T TUNICE
WTHIEEL . = P = L 30D COfRRIR L MEBUZ I SR DB E D DR
S, EEARFEMICELIZLIFTENTETTH KELSADHTHA), LnLEn
WZZDTZy P VOF RO EFEIL, MARI T 225 MO MRl V) 721
RAEEA~DEYFER T — D DORE ) &b720  HEKRN O TOHCEIET
BB Eb o, TNETHEML TXIDIC, =2 V)L OJE L~ DO EF
LT ADFE R M ET HFRMNZO ISR B AL LT TR ITEZ
ENEY, TV VOREE, BIZRMLHRFICLo THEOWBIZEfH NS
IR DITH T LENTZTZT TIE R, B EFREBERTHL01070528D
Flo TASDOHF LWl Z E A M L DO ITCIZRDICELRED — R &/ DD
THD, 2Oy PNV DO H N ICELEE~OIRE, 7 A~ 7
I, BLEFEREZEATIIENLLLELENDDTH S,

JRELIZ= Vs, ASDUHE FHILZT AT, kT AV - v — LDk
ISERET D, TLI/OREDEHHIFZRICHKLEDEZNBHIZLE o7z
TV TEHSTEN, TOHEEILDRNDHIENTRL, TITVLTTADL D —
BOREHREZEEL, FREWVIH D THT ALl 5 X528 > -
Vil o T, ALME O —EDFIFIEZ T AN T Wb DERSTIEA
Yo Fo FHEFLT UV MZIETAOH A EZFMDRNCHL R D EIICFEY . [BF
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DREC LT LB BTz, 2 TREIFETO 7 A2 T, HITIRO K
INTFEVDNT D,

“There is something very sad in the extinction of a family of renown -
even if it was fierce, domineering feudal renown.” (187)

TV NRE = NI A NVEORE A BB LIZZORE T, =YWL
JESTNDTABH N, FSITH =AUV EDRFE TCHDHIEE LRI >T
N, FDFEFZDFERITLERED ThU iz,

AT BONTE, ML TR ESCEENSAEFNILRLHETVBZ T
R T DA HY | T2 )L IR SO e A FE Al 5 R, W J7 1A
PERTIIICEDILL, LNy Ve ME T TV T, O TOESS A Y
DBV E TRAEHETHEVIRERHY, ZOREEHTZHLIZL DI
FROMEDOI RN TNETEWIRL B A TbhoTo, ZThEbEIZ, 7
ZDHEZEFT HIEEIN DO TORPER B CE2ETELIMRETHLHY, Hieis
HEZRELTHMBELLIZDIENTEL), ZLTCIOIIREANT TN
TPV NTENBIE TORRELTHRIITAF L —LeblThR&E R
BHZENZIRDBDTHD, EMIZZOEMOERICEL T, TRETASF L —LD
B . SHICIETAF L — o Ve VO BURIIEF ALY R STV
W2, DTV ~DFEIEDIREZDOLOLERTHY, TARIFIZEB LI-EE
Thdl, TOWRBEOITHBHEBRULNTZV, LNLT ADEH, =Vl dTa
P —NLICFE2EVHERDIERIZTIDONTOZ Vo LORRESR, BIZ
I ENEL LI OE T EL LB TELMELHY [ — T4 NVFEDT
ZNFITADWETHHERIEIC, TPz - JL T OBELRINTHLED T
H5,

kAREIE A AR 5 5EIAZS (200 3451 0H 1 8 A, BHEFHiRT) IRV TRI o7
WRgesEs (oo vV LA UL, NEEELIE L= O ThD,
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‘For Conscience’ Sake’ |Z 351 5 {43t

MoK HE P

L.

N=T o OREMRDOMEE 5 5 F T ERAAGUCE LT,
AN R E K S0l b,

Irving Howe {% [R5 T H & M) ( ‘not worth salvaging’ ) & D72 & &
W, ] L M. Stewart 13 [T 07 O 3K E 5B ( ‘pot boilers’ )”
7ZE L. DR VARVFHE LG 2 TV,

ZHUZxF L Norman Page 1%, N—7 4 B2 H D Z L ITERITTEE I
AT L. SOICITERECE LD DI HMODEREL, T2
DPL EFTHEHDANEZ 2T TWD Z DT THIERWEEIE AR Y
ThHH., NAEMICLERIRSFZRE LSO ME T2 LT
%, ¥ Kristin Brady ® The Short Stories of Thomas Hardy® <° Martin Ray © A
Textual Study of the Short Stories” 7¢ &%, /~N—T 4 OEMWIZ & VAT % 5
AEILETDHHDIE,

AREIL, BEONBIINL D, BRICIISEER T — <L RETHEEEZ O
HLONREN, TOLDBREROENE [TNEO/NSZ2EW] ( Life’s Little
Ironies ) 2O b= TR ZIZ] (‘For Conscience’ Sake’)” % #il1Z H v
BT 5. 2 OFRNCHETELMESE TROWZIZ) #lEL, BEEZER O &
T2BE2ODZOWEEIL, ~N—T 4, EEIC, AF0ZBE NGV
LR ENTLEVS, BIZETONRRIEBEORLE R, BIZHEBEVERE
DRIFELTH, Wi & LTINEELALT, B LOED THHEEF T,
SEURICHE D LI ER W2 W 072, s LT Ih&z2¥x5) 2Lk
EDNEDT, EELEEOREMOBGRE R OB LMD EZHIC, ~N—T

- 98 -



LIRS EZ T, Y ZoERT. RCEICEINET 20
FEERIEBOBLE V) STIHETOWARNL R EIER T LD LEOWE
LChBBRGE,

TANAEDO/NSZRERE] OIFEAEDEMRIZ. FIE [T AN (Tess of the
d’Urbervilles) % EZ K2 =B EINT, Y 0 [T 2] OHROKFET
AN=T 1 E, ERIE TOE2OFERTIHARL, OESDHIZ] ThHY [
RPADZOLICHRST NI EEOLEEZTL LI P LBRTWD, 7,
BAEOHIZIFRO LD IZF T, HHBEABEL TWDHE, H DA%l
WL b BABERENIOER - TL B, FRBlOMaEZIL L BlORH
MRZTLS D, AR, ZOMROBEFRIZ. ZOANDFEDRLOEE
2, B2 EROPR T, BHOBE L WERIZTICERS LEIIT,
TNEH NETE, TN EWERBEWRTARICHES LWnWH 2 E7E, £0
FERIZ, BAR25E IR, ESCEZFEHOLOER D, | i
R 2N —7F 4 ORI, RIREEMICT DB, ERETIE. a2y
BENRYyTFU—IDOEF—T7DOLIICEEThbE, WAWAREM T, [
DT —~EMiK$TZ L THRELITTNDE, KIEENHZ LT, 212
NOWREDERGENEREGDEN, HIRIT IV HAICHEEICHYIAENRD Z
LERD, TLTEREELTE, —HORESLRMHEZRSH W & 72 DHE
&7,

N=F 4 1x, TNED/NSRER] OF Lo T T2 %8 9 %) (‘An
Imaginative Woman’) # &#& I TV =k v 7 AWiE] o B STz
Eigicih THRORNY v 7 2 Woe R TIHOLDOEMRMEDITHITL D
IELWM BT (10) ERRTHWABED, ZOMREEZREEOT —< 23,
BRELHIZHD TANEOKA] ITMxT TERO RN v 7 THLHAZ &N
At &S LtoTWWE, £Z T, ZOEWELZE L, TTHEL FO
ROEIBFEPRH AT D, b, NEOKALAKRDO NY v 7
ERRVIANTEBE ZWS DWW LELE Y] &, LT, @Y FIL,
WICHi bt BORWVEEE, BB, ik SRR D
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‘T left the place, and thought at the time I had done clever thing in getting
so easily out of an entanglement. But I have lived long enough for that
promise to return to bother me — to be honest, not altogether as a pricking
of the conscience, but as dissatisfaction with myself as a specimen of the
heap of flesh called humanity. If I were to ask you to lend me fifty
pounds, which I would repay you next midsummer, and I did not repay you,
I should consider myself a shabby sort of fellow, especially if you wanted
the money badly. Yet I promised that girl just as distinctly; and then cooly
broke my word, as if doing so were rather smart conduct than a mean
action, for which the poor victim herself, encumbered with a child, and not
I, had really to pay the penalty, in spite of certain pecuniary aid that was

given. . . . There, that's the retrospective trouble that I am always
unearthing; . . . it really often destroys my sense of self-respect still.'
(48-9)
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Whether the utilitarian or the intuitive theory of the moral sense be upheld
it is beyond question that there are a few subtle-souled persons with whom
the absolute gratuitousness of an act of reparation is an inducement to
perform it; while exhortation as to its necessity would breed excuses for
leaving it undone. The case of Mr Millborne and Mrs Frankland particularly
illustrated this, and perhaps something more. (47)
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Nausea in such circumstances, like midnight watching, fatigue, trouble,
fright, has this marked effect upon the countenance, that it often brings out
strongly the divergences of the individual from the norm of his race,
accentuating superficial peculiarities to radical distinctions. Unexpected
physiognomies will uncover themselves at these times in well-known faces;
the aspect becomes invested with the spectral presence of entombed and
forgotten ancestors; and family lineaments of special or exclusive cast,
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which in ordinary moments are masked by a stereotyped expression and
mien, start up with crude insistence to the view. (56)
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... I do not know, however, for what audience Mr Hardy intends his last
work, which has been introduced, as he tells us, for the last twelve months,
into a number of decent houses in England and America, with the most
shameful portions suppressed. How they could be suppressed in a book
whose tendency throughout is so shameful I do not understand; but it is to
be hoped that the conductors and readers of Harper's Magazine were so
protected by ignorance as not to understand what the writer meant then —
though he now states it with a plainness beyond mistake. . . .

. .. Mr Hardy informs us he has taken elaborate precautions to secure the
double profit of the serial writer, by subduing his colours and diminishing
his effects, in the presence of the less corrupt, so as to keep the perfection
of filthiness for those who love it. It would be curious to compare in this
unsavoury traffic how much of the sickening essence of his story Mr Hardy
has thought his first public could stomach, and how edifying details he has
put in for the enlightenment of those who have no squeamish scruples to
get over. The transaction is insulting to the public, with whom he trades
the viler wares under another name, with all the suppressed passages
restored, as old-book dealers say in their catalogues, recommending their
ancient scandal to the amateurs of the unclean. It is not the first time Mr
Hardy has adopted this expedient. ™
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The Repressed Desire of Clym Yeobright

CHEN YA

Both the heroine and hero in Thomas Hardy’s novel, The Return of the
Native are driven by their desire. Eustacia Vye is somehow aware of her
desire, while Clym Yeobright is totally unaware of his desire because his desire
is deeply repressed by human history and human culture; his desire is an
instinctive animal desire and also a fundamental human desire. In this study, I
would like to shed some light on Clym’s repressed desire insofar as we can
discern its features in the obscurity of Egdon Heath, where something ancient
stirs in the shadows and makes it difficult for us to merely explain tragic events

by “good intentions” gone astray and miscommunication between egos.

|

What is Clym’s primary desire? Is it, as he claims, to contribute to the
children's education? We would argue that his educational infention, while
philosophically sincere, masks his primary desire for returning to his native
Egdon Heath, after he resigns his job as a manager in a large jewelry shop in
Paris. What is important here is not his avowed purpose of return, but the
location of his return: the rural heath and his mother's household. By focusing
on this fact and using psychoanalytical theory, we hope to uncover some clues
that can reveal Clym's desire.

According to psychoanalytical theory, human desire always has something
to do with the mother, for mother is the first and foremost omnipotent Other, as
Julia Kristeva has pointed out, “Toward the mother there is convergence not

only of survival needs but of the first mimetic yearnings. She is the other
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subject, an object that guarantees my being as subject. The mother is my first
object — both desiring and signifiable.”” When we talk about mother-child
relationship, we cannot forget the other role, the father, “the mainstay of the
law” in the Freudian triangular relationship, which describes the
child-father-mother link. As we talk about the triangular relationship we cannot
escape from the infantile sexual life of the Oedipus complex. Nowadays, the
Oedipus complex seems a cliché for all of us, but nevertheless it is worthy of
our effort to look at it once again.

According to Freud and Kristeva's reading of Freud, the Oedipus complex
suggests that the child — no matter it is a boy or a girl — has an incestuous

”

desire for its mother,” which is one of the desires that “offend morality” and

994)

that “nature has forced upon us. The desire for incest is the fundamental
human desire, and this desire is discovered by Freud and confirmed by other
psychoanalysts such as Lacan and Kristeva. Although “[t]he early efflorescence
of infantile sexual life is doomed to extinction because its wishes are
incompatible with reality and with the inadequate stage of development which
the child has reached,” it will be activated again in the puberty. A normal
mature man will slowly pass on his desire for mother to other women such as
his wife,” since the desire for the mother is a taboo and is forbidden by the law,
the law of the prohibition of incest, and the law that “Freud designates . . . as
the underlying principle, the law of which all other cultural developments are no

»97)

more than the consequences and ramifications. However, there is always
someone who never gives up this desire because he has a much closer

relationship with his mother than a normal man does, just as Kristeva remarks:

On the other hand, there is the defiance of the man (more rarely the
woman) who has never given up, at least in fantasy. Although he accedes
to language and thought and thereby is constituted as a subject, the
eccentric personality denies the renunciation and the castration that it

- 120 -



implies, though these still organize him as the subject of a symbolic pact.

Favored, perhaps, by an indulgent mother who, oh so frequently, has
reasons to prefer her son to her husband . . . the eccentric subject does not
want to know about failure and, not least, about the failure of the Oedipus.”

Due to the fact that Clym's father died very early (though we do not know how
early), his mother didn’t remarry, and there is no other man between him and
his mother, we can assume that Clym has a much closer relationship with his
mother than a child who has a father does. And, according to the above
quotation from Kristeva, we may well assume that Clym has never given up his
desire for his mother, that is, unconsciously; from this assumption we can
understand why he has never been attracted to any woman even in the most
fashionable city, Paris, why he returns to his native, his mother’s home without
any reasonable and practical plans, and why he deserts his wife, Eustacia after

his mother's death.

II

Let us take a close look at Clym’s desire and examine it. Clym’s whole
life is involved in his mother's desire or his desire for his mother. Because of
the absence of his father, he is the object of his mother’s great love and high
expectations; in return, Clym tries to live up to the expectations of her mother,
being a brilliant child, an intelligent man and a successful business manager in
order to hold her mother’s great love. On the one hand, his mother has tried
very hard to “lift [him] out of this life into something higher”” — here “this life”
means the life in the heath, hoping that he can get the worldly brilliance. On
the other hand, Clym has managed successfully to become a manager to a large
jewelry shop, a respectful position in Paris; and it seems that the situation

should satisfy both the mother and the son. However, what supports Clym is
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his mother’s love and his love for his mother, and the source of the love will
dry out if they cannot reach each other for a long time no matter whatever the
reason is; in the narrator’s words, “Mental luminousness must be fed with the
oil of life” (138).

Having thus far found the source of life unattainable, Clym has dried up and
he can no longer endure his Parisian existence. His instincts tell him that he
should return to his native region even though he does not exactly know what
he will do, and even though he knows it will disappoint his mother. His
struggle at this point is obvious. Clym loves his mother, has managed to
satisfy her desire for a long time, and he does not want to make her feel sad
and angry. So, rather than tell her immediately after his return that he is not
going back to Paris, he delays telling her. His delay awakens a sense of guilt,
and he is haunted by the feelings of guilt because his return is against his
mother’s desire.

Clym loves his mother and he wants to fulfill the desire of the mother, but
at the same time, he needs to search for and satisfy his own desire. The
conflict between his mother’s desire and his own desire for the mother is
primal: the former requires that he stay in Paris and go on his business, while
the latter needs him to come back to his native region, where he can reach the
love of the mother, getting the oil of life.

Clym’s return is a turning-point for him; if all his life before was caught by
his mother’s desire and tried to satisfy that desire, he is going to do something
to fulfill his own desire, the desire for the mother, though he himself does not
know what his desire is since it is a taboo and is deeply repressed. Regarding

the desire for the mother, Claude Levi-Strauss gives us valuable insights:

[T]he desire for the mother . . . does not perhaps correspond with a fact or
group of facts having a fixed place in history. But they may well express
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in symbolical form an inveterate fantasy. And the power of this fantasy to
shape the very fact that acts evoked were never committed because culture
has at all times and in all places opposed them."”

This passage shows us that the desire for the mother is an unconscious fantasy
and man can never fulfill it since it is against human culture. In this sense, it
is hopeless that Clym should satisfy himself in a direct way. However,
according to Kristeva, if he can find another woman whom he can fall in love
with, he can slowly transfer his desire for the mother to that woman, and he can
find satisfaction in the love relationship for a moment (we say “for a moment”
because of the fragility of a love relationship or marriage), because “a love
relationship, and maybe even marriage . . . consecrates both the failure of
Oedipus . . . and its renewal (this new object often translates my parents’ traits,
without being their substitute, and he/she also provides the genital, pregenital,
and narcissistic satisfactions that oedipal desires of long ago should have or
could have offered me).”"” Fortunately, Clym falls in love with Eustacia, while
unfortunately, he could not transfer his desire for the mother to Eustacia
because, in Lawrence's words, “Far from being emotionally developed, he was

912)

emotionally undeveloped, almost entirely, — emotionally, he is still the
mother’s big boy and not yet a man — and unconsciously, he is so devoted to his
mother that he cannot give up the desire for her. As a result, instead of
passing on his desire for his mother to Eustacia, as normal men do, he
unconsciously takes Eustacia as his mother's substitute.

Why do we say for Clym that Eustacia is the substitute of his mother?
There are two main reasons: one is that Eustacia is similar to his mother in
character, and the other is that Clym deserts Eustacia after his mother’s death.

Although Mrs. Yeobright and Eustacia are quite different superficially — Mrs.

Yeobright devotes herself to her son without having any man after her
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husband’s death — while Eustacia is full of sexual energy, they are similar in
character. Firstly, both of them have been imprisoned in the solitary heath and
forced to live a lower life than that they should live and they expect: Mrs.
Yeobright was “a curate’s daughter who had once dreamt of doing better
things,” but unfortunately her husband was “a small farmer,” (30) and hence her
life was degraded; Eustacia lived happily with her affectionate parents in
Budmouth, “a fashionable sea-side resort,” (65) was forced to abide in the lonely
heath after the death of her parents, even though she hated the change and
hated the heath. Moreover, both of them try to escape from the heath:
although Mrs. Yeobright herself cannot get out of the heath, she decides that
her son Clym should live a better life in a better place such as Paris, which
means that she tries to get out of Egdon through her son; Eustacia longs for
Paris and tries everything in her power in order to flight from the heath.
Therefore, both Mrs. Yeobright and Eustacia are in isolation from the heathmen
who are regarded as lower people than themselves, and both of them don’t like
and even hate the heath even though they cannot escape from it — they
absorbed a lot of elements of the heath and were absorbed by Egdon at last.

In this novel, Hardy makes Egdon Heath play a very important role. The
soil of Egdon is the origin and background of the native people, and its dark and
mysterious atmosphere affects their lives and shapes their characters. In a
sense, the heath is a sort of pre-personal groundless ground or archetypal
unconscious that shadows individual consciousness and makes its intentions
obscure; that is, people are haunted by the heath as the same as they are
haunted by their unconscious because its invisible force are so powerful that no
one who lives there can escape from its power: Clym is in its power, so do
Eustacia, his mother and others. If Clym is caught in his unconscious desire
for the mother, then Egdon is another unconscious force by which he is

haunted.
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Lawrence’s comments will help us realize the power of Egdon in another
way. He indicates: “Egdon, the primal impulsive body, would go on producing
all that was to be produced, eternally, though the will of man should destroy the

9913)

blossom yet in bud, over and over again. For Lawrence, Egdon is “the

9914)

powerful, eternal origin seething with production. Maybe we cannot agree
with him completely, but at least he helps us realize that Egdon is a powerful
land with limitless fecundity, and its power has a strong influence on people.
Consequently, both Mrs. Yeobright and Eustacia are in its power as the same as
Clym does, and this is one of the most important reasons why Clym has not
been attracted to any women in Paris or other places but easily falls in love with
Eustacia: of course there are other reasons such as that he considers Eustacia
as the one who can help him with his plan for children’s education, that she is
beautiful and passionate, and that she imagines he is her ideal lover even before
she meets him, but nevertheless one of the most important reasons is that
other women who do not live in the heath have not been influenced by Egdon
and lack the obscure nuances associated with the heath, whereas Eustacia has
these primordial elements, so does Clym’s mother. Also, not being able to fall
in love with a woman unless she is somehow similar with his mother such as
Eustacia is perhaps a piece of evidence that Clym has never given up his desire
for his mother.

The second similar characteristic between Mr. Yeobright and Eustacia is
both of them have a strong character. Hardy describes Eustacia as “the raw
material of a divinity” and suggests that she has “the passions and instincts
which make a model goddess,” (63) and he comments as follows when he

features Mrs. Yeobright:

Persons with any weight of character carry, like planets, their atmospheres
along with them in their orbits; and the matron who entered now upon the

- 125 -

scene could, and usually did, bring her own tone into a company. Her
normal manner among the heathfolk had that reticence which results from
the consciousness of superior communicative power. (30)

Hardy’s description of the two women seems very different, but if we take a
close look, we can find something similar. One is that both of them have
superior power to the heathfellow: a goddess of course has superior power, so
does Eustacia since she is “the raw material of a divinity,” meanwhile Hardy
suggests that Mrs. Yeobright has a “superior communicative power;” and
another is both of them have weight of character: passionate and instinctual
though Mrs. Yeobright represses her own passion with a strong strength and
this makes her and Eustacia seem quite different. One of the evidences that
Mrs. Yeobright is as passionate as Eustacia is their furious fighting in the scene
of “The Re-encounter by the Pool.” In this scene, Mrs. Yeobright insults
Eustacia who has become her daughter-in-law by implying that the latter has
received dishonourable money from her former lover, Wildeve, by which
Eustacia is fired up and “Mrs Yeobright gave back heat for heat”(246). This
fierce fighting happens only if both of them have the matched strong anger,
passion and character. We cannot imagine such fighting happens between
Eustacia and Thomasin who is a kind and gentle normal woman. The fact that
Clym has not fallen in love with Thomasin who lacks his mother’s strong
character but falls in love with Eustacia who carries with the weight of character
as his mother does is also a proof that Clym has a desire for his mother. Thus,
all these facts that Clym has no interests in the women who do not live in
Egdon, that he does not fall in love with Thomasin who lives in Egdon but
without his mother's character, and that he falls in love with Eustacia who is
similar with his mother and married her eagerly have proved our assumption
that unconsciously, Clym desires for his mother.

The other reason why we say that Eustacia is the mother’s substitute is
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that Clym deserts Eustacia after his mother's death. For Clym, the mother is,
in Lacan’s terminology, the essential signifier of the Other, that is, the phallus,
whereas Eustacia is a signifier addressed to the Other. After his mother’s
death, with a sense of guilt, Clym is deeply absorbed in the mourning of the
dead mother, and without listening to Eustacia or considering her situation, he
accuses Eustacia of that she should be responsible for the mother’s death, for
she fails to open the door letting his mother in when the mother comes to visit
them after walking a long way in the sunshine, and then he deserts Eustacia. If,
before the mother's death, Clym tries to satisfy his own desire for the mother
by devoting to the mother’s substitute, Eustacia without considering his mother,
while, after the mother’s death, he turns his back on his own desire and tries to
accomplish the desire of the mother without considering Eustacia, for, according
to Lacanian theory, after the mother’s death, the essential signifier of his desire
has gone, and the substitute has no meaning for him any more. On the one
hand, Clym, as we have mentioned, is still a boy in the sense that he is
emotionally undeveloped, and he is haunted by his unconscious memory of an
infantile desire for the mother; but on the other hand, he still depends on the
mother's love, trying to accomplish the desire of the mother, since, a child’s
relationship with its mother is “a relationship that is constituted in analysis not
by the child’s biological dependence, but by its dependence on her love, that is,
by its desire for her desire.””” The phrase “its desire for her desire” means that
the child has a desire for the desire of the mother; in other words, the child
desires to fulfill the mother’s desire, and that is what Clym tries to do after his
mother’s death: deserting Eustacia and then trying to marry Thomasin.

As we all know, one of Mrs. Yeobright’s desires is to prevent Clym from
marrying Eustacia. From the very beginning of Clym’s seeing Eustacia, Mrs.
Yeobright is against Eustacia, suggesting to Clym that the latter is “lazy and

unsatisfied” (193), and she tries to dissuade him by all the means in her power,
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as she tells Eustacia in the pool scene. Although she tries to welcome Eustacia
after the young couple married, it is, in Eustacia’s words, from “that business
point of view” (245) welcoming her daughter-in-law, not from her heart
welcoming Eustacia herself. In her heart, she can never accept Eustacia since
Eustacia is her rival in the sense that Eustacia has deprived her of her son who
is the object of all her hope and love. Knowing his mother’s desire very well,
after the mother's death, Clym unconsciously shifts from trying to satisfy his
own desire for the mother, more precisely, for Eustacia since she is the
substitute of his mother, to trying to accomplish his mother's desire: getting rid
of Eustacia. Consequently, he blames Eustacia of his mother’s death, drives
her out of their house, and delays inviting her to come back until it is too late.
His delay is not accidental but the most natural result being caught by his
unconscious desire, the desire of the mother. Finally, Eustacia is driven to a
corner and drowns herself, and Clym accomplishes one of his mother’s desires.
And after Eustacia’s death, Clym tries to fulfill another desire of his mother but
fails: marrying Thomasin, even though he does not love her at all. Thus, by
the death of Eustacia, Clym’s life can be divided into three phases: the first is
caught in the desire of the mother, searching for worldly brilliance, the second
is stuck in his desire for his mother, pursuing his mother’s substitute, Eustacia
and the third is haunted by his mother’s desire again, dismissing Eustacia, and

of course, all these process are made in an unconscious level.

III
After the death of the most important two women - his mother and
Eustacia in his life, what left in Clym’s life? What is his desire? Is it
preaching? No, it seems to me his preaching is a way to escape, escape from
real life and from his true self. At the end of the novel, the narrator collects

people's opinions on Clym and his preaching:
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He left alone set creeds and systems of philosophy, finding enough and
more than enough to occupy his tongue in the opinions and actions
common to all good men. Some believed him, and some believed not;
some said that his words were commonplace, others complained of his
want of spiritual doctrine while others again remarked that it was well
enough for a man to take to preaching who could not see to do anything
else. (412)

Obviously, it is ironical that in people’s eyes, what Clym sees as his “vocation”
(398) is just the only thing he can do because he cannot do anything else, what
he says is just some opinions “common to all good men,” and his words are just
“commonplace”. For people, their lives are the same whether they have
Clym’s preaching or not, whether Clym exists or not. Saying to this degree is
very cruel but the world that Hardy depicts is cruel; who cares whether Clym
lives or dies since the people care about him, his mother and Eustacia have
already died? About the meaninglessness of Clym’s preaching, Lawrence
remarks, “His preaching, his superficiality made no difference. What did it
matter if he had calculated a moral chart from the surface of life? Could that
affect life, any more than a chart of the heavens affects the stars, affects the
whole stellar universe which exists beyond our knowledge?”'® It is certainly
true that Clym and his preaching cannot affect anyone after his mother and his
wife’s death; and the vanities of his life are obvious to all of us.

Why is Clym’s life said to be vain? What is the essential problem with his
desire? These questions bring to mind the notion of the “Borromean Knot”
which unites Lacan’s three dimensions: the imaginary, the symbolic and the

real. Slavoj Zizek explains this notion as follows:

First there is the imaginary other — other people “like me,” my fellow
human beings with whom I am engaged in the mirrorlike relationships of
competition, mutual recognition, and so on. Then there is the symbolic
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“big Other” — the “substance” of our social existence, the impersonal set of
rules that coordinate our coexistence. Finally there is the Other qua Real,
the impossible Thing, the “inhuman partner,” the Other with whom no
symmetrical dialogue, mediated by the symbolic Order, is possible."”

In the case of Clym, he has the imaginary other — the heath fellows and the
symbolic ‘big Other’ — the community which he connects to through his
preaching but he has lost the Other in the real, the Lacanian Thing, since in
Lacanian theory, the mother is as the Other and Clym has lost his mother and
his mother's substitute. And what will happen if there is no Thing? Slavoj
Zizek remarks, “[I]f there is no Thing to underpin our everyday, symbolically
regulated exchange with others, we find ourselves in a ‘flat’ aseptic,
Habermasian universe in which subjects are deprived of their hubris of
excessive passion, reduced to lifeless pawns in the regulated game of
communication.”™ This remark is exactly in accord with Clym’s case. Because
of the death of the mother and Eustacia, the Thing has disappeared in his life;
there is no passion left in him, and what left for him is only lifeless activities,
and his preaching is just superficially communication. In other words, the most
important signifier of his desire, the phallus is missing and “whose absence
leaves the Other incapable of responding to [his] question,”* that is, without
this signifier his “desire cannot find its place.””” Without desire, without
sincere love, Clym's life is hollow, shady and meaningless.
*

From above analysis, we can see very clearly that Clym’s whole life can be
divided into four stages, and his desire of each stage is greatly related to his
mother as well as Egdon Heath in the sense that Egdon is a powerful force
shaping his mother and himself. In the first stage, he has managed to fulfill the

desire of his mother, being successful in life; in the second, he shifts from his
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mother's desire to his own desire for the mother, pursuing the mother's
substitute, Eustacia; in the third, he accomplishes the dead mother’s desire,
getting rid of Eustacia; and in the last stage, he losses his desire because his
mother is dead and the most important signifier of his desire is missing. In
Clym’s life, meeting Eustacia and falling in love with her is his lucky chance to
get out of the trap of his incestuous desire and break the circle of his fate; but
he loses this chance because he is tightly caught by his desire for his mother
and cannot transfer this desire to Eustacia.””

After all the research and analysis, finally we can draw our conclusion:
Clym has never given up his infantile desire for his mother, at least in his
fantasy, and his whole life is driven by this desire. The fantasy that “being in
love with one's mother,” according to Freud, has nothing to do with the
mother's present image and personality, but is associated with the mother’s
“youthful memory picture carried over from our childhood.”” Clym, of course,
is totally unaware of his fantasy about being in love with his mother because

this fantasy is a taboo and is deeply repressed by human culture.
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Distorted Reality in The Return of the Native

YUKIMITSU NAMIKI

I

Of all the characters of The Return of the Native, the first of Thomas Hardy’s
serious efforts at high tragedy, Eustacia Vye, one of the tragic protagonists of the
novel, is most strongly identified with ardent passions and overwhelming emotions,
which are typified in her longing “for the abstraction called passionate love more
than for any particular lover” (66).” Judging from the narrator's portrayal of Eustacia
in the famous “Queen of Night” chapter or other early chapters, she is intended to
be an ambitious figure, surrounded with “emblems derived from romantic images of
women” (Bullen 107), making a desperate attempt to escape from the secluded
world of Egdon Heath, “her Hades” (64). Just as if to veil her in mystery, the
narrator frequently refers to her as a woman of pride, such as an “absolute queen”
(56), “queen of the solitude” (12), “the raw material of a divinity” (63), “a model
goddess” (63), and, to be more particular, he compares her to Marie Antoinette and
Mrs Siddons (52). The atmosphere of the fictional world created by such references
may be irresistibly romantic, rich in flaming passion and romantic rebellion; indeed
she takes frequent nocturnal strolls almost every day, dreaming of fashionable
urban life. When some of the local people plan to perform a “mumming” play at
Mrs Yeobright's house to entertain her son, Clym Yeobright, who has returned
from Paris, she ventures to play the role of the Turkish knight to make advances to
him.

Strangely enough, however, the romantic heroine, to whom “A blaze of love,

and extinction, was better than a lantern glimmer of the same which should last
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long years” (66), seems to stop chasing her dreams and become subject to the
humiliating situation of being a furze-cutter's wife, once she marries Clym. She
“turns out not to be quite the erotic sorceress hinted at in the ‘Queen of Night’
chapter” (Garson 54), but to be an ordinary housewife, who has “given admiring
devotion to her hushand” (Cox 53). She does not justify any longer the conceptual
frame of classical allusions in which she was depicted in the first half of the novel.
As Leonard W. Deen justly remarks, Hardy seems to “make[s] her more
impressive than she has a right to be” (Deen 57). There is a considerable
discrepancy between the two images of Eustacia. Was Hardy unable to join the two
aspects of her character successfully in the process of the repeated revisions of the
novel? What is the real nature of the discrepancy? In this paper I shall consider the
details of the reason for Eustacia’s change from a passionate romantic heroine into
a seemingly ordinary housewife, and how closely her “change” relates to Hardy’s
serious efforts to create real tragedy.

It is widely known that the novel is meant to recall the sublimity and
immensity of classical tragedy through the limitation of the action to the space of
the heath and of the time to a year and a day and through numerous allusions to
the classics, the Bible, and Shakespeare. Much praise has been given to Hardy’s
creation of Egdon Heath. As is frequently remarked, the Heath is more than a
fictional setting. Its outstanding presence has often been emphasized (Allen 249;
Cox 49; Fleishman 145; Thurley 85); in fact, D. H. Lawrence aptly states that “The
real sense of tragedy is got from the setting” (Lawrence 25). Many readers may
feel that Hardy's treatment of the setting and the actions helps to enhance a
solemn atmosphere and tragic grandeur in the novel. It is quite natural that
invisible influences of the heath on the human mind, like “a stark reminder of the
futility of human endeavor to alter one's lot” (Kramer 54), have been mentioned
from time to time (Lothe 116; May 16). Providing detailed descriptions of the heath

in the opening chapters, the narrator seems to suggest that the barren land may be
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a prison for Eustacia. About “the root of her tragedy,” George Woodcock suggests
that “being penniless, she must rely on her sexual attractiveness to spring her free
of the prison of Egdon” (31). But her sense of imprisonment is not always the
cause of her tragedy. Eustacia was probabaly born in the heath land and passed
some time there during her childhood, so we should take her commitment to the
natural environment into more consideration, as Simon Gatrell and Perry Meisel
rightly observe: “Against her will she finds herself instinctively in harmony with
aspects of the heath” (Gatrell, Introduction xxi); “In spite of her hatred of the heath
and of her situation, it seems that Eustacia is at one with the symbolic proportions
of the landscape” (Meisel 79).

It is not, of course, unreasonable to consider the source of Eustacia’s tragedy
from the point of “sexual disharmony and marital breakdown” (Boumelha 61) and of
the gap between the world of greatness she dreams of and the disappointing reality
with which she is confronted (King 103), because many of Hardy’s novels deal with
complex problems which will turn up after marriage. But there are two conspicuous
features, barely perceptible in other Hardy’s novels, in the portrayal of the heroine
in The Return of the Native. First, the portrayal of Eustacia in the early part does
not always convey her true nature. “In order to elevate Eustacia above her
environment and place her in the company of the tragic heroines he so admires,
Hardy surrounds her with largely classical allusions” (Springer 109), Marlene
Springer remarks. But his attempt to mystify her by using a lot of metaphors may
simply produce exactly the opposite effect: the more the narrator tries to mystify
her nature, the more he undermines his presentation of it, because the reader
discovers a great gap between how she looks and what she really is.

In Chapter Six, Wildeve comes to see Eustacia when her bonfire summons
him to her side. Eustacia assumes that Wildeve could not marry Thomasin that day
because it is she herself that he loves best. But the real reason, which, at first, he

equivocates, turns out to be nothing more than a mistake. On hearing his words
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that “until I got here to-night I intended after this one good-bye never to meet you
again” (61), she changes her attitude completely, looks at him coldly, and says,
“You may come again to Blackbarrow if you like, but you won’t see me” (61). His
original intention was probably to say good-bye to her that night before he married
Thomasin, but to the woman of pride and passion, such a humiliating reason is
unacceptable and unbearable. From the words they exchange, the reality of
Eustacia’s nature is revealed; it is entirely different from the image the narrator
first tries to present: she is not a divine creature or a noble queen like Marie
Antoinette but a moody, cranky, and absurdly frivolous woman, or “an essentially
‘selfish and self-deceiving girl,’ ‘an arrogant, willful creature’” (Dutta 40). In
dealings with Eustacia, the narrator tries to evoke a profound mystery in her
nature, but he unconsciously demystifies it at the same time. If a haughty and
selfish woman got married under the illusion that her husband would fulfill her
dreams and help her escape from the wilderness, only to find herself disillusioned
with married life, the reader would think that she justly deserves such misfortunes.
If such a heroine, driven by boredom in life, ruined her chances for a happy life by
her selfish desires and the pursuit of excitement, then the novel would not be a
tragedy but a cheap didactic exercise.

It is quite evident that if her character remained as shown above, Eustacia
could not be a tragic heroine in the light of traditional Aristotelian concepts of
tragedy such as “the noble hero, the cathartic effect, and the rejection of ‘low’
characters” (Lothe 115), or “the measure of human greatness” (Cox 58). According
to Hardy's own definition, “The best tragedy — highest tragedy in short — is that of
the WORTHY encompassed by the INEVITABLE” rather than “immoral and
worthless people” (Millgate, Work 265). Therefore, we must note the second
feature of her portrayal, her change from a romantic, passionate, and frivolous girl
into a rather modest and passive wife so that we could understand why The Return

of the Native could be called an example of the highest form of tragedy.
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What is the real reason for her “change”? Is it related to the revisions of the
novel? The novel was first published in serial form in Belgravia from January to
December of 1878; the first book form appeared in November before the
serialization was over. As a result of the repeated revisions, however, the serial
version is remarkably different from the early drafts of the manuscript, or the
“Ur-novel”, to borrow John Paterson's apt term. For instance, as to Eustacia’s
character, he points out that there is a marked change from the “satanic antagonist”
version to the “romantic protagonist” version (Paterson 29; Millgate, Career 130).
But the basic assumption which will be adopted here is that there is no connection
between the change in Eustacia and the repeated revisions, because, whether her
character is “satanic” or “romantic”, the effect of the two aspects on her change
after her marriage is virtually the same.” There is, or should be, something that
can produce artistic effects in her indecisive, passive attitude, both its negative and

positive aspects, in her later actions.

I

One of Hardy’s major accomplishments in the novel is, as many critics may
agree, Clym Yeobright “as a representative of the problems of ‘modern’ man’s
difficulties in adjusting to new ways of thinking and feeling, especially those arising
from the loss of religious faith” (Sumner 107). It is possible to think that the
tragedy of the novel grows out of “the struggle of a man much like himself to
resolve conflicting loyalties to his mother and his native place on the one hand, and
to his wife and the world beyond Egdon on the other” (Casagrande 127). He may
“represent[s] Hardy’s theory of the futility of trying to construct a brave new world
along the lines of Arnoldian Hellenism” (Springer 114). However, another
significant point is that Clym, as well as Mrs Yeobright, is not only a tragic
protagonist but also a person who causes the tragedy.

The first tragic incident in the plot development befalls Mrs Yeobright. When
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she is left alone, estranged from her son after opposing his marriage to Eustacia,
most contemporary readers may have sympathized with her. Tormented by
loneliness, Mrs Yeobright comes all the way to see the married couple under the
scorching sun to attempt to repair their relationship. Unfortunately, however, she
finds the door closed, and believes it to be a signal of their deliberate and hateful
enmity. The shocking rejection, combined with her weariness after a long hard
journey, ends up killing her on the heath. To Mrs Yeobright, who represents moral
values of the middle-class of the day, her daughter-in-law, a night-stroller, must
have seemed inappropriate as her son's wife. It is certain that she was fully
conscious of her own tragedy as “a broken-hearted woman cast off by her son”
(290), but she was completely unaware of the ironical fact that the representative of
moral precepts and social forms and conventions could be an assailant as well as a
victim.

This unawareness, or indifference leads to a sort of psychological pressure on
Eustacia. Most of the main characters in the novel, Clym, Thomasin, Mrs
Yeobright, and Venn are, more or less, sensitive to their own interests or
reputation, but are unaware of Eustacia’s innermost feelings; those are disclosed on

that fateful night of 6 November in “Book Fifth”:

“T can’t go, I can’t go,” she moaned. “No money; I can’t go! And if I could,
what comfort to me? I must drag on next year as I have dragged on this year,
and the year after that as before. How I have tried and tried to be a splendid
woman, and how destiny has been against me! ... I do not deserve my lot!”
she cried in a frenzy of bitter revolt. “O the cruelty of putting me into this
imperfect, ill-conceived world! I was capable of much; but I have been injured
and blighted and crushed by things beyond my control! O how hard it is of
Heaven to devise such tortures for me, who have done no harm to Heaven at
alll” (359)

The immediate reason for her grief may be the pain of shattered dreams, but the
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psychological background of this lamentation is her consciousness that her failure to
go away that night will cause various conjectures about her conduct; without that
consciousness, she could have postponed her plan to leave home. In fact, not only
Thomasin but also Clym, who wrote a letter seeking a reconciliation with Eustacia
several days before, thinks that Eustacia and Wildeve have run away together (363,
365). Most of her “tortures” are based on groundless accusations after her
marriage. From her attitude towards “things beyond [her] control,” however, the
reader may realize that she has a firm belief that she has done nothing harmful to
Heaven or anyone. She is psychologically pressured; therefore, her strong decision
to carry out her plan to make a voyage from Budmouth by herself without asking
Wildeve for any money is the only effective way to prove her honesty. Through
such efforts she changes herself. Unlike before, Eustacia has no intention of using
Wildeve as a means to realize her dreams, though it is still difficult to suppress her
romantic dreams. As to Clym, who has no longer dazzling glory, she comes to
realize what is inside him, something more precious than outward appearances.
That is why she feels that “The only event that could really change her position
was the appearance of Clym” (354), even though he is not covered in glory. These
two features of hers, self-control and emotional maturity, present a different
Eustacia from the one we see first.

Although Virginia Hyman says that “In terms of social evolution, the
destruction of the romantic egotist [Eustacia] is both necessary and inevitable” (62),
it is obvious, from the flow of the main plot, that when Eustacia is labeled as a
“hussy” (194), or a “witch,” and is sarcastically referred to as “lazy and dissatisfied”
(193) by a decent middle-class woman earlier in the novel, she is most likely to feel
oppressed by a moral barrier and prejudice. Eustacia’s married life consists of a
series of struggles for the refutation of accusations of dishonour, and through such
ordeals, she improves herself : she can see things in a different way from before.

At the critical moment of the “closed door” episode, in which Eustacia
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sometimes finds it rather difficult to subordinate passion to reason, she tries to

maintain “her dignity as a wife” (282), when she receives a visit from Wildeve:

Nobody could have imagined from her bearing now that here stood the same
woman who had joined with him in the impassioned dance of the week before,
unless indeed he could have penetrated below the surface and gauged the real
depth of that still stream. (282)

The point here is not merely that she tries to act in a way that shows she is aware
of doing what she thinks is right, no matter what “the real depth of that still
stream” may be. Another significant point is that her attempt to maintain
self-control bears a somewhat unexpected result: she becomes aware of a much
deeper affection for Clym. When she says that “He’s an enthusiast about ideas, and
careless about outward things. He often reminds me of the apostle Paul” (284), the
words may sound a little like a bluff at this stage, even though she really means it;
later in the novel, however, it is made clear that she finds herself really attracted
by “some good simple quality of his” (354) rather than by his outward appearance.
His self-denial and sincere devotion to the good of others must have gradually
impressed her. Unwittingly or not, she reaches maturity of heart.

Eustacia’s struggle begins when Mrs Yeobright maintains that she should not
have married her son. Eustacia strongly protests against her unjust judgment,
saying, “It was a condescension in me to be Clym'’s wife, and not a manoeuvre, let
me remind you” (245). Now that she has asserted her superiority, she must justify
herself in her actions to prove that she has “a spirit as well as” Mrs Yeobright
does(245), and that Mrs Yeobright has no right to meddle in her affairs. This is a
hard battle for her to become a splendid woman in the social and spiritual senses of
the word, and at the same time a lonely battle against her innermost mixed and

vacillating feelings towards her romantic dreams. In that struggle her original
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reality is doubly distorted by other people and by herself. This double distortion,
the meaning of which is both positive and negative, an admirable endeavour to
change herself and a forced suppression of her romantic nature, seems to be what
makes Eustacia the true tragic heroine.

It is now clear to some extent that to consider that Eustacia, who cuts a
brilliant figure in the early chapters, is reduced to an unattractive housewife in the
later stages is wrong. It is indispensable to describe her passivity and
irresoluteness in order to impress the reader how hard she tries to subdue her
passions no matter how difficult it is. That is a solemn and noble struggle under
oppressive atmosphere, because her inner efforts to change herself are not
recognized or acknowledged by other characters. Her choice of a difficult way of
self-mastery or self-control, and of infinite patience, instead of one in which she
indulges her passions or destroys herself in despair, may suggest her silent protest
against the general tendency to judge people by how they look, not by what they
intend to do.

Eustacia’s life becomes more tragic and helpless when she is forsaken by her
husband, who should have understood her better than anyone else. At first Clym is
portrayed as a sensitive young man, showing consideration for other people’s
feelings. Before marrying Eustacia, he was fully conscious of “what a strait he was
in” (201): “Three antagonistic growths had to be kept alive: his mother’s trust in
him, his plan for becoming a teacher, and Eustacia's happiness” (201-02). He was in
a dilemma about which one to choose or which one to discard, though he knows
that “two of the three were as many as he could hope to preserve” (202). Oddly
enough, however, his anguish at being unable to resolve the contradiction is no
longer apparent in his bearing and mode of expression after his marriage. When he
nearly goes blind and finds it impossible to continue his plans, he begins manual
labour to forget his mental sufferings, averting his eyes from the realities of the

situation he is put in: “Though frequently depressed in spirit when not actually at
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work, owing to thoughts of Eustacia’s position and his mother's estrangement,
when in the full swing of labour he was cheerfully disposed and calm” (253). It is
understandable that Eustacia feels depressed when she sees him labouring
cheerfully as a furze-cutter, singing in a carefree manner. From the scene of
Clym’s argument with her and subsequent separation is exhibited a sharp contrast
between the woman who tries to look squarely at reality, enduring a burden of her
inward struggle, and the man who tries to forget his sufferings, as if to evade his
responsibility. Clym has virtually made no effort to reconcile himself with his
estranged mother, nor has he taken any reasonable measures to make his wife
happy. In short, he assigns the highest priority to his idea of becoming a teacher
from beginning to end. The idea itself is worth praising, to be sure, and the work
might be regarded as valuable and indispensable if it proceeds steadily or smoothly.
However, as Mrs Yeobright said to her son before he married, it is too reckless for
an untrained amateur to go into educational activities which many experienced
teachers had already performed (203). To some of the rustic villagers Clym intends
to educate, his attempt to enlighten them is simply a nuisance (173). After all,
Clym is a “superfluious man.” If such a superfluous man sticks to his idea,
apparently thinking nothing of other people's annoyance, no one cares what disaster
befalls him, and how severe his sufferings are. It may be one of life's little ironies
that the only person that can understand Clym’s noble nature is Eustacia. Just as
his mother does, he takes it for granted that he is a tragic hero, thrown into the
depths of despair by his mother’s death; but he never realizes that he could be
more an assailant than a victim, in that “he shifts the burden of guilt entirely to her
[Eustacia] and rages at her in the manner of an Othello or a Hamlet” (Hyman 70).
One of the painfully tragic elements of this novel may be this quirk of fate: one
harps on one’s regrets and expresses remorse over and over again to appease one’s
agony, and the other, insulted and injured, has no choice but to endure patiently

her own sufferings.
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Much has been written about Eustacia’s death in the final catastrophe: some
consider that the narrator leaves her death intentionally ambiguous (Gatrell, Creator
47; Uehara 11-13), or find it difficult to decide whether it is a suicide or an accident
(Gregor 87; Stewart 105), a few think it “a victory over life” (Morgan 81), and
others look upon it as a suicide (King 106; Sumner 104-05; Ya 105-06). It may be
possible to regard it as her final decision of her own will, judging from the fact that
the only audible sound was a dull sound of “the fall of a body into the stream”
(374), and that nothing like a scream or call for help was heard. But what is more
important here is the meaning of her death. It is no wonder that in the depths of
despair Eustacia desires a quick death, as the narrator suggests in describing her
showing a special interest in her grandfather’s pistols (339). But intentionally or
not, her death proves something she has desperately desired: she has completely
justified herself. She might as well die as bear the disgrace. Her only spiritual
support to endure a series of hardships is the conviction that she has done nothing
wrong in her relationship with Wildeve. Finding that she has not enough money to
take a long journey, Eustacia can neither proceed nor retreat. She is sure that her
“elopement” will be the subject of conjecture among the inhabitants on the Heath;
on the other hand, her pride can never allow her to accept financial support from
Wildeve. She is up against a wall. The reader finally comes to realize what has got
her into such a dead-end situation; that is neatly summed up in the opening of

“Aftercourses”:

The story of the deaths of Eustacia and Wildeve was told throughout Egdon,
and far beyond, for many weeks and months. All the known incidents of their
love were enlarged, distorted, touched up, and modified, till the original reality
bore but a slight resemblance to the counterfeit presentation by surrounding
tongues. Whether Wildeve would have had sufficient ballast of character to
return to Thomasin when once in Budmouth with Eustacia may be doubted,
but when it was discovered that he had at least intended to return the next
day, no allowance was made, and the fact was dismissed as not worthy of
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reiteration. (385)

Not a few readers must be filled with horror at the sight of the passage in which
“the original reality” is “enlarged, distorted, touched up, and modified” “by
surrounding tongues,” but they may feel a deep awe for another distortion of her
original reality, her endeavour to change her real passionate nature. The attraction
of tragedy in The Return of the Native is, therefore, not to be found in the
sensational aspects of breathtaking adventures and dramatic incidents. Its tragedy
arises from deeply-rooted, conventional prejudices, the limited understanding of
human suffering, and the blindness to real human dignity. If Eustacia’s firm
intention to maintain her own human dignity is what makes us feel a sense of
nobility or greatness of human nature, such a solemn attempt will have a sort of
cathartic effect which may exemplify one of the successful results of Hardy’s

serious efforts at high tragedy.

Notes

This paper is a revised version of the presentation I made at the 75th General Meeting of the English
Literary Society of Japan at Seikei University on 25 May 2003.

1) All references to The Return of the Native are to the World’s Classics Edition. Oxford: Oxford UP,
1990.

2) Simon Gatrell does not accept the view that “diabolism” and “satanism” are attributed to the early
version of Eustacia, and maintains that Hardy “did nothing so profound to her as he did to Toogood” (Gatrell,
Creator 41).

Works Cited

Allen, Walter. The English Novel. 1954; Harmondsworth: Penguin, 1982.

Boumelha, Penny. Thomas Hardy and Women: Sexual Ideology and Narrative Form. Sussex: Harvester, 1982.

Bullen, J. B. The Expressive Eye: Fiction and Perception in the Work of Thomas Hardy. Oxford: Clarendon,
1986.

Casagrande, Peter ]J. Unity in Hardy’s Novels. London: Macmillan, 1982.

Cox, R. G., ed. Thomas Hardy: The Critical Heritage. London: Routledge, 1970.

- 144 -



Deen, Leonard W. “Heroism and Pathos in The Return of the Native.” Thomas Hardy: Critical Assessments.
Ed. Graham Clarke. Mountfield: Helm Information, 1993.

Dutta, Shanta. Ambivalence in Hardy: A Study of his Attitude to Women. London: Macmillan, 2000.

Fleishman, Avrom. “The Buried Giant of Egdon Heath.” Critical Essays on Thomas Hardy: The Novels. Ed.
Dale Kramer. Boston: G. K. Hall, 1990.

Garson, Marjorie. Hardy’s Fables of Integrity. Oxford: Oxford UP, 1991.

Gatrell, Simon. Hardy the Creator. Oxford: Oxford UP, 1988.

—, Introduction. The Return of the Native. By Thomas Hardy. Oxford: Oxford UP, 1990.

Gregor, lan. The Great Web: The Form of Hardy’s Major Fiction. London: Faber, 1974.

Hyman, Virginia R. Ethical Perspective in the Novels of Thomas Hardy. New York: Kennikat Press, 1975.

King, Jeannette. Tragedy in the Victorian Novel. Cambridge: Cambridge UP, 1979.

Kramer, Dale. Thomas Hardy: The Forms of Tragedy. Detroit: Wayne State UP, 1975.

Lawrence, D. H. Study of Thomas Hardy and Other Essays. Ed. Bruce Steele. Cambridge: Cambridge UP,
1985.

Lothe, Jakob. “Variants on genre: The Return of the Native, The Mayor of Casterbridge, The Hand of
Ethelberta.” The Cambridge Companion to Thomas Hardy. Ed. Dale Kramer. Cambridge: Cambridge UP,
1999.

May, Derwent. Introduction. The Return of the Native. By Thomas Hardy. London: Macmillan, 1974.

Meisel, Perry. Thomas Hardy: The Return of the Repressed. New Haven: Yale UP, 1978.

Millgate, Michael, ed. The Life and Work of Thomas Hardy. London: Macmillan, 1984.

—, Thomas Hardy: His Career as a Novelist. New York: Random House, 1971.

Morgan, Rosemarie. Women and Sexuality in the Novels of Thomas Hardy. London: Routledge, 1991.

Paterson, John. The Making of The Return of the Native. 1963; Westport: Greenwood, 1978.

Springer, Marlene. Hardy’s Use of Allusion. London: Macmillan, 1983.

Stewart, J. L. M. Thomas Hardy: A Critical Biography. New York: Dodd, 1971.

Sumner, Rosemary. Thomas Hardy: Psychological Novelist. New York: St. Martin's, 1981.

Thurley, Geoffrey. The Psychology of Hardy’s Novels. Queensland: U of Queensland P, 1975.

Uehara, Sanae. “Mohmoku no Clym” [“Clym’s Blindness”]. The Bulletin of the Thomas Hardy Society of Japan
29 (2003).

Ya, Chen. “The Desperate Desire of Eustacia Vye: A Lacanian Reading of The Return of the Native.” The
Bulletin of the Thomas Hardy Society of Japan 29 (2003).

- 145 -

Unwelcome Eroticism: A Child Tess

MiyUKl KAMEZAWA

I Paradox of Child’s Sexuality

Tess of the D’Urbervilles (1891) as we have now is a result of layers of
revisions exercised over twenty years. The process of the textual revisions has
inspired literary critics to produce a number of studies. One of the most
enlightening analyses is by Mary Jacobus who revealed undermining effects of
the revisions, claiming that they could nullify the conscientious efforts of the
author as a vindicator of Tess. To Jacobus, in his attempt to remodel the
ignorantly trusting, therefore careless, girl-Tess into an adult woman with
impeccable character who helplessly falls into the hands of an evil man, Thomas
Hardy deprived her of “sexual autonomy and the capacity for independent being
and doing”, and thereby reinforced the conventional ideology of women.”
Similarly, Penny Boumelha counts Hardy’s revisional interference as a
responsible agent for the numerous contradictions within the text, especially
around the characterization of Tess. In Boumelha’s view, as in Jacobus, the
textual revisions served to create a more conventional woman in Tess, instead
of an ill-fated fighter as she was designed to be.” A similar view can be heard
among more traditional critics as well. J. T. Laird, for example, has his attention
drawn to the fact that the prototype Tess, desperately in love with Angel, went
so far as to contemplate having an illicit relationship with him. Faced with the
more spiritualized Tess in later editions, Laird wonders if “Tess has become a
mere cliché, a sentimentalized angelic figure, like Dickens’ Agnes Wickfield.””
All these critics find it difficult to reconcile the pure, spotless, passive

adult-woman Tess with the novel which has undoubtedly committed itself to
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tackling injustice inflicted upon women by social conventions. In their view,
Hardy’s attempt to revise the girlish Tess into a perfect “pure” woman is
defeating his own purpose.

The importance of these opinions for this essay lies in the assumption on
which their arguments are based, and the paradox behind it. All these critics
commonly assume that a story of virginity lost in a morally impeccable adult
woman is (meant to be) about sexual politics, not eroticism. Meanwhile, it
seems to me that they are too engrossed in pursuing their ideal Tess image to
notice a simple fact. The fact is this — the immaturity of a young girl can serve
to eroticize the text in a way that is totally alien to an adult woman’s full
sexuality. What we have here is a paradox that, while the violation of a mature
woman is likely to be read as a political statement, the deflowering of a young
girl is more likely to be perceived as an expression of eroticism. More precisely,
the sexuality of a fully grown-up woman de-eroticizes the text, making it into a
political statement; while the immaturity of a young girl eroticizes the text.

The first purpose of this essay is, by way of examining revisional processes
of the texts, to search around Tess’s peculiar eroticism and uncover a different
story. What will be found is not a story about a woman fighting against
patriarchal society, but a story about a man who was unwittingly attracted by
sexual charm of a young immature girl. In the second part of this essay, the
study will have its scope widened to examine people nowadays, how they
perceive children’s sexuality. The texts that will be included for the purpose will
be Roman Polanski’s Tess and its review. These more modern materials will
allow us a glimpse of what is happening in our mind. At the outset of the
analysis, I have to notify that the focus of the following argument will be
exclusively on Alec and Hardy, how they perceive Tess’s sexuality. The
elimination of Angel from the discussion is not only due to the matter of space,

but also to the fact that Alec is more drastically revised in his reaction to Tess.
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II Child Tess and Troubled Alec

Despite the general direction of Tess’s characterization, which was towards
the realization of a thoughtful, responsible, mature-woman in Tess, Hardy
allowed himself more than once to add extra liveliness and charm to Tess’s
child-like behaviours. Apparently, the heroine’s “natural refinement of [a] young
girl” was revised into “natural dignity of [a] girl”; efforts were made to create
“‘a young woman of twenty’ instead of ‘a young and immature woman’” in Tess
at Talbothays.” At the same time, however, child-like voluntariness continued to
be made more distinctive in her reaction to Alec, especially within the
manuscript. For example, the gig scene, the very one that Jacobus chose as an
example which shows “the effect of Hardy’s later modifications [purification] to

935)

the character of Tess . . . most clearly”” also epitomises the moment when the
quick-tempered child-like Tess is beginning to breathe in the otherwise flat
character. The very first prototype Tess, when safely on the ground out of
Alec’s speeding gig, accuses him by simply saying “I don't like you at all! I hate
and detest you!”; while the next stage Tess in the manuscript is showing more
child-like temper: “I don’t like you at all! I hate and detest you! I'll go back to
mother, I will”.” The second Tess is more like a child who, realizing herself
being deceived, impatiently beseeches for parental protection.

Interestingly, it is this tantrum-like temper that disarms Alec, allowing
himself to abandon his dark ferocity and bring himself to be reconciled:
“D’Urberville’s bad temper cleared up at sight of hers; and he laughed heartily.
‘Well - I like you all the better’” (74, italics added in MS. f51). There is also a
scene which suggests Alec’s small surprise at finding himself being attracted to
a young inexperienced girl like her. He is taken by surprise by the strange
mixture of her childishness (“pretty unconscious munching” of food [55]) and
womanliness (“more of a woman than she really was” [56]). The fascinating

charm of young Tess is received by him as an entertaining matter (“What a
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funny thing! Ha-ha-ha!”); but not without a slight surprise at its
unexpectedness, for he momentarily falls into reflection, which is not in his
style (“He sat astride on a chair, reflecting, with a pleased gleam in his
face”[57]).

This innocent play between child Tess and unpreparedly attracted Alec is
developed into a more poignant variant later in the novel, at the encounter
scene where she meets Alec clothed in a preacher’s attire. Admittedly, Tess is
fully grown up by this time, but the elements of her child-like nature such as
short temper and the absence of sexual awareness are still there. While Alec is
proudly telling her of his latest religious experience, anger builds up within
herself and she finally shouts at him with a strong language and tone of voice:
““Don’t go on with it!” she [cries] passionately’ and continues “you . . . think of
securing your pleasure in heaven by becoming converted. Out upon such - I
don’t believe in you — I hate it!”(424). The language such as “Don’t go on with
it!” or “I hate it!” is so strong that it is almost unbecoming to what we know of
her lady-like manner which she acquired from being with Angel.

It is this vehemence combined with her lack of sexual awareness — a
possible sign of child-like innocence — that revives old passions in Alec, and
makes him vulnerable against her innocent tempting charm. How genuinely
surprised, troubled and even agonized he was is registered in the revisional

process.

“I cannot believe in your conversion to a new spirit [man]. Such flashes as
you feel, Alec, I fear don’t last.”

Thus speaking she turned from the stile over which she had been
leaning, and faced him; whereupon [added in MS] his eyes, falling casually
[accidentally] upon the familiar countenance [her—fult—face] and form,
remained contemplating her. The inferior man was [surety; certainly] quiet
in him now; but it was surely not extracted, nor [or] even entirely subdued.
“Don’t look at me like that!” he said abruptly.
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Tess, who had been quite unconscious of her action and mien, instantly
withdrew the large dark gaze of her eyes, stammering with a flush [added
in MS], “I beg your pardon.” (425, f405: how it reads in MS is given in
[ D

The alteration made to the passage is small, but its effect is profound. At
the first stage when the manuscript read “she turned from the stile over which
she had been leaning, and his eyes, falling accidentally upon her full face and
form, remained contemplating her”, the narrative focus was equally balanced
between Tess and Alec, like a fixed camera. The objective narrator describes
the situation as a simple matter of fact which comes down to that, basically,
Tess has turned round and Alec is now looking at her face; no more, no less.
With the three words added (“faced him; whereupon”), however, the sentence
has gained a more slowly-paced rhythm, with which a new compliance is now
established between Alec and readers. The readers are invited to shift their
position with the lingering camera, and stand in Alec’s position from which they
can imagine their own Tess with the full enticing features. By that way the
narrator successfully exposes the readers to the temptation of the girl of their
imagination, and communicates the sheer size of the shock Alec has to undergo.

The genuineness of Alec’s perturbation is registered clearly in other places
as well. When he recognized Tess in his audience, in the very first manuscript,
his eyes “stared determinedly in every other direction but hers”; later it was
revised to “hung determinedly in every other direction but hers”(421, f400); then
the 1892 more genuinely disturbed Alec has his eyes “hung confusedly in every
other direction but hers”. His perturbation is echoed with the hinted sincerity of
his religious conversion. There are several signs that suggest his conversion
was meant to be real until Hardy decided it to be otherwise for the sake of the

“pure woman” theme. Originally Alec’s belief in the religion was not a
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scandalous “jolly new idea” as we read now, but “a shining light” (424, f404).
The devotion he was prepared to give to this “shining light” would be proved
real by quoting Tess’s words when she speaks of her love for Angel: both use
the same language. Tess confesses, “It came to me as a shining light that I
should get you back that way [by killing Alec]” (523-24, the 1892 edition and
onwards). To sum up, there is no doubt that at some stages Alec’s spiritual
conversion was true, and that he was genuinely struggling to suppress his carnal
desire for Tess.

Meanwhile, Tess’s unconscious sexual appeal is made more and more
threatening.” Pleading with Alec not to ask her about her husband’s
whereabouts, the first-stage Tess is described as “in the eagerness of her
appeal [Tess] looked up beneath the edge of her hood at him” (434, f415); while
the recognizably enchanting Tess is beginning to breathe in the Tess who
“looked with upturned face from her hood at him” (Graphic) or who, “in the
eagerness of her appeal, looked with upturned face full at him” (Harper’s Bazar).
Finally when she “flashed her appeal to him from her upturned face and
lash-shadowed eyes” (1900, 1912), we see Tess, the pure temptress. She
unconsciously exploits her vulnerability (“appeal”), employs it as a weapon
(“flashed”), and gives a final blow with her “lash-shadowed eyes”, one of her
most memorable features. Against her irresistible vulnerability, Alec has no
power. He becomes less and less able to keep calm; he is not “as if tortured”
(434, f415) nor “as if disturbed” (Graphic) any more, but undoubtedly
“D’Urberville was disturbed” (1891). These alterations make us realize the
authenticity of his fear and uneasiness when he exclaims “Tess — don’t look at
me so — I cannot stand your looks!” (434, added in f415). To summarize, the
history of the texts reveals a different story from what we generally know. This
novel might have become a play acted between the temptress child Tess and

the agonized man, Alec.
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The novel we have now is not quite like that, however. Tess is turned into
an absolute victim who is helplessly exploited by a devilish villain; while Alec

998)

undergoes ‘“character-assassination or “a far reaching and wholesale
blackening”.” What happened is that Hardy managed to control his desire of
exploring the enticing world of child-Tess’s eroticism. He knew that he would
have to keep that desire under control if he wants to keep “the pure woman”
theme alive. As a result he postponed the theme of a man’s agony over sexual
desire for a girl/woman who appears to be void of sexual awareness, until he
had a better chance. We know that the temporary abstinence led him to produce
yet another masterpiece Jude the Obscure in 1895.

Hardy wished his readers to read Tess as a story of an adult woman, as a
protest against social injustice inflicted upon women. And critics do generally
grant his wish. Unwittingly, however, reading Tess as a political story tends to
blind its readers to the paradox which is hidden behind the sexuality of a
girl/woman. This essay has been trying to examine the disturbing influence
Tess could have over men with her immature sexuality. Her irresistible sexual
charm diminished Alec into an almost pitiable wretched man who had his
religious faith smashed into pieces. During that time, Hardy had to fight against

his artistic desire of exploring this inviting charm of the child-Tess.

III Unwelcome Eroticism: A Child Tess
The issue of children’s sexuality becomes more seriously problematic when
it involves real people in our present life. When Roman Polanski made a film of
the same title in 1979, naturally it attracted attention from feminists. Among
them, Jane Marcus with her paper “A Tess for Child Molesters” heavily
criticized the film, calling it a “long, slow rape by the scriptwriter of Thomas
Hardy’s text, a long, slow rape by the camera of Natassia [sic] Kinski’s lovely

face”."” Her criticism is based on that Polanski omitted “two great moments in
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which she [Tess] challenges the men and social forces which have oppressed
her”(91). One is the omission of the baby’s baptism scene in which Tess is
playing the part of a priest. The other omission is the murder scene. In
Marcus’s view, the political implication of these scenes is extremely important
because in these “Tess usurps the male power” (92), and therefore the
omission of them is wunforgivable. For her, the film is a shameless
de-politicization of the original Tess.

Marcus believes that de-politicization of Polanski’s Tess is brought about
through “infantilization” of her. Marcus seems to hold strong antipathy against
the infantilized Tess. Hardy’s Tess “grows from child to woman under the
loving hands of her creator”, she argues, while Polanski “infantilises our Tess”
(93). For example Tess’s hard life as an agricultural labourer is hardly reflected
on “the hands of his [Polanski’s] cherubic eleven-year-old stilted fixed figure of
Tess” [92]." She claims that the real hard life of Tess as a struggling labourer
is sentimentalized and diminished by Polanski to a romantic idyllic picture.
Marcus tenaciously repeats, with strong resentment about the de-politicization
and infantilization of Tess, that Polanski has wronged her; Hardy’s Tess is a
creation by “a male sympathiser of heroic womanhood” who “walks and talks
and works and struggles and grows from child to woman” (93). Tess should be a
story of an adult woman, about politics, Marcus insists. As a whole, a very rigid
feminist view is unmistakably evident in Marcus’s argument.

On the other hand, what makes her distinctively peculiar and therefore an
interesting subject for this essay is her reaction to the eroticism of Kinski’s
Tess. First of all, she has chosen for her article a rather salacious title: “A Tess
for Child Molesters.” It seems strange that she did not choose a more political
title; after all, the actual charge Polanski deserves is, to follow Marcus’s
argument, the failure in depicting Tess’s heroic fight against patriarchy. “Child

molester” is a term which suddenly became prominent in 1977 when
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paedophilia was raised as a social problem. When Jane Marcus wrote this article
in 1981, Anglo-America had been gripped by the first upsurge against
paedophiles. Coincidentally, Polanski had been given a guilty verdict from a US
court for having illegal sexual intercourse with a minor, and was forced to film
Tess in France because of that. Possibly the biographical detail of the director’s
private life influenced her writing.

Yet still, the aversion Marcus has shown in the title language is unusually
strong. It won’t be wrong to say that the hysterical overtones of the title
suggest the intensity of the reaction she gave to the eroticism of Polanski’s
Tess. It is not that she cannot allow any eroticism at all in art; for, after all, she
praises Hardy’s Tess as “the great Unwed Mother”(91). What is disquieting to
her is the youth of the actress, and the eroticism which Polanski’s camera eyes
evoke. But what is it exactly? Answering this question is not easy because she
never tells. In her article, she gives no detailed analysis of Polanski’s eroticism
apart from a quick reference to a “shot of that pretty mouth” when Tess eating
food, and “a long obscene sequence in which she purses her lips to whistle to
Alec’s mother’s birds”(92). The only thing we can say is that she detests the
eroticism in the film and does not like even to talk about it.

The hysterical aggressiveness and groundless fear which we see in
Marcus’s response is a reflection of the western society in general in its attitude
to children’s sexuality. If the film had cast a fully grown-up actress in the role of
Tess, or if the director had not been charged with child molestation, in other
words if the film had been totally free from any suggestion of children’s
sexuality, Marcus wouldn’t have shown such unaccountable anger. But the
director’s unfortunate biographical history doomed the film to controversy and
heavy criticisms. Since Mary Whitehouse started her campaign against child
pornography and set out to hunt down paedophiliac men in 1977, children’s

sexuality has been a taboo subject.”” Any sign of accommodation towards
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children’s sexuality means imminent risk of being singled out as a paedophile.
Therefore, critics have to make sure that their names won’t be smeared after
making a casual remark about someone like Roman Polanski. Marcus, as an
example, has to alienate herself from the dangerous subject matter by declaring
that she abhors it. No matter how beautiful Kinski’s face is on the screen,
Marcus has to condemn the erotic beauty as a petty object of “child molesters.”
This eroticism is shabby, dirty and sleazy, totally different from what we
normally associate with Hardy’s grand, tragic and beautiful love.

But really, what is the difference between a film director Polanski and a
literary critic Marcus? Where is the line which separates Polanski’s Tess from
Marcus’s interpretation of Tess? It is not only Polanski that responds to child’s
sexuality; but Marcus is also responding to it in a sexually marked way by
means of detesting it. Disturbingly, her detestation of it is not based on her own
perception, but the sense of fear that she might have a finger pointed at her as a
“paedophile” if she does not show detestation. It is this collective fear which is
at the bottom of the paedophile hysteria in the present western society. Once
again, there is no distinctive line which separates Polanski’s perception from
Marcus’s. The line which separates Polanski’'s perception from hers is a
baseless, imaginary one. As James Kincaid says, “it’s always a matter of
degree.””

Unfortunately, though, the social climate is towards building up and
enforcing this imaginary fence. The segregated people are defined and
categorized as monstrous “paedophiles”, while nobody knows where the line is.
Polanski is called a paedophile. How about Alec? Would anybody call him a
paedophile? After all, Tess was not older than 17 when he raped or seduced
her, while some states in the US had the age of consent of 18 around the time
when the novel was published. Some people might call him a “child molester”.

On the other hand, some might see in him a prototype of a Hardian style tragic
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hero.” The whole issue is based on utter arbitrariness, but when Marcus calls

Polanski “a child molester”, inevitably the imaginary wall is being made thicker
and higher so that it can better keep “paedophiles” out of the “normal” society.

Tess has revealed the unexpected horizon where immature sexuality
evokes unwelcome eroticism. The question of sexuality has shifted its axis from
men/women to adults/children. Under the banner of “protecting” children, a new
marginalized entity called “paedophiles” is now materializing. It is yet to be
seen whether Tess is going to be used as a means of discrimination or can help

to pulverize the discriminatory term.

Notes

1) Mary Jacobus, “Tess: The Making of a Pure Woman”, in Tearing the Veil: Essays on Femininity,
ed. Susan Lipshitz (London: Routledge and Kegan Paul, 1978).

2) Penny Boumelha, Thomas Hardy and Women: Sexual Ideology and Narrative Form (Madison,
Wis.: University of Wisconsin Press, 1985).

3) J. T. Laird, The Shaping of Tess of the D’Urbervilles (Oxford: Clarendon Press, 1975), p. 129,
pp.100-101.

4) Juliet Grindle and Simon Gatrell, “General Introduction” to Tess of the D’Urbervilles, (Oxford:
Clarendon Press, 1983), p.32, 41.

5) Mary Jacobus, “Tess’s Purity”, Essays in Criticism 26:1-4, (1976), p. 326.

6) Tess of the D’Urbervilles, ed. Juliet Grindle and Simon Gatrell (Oxford: Clarendon Press, 1983),
p.74. Folio 51, facsimile copy of the manuscript of Tess of the D’ Urbervilles held by the British Museum.
When necessary, foliation number will also be given within the text hereafter. Italics in the quotation is
to highlight the alteration or addition.

7) Similar opinions are proposed by Grindle and Gatrell, “General Introduction”; Kristin Brady,
“Tess and Alec: Rape or Seduction?”, Thomas Hardy Annual No. 4, ed. Norman Page (London:
Macmillan, 1986).

8) Jacobus, “Tess’s Purity”, p. 325.

9) Boumelha, p. 129.

10) Jane Marcus, “A Tess for Child Molesters”, in Tess of the d'Urbervilles, ed. Peter Widdowson
(Basingstoke: Macmillan, 1993), p. 90. Originally published in Jump Cut (26 December, 1981), p. 3.
After this, all the page numbers will be included in the text.

11) Whether intentionally or not, she gives Kinski’s age incorrectly. Kinski was actually 17 when she

- 156 -



was filmed. This is also another sign of Marcus strongly bothered about the young age of the actress.

12) See Philip Jenkins, Intimate Enemies: Moral Panics in Contemporary Great Britain (New York:
Aldine de Gruyter, 1992), especially the pages for “Inventing the pedophile”.

13) James R. Kincaid, Erotic Innocence: The Culture of Child Molesting (Durham: Duke University
Press, 1998), p. 288. Also see James Kincaid, “ ‘You did not come’: Absence, Death and Eroticism in
Tess”, in Sex and Death in Victorian Literature, ed. Regina Barreca (Basingstoke: Macmillan, 1990);
James R. Kincaid, Child Loving: The Erotic Child and Victorian Culture (New York: Routledge, 1992).

14) Curiously, several critics have found Polanski’s Alec surprisingly humane and sincere. William V.
Costanzo finds in Alec’s gestures “genuine affection”, “convincing touch of longing”, and
“single-minded desire for Tess [which] seems less cruel than Angel’s ambivalent love.” See William V.
Costanzo, “Polanski in Wessex. . . Filming Tess of the d’Urbervilles”, Literature/ Film Quarterly (1981).
Similar opinion is shown by Richard Roud, “Taking Sex out of Wessex”, The Guardian (17 November,
1979); John Coleman, “Country Matters”, New Statesman: the week-end review (10 April, 1981). Judging
from their opinions, Polanski’s Alec seems to be much closer to the manuscript Alec. Possibly,
Polanski captured the ephemeral spirit of the novel of the time when its author was still struggling
against the great temptation of the temptress child-Tess. Then how should we interpret this? We know
Marcus would see a petty “child molester” in Polanski’s Alec; while for some others Polanski’s Alec is

a Hardian style tragic hero in its embryonic stage.
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Tess of the d’Urbervilles:
An Evolutionary Tragedy

MICHIKO SEIMIYA

It is universally acknowledged among critics that Tess of the d’Urbervilles is
a tragic novel and the protagonist is an outstanding tragic heroine. However, her
destruction has not been sufficiently explained or evaluated. In this article I will
first interpret her tragedy in terms of ethical controversies generated by
evolutionism in the Victorian period: those centering on utilitarianism and
intuitionism. Secondly, I will explore Tess more fully in terms of the concepts of
outer nature and human nature that were expanded greatly by evolutionism.
Though influenced by both major evolutionists Thomas Henry Huxley and
Herbert Spencer, who surveyed ethics from naturalistic points of view,” Hardy
was interested in Huxley’s intuitionism more deeply, leaving Spencer’s
utilitarianism in order to develop his own original — and radically modern —
tragic sense of life.” Hardy realized in human nature itself a fundamentally tragic
conflict among impulsive natural emotions such as sexual love and
loving-kindness, which is understood as sympathy by intuitionists and related to
the Christian love-ethic.

In Tess Hardy explored the relation between Christian love, secular
loving-kindness, and sexual love. Scientific evolutionists such as Darwin, Huxley
and Spencer had wiped away from the concept of nature the Christian belief that
all things had been created by God. Instead, they maintained that human beings
had gradually, and without any divine or cosmic purpose, developed from “a few
forms™ during a very long span of time, and that Christianity was only a

comparatively brief historical incident of less than 2000 years.” People who
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accepted evolution, then, believed that most human ethics, including utilitarian
and intuitive ethics, had developed naturally and independently from
Christianity. Thus the concepts of both outer and inner nature were radically
transformed and expanded during the Victorian age because of the widespread
impact of evolutionary theory.”

Hardy seems not to have been ethically consistent either in his mind or in
his literary works; nor as an artist did he profess a coherent ethical stance; but
his serious moral concerns, intensified by conflicts between utilitarianism and
intuitionism, deepened his characterization of Tess and generally enrich our
appreciation and understanding of life in his novels. More than any other 19th
century English novelist, Hardy explored biologically based ethical issues that
have continued to trouble thoughtful people up to the present time.”

To make Tess’s tragedy consistent and substantial Hardy contrived some
special techniques. First, the novel is a social tragedy in which Tess is
victimized by the economic depression like Winterborne, a yeoman hard-pressed
by economic conditions. However, in addition Hardy more carefully contrived
the novel to echo classical tragedy resoundingly. For example, Tess’s pedigree
is noble, and the last scene refers to Greek tragedy: “‘Justice’ was done, and
the President of the Immortals, in Aeschylean phrase, had ended his sport with
Tess.” Moreover, when we think of her character from Hardy’s tragic
perspective (which he jotted down in the year after the publication of the novel)

we are reminded of the heroism in her loving and kind character:

The best tragedy — highest tragedy in short — is that of the WORTHY
encompassed by the INEVITABLE.”

The WORTHY seems to be derived from FB@L*"¥@!/ (heroic)”, recognized

by Aristotle in the Poetics as a necessary quality of the tragic hero, while the
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“INEVITABLE” suggests not only Greek fate but also the deterministic aspect of
scientific evolutionism.

Bruce Johnson's famous article “ “The Perfection of Species’ and Hardy’s
Tess” emphasizes the novel's dependence on evolutionary theory and
anthropological studies, including those of Stonehenge.” Uncovering the
historical and prehistoric depth of Tess as if he were discovering fossils, Johnson
argues that Tess is a specimen of “the perfect species,” fully developed in
emotion and mind, but that she is wronged and destroyed by circumstances,
especially by Angel. Johnson criticizes Gose's utilitarian argument that Tess is a
simple loser who fails in psychic evolution, while Angel wins."” However,
Johnson’s intuitive argument never explains Tess's tragedy adequately.

We can find the affinity between the concept of Tess’s tragedy and
Huxley’s surprisingly original interpretation of Sophocles’s Oedipus Rex in
Evolution and Ethics (1894), in which he showed that “the unfathomable

9911)

injustice of the nature of things”" is rooted in ancient Greek tragedy. Especially

in the fatalistic destruction of Oedipus by the cosmic process, Huxley observed
that “the conscience of man revolted against the moral indifference of nature.”*”
He goes on to show that in modern tragedy, God and moral substance, which
had been necessary for classical tragedy, are absent from scientific conceptions
of the universe. Of course Evolution and Ethics, which was based on his lecture
given in the Romanes Lectures at Oxford University in 1892, was published
three years after the publication of Tess. But Huxley’s idea had been circulating
since his “Science and Morals” (1886) which is presumably one of the books
which influenced Angel.”

The character of Tess is complex. She is natural, impulsive, sympathetic,
kind and loving, loyal to her family, but also adulterous, murderous, guilty. In
some ways she is a simple, rustic character like Marty South in The

Woodlanders, but the latter is sexually undeveloped, whereas Hardy created
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Tess as a more natural character, describing her emotional life of sexual love in
“a process of refining, ennobling, and idealizing.”"? She is not merely a rustic,
simple, innocent girl, but instinctive and sexy, like Eustacia in The Return of the
Native.

Hardy explored loving-kindness in Tess more deeply than in any other
character. In contrast to Tess, her foils are typical modern young men suffering
from secular skepticism. Hardy contrasts their egoism to Tess's altruism.
Angel’s egoism may be best understood in terms of utilitarian consequentialism,
derived from Bentham’s “greatest happiness of the greatest number.” Angel
refuses Tess because she lost her virginity. But he knows that she was raped.
He refuses her, seeing only the result of her actions in her loss of virginity. In
utilitarianism the consequence is the most important because according to its
ethic actions are justified mainly by their result. He reveals utilitarianism in his
action unconsciously then.

Although Angel eventually adopts an intuitive ethic and comes back to
accept Tess, he is a person whose “principle” is, in contrast to Tess’s altruism,
“a hard logical deposit like a vein of metal in a soft loam, which blocks his
acceptance of Tess” (Tess, 236) as it did of the Church. The narrator criticizes
him, emphasizing that if he had been “with more animalism he would have been
the nobler man” (Tess, 239), and adding that his “will to subdue the grosser to
the subtler emotion . . . the flesh to the spirit” (Tess, 240) is cruel.

Angel says that he seeks “rustic innocence” (Tess, 233) in Tess. Similarly,
she is the only woman for whom Alec has no contempt because she is
“unsmirched in spite of all.” (Tess, 307) But the two men are opposites. Alec,
who rapes and seduces her, begets her baby Sorrow, and afterwards marries
her, has a kind of life-enhancing animalism which Angel lacks; but Alec’s egoism
is more strongly emphasized in his pursuit of her for sensual satisfaction. In his

hedonism, prominent in his way of life as a prodigal son of a money lender, we
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find a deformed kind of utilitarianism because according to Bentham the major
utilitarian, the rightness and wrongness of an act is determined by the amount
of “pleasure.” Moreover, we see Alec’s trader's kind of utilitarianism also in
his view of religion. For instance, rejecting a religion based on supernatural
promises, he says cynically to Tess: “If there's nobody to say, ‘Do this, and, it
will be a good thing for you after you are dead; do that, and it will be a bad thing
for you,” I can’t warm up.” (Tess, 313-314) Here his rejection of Christian ethics
is boldly hedonistic, like Bentham’s.

This basic contrast between Tess’s loving-kindness and the egoism of the
two men is more deeply understood in terms of the controversy between
Spencer and Huxley. For the utilitarian Spencer human nature is not fixed but
progresses in humanity's “struggle for existence” and he believed that human
beings have to be “egoistic” to survive as they naturally and gradually become
altruistic.” From his point of view the two men’s egoism will be naturally
justified, while Tess's loving-kindness is underestimated.

Tess’s loving-kindness will be more fully valued by Huxley's intuitive ethic,
which recognizes loving-kindness as found in old rural culture instead of the
future as Spencer assumed. Such loving-kindness is naturally given to human
being, like Huxley’s “conscience.” But Huxley was criticized by Leslie Stephen,
Hardy’s mentor, as not scientific but dualistically intuitive. Stephen argued that
Huxley’s two processes were incompatible, and the ethical problem of justice
has to be distinguished from scientific truth."”

Hardy was surely interested in their discussion which we can trace in his
treatment of Tess. Her loving-kindness is treated as not divine but natural. She
simply acts to save her family from destruction: she is driven to “claim kin” to
Alec’s family reluctantly because she feels that she was responsible for the
accidental death of the only horse necessary for her family's business; and she

sacrificially accepts Alec’s forced marriage proposal in order to save her family
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from homelessness after her father’s death. The narrator describes her as
“humanitarian to its center” and personifies her ironically as “Apostolic Charity
returned to a self-seeking modern world” (7ess, 236), associating her altruism
with the “finest side of Christianity” in opposition to modern secular egoism,
and emphasizing its superiority to Christian ethics formally observed. (Tess, 24)
Even when she is accused by Angel of losing her virginity, she is identified with

the central ethos of Christianity:

. . . quick-tempered as she naturally was, nothing that he could say made
her unseemly; she sought not her own; was not provoked; thought no evil of
his [Angel’s] treatment of her. (Italics here are derived from 1 Corinthians,
13: 5.) (Tess, 236)

Tess is created as a character who even criticizes the Church of England.
The High Church is criticized in the description of the Vicar’s rejection of a
Christian burial for Tess’s baby Sorrow, and Hardy’s critical attitude towards the
Low Church is shown in the characterization of Angel’s mother, who invites him
to read aloud with her Proverbs 31:10, which seems to describe and celebrate

his bride Tess:

Who can find a virtuous woman? for her price is far above rubies. She

riseth while it is yet night, and giveth meat to her household. . . . She
looketh well to the ways of her household, eateth not the bread of idleness.
... (Tess, 255)

Accordingly, she admonishes her son, who had come back temporarily after
forsaking Tess, through emphasizing the concept of an ideal wife according to
the Bible, without knowing of his predicament. But we are reminded of her

middle class prejudice in preferring the Sunday School teacher, ironically named
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Mercy Chant, as the ideal wife for Angel. Calling the Christian attitude of
Angel's parents “blind magnanimity,” Hardy criticizes them for knowing
“neither the world, the flesh, nor the devil in their own hearts; only as
something vague and external to themselves.” (Tess, 255) Their narrowness
prevents them from understanding the actual meaning of the Biblical passage
that idealizes a simple, devoted, rustic woman like Tess, although it should be a
basic belief in this Low Church family. Even Angel’s remaining belief in the
Sermon on the Mount, despite his skepticism, is also criticized in contrast to
Tess’s simple faith in loving-kindness, her “beliefs essentially naturalistic”
(Tess, 169), as he describes them.

Tess’s natural virtue, which Angel recognizes after he forsakes her, is the
crucial idea that invalidates the interpretations by Johnson and others who try to
understand Tess’s tragedy ahistorically.'” After Angel’s hard life in Brazil, where
he impulsively goes after the shock of discovering that Tess is not a virgin, he

finds intuitive ethics:

Having long discredited the old system of mysticism, he now began to
discredit the old appraisements of morality. He thought they wanted
readjusting. Who was the moral man? Still more pertinently, who was the
moral woman? The beauty or ugliness of a character lay not only in its
achievements, but in its aims and impulses; its true history lay, not among
things done, but among things willed. (Tess, 322)

However, according to the Mosaic point of view, Tess is a sinner who
commits adultery and murder. Hardy emphasizes that even though she is
virtuous in feeling and practicing loving-kindness, she nevertheless violates the
judicial side of Christianity as symbolized in the scene where Tess, returning
home from Alec, meets a man painting the Mosaic commandments on the stiles.

But Hardy tries to justify her in terms of Nature: she hops on Alec’s horse to
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escape his former mistress's aggression, gives him a chance to treat her as he
wants, and kills him with a knife. She acts impulsively, without consideration for
her dear family, for whom she earlier acts sacrificially.

Hardy also vindicated Tess’s impulsiveness in his preface to the novel.
When a contemporary critic protested against Hardy’s subtitle of Tess, “a pure
woman faithfully presented,” he defended her by brushing aside critics who
“ignore the meaning of the word [pure] in Nature . . .” (Tess, 24) The narrator’s
stimulation of our sympathy for Tess, whom he considers a sinner, but
excusable in a Godless universe, is intensified by his references to Nature. For
example, when the narrator defends her as an unmarried mother, he questions if
“she were alone in a desert island would she have been wretched? Most of the
misery had been generated by her conventional aspect . . . not by her innate
sensations” (Tess, 106, italics added.)

Moreover, when Tess is discouraged from meeting Angel’s parents while
he, her husband, is absent from England, by overhearing his brothers’
comments on their marriage, the narrator comments in this way: “nothing
essential, in nature or emotion, divided her from them [Angel’s family].” (Tess,
284, italics added.) Tess’s “rally” from being damaged by ethical standards
prevailing in Christian society results from the healing and liberating effects of
Nature, in which she essentially lives, where such standards have little meaning.

Tess’s inner nature, containing her impulsive passion for Angel, and also
outer Darwinian nature are vividly depicted in this novel. Outer nature is
described dramatically from the severe sterility of Flint-Comb Ash to the rich
fertility of Talbothays. Nature seems to have multiple meanings in 7Tess. At
times Nature is obviously indifferent to human life. For example, when Tess
was rejected by Angel on their bridal night: “The fire in the grate looked impish
demonically funny as if it did not care in the least about her strait.” (7ess, 224)

And Angel, giving up winning a “wife of social standing, fortune, and
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accomplishments,” and carelessly believing that Tess, in rural life, was certainly
innocent, refers to “the vulpine slyness of Dame Nature.” (Tess, 238) But the
indifference of Nature to human beings is emphasized in each case, from
Huxley’s evolutionary point of view.

In Tess, Hardy sees Christianity as an incident in a long span of the ethical
history of the human species. Calling Tess’s virtue “the religion of
loving-kindness and purity,” Hardy suggests its natural origin. He emphasizes
this non-Christian background in the impressive denouement at Stonehenge, the
site of pre-Christian pagan religion, where Tess lies waiting for police to arrest
her as a sacrifice not to God but to the Sun. Thus Hardy defends Tess from
being accused of sin by Christianity from a naturalistic point of view.

But the problem remains. Huxley divided the concept of natural process
into the impersonal cosmic process and the ethical process and argued that the
latter should watch over the former. Hardy emphasizes the difficulty of watching
over it especially in his description of Tess's sexual love which keeps her from
confiding her loss of virginity to Angel before their marriage. This tragic conflict
in her mind between desire and conscience is vividly described in Tess’s mind
when she, feeling guilty about her secret, drifts into acceptance of his proposal

of marriage:

Every see-saw of her breath, every wave of her blood, every pulse singing
in her ears, was a voice that joined with nature in revolt against her
scrupulousness. Reckless, inconsiderate acceptance of him; to close with
him at the altar, revealing nothing, and chancing discovery; to snatch ripe
pleasure before the iron teeth of pain could have time to shut upon her;
that was what love counselled. . . . (Tess, 181)

¢

Hardy also states about her human nature thus: “‘appetite for joy’ which

pervades all creation, that tremendous force which sways humanity to its
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purpose, as the tide sways the helpless weed, was not to be controlled by vague
lucubrations over the social rubric.” (Tess, 192) This is the expression of Tess’s
emotions of sexual love which, in opposition to social norms, to Christianity, and
even to her own loving-kindness, drives her to tragic ruin.

Hardy’s concept of Tess’s tragedy has some affinity to Huxley’s
interpretation of the tragedy of Oedipus, who also murders his father without
knowing his identity, because Hardy created a modern tragedy derived from the
conflict within human nature, between loving-kindness and impulses including
sexual passion. The conflict is inherent in the intuitive ethical theory, in
opposition to the Christianity and utilitarianism of the Victorian era. Hardy
struggled to see human tragedy in a Godless world. If we study Tess from this
point of view we see why this tragic novel gives us a clear insight into the

tragedy of our own age.

Notes

1) Hardy acknowledged his debt to Charles Darwin by writing in 1882 that he himself “had been
among the earliest acclaimers of The Origin of Species.” F. E. Hardy, The Life of Thomas Hardy
(London: Macmillan, 1962), p.153. In a letter found by Carl Weber, Hardy wrote, “My pages show
harmony of view with Darwin, Huxley, Spencer, Hume, Mill, and others, all of whome I used to read
more than Schopenhauer.” The letter was received by the American scholar Helen Garwood, who had
informed him of her impression of Schopenhauer’s influence on The Dynasts, as shown in her 1911
dissertation. Hardy of Wessex (New York: Columbia UP, 1965), pp. 246-247.

2) Spencer (1820-1903) argued that mutual help is the perfect ethical adjustment to society and is
the ultimate aim of morality, but in terms of individuals he emphasized egoism’s superiority to altruism,
stating in his major work, The Principle of Ethics, that egoism rightly evaluated would make posterity
happy because it would help society progress. Part 1 of Spencer’s The Principles of Ethics, “The Data of
Ethics” was published in 1879, Part 4 in 1891, Parts 2 and 3 in 1892 and Parts 5 and 6 in 1893. So
when Hardy finished 7ess, which was published in 1891, he must have read only Part 1 of the book. We
find evidence of his reading it in the quotation from Spencer, with variations, in The Literary Notebooks
of Thomas Hardy (London: Macmillan, 1985), ed. L. A. Bjork, vol. 2, p. 163, although the date is not
specified. It is abridged to LN. On the other hand, T. H. Huxley (1825-95) differentiated the cosmic

process from the ethical process, which involves sympathy and conscience watching over nature. He
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argued this point in Evolution and Ethics, published in 1894.

3) Darwin, The Origin of Species (London: John Murray, 1872), p. 670.

4) The Spirit of the Years, the main character in The Dynasts, speaks about “a local cult, called
Christianity, which the wild dramas of the wheeling spheres include, with divers other such, in dim
pathetical and brief parentheses . . . ,” when he looks at Napoleon’s coronation in Milan (Part 1, Act 1,
Scene 5).

5) Hardy refers to these two popular naturalistic ethical stances in the opening part of his short

story “For Conscience’ Sake” (finished in March, 1891) :

Whether the utilitarian or the intuitive theory of the moral sense be upheld it is beyond question
that there are a few subtle-souled persons with whom the absolute gratuitousness of an act of

reparation is an inducement to perform it.

Utilitarianism was originated by Jeremy Bentham (1748-1832) and developed by James Mill
(1773-1836), J. S. Mill (1806-73), and Hardy’s mentor, Leslie Stephen (1832-1904). On the other hand,
the intuitive theory, originated by the Earl of Shaftesbury (1671-1713) and Francis Hutcheson
(1694-1746), claims that some people are immediately and non-inferentially justified in believing that
some moral judgments are true. For example, many people think that it is wrong to kill, lie, or break a
promise without ethical justifications, and that moral judgement or conscience is naturally acquired
rather than derived from God. On the contrary, most Christians believe that the Bible reveals prophetic
supernatural intuitions of God’s moral truths. Huxley and Spencer’s disagreement was the traditional
ethical opposition between utilitarianism and intuitionism, reincarnated and intensified by evolutionism.
Spencer, as well as Darwin, was basically utilitarian, while Huxley was intuitive. We also find the
evidence of Hardy’s interest in their discussion in the transcription of the review in which J. S. Mill's
utilitarianism is criticized by comparison of Stephen’s. LN, vol. 2, pp. 357-358.

6) For Example, the debate between socio-biologists Richard Dawkins and Stephen Gould over the
problem of selfishness of the gene inevitably involves these ethical problems.

7) F. E. Hardy, Op. Cit., p. 251.

8) Aristotle, On the Art of Poetry (Oxford: Clarendon Press,1909), 1448a2.

9) Cf. Bruce Johnson, ““The Perfection of Species’ and Hardy’s Tess,” Modern Critical
Interpretations: Tess of the d’Urbervilles (New York: Chelsea House Publishers, 1987), ed. Harold Bloom,
25-43.

10) Cf. Elliott Gose, Jr. “Psychic Evolution : Darwinism and Initiation in Tess of the d’Urbervilles,”
Nineteenth Century Fiction, vol. 18, 1963, 261-272.

11) Huxley, Evolution and Ethics (London: Macmillan, 1911), p. 59.

12) Ibid., p.59.
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13) Tess of the d’Urbervilles (London: Macmillan New Wessex Edition, 1974), p. 306. Cf. “Science
and Morals,” Evolution and Ethics and Other Essays (London: Macmillan, 1911), 117-146.

14) Laird, The Shaping of Tess of the d’Urbervilles (Oxford: Clarendon Press, 1975), p. 125.

15) Cf. Spencer, The Principles of Ethics, 2 volumes (Indianapolis: Liberty Classics, 1897, 1978).

16) Stephen, “Ethics and the Struggle for Existence,” Contemporary Review 64 (1893), 157-170.
Stephen’s utilitarian ethics had been already apparent in The Science of Ethics (1882).

17) Cf. Brown, Thomas Hardy (London: Longmans, 1961).

18) Cf. “The Spectator, 23 January 1892,” Thomas Hardy & His Readers (London: The Bodley Head,
1968), eds. Lerner and Holstrom, p. 69.
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

On the problems of language in Jude the Obscure
YUKINOBU SATAKE

In this thesis, I would like to consider the problems of “language”(=logos)
in Jude the Obscure. In Jude, unlike most of the previous works by Hardy, the
ruling power of the narrator over the narrative is vastly reduced. In other words,
the main function of the narrator of Jude is only to give a supplementary
explanation on the story’s development. In this novel, it is the characters’,
especially Jude’s and Sue’s paroles, not the words of the omniscient narrator,
that become a main motive power of plot and refer to the novel’s theme. But
instead of the words of the narrator, the “letters” or quotations from the bible or
classics and so on, as are seen in Jude’s and Sue’s paroles, have some nature of
logos, which rules and controls the characters in Jude. Some of Sue’s paroles, by
the intervention of the “letters” in them, lose or destroy the parole’s function,
which is to promote the smooth communication between speech actors.
Moreover, by the magic of the “letters”, Sue represses her own violent drive
and comes to kill her own personality.

In Jude, the “otherness” of “letters” or quotations is put into question. The
logos establishing the “law” and the “rule” is basically otherness to human

beings, but the drive is only unique to human beings. So, man’s identity can be
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established not by logos but only by the drive. Sue, after all, repressing her own
drive, comes to lose her identity and let herself to live not by her own will but
by “others’.

After Jude, Hardy gave up writing novels and turned to poems. Hardy may
have thought that poems are more filled with human drive than novels. Such
change of his mind, when we consider the theme of logos in Jude, can be said to
be an inevitable result. Here, we can find Hardy’s internal necessity to turn to

poems from novels.

Ambiguous Place-ment of Protagonists:

House, Memory, and Society
SHUMPEI FUKUHARA

It is widely known that most protagonists in Thomas Hardy’s novels are
rootless. Many authors have discussed the theme of “home” in Hardy’s novels
and revealed that his protagonists have virtually no “home.” Although sharing
much in common with the preceding discussion on the theme, I would rather
approach to the theme in terms of their place-ment: location and social position
of the protagonists.

In this paper, I examine how spatially and socially the protagonists are
placed, and argue that their placement are not rigid enough or rather, too
ambiguous to ensure their identities. Firstly, I illustrate harmonious relationship
between place and the human depicted in Hardy’s novels. In this regard,
memory is an important factor which connects place and the human. Because

Hardy thought that architecture embodied both personal and collective memory,
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houses on which the activities and feelings of the inhabitants had been inscribed
guaranteed the continuity of the self. Therefore, a house is regarded as an
ontological basis of the protagonists. This sense of harmony makes the loss of
home more tragic. In the later sections, my argument deals with the
homelessness of the protagonists on various levels. First, I discuss the actual
homelessness in relation to the social change which Victorian local communities
encountered. Secondly, my argument shifts to the cultural or philosophical
deprivation the loss of home meant. Finally, I argue that the instability of
location can be detected on the social level. The protagonists are often put in
ambiguous social “positions”, and this ambiguity affects the personalities of the
protagonists, and as a result, they go astray in the society without finding a
proper sense of orientation. In conclusion, the ambiguous placement and the

instability of identity are at the crux of Hardy's novels.

Dialectics of Hardy’s Texts

SANAE UEHARA

For the past twenty years there has been significant activity in the field of
Hardy textual studies, especially scholarly editions of his fiction. This essay
examines the ways in which new editions, such as the Oxford World’s Classics
and the Penguin series, have challenged the myth of the Wessex edition. The
extent to which these editions subvert or fail to subvert the traditional concepts

of “text” is also discussed.
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The Personification of Nature

in Far from the Madding Crowd
YosHIKO ITO

It has been claimed that Hardy depicts nature as inherently meaningless.
To be sure, some of his earlier poems embody his inability to see nature as the
Romantics would see it. But, if we carefully examine the text, we find several
examples of the personification of nature in it. The personification is one of the
poetic tropes much in use during the eighteenth and nineteenth centuries,
especially by the Romantics.

The first five stanzas in his poem “The Last Chrysanthemum’ indicate that
the speaker of the poem feels great sympathy for the belated chrysanthemum,
while in the final stanza he swiftly distances himself from the flower. These
mental attitudes of fascination and cold detachment can also be found in this
novel.

Oak, for instance, standing on Norcombe Hill about midnight, feels a strong
identification with space which seems to be caused by the panoramic glide of
the stars. Soon afterwards, however, there is a swing back to the physical
reality when he tells the time by the stars.

After Boldwood receives a valentine from Bathsheba, the natural scenery
around him seems filled with joy. But, after the marriage between Troy and
Bathsheba, it is suddenly transformed into the mournful fields to him.
Furthermore, Bathsheba, perplexed between her attractive lover Troy and her
egocentric and passionate suitor Boldwood, sits down on the roadside and
looking up at the evening sky, projects her agony of despair on the indecisive

and palpitating stars. These examples can be said to be what Ruskin called the
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‘pathetic fallacy.” On the other hand, she joins Oak in fighting the storm which
strikes her crops just harvested. This time she has to face the harshness of
the natural world. Consequently, it can be said that in Hardy’s use of the
personification in this novel we can see two conflicting forces working in
opposite directions.

The narrator says earlier in the novel that ‘we colour and mould according
to the wants within us whatever our eyes bring in’ and this can be said to be
the ‘pathetic fallacy’. He suggests how important the interpretative power of
sight is. Though Bathsheba is blind to Oak’s latent virtues, she is immediately
dazzled by ‘brass and scarlet’ in the dark fir plantation and soon her sense of
sight is mesmerized in the fern hollow. At the end of the story Bathsheba,
whose eyesight is corrected by experience, can understand Oak’s true worth.
My conclusion is that the relationship between sense of sight and interpretation

is one of the major themes of the novel.

The Mayor of Casterbridge

‘Wife-Sale’ and ‘Skimmington’
Kyoko NoMURA

The Mayor of Casterbridge (1886) is unique among Hardy’'s works in that,
focusing on the protagonist Henchard’s exceptional deeds and character, it
vividly depicts the effect of the common people, usually rustics, in the
agricultural community, who are said to play the passive role of the 'chorus' in
Greek tragedy. In the background of this reading appears the tension in social

relationship between the main middle-class characters including Henchard, and
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the rustics, which precisely represents the author's belief on what the
community should be.

It is well known that Hardy was extraordinarily concerned with the English
old customs. Here, two old customs are more persistently projected than in
any of his other novels, namely ‘wife-sale’ and ‘skimmington’. Nowadays, both
of them are rejected as barbarous and anti-humane, but in the period of this
story’s setting or of this novel's publishing, they seem to have been viewed
from a different angle. In the process of civilizing during the Victorian era, being
countrary to the moral code, they started to be abolished. Sociohistorial studies
clarify both the ‘wife-sale’ and ‘skimmington’ as customs with a ritual feature,
which was a necessity to the community consensus and verify that the
community consensus was under the influence of the moral code.

The point is how, through the transition from the pre-Victorian era to the
Victorian era, the moral feelings in the community changed, and how the
‘wife-sale’ and ‘skimmington’ as actual historical events, related with
Henchard’s fall and death. This paper researches into Hardy's successful

reconstruction of such old customs into fictional symbolic events.

The Bildungsroman of Angel Clare

JUNKO SUGIMURA

It is obvious that Tess of the d’Urbervilles is the tragedy of Tess
Durbeyfield. At the same time, however, one can interpret this work as the
bildungsroman of Angel Clare. It has been pointed out that heroes or Heroines

build new character through coming over various trials in the Victorian
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Buildunsroman. Angel also shows this mental growth. The ending of Tess is
unexpected, but one can grasp the ending by following the process of his
growth.

Angel rids himself of his prejudice against Tess's purity and appreciates her
in Brazil. Because Angel gains new character after this emancipation from
narrow-mindedness, his change can be called growth. This change is caused by
not only the conversation with the Englishman but also his esteem for Tess's
lineage. Angel is educated in the Victorian public school in which history is one
of the most important subjects. Not only this education but also the trend of
thought in the reign of Queen Victoria should not be disregarded. The Victorian
people have a great interest in the history of their own country as Great Britain
prospers. Furthermore it is clear that Angel esteems Tess's family line before
their marriage. These factors prompt a high evaluation of Tess's bloodline and
this change generates his appreciation of her. In consequence Angel returns to
Britain.

When Tess becomes conscious of her own fate, she requests Angel to
marry one of her sisters, Liza-Lu, who is of the same family line. After Angel
reevaluates Tess by his esteem for her noble blood in Brazil, this proposal is

acceptable to him. Consequently, he departs with her sister.

Disguise in ‘For Conscience’ Sake’

Naoko FuNamizu

The first edition of Life's Little Ironies appeared in 1894. The interchange

of stories to which Hardy refers in his preface was made for the Wessex Edition
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of 1912. Of the stories included, all but one were written after Hardy had
completed most of his work on Tess of the d’Urbervilles. It means that Hardy
wrote these short stories in his most richly creative period as a writer of prose.

The short stories have a variety of interesting themes and structures, and
deserve more attention. As Norman Page says, they are neither ‘pot boilers’ nor
‘not worth salvaging.’

The notable features of Life's Little Ironies are a recurring concern with the
price that has to be paid for social advancement, the depiction of a number of
unhappy marriages, and several critical portraits of clergymen. In reading such
stories the readers are impressed by the motif of disguise . In this paper I
mainly discussed ‘For conscience’ Sake,” for the motif of disguise can be seen

rather clearly in that story. First, | examined how the motif of disguise was
scattered all over the story. Secondly, I discussed how and why the main
characters, Mr. Millborne and Leonora disguised themselves with a false
morality of conscience. Thirdly, I examined the role of the narrator. In
interpreting the meaning of the anecdotes the narrator disguised himself as a
sympathetic observer of the characters to reveal the characters’ hypocrisy and
self-deception. Finally, I suggested that the motif of disguise in the story
exposed Hardy’s obsession with the successive bowdlerization forced by his
editors. The bowdlerized versions had to be the disguised versions for Hardy to

get a safe position in publishing.
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