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The Mayor of Casterbridge 23T %
55 44 FE OO

AN - N

[
The Mayor of Casterbridge \Z -} & #U7= Ff 3L (February 1895 - May 1912)®D H
C. Thomas Hardy IZ&K D X 5 IZiR_XTW\W 3,

The present edition of the volume, like the previous one, contains nearly
a chapter which did not at first appear in any English copy, though it was
printed in the serial issue of the tale, and in the American edition. The
restoration was made at the instance of some good judges across the
Atlantic, who strongly represented that the home edition suffered from the
omission.”

F¥¥ 22 —7VyPoTR] 1%, 188644F1H2H2~H5H 15 HET
Graphic Newspaper (FIWFIZ7 A U %1 TliZ Harper's Weekly) 2 088 # S i,
HHAE T HIBE 0> 1886 4F 5 A 10 H 12 &A% Smith, Elder #E7> 5 R Sh
2. T D%, 1887 A2 Sampson Low t:2»5—&BAKDE T, 1895 F(ZiX
Osgood, Mcllvaine LRSI & 72, & LT, 1912 12, Wessex Edition
23, Macmillan #=0HH S, ZHBRERE Shiz, a2 T &1,
N=T 1L WEBICFEMA TWD, miHFE 05 S THitbi T D
DI, AFXFVATHYDTEDETHIZAIAR - ZAE—fLeHF TV -
o —?H DIZi%, Henchard 78 Elizabeth-Jane O #5501, FEESHL O B
VL LT UEF ST, ¥F¥AF—T I vy VICR-TLDLNH Y
— KB (200001, BEXOL L ADEWTERH L) B, T A
U NDOB 7254 . Rebekah Owen D BRWVVEEE T, Z DT/ — K28 1895
FEhRE 1912 FD U =ty 7 AR TEMTMA SN Z L &2iFT, Zhix
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SR A=z 3, 1886 FEHI DT A Y B D —KA (Henry Holt’s
Leisure Hour and LeisureMoment Series) CitA 72, ~vF ¥ — KA U ¥
RA=V 2=V OREBERICEDL L VI =Y — KB, A XU ATHIRE N
TeARZHI L, Ao TVRNWI LITRMA WD LITHED, b Dl
WEREZIT T, ~N—7T 1%, 1895 Fh &, 1912 FDORER TI DT E
V—REEFELE, 2Oy —RFiE, beb EEFERICEH 78, R
DI THRT 2B =T 4 B AEROHW L LT Hl 72 b D Th o7,
WH., TAVIRPDO—EBRTHLZOZE Y — RIZHID FET 2720,
—F 4 W, WROVES The Woodlanders DHETICLL 20 | kWD 40 (2
DNWTOBEEFRFRLMNT AV MICELRholofed, ZOHDEIZONT
BEGET SN o E WO EERH L, HIRSh#ER oo Y — R&k
ST AV DREBATLETED, HIFROSET LicA XU AREFTHA, ZD
TEY—RFEEFEIEDLLIICL2I<#lHDEY,
HICHIHLERIEZIC, (EROBLELODLND ANTZHLOEI®DT) &
HBEDOT, "—T 41E, ZOZEY—FEFRIZONT, fELTna L)
R Z 5, LL, ZHuE, T LTERHRHNTE sl b 90 ?

Il

FT. AT - PRV FRZX=U == OO0, B
EUVEETIZATCEFYAZ =TV v VIZRDENVIZEY— KRB IRE
RWIRTIX, WRENED L I IZESTL 20%, UTICHEBRFT 5,
F—IlZ, ZTOZEY—FRbd L, ~vFr— NI, F¥yA2AF—T Vv
b ZENTIT 2 EITR D, T, Fx R —T U v VEESTT
ELROBRNWEN DIZKARD L WRBEOMMPML 25D T, HHEDZT
LHIZIITH Vb D LD, LRy - A= b, =Y — FEREZH
FESNT-HE, ~—T B, 2O Y — &4 XY ZOARRTHI - 7= H
& L. “weaken the story” &AL T\ 57,

WL, 2O Y =R, ~rFry— FOMKLETFETLEEBbND,
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WIIHEHN TH-TH, THELRDELHEECICEEED, 20 FE5H T
LEWRDEL, FOFENESFOHEL XD RMEKE, —H, ¥y X% =7
Y VEEBERDENDICE, TORBEEZIMT T ELRELRVIE DN,
—BURH D, TUPRZA=V 2= OB EITVZ, ¥ RE—TY
Yy VIR TL 2D, ~rF v — FOEERE 2R EAAERRNE D
L6 b,

Flo, ZOTEY—RE, ~rF ¥ — FOREDOFEWREZE/ZL TS,
ANUF ¥ — NI, 2V PFRA=V 2= ORIERICREY | Hilicmiz<4E
MEN, BN E LTHEEXZTELE YL, ERELNTHMEL TVWDHD
DEBELEIND, ZLTEOEVERFS>TELZOR~NF ¥ — K ThHo
ZERBVHEIR, ATy —RET7 77— 7 L—REPBELIZITSZ L
275, ZhiE, FEOWAE LTIBERTH, WRBI R LIC~VYT v —
ROFEPNELDELRVLDIZAETLEY, 2F 0, AHETOHNEIE
L7 UARFHRLT, ~rFv— FERELITSERMAZOT, LH S
ToNyTF X — RORATEENR, ObRTRHALEVDOERELELE, B F A
BNMCA=N=F T LT, ~vFx— NI, 2V FRXZ2=Ux— 2R
HENAETON, BEICIZ TIHAL EOMERR b, = PR 2=
Vr—rb, RoTEle~rF v — REFEH LA IERT 200N A
MeioTnWBHDOT, Wik PR2=U = —ICEB LB S Lz A
ML ToO~ryF v — RO, ZHIZBEMeEhTnb, —J, ~vF
¥— R ZELELZRVYRERBE T, ~vF ¥ — NiL, BEREET,
Xy 24 —T Uy PEALEY, MITELEINHEVRELIIFLA T oD
Lz b, BRI 2ENADINEDRE LT, ~>F ¥ — FOIIZH Lt
FENRNWELAA=VIERESKAT D, o, TV FRIR=U=2— 0P
AIEHE LR IERT IHBHELRVD T, LT, Z0EDITLHDH T,
“that flower of Nature, Elizabeth” (319, SL421) & {585 L 9 B0
DHHBELNDIBDOANDOEESYTF ¥ — FOLOFIEEFT D, ik
X, FEBEZOFHEIZ, DOTUI~NY T v — RBEATWEZ L& B, 1]
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DRBHLETHOLESTLEN, FbBELRIEILTVEHENELE T
EoP. AT v — FERLUICAT BB (SL425) 72T, ~>F v —F
DIMFEDEIL, Y HFRZA=V 2 OBLSICEEN, & HICERERH
BLARFTEIZEZ D,

EHIT, TOTEY—Rbde, ZOEDIILODHIZHDHHT R+

DICEE TRV, F¥RAF =TV v VrLofe~rFr— NiE, 25 F
AN k7238 T Weydon Priors £ CTilly | HZEMEL, #%iEL THLO
BEICLEEERYEZEY ELEDS, 2 THEHEBIIFHLE, LASDOANEE
RV IRY ¥FET D, (“He had been sorry for all this long ago; but his attempts
to replace ambition by love had been as fully foiled as his ambition itself.”)
(319, SL420-1) 2L T, EHIZELSMTIH LT DN, =) FPRR2A=U =
—U~OBRVWEHEELS HROFEDF Yy RF—T Y vy UERRLE L THE
i< OIS EI-oTLESIRFR, KB, AL BRI, BROPITE
FiraZ, REBHEABEE I JFELOHIZHR > TWVD L9 TRk <,
(319-20, SL421-2) Z#bidk, ~rF v — FRFHERNTRELZ2 =Y — M
RORRTIE, N F ¥ — FORPTEEICHZ o4 A =TI, HEPEZK
E L RBITRAO BT IS Hib S 723008, 5%50*%k&ofﬁ
JTIRRY, ZBIZDE> T KOIRMBLERD, ¥y 2F—T Vv TV%
MT, bEREGH~ERED, W7o T, WIEOMENH LS, “That
Elizabeth-Jane Farfrae be not told of my death, or made to grieve on account of
me.” THhFE V., “& that no man remember me.” (331, SL430) CTHib D~
F¥— FOBEEDSFTEDL., bITLMLAET, EoOFEMIZE L~ F ¥
—RDZIAELBRDHDERS>TVD, —FH, ~rF v — FRREFERIC
RO PR2A=V - VICHEINEREINLDIZEY - MRS DH L,
DEEY—FOBAUST, ZNOEDOHEBEDOHRITNEHIN, ~F ¥ —
ROEIFTTEZ L TONDL OZEISRE, @H#b, = PR A=V —|C
s N2 T, ZOMDFTRTCEEETLIRADFTHELD=aT R
AL i AN
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ZFLT, A" Fr— FRZ U FR 2=V 2= OFRIBERICR LI =Y —
FORWHRTIX, ZOoRbYIZ, BOWREERXDOL v 20HENL 5
(SL422-3) 73, ZOWBIXEELDIRELHIT T\ D, BEBES L HEE
% “fiddle” <> “bass-viol” DFHICHHLETHID, BRARBHO L A1
W, EMABRNLTND, bEb EFBITBEOY VAL THY, R
ITFOEENE X DY, S L— RERY LTS, GBI
DFEPR % T2 1o 2 TR RO & v ADHEFIX, i~ F v — Kol
EHhTLlpa s NI ARNERL, TTL, ALEL VD BRMDKIE
DY A INDO—FMTHDHI EEMRT D, TOH, WiEIZIE, LhE<
MOEDNEOERREERETHEENEZOND LD, FRITE, &

AN DL DB T AD & IRIERIRA 2R, FHOW G 1D
HWER OB REOE B EBED D X 9 e  BEN 7RISR E TN SR
bnsd, ZoZen WCHRITE 2525, G, ~Fx— FBRRELT

EY—ROHDLIMTIE, =Y —FRDOA 37 ORI DDz, FEEA
DE L ADMEITDH DL OOHIRHELS | AL~V TF ¥ — FOLOHE
DAY T ARREELD T ENR, £EIT, WEEO XA F I v 7 RiEIT
Kbiv, WEEITERICKD D,

B, —FERERAE LT, WEEOKR—M (uity) ORERH D, ~
VF = RBX X AL =TV VICRDLTE Y — RRRVEEITHERD
L BDHHEEIIE. RICPEMENFREZIEDS, UL, 2o Y —FR
DEEOFR—MEZEL L TWEINEREEEZELX NS, N—T 11, HbOD

Pt &, AEHOHABENE) Z eI EHRL, 0L SDOWEE
NENOFREMCEESEZ TS, b LE, HREOHRFENL, HH
M EBRIELN, FEEEIIELATWS, B HE 2 HICENINL

HHEHAOWEE L AN OWEFEIL, A IR LU TYH, BlOWFEZ, The New
Wessex Edition @ The Well-Beloved Tli%, WERD A b — VU —DHIT, M
S HE RO A h— VY — ‘The Pursuit of The Well-Beloved” %3, The 1892
Version of the Novel & L CIEE SN T2 Y, ZOEROEHE, GENK
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XLHEALEDY, FoXVROWEEL ERBEINDT-OEN, Thiz<
BIE, WEESNDRD [ 24—7 V) v POE] OBAL. £
NZENR, HOPFETHDL ZEICEDLY TRV, ZORMEIEL, 1884 FiZ
EXIBO SN, 1885 4 4 Al —INDERE T, EHPBEDLETO 9
yAMEZ, ~N—T 41X, EHbODOHEEDOMFIIEZ 5L, EERIZD
L%%#ht:D&@A®%%%%C£5EIEV—F%%ZmL\:h
EAALVAP—U—ICEEIMZE0ICHRLLEY, 2L TZOWE
18864 1H2ANL5A 1 HET, 777 4 v HlcEEER S,
COREOYEEIX. N—T 4 OMOEFRHAOWEER, B LMRFEOHE
FFIZ, vEyZ e~y TF v — FOBMRITEHEMICEHED RV H DI
THEVIHIEES RSN, AR THEETLIOE, @il & v ) FEEREX
IEDbET, BEAMETSERVEDOTRE LT, BRFELLEY AL
YA —=F A BB AL, ZoWEOEEIT, 5 Tk miE
EoleDT RIS SADTFELEFRL, 2O EREREER > TN,
EARBICIEFEENTNDY 23, B, LSBT o=y Yy — RE2Hl 55
DZERVEBEZHTROZ L2, kA~7wMiTAWW\é” ~v=a A
JUVT MCENZAAL A R—=D =2, HHLBRPLHELATHEERIZ
MLULFEZRE R EEZIR LTV TR FR I DN 2D, HEHN KDY,
RO CTHIT 2RHICIX, HEle S TEEOMP V=Y Y — Rk, A>T
JEMET, WEEORNEZIERT 50T 0, ZhEHFELT, bbb
E~v=a A7 Y MZEWEDFEICEREEIR Y, BEFEERAICE A5
ZTFHEDOL L, N—T A IERVWEVELHID, To20 L LBicd
FEAMRT BT, TREARE LTHRLE, ZORETHEEOMEENE
I, Thbb, 770 T 4 RADREEIZHEH W, 2 SADOFHENS
DIZDENTCETHOMFEL . BEEAF-BLERLHY. Try bR
BT o & 0 & LR BEESRAAOWEET, Aifld, HiomA &
WRERH Y, NMERLEDO LI B LI L, FHTEAD LT DATH
NoE97%, @00 WFEORMRIZE - T, bbb B EIRITIZTH 2
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5 L0 7, pMERBED P70 & LEEWEERBAO Y X A& DY,
BETZBRRBNT 2y MZZEOBRDWASH S, 5T, TRZENOY
FEITAM A O MEEFEORI 2 OEEL L THENDRE LD, L Z AN,
1895 4Rl & RERL & SN D 1912 4FED 7 =& v 7 AR TIL, 1886 4. 1887
FRROF KT 7y M, HERPGHIBR L7272 SADOHRED 5 6Ok
BOOEONHTREEINTZ, ZD70, ZnbORIE, F—ERE,

DITEOH DLV REOWEEL 72> T D, ZOEN, SRISERKZ
HLiHLTW5,

[T1

MEOBEN DT LTV A, N—T 4B, ZOTEY - FefERLE
DIFBREEAH 2

ZoOTEY = FEFICER L LRy B - dA—x i, N—T 4 RFEL
HOEGFTLNR, REIZDEF LWV, FIC, ELEDB LT T oERKDOH -
o7 AV ANEBERE., B, —@&F. KRR ROz <23 LERE
LT, 2vORHz2ToNEBELSEEBALLOILOVEY ELTO
A D DVITIEN, IS — FEOREICIE, 1892 EFR—F = AKX —
P ORI, £ < ORI B 5, BILN 72 ZHH ORI & 178 11
N=T 4, MV EoTHb RS TDH LI &D\x%mﬁ%ziz
EEND LR olz, BRIREFGF L LT, HAIFLOZHAE, Max
Gate I[Z/—F 4 REEH R, A rE2REo10, BWEIIRESLEEIC
X072, BRTELVELD I, THEEBHNTETHELLWT 7>
FFole, EOLITLTHEZEEWVASTE DL L VOLGNET, ~N—T 4
REFEFIRZL TV, EERICES D, BT, =v, L TT7r—L VR
B, RAN=FT 4 T D ARMOBHE ZIFTHTF L 2o Ty o o LB
ZOLK Y, bbb, ZOTRTUTBW CTREMAN DS 2 HEE O Ly
J oo F =B RRNIB Ny 7T o TERT, A Fr— FhFy
A =T Ny VILRDITEY — REAF VA RICHBAND LH1Z, LI
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{#oTDE, BEL, A=FT 4N [H] EFIET,

IR A= OMWRRITINZ T, YREOHKZ ® < DR B BEIZA
bNHEREEAY, b IIFAFB/PAEOMEADZLL Y &, FA
YER 7= b B REIZRR 2 HRtbicik v | HREEIZETR 9% U — & —(reader)
MEOHPNL BHED FAFFLROEMEER LY TR LHEICR> T
BEfR72 W, DUTHLOE, ~N—TF 4, D%k RIS FREE R U7z
~ 2 27 4@ Alexander Macmillan 7> HEE DT KSNA R &51F, /Nl
FELTRERILEHZAONTERER> T o2 2 i <o T
Wa P E T R AR Y — IS T A b, BEE ORISR T A
F—V—ORAPEEINDLI L, FEhol, ZOLIIT, FeE &/h
IEOERRDER T, ZTOHEENE DD T RO FEER D F
N—T 4 EHEEAATDHIA - -, BB RMERE DT T,
RABETHZ L MEECH LASOBREMLELIZEEZ LN,

Flo, IR A= UBRT AV AIANTHDLZ LI BLZMAITIZV, T A
U 7 OEZ Norman Mailer 1%, YDk 9 258 2 &8HEICB W TELZEL
OhtErn-EE, TBERDEbORBOBEREICRD LD RBHE
EE0b, NEAFEORRE L FM S A bolofid) IHeZxizlnd ¥,
TIWE T AV ANOHE OB EGHPR B HDILTND, T v —
RRT Y FRR=V 2=V OFIBERXICE Y mlc{HEEENLEY —F
E. A~ F v — FONEAEFEORREEZFHLVICT D, WHAEREICHS O
HERHDIZONT AV I NG A G-z EBLLALBERTE
D TR,

IO, WAINCHATEMFEDOIZIN, berbiitebo L, ok
FIGESBHICAEN, THote) oM v ok, REZEE#RIN
DHIZEWS — R LDEBERbLEXOND, I A - F—xiF, AFhR
HaFfol 7 a OFFR TIERWO T, BOBERINCHE AT S O O J5 3
KHZRW, EDOFVIARIT, S HIZRNEDTH-T725 9,

iy, T LR E 1TE - T, 2 1895 AFEICIX, L LM Sk
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TaDIHETHSTen—T 4B, MEFETLRV—EHREDERLEZ LD
ZWEEWVWA, RERRKICZTANTEDIES D 2

ZOHEHDOUE DL LT, WEOR MDD LTV A, &5 L THET
HEHICEZN LTS SADZEY —RE, KRHIZIZEALCHIBRLEZ
LR LT, OB LLRFELRLOBRIKIZH > oD TiERWh, 2
IZFEHE DBNELETH D,

o, bOVESOHBE LTIE, 2O Y — FORWIRZS, Mt
WChEVFHEisSherolcZ EREZLLND, A FVADAIA - T LH
—tED U — % — (reader) T& 7= James Payn @, LR O &G AW »N
WRWLDELRY, LW BASKBR S, HRfEN S, 7257 100
Y ROFERE LN —T 4 13X T B> Ten Y ZoESOMEEERIZS
WT, B, N—T 41k, BEEOFIZKRD L HICENTWV D, “. as at this
time he called his novel-writing ‘mere journeywork’, he cared little about it as
art, though it must be said in favour of the plot, as he admitted later, that it was
quite coherent and organic, in spite of its complication.” * = ZIZRA 55 58
2] (ourney work) <° 247 (art) DS I, Y N—T 4 BT DOEH T
BN ERZ XXV ERATIMDZ N TE D, fid OHEBEZEE I
DDHIDIT, e SADOZE Y — REESNA, BAEE I, =IWHE L
DVHRIXFETHDHLEBHERHL T —T 11X RO THIRT 5 IF,
ROyLTEY — REHID, Ziiie LCoBRELE#R L, &L 2A0, HK
FLOFHILEVDIEMELS ., B E LTO/NGE, 2L THEDOHFEE.
B BREI 25 2o, £2C, RICKITT HRICIE, B D
BRI 1201255,

UL, R KROBEHRIZ, =Y —F2EUOTHEHIESELAXY 204
AT R =F VT xA 40 1895 4Ff23, the Wessex Novels &5
ALz yarorbo—fff LT Tholcn) ZeiZEELLND, Z
DLy g ZiE, Jude the Obscure DI HI DA H AL b=, ZD
B, "—FT 41X, TODOREICERERL O, “On account of
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the labour of altering ‘Jude the Obsure’ to suit the magazine, and then having to
alter it back, I have lost energy for revising and improving the original as I
meant to do.” " D [Ya— KR TOEFRBEN [FrAF—T U ¥
OIE] ICFEMZDBICHEEZRIFLIZE V) ZEEFHHICBELLRE
D, MHEEFEIRY, MEZFELHE D OIERIZKT 2T, TORD
EDLWHEBETLE ) LThBET oI &a, BHICHERATEL
O PERICEL TWe, BHao X512, Wb, "—TF 1 IZ/hiix e
LCDEEZHTY ., “Poetry. Perhaps I can express more fully in verse ideas
and emotions .."" &L F x| FHE~EB o TW O, /IHESIE, EFRE
FOHDTERY, EOKAKBNEL SN TN L ZAIT, FE DR
BEL M T, TOZEY— ROy 1886 4, 1887 fF & =Y — KD
o2 1895 42, 1912 FEDOMIT, RV KW I L Tno/o 2 & b BIfR
LTV EBbnd, filcbd~cksic, 2oz Yy —FaeMxkt X
Ty RewXFNTxof 0D [FXxAF—T70 v VONE] RHKRSNE
1895 4EIZiE, [Y2— K] DI LHTORRN, BRlLarsvaro—
fFe LTHRShTWD, [YVa— R 2F0Wen—7142, ZToRoH
B, [YVa—FR] 2f#ivicolFU, HY R AEBRAEEKOROA
DONWTET, [FxAX—T Vv VORE] IZMELTLESTOLE L
Exbhd, ZOTEY— F2ERLEERICE, HERAOEGELHE D
ROEL R EONRBRTZT T, ZMRE L TON—T 1 ORIC
KT D LREROEE WD NBER B H > T2 ITENRY, =Y — R
JROFER., MFEIL. HRZRICE T, MAREY EAREORTE2FOL TR
o7, L, BB FILBIT D2 N—T 4 DLERERTELEEF X D,
LIALBRRL, TNEROMRIL, E OF—MEEZFOEMSE LT, ML
LIEFELEEZEZONDZRELE, v AF—T Y v VOHTR] OMEEE
&, 1886 45, 1887 FDOARMUZZNENME OFE— M2 F > 7 FMm Th >
7o LinL, 1895 FFhfL & 1912 FOREME SND Y=k Yy 7 X+ =T 4
avid, B 44 BB Y - NEROLOIZ, fEedks LTI
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oI boERoTnd, oY — RiZ, Whit, hoEy
EIFBEFADOR ST LS5 2D, WO LG LARD Lo b, Eiic
EoTiE, REITHY, HTRENEZRETERho T fEmoOTA L
NTED,

b3

1) Thomas Hardy, The Mayor of Casterbridge (London : Macmillan , 1975), 35.

77 A b & L Ci&. The Wessex Edition (1912) |Z }£-3 < The New Wessex Edition (1975) % fif

Lz, IR, 2o 05 %, SIHKRROFEIMAICZE DEEEZTLT,

HIOOEDDT 7 A M& LTIL, Thomas Hardy, The Mayor of Casterbridge (London : Sampson Low,
Marston, Searle, & Rivington, 1887) # il L7z, Z D75 D51 HIE, sIHREOFHFIMNIZZ D
H¥% SL %+ L TRt d,

2) Bryn Caless, Note on the Text of The New Wessex Edition of The Mayor of Casterbridge
(London : Macmillan, 1975), 350-1. 3 &£ U8, Dale Kramer, Note on the Text & Explanatory Notes of
The Mayor of Casterbridge (Oxford : Oxford University Press, 1987), xxx-xliii. & 399.

3) Ibid., Xxxix.

4) Thomas Hardy, The New Wessex Edition of The Well-Beloved (London : Macmillan, 1975),
203-33.
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9)  Michael Millgate, ed. The Life and Work of Thomas Hardy by Thomas Hardy (London:
Macmillan, 1984), 387.

10) Michael Millgate, Thomas Hardy (Oxford : Oxford University Press, 1982), 327-8.(an enegetic,
unmarried American woman of thirty-four...flattering and ingratiating... the wearisome persistence of
her visits and letters over the years exhausted Hardy's patience and it was soon left almost entirely to
Emma and, later, to Florence Hardy to keep up the Max Gate end of a connection which Miss Owen
would not let go and the Hardys did not quite know how to break.), 407( amusing but troublesome
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151-164. ; 3 L O ]J. A. Sutherland, Victorian Novelists and Publishers (London: The Athlone Press,

1976), 206-8.

12) Ibid., 212-6.

13) J-P- 7T v, MAEZER. [HIuttfils ¥V 20/ L haF g ] (e 0 1987),
182. Norman Mailer, Pontifications (Boston and Toronto, 1982), 25
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1987), xxxii.
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1984), 286.
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T AZTY OB ]
—RELLTOIRETY v

o i F

[HAZ2T )y VONE] OBRIZRSTNWDIAAXT Y v Iid, T4
T, HLONEFZO—FIZOVWTERF TRELSEINTEY ., Lrbn
0 G N TV D, ZOXIIMFICBWTEFINRFAIND &
WH Z Lk, BEIEH LA ICERMNICHEE Shd =0 BRI
END, TANV -7 bA~—13FD5L, [FFo—%) & [77v3
YO—E| AEERERTILICE T, ZOMEMEEEIE L THESEL
X9 LERLEOTEARAVNERNTNS Y,

COERICE L TEERE WIS BLAND, ATy — Rz HFR2=
TxAEDOBRIZ, TV TE] 28T T7a—F7 4 V7 0OMERE
HAGERLD 2, oW, EmE W E KRR, & DX ORiT,
ANEOIENZE NI 2030 b ZNICHERESL BRI~ F v — FOE
W, AAT 4 T7AELOREHUMEEZRBDLFE LD Y, ZOXIICAY
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Its squareness was, indeed, the characteristic which most struck the
eye in this antiquated borough, the borough of Castebridge—at that time,
recent as it was, untouched by the faintest sprinkle of modernism. It
was compact as a box of dominoes. It had no suburbs—in the ordinary
sense. Country and town met at a mathematical line.

To birds of the more soaring kind Casterbridge must have appeared on
this fine evening as a mosaic-work of subdued reds, browns, greys, and
crystals, held together by a rectangular frame of deep green. To the
level eye of humanity it stood as an indistinct mass behind a dense
stockade of limes and chestnuts, set in the midst of miles of rotund down
and concave field. (59)

AALT Ny VIOV TOZYFRR=V o/ v OfG, R &
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Ty VOBEERFITBEEDICEN S LTV,
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They came to a grizzled church, whose massive square tower rose
unbroken into the darkening sky, the lower parts being illuminated by the
nearest lamps sufficiently to show how completely the mortar from the
joints of the stonework had been nibbled out by time and weather, which
had planted in the crevices thus made little tufts of stone-crop and grass
almost as far up as the very battlements. From this tower the clock
struck eight, and thereupon a bell began to toll with a peremptory clang.
The curfew was still rung in Casterbridge, and it was utilized by the
inhabitants as a signal for shutting their shops. (60-61)

RN &% A D72 OICERMR N RN D Io B DS P S 72203 H Mg 2
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BESMARBE 2T T TR TS EW S #IEE, THTOKRKEE] (66)T
HHNTF ¥ — FITREOBGEZLIRICHFEETLHDIELEF D, BEDA
BiEA~yFx—F 0 IB-oLY LERHEBEOME Q16)% . HOMN
REBXIHEOMETHENREELEDE 206 THD, £ ‘square’ &
WOFEND, TIHERR] EWH A A=V BRI LD,

DX AMBRGERSEM T, ORI N—T 0 OFEIE, (13508
REMNT) O2ETHLHNLR TS, HALBD, Abk Al
WEWIF =T DAWFTFIL, ) — 7 —LDOEOFR, TR ADELH RN
EAZITHD, KD S DOLICREHTZIZAZSD, HY 1) OfF
AT L=HLTBY, 20X R/ =/ —LOR—WHOMEDHK, 7L
—hDOFELLEBICA—IBGLRENLTHD,

STREICL-TAEDZMHIRAZ T Y » %, 0T & HEMA &2 [HEK
EHIRRIC) fEEIbNTRY, o7 —T A7 m 20 EOF = 2] IR
Z BHILTW 5, ‘Casterbridge, as has been hinted, was a place deposited in the
block upon a corn-field. There was no suburb in the modern sense, or

transitional intermixture of town and down. It stood, with regard to the wide
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fertile land adjoining, clean-cut and distinct, like a chessboard on a green
table-cloth.” (116)
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L ZADBED NBITH L THRID D3 IR EBIZ 342 2 4% D A HE S ISR L 2 4
L2k de, AT H2EHITELA~NLEELDLDTHS, ‘Loving a
man or hating him, his diplomacy was as wrongheaded as a buffalo’s;’ (136) Z
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RE—FOICEETUE LT LEB> ETHDOTH D,

ZOEIICLTHITELVAB EOREZE LW BE - T, A—F
BHEILE ST KATHVPINETH-TT7 7 =7 LAIIARMTE - T,
TYPFRZA=T = VFEORTRNE WD HEEZHMBRNBTZDITHED
THESTPL, 7 A ~—ITKRD X 52 U T35, ‘In his characterizing
postures toward love—rejection, indifference, abjection—Henchard seems
unable to foster anything like a full relationship or communication, one of
reciprocal responsibility.” ®
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bbHEEZLND, BMESINITHON DT, ‘the centre and arena of the
town’ (196)CTH Y, I THEMPN LI THICITEADOBSEE, A, 1704
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LCRIH> Z & &RET 5L X, ‘a man might gamble upon the square green
areas of fields as readily as upon those of a card-room’ (202) & & x5, Z Z T
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SN 77 —7bA0O, EfELBFEOBREOXIL, Northern insight
matched against Southron doggedness—the dirk against the cudgel’ (137)? [
WThHO, e, Bo LY LEKEO~NCF Y —FOBihE, 1320 L
oS E D77 —T7 LA DHEKEDBENTHD LEEZD,

b5 HAMBICEHEEPERFLAENDL V—IF. ZOMEDXIREG:
HEIZ R LT D,

It was the new-fashioned agricultural implement called a horse-drill, till
then unknown, in its modern shape, in this part of the country, where the
venerable seed-lip was still used for sowing as in the days of the
Heptarchy. Its arrival created about as much sensation in the
corn-market as a flying machine would create at Charing Cross. The
farmers crowded round it, women drew near it, children crept under and
into it. The machine was painted in bright hues of green, yellow, and
red, and it resembled as a whole a compound of hornet, grasshopper, and
shrimp, magnified enormously. (183)
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Hardy uses his setting metaphorically, bringing all of history and
prehistory into the present existence of the novel, to emphasize actual
recurrence and to justify such, symbolically, as natural phenomena in a
dramatically intense world. As the intensity of the physical situation and
its largeness in time are being established, the hero's simple story
attaches simultaneously to this larger scheme so that he becomes,
through the narrative presentation of his tragedy on this stage, a man
representative of all men in all of time. The immensity of this symbolic
identity is compressed for Henchard into a single moment of existence
which is as timeless as eternity. As his existence transcends time it
transcends individual existence, and he assumes the size and spiritual

915)

stature Hardy has set out to give him as “a Man of Character.

IDXEICLTAY T v—RiT TEEBRAN] EWHIEENFEL L TH
NHONDENCNESDTH 5,

Iv
Vo7 lRAf - oDy —FlE L BIEOEGEEZRET L %2R
e NEDOEEZERLNFRE ORI TH L I 7 A B Y OFLEIEER
BEROT—<EBZEZXDHETEDLS BRBEWREFOOIEA S ), ZONET
B DRI —ARO/NINC LS THALZT Y vV OEEMERTEHNT
BO, —ALTEREZHEZEITR, LOLIZAVBEYIDOEDRIZD

- 42 -



FWRIRN LESTHY ., ZORDPOZNITHERDVIEASN TN D

TOZELIE, BROATAEN I AZ T Y v VOWT D FH EITHE A L
SRTND L) TWT, EREFIESIITERTELLEN) ZEERLTY
5, DEVITAHEON, [HRAZTV vV EVWHHANLT, EEZELE
TEBRIC OV B VWE ] QDI ONTWVWEDIR, TINI AL T
Uy VORBNR—EHTHDLIEERBRLTNDEDTH D,

ANF o — NEE—XOFT LENY AL S HFE L TR R OMEIZE TH
DNoHLHN, WEZIZULIXLIEZ O ANEOBIEEERE, HTOTFTRIIHD
BOTZH LI B NEDFEILAICENED S ET, BUBGNIEX Yy 7
NTHY  ESITRORY TRIZREDP DEE~E NEDORZIHTE D,
M OHFLEMALHRETH LTSN T B, £ LTI OEFBOIE, FIC

IIERANS A END @D EEMEICIEA~ Ty — FEBR, MO0 E TR
HBICREDbDNLE THLWERRADEL LTS (262) DTH D,

SBIT, AAEZTY vy VO OHRZERIZTLEICSH D KD (F7
A T = LX), TOHLED, PO (ZADKKED, £ L THRK
DIVAVBEVICHD (B—F—X e T4 H—HE) &, - Z AR
ST HENTWD LD 7R, HEIE (ZADKKME) OFEHIT (B¥—X
=R e T A E) ICEFE LRI ERRD L EEE LIRS L,
(EANDKKEE) ORBEOHEFIL, (E—F%—X - 74 U H—fE) Ok
HOHH LI RET V] (262-63) E W HFGR T, Z oD FEEEROESR
MOBK I ZRTHDOTHAS I,

RV AVEBYIXEOTFORIER, BAZ TV v POREHE L THAZT
Uy VHENLRNEINTWAEN, BLTHRZT ) v PORTARK,
EBLEZXHDOEALI D, ZOMIIND TREAEANTZA—F L Y&
NR2A=VxA O XD RINTONEIZIZ, TE2ERY FETeAELICT o7
OB B D RFIEL, WHOTIES LWELHO L & 3L &) (60)
ELRADND, MITERAMIZ, 2427V v PR n, #MoAz 720
vt 82) EERTERY, TRELD, BOEBVWNEELTEDL LW O

— 43 -

BT AITZOBRERETE2LDOTHD, SHICTVALT =50 D
BENBRHEREONF v — REHEOBEOLRKICZHE LY . A ¥
SV UOBREORT, WMOWREZ MR T XEKERENTH D MMHEOR
BERBNDHED, MBELHBEL THEZRT LV OB R TS
D725 90

AX IV MAIARBEL LB LO AN EBICFEE T 25| & [BFRE
HWETHL, TNANITZAVEY THESN, VEY ZEFI~NrFr— R
DMEDREZZRNPN T a v 7L, NEICHE L~V F ¥ — FHE
ERELTT Y - Ny FRUFATND & XD, £ ZOHENIITEN S,
B EEEBELOAEEZATHCODREHARDDOTHD, AF I M
TEAAZ TV v PHRITBO TR TEICALET D A% ST O )48 O
BB R o, ZOZ Lk, AROFEL LTIMESH T DD
RS DMENORE S EBbES, AR~ F v — FORLRDLEE
DAHOTICEILTETRLSHEHAI SN TEZLOIT, DWEIEDOILIED K
DR AR, [Znlith, oz LB, b OITADBINRL
HICE-oTEEWLTLES ] 229 BEOHEREEZDDTH D,

STAVBYVIEFAIREZ T v OB THLN, FENLRIEDO—H
EMRT DL, ~rFr—FOBELDVEETZLoTERVWEDD
—@DTHY, TANF—HR L7 2 |ITIFTLDLIETERN) Y
DHIZ, B OLDITHORRETA> TEE TP Z LIThD, Ham
WEYELNTAY Ty — KRB RAEZT Y v Uk R%IZED & X, ‘He had
no wish to make an arena a second time of a world that had become a mere
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s k 4 A "“‘\/@R‘ﬁi'ﬁz
— [@2EELOBENZBEN T & v ) HE/NGL —

XFETHXRAMNIBIT 2o REIFERRE RELESED, 7
JANEA A=V ENHER L DD, REZHMAWV, HDVIERFE LR bR
BT 2 20HETHIE, HRALVWI bON, FFEEA A —VIT L DFEK
BRIVARN AT A TICMMBR RN EEYFE>TWD, ] (BH 9 Z
DRFRIRFHEATHII. T4 7 X T Lo L v biT 19 o/ 2 R g
SIFTWDHMN, b~ A« /~—F ¢ (Thomas Hardy) D {Efh b FlZL TlidZzvy,
FHVIR] (A Pair of Blue Eyes. 187249 A X v 734 7 1 £ T Tinsleys’
Magazine \Z38#%) LI, 121X TR TO/NRMBIFED & THEICHER I
NP THHOEBETH 2 HRERAEEZ# V- [EEEL oA Z BN T
(Far from the Madding Crowd. 1874 4F 1 4 XV 12 A % T Cornhill Magazine
o #, DAtk FFMC & RFET2) IIFETREELRTH D, LI it
AFX YV AOHEBRELH N THRRZAREHE Lo~V - RXEZ Y- T
> 77 2 (Helen Paterson Allingham, 1848-1926) 73 Z O ESh OFffR % F 23 1) 7=
WHETHD N FThbb, FEMC LW ORI, T4 XU 20mE] O
Bz 47 M) THIEZERKRT D5 ZADIERDOFICL > TED I 5
NTNH0OTH D,

N=T 4 OFFRICET 5T, ZhETIchL, flxET—U—r -
Y ¥ 7 YV (Arlene Jackson) X°7 « U v 7« 7 U > 7 A (Phillip Allingham)
BREIZK>TIT RPN TV D, HHIE, TF A b EIRfROFEMR L4217
e, E& UTREAMNICT X P2 REICHIL T L0 E NS 80
Lim LTk, ZRAGEMITIAFTMEZ FTLTWD, LaL, KimTlk
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L LAHROLTELTTXARNEDERNI Y BB ETLEZRT R
MRHDZEEERLIZY, 2FEV, HEBZEOT Y T L8 Z OEHD
FREFENTEZEICL 2T, HIZA—F 4 DT XX M mielTA L 13R
BT IRFEEBBAE U BAREMEIC OV TERL TAZ, N—T 1 &
TV UALOENTAD THE] ORBUGEOREAESITL, ZTh bz
DIEFICEBNT, WICEA L, E-KEL, EROHEETLICEEL
ZTWDDN, ZOHAEZR S THET,

I
N—=F 4 O T XY Z20WE] ORFBIZBELT, flzErvssr
« 7 ¢ U7 25X (Raymond Williams) 1R D X H 1T XT3,

The Hardy country is of course Wessex: that is to say mainly Dorset and
its neighbouring countries. But the real Hardy country. . . is that border
country so many of us have been living in: between custom and education,
between work and ideas, between love of place and an experience of
change. (Williams 197)

OFEV . N—TFT 4 O BEEORE LT, A XV AOHFITELRZL DA
2 I IR RO T REEICAETE L T D BB R EMR L WS 2k
ThDb, 25 L THE] OWBEICHIT 5 —F 4 DREE~D =7 Y
X, FFMC IZBWT L W bITHEETH D, flxid, ThiEL TBiish
T2 D/NRR Y a— « = U 4y F(George Eliot) D 1EM ERFE N2 &
T WO AAZENTED, "—T 4 1EZ=V A4y bORE< HED
A2 N LAEEETH D LI L. THITEKRER O R MNP 2 T h
R OO A3 A BRAE L TN 20 5 72 & iR R T4 (F. Hardy 98), =0 2 & 1
WZE XX, AT A I EBRICEN O EERE Z E%ékk%%ﬁm
LThY, 2N 2 BEICALEMEOTEEMEICH L TAEZ L > TS
EWVWIHZELEERLTNDDTIERNTEA D D,
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EBIWEAN=T 4D FFMC [ZB T HHEE~DZZbV X, 7% A M
LEELTHRICLEATVD, X, FFMC BHEEICB s IcH -
D FHIRICE L CHBAICR D L ) 2 FEENTN D,

In reference to the illustrations, I have sketched in my note-book during
the past summer a few correct outlines of smockfrocks, gaiters,
sheep-crooks, rick-‘staddles’, a sheep-washing pool, one of the
old-fashioned malt-houses, and some other out-of-the-way things that might
have to be shown. These I could send you if they would be of any use to
the artists. . . . (Letters 1: 25)”

N=F . BBV TRk A BRSO A T v F a2 RIREIZICED 2
EEHLHTWD, 22 THICIER LW OIE, f)i?ﬁ;%ﬁﬁ%‘&d%ﬁﬁ shTw

BASLHEMEHS A CBIZ L, [EfMkIZ) B LA v FERHRIC
WENPLTHLWEREATHND EVWI A THD, ZIIZTHAMNIITFTHER
<, FHRICH L TCHLEFEEEZBRTHIN—T 1 ODEBERDDL LN TE
.7 FLT, @B’ MEDL L. EBICEME EHICRA Ty FE2HQE
FILEoTND Y,

TIE, ~"—T 1%, FFMC OfEEEET )V o B L EDO X ST L T
WIZDTEAH D D, BlZE, Thd, TRV AD (A Laodicean. 1880 4 12
H L& v 814 12 H £ T Harper’s New Monthly Magazine \Z$5#) DOiFiE% B
FTCBARL LIRS NA—T A BREPTEEITEE LI &S HEND,
WEEA~DENEEERDD LN TELTHAY Y, SHIT, TAUD
DOHR¥EEZEA X7 v F (James Osgood) ®KADT FEL R - 22X
(Edmund Goss) (258 To FMRICBERZITHT dmWVilfliz Lo Z &N TE
Do WINOFHS FFMC 2MHRS T 20 FIE< BB L7ZEO LD TH
DR, N=T AEANL e RZY TR bU A VT AT YT LR
ADNES DD > TE =T MigmE OfRM S ] (“The best illustrator I ever
had)Th b LTV D ° Thbb, 72+ EF—U7T (George Du
Maurier) °7& 7% > 2 (Arthur Hopkins)72 & DA 4 R IRQH SR & L3 4 4k
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WWLEBTEZ, "—FT 41> T [HEOFREZR] T~y - RE Y
VT UUHARDTHoT,
HRTHVIFRBRETCH-72T U o HLOERIE L TR A 225583 72
ENTVDER, KOXDOFICHZE & L TCOBHBRAHRICHEESNL TV

@ At Pound Green,
Freshwater, Isle of Wight
(1891) (Marsden 107)

Hers [Allingham’s] was a romantic view of rural life with centuries-old cottages,
beautiful young women and endless sunny days, all portrayed with a fine
attention to detail. For us, as much as for the Victorians, Helen Allingham’s art
offers the perfect form of escapism, the tranquil, timeless world we all long for.
(Taylor dust jacket)

WL DBELTIEMPHAEORZRETVRE, ELWVWAETHD Z L,
FIAERE L Tr~ Ty 7 REREMTB~DOZTEDYRRELND Z
LV EFLT, U Z P THINOBRIZEDETARDH D Z & Enizg
FonTnsd % I, Thnb SERBEERTIIRVRLERTE D
R THEZRH ADOWD FF 72 HEDOSEZ£EAH Lz (P. Allingham
n.pag.: Speel npag. ) & WIFMAEIZ LD, HAFRE-HDLL 1T THEDR
f4,] (Smith 457: Engen 202: Jackson 34) % L O EE KL L CTiBD T
W5, PTH, WEDIERDERTZ DR IT, 74 7= M7 2L 9 c T#
HEy7e) AERRTH D,
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In truth, Helen Allingham’s England never really existed. It was always a
romantic myth, an escape from encroaching urbanization and technology.
However, we would be wrong to criticize her on this account, since her
intention was to create a work of art, not an accurate historical record. The
early camera was quite capable of reproducing an exact image of the rural
scene. (Taylor 8)

WO AFIL, A F ) AT EBICFELR R~ YT ¢ v 7 R HE

DERETHY, WATOL I TIEMZR ] #HFEETEHISATHRY, Th
Pz, WhORDOWMEEZETHL T 47 MY THOHRFHBERDO AN 2 1%, #He
b, TEsNnz TBRELSKEN2AE~LENDZDHIC]  (“to escape
from reality into an idyllic country”). & D% ERICHi~TZDTH D
(Taylor 8),

Zokoic, THE] OMEBICHT D ZAOEZORBRGIETELSIER
MNEEZDMBL LR, LTBR5IE, FFMC ® THZ | 28\ T,
=7 4 OBEMHE LTV N AR, T S, /&G
DINDICESTEDTHS DD,

I

FT=a—ren - -<=Aor]ic 1 FHERS N FFMC (2%, fi5HKX
DL NN 132, Bt 24 K DOFRR ST ENTND, DI 5,
WMRBIOGH %, R THBBRNOBEEZW-bOTHD N, Eixt
DELLIZYHL (BRNOHEIZIIFZIEENS R 5RMAE VT M0
R EOBRBRMEN SN TEY, BREEEOVRE. EVDIFN=T 4O
SELME Y L TEE O O W EE | (“writing...about sheepfarming,” F. Hardy 102)
WZHHIS LUVMERL & 72> TN,

1 A5 0BEE Mo TR iE, FOBEZI IR I/NBTRRDIZD
(7= 4 — 7 (Gabriel Oak)% /3 A 323 (Bathsheba Everdene)?s /14 L T\
L3E @ MBHirhTnD
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© “Hands Were Loosening
e =— His Neckerchief.” (185

ZORTETHELLS O, BERARK-ILA U 7 OEABICOEDHE LW
NRAVNRDETHD, BWNBOFRTHLSEE ERSTBEOFMREREC
BERFOFEREICAOGND LT, KHEOEL SEHSIZT Y VU F
LDOREBRFUTH DD, ZOHBHEIZBWNTHHESTITAeY, 2L T, H
WFRRTOHE (N2 AN RIE) IZIFERL TR TWEI AT Y EF
AIOF T 7 ORTIIT/NS I NI R Dol A b—7 W2 5 flokE

IO Z LI EEST ALzt & NEOMM R G18 78 &
NTWD, ZoXIIHirnRix, ZhrblhEL2MEOF THELNLD
HEDAEIERE Z TAE D A2 B0 IR 5 NS5 5 Bk & 5
A D B E &+ Sy
CREZLTWn5BE, ~
—TADEIELIAHD
PEfFRVOYEE) B+
EITH AN TS O
B WO =2>DYHE T
HDHN. ZBIZEAN
=T A DAYy F B
® “Do You Happen To Want a Shepherd, Ma'am?” 2 1 5) 5, x 1 c v 2 I 5T
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@ “She Stood Up in
theWindow—Opening,
facing the Men.” (5
A%)
Ho U ENRRY
NOFEOEE O
T, Avon [E
il v o F A
(smockfrock) & 7" — h
IV (gaiter) & B 12D 1F . F T 135t (sheep-crook)
EFRo TS, EOFMNY DB THAREY
IV BRDBFHDTH, T — T IVITED T
THRZORTICFAKOMEEZRTESZ L
WTED, Flo, &b [FEHV] 5LV
BRRENTNDDNR, EOFMNMY ZHHNT
WHBEOTHH 5, TITIE, AV 7D
O FEOEEARTHS A ERITRD,
FEAMSTWVD, fiziEy LT CHEICRoT
© Initial letter “Vignette G” 32 L \iige 2 O FITR b vz A 7 O R
(Gabriel shearing a sheep)

RHT LT, —BBNDOHLEXE RS> TN

Do
TYUHBEINAN=T A DAT y FIZHES>TTHFA RO TEFV] DR
EHWTWNWAE EH>7TER, LrL, TFRAMERLLADETAD EXT L
HbREFICRAINR TCWRWEE S AZITohd, flxiX, A7 Ry
NOBFEOBEONE S ThH D,

Oak, his features smudged, grimy, and undiscoverable from the smoke
and heat, his smock-frock burnt into holes and dripping with water, the ash
stem of his sheep-crook charred six inches shorter, advanced with the
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humility stern adversity had thrust upon him up to the slight female form
in the saddle. He lifted his hat with respect, and not without gallantry;
stepping close to her hanging feet he said in a hesitating voice,

‘Do you happen to want a shepherd, ma’am?’ FFMC 63)

TXANTIE, HKIEBIOTOA Y 7 OBITETE ST, 64T
HL lpolftzFiIC, BEFTRBLVIERESE T, 2HKELENI AL
WRETNRRAVNEFET S, UL, HRTIHESCR, BicbBvio7
BT, AU 7 OBGFAERIZA LD SIFRELE bRy, 2 OEWD
WEALT, P.7 U T 2RI TR, (“ranquil”) FIRIZ7
>7= £l (P. Allingham n.pag.). 72, V¥ 7 Y I N—T 4 D/FHO
ROBERBEBTOHI AR RIvHERLKbETCLE LT
% (Jackson 87), 2F V., WHZFEHLTH A MDY -5 TIRAIREILRNE L
TLESRLLEEMLTVWDIOTHD, LML, BTLHEI LIEFF RN
DTEIRNTEA I D, FENS, A7 OENBEVEE, HEBEFICHEEEL
LicA o BSHIGSIT b, EHEL R NRATNEOFEBEINT
HHMrb LNV, LML, BETAEIIT7—FEHIFELVEE ALY
TeNAVNDRE D 5% & EFROCOMEFE 225 CEZRE THMICHIEIC
NEOF T I OEEFIFSEDZ EICL o T, HHoMEES T TR, Ho
WHPTEMS L VBRFASNDE O TIERNWEALI D, bHAA, TUVHA
LR EL e EO/NE R OHFEIC I N—T 4 DRD D EHES 2o T D,
LWALBRBRL, 7F A ML bHEAOURICEEFZ 20D I, ZAD
FoHins BICAZ 5EIRA LD SICL > THERHAT I OTIHRL, A
WOMBEBEBRPORBICL > T LABKE CTRFMICERR L TWDHOTIEAR
WEAI ), ZOXHIT, TYV U H AT, —F CIEERR/IMNMEEDOHER
LEOBBIZE > TT X2 N EMHEICHREAT D FEERO R0 L, £
s —F T, FICAERBREOERBRIZONWTIEZ., TR M BEEMICHE
TLHDOTERLS, LLARFMICHIC 2 LIk - T, Z20HRHEHORE 21
2L LT IHEZRNLTVWDIOTH D,



EBIZ, Bl A A-—TVORKRMAEKRE LT, 7F2 MBI, F
FITH TR A AR T ARIEDRO D ENTE D, #HlIX, BAER
DI BNEA#OZRFHRICIE, 73R MOERWE 50 %5 0
HTEMWTE
., 7. B
CANE i NALEE S
Wik, Avz
S TN -
Riglo 15
B &7
Lo, £LT
INAT NG
ZIZED DS
MTe BB
T5 %)
EHiWZHENEL bbb, BlziE, “‘1 Feel—Front—Almost—Too
Much—To Think,” He Said.” (4 H %) I[ZIZARMYEZH e LTHWETE DR
—/bV F7 » FBoldwood) & ZAITEMT DN ANDERNN TN D

F72. “She Took Up Her Position As Directed.” (6 H %) iZ. bk = (Frank
Trop) B ANA Y NEMFICROLZWE ST L2HLRBEHTHY . 2 I
ZANOEFROIFEREIILN DA% OHIT, fZHZD brA 2B —h
OHEZERY Ld, BIRL TEMLT D2 AR VAR TS, Z LT,

“She Opened a Gate Within Which Was a Haystack, Under This She Sat Down.”
9 A5 TIE, ExOHFEZERICHEZAC CEO NI EOH KL BT- 2
TWE 77 =—DEPREPINLTVD, ZDXDHIZ, fifgicksnTix, B4
MEZTEZDNTZLOTBRBEL VST AMD [HE] OEROE LR
STWHDThD, LinL, M, BNEZRWMRICIT (B8] 2R
DRERBBIINTVWD, HlxiX, 77=— (LF&H) OBIEIZL Y TR

® “Her Tears Fell Fast Beside the Unconscious Pair.” 10 A &)
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5 ka A (“Her Tears Fell Fast Beside the Unconscious Pair.” 10 A &) <°.
hraA OFICBNEZRSEH AN 9 5O, I b&NEEN
EZAR—=IVEKET Yy REDY A~ AX—F ¢ (“Troy Next Advanced into
the Middle of the Room, Took off His Cap—.” 12 A &) 72 £, BHNOHiEIC
T M5B ARBELTVD, SHIT, EHEMIZ T3E] Z#02boTIERY
B ARNRALNE YT (Liddy) © ZABERET 5 TEE & g5V (“Get the
Door Key.” Liddy Fetched It.” 3 A B)i%, SDLIE AT D ILONLE D4
DY LMD ERERT D2%HEEFT A0 LA,

ZOXI BRI OND R LEENOXIIE, 7F X MTBWTIEE
BEHAMAD Z EIXTE 2, LML, ZOMEOBMRAER 2R ORI
WEE 52, Tz fiﬁﬁﬂ%iﬁﬂj“f)‘T EMEA R T2 Z LIXTE
BMNTHALI, P LT, ZOLIRIFRRET XA MDA VERIZ, S57F
A A=V ORBRILBMAERL VIR ET XA IOEEEMNET L0
TIERNTIEA S D,

I

IN—F 4 B FFMC OFBRICBWTHEMNEZRD T2 ik, &I
SIA LA C-FRICHB TH D28, LOLERL, ZOFHKE
Dy ARENC, EiX, ROLIBANBROTFHEEZEZ L - TN D,

With regard to the illustrations perhaps I may be allowed to express a
hope that the rustics, although quaint, may be made to appear intelligent, &
not boorish at all. (4. 12. 1873) (Letters 1: 25)

N=T 0, FROPTHEDO N B TR L TR TR, M)
WZHIPND Z L ERATVWD, DED, ZORA—T (1%, fERICRSET
LZHEDOANZLOFRBMWN L EZTREOICHI 2T Tl L LANmEMSE
BEHEIND ZEICESZENWTND, V¥ 7 Y 0L, ~—T 1 B [48]
(The Return of the Native. 1878 % 1 H £ ¥ 12 A % C Belgravia |\Z1E#) D K 7
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FUADENRIWCAL R, H E LT, Bz — A7 7 (Eustacia
Vye) 78, TF R MHREICH I LTV AL hb P, TFACh &L
72 %] (“dumpy appearance”)% L TRV, Ta~wr 7 4 v 7 TH <
(“unromantic”) T¥E#H S CU 72V | (“unsophisticated”)> & 72 &£ WX CTW 5
(Jackson 89), Z ZWNA—T A4 MT VU HrEEG<F M L-BERH D &
Bbhnd, 2, "—FT 4 BHIET Y U HLOFBIZONT THIGRZ
i | (“striking illustration,” F. Hardy 97) & \» 9 SEELIAMZ & W REM O E R
R TEW AW, LaL, FAFEROMFTRSL, 8 ROMTRL 22
ST, HofFigo TEME] 2 MEE X (“dainty,” “grace,” Smith 453:
“graceful,” Jackson 133)Z HELTW2 L o2, »—FT 4 b E7/=. W@k,
FRZ, BRI EZRBTELT Y U T LD NERD TOIZO TN
7259

LU B N—T 4 OFfif2IZx 32, I VBENRE G b EY
THIEEFTERVEIICEDND, ZORIZHOVWT, Vg VT LAZXDK
DEREIRBRIZHEA TN D,

He [Hardy] is neither owner nor tenant, dealer nor labourer, but an
observer and chronicler, often again with uncertainty about his actual
relation. Moreover he was not writing for them, but about them, to a
mainly metropolitan and unconnected literary public. (Williams 200)

U4 UT AXBEMT DN —T 4 OBEFICEIT DMLY O RS EN
X, MR, N—T A ICAMEEE B2t BEZ LD, T LT, ZONM
BRI AN—T  OAWEES L MR IR, BORNICH D THAe) 28
MELTEIN—T X OIEEMRBELFENIHNSD % 2720,
LovL, —FH T, IEEEOATITIMOREDL D by T#s) Itk
TR DFEE DT DICEN 2L TR LR, 2F D, HEDOHEEDRD
2 THE) 2270 L CRALRP2TEOTHD, ZOHEERIRT D
FEDO—ONWFRICH - T=Dnb LR, ZOEDIIT U v L0
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BUBETHoT, "—T A BERTF A ME L TORFRKRIZKRDZL DT

TLERABHETFAPOBEELITFEL TN E LTS, #HEDOHE D H
T2 THE] ORFICHELWERERZERT L2020 Th 5,
N=TF 0, FT AW OBGEMLRVEEEICK LT, HERO/NE
B EOMFEHEL, bbb ARERELEEI/FbICSE, FREC,
HEDOHENE S OHBENSEI LAV EEZRIELLI> L LTVEDT
B2, 2O LIEN—T 4 DEZERBTELMBREENT Vo HLTHY
FNPIN—T I o THZITAREIZ TREOFRER | o720 ThH
e ZDEIIT FFMC L WHEMIL, EHEAA—VICL->TENRTN
FBies THE] 2RBLEBERIZAL - AF 4T ELT, TFALE
JOHE IR IHERRETE ICRIELZOTH D,

%
ARIEARAN—=T A R 47 FIKE (2004 45 10 A 30 ARTEMFEERT) (2B 5 Ry
T b IN=TF 4R DAFY AW D0 OFEMBICMEEEEZRLIZ LD TH D,

1) TUYHAIE, 1848 FFEFORE L TEENZA, 1862 FERBOEIZL > THR—I 0
LIBY . TNEBEEICN— I U ALK (the Birmingham School of Design) € A# A IZ &
W DM A GO, EDHR, B R DT 4 —A A+ A7 =)L+ F7 « T— ] (the Female
School of Art) <A ¥/« 75 I— (Royal Academy Schools) 2% A7, [AIRFIZ 1869 4
ZAHENBIT T 7 4 v 7 J(The Graphic) % 13X U & T Dk~ Ze gk i fffga 2424k L, ¢ FFMC
DRI L DNFEED—D & ST % (Houfe 46), 0)?&&&&@‘%%%%&)* ICHA
L. 1890 R IZ (L&t & L THI® T ESL K il <= (Royal Watercolour Society) @ 1E4% fiof:o
1926 FEICH U = TLEL 2> TW D,

N=T AW E 2 TT VT BIREIRIFETH o T2, T, BICHE LM HEOFREFNT
T-ME—DLVEFFRREZ TH o2 LWV I IENY TERNWE D TH D, HlziE, ZANZZhZh 1874
FICFHEE LTV DR, BICA—T 13 [REOHOBNRE ) OFf% TARFEIECE 2
Moz EBINTHAE (Leters 3: 218), F 7=, 4 % A2 LT “The Opportunity (For H.P.)” &
WIHFFLENTNS, B OFI AL, Letters &R L. fHINC AN TES L B ERT,

2) 18734 12 H @ H14) Z A o ki #L:( Smith, Elder & Co. )58 T D F#,

3) FHRICBIT A N—TADIEDYERADLZEERP oL TH D, HlxiE, 1888 4F
OAERICHINTZ R LW RS OFRICEAL T, b LFREEN T OMESN LSO ChHNITHEAT
ZOGFICHEATTS L, 29 TRVWGSIIFMAHERLTRAZ®D & HRMEICH LETHD
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(Letters 1: 181-2), ZHITT F A b & FAKICHRICIS D THERD K] Thoizdiz, WE
ﬁaﬁwﬁfﬁfﬁﬁbfﬁbwtwon—’4@%%EA® b aRLTNDHLEELD
nd,

4) 18745 H 7T AT O~V - XEZ Y U5 TOFM, (Letters 1: 30)

5) MERMITIE, T Y H AP LFHROMAEFIRLOTLEATL LW I REBELN, N—T
4 DFFLITFER L e o7z, (Letters 1: 73-4)
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Wm Allingham. . . .” (Letters 1: 181) . F7= 1906 4F 7 H 25 AT O T A~D FHTIX, “She[Miss
Helen Paterson] was the best illustrator I ever had.” (Letters 3: 218) L . L T\ 5,

7) 21 AR OHIETH, XIS L7=AR7Z 1 T2 <, The Cottage Homes of England <° A
Mother’s Treasury of Prayer 72 E R SN 570 &, BEADANRDOBENREHZ 5,
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&,
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D AT A VT DE
— TIRARD TR ARSI, fotbh:

e m | F

F—a31—-XTA470RHEELEEL

[IFH)] (The Return of the Native, 1878) \Z &+ AL AMD— A, =
— A7 47T + V74 (Eustacia Vye) IZ. =7 K> - & —Z (Egdon Heath)
DANZIEZ EPIEN, BiEESh TS, ¥—F « V=7 U —X (Sheila
Jeffreys) kB E, FRAMERRKDOZ7z2I=2}F, v U= NIV
(Cicely Hamilton) 1%, D4k (witch—burning) D JFEK % [ETH
WRTHDL LW XA TNOORBEZMEIT 27200 FOMOBHR] (92)
WCRHBHLTWREEWI 2, 1840 R 2L 52 —RAT A VT RER L
WM sHBLRALLEZSLZLOND, VAT « 74U 1 K7 (Leonore
Davidoff) & % ¥ ¥ VU > « &8 — L (Catherine Hall) O #F9EEICIX, +Iuitid
A, 2ot DIy TR0z FLTREHT AR EL NS Z &iF
ST, DI bIZETET Lo LEMRSRD X I ICo72] (405)
EHDBDIT, FERBE (T Oa—2TF A 7%, BEHICERR
<V MY EHEABICHEEEISTWD, 29 L aOmEEIX, iy
BEOLSHBERRD TV EZL LENORESHEP L TWDHEETHD Z
EEBMMLTND ELENI Ly TLEMON TS L—2AT A T 1%
ZTHOVRTHD &) LA BG ) S ITFREY, FFRARFEL LT
BEITOENTWLIDTHD, LIAHN, ZO—FHT, [ZA4ThE@MBL
TW2 ] 2—=AT AT TONEZE, EDLT A, BFOLMETLHOEN
N TN B R E R A FH B TN D, FILtidaTEo ki

Hid, MR, £ L THE®%, COXomANEE2%DLZ 2SN T
W=D HDVIEERI STV =D, b~ A « /~—F ¢ (Thomas Hardy)
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http://www.victorianweb.org/art/illustration/

T2 =27 A7 - Ur A OB ANEIZ, ZLTENL T TIEHE N
RWITIEE —EBOX A PrEiRoTnD [ZADK] OEVDOAN, b~
v+ 9—774 b (Thomasin Yeobright) & I &&= —77 4+ (Mrs.
Yeobright) O A EICHIEWTHAE T WD EEZ BN D,

1. REBEZHEOELNS

(1) T=ADk] Ok

HIE W55 83 D~ F v — F(Henchard), ALK Y OF A (Tess), £ LD
Va— F(Jude)’2 EQOEIRBBNT=D, ~N—T ¢ O < EMEFIL 7 B F
Rkozie BonnbrZn, [el] o = ANok) ORT 2%
PEMERR T db> 2 o AERAT DR T L AR Fa B ORI (curate)

THEH-Zb00, FRMREICIEY = P~ RASND K )
2o TWIHET (Perkin 24) 2ARICHG, YBEPEKEOT TR L E 2T
2L TW= T (tenant farmer) (Brown 18) ® 4 L IZIEWEI R - = —
774 e, BCWECSL, 9774 FREOHFEICL->TND
BEO R OBERERITERROLOTH- 72X TTHDH, £12, =
— AT AT OLBIFHNEO KL (bandmaster) T L2 7RN->72b
OO, FHFOHERITEFZOH (“a man of good family”) T, BIRIZIZEKEN
% (“having had a cousin in the peerage”)& & T2 2, HRIT AR YY)
I EEOIT L L TERIIHE VDTV X 57208, 53BET KE (Captain)
ETHBELTWD, BEFEA, L. BE AT = MV LR
RENTWEHEEAN Smith 73) X, P=A > « F—2F 1> (Jane
Austen) @ [#i15] (Persuasion, 1818) IZ 6N 5 L 912, I fET D
LHAZRTHIELSZTANLND LI TV EEZBEICANN

F AT Ky s e =2 T—HEMMTND Z EIZHMERIN, TR
U RIS EFE 4 (prize money) E MBS L7720, BENRH T
2D IRDOPTENTIEIRVNR, 51HE%E, BRTIEH D03 Ex BEOAETEE
Eo TWHHIE, 2 —RAT A U TICHFEDO LI L > TERWEE L 52
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b, MEOZFEH L Z ) — « A7 — )L THPERR O MR % 1 XA
kﬁﬁu\mxw%%%ihof =774 PRALOOGITH L A7
Loz, B ETIIERICTERK. D20 ITENLL EOREKIZE L T
WHOHE DTS, ZHLEZLx2EEADLE, [Z A0 BNHE LIZIASE
THZELERL TV DEBEIIPERZDOENTH > T, HHERHRO D
DTHIETIER, 2T, hizboBErNIRNE BT 5720
T, MSEFOFPEERO LM HIZRD ST L 0BG & D
TERFERTERDLIEBEZOND L, ERICBZELTADL L, Hkicbn
FREERS R DB D LMEMEIZ L > TRV AT 6N TWDL T LRI MPBRADD
Ths,

(2) FIutthd a0 e E S FEO 4 A T2
T, FIUHACET Y O E & A & Jo HEE AR O RS Lot e HIE— 1R

ED X RSBITE PN TN DEA D Dy + )RR 20 & U Ad Al
AT T BRI ERERNAREICER L, HHESI3IEARN LB OS5
LA L TV, REE R AEFHRAICDHEEICERLR T TV B bIX, &
JEZEERRRF A RO Z N AR T R LcmEeERE D
%1 BLER) (Evangelical Revival) O < BAIZHIFL I T, FEIZLOD
BHERRDD L HI2HDY, FEEELIE NEILLZHoFIzdh - T,
FURANKCTES>RRBOM (NFHZBEHEFT) | (Weeks 27) & L THiE L
ENDEICRoT2DTHD, £LT, 20 Bt KETH 2 FHE]
(Heavenly Home) % 5 XEAfFEN, ETHY BThHLI LML R Sh,
ZtEd THKEED RKFE] (Angel in the House) & #E L SN D, Yar « TR
%> (John Ruskin) @ [#ik & BA ] (Sesame and Lilies, 1865) @ HIZHin)»
NG nzosMRREN THD, Tk - T, B c
TMEIIFEESFD E WV D MEZEIZ L 5% |53 (separate spheres) »3ERAH &
IhdLkHchkd,

BLOBHSHEBHAEIZCESNDICON T, KEFEICEE D& it
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GE, 1) BATEHILRIERLARZEIF—FOETHIBME (R, ) I
TR RBE NIRRT E ORI E RS, FREEBEOREBELLND K
91272 % (Peterson 5, 10; Davidoff and Hall 272; Davidoff 84), &% 4% Cf#j/»
WHIERSARHELTOEND LR, BERY = ML EREN
D72 DUEFMEDO—D2 L7 (Peterson 10; Staves 224), HEEMEHE D —
BELTHILTNDZ EDiEEL 72 o72 (Poovey 159), 7o, E4&£ %K<
MR T BE RO —B & RS, TERENS —ORkak s Lzt
LCREOXSR L7257 (Peterson 5-6, 10), ZMEIZL T 4 TWH-HIC
kIR N TR e o 72D Th B (Davidoff and Hall 144, 184), & D7z
B, HEMRE EICE L T D LM b3 e 2 EbRIAR L, E

CHALCADOLNTWVWAIREEZHZEI 222Gk oTLESKL
(Peterson 6), DFE YV | FEEOMELIT LML FEEICH LA DFER L7
STLESTDOTH D,

FERELSFDH ZENEMOARDMEEL 2NIE, ZHEICEZBNLDNEH
B, FEOFE, BERLDITEDCHELRRINDIEED [#3# ]
(accomplishments) T+ & E 2z b5 X 912725 (Peterson 5; Trudgill 65;
Davidoff and Hall 289—90; Victorian Britain 248—9), FEIZL EFE V| 4T
B BLFER RN E, FICBREM T 27200HERL., BKE2IMD 720D
BT LMEICIEEE &5 (Stetson 25; Davidoff and Hall 290), %72, 4,
WO M P X EIIZB DN TR o 72, BB RER O L7 BIigsl & L
T, HEMBRO LTI LIEPVOMPE RN Lo Rkolod
TR B R> T DZ & TH D (Vicorian Britain 868), F + M

L« k7> (F. M. L. Thompson 198) {2 k% &, = Liai, +Jufk
FAPIEE T, FEBROZELELR G o EEE Lt R snFIcmiT 3
BEBEZONTNWEDE THARA] In VT =X s mav"=Fr) 2
FTh o7,

ZOEDICHOMEMZERS SN TWEwIZ, Ll birEE T
K TDIZEFFEET 5 L0y @R LK > CTWighro 7= (Peterson  16;
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Trudgill 68; Stetson 25—6; Davidoff and Hall 116, 183, 273, 325; Poovey 162;
Shanley 9—10; Davidoff 105), #E#SNLPEOME— Ok D & 2, s T
EFICW L, RSB RMIEME LT, 5 TEEIREZML T

DNDOE I ICEEDORN G LI > T LE -7~ (Poovey 156; Staves 217;
Jeffreys 87), =iz kv, 4 —/L FI A (spinster) (Z721 X720 =< 72
WE W) EBENEEZLOFICAE T D Z &7 % (Trudgill 68; Stetson
31), MWHIMLEEMEL | A —/L FI XA E VD RBBENER > T, &
Pr=bix, A7VY - v LA (Mary Shanley) O5IHT L5V ak7 v
+ 23k 7 — (Josephine Butler) ® Iz L iX, TEETHLWV WD, 7R
— AL TN ANEREET D) 6) DERICHoTmE VD, ST O0LE
& [&ot-%7=5] (The Odd Women, 1893) ®E =% - ~ v > (Monica
Madden) I2 X A& — -« 7 ¢ K Y (Mr. Widdowson) @K% =217 A &
BlOTHDL, TE=ADANDOE =V RIADHZHix, —ABLT 1 —
ReavR=tr, b9 ABPHTRIXAT, AROH, £AHENLTDHOH
FERLRVREIZND, ZOREIIMEFTa —Y - ¥y 7 (George
Gissing) DOfEEHEHI O~ ONE Ly, ok iz, &bz
oM ER G2 onT, T—52bnZE/RELTYH, ZRURINZ, &
PERRRICH 2 ERTMrL VI L R2Eh, Bk, Bicg o
VBERHEFzHESNTODIZ, KM HITHENT D 2 L AR RER
BRROREOPIZEY | fHESLMNCEEED FIEE R 27D TH 5,
A= RATA VT HT ) LiekED—~ AN Thotz, TiE., 9 LIMERE R
EER LI ECa—AT A VT OEEHFEBERLTHRE I,

(3) 2—=AT AT OFHE — AEF TV FEE L TORE

I—RTATT Ty AL, IR -3 T T4 FORAIC
O LI, SAFICL o TERIET, HEE s, FEONRA
EagR, EOMAENS BLEVWOIMRLATETHDS, LrL, 743V
— + U= (Diggory Venn) DEMHOH LINEWY, TAEL - VA LT
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4 —1 (Damon Wildeve) DO RKIFEZWH, 7 UV AL+ 3I—7 74 b (Clym
Yeobright) & #&1E3 25, —REBT L L ENDIZ—AT A VT OEZ FHIT

FILtEACRT W O RERE A E oML W O FREEBEBIC AN R, £
Lb—FHICEDONDIRE LD TIERNWI R GND, 2—ATA VT
BRFENF) =« 27 = NZ@BoTeRR RO DT, 7 U AN
R OBERIHIE LW & R TRECHEBENMEDL > TV D, RAPEDIE

WMIRFHERR S OGN T ek e T2 < BIT2BEL I TV
VT =R AUNREFUPHRRRR D 2 b AR THo 2L Bbh
5, LML, = RFY—F--avyrFZ K (Edward Copeland 166—75) (Z &
LE, VT 4R e arR=F LRI T REET D EERAOEN
EEDLORRWVIEEEREINBERERH Y | (EX2HFOLT 2 LY
ERVTHSTD LEGAICITOEVWEICE S AR S 572, ZOfF
FENDBHNE LTS EOICR AN ETE® R BRITFHICIE»2
blginole, ETHTARALNWIMESL BTN L L RWKRAEDE L A4
BHZENTERLELTH, HELEZRDELIRW T LY o7z, L5
BRANELS , KAMLOBENLT—AT AT X, #ROEZAHBICL->TE
EEBSZEITEDPRLBRNI ) LIEEFEERAHY, VT4 — K- 2y
NRE=FrOHEFEZEODL T OB LEEZKY | —HICFRERE L XS
EFHEI IV LORICHHEHEERT, 2 — AT A VTIHEEI NV = U 1X
FEISRNC DA NLT 0 — T LR ERDL, ARZORESREHENTHDH XD
MBI T ORZOMAIICEZZFER V., L, HEOERIT
RYICRA R DA D0, EREBELIZE DI, YROBHLELITELH
NETIC—FERIADIETHIN Y= MM ThDHEHATE T,

ZDD, WHRICHERREMOBS AR EL, AATHBTHZ L 2T
ETHTHLERARTRMENET 22 LT, FEIZEEED, FE25FD
LI ELMOME—DEREITHDLLFERLZ, LIAVRNS =T A
THRT L ORLEEWRY, 7V AOREEZRIEDRNE, WEEOHEA
WL E RN R LM TH 0O L IV TRED, 2 2ICFEIXRNTE
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5O, HTOHBE AL, BOEF> TS NDEBORD B E L
FHIZLTWNDE— AT A U TIIYROASBFBEICHL LabEs . &
PEICRD BN TV, HEVFTOZ L2 L TWAERETTHE, T=r Dl
sV AORBEGEBRHTHZEICL-T, 2—AT A VT 2T
EE R LM TH DD X S ITHI K WEEOR AT, FIXURFEOSHE D4
HH LT LMEROFE, EAZBREL TN TNDELEEX LS,
I—RTATTIERKNIZIZ Y 2 RELTERS, TUIEZ Y AE2EL
TWENLTIERLS, 205, fBRERHD (LOITR ) B
DRI L TS (Ko IcBbnin) WiE CHELH RS AETEICEN LT
L ThB, ~NE)L R —F 2 (Harold Perkin 24) 12 X % & . WSk Cfl)
< PN (overseas merchant) 1Z¥ = h~w i ERAEINTWEEWD N
O, BRI AT DEAMANLE W HEOBESRIEL TWIoHINL, 475, &
WEPNZES o THIWVWEAS, b2 iids VA% FEBRICH S
DETRZNIBLNLMIZABTHZENTEZDE, YiE, HEOHA L
BHOMSLEESR WM bid, RERDIFMHOEXH/LHLON
NEDTRCThHotz, 2—AT AT HLZI LIk~ AThHo=Z
LEBBICANTHD L, WABIREOH 2 BHEOHBE O 73 6.0FF
Hizl, AEOBEZLEYE L, L0 EREOWWRIEE DT ICHEZ L
b EVnoT, ZRERERDLNLINEZ L THEARAVWE I ITEDbN S,
2= AT A T ORI B2 A E HFITHENTED BRI O TIERNO
ER. FNEFSIESELTLUE S FEHIutibidnio s Erta#lao &
AMETMMEE VOBV LVb D Th o722 E B, HEOEEFNOH
WD, 2= AT AT OfTRICMbIEAEEHEM LT, =T«
WY EE, B LOEE T EDRD S 2R ZMETZ DO X 2 Wik -
THETVWDHDTH D,

2. RELEDEHS
(1) REFHEMEOREN?
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Bt ORETHLIFRE] L2 %F25 [ZFEORME] LW HIHERKRICK
STELNEHELREAOKS LA EM]MZIZ, a3 - m—0 [JEH#]
(coverture) DJFRELC XLV | [JEE I N4 M) (feme covert) & FEiEi 53
ERDZ EEBINLT (B2 800 o7n) kMl bE2fFoTNVEb O
. RELIEMER L TOIHEITH D, L) HEORE LS
(domesticity) & IFEEWHETHDLZ NS0T, Z—ATA VT &b
~ v ORISR I IR AT DR E A AR X BSOS O M) &
EREICHMASETIND, 22— AT A V7 OFEBATEIZIE L DA E T
TR E S T2 HKENE I OEREZ, £ LT M~y OfRSISEFRIT
PEARIC B 5 Y O W E OB ERED OIS LT BICE > TRANCES L
TWEeDPERFRL TS,

(2) 2—=ATA T OBE — FENZEIOEHR

FFETF (wifebeating) X JE[E TIX 1853 WD TEVE & SN2, [ECHE
R, BEREBZ T, BIBAETICR T D&M () O S &K LIMNITR
LT NDETH D, Va7 4 A 72 7RY 2L (Judith Rowbotham 161)
OFBZ LD L, FRA Y 7 U THEHITHE TBEARE] Q6D L 1T,
BRI B, HOFOBHELBEREKFESTND LD LRD LT
=T, WEBBRU LOBMHT, BRILEES GVHEELZIT VD
WIZ, O THBEAGE) 2S5 R8T, HBEMEOBELE-
T, ZEBNERS L3I/ RNEFELLRATHZEND), ZTOR®

RO SCRVESCIR, PIERSR UL DR S FEA~DRIIBBE LR,
HDHVNIBLG LTI oo lcDEtn Ry AIELRLTNDL, FT0,
7 >F + 25 —2 (Anna Clark “Humanity” 201) ORI L% &, hER
WA FEE LT D ML, EERE T RHROBIREE OITR & E
L. BTFIRERTZDIZ, RELTORMLEZRZEROVBHICSBHEL K
D ORIV E T HBUREMICHIA LIz Z L TH D, LhrLE<
DFRF LRI L NI L TWD X HIC (Hammerton 73; Clark
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“Domesticity” 29; Euler 201), ZFERSIXHpEMRLL EOFEEIZH FRENZET
BHEELTCWERZROT, ZORGENTEEERBT H7201C, SUFE
S CIEH R RN ONRD VI, HERRO RIS OFERIINBGMIRT],
DFEVFELBEICLDERE L THREIN, BRI Eithol &
gAY AABDITERERL CND, EDOLZ A, vy RYLDOERT LR
DREFHEREL —HLTWD, APz LR n~w—hr (A James
Hammerton 74) 2 OWMREEIZSIH L TV D+ttt OREEFRFE ] -
W - 74 (J. W. Kaye) DFHAH O ICT D Lo, HIutibidwisd, HiE
BERROL EDRIz B, HEAERNTIE R, SECEEIC LD EMEN
TEELEEFRL TV, ZOFEERLAY— Y (75) 1%, Y1kt
c &7 Z « A (Mrs. Sarah Ellis) 2% RERHR O M7= HIZR~DHENE
EHR AL N T o EHELLEORBAIL, RICHEIEIC R DR E
HRERERR DO FFEIC b FRENE S B4 Uindae W YO ZERF O fa ik &
STHNT, DELTHENBITEWNRWD &V ) BIREWER 2 277 LT
b, £, FIVIART 4 7 R U THIOMSINEZ K D EEE AT DV v v
VA b, TRIE~DOREIREIL T ERER CHE/MICE Z > Tnes, bk
TEBERR DO BT B3 Zmim & KA & O CTEZEBRICHIT Tzl (163)
EBRTNDZ 0D, FEEKI EOFFEIZ S FZENEDFMEL T
Tl FFEEZRLRT 57202, CAERTIEY 77— S TW I F K
BT, BB L > TEDOHFELIZODNEINDL T IR ST2 &N
S bEikor YR LAOFRITYEH/R TS & BbiLs,

ZLTZD, WERBBRORIELORENZEN L, THLERETLFERLE
LTOSHELEEICLDE/RN, 2—AT A>T &7V AORBEATEICH
RENTWDARRER S D, 2= AT A T RO B L OBEFICHHR
TREFEONIER - 3 —T 74 FEZOHITHEANR NS TT2DIC
HOORBIIFEATZOREEBEZ 257 U A%, MEMNIZZ—2T A 7 %/’
WEED FWSHEZBOEHIT 5, 2O LESHELRBEICLILZ7 ) 202
— AT AT VWEDOHIEX, FiRon YRS AR E Y TITH 5 &
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Uy T =S, RBEENTRD o TN ERBOFRFEN T DE & # 2
LD D, RRILDIT, SHEORN LW IMIEREITO 7 U LI
“strike”, “blow”, “kill” SN D L& — AT A T HEEBL TWDHHIE T
H5D,

“Clym,” she answered slowly, “do you think you dare do anything to
me that I dare not bear? But before you strike me listen. You will get
nothing from me by a blow, even though it should kill me, as it probably
will. But perhaps you do not wish me to speak—Xilling may be all you
mean.”

“Kill you! Do you expect it?”

“TI do.” (319)

HbHALT VAR —AT A T TIATH>TVD I LITFMHIERDOA TH
ST, HENBEDLI>REBREZHONTVWEI &, 7V ARHKRNZEN ZIR
29 ZEER, L LA—T 40, HREOFREIT/NIIZIIT D2 REND
R ERF DG & | BlFEAS THEICE Z > TWz KR MO & (REy 2 7)

EEHz L LTI TV W) v AR 20EMT 20ELY
THICFALTWD E LTS, ik, SN FEENRNIPFEELTND
MOEIITEPETLE ) WHEEEZ I —T T4 M REORMISLOHE
DOHBR LAV LICE > T, 2= AT A VT OFRENICBITHEH S %
FOREAICHI 2 EICRBIL T D L 525, IbFENREN & ITkkiEL
DT ) MIHA CRENRIIOFREMEZIZODMNT Z L2 Lo T, Yy
WNMEE L OFFEREROEZ LR FRENZNICIH SN T O, H BN
Wl SNBATREMER H o T2 DD ENA—TFT LI R L THAETNDOMNE L
7R,

LinL, 2—=ATA VT L7 ) AOFISAERIT, YO FFENRES O
BIETRR L, EEERICBTLAZEOEANSIEHLNMILELIELTND
EWVHIRIRNTFIRERR— T, 22— AT A Y TRADE) &34 —208# I
B Iz, BELLZDORKROEHIZ, 22 L7V AR —RAT A

TIOEWMEITHET 201, HAOMICELRH D L HITHRES N,
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7Y AOREMBEMSBIELLINTNE O THAS S, EEMFN 1853 4
FTCEELALINBP oD, RIBFSRWELZZIITETHENL S
EEbNTWENHTHY (Shanley 9; Clark “Domesticity” 29), FRED
BHIZRS SR, VAT 4 —TERBEToLRE, 7 U LIIEDLE
i, 2—AT7 AT EEL LD TOVWEEB, SWVRIEWVWLTHLH -T2
DT, £, 1878 BT D ERENZE N 2 RILICHIENRBD b D K
INZRBDIEN, 2L OKHEIZRONLEEZDOFITMOENORIKNH 5 &
EZNRLT, EEZEDIEALT, RBOZL L THLRICEEEZ DY D
FTELRNWI LB E 572 (Clark “Domesticity” 36; Rowbotham 160— 1),
ARFENOTIERONFERBEORNNCLD2bDTHAS b, BEICK
Z2HDTHAI L, BNEERDIELED, ZRITE I SHLEOFIC
BN DD EINT, BHEEDLIDID 2520 REIC AN TEHE
DHFBRENDThH->T, ROFZEHEERDIZLEZEZ LN TNZDOTH
% (Rowbotham 162), HEERSK D FFEIZE T DEENZR I OFHEEZ RE L,
FEONGORIEZBERLTWL LB bhb3—7 74 MREORD
HEL, FIXEVDIEIZ—ATA VT T, 7 LEIWEETHL LERES
NTWAHZEICE- T, FORRIZRSTOLNTLE> TS, Lk
g ARG LAOERO LS, YO FEMICBWTY 7 —HEN T
FRENENZIZFIODN L THEL LN ETHA—FT  OKRBSIZEEICHE
T5—HT, REKIZZEOFIZHD & VHSREOL MY » 712 LT
LES>TVEEICEBREZERLSD2520, WELzBETOREELE-
TS TIERVERANA—T 1 b YIREO BN 2k & 5 Bl 7 % 1
I BLZAETHEELRNSLITHD,
WUHFDOBEELMEOEN ST — AT AT DOHL ) —DODREEICL->TH
HKEENTWD, ZXUIHE LR 7V DICH LT, VAT 4 —JIZB L T,
RAKRRETICE ST EVRE LRV ETH D, YRFOBEME M
1884 FEE TIERDIESETHOLEZRH#ET D I LTSN oz, KR
FED4E (adultery) ZRHLIZ, 1857 H D EfEMETE (Divorce Act, 1IEX4
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Matrimonial Causes Act #FUHEE(RIE) ASZLART 2 B, 2E & O FHINE T
#A(judicial separation suit), “criminal conversation” #F# (criminal conversation
action), B BEMSFFF (parliamentary divorce suit) ##Z %5 &%, 1857
ELREZR O, BEEEHFTICHFRE2/HbIAL I &b, EIFADOHFDERA
ZAFH L L9 ICh, FEEHRICT B TR -7~ (Holcombe 8; Shanley 24),
atr-m—0 [E# OFRBCTHERELREA—-AWER s, b
BT AT YT AT 4 2RoT2bDEBZZHNTWEEL, REFx DL
WHZEL, BHAOTHRZHFADHE NI ZLILR>TLEI DI,
bR PoTeDTHD, DED, EOFVHFEEZTHLHNTEHZ DD
L3 ipolemE, I®A - I=T T4 FORK, 2—AT A TR
ANT A =T EVTZDOEFARAHIT, LB EERET > TOIZRTIE
B IEA - A—T T4 R EHOHT oL RER ALV E
DEMMA, ELLZ YV AGELN TV D, HEIEH D VIFFFSh T
Dipb LRy, 2—ATATICHMITIEOD, BLRICEIESE
—8 5279, B<HEEZFZRWI Y 2OBREI 2/ Z & T, YRFOBEM
LMEDEPNT W, XFEBY OB RGPE RIS TN D
BROFBEIL, Th2biTa—AT7 4TI o7 Y ALjlniid
WNWTERWNEZGICEZLTLE I b LRV, L, 1840 F{R
DAL TS [RB] Tix. £72 1857 F D BEMFE D LT 2 LA
ThH DI, BEFEDOFIEIIHBRMIEDO A ThoTe, K7V LNEBET
STWARWELE, 2 —=2A7 4 VT IEFHFRE L 2RIy, ez
OIEGRDOBEEN 1857 FLETH 72 LTHRIIFIFA L Th D, BN
ERLLED THETL, EFEZXDLHEDBVDLITHAI, Ll, ENFK
HIREZ BB D ITITRDOEZIENERF (cruelty) 2FEFI S NRTHITRDL
o lo, KB bER & R L, MEORLE LTHRATRD b
DRI/ DHDIE 1895 FLUED Z & 72D T (Hammerton 132), #i# b /&
FEHATo TWRWZ VU ALRIND Z LiE, 22— AT A T ITIIAREE -
To 7V AOHDPEERHBEEZLZERRY . 22— AT A 713 & ORELE
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IR AL & LT D USMTIE T e oo, ELDENER TH-T-DNH
HTHoTON, REZERO—HEZRTOWARVR, Wit L, =—
AT A T UDFEIS BTG SN D FIER 2otz &0 ) R
BEMS DB EZ AT LD SRR ZDRER E > TV D,

(3) b~y romme — EHROMY
2—RAT AT IEF TR, by U bRE LB O R FTRE S IZEE L
TWo, HHEIZH LN T, FODOEMTYANT =T LB LI b~
. BIBERECICROZ—ATA VT ~ORFEbEMD Z L1k 5,
L)Ly =7U— - 4—27 A (Jeffrey Weeks 25) 0 ¥ v L A (9D FKE
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TR D ANONE ] (The Woodlanders)” 1%, /»—F 4 D/NR DTk
LR DOEENR LR BN TWVDELTHD EENTEZ, LL, 20D
HEALGRITFEDO DO TH D0, WhRLINFDOLEDTHLME4T L Pk
WX SN2 rol, KllBWTRIFET, Fyr— X - F—U v
(Charles Darwin, 1809-82) D @EIRFIZE R L H TN L, EALXDVED
v 4 v % —R— (Winterborne) & B39 5, & HIT, HEEOElGHE D72
MTH =L ZBELTHEALATHY . KR EICEENRH - ot kiR
HoNn—s— | « A~ — (Herbert Spencer, 1820-1903) . AW 5 D
FAHEIC K DR FBLE DD U 4 X — AR = OFE WA Z ) ORI K
DHEZNBEN LT 4 A =R = OE®REERY T2 FF5 %,
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DEANTERRADEAEFR—ThHD, LWH a7 B EHIShTND
DTHD, LnL, BALRONTENE VS THRIRETHDLELTY ¢
VE—R—rENETHFONLINE DN ZORICELTA—T I8
LYHEDOEZZRHIC LR o7, N—T 113, AP —DiELizD
BRI B EZ R L, MEREZ 2o, ZORICET 2N —7
A DBRS Z 22, ZOEMICBEROEEH 5 VITAEZE & v o MKy
Y UNERLE DI o ERIBT S,

FFEDFEIE] (On the Origin Of Species) T AN D\WNT Difiah & BV 7= &
— 7 4 %, TABOHSR] (The Descent of Man) (28T, MEEIR L WD
FUERE L, Zo%EHIE, [RoER) ofoich -7 BRERIRGL %
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Mo iE D T, AR RO HIC TA XKL (survival) 727>
ST NE Lo ThHs, ElLimicBWTix, AMAEe & LEREEIC NiF
J61 LT TEZE] > T2 0nWhaTr—<iIT 2L 2d, 20>
BT 2D TH D,
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ZBENOLTHD, WIFEMIZI LA REZEEDTEIENTERVOTH
Ho U (Howe) ZIIULH LT DL O N, REwb TERIFTE
TrA A« ANV (Grace Melbury) (2 HyO/NR2E#EMEL T, i
— AN TIZIA TITL B EZIEBLEMNH 2T EHNTH D E LTHFEL
2% LinL, ZZiTiE, #EEim»b ATy 4 v 2 —R— v &5%Eaic £
TRV ICRBRLEABE L THIESHZES ELIEN—T A OER»H DD
Th o,

=0 gL 2R —OHEERE & L TOSHHERIT, RWITRR D,
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THHEATHEDEND A D =X L EBOIZDOIZK L, AP —1TER
BZEOSFICBODCIBEICETED L) REERMEFEE LR o7z, L
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WAL T L, W ThELDOTHD, AU —0BHORMIL,
ERXEREEMERELE DT TV —ICB N THLEEERIEHICH 5,
AN =L, AR OREED . B D EHEA~ OB, B O EA~
DR EIEMEEOT ey —%2H TMBOHEZZTEDOTH T,
ZFLTHEDLERFBOROMBE CTH - BT EZ, ZOBE RICR T
HEEEMA D LICL > THELIZOTh -, EHITAKEATH S
EEITFR U TS, BT 5 ELEICEG LR WE A EIRD, E#is L7 A
FAEEDI—ZOBEMICEFZIEFEHTRETIER Y, EEELILIENT
HZET R THRBEANRLESND, £DO LI RAREMEL AMMEITH - T
WHDTH D, WEINTZMBMAICL- CZEREEXHSTES N H 1T
ThoHrb, LHITEZT, AXRUY—0 Tl EAFo Sk, 7T
DANVERELBEICHEIST 27-OICHFOENOLEEZ#HS HOT, =~
WEHEOBRELVLEWEHZED 5L 0 THRARINEZDOTH-= Y,

FRARMHO N E] 12, AP —DEBELHBRL LT TND, £, H
R OE L HESBIRITTICIB W T, TIREEHE AT Ol DORFER LD D
VI BRIZBWT AR — DGR O EERL LD, B4 7 [Fi]
(The Return of the Native) ®BHHO AKIITEALENR T W, =7 K
(Egdon) & W\ 5 AL, AMIZBI & ST TN TWiz, [ AT
l ciEiic, AMiZ—o2ofE LTHRbhTn5, EbIi2, HAD R,
TR 2 RN EVIZEF LTS & ZARRI LTV,

On older trees still than these huge lobes of fungi grew like lungs.
Here, as everywhere, the Unfulfilled Intention, which makes life what it is,
was as obvious as it could be among the depraved crowds of a city slum.
The leaf was deformed, the curve was crippled, the taper was interrupted;
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the lichen ate the vigour of the stalk, and the ivy slowly strangled to death
the promising sapling. (W 59)

Owls that had been catching mice in the outhouses, rabbits that had
been eating the winter-greens in the gardens, and stoats that had been
sucking the blood of the rabbits, discerning that their human neighbours
were on the move discreetly withdrew from publicity, and were seen and
heard no more till nightfall. (W 24)

The breeze was fresh and quite steady, filtering itself through the
denuded mass of twigs without swaying them, but making the point of each
ivy-leaf on the trunks scratch its underlying neighbour restlessly. (W 100)

Next were more trees close together, wrestling for existence, their
branches disfigured with wounds resulting from their mutual rubbings and
blows. (W 376)

EYHRICB T 2FEOAGFHEIE. ARHEEO AR B W TH# D RS
b, HSICHEHIETERWARIZ, #bLEZo/ck FELTORELE
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o TT Ry hRRZEY = FIZBWTHLIFRENTND, K2V Oii~—
T4 + ¥ A (Marty South) DEDEZKD T D NRIT RN - Bk %
IKERHINDEZADL ZOWEEITRED, TOEORTZOMOMED
REANF ¥ —EF R (Charmond) RADEIZT 207205, AnflTn
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v —/L(. D. PeeDiZ A X —D BB ZMH LT, AP —DE,
MR OB O] (improvident), [F&171D 72\ ] (unpredictable), [3ELh
FIRY ) (unutilitarian) 7Z2PEE 4, [HEBKAY) (militant) (CxE2T 5 TR
(industrial) 2fEZDFEANCS SO L BRWHEE L L TAXNUT =136 2
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TWD IR, IHIE, ZRHEOWEIEA 77y R THIFEEMTS)
DEANCELSAGNDZHETHDLELTWVSE Y, 2FD | AP —»
LAHIIE, HELNICT 4 X —R—FELLE IR TZREORL T
ROV AMIRDTHD, LNLENERDDZELT, 0L 2 AWiE
EERELTEBTREEIVOTHA S0, BT 2 icds ok Iz A & 5%
o lc Nix, MiE-STCARZOIEAI1? ZOMWIExEZ RS
FESELTA—T 1 1d, EILROHMIEMNEREZERIBEZLHEDTZOTH
vl
ANBIPER R BIICHEILT D 15 Ul v— "=k « 20— 13 oL
WiE & LCORBOMHBD N OIFIEREE R L Y, AT —0HF|E
FWPLOSLIGIE, 1879 F KO [MHEZPFEME] OF 1 3 [GHFE0 T —
T TIZHLZENTWD, TLT, N—T 4 BDENEH AT
F I/ =7y 2] icihiansd, — Tx&EOEITZ, BVaLE e LT
BiF &2 En 0 ik, oo FETHAVWOAEFERT TS
FEEFEREND] Y, O XEHMIEREEONENPLOES TH
LH5ZLEALHITHLIN, B E 1 O 2 7174 OHE{k] (The
Evolution of Conduct) ® R DE/r DERTH 5,

. the members of a society may give mutual help in the achievement of
ends. And if . . . fellow citizens can make easier for one another the
adjustments of acts to ends, then their conduct assumes a still higher phase
of evolution; since whatever facilitates the making of adjustments by each,
increases the totality of the adjustments made, and serves to render the
lives of all more complete.

ZDOBIHLTAR Y — T, AW 1&# L TH 55 [ (adjustment)
EHEDOA L N—L L TCOEBRHROEKEEL LTS,

UL, MADYEEE, Tma4 XARFILERICKAICELIND &
WHZEE, EEOREEEZEXNIEALNTH D) Y LA —T [
HRFEE] 1 Ho% 11 = [(FloER <t FImER) ) SfmL v
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5, ELHZDS O THRVELSD LN ZOMIMER., T72bb [F]
CEX] OMBEIZIABOMBMIIEE LTE I LB XDRENRDESLD
222 ZORMBEE [HRERBOANTE] ORCEIBEIZ>TVD,

TR O N E ] OHRO—FEFIC EFESNTE THAZX—T VU v D
MRl ®FE NN~ F ¥ — FMHenchard) NEBIOEARNZS IO LVIRE
ELoTHWDAOIIH LT 4 v Z—R— it ngmne L<euans,
TVVARADLELESTEHEFRIC L D & #IZiXFFA T (perseverance) 73
KIFTNDENWS, FEDICHEIIHBHERN S LMo THLERKEZ LN
TENTDITHRE LTEMIHZEETLE), EFITBNTHLETS
THEEERTHE NI ZEICEHLTYH, figlEERoTLES, LL
BITHR—L LA R>Th, BTDEMET VAR - ALY EEDhD L
WO HEZE OGN L HIBRBNWEIELNTHREEORET M A, B O
W 2, X, THICIHEA, AT ERI "L D] (W 21) L#E
S, T Eim%(mmjffﬁ%&%ﬁﬂa%MMwakjmwm)
LREDND, RIGHOWEZENLRERCH LIS LA ACA S OEE
ERELME THEA T S ML, [HRTATAHICETHEREZDPE DD
i) (W393) L9,

N=TFTAE, U =R OmEEE R OBEEIZENTED
ZTW5, HRICRIZRD DDA 77 ROMEOKMTH S 2,
?4V&~ﬁ~ymm\P*%%Eéﬁé?%%&ﬁﬁbotoé<ﬁ
EEC Yy~ THEERPIAL L DICHAZDN, AT L, R TRTD
BB 7T OROBICIZ, HEOTEELONb o7, ) (W 72) LAR
Ih, ABEBEOLL2&EY CHOBREZ2AEDL~Y—T A IZZD L O 7%
HARRTOHDONE 2B TEXIME—DBG AW E TN

They [Wintrborne and Marty] had been possessed of its finer mysteries
as of commonplace knowledge; had been able to read its hieroglyphs as
ordinary writing; to them the sights and sounds of night, winter, wind,
storm, amid those dense boughs, which had to Grace a touch of the
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uncanny, and even of the supernatural, were simple occurrences whose
origin, continuance, and laws they foreknew. . . . They had mentally
collected those remoter signs and symbols which seen in few were of runic
obscurity, but all together made an alphabet. From the light lashing of the
twigs upon their faces when brushing through them in the dark either
could pronounce upon the species of the tree whence they stretched; from
the quality of the wind’s murmur through a bough either could in like
manner name its sort afar off. They knew by a glance at a trunk if its
heart were sound, or tainted with incipient decay; and by the state of its
upper twigs the stratum that had been reached by its roots. The artifices
of the seasons were seen by them from the conjuror’s own point of view,
and not from that of the spectator. (W 399-400)

KWE, FTA7 Y, Bko W8 & HEROPIZEICE 2T THEREF
HEOTHESTWVDIEDRICE - TROERZ TMT 5. [HEELOHN
ZMENT] OF v 7 2SS HETH L, L, RICFHTHZ0
E D BRBLE [HRMEHDO N E] OBRBUIIEI RO TH D,

It was the first day of June, and the sheep-shearing season culminated,
the landscape, even to the leanest pasture, being all health and colour.
Every green was young, every pore was open, and every stalk was swallen
with racing currents of juice. God was palpably present in the country, and
devil had gone with the world to town. Flossy catkins of the later kinds,
fer-sprouts like bishops’ croziers, the square-headed moschatel, the odd

cuckoo-pint . . . were among the quainter objects of the vegetable world.
16)

[AHRAMHO N E] OFEE S LAFFLTWD LD Rttt R Tk, v ¥
—AR=E AV OESIMEFE S ET I ML FICANLTAEITHRI L
W, U4 B R = E AU LT E DL TERMORMDNAEEED,
BBIZO T ANAYANERIZANTE AT 7 OFE =T 11%, HEO
ftfFEz@ U CAEENTZ TKE) THhHEL TS, LT, MMELLOREN
ZEENL Tl BV TE, BEEFTRRBICBVWTOLERD 1L LT, [GR
WHETEPRSCHEA TS [ EWIfml bl bhd, —FH, 74
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7 — X (Fitzpiers) & F v —F v FRAIZ, BEENTOLZTLHTE
BVWRD (5 OER] IZ5TD, TOT7 4 vV ET —XOMEEITZ
DEITEMDOA AT EL > THEDNL TN S,

. . . the love of men like Fitzpiers is unquestionably of such a quality as to
bear division and transference . . . his [love] differed from the highest
affection as the lower orders of animal world differ from advanced
organisms, partition causing not death but a multiplied existence. (W 252)

ZOMEEZ, TN ANRE] O~—F 4 DT 4 F—FR—=0 ~DF &
ELWaYF A MERETWD, N—T &, ~—T 4O TEVE
WS EMEE ] O DICEEIRT TV D & LT, AN E RO THE
MOV ITERICRBEATHD Z b % THEER] bOELTWD,

. a straight slim figure, clothed in a plaitless gown, the contours of
womanhood so undeveloped as to be scarecely perceptible in her, the
marks of poverty and toil effaced by the misty hour, she touched sublimity
at points, and looked almost like a being who had rejected with indifference
the attribute of sex for the loftier quality of abstract humanism. (W 443)

PEO KA, ELGRICIX, EFOFIEEKRL, [H#HIS) ok %
BEWT 5, 747X F ¥ —Fr FRAOERKIL, [HEELOHLEZ
BTl 2B TS haA OFRLD LIXA2CFRENICHERDbNS K 5127k
STW5, LML, 74V ET—RXOBREEHR 2D, ~—F 4 &7 4
VA=K OMBROBR I EEHRRLOLELTELZTVDINDHENA—T o
D, EERRIICE ZIXEWRDO WY ¢ v F — R — 2 2 ERRYICFEAL L A4
TWADEALNTHEAS, N—T AT F—R—VDOEKRD
BERE, MLey by 7HORBHETHY s, Zd Rt EF
HWIHT D ANRYBAZ2 TERICH Z LItk o T LR, Eimo R
LHTREDOMBHEKREERZR LD TH D,
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TVUAR ANRYOHRIS o ERTEERICHT oD, B8
TEREEOERIZ, FELTHLEERY oo EH, ROBRUTEM T 24
LLEF v —F L FRADHRTEEL CHRTHBEHTH D, 6 L5 B
REOBEEIZ., Zhnd EHITEFEE, RABBERO—ANTHZEISL, U1
VEHE =R bR R, T AAREEDEREES L LTI LD LN
KOREZZTANDIBHEHTH D, HlE —B BB W TR T &
X 72 B0 | BBt kwr#ﬁﬂf 232 R VAV G/ - =1
B W TCROMEEZ 2 1 ANHIEOMSTFE2RET D,

B4k, RIS E DI o T2 RO M EE 5N 5, o5
REFFDIIFEE AL, MO FHORBICARET 2 THRfl & A IR % 3B
WERBBMOETH T, LELITHHET D, ORI RS EITIC
TWHBLTLES &, MEAWTEBELRERE] OOIZE THVOFHEN
MR O L 2 DBV OH ARG L0 ) EAEBHLIC
VBN D, ) LIt EDORDICEIELE,R EHEEMES] LV HH
HCT7 4V ET = XERTTOEO T, 8 &4 ORI BRI RET 5 LA
STl EBBEN D, HiEd LEAHBEICRD K D722 Endbiud,
BAOFEBEITHA D LLICEDTHEMCHMT 20 THD, HHEiZzHEALD
HEDREAD LADNZ T LA ZFNT—20REET 5, Thix, [A
MRICERTRVWL O] B, [72CWERRLIEROHE) LEHFL D
LWHZETholz W264), V42X —FR—RNHEULATNDLI LD,
Bk 5 L= (acquired) (W 264)"7 BREEIZ & > TRPEZR B O
TR oz TH D Y,

LA RE, BEKE> TONINERREZZ O CLHXBUENENT
by BARLELTMOITEIL EAI E LY, FEBTHZLICE-T—20D
BV E/LOTHD, L, ROBXTOLWDIXETHDHHFIENY

TRV, MPOLELFERZRDIE LN 2L ThoTz, RBEBELTK
BRELILEEEXEZOTT, BERZEISDTCETFyr—F L FRAL
HIHIVEVDROBEOCHFL, [HRAREL] Lo TH LW LA
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ORI RITVARE, RBOF I VI TAEDEREZ LTINS
VoS THEZDOEREDORIME, S HICKEBEIZTZTAYET XL LV ER
FTE A, WROBEOFRMELEMTIMENH L Y, LarL, K
BIZED L) RN CTHELZOBERIZERE L O LIZEWNWRDHIEA I N ?
W DORBTHDL AN KRIIHREEZPED RVF] THDH, V¥ —
R—r DRXBNSBAEEST-RLOPENSIRD 7 LA X 2 HITENE
L THEHWTRWER W, ZOBIME S HICEL THEDICRICHEE %
DF7z, LinL, BEPERO, AROETHIHEEDT 4 VY ET — X
RO HLNDICED BERPE T, L adSRETHBSED, Lol
F OB CHREANREILRDDO% B TRBAZ, xR FTEI>ONETEF
L@, N—T L IZ AN KBREXRORAIBALRZ L, MIETH
5F ¥ —FL FRAL LS 2V F 7 e Lo T EREMFEREIETH
HEZAEHNTND, L L, HITREMICH LVMEKIC TES) Lz
ThES, USSRk e o 7o, KERIBOFEEHE T2 ZW 720
WHEZDT TROTLESTDTH D, BOT LA ADBEIGIEE ZH B4
FoTW5D,

7 UA AT A OBGREJFRBAICIRE LT\ 5D, ot
BREORICRMZZ TS L0 ) HICBWT, ERLOBNEZEEN T ©
NAVANIZETND, LA LRTEIZBREDO L D ITHEMICE LERVY, b

WEAZRHL L TITL, BEDEFEEFESATH L2013t L, AiF @A
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EEANAETDERPLRERIT DL EWCRo, ZOLIITLTAHA—T 4
m@bf@%@%%%%%%éwmﬁé%%ﬁw%ﬁt@f%é%

x

1) The Woodlanders (London: Macmillan, 1920), The Wessex Edition (hardcover). UL T W L #& 3
5o

2) Carl Weber i%. 1911 4F(Z Helen Garwood & )9 7 A U B AD/N—F ( WFFEHITH LN—
TAPHLEZFRERT LTS, Tabb, [ROKIT, F—Tv 10 ~"TALA ARUY
—. ba—Ah IARE ARTa—RUNATUZALIYEIHTEALEANTELOBBEMIE S -

- 91 -

T\W5, ], Carl Weber, Hardy of Wessex (New York: Columbia UP, 1965), 246-7. A-X % —DF
{EWZIX. The First Principles (1862), The Principles of Biology (1864-67), The Principles of Sociology
(1876-96), Tne Principles of Ethics (1879-93) 72 E &5, L OEMOHIAEIL, ~N—T 4 D/
AAMERHR L R D,

3) Irving Howe, Thomas Hardy (London: Weidenfeld and Nicolson, 1968) & Peter Millgate, Thomas
Hardy: His Career as a Novelist (New York: Random House, 1971) % £,

4) WEERHAT LT aE, 2 A< Samuel Smiles (1812-1904) @ Self-Help (1859) (= %
AR — 3K F A 5 2 TWA, o B4R William Paley O HAMZED Ny 77 v F %1 T,
VBRI AREZE LD Th -T2,

5) Fio, WANFERIIFH-THDE, ZIWChbHMa L Lz A lrllHLED
LLTHRZRMMm -T2 K57, LiEbND,

6) Herbert Spencer, On Social Evolution, ed. J. D. Y. Peel ( Chicago: Chicago UP, 1972), 97-101.

7) G. M. Trevelyan, English Social History (London: Longmans, 1965), Chap. 18 % &,

8) Thomas Hardy’s Personal Writings, ed. Harold Orel (London: Macmillan, 1967), 188.

9) TADKBMLMRYREAEMERTH D, [T AL O THIRAME. BAREAHE., BIEO/NS
WHHBRAHIZZEEZ o T 75800 T, AMOHBLCITEINC 2 OREEE S >
TV, ) EWHMBbHELNIT TF—ty by vy OREFHE) HEEOLATND

10) Herbert Spencer, On Social Evolution, xxxii.

11) 4275 R TR 255 2GR Th 2 DFEFETIL, 19 L DOREHIC~ P L 03A]
WLiz, SHIZINBTRO N—T A OFEE LAY — - AT 4 =T 8 REDfNieiwmE
Thole, ZOBUT ATHOEREZZORKRICE > TIRED LH O T, ZOFKE LI
REBORKER) ThHd L Shiz, MEAEEIEL, AMPYE (human nature) &\ “’)&Eﬁﬂ)ﬁiﬁ@é
ML LTWEDT, ZO NS ABIMICAE L 19 il P EOH#EILRO MBI L > TKRE
fot%gg%fﬁh‘f:o TEXRD T2 R ~O XL HRA~OE)IG % Rl & & 2 5 {binE D% <

HESMEENR LD ZER TS DR LFRE A SR Lz, DFEHSUE, mEHEO XS
RIEE KRB THER e AR, DESEAIREILC SR STV AR W B 2R 1) TE < ik
MEEBEEDTLDOTH S, Paradis £, PRI L B ORI ICEES T b 7178 %2 35 DA
FFE, PP B OEREEZ EXN T SRR & RS ICER T2 2 Lk, TSR 2 i H)

T WBICEENRHEMTHICED> TN ] OTHLINLITET TR ERLH T E
ZEMMEOESEFRET D E AR —ITE X, LR TV 5D, James Paradis and George C.
Williams, eds., 7. H. Huxley’s Evolution and Ethics with New Essays on its Victorian and Sociological
Context (New Jersey: Princeton UP, 1989), 47

12) The Literary Notebooks of Thomas Hardy, Vol.1, ed. Lennart A. Bjork (London: Macmillan, 1985),
163. AA v 7T O AWM ERAEAERO L% 50 TYRBERRARR S o lo A —
1. 3 The Principles of Ethics D 72T, @& THRICHET 2013, EXICFHE T~ EF
DTHD] LWV TEHENSLRN T2, AR H—ITDWTIX, Literary Notebooks (2% < DFL
DD 5,

- 92 -



13) Spencer, The Principles of Ethics, Vol. 1 (Indianapolis: Liberty Classics, 1978), 53-54.

14) Ibid., 217-218.

15) A E R ”fﬂi@%ﬁ%\ THA L EBDFBITARMT L LTRELSA XY X AORHIEENIC
WBE D2, XFORHTE, U427 MY THEROLRARIROAIRE ThoTea—n1 Y
Y VEBLTCY =AY AZREHEL T2~ EREHNZOXBEEILBICITZOTHD,

16) Far From the Madding Crowd (London, Macmillan, 1922), The Wessex Edition (hardcover),
163-4.

17) acquired T <EWHEN DL DILT L7 OBEEREOEEHR TH 5, BIE, HEEWE
WENTIE, AR =3, ¥—U 4 Y OBAEZEAT2ARBRETI R, F=Arr702
DFEFIH > THOOBBEBE LTSNS,

18) L AARY 4 —R—VERESTOE, FEOHES SVERL, AROH T
72 BOMERDOKINBREBRERIC/L > TNDIENZ I THRBIN TN D,

19) Robert Langbaum, Thomas Hardy in Our Time (London: Macmillan, 1995) % &,

20) LA AFEDERICND Y 4 v F—R—r OBERERET L1201, ZNE T#IT T
KoL LIZHTHTF 5, ERIFIHBT7AThHL LOBBNRIEESh, Mk bEE LD TR
WL DBWRELTE, LALEOSNEETELELRRT L0 THD, BEREMITIT L
B, BOERE L TOREELITEHL TWLiELND,

21) Michael Squires &, 7« 27 b U 7R/ &ﬁf)‘\@? FE S DamAE . TR AT
L] DENRDFREED R L HONOUNOEIITHITNT o A& I LT, WK
(pastoral elegy) & L CZDOfEdE E B X TS, LML, Tﬁ%i&@}\@kﬂ DEIETNHN—T 4
. TZAREZAICZZREA, BIZY 747 VAROILHEHK — % bolc KT~ EEfi Sh
TR L 2 IR A x OEIEOBE R EKRFRRICE Y RERICHEH b0 TH L. ) W
4-5) & L CTHRMHMOAEBIR MR 2 B2~ L7=, Dale Kramer 5%, AR OK/RIZZE - T, AT
IZ2R VB E REKBOBRNRMEREZZ ZI12&8< > T Wb, Squires, The Pastoral Novel
(Charlottesville: Virginal UP, 1974) & Kramer, Thomas Hardy: The Forms of Tragedy (Detroit: Wayne
State UP, 1975) & £,

- 93 -
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Jude the Obscure % " .03Z

B B RT

FF

h—=~A +/n—7 4 (Thomas Hardy) %. 184046 H2 HfA Lh~< X -
/N—3 4 (Thomas Hardy) & ¥~ A~ + "> K (Jemima Hand) & DIZE
BELT, A XY RAEE F—% v  (Dorset) INDOMHEE K —F = A & —
(Dorchester) VT DFf/~NA T — « iR 7 /"> b > (Higher Bockhampton)
THAENTZ, HOHIEREFIZEBNT, 2OL I BEMEF LIz e
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T, A4 Y4 v F+nmvyY (David Lodge) 2846 L TW5 L Hic, EIC2
DOFMBRFRRHCAFTET D, ThRbbET, FEZEME L, Bittaot
EE RFICH<N—T 4, ZL T2 2HICXERLEICH A, Mx LI, &
BRI B 7 SUIRC R D N2 IZFED 22T 5 v—TF 1 %, Lodge 13
—F 4N, BENEERTHDH L EBEDIEH 2T “we are, while reading
him, tantalized by a sense of greatness not quite achieved” ¥ & L3R4 5,
Z® Lodge PEIEICIX, WO LI BREALVPTRBINTWVWDLOTIHARWE
B, THRDbbA—T 4 OEMITIE, TORIUTE T, £ HE
WTEREZHE R X RRABR LN, ZORMIN—T 4 BHOHAE
WERTZENVWS KO REATHDH, £lo~A L+ AL —F— (Michael
Slater)lX. “he must have been impelled . . . . to try to prove that he could
write about the upper reaches of metropolitan society, as well as about
shepherds and dairymaids” ¥ & R_TWBAR, ZOHEfMIcbe v PO
ERBRDZENF R D, AT, ~—T g LHIETIE AR, HHE D

- 94 -



b aERT2 LIk, EROL I RA—F 11T 570l % iR
FIL72V, ZOBE. D 1862 475 1867 40 5 F M K 55 m > K UHHE
FHERICHET S EEbhs,  WEROMIFECENTE, 205 EFOHT
ATEITRFICEER I LTIV RV, ERER KR LI &k, 20%
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EOBPLYER TN ZEICLEY, TDORNTEAATY 22— K« 74—
LA (Jude Fawley)D A&, B, = L THTORZ T2 ERT 5,

1. [Pa—Fl I3 BHE_ADXY

e WH 2 I A4 A NI A& — (Christminster) 233 =2 — RiZ & o
TWhRDFETHLIONEEZEEL TN, Ya— KR, 7714 AR
VAL =D EED DI, ORI PNFRBENY Fy—F 7 4m vy b
¥ (Richard Philotson) 23, RZH#F DDV o — FREDLF AT U —2
U —> (Marygreen) % £E-o7ZRTHDH, HHRETL LY a— R, RX#
WE->CTH Y=ty 7 A (South Wessex) 754k 7 =+ v 7 A (South
Wessex) 2B 5., K Kb—3 7 Drusilla) DWB AT U —27 Y —
~NEHENTROND, ZOBRKITEREHE LML Ro72V 2 — N, M
—VITOFTENERENEINEDOTHD, Pa— FKBIMETHLZ &, X
ATV =TV =2 b0 HENSH T 2 EGEOREDS R DR T L IEE,
CRWCTHEHEZRBERAZWAET S, Ya— RiTiE, BEOIILONLHEE
FERD D72, bRy, Aib, 20X 5 2 RE L ENREET
HDEINLZE, WIT (R LBHSLEDERDTFENENILHED
J#\ ] “the yearning of his heart to find something to anchor on , to cling to- for
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OfFEE 2EnLVb o] “an undemanded” (16)TH D LKL Tz
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“welcome” 32)< D LD EE L, ZTOHHICHME THET D,

JIAARNIVAZ —DFEEAM -T2V 2 — RiE, £ O % A
LHEFETHNT, SBIECEPORDZIEOHEKLLOIMTEE>TRILH
L/NBOEICED, HREAMIENSIERDO AT HIT, ROX 57D
DTh D,

Some way within the limits of the stretch of landscape, points of light like
the topaz gleamed. The air increased in transparency with the lapse of
minutes, till the topaz points showed themselves to be the vanes, windows,
wet roof slates, and other shining spots upon the spires, domes,
freestone-work, and varied outlines that were faintly revealed. It was
Christminster, unquestionably; either directly seen, or miraged in the
peculiar atmosphere. (19)
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EFENHRBICE ST [5IDLWET 23) ThdEoHE%E R,
WIZE S5 TERI FTA A NI A —1T DEoKH) 23) THY ., Tk
DANE ST 23) BY TAx D=5 NmoAEENHZEZ A, HoH
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BT ELIATHY ] 23) THEERRBARENP VDI (23) L b~ E
AYGETCH -1z,

Va— RPRICERTEEEL0EEBSICHE I EML, B0
TAARNI VAL —BEAE LTS ZEEHATHD, 774 AR
A HZ—=ITiE TR (22) 239 AOEHNTNDH T L, ZZ TORMOE
I HIC e o T EH L FERICERITET 57200 [RE] @ICTE
RN EREL VS TEBEN, Va— FOERIHFLE LR DDIZZDTD
Thb, FEEIITAANIVAZ—IZRERABANTH, HOBRRIHE
ET 2013, OB OBER Y OfThinwiitEEY I EN T AR D7
WHEBYIZENPOENRBE Yz s~ —+ =a2—<> (John Henry
Newman) 2 ED [F v 7 27 5 — REBIORISLE ] (65) Zhhd LT DK
FEELOCEOERTHD, HIZE>TIZIAARIVAF—IZIALDRE
W BREO R E LCEALLZb O, TRb b 5O LB RTTF
ELipoTWN5D,

Va—FNZkoTHmiebo, IHEWENRLORHERINL, &&
Ho, O CTRWHEMEZ R LIZYZ 74 A I AZ —F, Tz ITH
KT 2w am L7242 i sd, ZABIEHERICEZILE S A
Thd, BlIZOXLI R THMRETORG IV 2 — FOZRIZR G T
HDOTIERW, LAE R 7 4 U7 AKX (Raymond Williams) 723 i/~ 5"
HEolc, LI boE, SEIERME, b LLIFA AV ERFST
BY . REBEPOENAR—RIEINTNDLIDTH D,

On the city has gathered the idea of an achieved centre: of learning,
communication, light. Powerful hostile associations have also developed:
on the city as a place of noise, worldliness and ambition.”

IO— b ENT-AOESRE T, RIT (RS, e, B Loz bo
ICREFEN, RboTEDEZ L, FM, a3a=Fr— 3, JtH)
Lol b DIt RSN TN S,

- 97 -

[Va—TF] OfFEMREEEL THTICK T2 ELEAOMEZH U DB,
ASOEDERE LR TERLARVDIZ, Ya— FEEIEDbL Aotk
ThbbA—+ 774 K~y K (Sue Bridehead) # L TT7 77 « K
(Arabella Donn) L #8WE DOBLRTH D, —HOLMT 771X, e
EROHDAADEHH T, TN ETHLZENLUTTHLRN-7]) G4 L
SINTVDHEINCY2a— FORBIZEHEFZA D NEFHFOFEL L THINNL
TW5, ERIFFZ, A=A KTV v 5O OIS TV =R %2 > T
TRIE, Va— RPEBTHOADWE THL L RBLTNDH D EFTML
HHELTWDIAMTH D, Ya— FB, HLOMMITEIZH LT “it never
is nowadays with the better class.” (49) & #t:f]9-#11E. “Perhaps not in towns”
LIEMIL. 1B 2 I8%2 &N DD L “How countrified you are!” (51)& & L
LIDTHD, WLHOEHIFICY 2— NIZk > THEENRRATLE DL X
LBNTND, BEPMOTHEo T EEND [ TA A RN I Y
AL =D RBBICRDVESTNL Y 2a— FOWEDO—HE E-72<H
KENWbo) 36) BbHHEEHKLED., [ZOEARLE LT L Tlifi
MR (48) LWV XHRRFSZLTVND, ZThbDZembya—F
DT ITRGLEEHRFTILIHLORDRNARENI LD iE, LAELLY
STEHFIEE LTHRLTWD ZENnd, 7I7X7FY2— FOWRERE
WLT, Z‘BEETAOMEEZFSLDOL LTHFET D, 7737 & ORI
%, 7V LN EELBRITIHIN, 7IXNTREHBELTEHS T4
FIVAZ =D THDLEND ZEIFEOLEETRTHDOEEXTEN
ThHs 9,

TIRT ERINT%, b o THRICHXT BB 2 RIFT 2 LITR
DUIRD A —IT, MBIZL > TIEZ T4 A I AL — Lk, RS
D, TROLWENR S OR—OIHR SN =SS0 oD TE WM 4
BIFETHD, Va— FEERICHLTH, Zottobo L B2k
“ethereal” (150) £ 7= AR Z KL SH 72V ] “so uncarnate” (150) & L CHE
L, =TT IXRFL|BIT LIZH My % A “earthliness” (150) T&H %
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LEHLTWD, Ya— Rk ThEND IO _mbix., 774 A
MV AZ—IZXHTHHEDORT EERII—EH LTV,

2. [Pa—F] ITBH2BTOEERERK

A CATERLY 2 — RIZL2WHTORE(LITRICESZ 6T 2
LEnn, TOHMBIEIY 2— RIZE > TOHHICET 2 EQOMHE & XED
LA LMK, bLF=Y—FMELHFOONTEY, ZONENLT
VEEHICB T 2 Y 2 — FIFERBEOH TG TH L, T72bb itk
DL TFIZALRNEDEELELTWNDE NS ZERHLNRDTH D,
LU bV a— R, oMz 742 K RAZ— |23 THD TR
W& D FEEE R IR B,

Only a wall divided him from those happy young contemporaries of his with
whom he shared a common mental life; men who had nothing to do from
morning till night but to read, mark, learn, and inwardly digest. Only a
wall—but what a wall! (70) (underline mine)

[T lo—HDEE)] X ELEZNDRONICEADB T WVETH DR DX
EMT D, LTV 2a— ISR BEHEXT-ONRET VAL 3L
v VOERENDL O “stick(ing) to your trade” (95) LW HIRETOBETH
o, RFEFZHE LOHIED MEFIZHEZE L] LI ZOFEIR
FTOIE, ¥V a— PR TR B IIRTH b EJEZRE Y “the best and most judicious”
93) LEBEZTVTIE AN LIERSNIZE V) T LITIENR B0,
L22L7e B GHEROMBERL TICERZH THIE, ZRIEZENNERT
=V TRET DD THAH N, ZNEF T, ERLOFIMAICBTS T
BEBNRT LY 2 — RIFREL R AFEOAMEBE L AR —HL
TWBDE, 95 ThHrNH % Hfiga ~x LT L5 ] “appreciative” (92)
LELHIBLEERICFMTHEZE I ZOTHD, Y2a—FNTLoTK
FINHERINTZEWIHIBRETEAFERERICE LV D, SETRD-
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TA—ZGEICRDLI LT D, LALIOHEAEA—IT0DIEZ 714 A b
VAL =DORBEDTIEN 2SR, 7 TAAPIVAZ =P EDOIZT
ozl b, ATFETHEOICIEA— L WO FT- X 2 S ARl kT
Hol=-OTHD, LLEEEL THOHEN SV LENBMICEA T
LD EIICIEE > TWERA—hb b, REMICITRARKENS, 77 14R
MU R =L IFIEERSWNMEZ > TW A —2bbiERINZY 2 —
ROBIZENRELL . RFOSHEOMRNENGEMPM Z 2T D &,
ZOBHEIZIE THDHFED%EI ] “a smile of some sort” (B2H)B3VFENS L DI
BbhlztbEZbIHELN TV DO, BHEMFICEN LY 2 — RAE
BEONPDRNI L ERKIC, D27 T A A P IV AZ =TT 2 00O
WESERBLTHWEHOLEEbh 3,

BRHRIY 2a—RNIZEEZELZEZ VAL« 2L v Y (Biblioll College)
DERET.T 4 —% v 7 x=3%A (T. Tetuphenay) D EFT /L L 72> TNDHD
. Y 19 HREO%Y, KEICLVAL Yy I AT — FKRE (Oxford
University) D HF CTHEEH Lo vy PO —2¢ QoA UF ) alby
¥ (Balliol College) M #ETHY, HMFHETHLINV Yy Iy - Uy
7 = v b (Benjamin Jowett) TodH o7, / T/« 7 ) (Noel Annan) /%,
FETRED R 72B] (The Dons) \ZHWTY v vxy MIBT 5FEM
ERZATHD, Y Yy vy ME, ZHETORFPERICIT DM,
BT BRSO FRICAKR I N D FAEDOEICBIT HEE . AN
RLOBMIZE o THH L, ZOXA VAL - 2Ly PEBIEOHLMBA~
LENWIZDTHD, ¥ Uy ERERLOHRZ T, OLFERILR T2V Y
Uy ME, FRRESARENICEENRWFERZBIZIE, BFERICL-T
ZOBEOBRBIZEDZ Db L, Yy vy MMebix, ZICHBEOR
P, ETBERRDOAL ZEULEEBE LD —RRRICHTORS %
5252 L2 EREINTZKFEPEE (University Extension) O HEMEIZ &k
H L7z,

F7- 19 HALE Y 1850 D6 60 FRDA ¥ U RILZERTOBERMTE -7
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XD HRBEROBEAN—BEE -T2, TODHEREET-
HORIZK LT, EREREE Ay 72TV v ZhUCHERTAT Y v 7
A7 — VIS IEEEE R O PRI BRI NS LS Ik oTz 7,
L. _"A VAN - aby UREF LT Ly U oo frmid, i,
BISEIIZ T BE R D EENRVWAMEZ S AFEIELNL TE R -
oo V¥ Uy PR EFELDLEZRIE L THADIT LW Z &ITA,
LA Ly VOMAREHRM T, AMATV v AT = FTTE—K
(Rugby) P EICEELZA. C. 74 b (Tait) AEHH CEHRAEEEZR
WEEVAATZZ & FeRray T v R bSO 9 Tl 722 580N & #r
DEER, XAV FNVIAELLZLEILLDbDThoT, Flevy U=
v MZEDZ =20 RR 2V s id, REOEEEZEN LT, VAT —
sV (Liverpool)., U ~ A (Plymouth), /3— I > # A (Birmingham), Y — X
(Leeds) & Wo7mBEHICRFARILL, v 7 AT+ — KR ZDOMED
#TEAEHS LS bDThHo T,

ZOXIICA Y7 AT F— FNESMBIC IV T BURITH T 2 fapl ek
MWAEL, BERPHELONL I ENERTIEIL-TH, TNTHL NIV
a— RPRBAFEREITR RO THDL Z LR nnd, RICHOHE T T,
NEHEE VWO ROBEEEZITAZLBERNBARETHSTZELTH, Vo
— PR ER A2 FRLTARVOTH D, 19 HiiiThbii-4 v
I AT F— FRFPYHEICOVTEHFMIH LTI —L A - I—L <
v (Lawrence Goldman) (L. # D% E Dons and Workers — Oxford and Adult
Education since 1850 (23 \\C T4y 7 A7 3 — FRFZRO, RAHFICD
NWTEL 2L BERIAT IR - A—=F O/ [P2—FI £ LT,
Va— FOMEIZ DD F vy 7 A7 — RTEELOO, BRE L TE
BRICZ2 > TLE S &Mz, BlREFICEwbonin] ¥ Ll Tna2s,
Ta—RZloT, RPEEFLITIZ TARAFIVRAI—RFZDFE, HD
WITRFBIFSE B E LCTERB L, 794 A RIVRAZ—L NI MITERT L
THIOTE®RRH DL LEE X5,
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Peo THRITMNTIZ L IITER T T4 A NI VA —IZET DERIT
M L OW|MEBRO—MRILERKML TS, Ya— NIt 74 AR
VAR =DM ERT HHED . BN b0 TR RO
HMHEEZR LT HOPLBENGHZE T L0 THL, TLTHED LD
RV OOBLDLDITHEETRT, NTY v« A7 =BT HHE

NEHLT T E—D b~ A« 7— /LK (Thomas Arnold) ® EH#RIZ L > T
BELEREL, 7T RGE, R VENZKNRRHE LTEAIRTDS?
Va— RBLEAZERMIX, 1871 FETRT Y vy « A7 — A ROK%EE
ML TWEZEBSIRCTOT DR RSB T 2BE N 2SO T
R T T UBTEMIMEETR TH DR Y, A—F L RE LT TICHE
LB S 2, ZEFONVEZEDREMZABTHY 20 &0 5 BEilk
EMEIRZVWRTEDThHoTe B2 EBHETHA I, IHITHED
WD R CEFRFE CHA~Y 2— » T— /L F (Matthew Arnold)
2N T#H% & BR:F] (Culture and Anarchy) THT - 7-484% (Philistinism) )
oL oL 5 [EE LM (sweetness and light) &\ 9 SR &
NDF Y T REMIRKIC (726, FY U THREWICE>T-0 X (235)
EEIA—LHIZHB LTV DLEFRLL S, — B OEE & BE L O TR
WAL D, RERLEILKERKBEML VWD L OIE, 77—/ F
DORTEAL T4k — el U ThOINDLTEE, ThwxT Y — -
A4 —27 v~ (Terry Eagleton) 23/ ~—F 4 DIEM D ERBZANY O Z & %
“not unskilled, illiterate rural labourers” ¥ & ;BT\ % L 92V 2 — K3k
TRETERS TEIZENFEEICET % “a rural lower middle class” I J& L
Tk LT, =V — Mgl li3RELS, Ya— RAaGRnMITH
LIS b, 7=/ 0 FORBIZIIFTRBIIAELRVBRZRRDOTH
b RECTHDLY2—FELRXU U THEVOCEZHEALES LY, FEE
TT 4 —F v 72340 7 TOMEFICH Y & “stick(ing) to your trade”
O EWVIBFILREND LT, YRV TFTA A IV AFX—TIEHERZS
N2HOTLRNRY, 5FETON—T 4 OEMTIEERES ThH -T2 HE
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RS TRIG LT A A RIVAX—IT, ¥V a— FOIIN72\WFr
LLHBEO LIZEINTORERELORELZZZIHLVTDHZLICL -
T, 2T BT 2EE 2R EZMEIRTEDOE RS> TND,

. N—TADWMHEFLER

UETYa—RlcBF2EANALEBHEOBEEEZELRE L TE, £
NTHEHRIZ, EFEANA—T 4 BH D 1862 150 5 bbb ry KUl
EAFTCRB T 2 EEREREZBZT V&V, ZOHAETEORTICEL
TiE~A 7 - I5 4 hMichael Millgate) @ FFE Thomas Hardy A
Biography \ZFE LW Y, ooy Fo bRE, BEET —H— - Tu b v
4 —/V F (Arthur Blomfield) DOFZEFTIZ, BREEOFL L TEHD DT
HDOHDTH -7z, i, v Pz B L TH b E R = (the
International Exhibition) #AHZBICFIN TS, HRAKIZZ OEESIT 1851
FERERICBAE S KB 2 (the Great Exhibition) O #% & TdH 5 & [FHFIC
V427 hUT - TR TN — hEATHE (the Victoria and Albert
Museum) ORIH THDH, T T, N—T A ITFFITA F Y ROH-HEE L&
L7AEMICHET S TW5, 1863 4E 5 A 18 HIZIFELEICZEAT 273 On
the Application of Colored Bricks and Terra Cotta to Modern Archtecture’ (2 3\
T, AN EZE LILES O FFRIL, HOXEFXL L TOFREZMD L
DHELDODEEXHTHA A9, £ 186543 AZiE, [Fo v X=X Uy
—F vl (Chambers’s Journal) \Z 8w ‘How I Built Myself a House’ 73 £ %
FOEH I, AT A IZZORPD TUEIZLLIMAZIAR S K52 v
ThEGDHZE LD, 1865 A5 1866 4FEI2iE Amabel’ X° ‘Her Confession’
flFRFE L TV DE < OFFR ZOWMICENINL TV D, £z 1866 4. #HiE
BFEANTELOZNRBLE, BRE LD LEVWIE, F2DD
W7y VRFICANFTDEVIELEZBELTLE S, RFEFE
bE DRI RICRFAE, MBI XY T FEOFEIIRE,
Z L TR A Th o7z, S 6IEN—T 4 M A b OEMILICHE R
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BThholl ) ZELEELTWS, 1863 EH 5 1867 FE D REHS
DFERET/HEENE LTELDRLTWEALTA Y - 7T 4 =airX
(Eliza Bright Nicholls) &\ 9 ZclE L OB AR L=, BHETREXTHD
DX INVTA MR, kD L% “the most important figure in Hardy’s
early emotional life” ' &2 FEH T2 & H 1T, &k & OBRIZE T She,
to Him’ R EDFHPEENTVWDINLTHD, LLEOEHE NN—T 1 OIE
FLELTOANE, TLTEDEMT B Y b EDOBEBTEETLRLIE, o
DSEDHHEENFBTERNLDOTHD EWETSHZ EIEXTIFER
oz L TixenwEEbhb,
ENTEA—TAICBTO2WMHORELEML [Va— ] Lo
FEACATWE W, [Ya— Rl 280V THEIZHRRZL DI ey b
WIZEBWT M) NEERERHZH-> TS, BEICEAEA Y7 A7 %
— RBRETNERSTNDEI TAA NI VA —(XEMHATTHY . TH
FIMHEATHHDLOT, mYy R ) KW ERZEICHLRT LV DI,
HRMENAELDI NG Ly, LALARS, 22 TENTREHET
TR, THH) EVWIRETAHAD Z T LY, BT HIC, EAANH
MEABELTHEREZRD, 2O THRITZKD S &) 7ry MO
DbOIERNVENS ZEThHD, IEEDOZ L —TFT s BEARLRFER
R rBi~ER S~ & LTS, RICi3bd & bIoEly LAkEE
BRULIZZEDOHRZHMIY TIDOTKRDEO LD ITRV, 22 ThHHL
T2NDIE, =T 4 OFHICE T D REORBRBIEMEED> TS &
Yz EETTIEHRY, FRAUECEETHLIOEINA—T 4N, BRIy =k
VI ALV B EEDTMINET VLR TND LA BRI LIz kx
OIES & AW T T2 DITIFTH T TORRDB R TER LRV EDThH -7
EtWwHZEkThob,

T4 VT AXIEL ) —oOFEMHTT TH D 7 Y v ¥ (Cambridge)lZ
BB DO HENHHTRTHID T, HESRHED LFERFOREL AR &
WO ZEERDEIICFESTWD,
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It is ironic to remember that it was only after I came that I heard, from
townsmen, academics, an influential version of what country life, country
literature, really meant: a prepared and persuasive cultural history.” *

THET 4 U7 A XAE . i OFIER LICITEE & O H & S & 5§
LHHERETHEONZNEBXTVWAEILEERLTWVAR, 2O EEFNn—T
A DHE LB TTEDLDOTIERNES I by, TiRrbbA—T A BEFR L L
TANEZMBYL LT TrtRAbER, HELZHTMT 282 52 7248
M OAFTET LIS LR WO TR NN E N 2L Th D,

VA VTLARLRRDRMESEZE, N"—T 1 OHERIR LIZEBD
I AEEEZ L TWDRRF~DEFZZHEL TWDHDT, KFICBIT LM
WOBBITERCE oty ZEThHD, LLYF¥—FK-D-
F—F ¢ v 7 (Richard D. Altick) 28X TWH X HIZT 427 FUTEID
N2 AR B3RS Y BHERAMPELZ LTS, 20747 M) T
BN THRENEDICZTANLND L) R>TDy, Ea— 1T
— (Hugh Miller) %2 ED XS ITMFERT ~F 27 DAL DEBRIZL D &
IAHERKRENST T, BIBLXLTLHRFAH TR &b M X Dm0
DEGNFARETH -T2 VI FR, S HITIFHETEE L THILUEERED
AFREBHBNES ThoT-Z L 2E 20T N—T 4 BNYRFOWITD
FRICHNE Z LIFAETH - EERXDHTHAI, o T, ~"—T 1 H
RIS TIELAOEHSmTIZMNRN S, BRICHIEIHAAEND Z &

(272 Dk 4 7R BR A @ LT, HHAETRICB W TIER L LToEEME LT
LEZLND,

YA« ML/ (Simon Gatrell) [%. “No Victorian novelist could
have written a placeless plot, but for Hardy place (natural or man-made) had a
more profound significance than for other writers."” &b~ /N—F ¢ O{EM

WCEBWT TG & Ty b BNEHEICEbDo TS & LARNRS L “Much
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of the broader Wessex might also be understood as the creation and
development of Wessex’s society and culture; by the time he[Hardy] was
writing Tess of the d’Urbervilles this had become a very wide-ranging subject

indeed, but in Desperate Remedies, written well before any idea of Wessex had

emerged from Hardy’ s creative mind, there are not so many topics to
consider”” (underlines mine) & 5&5-> T\ 5, BRI [854 D] Desperate
Remedies) OTIATIX 1871 4ETh 2 NS THRE N, T ML OERE
BRI 1860 FR, HIbA—TF (31 » FUACHIE LEEE LR 7o
W) 1L Wessex & 5 OB ZHAMICE > TWRhoTlcl 5O 2 LI D,
H R LiE, vy RUOMHEICET 1R & OEEER 2 B SV THREIC
ERIFLTWRY, LALUEDOES BT PLAOERIZEY, &5
=T AR R Yy RTOWHEEFEEZN LT, BB TH L2 HE~ORMRE BT
I 2R 2B T, T LTXTORBIOHRIEMFEOMBE LIz >>
BT &) ATREMEDNEE T D TIX R WD,

R LA—=T 41X, ZORMESTHRICEEIINTIHAMEZOEES
FANTZ DT Tid e, wERBOEENZEE S5 280 NH B3 F24
TR HEBOPICEROERN AT HRONTHEEE b FRICEM
L. TSN SRR EZEROFICHMARAATNDEDOTHL, DO L
WEN—TF 4 BEIBDOAN % % ED L DI A TN ERLE HICHERA
272 %, /ShY T « A2 F A (Patricia Ingahm) IZ K5 &, N—F 1 &%
DFEBEPMIINC, T L TLHEMICS F—Fy MIRETAL TV & T
WR ., R R DSCFER T E 2RI LT, UL Tl
Hh, ELHEOEHBILS B TIEWR) o7z, 1851 4, F—F = A
B =AM DE DO DENL 72D~y 7 A« A & (Max Gate) ~HL
TE-BH ., HTo5 i (the local ‘work folk’) 1Tk L THRED A%
BNTWELSTHLHL, SHICHITOHENDDS [T 2] OFOHERFY
DTE Y — FIZBT DFHAHICS T 2RV EH-THb WD THD 7,
FINn—T A BHBFRIIK L THALDOHAERRII R o TBE. B DHE
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DHOBBEEZREI TG ThoTeZ &%, ILFHBEEMRIZL 2 2H-T
ZOLEDOHFITBELTWEDEENI ZEEBALTNE P, o Th—
Ta4E, ACHEDOAMTHLE TR LT HRIZB T 2HEND S &
WHBEZIZEAEDOERICEBVTH RV LTWDS,

FNPZN=FT AL oTELALEOFTENLIBEOWFEELH>LE D
N207E, DEVHIMTET, HEFREKHTHLI EnWHI Ly —Ltaw
REEA., H 3Ty —onroa—enbZiF onEhO B VALY BRI
FEYBVIARICTERNE NI ZLERIERLICMLENDZ LIk D
DTHD, TITHRRERDIDIE, N—T 4 O < H&ETORBIIEIE,
FRFRDOBEE DREPR Y R E WS BMHTDOAB TH o722 L 2B 2R
D EDDIETH - T, HHIZE ST, DHOI W, WLEHZHTHE
ZRMETL20TEIRLS, TOBFRICRINEZHAELZAEM T LiITEo
TS EETERE R —DDERTho T2 THMNTH 5,
BIZE S THRBREZRIELUVEEL CTEZXDZLIIARAERTH Y, #HE1DH
HA&E~ERET 2 Z & THBRO LA LA LENLNIZLZNDEE NS T
EERERICBVWTRBLTWD ELEXILND,

FA =T 4 v 7 F THHORWER @ EOEEZ G RN, F
MDICHEEH L0, KAABFEOHRTIE R~ A - N—FT 4 BEYITH -
721 P LHERMLTWAR, ZHERICA—FT B IT T4 ilHo29
LHDWVITHIRD N 2 FRHBE RO LEZ N T2z T
72w, BAEoEnE HE, L TEOHESIIET 280 & Lb bRk
WOFLE— ZNDDFMIRVEFEL, ~N—T 4 TG E O EZ-RND Z L
R A TERICHASAATS, 2RI AN—T  BHEKD —2 0Pk L b A
LT ENARTH D,

w®U
ik B TV a— Rl eI 2#di & ~n—7 4 BHOEHAETE & O
B2 BE L C& 7z, "—T A IXZOEROF T, Zaofksn#mo
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ARA=VEHEDCRLTND, —FTHEE, REOPLELTHE, £
CE I NOBR A ERTHET 5, L LMl ko, FRof e
LTHiIKZETHRVWHEEBEZRLTWD, 20X ) 2 ZmtEa 22T # ik
ICHEICRIT 2 HMMAR L, ERE 28 ME 5272, Lo LEASFICH
T DI L WIS, HEEZEIE T 2 —T 1 IIEN R AT
ELTl®, BMIZH SO BB LI Lo Te, N—T ¢ X& M4
TEIC Lo ThEA Z2BRRIZ b S o o BEEZFHET 2 & &bz, MDA
MOERLLERKNE-OTHD, ZOREL, ~—F 4 IHHO AL
HOFRTEMERET L LE2ELR ST, WMEORABWEEITB VT
LOMBEARLAOBEETCI LM LEIEE L CHIEET D Z L2 lRRIC
L., BER2ICoONTIBIZZOMELZBELZL2BDITLIZE B NZ D,
Mo TV a— RBRDERNRET I LEERIZ, M1OnbYa—RIgkoT
Blged 720 E b oflEZ LT, BMETH L & E 5 KFFHERD D5
Lo TRV, MHIZBTIHERICHEIZHTHIRLET L W) LOEER
CZEEHSIRVLDERS>TVNLDTHD,

5
¥ OARIZBARN—T 4 HEH 47 FIRKAR2004 410 A 30 A F : TEREFFERFICIHIT D D8
FRERERICNEEEEZHBLIZLDTH D,

1) David Lodge, Language of Fiction: Essays in Criticism and Verbal Analysis of the English Novel
(London: Routledge & Kegan Paul, 1984), p.168

2) Lodge, p.188

3) Michael Slater, “Hardy and the City,” Oxford Reader’s Companion to Hardy, ed. Norman Page
(Oxford: Oxford University Press, 2000), p.250

4) Thomas Hardy, Jude the Obscure, ed. Norman Page (New York: W.W.Norton & Company, Inc,
1969). LL#k Z O 5 OFIRIXZ ORE AW T, = PR A HIINIZHFRLT 5,

5) Raymond Williams, The Country and the City (Oxford: Oxford University Press, 1975), p.1

6) Noel Annan, The Dons (Chicago: Chicago University Press, 1999), & 4 # 4 &M X7z,

7) KRR TERA Y 2otta L xfe] (T x0T 7 ERE, 2002), 84-85 H,

8) Lawrence Goldman, Dons and Workers: Oxford and Adult Education since 1850 (Oxford:
Clarendon Press, 1995), p.10.
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9 VFx¥—FRD-A—AT1v7 [Tz FNYTHOANELEBAR] ZHER - RIEBE - A

FER CEPEFEHRE, 1998) . 280 H,

10) [RI#, 280-282 H,

11) &R ER e b Eael (A BRFHIRE. 2004) . 306 H,

12) Terry Eagleton, The English Novel (Oxford: Blackwell Publishing, 2005), p. 188.

13) Michael Millgate, Thomas Hardy A Biography (Oxford: Oxford University Press,1982), & 4 &%
S E T,

14) Millgate, p. 84.

15) Williams, p. 6.

16) A—NVT 4v 27, 284 H,

17) [F#, 289 H,

18) Simon Gatrell, Thomas Hardy’s Vision Wessex (New York: Palgrave Macmillan, 2003), p. 2.

19) Gatrell, p. 8.
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(R & 28R )
— Tess & Sue DAEXFHE2H T

e o= 15

F
R BT AB OEIGEEREO+2RIEE 2K L 5 & & K 01T 2k
L%, DD ABOREEMERITIEBH L TWDH & &, FHOETEZELT,
NEOEE OTEBAME L LB <o TWNWDDERIEVEK LD 32 &
T RMLELEELTLES TV LI RAIREZITL LR D, 7
Z v ADFH Henri Louis Bergson 1T LA F D L H 72 & 2R _XTW 5B,

[-] ZEMOEHRLELTEZLNDIDIX, £< OF—MIZ L TRk
BREREZHAEICKBT2Z E2FAREICTDI LD, &) Z LS
WZRWnWrnThb, ZO0%E., THITENZER LT OERE LD
FEHTHY, Thoz, B2 bR WEEREEWSI Z LIz AHH,
HHWIE, BFEZROFRHEIZE LT, 298750 b0oa b Ly
RV, SEIFORBMETIIFLTCRE—DOLDOTERWVWL, £z
ETNONHELEZ DHRGMEOMBERLZHELERROENL . %
B —o20OHD D BT, ARV MRV ICK L TRIUAIS %24
LR TODHELENI B DITFELELRND TIER W, &7,

ZEH CIXEEN R b OREET S TH IR, ZOFEN b O LE, #
ST g NEmbshzZboThsd, RERLETHREERLLOT
HAHLU L, BIFMEEIZR LT, WhIIHMHATE T RIS D &R 50
LTHD, Lol Bergson (282 &, 2 ZICARMOBEERCRET 2 ENAD
A& ZEHOMREROFEERRANL., TNOENEWVICRELA D 2 &
THWRAERILEIND LHITRDEE S, 7RG, AUbOIZMATSY
2L FE—ORKE (T Voo b D EH 2131370 ZDRZ DR
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DN OBPNIEMOE R 10X > TREIXFICET D205 TH
%, Bz Bergson 1ZLL T D X 9 el a2 T\ 5, RERNTEEED 72—
—BROEATHDLLEEZDLRLIE, TS HER, FENEMEFRT D
DTHDHEEZD, ZHIIEY FRERICENL, HAIE L < FFZ2 LT s x
WM Ehb, LOLEMEBRICZEOL I RBLDEA I D, FIXIXFET
FFDOEETH, BOAABPELAIZ) LOLBNTND & XITRET HIR
MoOESE, BREICHLIEANEZESTND L XKL IHHOE SIZA
CREEZRDEAI N, Fo, B¥ET ThH) & T 2RGLIEx, £
NOHERBICEENZESRLETHIICTERY, duvx T - T2 %
MR ZEM EORY v a & LTHELLELGS. TNOITHEZR L EENR
ZEOHREZER L THHICTER, b Mo Ew) & E)
LFEELRVOTHD, LELABDPSREGE, 20 5] & TE] &
HICHEBENZ LT ERWEA 1, THERZHAMB, BEMIC
(-] 2E0L2 > T 0EEZNETICHMBETE D,
BB A KATTIEERS 00 ThH) Kfra, T T diEans
HENPSLTEJITLDTHD, 2O I BT, BEHRD S BICTA]
TR ZEMICERELTWSDOTH D, HlZb L, HYV xRN LR
B, WK RICH>TH, ABOBEEREESZ -0 LD TH Y
T2 ERETEDLRDIE, TIILERCEAEL BT L2ZEHMTHY
ZFDLEAMOBEIEIL. BHERETII—o0ERICZ bk, &K%
kL2 LnWrmr2rshtdThides2 L9,

& Z 4T Martin Heidegger 13, [177E L K] O HTkD & 5 Ik~ T
W3,

TN RGEEIND E, ThbE, ZOHLAHLADXFOEE
B2 FSE D F EFTHMICHEBEIND L, TR EOENITWVDIEE
NI HEZONTVWDZ EiChD, [] bALADHENEMIZE
NEDOEENDOEFFETHENL TWVWAIAILEZHET, TNHLOHETE
EHL, bbb iNb0HEEEZILICEETDIEXIC, ITLHT
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ZENENMESHh, ZOFEEICBVWTHEBESNS D THD, ZDLD
REEDHE (THRLLEEOERE) IZBWT, R8O zZmMHA
FIZES. L, [] BONEZIENOLNZNDOENLLEE L, biTe
ZOETIERL, EEHOETIEIRVWEDICRD, T LT, [+]
RIFXATNDZDORNISESHAMEL ESLT H, BAEHNMEE LT
ORMEOIEEIE, EME VD (R L7FFIE) Oeic bzl F
STWRWNWZ L ZEWRT S, AL LTOREEELRET D LM,
~N—=FZ LR, BETHD Y,

Hegel 12X 5 &, ZER LT, WhIEW A AHIRETHELTHHDOESTH
D, TIICBWTIE, MEAITHEICEBRRFETHY . Lo,
FNONREE LTS N0ZE - EFE bbb L T5282<, 2K
KARBIZFEL TV EFObDTH D, —HREMIZIBW TR, AidH
ThHEERT DIV, ZHTMEDERIZE>TIILOTRINDIHDT
boT, THIZK > TRENL THAEME) WAL R20THD, Th
I% Bergson 289 & ZAD, SEARZEM O I AN BORIERLETE MRA
L7cikit e E<BITWD, 2F D FEEWR b DR L Th o 7o Z2 M O i 2R
Fix, AHOBEORAZE > T, AWICREBEENEZRILENDIDOTH
%5, Z9 LT Hegel 39 K] BNTEHND,

ORI HRIZHIX, R OEITICRAIRREMED—D2L LT, A
DREIERREO+ERIEEEZ L DX TWAHEZF XD TIHRWVWEAS S D, 72
T BE LD Z L% Tess of the d’Urbervilles (1891) @ Tess. Jude the
Obscure (1895) ® Sue ® APt A L DAEXFITHTITDTEZLTH
HE. kboEEHiITEnEN TR & T8/ 22 L Ty,
ENPRERWERRICERRLIFRRE b L TnDEE2 89, LR,
Tess & Jude T ENIZONWT, FELIGIILTVNETZNWERS,

1. Tess of the d’Urbervilles

a. 78l F
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Tess IZHOWTFEDBRICETI]MY LT R TERLRWVWDIEFEY FTH
o MERET, ZOEMICHALREY FIOERLTWSLERALI, &
DIEFDFEY FIXT LK BMERDOEZAMIE L E LN HN, T L THRD
IEZDZAMOFED FRBARDHMRIT, FERMEZE U 20 bWeE & st
HTWNBE7EA 9D, Emile Benveniste [Z/EHLIFFEEIIRRLH5E FixBo
PTLEAERY, FRETITRSERLEN 2R ~5 “discourse” (281
THIO T, — AL AP REICR2 L E 9, 2% BAOERZR
H5ZET, AMICEEELRNIR you E WS TFEY FRBLG L, LV
A LWAEEAZ L LIcala=lr—2a URARIZRDE VI DTH
5V FIBIL Tess &V O{EMLEFiT & &, ZNDNBEHMHEEL R
MrOFEYTITRL, HETERFORBRIZL - TEINIIBTH D Z
ERFBLTND, LR TREBFHIL, Tess DFEYV FO [HFHFED
RER] L LTOREBEICRNEZRNE D250, BEMICATAHAL D,
il 21X “... the stars, whose cold pulses were beating amid the black hollows
above, in serene dissociation from these two wisps of human life [Tess and her
little brother].” ¥ &S BT, 3BV FiE Tess LML DB AT L T
“these two wisps of human life” [Z D >0 b o E AR AMDAm] L
HELTWDLIN, BEebidfEmzimsaED T 9 HIZ, Tess 47T L
HLolZIRAEMOFHLETIE RN &, £ E AP ELONITITEN
BN HRNTND ZLB3bhd, LEER->T Tess 5L T [Ho
FTRAEMOFELE] LEODIE. B ETHY FORATLI RN &
EMBHDOTH D, Fic “The air of the sleeping-chamber seemed to palpitate
with the hopeless passion of the girls.” (204) &9 5|3 TiX, “seemed”
VIRV TS Z DLW LML T, ZZiZHENLLTY
LEMIFEETIIRLS, B ETHEY FORGBLEAN EOFEFATH D,
S LI T ORI ZBET L TRz,

But the complexion even of external things seemed to suffer
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transmutation as her announcement progressed. The fire in the grate

looked impish—demonically funny, as if it did not care in the least about

her strait. The fender grinned idly, as if it did not care. The light from the

water-bottle was merely engaged in a chromatic problem. All material

objects around announced their irresponsibility with terrible iteration.
(297)

ShS D “material objects” 3, A LOEXE R TEMEEITO 2 L idd
DVERNOT, EOSIHXTEIPNTOWDOIAFITEFEETIERY (ZDZ &
IER01E Y “seemed” LW o TFER, “as ifT LW o MKEENZHINT
WHZENLBEMTE L), DF D ZAFHEBEREN LoERTH S
LEZOBND, T LIEBRBEHEIT > TS DIXHENE S 2ITFEY F
TL2HVHERN, THLPIEMRENTZFEY FOFELIT-E D ERBLL
2iE, PIZIE EOFIAXOKREOIE, LTFo Lo icHEZES AR

RBRWTHA D, “I think all material objects around announced their
irresponsibility with terrible iteration.” (my italics) Z Z CfFitinz iz 1
X, ZiwEE Y FEBETITH D,

—J5 Emile Benveniste (%, Problems in General Linguistics D 1 CTLLF D X
S —HE AR RTND,

I signifies “the person who is uttering the present instance of the
discourse containing I.” This instance is unique by definition and has
validity only in its uniqueness. ... But in the same way it is also as an
instance of form that / must be taken; the form of I has no linguistic
existence except in the act of speaking in which it is uttered. There is
thus a combined double instance in this process: the instance of I as
referent and the instance of discourse containing I as the referee. The
definition can now be stated precisely as: I is “the individual who utters
the present instance of discourse containing the linguistic instance 1.””

I IZEEOBRVWERFICEE RN, DT 4 Aa—AFTENLD E, £
RLELTOI EELNTZNED 1O oD FERMEREIELERSIT D, =
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DEHIRT 4 Aa—2%0 ik, BE#REESHER (SFHR) o
MNE L THREL, FRICTEDIFETOERE bHLI T LD TH D,

Z ® X 51T Benveniste (2 L NIE, DT 4 Aa—RAPTRZ RN R
REE U OSND Tess DTFFAMTEOTHRIZY, FOFEY Fo LI
L SN TWDHEE 2 L9, Tess DB FITMEMNFEFEEZLBDL = AH
DFEY FRLETIEARL, BLORERSER 2 BmAIC IR~ 25— AFRDEE
FROTHD, IHIT Tess DFED FR, RARW— AR T 20ifhe &8
DFEV O CTHED & &, HEWVITHE L OFEEET 5 5 Th LRI
MBI BOTEHEEFL L TOZAMBANLEIETVIAEND Z LITR D,
ORI EOMIC, BOVIETONDA M=V —2HIIFT <+
BAGEDZ L AoHHIET TR EY PRRHT 2 HRECHEE LA L,

MICFMAYNZ B D > T BENBHICER SN DO TH D, DFV,
Tess VD TFARMI, BV TFEHED (ala=r—Tarv] OFT
boEEZED

b. Tess |Z/RHL & 41 5 el

GV FL Tala=b—vary] ZTOHEIE. —HHICEY FOSE
ZELDIHME LITRRY, BV FOSEIEBELZEI NE I NTIEHD
HHTHD, R [a3a=b—var) LIIENEITHO>OERLOA
HRBEOHAZEOH THY, LER> THWCHTFOSEEELD L
BFLRVWLHELHEOHBENLTH D, TORE, Tess DFED Ttk
a2 Tess D ANMPEREIELRLAICBET L2000, 3BV FL T3
==Y a BT OMEIILT L ENEEH LRV DD 2 AU Tess
DFEY FIX Tess ZHELIZTEAL, BOEVHT 1307 OXETICHER
DOEECANMEETHLEZ 9 £ T D070, Tess OEFEC AMEIZZEN

WHH RO, HICEY FOSEOIEZENET DFETH DL, OF
DEZETH-TH Tess ORYDORFFHRBEE T, FiF 21Tk EICHEE
LPREDTHD, LZATI I Lz Tess Aoz, —AEZn
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LRDHZDTHA I D, —DF. FEEZEBARDIDIFTHRVVIFRIZEBWNT,
Bl bEEEZBRREDPO T L, Tess #BRENCHEE LERE LET 5%E
D FORIZHEDEFRCKEAE LD Z LT D255, ZORRHE
E. BV FIXZO9F2TIEWDD, Tess D ZDREORYBOKRFFHILZ

oD TIERWEA I InE, BYFOSELREV., BARVICENE
DT RBoHRAED DI IR D, FlxX, MEEOKE T “Justice’ was
done,” (489) D FERFELLE TOROELZOLEIZOWTOH L
IR RATL TWDH NP 212, Tess DRENEZ T ¥ X VBTN A D
LT LY FOXF =L, HEXOEOEEL AN L OB X —Ek
EMREEEZT OS2 L5 ICBbhs, 320 b 22T, R L TAYIZIE
FiZ I O, EBEEITRVICERBICEI THAY, ZOL Xk
DEDO N IL, TERITR I ERTUF=TF 2L
BATbDTHLEIICEDLOND, £V FEN, LTOXIICWEL Y
A ®H 5, “To her [Tess] and her like, birth itself was an ordeal of degrading
personal compulsion, whose gratuitousness nothing in the result seemed to
justify, and at best could only palliate.” (441) ##H7e = AFr& L TOGE

Fix, EEZZNLBEERETHY, ToVDNDORIZIEL4THHD
b RNDTIE] LIFEREZT o> TOIF B M, Tess 7o HLIEF AMIZ L TH
X, THEA] BEIICALED I LR HFRADINEM TH > TA
FTERY, LALI T, M4 &L bIcAEENTE 7 Tess A
DEHDOERRE LAT, [ENOIEFRMThH > THEEFR WD & 72y &
WH—=Z0b LA bNTLESTWS, 2F Y Tess LIEF AHD
DL OMTNE, 25 LEERNRHEY Fo, HITERORWEED [E
F Lo THESRT TV DI2DOTHD, 2ELIOXIITMESTND
LT, BHEE Tess DLOMBE LY WoZ 5 KUERD) ZLnTE,
O FOSEAORMCETETREZRADEOCRD, 20X DI,
FED ERXLF=FETH - T Tess &9 AMZIENAH ERRIZZ2E
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RBHIFE, WHOBECANBEZZORAR L, Rk EhTo THEY
DEWR] ZEZ2TETETHL TN, 29 LBz oRIEC AR,
XF=LHFICLD2ERELHICED D | FHE SN ES N D LITHFIC
BERFETHVHRITL20TH D,

e, NRFEH NI/ OFEY FiX, XF T, FHOEITREALDA
MtE - R %, BETHVEEELILOLEEZL LN TWZO TN
HIM T, A TEZX L, WMBTTIES LW CESFEH ORI A D
B ZRFICERFA LB L VI L FEHBELTHASH, L LIEH
Hardy 8\ 3 Tess DFE Y F1L, % T Tess D NE IZEE A iATe Z & 287,
WICEMBREOZAHRE NI SIGENLEEMICE L2 EHETDHOHT, 2
U Lo THIZ, Tess DRFFHRLAMMEITRWIE EHE I/ - TL 5,
HEbEABOBEZ, 207 SERNLEZTHATH, TR E
LWV T VAN FICL o TRHEABICRBE LEN VOB H D, LN
STHXFENBEFICHEIT L, ZORBEER CFITHREKFET DL 922 &
2725 &, ANBOBEIEXFO LTEREL, DPWIEMFLT 8L 0o
THEENELBLIZLEEZOND, TADRERERFEILOMELZEL S
WDHZEWERDZDOTHD, ZOXTERBOBBROMBEICZ OV TIX, KO
Jude OSHTTEEMICERY LT 2 L1250, WFhIZE X Tess 1%, b
21 Tess DEE A, WbiE LB . HHHEY FOXLFICLD T
JEl EWIHOHHHRETHY HY EHEOMICBALIESZ LT, 7%
A MMCEEFHEHAONTZT VHNLRLEF=XFE2HBZ T, SWIEEN & ITRR
DWW T, NE Tess DEEEN+RITHEL TV D Z LA FTHITEL S,
FERIICHE L, F ICEEMIC, RICHZEHOEEME L TRE R, Bz
IEREMOEITE Vool d 7 TRICHLD ] DEEUMDZ EICRDDOTH
Do

2. Jude the Obscure
a XFLtasa=4Fr—3i a0
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A0 Tess D432 LT, A 2 Tess DREFII LT EB2 THEIC
FATLBLDORHDHZ ERPLMTENTZ, A Tess DERAE A
X, EHIARFEY FOXTORHZ &2 ThkngT, FiE 0BGt
RCEZAEZLTFELETDZOTHD, —J) Jude Dt aA L Sue OFE
ZESTHAI D T, UTOFIALEREF L THIZN,

‘Well, that’s just what I am, too,” he said. ‘I am fearful of life,
spectre-seeing always.’

‘But you are good and dear!” she murmured.

His heart bumped, and he made no reply.

‘You are in the Tractarian stage just now, are you not?’ she added,
putting on flippancy to hide real feeling, a common trick with her. ‘Let me
see—when was I there?—In the year eighteen hundred and—’

‘There’s a sarcasm in that which is rather unpleasant to me, Sue. Now
will you do what I want you to?...””

LB m i, Sue 73 Christminster (2 {E3e A % 20> 7=D %51}, Jude I
HRbEIIWZEDO—ANROELFHET HOZ05, Sue ld “But you are good
and dear!” THRZITRLELV, WWALEDL] LR, Jude 1ZBIZ2 D72 &
WO LARDOZFHFLESERO LTLE D, Sue »HENE LHAR NS
SLWEHELMHWE Jude (X, DIEZ&BOLED, ¥R b, BEOMHL
XU R PHEABRL, AL TWERFAEZHOCDIZEALEEISNLE
HbVWALEHPAICHBEIETH, PR EHARLITFERLLTWER
DEIBRBHEENETHD, DF VLT, BERROBLESHTNE EE,
Fr b s RN BEBRE VST b 0EZ L T ESBE L, KiTT
INoTHDIZEHLDLND I LEDRVEANDELE VST b DERBEAT
BY, O LEEEMILELLRTND 15V AS] 2 ADORICHET Z &
EMLL BT S, TOME., BLIIEFO TV LOXY EZ A%,
RO DR [BRNIITF) IZRkRDD L5112k D, EOBHmTH, Sue
DEEORELABITZLEE W Judle POLEEBLEZOLIDOM., Sue
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% “Tractarian” [y 7 A7 4 — R@E#HD )] Lo T HRRGEE2 3 <M
CRBHL TS, Sue EOREREFOLY LV 2R LDD L HFFLIE
Jude 1%, ZHiZxf L T “There’s a sarcasm in that which is rather unpleasant
to me” &, FROKEHLERLTWS, ZD L HIZ Sue iF., AL HK
RN (BROBEEERE) 2o N2 ala=r—2a R T
TP, XFOMTFEMEY THCEZMED 2L TLNENEITH T &N
TERVOTH D, WRIIHA RO AT LEZBE LR L, KR
THELEL [T ENWIHI VAT ARZELE LD TVWADTHS, =
DY TIE Tess TR B2 & O REREHRERO+2RIFENITEC 5T,

R O S ETE L B2, DFED | Sue DEEIEN “Tractarian” &
IXFICZIE DY ZD RITENR Lkt 2R Y | “Tractarian” &\ 9 FEA3 5
T HNDHIEOWE L DOEE L EARAMTITELFELTHY ., TOMEZRN
LR S MBI THEEN TH D, T 9 LT Sue IE, Tess DK D ITLFD
MEM] ZRNFTDEZANDLAELENEERM L, ZORKREA LD
BAE 2B s T <,

b. 3 & ZE ]

ZNICLTHXFIE, ThxBRTL2FICK L, BEMICEED LS

BREBERETOTHS S5, THITHOWTERET HHENT, KR/ Z2EH &
WHBRD D RIZGE, XFEREDLHICER - KRASNBLINEE X T
IRTZ 0N,

Julia Kristeva 38X T3 L5112, 2 TOERAREREO I TS E L
SULTRHENDDIX, BExaz bl I WiiTcdh s ¥, Z 2T Kristeva 23
SoTW5 IEARMEEE) 1%, < F T Heidegger 35 k57 TH
SR MEEKICR O b 0T, Y MOARENREREZH RO TIX
R, DED AR, HEICBHELEZ TS ETRLRWET O, JE%
R GESL) O Z E &Y, =& 203 Kristeva Ol &2 20F iE, X7 % &
TATAIE, XFe L CTHLT DLUROBEMERNESHS (DEYVLFELT
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ML SN DLHTO AN OERIE 0# &) [THEEEXHL Y 2L, ToFHEE
DERZEOPTE> TV ZEITTERWN, FRiT, XFRLFLLT
ESLT HDLUETORME, TROBEED S ZbEatvIAT v 7, LT
BEICHES. S v, BHRBREEINEXFOZ L2V v R ) v 7 ERET S
DENR, ZDOY R v 72 %) Heidegger B9 [HEHR ] 2B IF 5 &
D IR RE R DT H D,

ZZTKristetva D528 IAT 47 VR v T & L RO
BEnbELZELTHEY, BIAT 0 v 7 (Kristeva IZ XX 20
FHEDOHKETHD) BEOEEEEILEL GE~DMEZHRVEEIZ [5E)

(HFEEIE) THLoTHIHIL), 2R EB MO TIUFE L
THRE SNBSS, R oSSz T2/ thbd, —J,
X LML SN DBRBEOFTR D, B IAT 4 v 7 GEORE) OiF
BOREMIEN R TH2D Y, 2FVHAMICEZE, I AT 1>
I PEDTETNCE ALz TR 2SBE & Rk~E 5 RS Flico Tk
D, ZOLZALZAIZ, XFNRTELND, ThbbeIdT v 7K
DIEB ZFILSED, YR Y v Z7HEOFEN S L2 2 & TR D Z2EH
WELD, TORHOZEAZE [ZE/H) L5 25,

ST Sue bFEZ, LFENELLT TZ2M ] ITHKWVIAL TR £ Rk
STLESTEANWEEZADLTHA D, LLTORIMIE. £ 5 L7 ZOIRN
B OERICHELHBETH D,

‘We [Jude and Sue] must conform!” she [Sue] said mournfully. ‘All the
ancient wrath of the Power above us has been vented upon us, His poor
creatures, and we must submit. There is no choice. We must. It is no use
fighting against God!’

‘It is only against man and senseless circumstance,” said Jude.

‘“True! she murmured. ‘What have I been thinking of! I am getting as
superstitious as a savage! ... But whoever or whatever our foe may be, I
am cowed into submission. I have no more fighting strength left; no more
enterprise. I am beaten, beaten! ... “We are made a spectacle unto the
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world, and to angels, and to men!” I am always saying that now.” (417)

FELLLREBZLIEED Sue (Zi1X, LHETO XL S5, U X Mz
TORBERT- DRI, Bo% THREERI LoTWn ] LBAT S,
HoA W LZ3RICH Lie Sue 13, HFNEEFOSE “We are made a
spectacle unto the world, and to angels, and to men!” IZW\W& RHLFDE
HEICEBT 2, 2EVELIT, ZOSEICL->T, BLOROEHELZ D
THH LTSN AEKREZELRHLELLTNWDLIDOTHY . ZTOERITRE
5T EiEAevy, Sue 1, A H S BIERT 5 ERICE W TICFERHENL S
niBRE o 1220 A LA LIAD, ACOKEOHMAZRBIE (B4
T4y 7 HEDIEENCAE T 5) AT D THEH ) ZWE & L THERT 2,
L2ALZIO LT, BUACOREENEDL S LX) S Bk
WEoTENEZBEE L. BCOKEO B RZRIEEIZFEL L 5 & LR,
W ORI EITIEFE > TLE S, LFITHOVWTOHHBRERIZ, £D
ANDREBESCRBH D LF 2L THIELRET 202723, Sue BEED
—HFMRBERICZE DV BB LGS R, TREI IXTE IR LA 4 o KAy
MEIEIET 5, £, BESCHMN SO ARLBEDEANTZLDES I,
FNEKREREZHR O TWALFIETH Y, MEPEMPERCH B &V o 2 R
EET 5, HLFEICEALENNHEODLHER L FYEL X5 &35 AL,
ENUANDOETOLDOERAL, OETHLZOSE~OEREEEHZ O &
T 5, FIMBEEOSEICOLT LMHME T D Sue IT&->T, BHDOREEIX
HSETRMNR LD THD, FRICE>TE [30F) BT IITHFELR
WIRY . BHORBBIXMMOMEL TR bR VDOTHD, Hiiix 141 b
R¥) & TBAE) b72<, HDOIFMLSNIZERIM OB %
T I BWTRRABEE LT D 2] 7215 Th D,

O LEEENESMT T2 E, ERMPICRROZER & L CERIC
FET D, —AWEEOHEIT, >EVRMOEITE L bIcERLIICRAD
Sue DAFFHAIRRRIT, FITEMTITH T bNTkka 2 T35 LHE
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W, ERICEBRT S 2 LT T oRICHhY TR % R2&k o THEM
LCW5b, Zd. ZOEMIC B RIFRINERIIFET 27255, L
LB B _RT& =L 912, D7 &b Sue DIFMIIRRER & 5t 2 < BRIZ,
REfD & 0 U EL T T2/ BEY REREHRER-oTEY, ZhN
R L OB EEZ BT TVWEE VWS ZEREALHTHA9, T
oL, MO, BAEO RN EZ REET 27201 T35 2RI 5 Sue
L. FELTELOBEEUREE b O ZMET 72010 307 ITKRET
% Sue OEIF, ANMWEEEZRA LD LI RTORILEHESSTE
D, LTeB>TZ O 2O D RFMIZ OV TS, Sue ORFHHAYK
RLEVWOIBEANLEE LSS, AVICEENR LD THL LI Z LN

x5,

bt
Henri Bergson 3L TD XL 9 72 —Hix R TV 5,

AT, TSI OHEND LT, B BRI 2 B i
IO, ENLENLZOARENTEN LR EFRE — BRI S IX R
. B HIEDIEE — FTRACERVEBENTE, L0 oE
FEIZBWTTLRY, 20 &k, RXLFERTFITB VTR,
HE, HEREOEBLERNE I WO EEEZ R L TVE2BH L TH
E, EERIEGTEDLTHA I,

HFEDOFER L., BT OLDOEERTHOTIERLS, ZoDF
MOFELIZERTHOL L, HEES OO LD Lbo TS,
ThbL, [ZODOKHOMBRELWESbLD DX, ZSO[F—
OIERMN . ZI 5 DOFIE D% % DS CTHR— ORI FIZE N, H
LAHTBEOEMNEEELEZRLCLIICZT, RUEMEZ®EBLT
INOLOMBOKSRIZELZEETH D) [] RXFEEDH 2L
Heh7e 0 A2 0 2 TS T L&, MITEIICZOHEOMEEIHTD
AATWDDE, HITEFIC L - T2 B 2 Wik 0 32 s
FMIRICHE/NL, 29 L CHRFEOEMBZAE I35 % 220 BIERL
B> Tt 2 505 TH A 9% < ORIBEED —fkk % |
OO THEHFEDO I BIZ — FVWEWVWEHDO I HIZ — TN ERD
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LDCTHD Y,

ERITHEE DRk % B2 OREIC L - T, FEITIHr s T& e, R
R E THigb s, BHFEOWBEDOVWE I IZZD TREH THENER)
EEHIELNTEZDOTHD, TO/EEEN2—BR—BROELSTHD
B2 A2 5 2, RAEIICENTT DT O AHMOREE X, Ko bo
LLTUIEBETLNTEZOTH S,

Tess (3% 5 LT2iERGT V2 NV EEORMARIZ L b & bRV EM,
Thod, MIEFRZELIIRZY, FLLTAMOBEFEZROES b LI
W, Bergson b E o TH L5, AMOEEEZXF TRk L Lo &7
e, EILTHERMOEENA A—UNRELELELIDE 220 Y,
Tess 1X. 3BV FOMPICSELRINT DI 0DLET, TR RN
I, B Ay Tess DFEENZENZRTHTOEZERGE L. EMMICTIER
SVHRTTHIC TS 252 BT 2 2 L IR > TV AERTH 2,
F7 Jude H. Tess CIXHMMER R LD, XFIZTEHLYD BHEDRK
WHafBIE T bnAfr Sue DAEEZFRBELICHLS Z LT, AME
SEOBBIIHMOONTHE LAV FEE R EHL TV L E X
D, WTIUZH X, Tess & Jude H. BRFZOHRBIZERBIZE2L, B
LI AL &S E R S R I L, WhIE R - B s hizi
FEEHSE, TIN5 Z & D720 Bergson B72 T AR « K
M b ODOABM] OREEEE, A bHEEIC, S—EmbLLO LI L
TWDHEEZDDTIERWIEAS D I,

x
) TUU ey [ERE Bl RSO GO - AEEE, 2001 4F), 116 H,
2) ATy AT v [FEERTH T MW ERER GROR : SUEER. 19944, 412 H,
3) Benveniste (3R L 9Tk~ Tu 5, “By its choice of verb tenses, discourse clearly distinguishes

itself from historical narration. Discourse freely employs all the personal forms of the verb, je / tu as
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well as ¢l. Explicit or not, the relationship of person is everywhere present. Because of this, the “third
person” does not have the same value as it does in historical narration. In the latter, since the narrator
does not intervene, the third person is not opposed to any other and it is truly an absence of person.
But in discourse, a speaker opposes a non-person i to a je / tu person. (Emile Benveniste, Problems in
General Linguistics, trans. Mary Elizabeth Meek (Miami: U of Miami P, 1971), 209.)

4) Thomas Hardy, Tess of the d "Urbervilles (London: Penguin, 1978), 69. AGa3CH4s 1 #CHY _HiF
HITVS Hardy {608 [lid, £ TIOIC LS, UF, fHIIC_— & 500 %5,

5) Benveniste, 218.

6) H727#Z Benveniste IX, FAMNIZSHED T I 2 =S —2 3 VIIIEIZOWTUU RO K 5 12~ T2,
“Discourse must be understood in its widest sense: every utterance assuming a speaker and a hearer,
and in the speaker, the intention of influencing the other in some way. It is primarily ... , in short, all
the genres in which someone addresses himself to someone, proclaims himself as the speaker, and
organizes what he says in the category of person. The distinction we are making between historical
narration and discourse does not at all coincide with that between the written language and the spoken.
Historical utterance is today reserved to the written language. But discourse is written as well as
spoken. In practice one passes from one to the other instantaneously. Each time that discourse appears
in the midst of a historical narration, for example when the historian reproduces someone’s words or
when he himself intervenes in order to comment upon the events reported, we pass to another tense
system, that of discourse. (208-9) -OF ¥ Benveniste |Z iU, 7=& 2 EINZZETH-TH, £

ELFLME FLEMESI, DORTEIMONDOTETREISCELZ 5280 LWHEE BREEhD
[RYIZHRNT, ZAUIELFEOFERTIHIR L “discourse” THD, iLTFL LTOEY FLEEEFLL
TOFEEIEEL, 7BV FVEATH DOBEREZTE IR L THED Tess DTF A MbE/, Benveniste

& “discourse” 72D TH D, IHIT Tess DB FAS, WEPNIOSHEAZDEEHIT L L0 BT
MHIA L TG SN HSREORIEA KT LE D LD L& TNETRLND SR SiER,
TR IR FAFET 2 LN~ AR DIFHER, FeEIC& VR ERSN20ThD,

7) Thomas Hardy, Jude the Obscure (London: Penguin, 1978), 205-6. A#iCHE 2 #2CHLY EiF ST
% Hardy {ES D08 ML, £ TZOMIZL D, LITF, fFIWIC— %504 %707,

8) “The regulation of the semiotic in the symbolic through the thetic break, which is inherent in the
operation of language, is also found on the various levels of a society’s signifying edifice.” (Julia
Kristeva, Revolution in Poetic Language, trans. Margaret Waller (New York: Columbia UP, 1974), 70.)

9) Martin Heidegger (% TH&M:] IZOWTELFO L SIS\ 5, TAFEMECRBIT S HD &1, 251
TR D727 TR SO M T D, | O Ty U —, THHE TU 64 ) TBUEDOFHRIAFEME, #T
REMEZ D IGERAE SR, ToAded TBIR) (ICRATD LD D,) (VT 42« ATy Ii—, [{HE LR

Bl MM EHER Gt SUEERS, 1994 49), 410 H.)
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10)  CFE UTHSLSIVZR T, B IAT 1 v ZHEOTEEDMHAET 2L D D213, ZOXLFAT S0
—FEREERREEL SRV ELE, ZIUTHY DD LTHD, 1ol 2id MRS IS 2O TS
ST L0 B2 0 32 NS, 2 SIS —2IRERTIE0 T | BEOEREBIAMND Z L The/ e
B, FTEIAT 4 v 7D ) THEWMHEL TV DD TH D,

11) -~y 139-141 H,

12) (29 LEEBRZRNHEEL C<ND DL, FEMNEBDFIRRC S HICE IR s oV Ch o 2
T oA A=, E) LTHAMNOMEY TZEDEZRNEWVIEETHD,) (s Y 111 H)
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[#— 7 4 VEDT A OfEfMmimd IR 5%
XU TR LRI D

R

I

[ =T 4 VFEDT A] (Tess of the d’Urbervilles,1891) (23> THk v
RSN DREMEBELRITELTHEO LS THY ., 4 bRICRZBENT 5=
WHOBIZBELZTED ) ATAARREDTHLET V=R - Tar Iy
(Bruce Johnson) (¥ L7=", [T %] BEH., 7% (Tess) DRV a v « &
—E 7 4 —/L K (John Durbeyfield) /8 / /V~>FT A HE DY — « XA H
= RT 4NV B EDO M AT < 4 —T 1 LFE (the d'Urbervilles)
DAHADERTHDEWVWHIFEZMD I NI & Y, BT NAVRE
%ﬁ%?‘ﬂi%bib‘fi@ﬂ@&k HWERZ R > THRZMHMO HEBMETT D
HRROE RGN~ — 1 v | Marott) F T4 bIFRET 5 &1 5 FEIE,
WINHAKOBERE RS> TLETBENBEICELIHKEL VXD,
ZiExb x 9 E [HWIR] (A Pair of Blue Eyes, 1873) T £ LDE] I
Y FAo=~rU—+F Ak (Henry Knight) 25, HiED 2 CIRD &
RO =ZFEd (trilobite) ExHEINZRWELTNEY, RER-FEHLE
NPRBEEEZFEEHITHZ LITRENBIE L FICUVEEE RN &2 FHET
DRV, ZIUTEBMOBTNT 7 A NI, ERICHAD Z LB L F
EMAONTZT IV ARNERLVEI NV T ERANE LTORBOMRE 4
W25, MBPEEORERMEALZ ERSBENICTAC2EE LI
EHRICEIICHEHMTED, (ERMOBELRDI Y=y 7 X (Wessex) X
[h22—71V v OHE] (The Mayor of Casterbridge,1886) (2 31} % 1 —
< HEE D O MR Y “the Ring” OFENL bbb X HcdEL
BEARE L, EERICAFEE»OITREOEMN R 6, BEOFAER
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MANEDBHFHOHERE 720 2 2HTHY | Z IRV T EFH M
FEET L LI TERNY,

[7 2] ZBNTAT y FA, BRRSHEMNE Y XL TIHEANR
WREZFEV R EHOWMEZZ Tk T ADEMEF M L5 2R
BIOFIL, XU THEBOEANANTE A (chorus) D TEDL &, Jotl
PHBIEMSEOFENEZHFANVRR L, MroBilihxEREOL LHIFS
NOERIPTWD, TARE, R OB LI EFEOMZ 5] & kS &A%
FLBREORBIEAIBLOMEEZHFELRZRL L, THOBREZHAIC
BORNLTOEGIHLMBFEN TS, TRELT ZAOEMITE S
CITEBHRIZT A AX 21 A (Aeschylus) OF 5 MMixdwE]) @14) 12k
HEEAEZIT TV, T4 A% 2 20X, O, Kb, BEO
el TdH D T/3 b 2] (pathos) ICE D ETIZIX, TNETETHAER THI
K1 BdHY ., EBITE [ RRA) o B 2RI TEHR) &2 AAR
TLHEVWIERICHEEMTONLINY, ZNEEOEEN—T 1 DB D
FEALOWBEMEBERD, XV T OML TE e XERICLIY AM

ERIETZE VIR Rm AR O, ZHUEF U R MR AR L 34
KT 2 b0 TFEHLHARN AMICEELTHRE CHDL Z L EAE LT X —
VA S ANIBIET D, N—T A IETAOEMB ML D ) 314 O
biickbolZ xR L, TREHEY =— K] (Jude the Obscure, 1895)
WZBWTA— (Sue) 1Y bV 757 —H%— - &4 A (Little Father Time)
TBOEIE, MRPRTHLRD (R OTXTEELEIT] (269) #
REThHrEFo, T2, MBAOL S R BRERES ) (269) &R oD
AR TEEREO LI ICEEIN] (269) X HMEMLRARR®
LOHBT, TABA—GIAE, ., HELHIEDOHEVIELOY X 0%
WE LRI ENTLE-22, Ya2a—FK (Jude) X T7H AL ]
(Agamemnon) ® 2 ADEFEZSIAL TbOHITHLINEET, EDOLN
TRERICAITE DL AT (266) & A—ITEZ2 50, ZZTWH [EHbh
TRER] E VI L ORHELIRICL D ABOEMOBYIEL, 2F D BEED
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BEWVWER N b O ThiuE, HEERNRERIC L2178 S ITH 0TI
BN EHE L TOENAIPBFAINDTET THD, N—T 14 D/IFHDE
LA, BAROHSHIEIC L 220K ay br—ran sl b
DEIREHO—FEE L THIPNLTWAAEZZ 2L, XU U7 ER OB
B HIZEOEA LEE2Z AT Z L IRETH D, ~N—T (13T -
LCXY VT HBZZOETERALEZOTERL, NT v RLEFM
Bloo THIJK) ZFAME. Eammi B0 5 00%, AMOBEMZ faHE
RPichan ot bimic ko= L Bbh 2,

AFTIE, EFTA=—T A OEROFMELEZONLFY T B O
WBEGNT D, ¥V UTHRBIZBWTEARADEME TETHa22 A0

I [7 2] THEEY FAXORAZH-STZD T v RO b TR,
[7AAL e8I 2 TRILOB) O THR) 1, TOERx [7 2]
DTN R LRy, TV ADMEZRY i‘%ﬁf (The Herons) @ K
WZRE ERD THEO LA B01) 2725, SbIZid, FidZ Vas A A
A~ 7 (Clytemnestra) 227 4 A A/ > (Agamemnon) % &% L 7= HFE X
TART Ly« £—7 1L (Alec d'Urberville) % —ZE& 2Lz &
AT D, hrAg TEIEFNICS bONTEZALRERL SBOXRIX. [T
AN BT HEOVTHER [Va— R OI v~ I FARLROLR L D72
59,

SEISEREMBANA—T 4 OEGTEI PN T, [T AL BT
7V hak=7 v = (Flintcomb-Ash) 2 3 THI< T A0 LT =2, b
— VAR v b~ X (Talbothays) E&ZY; Tz Y=/l + 7 L7 (Angel Clare)
DAN—=T DECICHIRE 225 BITIBITEA SN TN BITKRA O, ZDE
FHRE Lo Tz, T TARIE, MISEWFEE LTTIEARS
B &0 B L OBEEDO RN TIRABNTWVDHDTh D, LY 2T
ESHMAERVELOBBLEONY —r HREHEL S B0 LA
HEZAERTHORIIT X TERICAIDTINTEMELEALB, 2hb
PERHP IO OE AR EBH ANDDOEME B> TOL DORN—FT 4 D
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B 72D, VU TAERORIHANRRA S, AR OEMICRIE T S
SV ENMTELDDERZEIHICRD THRIHE & > THELZDIFA
—T A DEINNENR L2, LLEDZ EZNEIZHT LTV E 20,

I

XU T EBIORN TR AN OEME LD BERHEL 25 THIIK)
B%% ) 5 BRIEBAHEEEH > TWEDIFaa A ThHER, £
BABVPRDEDNEN) T ETHODMNERDHDHIEAD, ¥V T
HBIOam 2%, AERTOAPOHKRFE L RALDLOBEBRERSHOND
ks L) BEBERBICARNZY, ~"—FT BBV Tar 2K
HEIZH D OIXMEMICESE T IR AL THY T2—F T ARKFEREKE
ﬁﬁéﬁwﬁxﬁm@ﬂﬂ%%ﬁTéﬁgﬁgij&Wiém T 7 A
L] BEICBWTRE T ar Xt e TERICBNTETICT
AL v DOIRBEEFFOREZLLPOERIN TV, Thbav R TE
NENMRK 2R Tl — A LART L TEDR, EAAKHA
DL HEMPT TILEI ST LESRLZERDIZR LT, HEHREBATE
Bl MERBHE) R THE=F) OXISICERZBERLEH bH - TV
TEHEBZNE. REICam AR TEMAAY) & L TOffifE%x k- T IME
FZORIFEN] &2 VX TEBHFEBE L L TOMMERD TP LI
STEZELMETED, N TAanRAIFEOERDIFHEL 2 TBED
RICERTAALTLEY] Y OFER, ZOZLE A A—F 4 D/AFRICEWN
R FERBE L R RDBGEBELL TS LI b, BT
KR OEMIC LT TFED R ERDNN—T 1 OFED ONLE & 1%, R,
SR OME BT, fx OEWOAS, 22 L5 HEDR & EF &5
ALTWS LT, WHhIEREREZBEOSIE NS R D Z LN TE MO
BEHWVIRNE WO TR TIEWRIEORME L 572280 H 25— 8]
LWVWSZLILRDDTHDY, BMON—T 4 OERIZENTT TR E
WA R EICHED EERFEY T Y BBRETLIN, FUTEEICE
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NWTarARNEAAD N2 ZLEBNLEEOBEEZR LD FEO
OATER LI ABEIR A DT Z, BEHICRoTeN—T 4 DFEY F
LB OBMRICERODEDL Z L HLARETH D,

O FENT ZADTLK FIHLZT 2 BB EHEOFTIIEIC OV T a A
YT AHBEIZEDIEA I, BB THEDOT Y v AEFK LI LTH -
T4 =V REDITEDOFENIEN THERE PO REH L) 44 Z &
ICEEZE T AT, BFOSWVOTIZHEVY., P T > U v (Trantridge)
D F = A ADF (The Chase) DIXTIUTD DAD L —T 4 VFEBIK
Ef5 Ul (The Slopes) #7325 ki & & biEMmITEE OB
Al TSR] o THERIET, B —"T A VFEROBFT V7
3, BODLLVRBOENR TRWE], EovrbRodz) (28) &l
L. (BN ERFS] 28) HEZLEAET, WHIDEEDELT A
DAHENFFoTL D, RWEFMHxOERYThHLEDIZZRLERT L
RIS RBY, FUUTIZBWTROVEMIIEEDLLOD LD THD
TEEBZNRIEY. Ty JICELHENTTWL I AR LT ADITA
. ST ORETCRBRARE S TV I LIZRD, TABFITIFTY
7 > 7 5—7 (Blackmoor) DR B LEIERIC TEB0TH K
BRLAZATNTY B1-32), TL v 7 bbb bolz/NT ORl% HICH
LizZ &z THEWHETK) B2) 2 LW b0, 7Ly 73T A0 B8
7R (a luxurious aspect) [F£4372%8E | (a fullness of growth) (2 TER%
Eboir) 30) TWDAHERL, TOELIIC Mo K7 ~n TR IR
D & (the “tragic mischief” of her drama)] (31) BEEA TWVD Z L IZIEER
DPIRNTWDE, TAOREIIT Ly 7 EOBMET T80 fL] (trump card)
ERDDIFTE—NT 4 VEDMAMTIE/RL T ADHKETHDHEF - TV
NEB). FHHFMNLZITMNTET ZDEL XX YT - 7 (Gillian Beer)
DERIZLH D L HICH—1 1 (Charles Darwin)® T3 | (sexual
selection) IZRWTHENLEREEMEL —FHLTY, OB TUETADOHT
DAEBIZEL ZLLRDDTHD,
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WAOHL LBOIYEN, BALTOER>TEF = A AT
(Chaseborough) # #itL7=7 A%, B LIFIZE AN H;JA\#%H%J o T7}<é
Fi 1 72 S0 B 2 BV BUER A B OMIE TOBR Y 112 B
OB ZFE > TWed, ZORBICAE LRI RN TR 2D
Ly DEEOEFICHBICROETESL L0 ) L0 HRENAR B 21T
Libo7Vy7i%xwg:b%%bhf%ﬁﬁiht%:%xmﬁ%
RHLBITHL D BT Ko TLEI, TADEEDIZ 5 FTn{HEDb
Oﬁ%%%®¢ﬁ%@%®iﬁﬁﬁr%lb6xJ6&F&b&bbk
EURCOMR] 66) LB TWRNT AZHSOINEZHE L TR EZHE
TEDITT Ly ZIZFEDRATRCAAL TV -T2, ZROFTERWIRY 2/ -
T ELRTBICHNAZ T TERAROEZKED &) v FEED
BEICHEBNT v B Y 2HESEL LI RRETT RAFEEZEYIC
ENd, TV I NROTETCTADEHEMNA>T2db L ITMBNEZ -7

FFE T DN SR, T2 Z OB T 2 0 T573EM ) b HEMo] (37)
HEZIZIEWR DS THA I T EDRFEY FIZL>TIBRZ DL, T ADN
M= HOeIl TZOEFOFHBRIZH L TINERU LS T 52
S LIEHIEIZRSTEE L H o TITEVICRN] (B7) LBEOENFHH &
N5, BV =R+ IF— (Hils Miller) 1% TH#IE LWILHEIZIHONDIME
BERLARLS UFRBRV] TLy 7 0ffEET ADEMNO THEISWP L
DBEBIITAHDRS 20T ) LHEfLE Y, BRODIZF—T o1

BRELT, BOX—NTANFEOTFTERT Ly 7 OMEHERSN
22 TTAOMITIEEN, LHLZO T H] ICT7 2280 7=00%
SRE N E RIS DRDERTHLEVITAR=—NbHD, ZOD
BEOR®BIZIE, brolamaRNERLEbo BRI LTa Ay MY
DRI EZFEY BR OB,

As Tess’s own people down in those retreats are never tired of
saying among each other in their fatalistic way: “It was to be.” There lay
the pity of it. An immeasurable social chasm was to divide our heroine’s
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personality thereafter from that previous self of hers who stepped from
her mother’s door to try her fortune at Trantridge poultry-farm. (57-58)

ED) FIXT = A ADHBTOEBNIT ADKDONT=B RN EMmIcfaE b
TIEWVEI LI TZEIRDEHITHR> Tz (“It was to be” ) (57-58)
TER, TABAGICEN DD EHARNICER LICHOR R L& &
MK OELEDS>TLEI THAIZLIZOVTERLTVAN, ZhIET A
AFXan A EEHNLES] VW) NEBICHEGT 5, [TH AL V]
ORNPTEHaIE AN BB OAEZEDLLOIFMH L OREDRNILTE
B (PAREHRFR)ERK OGN H Y, BXREZ LI, BARENE LS5E
DIEBRZBEINICELTWS, TLTIOEAAOEENTAS HFICITEEE
HEAOZRWEICHEZBIESINDZLICHD, TAOEBHH E-RFED LS
WEBLNDEN, ZZTHEBELELS TERLRNVDE NN—T  OFE D T30
KAWL o TRETENS LRV ZORRIGROFREIZH LT [559 DA
MORMEN DTS & . ZARBIIZBEVETLARNL, LER->T2
ARHEFOLHL TATHLFRII—Mbo-OE LRy (B7) &2 R
VREAATIMZ TN D R, Hiohb T AUIMER B 3 EEICE Lkt
FED LY THD, THAL URNROBEOWAZBMIICHALTWD
ZEEF BRI Ao TTESIN TV, LLA—T ¢ OfERT
EARE AR & Z Tk B, BIFAMOEM A IR LEL L
TN EW ) TEFEIL, ED L ZAFELRV, N—T 1 DD OREICIX
INHLOHREEZFDRHICKONPEL I ETIERADH L Lo Icblbn s,

m
TART Ly 7 BFELELLIC, [THAL) V] OFEWR 7Y 2 X
AAABNTIEFROBESFHIZT A XA MA (Aegisthus) L@ U TWT, JRE
LIERTHAL ) VEBELTL, "—T A IXZORNE THEE LIS
APNT, RaeBxT LD, TOREFREALITHELEZVWEER 70T
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2w, FoTHENIE, LIEEIWIHIRREZR LD o207 (L2E
T M LIz, LvLZ Y ad A AR NTOTENX, BEHED DR

WIZHRA ¥4 %A 7 (Iphigeneia) #EB L L CISTFERTHTAL S D
BHEITA~DOENTHY | EXRHIMELERZLZLHTED, FAFEOH
RO T2ZADT Ly 7REOHBZ 5T, BRAERS LTAEER., B
LHHELHARICHEL TS TR bR VLS RFEOTLELTY R
7 (Sorrow) A ZOHIZEVHLET Ly ~OHELEZD, L LE
REXOEMICHD LIy v OWAL L EEELIT S 7T ADITRIT THE
P LTS NBNWZ EICKT DR ILEDORE TH-> T, U X MNHOR
BITEEPREN 0, D LABREB T TAREILRLIPO LS ¥ T
HY, TIWXET Ly I ~OFSEHIE R, EE, T AORIERKD
BRICHD LI TR EZHZE LW E ZAETEVED bR, £5 Tk
SNDRED L] FEo T TRIZEBRALEWI Elfib <, LR

THERADFELRVEEYFEIESVEWVDLOLE I THD, ] o+ &
ThO ", TV aFARARANTERBEORBICE D ELZET ATAHT

DIIRHETH D, DEVTADT Ly 7 HEBICWE2EHIET ABHDOE
ERF =T 4 VEPDIEMIICZ TN TE B ANMEORH L WD
F0bH, ROBIZEDBERDIEDT Ly JOFILHEGDLZ LI >TLE
ST ADLE~NKEOT Y 2 VNS EIZR TR TERELE W)
“too late” (298) 72 IRIIZR DD REX D TH 5,

77 AL ) BRIV S F X EtEh T, 73]«
B EIEREEZBEIE S, WABEERICINVZ. TIART
L A (Aristotle) 1% [#%) (The Poetics)D 7T, R AR T A EH L
2% Ty, Meks. FBUE. AR, BRI, e O TEER L DIX
HThY, FEZOLONLNTHNEEENDRIIEE IRV &%
L, L TTARAF 2 AFBEORET X TEHMT D L5122
OAEBNE TS, ER B, ih, KEOTR LI=B2KTH D] L) P,

o 20 13l TR < /AR TH LI b b3, S5, F5, W,
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KRIENEHERER LR > TND L EBEIZVDNNVTHL NI T A A% 2
0ADFEEBLSZIRNTNDE N DALY, HFEFOKA Y 7
2 (Tringham) @ [E# ] 5T ADO—FIIIEWBEDEZL, TARTZ Y
s MZREEZES T 53] DFEELE—BIE, TEFEZ604%4) (“The
Spotted Cow”) (11) DT ADF = A ADFHRTOREE, [5 L &K
(“the mystic robe”) (162) 23 —EH# A Koo FENTERTH I F 54 [H2)
SED ATy ROBTHED FRHEIELD, v—n v MITOEA KT
DEUA, FxAf ANRTOMBTDE VA, wfh%%ﬁﬁﬁ@b&ﬁ%
MG mBHEIND, ito&&TXiﬁﬂ Tiﬁﬁ WZHEY 2R L
70T THWM ., oS, BLLWES, DX Wl E] 10) v )
LB oM PRI KIET, T oA AT OB OERTHIRM)

—HEHAEENTWD, TRIINOGDOH LD THE) 0 L8200
EFTHLAVRADRVWEETND, ZHIETABEDY AAICEDLHZ ENT
%fcﬁb\ EORRELEZDEA), TV VT ZOBICEADEREN
£H ®&/x@m$ T ABRIIRDSTEDIET AL Y o LN
W, iR, HEE WO A 7 V2570 THRELZ EADRND E%TL
TWEDhh LR, FZITRWT R 2o BUVKEE :Ef%%ﬁéoﬁﬂ /%
@7%@&1&L%9§ﬂ&at®m%%b TLy I EFEELTHUR
7R — > (Sandbourne) @ﬁ,ﬁgqtﬁ>6m'(< L7 AL, BOPEFY 2ol -8
FTORCY 2=V EZNR0EDLTHEENLHEZREI LT IE20DLSTH
V.  “black feathers” (301) 7»5H W « 7 b U T HIOFE INEIET 5 DIIHE %
B BICHMENTZBEOTMY ThdE /) —< 2 « 24— (Norman
Page) 13487 % ',

UEAN—=F 4B, TAAF 208 A ZBLLIFEELHAL TS Z LI
HMEZA 5, WIROEMRD TR Z2io8R# e L TREZIIBEgd 58
HEREV, b A TEAEL D EEBHEZEURE LY T HOBK
T HAL R, FR7 V) 2 ¥ A4 AAXANTOEIDIC LIZNWIELOEY)
ERATEBICAD, ZOBELOBWIET HA L O DI S iz
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DODHEHBTHY, ERLELTCETFONEBA S XATOEORL LT, T
BEOLBRTHAL ) VOBEBRTHERLTOEIDL ThHD, ThiZl)
TR ZOWLOBEMITEMBYERN SR DDICED LE2HRITAIX
G0 ] LB EN, xRV EHI LS ™, [T AL 2T,
FEROPTRWE, BEOBRBFEZIAZ—T ) vV BETRLT A
WEBERVRVICEDIZLE, BERFICE AL, EOT ) A0
MAREHTEHE AT — MZTAZZFOMEH VD, 727 by 7 RES
. ERNOETALET Ly 7 ORFERERLES> LT 270y 7 AR
A (Mrs Brooks) OO HBRHEIZEZ LN TWT, ¥U U THEEIOF
BN ERTIH D VIFER 2 B E T T S ey, 22 THh—FT 1 1F¥
U THEICEBTD Ay Yy —L LTOEE, 2F 0 BHBHEFED
HHAZBERMIC T Ly 7 AR ANCTHDETWEDOTHS P, TLyrod
X, 7Ny 7 ARANDH EOHWRIET/hEHAE L TORI LIz M
BANZHER > T HE TR DN KIFIZEDOEEN— PO —RIIR X
b, EnCh, R TEINEL WL, LT 220 63) &0 D
EHOREBMEOLA, HLVELETAOA, OWVWSLEDED L H ITHRVWE,
YR EBMICRPR AN TWND

BOTV U ANLHMNAEIMNT ADF =4 ZAOKTOER ORI &
Lok, [ THAL ) V] TRHRERTEZRAUERERY &) 5
BE2REV DLIN, XV T EPRMORY N D Z LRETRIC -T2 F
ORBIZLDWMBE L WO RER TRk Liote, N—T 1 OEHTHE)
Wb, BHANHOTITE L EIMENLZ AN L0, ZZ T
DZEITEICRIM E L COREZ T Tlidle < HELRRICEE S WA S )
PHULTWDZEICHER LR TER LR,

v
T AMAKI D FCTHIEDIREIZH DECPNOME RO CTERO LKL
TRLEDICEDEZORST=OFH D & RRIZHMA TWDEMWICFEIE L
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b ThY, YVa— RRDERRICALT ZEAES VI ICKED
F7enb, BICHr»r o7t ROBOREZ LD TRo72D b, A& B OE
2R SR OBMRICE I b TS, ZHiENA—T 1O HEE
D ORI ( “Drinking Song”) 6 LB B3 Tdh 5, “Next this strange message
Darwin brings, / (Though saying his say / In a quiet way); / We all are one with
creeping things; / And apes and men / Blood-brethren, / And likewise reptile
forms with stings. / Chorus Fill full your cups: feel no distress; / "Tis only one
great thought the less!” (l. 51-60) ® AL EM O ElcSL >RV & B O (77
NORERCHEBICXE INSFEILEDSsTnol, TABAT I TV

(Marian) &1 X+ 24 v b (zz Huett) &, T L TL T 4 (Retty) .
LI HDFERIRK DAL — P DR LA b7 E E OB X 5
2, TR TER) okRl A15) ICEM ST, = Y=l ~D g
MR ERDETHHEZRT 5, BRIE. THIREL LARTHRIE, ZATHW
RVERE ] (115) A LAIT TR E RN LEEO RIAL ZRE S 312
LlbEEMIEDLIENVTHD, ZITITEBL FRMEL 2V BRBE
T %,

RNRADOEDH RIZ, EOIXTHTT AR Y= LD N—TD
RSB L, ARG SEL2HBE R H D, b= Ry h~of XFERHRN
H—=NT 4 VFEDEDEHMDZIXTH D Z L bAH%DOEMICAE AT
g ARGy L TEHLWIEREEEEZRM T R~ SR b
5, VITU ET7OERICLHDLE I TEMEET L X, N—T 4D
BEBEICBONTL DT ILESIMELTWD] OTHD Y,

The outskirts of the garden in which Tess found herself had been left
uncultivated for some years, and was now damp and rank with juicy grass
which sent up mists of pollen at a touch, and with tall blooming weeds
emitting offensive smells—weeds whose red and yellow and purple hues
formed a polychrome as dazzling as that of cultivated flowers. She went
stealthily as a cat through this profusion of growth, gathering
cuckoo-spittle on her skirts, cracking snails that were underfoot, staining
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her hands with thistle-milk and slug-slime, and rubbing off upon her
naked arms sticky blights which, though snow-white on the appletree
trunks, made madder stains on her skin; thus she drew quite near to
Clare, still unobserved of him. (96)

BEMFANINTICBEROEEORBICH D ZOFEICT AL TN
T, T2oFV P MTESW TP IR E VD L0 bW EZIE 5 B
DEITHD, e TKGOZVWE] [EREZFET IO EH > TN
DHEDOBMONHER) [hizote v ) Thd Lok bt Lh) 72
ETHRRE, MR, METRTEAMINTET AL THoWe A L IR -
TWa ] 2 7T AR LEILERETICHRE Ll b b THx offic
BHED ER o TV K57 (78) =NV F—% 2722 TWT [EU~D
2] (appetite for joy) (149) % =1 ¥ = /LITIANT TITIT WV B AR WA Z
JEORE G LHABMN D, ZOITER~DBEIZ D, ~N—T 4 DIEHD
AN ERNEMCTFIN N OBV HELEE N EZ/HFOHLER->TND D
LEETIRUTFO X ICHERET 5,

The emphasis upon systems more extensive than the life span of the
individual and little according to his needs is essential to Hardy’s insight.
Much of the grandeur of his fiction comes from his acceptance of people’s
independence and self-assertion—doomed and curtailed persistently, but
recuperating. But further underlying that emphasis upon the individual is
the paradox that even those recuperative energies are there primarily to
serve the longer needs of the race and are part of a procreative energy
designed to combat extinction, not the death of any individual. **

N—T o OERPERZEAOZ  ZBHANHH L EamSi b,
BHICE/IMEEN, TN THLYBEDLI IE LD E2AIIHD, N LT
TESZ) L THCE®R] 27 2FAL LTOFELZREFEI N TN T, EE
BRI T CTHOEHEDL TR F—ZFH>TD, LML I TET HEH
TH501F, 2o TEEHOH 5 R/L¥F—] (recuperative energies) 1%, &
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ANDT=DTIEL THEO LY BEIZHI 2 NBEICEIOTD | ITHFIEL
TWT, A TIEARL THEM Lo 72D TER- LY —) T
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Va— RNiZ7 4+ — VU —% (the Fawleys) % (3 U7z AREARA{THNTH D
NTWBIMHE] Jude, p140.) L L2 TWB, ATV —2 U —> (Marygreen)
HicEL 74—V —{afb o LTBERELLIRT 4+ — VY ——EDOH
WZiE, b ORISR AT LIZME DR VWD DS | (Jude, pl3) LS o7, L
MUY a2— RiE7 77 (Arabella) @ B2 WA IS bi=Z &
MWE DT o THDOITRICEHR SN THB L, KITFWEZnya—I
LHEE L TCOBMNERELBONORBIEI TE R 25, B2
BB B AE 2D D EHGORESTWVWDE T+ — U ——1ED K 5 7245
AiTiE, MRRHESITZ oW ICImENT D LicRy, EENRERIT—
&&%ménf%%%ﬁﬁﬁmﬁéﬁ%bhﬁwjW@;ﬂm Ebhno
TV bTRLELEZ#HEVIET, 7 FA4A A MI VAL —
(Christminster) # Bfi4 2 &b, BEIZRAI EWIHMELHDHMRD
ST OLOWBTHHST 5, DFEV YV a— FOBdLO—RIZ, —KEOW
WORR LTI HIZm o T EEEB N S > 7D, T AFEY 2 —
H THVEES, KLIZUDEREERD, Whh @& & —fic, B,
BEO~OBYE] P ZELT, WHLANLL, MREFEEZREHITLO
IZHL D Z I TE R,

v
TARZ Vo ~ET DT AR EFD RRVIFEE LIRS LD
TJ (149) HHFDOHLDTHHZN, =7 U v (Wellbridge) D & —
U4 VEHADOBELZRES [ TOREEIEO 5] 170) 2o 2T
PSR LEEEAND, =Y MdT A% [—ROFERN., SRR
Wiz nSoTeREEN L] A79) LA TEIIThD, =¥ =Anu s
Ry TlRmMB B 8 OEEICIt-72) A7) 2 L 2 E A L&,
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FAIHEE T 2 VD ZONRICODT RN T Ly 7 EDNWE S D%k
RTHLWAT S, TARTZ Vo VEFLELIIC, FLERDTH L
MO EHRIE, EHT, WEEFHMOABIZ/AR>TNE, ] 179 L= V=L
FEWIED, FIICETARBELCT Ly 7 EHENBERERBOEELEC
ETHEMFRIIHIO NBIC R o722 WO FRPR BT RICHST-DIER, Th
TR ERERAT L T2 BB SIS T D MICILD L 2 AR Z W, AT 4 —
7« 71— (Stephen Kern) (& XAVIZHENR U7z &M 6 R & ik % $5H
T 5 Z L IE B O EMFERPIRIE O 5% > To MR A L PEICFE D Lo Z & T,
L7 oTRIOBHEEZRXB L LTHRIORDOERZ Tz Tl
EHFHREERH A DT THD P, =V ALRFROTHOZEERT
T NEL b OM%E 55 Fiembnt ) e b3, WFEE ST RN 6E
B, KETHIZONT, FARAZDONOBIZE LD L9122 -TL B
TEEEBEZTCIDAL (190) EWIHHBEBELZEZICHD, TV VFT A
DIEZNTICE->HBELFE L L S ICEBEEEOOT THEEST S, —ED
&) L7 AN TLoD LTW2RYY] (want of firmness) (182) &9
P, TR L7ZFK LW I DT, DY EHEDOE Z (decrepit wills), 17815
D3 Z (decrepit conduct)] (182) WIRKNDMEE THDH L TV = VITE I,
BOT Y RAEFBRETRELT Ly 70 F oA AOF TR INTZHEDL, »
PTHLOHEERTT ZIIRVICH->TW5D, 222 [EMHDOEZLR T
(182) X —NRT 4 VFEOEE, HOVRITENOEZNEE L TWVDHITIF
MRBRVWEEZ B, T, DOTIOREOELELE 724 =7 1)L
FORFE-HOMOHBER DD, =P VFZOLHLO [FRSh
FENHONTFIZ) [FADE LY, BRAIS) 170) 215, O HE
B OHFEDOEZEZLO HIEWER- I, MVE. 5 TRV, HESE
WhREEEbE, b9 —FHOEMO LI i L, K&Eme, ©
HRRO X, BEAE TCOMERBELE LTS 170) 7228, 20k
BRI —HmE b T AXERT 5, ZHUIEHOT AORNICENT
Ty ~DWE Lo THEND, [RATHSEM @ HiEx o

- 139 -

B¥E] o THI] 260261) L TTARATHEFETT Ly 7 OBEEELL
TeleGHEbZE D ThD, REICEOENNEBIN T Ly JEE~LES
mEbEZONDDTE,

TANFEMALBIRAY EZ Tk CME2BRT 20T LTEIIEHRS
NHEN—F ¢ OFIC TFFZK] ( “The Pedigree” Y 73 %, B0 FiE TFL
DIEMPFEEFHENTZRKOKRER D] THDO7ER, R T MiFEEEo
THRLEN 22 DR LTFE2RD 5 2 HIZ, DWIZEORIL] 12X
REL LR D, 2 Eo THIRME SN2 RIRICA 0030 5 Z S IZB VAR
RO, THE) 1% THZRZEE . BEMRICT RV L) fmicey
v <,

VI

E—%—+«R:%E— b (Peter R. Morton)lx, 7 ADT L v /&% ELT
VA MTLAICED DEMOWMAE] (peripeteia) & EREDE, ZDt%k 3
DAY (catharsis) & fE-> TESORERTH D5 7 11247 ( “Fulfillment”)
ANANS TN T EEBR L, 612 156V 1 (ubris) <0 T3Em O
(Fortune’s wheel) (22 b D& LTH—F 4 BHWIZH O Z BRI
ERTHDHELTT I AL« UA Zw > (August Weismann) @ R4 & —
U4 = XA BIT S [4E]  (“germ plasm”) ZEHA LT 7 R
BT DEMOMEEZRIEL LS L LY, N—FT AR’ A~ D[
fBAZ DT ] (Essays upon Heredity and Kindred Biological Problems, 1889) |2
HAB L FRIMBTEDL0EN, BEZOUA A~V OMmIZERITK
LT 72l 2#F& L L3ROEE B2y, Ll TEs)
(“Heredity”)"” &\ FHCHEIT 2 TAMORMOKAR Db D) 1%, AR
ZBLTARBETHD EME] OMRICER D, [FHREIX—HEOE Th
D THEOIMBL, FRRORPHEAT) Vo, TRIFTEY) T M3
LT D). F LCITREFER ENT-Z ORI & 5, “trait” R “trace”
% “project” L C “germ plasm” I¥4 X %ilF 5, Organism 239& XT3 “germ
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plasm” I RETH Y RWETH Y . AP SR~ LIBDDBBHEAO TR
ES ] T TIE R B O Ze o TAERE)] 2L L5 )M
WVCIxED, £ (BDOE] (The Well-Beloved, 1897) 12T, =iz
bl 7 T4 A 4— (Avice) D702 Y a AV v (Jocelyn) MRD D H D
ERICSRKEONRY = ORNCAMTZE BN TE LA,

¥ X v ke F27 (Jeannette King) 1%, N—FT 4 D EANAT-HITE
EOITVEBEVDOTIERLS, AFNTELILAKEZBVN TS Z LI
SEkL. HHITE>TTAEZFDE DR THEEI R K] (hamartia) TH Y |
Wakbo CHRBNEM®TDEERELE Y, T LTEHA~LEEER N —
T A DOENABELIEMDSTONTRELOHITE22 08T, [
RO—HNE HICERE NS 2 Licfith, BEOCEALE LD L
BREE, AR BIRICBIT DIEMOEH ZH - TS L L, MNA TR
HAE . R RERUT T NA OE M 2 G < RILZ & S IZHRE 72D DI
THEEKLEY,

VII

ES5EP W TH ARMIZEDOAMEFUEMOELZZESTLE) &
VW9 &9 7 fatalistic  pessimism 12X — 7 4 VOEEIZ L o> THN—T 4 D7z
MTHRBICEDS DO TR WEAS I, T ALY 22— RO
heredity IZX > TP EINEE SN Tz, FEFRLMESC LD
237y FTHEANAOHEMIZTEINTWND, NT v NIHEFRRED
RETA A=V ELHERERME LN MEFORBIICHFZ D RMEE o
TWT, KNSV ITIEEARNTEH D 720 5 EMITWEER T AR O AR M & 5
B b DL NR D, [TAIICHET 237 v RV ITEITE filtiviz
TE7 S04 ) 0 TRBEZE AR OI1FITS TR BT (“The break o’ the
day” )eWIOINTy R ELIEM LTI 5, “Arise, arise, arise,
/ And pick your love a posy / All o’ the sweetest flowers / That in the garden

grow. / The turtle doves and sma’ birds / In every bough a building / So early in
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the May-time / At the break o’ the day.” (270) 22 FEH) 72 a2 D FEAEITEE B
TITONDOHANE I ST D 2L DIFY 2EFLDUAET AL, o T
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WMEBRSOHEICRE THENESTLEI DO, TRAEFIZ V2 VORTE
ZBICT Uy 7 2R ELEBEF LY, =a— - 74 L AN New
Forest) OHFE T vzl E EHITIRD, RIZEEDV OV RA F—r
¥ (Stonehenge) DR TED F IRV ATe, ML K U= BEBAEDOHZ
HEIZTAMMTEEL DM LA L TICEIZIRVFEIT DX — T 4 LDFE
Ol A LR UEMTHD, [T A 3BT CE MEICKDD
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ST 2 L OIMED EZIZDTIERWES D b,
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RARIE. BAN—T (R 46 FIRZ(A, FEBERF, 2003 4 11 4 8 A) 2BV T b=
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7 % A M& Thoms Hardy, Tess of the d’Urbervilles, ed. Scott Elledge, 3rd ed. New York/London:
W. W. Norton & Company,1991), 5| J & 57 D H & AL OFF ISR T,
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Text is Fate: The Defeat of Positivism in Hardy’s
The Mayor of Casterbridge

JuN Suzukt

In The Mayor of Casterbridge (1886), the narrator says that “luck” is little

concerned with the causes of tragedy:

But most probably luck had little to do with it. Character is Fate, said Novalis,
and Farfrae's character was just the reverse of Henchard's, who might not
inaptly be described as Faust has been described as a vehement, gloomy being,
who had quitted the ways of vulgar men without light to guide him on a better
way. (112)"

Thanks to this remark of the narrator, many critics such as Hillis Miller, Frank R.
Giordano, Jr., and Robert Langbaum have regarded the novel as describing a tragedy
caused by character.” There is a further reason why such an interpretation has not
been questioned; Hardy himself mentions his design for this novel as “a study of one
man’s deeds and character.” The author also thinks of Henchard’s “tragic flaws” as
the main cause of the tragedy.

I would not wish fully to refute this argument based on Novalis’s dictum that
“Character is fate”; for it teaches us the deeper psychological problems: “Why were
such tragic stories based on character written in Victorian era?” This is also true of
contemporary criticism. As in A. C. Bradley’s criticism of Shakespeare’s tragic plays,
we can see that in the Victorian era tragedy was generally understood as based on
character. When we consider the problem, it would be valid to think that there was
some common philosophy beneath the phenomenon. In fact, Bradley and Hardy

have similarities; the former explains tragedy by understanding “men themselves” as

- 146 -



“the author of their proper woe,” adding that “our fear and pity, though they will not
cease or diminish, will be modified accordingly” (12). Bradley also writes elsewhere:
“our sense of justice is satisfied” by the drama based on character (31). Probably
there was present a strong desire for “moral order” with regard to tragedy; if
characters’ tragic flaws are mended, order will be restored and tragedy can even be
avoided.

It is probable that, in designing Henchard's tragic story, Hardy was also thinking
of the Victorian moral pattern in tragedy. I think that, in that case, Hardy owed
much to J. S. Mill's On Liberty. Mill states that, though “the imbalance of strong
impulses” is responsible for human bad actions (124), “the same strong
susceptibilities which make the personal impulses vivid and powerful are also the
source from whence are generated the most passionate love of virtue and the
sternest self-control” (On Liberty 124). Mill believed that the “mental and moral,
like the muscular, powers are improved only by being used” (122). For him,
“Human nature is not a machine to be built after a model, and set to do exactly the
work prescribed for it, but a tree, which requires to grow and develop itself on all
sides, according to the tendency of the inward forces which make it a living thing”
(On Liberty 123). 1t is the idea of “human evolution” that lay under all his assertions.

We should also look at Mill’s Auguste Comte and Positivism in relation to his ideas
concerning the stages of human evolution. According to Mill's explanation about the
formula of Comte’s positivism, “every distinct class of human conceptions passes
through all these stages, beginning with the theological, and proceeding through the
metaphysical to the positive” (Auguste Comte and Positivism 12). Positivism rejects
all the theological explanations; and what Comte “condemned was the habit of
conceiving these mental abstractions as real entities” (15).

In this essay, referring to Mill's essay on Comte’s positivism, I am going to
analyze Henchard’s character and the narrator’s (or Hardy’s) scenario of human moral

progress.” Concerning the idea of positivism, in his letter, Hardy acknowledges that
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“no person of serious thought in these times could be said to stand aloof from
Positivist teaching & ideals.” Thus, at first glance, he seems to be writing the story,
following the doctrines of positivism. However, what matters is that Hardy took
notes in 1885 to the effect that artists should analyze “abstract” things such as
“spectres” as visible (Early Life 232). Curiously enough, this purport is quite
opposite to Comte's doctrines quoted above.

Concerning the motif of ghosts, Julian Wolfreys has recently argued that by such
effects of ghostly troping we may begin perhaps to read Hardy's text as caught
between realism and modernism (167). But I think that the problem concerning
ghosts in the text should be considered in relation to the validity of narrative or
story-telling on a scientific basis. Below, I am going to show how a number of literal
and figurative ghosts destroy the expected conclusion of the theoretical narrative.
Finally, comparing Hardy’s text with George Eliot’s The Mill on the Floss, one of the
ghosts haunting Hardy’s text, I want to indicate what meaning the defeat of

positivism had for Hardy in relation to his story-telling.

I

At the beginning of the novel, the narrator, taking up the case of wife selling,
attempts to attest that Henchard is in the “Theological” stage of the development of
character. In fact, when Henchard repents of his sin and requires “a fit place and
imagery” to resolve to swear an oath, the narrator explains this attitude of him as
some “fetishistic” element in his belief (The Mayor of Casterbridge 17). According to
Mill, “Fetishism” is the first state of Theological. Henchard’s theological mode of
thought is also shown by his oath “upon the Book” to “avoid all strong liquors for the
space of twenty years to come” (17).

Interestingly enough, between Chapter II and Chapter III of The Mayor of
Casterbridge there is a gap of eighteen years. Though little has been argued about

this point, it is probable that the gap in time suggests some development of
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Henchard’s character. According to Mill, the next mode of thought after Theological
is “Metaphysical.” In fact, it appears in Henchard, when he badly needs “a family
tie.” In considering this problem, the following conversation between Henchard and

Farfrae is noteworthy:

“. .. It has been my custom for many years to run across to Jersey in the way
of business, particularly in the potato and root season. I do a large trade wi’
them in that line. Well, one autumn when stopping there I fell quite ill, and in
my illness I sank into one of those gloomy fits I sometimes suffer from, on
account o’ the loneliness of my domestic life, when the world seems to have the
blackness of hell, and, like Job, I could curse the day that gave me birth.”

“Ah, now, I never feel like it,” said Farfrae. (77)

What matters here is Henchard’s view of the world which has changed after suffering
from the disease. He has been tortured by “the blackness of hell” and “like Job, I
could curse the day that gave me birth.” He even felt “an emotional void” (145).
Thus, to relieve the agony, he craves for a human tie (145). His way of calling
Elizabeth-Jane “my daughter” and his persuading her to take his name are concerned
with his obsessive desire to fill the void. When Elizabeth-Jane writes words to the
effect that she is going to call herself “Elizabeth-Jane Henchard” and the paper is
directed to the office of the Casterbridge Chronicle, Henchard is satisfied and calls her
“my Elizabeth-Jane” (122).

However, the tie has to be destroyed; for this “Elizabeth-Jane” is another person,
though having the same name. Susan’s letter says that the original Elizabeth-Jane
has been dead; and that she has given her and Newson’s daughter the same name to
compensate for her own grief. What caused this tragic event? Concerning this
question, we should look at the narrator’s description about Henchard's mode of

thought. The narrator here mentions the possibility of some malignant power:

Henchard, like all his kind, was superstitious, and he could not help thinking
that the concatenation of events this evening had produced was the scheme of
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some sinister intelligence bent on punishing him. Yet they had developed
naturally. If he had not revealed his past history to Elizabeth-Jane he would not
have searched the drawer for papers, and so on. The mockery was, that he
should have no sooner taught a girl to claim the shelter of his paternity than he
discovered her to have no kinship with him. (124)

The narrator says that Henchard is “superstitious.” This comment of the narrator
shows that in Henchard’s mind “it is no longer a god that causes and directs each of
the various agencies of nature: it is a power, or a force or an occult quality,
considered as real existences” (Auguste Comte and Positivism 10). On the contrary,
the narrator himself explains that the series of events “developed naturally.” His
own mode of thought had already reached the “Positive” stage; so the narrator
logically explains the cause of the event: “If he had not revealed his past history to
Elizabeth-Jane he would not have searched the drawer for papers, and so on.”
However, what really matters here is the word “mockery” which the narrator utters.
It cannot be explained even by the narrator, either. It will become a threat to the
narrator’s theory later. In fact, when a rumor that Farfrae will be the next mayor

prevails, we can see a clearer seam in the narrator’s positive way of telling:

Ever since the evening of his wife’s arrival with her daughter there had been
something in the air which had changed his luck. That dinner at the Golden
Crown with his friends had been Henchard’s Austerlitzz he had had his
successes since, but his course had not been upward. (The Mayor of
Casterbridge 133)

There exists something unknown which the narrator cannot explain in the text.
According to him, it has changed Henchard’s luck. Interestingly enough, this
statement of the narrator obviously contradicts with the earlier ones. The narrator
had actually said that “luck was little to do with” tragedy and that “Character is fate”
(112). However, now he demolishes his own theory. The unknown which has
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nothing to do with Henchard’s character has been disinterred from “the grave” as
“ghosts” (66, 80). What is implied here is a new possibility of some “metaphysical”
cause for tragedy.

The narrator’s argument about the development of human character is also
unfolded in the episode of the conjuror Fall. Henchard does not believe Fall's
weather forecasting; and as a result suffers a great loss in his commercial competition
with Farfrae. The narrator attributes the loss to Henchard’s impatience; while

Henchard attributes it to some “supernatural” power working against him:

From that day and hour it was clear that there was not to be so successful an
ingathering after all. If Henchard had only waited long enough he might at least
have avoided loss, though he had not made a profit. But the momentum of his
character knew no patience. At this third turn of the scales he remained silent.
The movements of his mind seemed to tend to the thought that some power
was working against him.

“I wonder,” he asked himself with eerie misgiving; “I wonder if it can be
that somebody has been roasting a waxen image of me, or stirring an unholy
brew to confound me! I don't believe in such power; and yet what if they
should ha’ been doing it!” (190)

It is difficult to judge which one is right only from this part; because Henchard is,
indeed, as the narrator says again and again, originally “superstitious” and
melancholic (124, 184). As Giordano, Jr. argues, Henchard’s ill-luck might even be
what is produced by his self-destructive character unconsciously to punish himself
(84-7). However, what we must not overlook is that there is one who feels the
same kind of supernatural power—Farfrae. Significantly, the narrator formerly
stated that Farfrae's character was “the reverse of Henchard’s” (The Mayor of
Casterbridge 112); and Farfrae himself said that he never felt the blackness of hell
(77). Probably, he is an ideal figure from a positivistic viewpoint. Nevertheless,
when he is likely to be the next mayor, Farfrae utters the word which will question

the narrator’s positive theory: “See now how it’s ourselves that are ruled by the
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power above us! We plan this, but we do that” (240). Till then, Farfrae and Lucetta
had decided to go away from Casterbridge; but at the very moment “the mysterious
power” sent the neighbor Alderman Vatt to convey the news of the death of Dr.
Chalkfield, the former Mayor; and changed their courses of life. Lucetta appeals to
Farfrae to stick to their original plan, but in vain. Here we suspect that unlike the

narrator’s argument, the mysterious power governs the universe.

II

Positivism is a science which repudiates anything metaphysical, mystical or
supernatural. It weighs reasonable laws and order. Thus, the narrator of the text
tries to attribute Henchard’s tragic fate to his metaphysical mode of thought.
However, in the text, what Comte condemns—the metaphysical essences or
spectres—appears, and curiously enough, the narrator's own explanation of the
phenomenon somewhat undermines the positivistic theory in various ways. For one
example: Henchard’s unfortunate discovery of Elizabeth-Jane’s true identity. Though,
as [ have already quoted, the narrator explains the cause of the event: “If he had not
revealed his past history to Elizabeth-Jane he would not have searched the drawer for
papers, and so on,” what decisively betrays the difference of her identity is a
mysterious event; the face of Newson who is thought to have been lost at sea
appears to Elizabeth-Jane in her sleep: “In sleep there come to the surface buried
genealogical facts, ancestral curves, dead men’s traits, which the mobility of daytime
animation screens and overwhelms. In the present statuesque repose of the young
girl’s countenance Richard Newson’s was unmistakably reflected” (124). The scene

is described by the narrator as if the ghost really appeared.”
Ghosts also come after all things seem to have been settled. Wolfreys explains
this phenomenon as “the persistence of the past in the present” (154). She mostly
depends upon Derrida’s theory. According to her, the spectres of the past, being

“repressed or suppressed,” “exist and return as such” (160). Consequently, they
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“displace or disrupt the propriety of the form from within” (Wolfreys 155). In this
case, the propriety of the form which will be displaced by the ghosts is Lucetta’s
social identity. The narrator attempts to interpret this incident from a positivistic
viewpoint—by “the imbalance of the impulses.” Thus, when Lucetta asks Henchard
to give back to her the letters which she wrote in the past, the narrator says: “If she
had not been imprudence incarnate, she would not have acted as she did when she
met Henchard by accident a day or two later” (The Mayor of Casterbridge 241).
However, there is some ambiguity in his comment, as seen in the phrase “by
accident.” Moreover, when Henchard anonymously reads Lucetta's letter to Farfrae,

the narrator describes the scene in the following way:

The dining-room door was ajar, and in the silence of the resting household the
voice and the words were recognizable before she reached the lower flight.
She stood transfixed. Her own words greeted her, in Henchard's voice, like
spirits from the grave. (245)

Hearing Henchard's voice, Lucetta stops; it is because she met the ghost of the past.
What matters is that the narrator compares the words of the letter to ghosts. This
contradiction in the narrator’s expression also appears in the scene of the clandestine
meeting between Henchard and Lucetta. The narrator describes the latter as the
“double” of Susan (248). Curiously enough, when Lucetta first appeared in the
scene of Susan’s graveyard, the narrator called her “wraith of double” (132).

In this way, while trying to discredit the existence of ghosts, the narrator
strengthens the mystery. This is also true of the episode concerning Jopp.
Unfortunately, Henchard gives Lucetta’s letter to him; this man tries to bring about
chaos by disinterring the past scandal contained in the letter. When the
skimmity-ride, an old habit for betraying scandals, is carried out by Jopp, the narrator

describes the scene as follows:
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In the circular current imparted by the central flow the form was brought
forward, till it passed under his eyes; and then he perceived with a sense of
horror that it was himself. Not a man somewhat resembling him, but one in all
respects his counterpart, his actual double, was floating as if dead in
Ten-Hatches Hole. (293)

At the sight of his effigy floating in the water gate, Henchard feels horror. It is
because he saw his ghost, as Lucetta did her own. The narrator still pities Henchard
for his disposition towards “the metaphysical.” Elizabeth-Jane also insists that today
there are no miracles. But no matter how eagerly the surrounding people deny the
possihility of superstition, Henchard says: “[TThe more I try to know the more
ignorant I seem” (293). And he adds: “Who is such a reprobate as I! And yet it

seems that even I am in Somebody’s hand!” (299)

11

In the text, the two perspectives coexist; one is the positivistic viewpoint of the
narrator, and the other is the metaphysical one of Henchard. But this is anticipated
in the positivistic theory. Mill remarks that the metaphysical mode of thought is “a
mere state of transition, but an indispensable one, from the theological mode of
thought to the positive, which is destined finally to prevail, by the universal
recognition that all phenomena without exception are governed by invariable laws
with which no volitions, either natural or supernatural, interfere” (Auguste Comte and
Positivism 12).

However, contrary to Mill's expectations, there comes a moment when the
narrator cannot but admit of the fact that Henchard’s metaphysical mode of thought is
not wholly responsible for his misfortunes. In the text, the narrator presents
Henchard who is continuously attacked by the inexplicable supernatural power, even
though his “mental and moral [. . .] powers are improved” “by being used” (On

Liberty 122). Henchard has really changed for the better. When he knows the close

- 154 -



relationship between Farfrae and Elizabeth-Jane, Henchard’s idiosyncratic impulses
which “had ruled his courses from the beginning, and had mainly made him what he
was” appear again (The Mayor of Casterbridge 298-9); but this time he quenches his
“impulses.” He is no more “a temperament which would have no pity for
weakness” (32). Being “a fangless lion” (303), in a way, he has become a “moral,
good man” (11). He accomplished a promise with Susan in the end: “Judge me by
my future works” (74). This improvement of Henchard’s character is highly
evaluated by Elaine Showalter as “an understanding of human need measured in
terms of feeling rather than property” (112).

However, this story is not a moral fable. In evidence, Henchard’s pilgrimage to
Weydon Priors is nothing but ironical. There “the ingenious machinery contrived by
the gods for reducing human possibilities of amelioration to a minimum” hinders
Henchard’s “making another start on the upward slope” “by his new lights” (314).
Concerning this pattern, Robert C. Shweik argues that “Hardy emphasizes most
strongly the disjunction between Henchard’s moral stature and the circumstance
which has blindly nullified his repentance”; and that “in doing so Hardy seems intent
on reversing the fable-like correspondence between character and fate” (Draper 141).
In this novel, unlike traditional ones, the good or the repentant shall not prosper.
This new pattern is worth considering, because it is quite opposite to what positivism
expects, too. Furthermore, what we should not overlook is that the medium causing
the disjunction is also a series of ghosts. This is significant, because it means the
defeat of positivism in explaining “the laws of the universe,” and a new possibility of

what George Steiner calls “tragic unreason.” He defines it as follows:

Tragic drama tells us that the spheres of reason, order, and justice are terribly
limited and that no progress in our science or technical resources will enlarge
their relevance. Outside and within man is l'autre, the “otherness” of the
world. Call it what you will: a hidden or malevolent God, blind fate, the
solicitations of hell, or the brute fury of our animal blood. It waits for us in
ambush at the crossroads. It mocks us and destroys us. (9)
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Steiner remarks that this tragic unreason which “punishes us more than reasonably”
is due to the power which we cannot fully understand and human intellect will not
overcome. In this respect, this sort of tragedy is quite different from Bradley’s and
Mill’s; for tragedy caused by what is called “tragic flaws” is easily understandable and
predictable. We can “foresee” who will suffer in the future from his character.
Moreover, in such a kind of tragedy, the protagonist can often be saved by morally
improving himself. On the other hand, Steiner’s tragedy is unrecoverable. The
tragedy of Oedipus is included in the category. Once lost, his sight will never be
regained.

The Mayor of Casterbridge is similar to that type of tragedy. The mysterious,
metaphysical power waits for an opportunity in the text. In fact, when Henchard is
deprived of his Elizabeth-Jane, the narrator's description about Newson is

noteworthy:

The apparition of Newson haunted him. He would surely return. (295)

Newson is described by the narrator as a ghost. Significantly enough, “the emotional
conviction that he was in Somebody’s hand began to die out of Henchard’s breast as
time slowly removed into distance the event which had given that feeling birth”
(295); but the ghost of Newson “would surely return.” It is one of “the ingenious
machinery contrived by the gods for reducing human possibilities of amelioration to a
minimum” (314). Interestingly, the narrator does not criticize Henchard, but shows
a real sympathy with him for his final misfortune (311). This change of the
narrator’s attitude is important; it signifies that this is no longer a moral story which
is concerned with the development of human character, but becomes a kind of ghost

story for the narrator, too.
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Thus far, the ending of The Mayor of Casterbridge has been interpreted as the
reconstruction of order as those of other Victorian novels. John Paterson argues:
“With the total eclipse of Henchard and Lucetta and the marriage of Farfrae and
Elizabeth-Jane, the social order is brought once again into harmony with the moral
order” (363).”  This total eclipse of Henchard and Lucetta also means the exclusion
of ghosts or the metaphysical elements from the text.

However, Wolfreys reads in the structure of this text “the sense of a spectral
movement of the invisible within the visible” (153). In the text, actually, the anxiety
is felt; first, it is due to Henchard's will. According to Wolfreys, the will is
Henchard’s voice from the grave (166); it is a kind of ghost. Thus, after reading the
will, Elizabeth-Jane remembers her hard experiences in the past, and contrary to the
narrator’s expectations, her “teaching had a reflex action on herself.” As the narrator
says, her position is “afforded much to be thanked for”; but her “experience had been
of a kind to teach her, rightly or wrongly, that the doubtful honour of a brief transit
through a sorry world hardly called for effusiveness, even when the path was
suddenly irradiated at some half-way point by daybeams rich as hers” (The Mayor of
Casterbridge 322). Furthermore, after hearing from Abel Whittle that Henchard was
always kind to his mother, Elizabeth-Jane becomes not blind to “the fact that there
were others receiving less who had deserved much more” (322). Henchard’s will

awakens her to the absurd reality of the universe:

And in being forced to class herself among the fortunate she did not cease to
wonder at the persistence of the unforeseen, when the one to whom such
unbroken tranquility had been accorded in the adult stage was she whose youth
had seemed to teach that happiness was but the occasional episode in a general
drama of pain. (322)

In spite of her acquired happiness, Elizabeth-Jane is forced to feel “the persistence of
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the unforeseen.” For her, the present calm weather on which the narrator depends
for her future happiness does not necessarily mean the consolidation of order. This
result questions the goal of Comte’s Positivism which Mill states: “We foresee a fact
or event by means of facts which are signs of it, because experience has shown them
to be its antecedents” (Auguste Comte and Positivism 7); and also does what Hardy
noted: “The Positive Religion—contains ‘the only laws capable of regulating the
Present with a view to the Future on the basis of the Past” (Literary Notes 75); and
“The course of Humanity, an arc—‘Social Dynamics have . . . explained in detail an
arc of sufficient length to enable us to foresee what course the arc must take when

continued’ (75).

\Y%

At first, Hardy aimed at writing a tragic story based on character; this is apparent
from the subtitle, the preface, and the biographical documents. Then why did Hardy
try to write such a kind of story? I think that the problem has much to do with
George Eliot’s literary influence on Hardy. As many critics point out, Hardy’s
phrase “Character is fate” has derived from Eliot's The Mill on the Floss. One
important thing, however, is that Hardy transformed Eliot’s phrase into quite another
kind in his own text. Why did Hardy attempt to revise Eliot’s original phrase?
Though little has thus far been discussed, it is worth while examining the subject
more closely.

Like Hardy’s The Mayor of Casterbridge, Eliot’s The Mill on the Floss has also
generally been understood as a story which describes the development of character.
Maggie Tulliver, a heroine, was called “this small mistake of Nature” (61) or
“Medusa” (161), when she was a child. Her “naughtiness” and “wildness” were
criticized by her parents and relatives as a sign of “the evil.” However, as a youth,
she reads a book by Thomas a Kempis, “devouring eagerly the dialogues with the

invisible Teacher” (384); and forms “plans of self-humiliation and entire devotedness”
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to God (384). Maggie feels that “renunciation seemed to her the entrance into that
satisfaction which she had so long been craving in vain” (384).

One example of Maggie’s “spiritual progress” in Kempis’s terms is shown in
relation to her “unbridled passion” (620). Though at first “a cruel selfishness
seemed to be getting possession of” Maggie (582), she finally obeys the words of
Kempis, and says to Stephen: “I couldn’t live in peace if I put the shadow of a willful
sin between myself and God” (603). This ultimate act of renunciation by Maggie
accords with Kempis's maxims: “Nevertheless temptations are often very profitable
to a man, though they be troublesome and grievous; for in them a man is humbled,
and purified, and instructed” (Of the Imitation of Christ 20). He adds, “In temptations
and tribulations, a man is proved how much he hath profited; and his reward is
thereby the greater, and his virtue the better made clear” (23).

Because of Maggie’s “moral strength” (Carroll 129), a contemporary critic of The
Guardian states that this novel describes “the development of character” (127).
However, concerning the sudden death of Maggie in the last volume, the critic
remarks that “he passes into a new book” (129). This criticism is significant; for
indeed there is a presence of another voice of the narrator which questions his own
authorial explanation of the text based on a moral discourse. The narrator says that
“moral judgements must remain false and hollow” (The Mill on the Floss 628). He
also speaks of the “instinctive repugnance” of all people who have strong sense “to
the men of maxims” (628); “because such people early discern that the mysterious
complexity of our life is not to be embraced by maxims” (628). The narrator more

clearly says about the final catastrophe of Maggie:

But you have known Maggie a long while, and need to be told, not her
characteristics, but her history, which is hardly to be predicted even from the
complete knowledge of characteristics. For the tragedy of our lives is not
created entirely from within. ‘Character’—says Novalis, in one of his
questionable aphorisms—‘character is destiny.” But not the whole of our
destiny. (The Mill on the Floss 514)
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According to the narrator, human destiny is not wholly to be theorized by character
but unpredictable like “the course of an unmapped river” (514-5).

In this way, the second voice of the narrator betrays the mysterious realm of
human existence which can not be grasped by theories. Concerning this inconsistent
attitude of Eliot, E. S. Dallas, a contemporary critic, states: “The author is attempting
not merely to amuse us as a novelist, but, as a preacher, to make us think and feel.
The riddle of life as it is here expounded is more like a Greek tragedy than a modern
novel” (Carroll 135).

Let us now return to Hardy’s The Mayor of the Casterbridge. 1 think that as one
of the intellectuals of the age Hardy felt anxiety about this “riddle of life” described in
Eliot’s novel. Thus, Hardy tried to repress the original voice with a scientific
discourse, when he started to write The Mayor of Casterbridge: “I fear it will not be so
good as I meant, but after all, it is not improbabilities of incident but improbabilities of
character that matter. . . .” (Early Life 231). However, the idealism of Mill and
Comte did not work well in the text. Consequently, like Eliot, Hardy has written
rather a Greek tragedy than a modern novel, describing “the ingenious machinery
contrived by the gods for reducing human possibilities of amelioration to a
minimum.” Hardy's intention was completely destroyed; he failed to write “a study
of man’s character.” Judging from the defeat of Hardy, we can see that Simon
Gatrell is mistaken. Gatrell argues that “Hardy has so manipulated the lives of his
characters that to go beyond the idea that the writer is destiny serves no purpose”
(Wolfreys 76). But as we have observed, actually, the writer is not given enough
freedom to manipulate his characters. Rather, the author’s life as well as the
characters' is designed by the “text.”

Considering thus, we can conclude that “text is fate,” and it might not be too
much to say that Henchard is Hardy's double; they are both “in Somebody’s hand.”
Like Henchard, Hardy has also been awakened by various ghosts including Eliot to

» 6)

“the tragic mysteries of life. He remarks: “The exact truth as to material fact
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ceased to be of importance in art—it is a student’s style” (Early Life 243).
Consequently, in 1885, Hardy notes a new literary purport in the opposite direction
to Mill and Comte: “Novel-writing as an art cannot go backward. Having reached
the analytic stage it must transcend it by going still further in the same direction.
Why not by rendering as visible essences, spectres, etc. the abstract thoughts of the
analytic school?” (Early Life 232)

Notes

This paper is a revised version of the presentation I made at the 47th General Meeting of the Thomas Hardy
Society of Japan at Seinan Gakuin University on 30 October 2004.

1) All references to The Mayor of Casterbridge are to the Penguin Edition, ed. Keith Wilson.

2) Langbaum argues that Henchard’s “violently explosive behaviour might be attributed to sexual
repression” (Wolfreys 118). According to him, because of the lack of sexuality, Henchard desires power
instead. As a result, the imbalance produces his self-destructive character.

3) See Lennart A. Bjork’s Psychological Vision and Soctal Criticism in the Novels of Thomas Hardy. In
Chapter III of the book, Bjork discusses Hardy’s novels such as Far From the Madding Crowd and The Return of
the Native from a “Utopian-Positivist” viewpoint.

4) In Hardy’s short story “For Conscience’ Sake,” we can find the same kind of description. It suggests
Hardy’s strong interest in the occult phenomena. The text goes: “Unexpected physiognomies will uncover
themselves at these times in well-known faces; the aspect becomes invested with the spectral presence of
entombed and forgotten ancestors; and family lineaments of special or exclusive cast, which in ordinary
moments are masked by a stereotyped expression and mien, start up with crude insistence to the view” (60).

5) Mickelson compares Elizabeth-Jane to Pamela, and argues: “Like Richardson’s Pamela, though far from
being as artful, she subscribes beautifully to the mores of her society, and like Farfrae fits in well with an
economic and social order which emphasizes appearances, money, and an economically-solvent marriage”
(102-3).

6) George Eliot died in 1880; in The Early Life, Eliot’s death is mentioned. Significantly, there her death and
Positivism are connected: “George Eliot died during the winter in which he lay ill, and this set him thinking
about Positivism” (189).
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Drinking in The Mayor of Casterbridge
NORIKO KATO

T don’t’ drink,” he said in a low, halting, apologetic voice. ‘You hear, Susan?—I
don’t drink now—I haven'’t since that night.’ (56)"

In the quotation above, Michael Henchard speaks to his estranged wife for the first
time in eighteen years. In saying that he has not had a drop to drink since the night
he auctioned her and their daughter at the Weydon-Priors fair, he is telling her that he
is a remorseful and changed man. This act haunts him and is repeatedly mentioned
throughout the story. Had he not been drinking, we are led to believe, their mutual
fates would have been radically different. Therefore it is not too much to say that
alcohol shapes his life and the lives of those who are dependent upon him. Not only is
Henchard’s life ruled by alcohol but so are the lives of the other men and women
Hardy depicts in the three inns of Casterbridge. In this essay, I would like to consider
drinking in relation to the social situation in 19th century England.

The time of this story is set “before the nineteenth century had reached one-third
of its span”(2). At that time the temperance movement came to attract attention in
England. Before the 19th century, drunkenness carried no social disgrace or reproach,
and even in the heyday of gin no temperance movement arose. But in the 19th
century intemperance began to be perceived as a problem.” Drinking began to cause
absenteeism and instability among working classes. At first the movement was only
one of several social reforming causes such as anti-slavery, evangelical religion, factory
reform, and public education.” But the Beer Act in 1830, ironically, increased alcohol
consumption.” The ‘moderate’ temperance movement could not reduce drinking so
that a more extreme form of temperance, ‘teetotalism,” arose. In 1832 the teetotal

movement was born under the leadership of Joseph Livesey, a self-educated handloom
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weaver from a poor family.” This movement became one of the many major self-help
activities that the working-class created and supported in the 1840s.” The word
“teetotaller”(28) used for Henchard was produced in this movement.

The social life of the working men who abandoned drink was sometimes lonely and
difficult. Most of the lower-class entertainments were intimately connected with
drink. Drinking places were recreation centres and meeting places. Before the
railway age, the pubs were important places which served various functions: a station
(carriage), a post office, a lodge, a newspaper, a public meeting place, a place of trade,
and so on. Not to drop in such drinking places as pubs meant to abandon society
itself, unless some alternatives were provided.”

Some workers believed that they could improve their lowly status through their
own efforts. To these men, teetotalism was a form of self-control, and the
temperance movement was connected to the 19th century ideology of self-help and

9 8

“the movement par excellence of the self-made man. The leader, Joseph Livesey,
introduced the thought of Benjamin Franklin who was a mentor of self-help and whose
autobiography was popular at that time. Other examples of self-made men who were
teetotalers include Thomas Whittaker, a mill-handworker who became mayor of
Scarborough, Thomas Cook, who provided laborers with recreations other than drink,
and William Farich who “started life at the very bottom of the ladder as an itinerant
handloom weaver, usually unemployed, and rose to be mayor of Chester and its first
teetotal sheriff”.” All these men represented the Victorian spirit of self-help. It seems
that temperance enables them to dedicate their energy to the pursuit of riches or
respectability and it seems the same situation with Henchard’s life before seen in
King’s Arms as a success story. But in The Mayor of Casterbridge, on the contrary, a
part of climbing the ladder of success and of its effort is deleted. It is neither a

temperance nor a self-help tract. The novel, in fact, questions the moral certainty of

self-discipline.
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The Corporation, private residents, and major and minor tradesmen had, in fact,
gone in for comforting beverages to such an extent that they had quite forgotten,
not only the Mayor, but all those vast political, religious, and social differences
which they felt necessary to maintain in the daytime, and which separated them
like iron grills. (31-32)

In the above scene the burghers of Casterbridge drink and eat in the dining-room
of the King’s Arms all together, forgetting “not only the Mayor, but all those vast
political, religious, and social differences which they felt necessary to maintain in the
daytime.” Thus, originally, the place of drinking gains some effects of relieving the
strain of everyday life, keeping company with all sorts of men, and deepening human
bonds. However, in this scene, alcohol is acting conversely for Henchard. He is not
part of it although he chairs this great public dinner. His glasses symbolize it: “Three
glasses stood at his right hand; but, to his wife's surprise, the two for wine were
empty, while the third, a tumbler, was half full of water”(26). Nobody is going to fill
his wine-glasses. In a sense, he is isolated from this drinking society, because soon
he briefly leaves this banquet to look for Farfrae when he finds “the songs, toasts, and
conversation were proceeding quite satisfactorily without his presence”(31).

In social life the situation of drinking is important. There are various opinions
about the purpose of drinking, but the primary purpose of drinking is to acquire a
sense of togetherness. Drinking is a means for people to know each other not as

10)

opponents but as mutual friends. It binds society together.” In Hardy’s novels there
are many descriptions of alcohol. They vary: drunkenness of workers in public
houses, celebratory drinks on special days, smuggling with the members of the town
and so on. In his writings, mainly alcohol plays a large part in the lives of rustic folk
because the background of his novels is mostly the agricultural community. In many
cases alcohol is presented as a beverage that all workers drink together rather than as
an individual pastime in these days. For them drinking is their recreation and release

from the strain of their hard physical work in the fields. At the same time it creates
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the unifying bonds of the community.

The scene in the Malthouse in Far from the Madding Crowd is a good example of
how drinking symbolically figures as ‘the bond of their union’. Oak as a newcomer
gains immediate acceptance amongst the group through drinking. He is recognized as
being one of them. In the case of Henchard, however, the drinking place does not
function for him as the bond of the community. Rather, it makes people move away
from him, as we see at the Three Mariners when he begins drinking again.

I would like to examine the effect of alcohol on Henchard’s body and mind,
focusing in particulars on his selling his wife and daughter. The opening description
carries a foreboding of it. Henchard as a hey-trusser, accompanied by his wife and
baby, is trudging towards the village of Weydon-Priors where the fair is in progress,
hoping to find employment. During their journey he does not speak to his wife
because of his “cursed pride and mortification at being poor”(243). The “perfect
silence”(3) and the “atmosphere of stale familiarity”(4) surrounds them. He is tired
from the long journey, and he has no work and no pleasure. Naturally he wants to
drink to ease his tiredness and dissatisfaction with his miserable situation. This scene
impresses on us his taciturnity and stubbornness. But soon this impression is
changed.

When they arrive at the fair, Henchard does not go into the “Good Home-brewed
Beer, Ale, and Cyder” (5) tent, but entered the furmity tent at his wife’s urgings.
Susan knows well the effect of alcohol on him and that his drinking would bring evil
consequences. However, her choice of the furmity tent brings about the ironic result:
her husband drinks alcohol more than he would have drunk in “the licensed
liquor-tent”(6).

In the furmity tent, Henchard scents alcohol quickly with “the instinct of a
perverse character”(6). He winks to the furmity woman and just then his furmity is
being laced with illicit rum. After having one bowl, he calls for another. It is clear

that he has an alcohol problem: the more he drinks, the more he wants.” The
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amount of alcohol and his drunkenness are presented:

At the end of the first basin the man had risen to serenity; at the second he was
jovial; at the third, argumentative; at the fourth, the qualities signified by the
shape of his face, the occasional clench of his mouth, and the fiery spark of his
dark eye, began to tell in his conduct; he was overbearing—even brilliantly
quarrelsome.(6-7)

The effect of alcohol on his body and mind is quite obvious. As he drinks more and
more, his mood and character change. Serene at first, then he becomes “jovial”, and
“argumentative”. There is a “fiery spark” in his dark eye, and he becomes
“overbearing—even brilliantly quarrelsome”. This exhibits a striking contrast to his
previous taciturnity. He is very quickly the worse for drink. He starts to complain

about his early marriage, his inability to find work and the thwarting of his ambitions:

I married at eighteen, like the fool that I was; and this is the consequence o't....
haven’t more than fifteen shillings in the world, and yet I am a good experienced
hand in my line. T'd challenge England to beat me in the fodder business; and if I
were a free man again I'd be worth a thousand pound before I'd done o’t. But a
fellow never knows these little things till all chance of acting upon ’em is past. (7)

Henchard expounds his dissatisfaction with life. He insists that his present wretched
state be attributed to his wife and child, and they ruin his future. Alcohol triggers his
pent-up feelings. He becomes so bold as to contemplate aloud, “I'd challenge
England” or “if I were a free man.” This thought of the drunken man and the voice of
the auctioneer’s selling the old horses outside the tent are followed by the impetuous
auction of his wife. He begins to sell Susan to the bidder, as if he were selling the
horses. He goes on lacing his furmity more and more heavily(6). He seems to have
control of his bodily functions but his character undoubtedly has changed. He surely
loses his self-control. He might have gained the feeling of release which could not be
obtained in soberness. He becomes emboldened and raises the price to five guineas.”

It might be said that alcohol inflames him and exasperates his volcanic nature.
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When the price reaches five guineas, the bargain is struck; by chance a sailor
arrives at this crucial moment and says he is going to pay it. The auction has been a
hypothetical act inspired by drunkenness. The spectators think that it is good sport
by “an intrepid toper”(8). However, once the real money of five guineas is displayed
on the table, which is Newson’s challenge in answer to Henchard, the auction is
transformed from sport to seriousness. Henchard, proud and perverse, cannot accept
the humiliation of taking back his words and stopping the auction. At last he sells his
wife and daughter to him. In a sense, his character completes this auction.

It can be said that the wife sale is caused by Henchard’s rashness of temperament

and lack of moderation in drunkenness.”

But at same time it appears as Henchard’s
irresistible desire under the influence of alcohol at the Fair. According to Karl, the
scene of the fair is “a timeless symbol of man’s irrational quest for pleasure in a grim
world of expedience” and the fair assumes “a place where people are liberated from
personal cares and freed from their daily burdens”.” The same might be said about
the case with Henchard. The swallow circling through the tent symbolizes his
inner-life. In this story birds appear several times. They reflect the emotions or
trials of characters. Here the swallow flying to and fro to try to escape from the tent
is “an obvious reference to Henchard’s desire to escape a marriage that he claims has
bound him in penury”.” He has an ambition but he thinks his wife and child prevent
him from making a fortune. He wants to get rid of them at the back of his mind.
Judging from his entering into the furmity tent at his wife’s request, it might be
considered that in his marriage life he was so far obedient to his wife in Victorian
codes of manliness. If here he exercised his property rights over women,” he could
show off being superior to men around him and let out his pent-up feelings. Thus, we
may say that he sacrifices his closest human ties to his ambition and his desire.”

Next morning when Henchard awakes and finds his wife's wedding ring on the

floor, he becomes aware that Susan and his daughter have really gone. He deeply

regrets and is ashamed of his impulsive action. Soon he enters the church near by
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and makes a solemn vow to God that for twenty-one years he will give up all strong

drink because alcohol is the cause of that sinful act.

I, Michael Henchard, on this morning of the sixteenth of September, do take an
oath before God here in this solemn place that I will avoid all strong liquors for
the space of twenty-one years to come, being a year for every year that I have
lived. And this I swear upon the book before me; and may I be strook dumb,
blind, and helpless, if I break this my oath! (14)

This oath has been kept by his strong will. At that time the Gospel Temperance was

39 18)

a “phenomenal upsurge so that Henchar's oath was a current topic for Hardy’s
readers. In reality Hardy’s friend and mentor, Horace Moule, was an alcoholic and
tried to control his drinking by swearing in order to retrieve a decent living.” And
from the Dorset County Chronicle on July 9, 1829 Hardy noted the article about the
man who decided to “swear that for seven years he would not taste of any liquid
stronger than tea”.”” The historical facts are skillfully incorporated into his work.
Then, the story opens eighteen years later. Henchard has stuck to his oath, and
by industry he has risen to a position of wealth and influence from nothing. He
reappears as an ideal self-made man in the Victorian Age. ‘Industry’ and ‘work’ were
holy words at that time. It was said for the working men that anybody could become
rich if he saved money, did not drink, and did not encumber himself with dependants.”
And there was the belief that workers could work out their own destiny with sufficient

* Henchard appears as a man who embodies such Victorian ideas. He

perseverance.”
seems to demonstrate that he can control his destiny and master it and become a
respectable man if he stays diligent and dry by exercising his will-power. Of course,
Hardy is not interested in such a success story. The story is that of the downfall of a
man who endures and suffers under supernatural powers that work against him and
push him to his defeat: “I be in Somebody’s hand”(229).

Although Henchard becomes a man of high position and prestige in society, all the

time he feels “so lonely”(44). His material success does not remove his loneliness at
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all. He has no family and no real friends. His rich life has been built up at the
sacrifice of the closest human ties. His pride rejects having close friends because he
fears he will reveal his past.

His loneliness is stronger in Casterbridge because the people of this community
drink very hard. We see how drink binds the society and alcohol permeates the town
through its three pubs.”

These pubs show a hierarchy in the town: the burgher class, the working class,
and the outcasts. The Kings Arms, the chief hotel, in the center of the town, where
George III had once stopped to change horses, is patronized by “the gentle-people and
such like leading volk”(25). In this pub three drinks are sacred to the company: “port,
sherry, rum; outside which old-established trinity few or no palates ranged”’(27). Here
we see that drinking brings a conviviality by which they forget their social divisions for
themselves and secure their union by joining in talking and drinking. But it is an
exclusive one. Solomon Longways says, “we plainer fellows bain’t invited”(25).

The Three Mariners is the inn frequented by the glazier, the shoemaker, the
general dealer, and others of “a secondary set of worthies, of a grade somewhat below
that of the diners at the King’s Arms”(32). The regulars of this pub are described to
be comparatively respectable and healthy in town who are “steady church-goers and
sedate characters”(176). The “good stabling and the good ale” are sought out by “the
sagacious old heads who knew what was what in Casterbridge”(32). As a rustic
chorus they speak and comment on the main action with humour and with a
down-to-earth philosophy of life. But these middling groups are suggested to be
slowly disappearing, as the signboard of this pub with its fading painting symbolizes:
there is no more painter in Casterbridge who can reproduce the features of men so
traditional of the signboard(32).

Most of drinking scenes filled with the minor characters of rustics are humorous
and jovial, but there is the pathos beneath its surface. Solomon Longways and
Christopher Coney are frequenters of the Three Mariners. Sometimes they go to
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Peter's Fingers.  The superficial farce of their drunkenness is not funny. They are
too much dependent on alcohol: “They think of it, they talk of it, they find ways to
drink it daily. Whenever they appear, they are emblems of those working men whose
lives are defined by what, where, when, how much they drink and with whom.” * In
their humorous conversations there is sometimes an undercurrent of their poverty and
bitterness of their lives: ‘we be bruckle folk here—the best o’ us hardly honest
sometimes, what with hard winters, and so many mouths to fill, and God-a'mighty
sending his little taties so terrible small to fill ‘'em with. We don’t think about flowers
and fair faces, not we—except in the shape o’ cauliflowers and pigs’ chaps’ (40). They
also tell news of the harsh neighbourhood circumstances: “Well, we hardly know how
to look at things in these times! . .. There was a man dropped down dead yesterday,
not so very many miles from here; . . . 'm in such a low key with drinking nothing but
small table ninepenny this last week or two that I shall call and warm up at the
Mar'ners as I pass along.” (66) They are ignorant and rough in their manners, but
sometimes they tell the truth of what the author wants to tell. Their words reflect
the social realities of Dorset at that time: “Dorset was one of the very poorest
counties in England”® To them the tale of the dead man is not another person’s
affairs. They drink to hide such harsh reality. They drink to dispel their gloomy
mood. To drink is needed to survive their precarious life. They have nothing else to
do. They try to drink even if they steal the money from the dead to use up in the
pub: “money is scarce, and throats get dry. Why should death rob life o’ fourpence? 1
say there was no treason in it”(92). Hardy doesn’t deprecate “a cannibal deed”(92).
He doesn’t moralize. The scruples in grave-robbing is for persons who can afford
them. Longway’s saying, “I wouldn't sell skellintons—leastwise respectable
skellintons—to be varnished for 'natomies, except I were out o’ work” (92), might
reflect the controversial problem at that time of illegal disinterments of cadavers and
the Anatomy Act of 1832. The action and the words of Coney and Longways might
connote the rage of the poor at the passage of the Act about the sale of the bodies of
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paupers and inhabitants of the workhouse who were poor and had no relatives.” Thus,
the presentations of the drinking of rustic labours contain pathos, and Hardy does not
condemn but sympathizes the chronic drunkards whose moral and social conditions are
the causes of drunkenness.

The inn called Saint Peter’s Finger is the home of the dregs of Casterbridge
society. This pub is in the Mixen Lane that is “the hiding-place of those who were in
distress, and in debt, and trouble of every kind”’(195). The company of this pub are
persons of less quality in comparison with the company of the Three Mariners. There
are some who are forced into poaching and prostitution to survive. They express “the
bitterness and despair of a society.”

Peter’s Finger is “the church of Mixen Lane”(196), which means there is no
distinction between religion and alcohol. Alcohol is necessary to the customers; it is
the only thing for them that saves their suffering souls. At this pub they hatch the
sinister scheme for the skimmity-ride. It is a “good laugh”(200) for them although it
leads to Lucetta’s death. Hardy does not take a critical view toward them. They
escape punishment. The end of the humorous chase between the perpetrators and
the constables leaves us in suspense.

There are many scenes of three pubs in the story. Every pub has its own
customers and becomes a tight-knit community. Circumstances strengthen the bonds
of sympathy among them. From them we see the social classes and the precarious
situation of hierarchical fluidity in the town. In Casterbridge a man can rise in
prosperity and fame. At the same time we see his fall and his ensuing misery. When
Henchard is prosperous, he is seen in the King’s Arms. When he is down on his luck,
he goes to the Three Mariners. The description of pubs is an epitome of the town
and reflects the social situation at that time.

As soon as the term of his abstinent vow expires, Henchard has “busted out
drinking”(176) at the Three Mariners. He already went bankrupt. So he drinks to
console himself and dispel his dismal feelings. And he turns his hatred for Farfrae
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who has deprived Henchard of his property, his position, and his lover. On the first
day at this pub he forces the town choir with threatening words to sing for him Psalm
109 which includes a curse against men who enjoy ill-gotten riches. Alcohol makes
Henchard display his worse side of his nature. He shows lack of self-control,
belligerence, and sarcasm. It is a remarkable contrast when he shows himself to be
fair, honest, and dignified during the proceedings of his bankruptcy, and as a result of it
he gains respect and sympathy in the town. Moreover this scene is contrasted with
the occasion when Farfrae sings and captures the hearts of the company, while
Henchard makes the respectable drinkers nervous. They move away and he becomes
estranged from them.

From this day on, Henchard soaks himself in alcohol. He drinks “more freely at
the Three Mariners every evening” (182). He needs to drink to conceal “his feelings
under a cover of stolidity, fortifying his heart”’(182). The narrative says the era of
recklessness began anew (177). For example, when he returns Lucetta’s letters, he
“had primed himself with grog”(187) and he reads Lucetta’s letters aloud to her
husband, Farfrae, with “a curl of sardonic humour”(187). Another example is that
when the town welcomes a visiting royal personate, Henchard appears in his old
clothes, waves a flag, and boldly steps forward to offer his own welcome. He is in a
state of having “primed himself in the morning with a glass of rum”(202). Supported
by alcohol he can gain the power to do it, as he says: “It was lucky... my twenty-one
years had expired before this came on, or I should never have had the nerve to carry it
out”(202).

Since the day of discharging the vow, he shows self-destructive behaviours and
loses respect and confidence in the town. Even Farfrae refuses to believe him when
he tries to tell Farfrae of Lucetta’s dangerous illness. Thus, his situation worsens and
he becomes more and more estranged and isolated in the community.

However, when other human contacts fail, there remains one thing for the desolate

Henchard: the respect and love of Elizabeth-Jane. In “the midst of his gloom she
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seemed to him as a pin-point of light”(220). She seemed “necessary to his very
existence; and on her account pride itself wore the garments of humility”(230). He
realizes what is really important to him. He sees hope in Elizabeth-Jane and resolves
to love her, even though she is not his real daughter. In his dark existence he
develops the dream of a future lit by her filial presence, as though that way alone can
bring happiness (222). While he starts to cling to her, he might stop drinking. There
is no narrative of his drink. He is “not now the Henchard of former days”(232). He
is no more rebellious, ironical, and reckless(226). The “solicitus timor of his love—the
dependence upon Elizabeth’s regard into which he had declined...—denaturalized him”
(233). Elizabeth-Jane is the mental prop for his human bond. He displays his
self-control, even when he is seized by “a burning jealous dread of rivalry” (230) and
feels threatened with the growing relationship between Elizabeth and Farfrae. He
vows he will not interfere in their relationship. For a while he peacefully lives with
her.

However, he comes to lose Elizabeth-Jane through his lie. He fears losing her so
much that when Newson visits Henchard to enquire about her, he impulsively tells
Newson that she is dead. This lie is simple and briefly effective, but Newson appears
again and knows his lie. Henchard leaves Casterbridge before he tells the truth to
Elizabeth. In the end his lie is disclosed. On the wedding day of Elizabeth-Jane and
Farfrae, he decides to make a last attempt to seek her forgiveness and love. But he is
rejected by her: “O how can I love as I once did a man who has served us like this!”
(249, Italics mine). The word “us” is the relationship that he has really longed for.
But he is not part of “us.” He loses the last hope to live. He dies in despair and
solitude.

Thus, as the narrative insists throughout the story, Henchard leads his whole life
in loneliness since the day after his drunkenness and the ensuing sale of his family. He
has been tied to his past “to my dying day”(38). As he looks back over his past, he
sees if he had not lost his self-control through drinking, he would not have sold his
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wife and condemned himself to loneliness. If he had held his drink, he would not have
conducted ill-advised behaviours, not been despised, not lost his trust, not been kept
away from people around him, and not died alone in misery and biterness. His
“alcoholism is thus not only an intrinsic part of Henchard’s character but also a
manifestation of some deterministic impulse which will ensure his fate”.” His fall,
however, is not only caused by alcohol. As Hardy quotes the epigram from Novalis,
“Character is Fate” (88), his character determines his fate. His drunken perversity
leads the farcical auction to come to an end with disaster. If he had not been a proud
man, he would not have felt “a certain shyness of revealing his conduct”(15), which
made his search fruitless. If Newson had not appeared by chance at the crucial
moment, the auction would not have been completed. By coincidence, due to the
absence of the Mayor for the year, Henchard presides at the magistrate’s court and as
a result of it his past is disclosed. Thus, not only his character but also chance or
coincidence determines his destiny and many events are “combined to undo

him”(167).
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SYNOPSES OF THE ARTICLES WRITTEN
IN JAPANESE

Father-Daughter Bond:
Some New Lights on Hardy's Revisions to
The Mayor of Casterbridge

SANAE UEHARA
It is well known among Thomas Hardy scholars that Elizabeth-Jane in The
Mayor of Casterbridge was originally concepted as Henchard's daughter; that she
at the later stage became Newson's. What is much less well known is that this
alteration invites many other revisions, which eventually destabilize narrative
and character consistency. This paper draws attention to this destabilization,

which has so far not received full critical attention.

The Restoration in the Penultimate Chapter

in The Mayor of Casterbridge

NAOKO FuNAMIZU
Thomas Hardy writes in the preface to The Mayor of Casterbridge (1895,
1912) as follows:

The present edition of the volume, like the previous one, contains nearly a
chapter which did not at first appear in any English copy, though it was
printed in the serial issue of the tale, and in the American edition. The
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restoration was made at the instance of some good judges across the
Atlantic, who strongly represented that the home edition suffered from the
omission.

The restorated episode in question is Henchard’s return to Casterbridge for
Elizabeth-Jane's marriage, bringing a goldfinch as a wedding gift. The English
early edition (1886, 1887) has a comparatively brief description of the
wedding-dance instead. Since Hardy writes ‘at the instance of some good
judges’ in the preface, he is apparently satisfied with the restoration in his
definitive edition of 1912, but is it really a good decision? There are several
reasons why it isn’t. First of all, to have Henchard go away twice weakens the
story, as Hardy himself explains. Secondly, Henchard’s return contradicts our
image of him as a powerful and determined man. Thirdly, the appendant
episode of Elizabeth-Jane’s rejection and the goldfinch’s starvation inevitably
affect the reader’s impression of Henchard's death: Henchard then appears to
die not proudly condemned by himself but miserably discarded by
Elizabeth-Jane. Fourthly, the description of the wedding-dance, the substitution
of Henchard's return, presents a striking contrast with Henchard’s death, which
suggests Nature’s circularity of life and death to make the ending not dwindling
but dynamic. The final and most important reason is that the restored episode
damages the unity of the definitive story. The serialized edition has many
striking episodes, while the first book edition has a neat and straightforward
story: Each edition has its own coherent characteristics, as Hardy himself
perceived, whereas the definitive edition has a straightforward story plus one

oddly conspicuous episode. In conclusion, the restoration is redundant.
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What Casterbridge Represents

YosHIKO ITo

Reading The Mayor of Casterbridge, we cannot help noticing the narrator’s
frequent references to the whole or part of the town of Casterbridge. It is
clear from these references that the community of Casterbridge has some
affinities with its Mayor Henchard. For example, his rejection of human
intercourse seems to be suggested in the description of Casterbridge that
“country and town met at a mathematical line.”

Hardy gives us a sharp image of Casterbridge as “a chessboard on a green
table-cloth”. The metaphor represents the conflict between Henchard’s
primitive way and Farfrae’s modern way in the business of the grain trade.
Just as the Ring is the local name of one of the Roman amphitheatres, so the
marketplace, “the centre and arena of the town,” where the drama of
Henchard’s defeat and Farfrae’s accession to power is enacted in full view of the
townspeople, can be said to be a modern amphitheatre.

Furthermore, it is significant that Casterbridge has areas within it, such as
the Ring, Mai Dun and Mixen Lane. The Ring’s gruesome history acts as an
analogy with the history of Henchard, so that the sense of continuity of the past
with the present is expressed through his encounters with Susan and Lucetta in
the middle of the arena. The setting of the past-marked prospect seems to hint
that Henchard cannot escape the consequences of his past.

On the other hand, Mixen Lane, the haunt of criminals, is compared to “the
mildewed leaf in the sturdy and flourishing Casterbridge plant.” As this area,
though secluded, constitutes part of the town, so Henchard’s past wrong, though
having been repressed for a long time, is part of the self he can never be free

from.
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In this way the parallelism of the man and the town can be pointed out. It
may safely be said that Casterbridge represents both Henchard's personal and
social struggles. My conclusion is that the themes of this novel can be

explored through what Casterbridge represents.

Verbal and Visual Representation of Rural Life

in Far from the Madding Crowd

TAKAKO KIHARA

When Far from the Madding Crowd appeared in Cornhill Magazine in 1874,
contemporary readers would have experienced the novel in a different way from
modern ones since the original used what is referred to as “mixed media.” This
term refers to a work where the verbal text is interwoven with a visual
narrative. In the case of Far from the Madding Crowd, the writer was Thomas
Hardy and the illustrations were drawn by Helen Paterson Allingham. Hardy
and Allingham are representative of the school of artists of the late Victorian
age who specialised in depicting English rural life. Their ways of expressing it,
however, were diametrically opposed; Hardy set out to describe the realistic
aspects of life in the country, while Allingham adopted a romantic approach to
‘idyllic scenery’ that was in great vogue with the Victorian middle-class.

This essay examines how Hardy and Allingham collaborated in Far from the
Madding Crowd and how the nature of their collaboration influences the reader’s
impression of rural life at the time. A close examination of the illustrations
shows how Allingham reproduces precisely some of the scenes created in
Hardy’s text while modifying others in her own way. The analysis then reveals

how illustrations can serve not only as an aid to understanding a text, but also
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as an alternative means of interpreting the story in their own right. The
contradictions between text and illustrations make it possible for readers to
enjoy various interpretations of the story and its setting, and although the book
was written by Hardy, it is Allingham’s work that permits this kind of reading
experience. In this sense, Far from the Madding Crowd is notable as an
example of how text and illustrations can be effectively combined in a “mixed

media” format.

Eustacia’s Depression: Marriage, the Law and Femininity

in Thomas Hardy's The Return of the Native

KAORUKO SAKATA

In The Return of the Native (1878), Thomas Hardy shows the kind of lives
women in the early nineteenth century were expected or forced to live through
his description of the lives of the primary female characters.

Eustacia Vye’s hushand hunting reveals the helplessness of single women.
Since women were denied opportunities for both education and employment,
they had no opportunities for independence, and no other choice but to get
married. For them, marriage was an economic necessity and the only chance
for social survival. When the social system whereby a single woman had to live
a life of calculation is considered, Eustacia’s self-centeredness justifies itself.

The unhappy married lives of Eustacia and Thomasin Yeobright hint at the
helplessness of married women. Eustacia is threatened by the danger of
domestic violence. Under the common-law doctrine of coverture, a woman'’s
legal identity was subsumed by that of her husband upon marriage; and even the

control over her own person was transformed to her husband. Thomasin suffers
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from the double standard and patriarchal favoritism of the legal system. Only a
husband could divorce his spouse on the grounds of her adultery. Moreover,
when a divorce or separation was legally approved, a father was automatically
given the right to custody of his children, regardless of his faults. By depicting
that Eustacia and Thomasin respectively have to swallow the insult, Hardy

indicates the helplessness of women in the early nineteenth century.

The Woodlanders and Herbert Spencer

— Ethical Implication of the Ruin of Winterborne —

MICHIKO SEIMIYA

In The Woodlanders the hero Winterborne is depicted as a simple, honest,
pure, but sexually unattractive yeoman, and his virtue is emphasized in terms of
the country’s ethical superiority in the pastoral concept. So his ruin at the end
of the story gives us an impression that he is wronged, suggesting that this
novel is a kind of tragedy, which is qualified by the pastoral pattern underlying
it. I argue that this ambiguity concerned in genre is caused by Hardy's belief in
scientific side of Herbert Spencer’s evolutionary ideas and his doubt of their
ethical implications, and conclude that thus he made a very original pastoral
tragedy grounded on the motif of adaptation as an ethical problem.

First I examine nature in this novel that is depicted as the battlefield for
the struggle for existence without divine benevolence and barrier among human
beings, animals and plants, and show that it implies Spencer’s view of nature as
well as Charles Darwin’s evolutionary theory. Then I show that Hardy depicts
the society which is rapidly modernized and in which yeomanry is gradually

driven into the corner by the laissez-faire policy supported by Spencerian
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evolutionary ideas. I argue that Hardy recognizes Winterborne as a loser viewed
from the evolutionary point of view, pointing out that his lack of sexuality also
means his weakness in terms of reproduction: an important factor in evolution.

Then I argue that Winterborne’s defeat is contrasted to Grace’s survival
which is shown by her progress in her learning how to adapt herself to the
marriage institution after overcoming her dilemma between her love of
Winterborne and acquired feelings cultivated by education. I examine her
progress, and suggest that she has Spencerian scientific outlook and that her
acceptance of her husband Fitzpiers after all has something to do with her belief
in scientific side of Spencerism. For she believes in his skill and knowledge of
science which he has as a doctor.

I conclude that Hardy accepted Spencerian natural and social outlook,
which is scientific, but he did not accept its ethical implication, and with this

balance Hardy formed a very original novel, The Woodlanders.

The Influence of City Living on Hardy
— Its Connection with the City as Portrayed in Jude the Obscure

Kayoko Tsutsut

There have been two main critiques of Hardy as a narrator. For instance, while he

regards Hardy highly in his “recreating dialect speech with flawless authenticity”, David

Lodge criticizes Hardy’s airy attitude by pointing out his using “orotund sentences of

laboured syntax and learned vocabulary.” However, I would argue that Hardy’s work

was never completely appreciated by critics, despite the unique approach that his writing
brought.

Hardy lived in London from 1862-67. There he had many experiences which
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became elements in his works. Therefore, it will be discussed the 5-year-city life has a
significant impact on his life as an author.

In Jude the Obscure a protagonist, Jude Fawley, unsuccessfully leaves his country
home for the city. Jude comes to Christminster, a traditionally academic city modeled
on Oxford, desperately trying to enter university. Despite failing Jude never stops
idealizing Christminster and has an obdurate attachment to the city until his death.
Furthermore, it is important to note that Jude’s extremely idealized view of
Chirstminster also represents his view of a woman in this novel, Sue Bridehead. Hardy
also left Dorset for London and abandoned his dream for Cambridge for many of the
same reasons as Jude, and returned to Dorset.

However, I would not simply suggest that the life of Jude is much similar to
Hardy's life in London. It was not until his city life in London that Hardy recognized the
value of the country the city people had. Although he appreciated the city’s influence,
however, Hardy never followed city people’s expectation and taste. It is Hardy’s
powerful strategy to disillusion their traditional presumption that the country is idyllic.
While distancing himself from the country folk, Hardy refuses to belong to any class or
people. Therefore, it can be said Hardy is not a pedantic country man, but has an acute

point of view cultivated during his city life.

On Time and Space symbolized by Tess and Sue

YUKINOBU SATAKE
According to Bergson, Space is the space whose components are all identical
in quality. But as soon as human emotion invades that space, it makes the
components of Space different in quality. And Hegel says that Space is the

whole collection of many ‘points’, which are completely unrelated to each other,
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and that Time is the territory, in which the whole system is established by each
point's insisting its own originality different from another. To summarize, human
emotion causes the components of Space to become different in quality, which
should be identical originally, and this whole process leads to creating Time as
in Hegel’s words.

According to Emile Benveniste, the third person’s narrator tells the historical
fact, and therefore it is not until a narrator tells his or her guess or opinion that
the first and second persons are considered. But the narrator in Tess, although
often being called the third person’s omniscient narrator, tells his or her guess
or opinion more often than facts. That is, Tess’s narrator is, in fact, the first
person’s narrator who tends to tell his or her own guess or opinion, and the
readers automatically become the second person as far as they try to listen to
the narrator’s words. The readers don’t have to think that the narrator’s words
are always true because the narrator often tells his or her guess or opinion, not
facts. Therefore the readers imagine how Tess feels as they want, in spite of
what the narrator tells about her feelings. The readers feel Time, not Space in
the process they imagine Tess’s feelings.

On the other hand, Space, which takes a shape by being cut from the current
of time, is spotlighted in Jude. In this novel we can find many allusions from the
Bible and the classic literary works and many aphorisms created by famous
people in old times, etc, which create Space ignoring human’s passion (and time
in which human’s passion are made to be very active) and easily allows the
established meaning to continue existing forever as it is. Sue, who only wants to
have a temporal mental peace, shuts herself into Space created by letters and
continues escaping from Time.

Due to the progress in modern science, Time, like Space, is considered as a
collection of many things which are identical in quality and has been abstracted

to the utmost limit. Tess and Jude, making the human emotion precede such a
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view of Time built by modern science, seem to insist on the importance of
human or mental aspect, which can never be measured by a world view built by

modern science.

An Agent of Hardy's Fatalism:
From Greek Tragedy through Darwinism

BENIKO IMAMURA

It is no exaggeration to say that most of the protagonists in Hardy’s novels
seem tragically predestined to get into difficulties. Heredity and environment
have a great impact on Hardy’s protagonists. In Hardy's last two novels; Tess of
the d’Urbervilles (1891) and Jude the Obscure (1895), Tess and Jude are exposed
to the consequences of their heredity and the irrevocable past. The decay and
fall of families and the influence of genealogy offer the key to an understanding
of Hardy’s novels. It is obvious that through geology, prehistory and natural
history, Hardy’s concern with the past had been growing throughout his life. In
A Pair of Blue Eyes (1873), Hardy hints at a kinship with the trilobite, a small
fossilized sea creature from the Cambrian period. In Tess, the major portion of
Chapter one is devoted to a description of Tess’s ancestry as if it were
geological strata.

With this as a background, let us turn now to accounts of tragic fate, which
have befallen Hardy’s protagonists; Tess and Jude. The d’Urberville and Fawley
families seem to be under a hereditary curse. They live under the burden of
their ancestors’ guilty actions. Tess’s violent bursts of retaliation and her habit
of then becoming passive, a case in point being her passing out at important

turning points in her life, occur as a result of a decayed noble family. This
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relationship between her family’s degeneration and her mood swings was
discussed by Peter R. Morton who used Weismann’s theories to talk about her
bleak genetic inheritance. Another significant point of her heredity is that she
inherits her beauty and energy from her mother’s peasant stock. Gillian Beer
feels that because of Darwin’s theories on sexual selection, men were drawn to
Tess’s beauty. She also points out that Hardy embraces the concept of atavism.

As Jeannette King says, Hardy’s tragic novels are similar to Greek
tragedies in that they deal with protagonists who shoulder inherited guilt. The
protagonists, in addition, resign themselves to their fate, which is
preconditioned by mechanical forces outside human control. In Greek tragedies,
the chorus provides commentary on the action and utters ominous prophecies.
The same phenomenon applies to the Hardyan narrator who outlined the
primitive superstitions or predictions of protagonists’ fate in 7Tess and Jude. The
narrator does not always have full knowledge of the story’s events and the
motives of the characters. Hardy wanted to reinforce his stories through Greek
determinism, heredity and the “germ plasm” as discussed in Morton’s

“Neo-Darwinian Fate in Tess of the d’Urbervilles.”
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