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Hardy’s drawing for ‘In a Eweleaze near Weatherbury’ in Wessex Poems. (E{RIIfREIC X %)
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“Nature’ s Questioning” & Allen Tate,
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This course will read selected poems by a series of late nineteenth-century English
poets (more or less 1860-1900), along with ancillary prose . . . . “Aesthetic Poetry” is
Walter Pater’s name for William Morris’s poetry and, more generally, for all English
poetry of the late nineteenth century. . . . My guiding questions will be: What is the
relation, if any, between “aesthetic poetry” and “aesthetic ideology”? Is the first a
version of the second? With speech act theory in mind, I ask what was such poetry
intended to do (as opposed to conveying information)? . . . Is “aesthetic poetry” a way
of doing things with words? .. .®
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[The natural objects in the first stanzal quickly become school children, before they
have been sufficiently particularized to be themselves. The transformation of the
natural objects into persons is initiated with some degree of tact in terms of simile—
“Like chastened children”—that we can accept because not too much is claimed for it
at that stage. But in the second stanza what appeared to be simile becomes completed
metaphor. We have here, in the terms of Mr. I. A. Richards, an instance of metaphor
in which the “vehicle” replaces the “tenor”: the natural objects (tenor) are so weakly
perceived that the children (vehicle), who appear as the conveyance of their

significance, cancel out the natural objects altogether . ...
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He [Allen Tate] was a Catholic critic and poet himself, not all that sympathetic to
Hardy. His reading also shows the limitations of the so-called “new criticism” as it
focused so exclusively on metaphor and did not have, for example, much wisdom or

insight about prosopopoeia.
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It is not possible to say it [prosopopoeial is merely a fiction, since no other language
exists, or, at any rate, it is extremely difficult to expunge latent prosopopoeias from

language even of the most literal and “unpoetical.”
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XDO—F|Z/ D EFIFIZ, “Thomas Hardy and the Language of the Inanimate” &9 %1 kL
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a2

@ University of California, Irvine, Graduate Offerings in English and Comparative Literature’ For Spring
Quarter 1998, pp. 2-3.

@ Allen Tate, “Hardy’s Philosophic Metaphors,” in Collected Essays (Denver: Alan Swallow, 1959), p. 193.
® Paul de Man, “Hypogram and Inscription,” in The Resistance to Theory (Minneapolis: University of
Minnesota Press, 1986), p. 47.

@ Satoshi Nishimura, “Thomas Hardy and the Language of the Inanimate,” Studies in English Literature
1500-1900 43.4 (Autumn 2003): 897-912.
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