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1) Thomas Hardy, The Well-Beloved: A Sketch of a Temperament. (London: Macmillan & Co Ltd, 1958)

2) the Idea, in Platonic phraseology—the essence and epitome of all that is desirable in this existence. (p.
171)

3) a still more modernized, up-to-date edition of the two Avices of that blood with whom he had been
involved more or less for the last forty years. A ladylike creature was she—almost elegant. She was
altogether finer in figure than her mother or grandmother had ever been, which made her more of a woman
in appearance than in years. (p.237) It was Avice the Third. (p.238)

4) an old woman, pale and shrivelled, her forechead ploughed, her cheek hollow, her hair white as snow.

(p.329)



5) ‘Marcia, you are a brave woman. You have the courage of the great woman of history. I can no longer
love; but I admire you from my soul!’(pp. 329-330)

6) ‘Well-Beloveds—I want to see them never any more!” (p.331)

7) the extinction of the Well-Beloved and other ideals (p.338)

8) Peter J. Casagrande, Unity in Hardy's Novels. The Macmillan Press Ltd. 1982. p.157.

‘Thy Soul Art Tender...’:
Letters to Thomas Hardy from Japan

Oindrila Ghosh

It was an initial curiosity about Thomas Hardy’s global, specifically Indian,
correspondents which gradually transmogrified into a research question during my
visits to Dorchester in 2016 and 2019." At the Thomas Hardy Archives, then
housed at the Dorset County Museum and later temporarily shifted to the Dorset
History Centre, while reading the well-preserved and unpublished correspondences to
Hardy (which have now been digitised by the University of Exeter under a Project
headed by Professor Angelique Richardson), that some of my questions were finally
answered. The research unearthed letters from Japan, China and Syria apart from
those from India, which I was seeking. On a close scrutiny one is able to locate
diverse kinds of correspondents who wrote to Hardy for various purposes—for
seeking guidance in research, for permissions to publish selections from his work in
India, or seeking reviews of their own work composed in the English language,
seeking audience with him at Max Gate or even his views on their Country.

The contents of these letters from his Asian correspondents may sound ordinary
in their import as mere requests from fans to a celebrated author, and may not
immediately contribute meaningful extra-textual perspectives on his published works,
however they do open up a vital portal for researchers in Asia who have/ are still
trying to fathom the depth of Hardy’s influence upon his readers, when he was still a
living legend. Though research on the translations of Hardy’s novels in Asia fixes
the period of contact between the writer and his larger Asian readership (through
vernacular translations) to as late as 1930s the letters reveal a much earlier period of

exposure to, and reverence for, Hardy’s work, among Asian academics and
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readership, who was, then, a contemporary legend for them. The letters thus, make
many important points about the state of Asians as readers, researchers, teachers of
English Literature (which back in the early-twentieth century was mostly restricted
chiefly to canonical British literature) or even as Colonial subjects under the British
Crown, as was in the case of India. Shafquat Towheed in his essay ‘Negotiating the

List: Launching Macmillan’s Colonial Library and Author Contracts’, says:

In many senses, Thomas Hardy presents perhaps the most uncomplicated
itinerary in Macmillan’s Colonial Library list. He was one of the first major
novelists to be contacted by Macmillan about the new colonial edition even
before the scheme had been formally launched (137)

In fact this essay goes on to enumerate how the Macmillan Colonial Library editions
actually made Hardy immensely popular in the British colonies, many years after he

left off writing novels:

what is also evident is that despite his public withdrawal from the field of novel
writing, Macmillan was confident that his work would continue to sell in the
British and colonial markets for years to come. (140)

Of course Japan was never a British colony and yet the influence of and admiration
for Hardy in Japan is worth arousing curiosity in the Non-Japanese fans of Hardy

and makes it worth exploring.

Hardy’s Japanese Correspondents: A Case of Five Letters

Having written on Hardy’s Indian correspondents extensively elsewhere, this present
essay seeks to share the pleasant discovery of letters to Hardy from Japan. It was
certainly not surprising to find several letters written to Hardy from Japan, as one is
aware that Japan had established a Thomas Hardy Society even earlier than the one

in the UK, as early as in 1957. Saburo Minakawa in 1965 had brought out a book,

- 11 -

Appreciation of Thomas Hardy’s Works in Japan. In fact it was in the 1890s when
Hardy’s works were introduced in Japan. Evidence (from an essay ‘A Note on Hardy
and Toson’ by Juro Suzuki in Comparative Literature Studies, Vol. 20) indicates that
Hardy was introduced relatively early in the Meiji period in Japan, and subsequently
he apparently ranked second only to Shakespeare in the number of books of research
and criticism devoted to his works.

Out of the five Japanese correspondences which I discovered, the one from a
Newspaper ‘The Hochi Shimbun’ offers the most interesting read in relation to

Hardy’s impact on Japanese culture:

-12 -



Image Courtesy: Photographed by the author with permission from The Dorset County Museum and the
Dorset History Centre, June, 2019.




Having researched into the background of this newspaper I found that it was
originally called Yubin Hochi Shimbun, founded in 1872 by Maejima Hisoka, an
important Japanese statesman, politician and businessman. The newspaper simplified
its name in 1894 to the Hochi Shimbun and acted as an important Meiji-era
government-sponsored newspaper. The letter highlights its role in furthering Japan’s
establishment of links with other cultures, in the first decade of the twentieth
century, and the appeal for a critical appreciation of Japanese culture from Hardy,

draws the most striking reply from the author:

Dated 13th August, 1907:

“ I am unable to express a well-defined opinion on Japan & her people. I can
only express a hope, which is that your nation may not become absorbed in
material ambitions masked by threadbare conventions like the European nations
& [Almerica, but that it may develop to an enlightened spirituality that shall
become a shining example...”

Revealing, thus, Hardy’s abhorrence for rising materialism and the pitfalls of
self-aggrandizement, which were to prove prophetic in the culminating Great War of
1914-1919. Hardy’s words were, hence, perhaps, ironic since Japan entered the Great
War too on the allied side only seven years after this! This letter, like several others,
from Hardy’s Global correspondents explores the significance of cultural dialogues
and his objection to imperialism and patriotism.

In 1913, writes a student from Japan to Hardy, H. Nagaoka, who on receiving
an opportunity to study in Britain, feels that it is going to be an incomplete trip
without ‘paying homage’ to the writer personally. The usage of the words ‘homage’
and ‘pilgrimage’ are important in assessing the relationship that his Japanese readers
and fans had mentally established with this reclusive author! This deep admiration
for Hardy and his works in the Japanese, at first is a capable of intriguing a

researcher or reader. However Suguru Fukasawa’s essay ‘Letter from Tokyo’ clears
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several of these doubts and queries, Fukasawa writes:

Thomas Hardy was well read in Japan especially from about 1910 to 1960.
Hardy was a contemporary and a new writer to us then. Hardy’s short stories
were suitable for our English text books for senior High Schools. The gloomy
atmosphere and the tragiccharacters were just right for us in those depressing
days (80).

George Stevens Cox too has an explanation for the intense connection that Hardy’s

earliest Japanese readers made with his works, which Fukasawa quotes at length:

[Their] cultural heritage enables the Japanese to appreciate the Wessex
class system and its austere demands on some characters. The sad history of the
d’Urbervilles and Tess’s heroic self-sacrifice for her family’s sake are themes
readily intelligible to the Japanese. . . . Japan had suffered for centuries from
harrowing natural disasters—earthquakes, typhoons, fires—and in the face of
these remorseless aspects of an unbenevolent Nature, the Japanese have
developed stoical attitudes towards Fate, and the remorseless laws of cause and
effect. These attitudes and their Confucian and Buddhist expression are very
close to Hardy’s concept of an unfeeling Mover. (Cox qtd. in Fukasawa 80)
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Image Courtesy: Image Courtesy: Photographed by the author with permission from The Dorset County

Museum and the Dorset History Centre, June, 2019.




The next letter from S. Miyashima, dated September 9th, 1921, is interesting
because appeals for visits and seeking audiences with Hardy, were often not
entertained, as he was a reclusive man. This reply to possibly an earlier
communication reveals that Miyashima had received an invitation to visit Hardy at
Max Gate after all! It is, however, the acclaimed author’s pencil-note on this letter
which makes a researcher curious about the nature and personality of the
correspondent and visitor who could draw such approbation from Hardy! The note

says:

Duly called—a pleasant young man—signed bust photos for him.

- 19 -

The admiration which readers, poets and writers of a generation younger to
Hardy had for his work, be it the British poets of the First World War as—Owen,
Blunden or Sassoon—or the rebellious, modernist ‘Kallol’ poets in far off Colonial
Bengal (Ghosh 39), is a thread which seems to bind his young Japanese readers and
imitators to him too.

Instances of cultural exchanges and letters from Japanese readers and fans,
sharing literary pieces or asking for audience, seem to have been a regular
occurrence with Hardy, which he often reciprocated or responded to. A letter from
Shigeo Yoshiwara, dated 31st October, 1927, was sent to Hardy via Macmillan

Publishers, possibly because the author did not have Hardy’s address, translates his

own poem from the Japanese into English. The poem goes thus:
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To Thomas Hardy
(Translated by the author from the original Japanese)

Thy voice as the voice of the trees,
Only can tell the seas

Again all thy noble thought,

Many a song thou have writ,

Gay with wit, grave with pathos.

In thy true and individual songs
Thou art a voice of morning water
And thy song conceived in larger mood,
Shall outlast the clattering brood
That usurps our noisy day;

Thy soul art tender as the sunset sky,
And full of lofty dream and with,
Courage, noblest thought, and truth.

It is interesting that this correspondent wishes his favourite writer to glance through
his dedicated poem, and there is no other expectation or request attached to the
letter. This clearly evinces the significant impact of Hardy on Japanese readers and
writers, even during the author’s life time. The next letter too, from one T. Hidaka,
also wishes to seek audience with Hardy, during his stay for educational and cultural

enrichment in England:

Image Courtesy: Photographed by the author with permission from The Dorset County Museum and the

Dorset History Centre, June, 2019.
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Image Courtesy: Photographed by the author with permission from The Dorset County Museum and the
Dorset History Centre, June, 2019.




With no reply to this letter available one is hardly able to surmise if this young man

was able to fulfill his wishes!

The letters from Japan which I incidentally discovered, while sifting through
Hardy’s Global correspondences to locate letters from his Indian fans and admirers,
may not by any means be exhaustive, and there could be further letters of interest
worth discovering for interested scholars, critics and researchers on Thomas Hardy in
present day Japan. It is in the spirit of this excitement, of sharing a discovery, which
might ignite further interest in readers and admirers of Hardy in Japan, who perhaps
would make more of these letters than I am able to, to look for more interesting
letters, ideas and bridges between them and the Old Master! Any such forays into
these correspondents/correspondences shall be eagerly awaited for by the author of

this essay..

Note

i See Ghosh, Oindrila. ‘Discovering Thomas Hardy’s Indian Correspondents’ in The Hardy Review, ed.
Rosemarie Morgan 16 (2), 2014.

ii The Research was funded by the Charles Wallace India Trust, UK and permissions for handling the
manuscripts were granted by Dorset County Museum and the Dorset History Centre between May-June,
2019. The Honorary Curator of the Hardy Archives, Ms Helen Gibson was instrumental in mentoring my

research from 2016-19.
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0 Hh &y S
T2 BERAPEENCIICEBIT2 THEVWA D D |

T B RO

LJr

J—~<v + =4 (Norman Page) 2hi~_2% X 5iC, b~ - =T 4
(Thomas Hardy) D% < @ /NFHIC I “a strong sense of community”(84) 23 i 2> 41,
BBV Hb X B E 2T “insiders” & “outsiders”. Thbb [EITheH
LOET (M, BWOOHTH) HEAFRCELTw2E b L, ho%
oKL EE] 84 CHET B LATE S, VIHOESTH B 1225
FEREBENL T (Far from the Madding Crowd )b 4L C7 <. YHERIC b fh&
HIC S IEEIBA L S e kAR 2SR I LT, HEr o D AOBE 2 % 52
FiCREARERT %,

Z D &) K, RN RERASYIRNTH B ERICE T, fLEDT
PR ARG L L C “swamp” 2 i3, ' fFHTIXZ DEATIZ “malignant”
T “a nursery of pestilences small and great” (296) * @ X 5 72 & f#i5E & h 3 2%,
OB TIE “It was indeed beautiful”’(394) & DFED RSN, HKT 2
iz 52 b T b, AR b o7 ol b B % & teigith 4
Mxz#ELZLzm Y F« F¥71L v b(Rod Giblett)lx, “Wetlands are out of place in
all the major Western categories of matter: solid, gas, heat/light, and liquid. They are
dirt in Douglas’s . . . sense of ‘matter out of place.”” (ch.3)& % DR Z B~ T
5, TZTEMEIND Douglas & IFNEHFEEHEAT Y - X7 7 X (Mary
Douglas) ® & & TH Y, “They [wetlands] are dirt” & BT 33k, X7 5
A DSEAE Purity and Danger 1< BT, “dirt” & 13 “matter out of place” (&
Wb D)AH)TH B E LZEHREEZDLICLTE D, B v b D AHHEN
WA TH LI L ERBLTVS,
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LB o 7 HEER 2 FE S IC L T 2 FfIC B VT, “out of place” &
AFENBGITICRT 2B AM b OBLICHERT 22 itk ), ook
FRCOMBELXWD CTERT 2B TELZDOTERVY, KifiETEZD
EzIWCAY, TR22HREMENLT] T I LBMOXREDNT S, 2D
MR, WiEE & 72 o 2 RAKRIFEFICHE 2N 72 bW % “The Sheep-Rot” D b H %
DR L TS, ZOETIE, BHEELRICTS 47 )T -+ Y2 (Gabriel
Oak) & 77 v 2 « b uAEHHE (Sergeant Frank Troy) 23 {EfHIC 351 2 & H % R
BIT2E5%52F0E2T5, AV 27 b4 b AMEFICE O TERI A
BANPCTHDT0, ZOBEDHWH 2 NCOWTOMFELFED 28 7k
22 L AREEI NS, RFRE TlE. ¥ 3 “The Sheep-Rot” D& D 1 % fli2
bizwic, HiRE N T[22 2HREHENT]) OF 4 HickF2HBOX
R L ¥R L oN (Bathsheba) DBHEZ T35, Z DFE. SR o 3p3EHIC T L
TR BEEROWFICYRERIT L 2 ERAH 2 2 L 25+ 2, 2L T, %
DN % B E 2. “The Sheep-Rot” DETH Y 7, +u A Z XN BHICK
LCEDE) BREBEEZRL CihkFis, @HBEFEERICE > T THEN
BbD| THolHERML. ZABRKIC [HE ] RFEETHZ b A
DFAELICD a2 2R~ T 5,

2R OIRK L L COE—— N RN ORE D S

WHbIE. 5F 44 T “Under a Tree: Reaction” IZ 3\ CEEMlICHi 22N 5, 1EH]
D 43 BICBWTARY AR, 77 =—DREH >R 455 “You
are nothing to me. . . . I am not morally yours.” (293) & @72 H L bbb, K%
RO L%, ShCc—REBZTHETH S, *

There was an opening towards the east, and the glow from the as yet unrisen
sun attracted her eyes thither. . . . But the general aspect of the swamp was
malignant. From its moist and poisonous coat seemed to be exhaled the
essences of evil things in the earth and in the waters under the earth. The fungi
grew in all manner of positions from rotting leaves and tree stumps, some
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exhibiting to her listless gaze their clammy tops, others their oozing gills. . . .
The hollow seemed a nursery of pestilences small and great, in the immediate
neighbourhood of comfort and health, and Bathsheba arose with a tremor at the
thought of having passed the night on the brink of so dismal a place. (296; 5&
ELE =)

COBMTIE, ELKRZ 282, HEREHEI L a2 KRT 53

CEDLDNTWRBEHEBEEL T2 2 LI AR AR, AR SO
BALFEELN TV 2208,  “the general aspect of the swamp was malignant.” DA [
DOFHfi X, FHYFOIDLBEZLN, ARV ANLEY FOME L D ICEM
KX 2PEREZ G LTS &0 R AJRETH 5,

Vv X+« M-¥* 47 —X (Linda M. Shires) X2 DEAT% “womb-like
haven” (“Narrative” 173) 72> L “womb-like place” (Introduction xxv) & FEA T
WE, R, 28 EICE LT, (IFHTThbhz b e A DRIDIES “a
kind of symbolic rape” (Carpenter 342), & % \»|Z “obviously a brilliantly written
paradigm of sexual intercourse” (Beegel 212) & FE& #1125 Z L ICHEG L, BHLZE N
A RNDE7 2 aT YT ADORBLEITZRTTCHDZ, A—F v =7
) (Susan Beegel) d RO A FE L THE Y, ZOEMITDOWTIE “Contact
with Troy has turned the novel’s feminine space, and Bathsheba’s perception of her
own sexuality, into a ‘loathsome, malignant thing.”” (213)T» % & R L T\» %
—J. BICDEIHLZF 7Ly M E & DB % “they [wetlands] are
the moist womb that gives birth to new life.” (ch.1)& FEL Tk b, B %\ I
THALL T3 RIS IHERBLELER, v X A T — XAk, TEICZEZ5
HigzRAwCT w2, ¥ A4 7 —X3HTHL oBECEME THIC/z & 2 T
W, ¥F7 Ly bolRiE, EmirdEatTEE L CoTEICEREY
1130‘F@%ﬁ%%h@immtofégﬁ%%f%éj@hn:a%ﬁ
CIFZTW 3,

ZD XS hEMmEEARTHATH & NERABHEZ SR D NPEE D TR

“malignant” T®H 3% L&KL 2 EKRD—2ic, 19 LA ¥V 2Dt RIH &

29 -

ErHEInREEREF e A TE LY, LR OIFIHICE L TXFA
“a nursery of pestilences small and great” T®H 2 %FEK & LT “The fungi” &
“rotting leaves” % %1 F T 5 T & &, “exhaled” &\ I FEDERDL L LT, &
ROFRRNIIEEYE % & D EX (masma)il H 2 & 32 [EXH (miasma
theory)] DREELZFHHAMD Z LB TE 5,
BEROPTHRICa L 713 19 MALHIEH2 OBREVBLA FY A28 T
Y. 1854 I T A XA 5D “Great Stink” & M E 5 B L & IcHE
EL. RMBEAEEEZFER L, T LT 1861 fFiCid, TA— o
T 7 ATTLroTwd, THODEHOKIKHE LT 19 HicA ¥ Y Ric
BOWTHNZ 7@t [ERH] Ths, L Lu3EREZBET 2051
DVTRHIEIERHED 57,
Eﬁ¥9y?nkhfﬁ\tﬁ??%lﬁ@é@@%f®ﬁﬁkbf K
ITBTELELGHN L EATY S X5 REMZ 21 T (Halliday, ch.6), <
NixF~Z7 ) T7LolEIcXs2b0Bbhs, KREZ T -7T 19 #HidA
FIRORPWICHZRL 2 &, M [FERAH] OWEEZ -7V 4 VT 4 -
7 7 — (William Farr) 2335 EiCE W TaL 7 DRERYE IO T ORI F
FIFELTW52, ZOHD—2IC “fungus” R & T 5035 %,

In the autumn of 1849, Dr. Brittain and Dr. Swayne, of Bristol, considered that
they had discovered the cause of cholera in a minute fungus; and Dr. W. Budd,
of the same city, met with the supposed fungus in various specimens of water
used as drink, in places where the cholera was very prevalent. (126)

COFTIEERLSBESIN, ZORICENCR LD, BRL-EEY%
FRET2HTH2Z, TOFIIMMSZFHEEI N, v v FroffRilicon
TISRFICMEFE*RRL LYV 4 v« F% F vV 4 v 7 (Edwin Chadwick)
i, 2L 7DRHRICOWTRD X S Ik TWw3,

the various forms of epidemic, endemic, and other disease caused, or
aggravated, or propagated chiefly amongst the labouring classes by atmospheric
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impurities produced by decomposing animal and vegetable substances, by damp
and filth, and close and overcrowded dwellings prevail amongst the population
in every part of the kingdom . . .. (369; I HEE)’

BT 2 AWM P ER e EA LT LEEAON TV IR —-XTH
5, COEZDFEEIIY a v - 7 A% (John Ruskin) 25 1860 i K L 7=
Modern Painters \Cb R o135, 72X viIWED (F) MEICOWTHLT
WA EATC, LT D X 5 1cif < T\ %, “The fermentation of a wholesome liquid
begins to admit the idea [of impurity] slightly; the decay of leaves yet more;. . .and
the foulest of all corruption is that of the body of man” (205-06; i FHZEH). Zh
LOMEHFBPNEICRONSE X574, BHL, */ 28 (FE)., BRLELH
B2 BCEST 2B IERZOCIEMIC L o THEINLD DL L F X X
9o

Lo L, BRICECTRIEKRS 2 DS Rz 803 2 LR L 2
ZIebERBRETHD, NAVANO/NEECIHa Y NZF Y THDE Y T4
(Liddy) (X “You can’t come across” (297) & D NZA T NDLLE X Z 1T “It will
bear me up, I think.”(297)& & 2. “Liddy did not sink as Bathsheba had
anticipated, but landed safely on the other side” (297)& . T @@ ih % ¢ i fiE 7z
SV 20T B, NRYNL ) T 4 QBRI 3 2 BB 2O BRIICR ST
WBETTH %,

WA HERIZ, V) T4 A EEN IRk 2 E D, X
LICE 2, B o B RICEIE A D 72 v “townsfolk” (63) IC LT “a late
comer to the place” (214) Db D TH 25, Z OMRICIE. BT 2 HHEY R
DIMRICRZ 2D TH %, BHIL, #EROEANIC L o TlHEREZ L& H T (X
SICRZ2) BHTH-oTH, BRNOMEACE > TIEARDEFO—RICHE
ERAAROY
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avir—AFREB—WEEA Y 7 L OBEDD

BT ek U 72 X5 ICHE & 7 o 7 RFERIAFE “The Sheep-Rot” DA &
broTWwd, TORBROFEICOWTONEIEIDRVH, T Fvretnm
ACDOWTRBICEGHER R LN EETIETF + 7 = X b (Anna West) 23
HHLTWwW3, * “The Sheep-Rot” DEIZZ»—F 4 D “self-borrowing”
(Morgan, “Appendix II” 402; Schweik 347) O HEX R b 3 LiEfidh T3
Loie, BADWL 2 0fiE s [1X2 »pHREHNT) O ftho ETic i H
ANtz BT 5 LERNOEEET D b DHED Ny FT7 -2 DX
Th2 L, HEPEREE TR N 0727205l ZHAIY 06 WEHTD
» 5 A, “TheSheep-Rot” HIATHIZL L7z 12Dy — F%EKL TH D e
ICEF 27259,

WEIZLUTOEY) TH2E, AV I7H, TP —xRY— Ty —- 77—
LTHZHRDOTED AL, —HOEPBIEATE T L 2EHICE S
THNB L, Fb B ARNIT “sheeprot”, D F D FALERICKL o THEL 29H
KUChr LI ohTnizc L iIcRioK, #REEDI LHRICT
% “trick” (395) LT C V2 D2 SL 20 i, 4 7 71 “After supper he
took a sheepskin from a nail behind his door rolled it under his arm, & crossed
Great Ewelease almost—down to the lower corner. Here he rolled himself up in the
sheepskin & lay down under the hedge.” (395) & F DK % Lo CHEEOTICH
FOZOTCHIEY, ZhB v A DfhETH B L 2 HKR T 5, “sheeprot”
FE—RICELZ B2 427400, RIETEDS L ZHMARL M o4 23BN/
IC3E% “sheep-rot” ICL X5 E LTWDTHB, ZL T2 ADBETHEY AW
HEZ DLWV IHERLEHANDS,

COETOAY 7 L budDfi ik, IR0 2 A0IGERBLC
W3 EFRD, AUz, ITHIFEIC BT “deep sympathy with the world of
nature” (Squires 311) ZHioTH Y., HAL KL 7% “the agricultural god”
(Stave 4) D X 5 RTFHETH 5 LI I N D B, ZOWHEAEDOK 230 LF
WY ERE R 2 —J7 T, “rickster” (222, 224) @ b v £ 13 % O H AN
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EERDICEERRICS S “rick” —WHBE VW oAKELICL, 2D
BPULKEPHL L ZACFEZBEANFEAREGENIH LB &,
RIS X &2 — LT T 5,

BHUICOWTOREICHZEL 2L, @BYFRIHEZRT T 38HM%
“it was indeed beautiful to look upon” (394) & 59 25235, 4V 7%, “The
attempt to convert it into a small water-meadow by introducing a running stream had
been virtually a failure.” (395) THo7%7z®, XDOFIHICH 2 X Hic, Z ol
DKERLSREFZLEEZ TS, °

Oak’s thought was that this was a spot which would indeed rot a sheep, or a
thousand sheep, in a very short time, & he thought that if those rotted the other
day had only got in there, the cause would be accounted for. The corner was a
nuisance—a nursery of pestilences small & great—& it was to be drained.
(394-95)

B E NZA NOTEORWYIZLEEZD L, TOTHIRED XS IR T
25906 AVFTY - 7L ANA YT (Ivan Kreilkamp) (2. A7V 27 % “a
caretaker and giver of life” (476) L FEL Tk 0 | W FEZ R > 2 miCEB W TIE,
P ICZDBEY THDELFR D, —/7TIBHEEZH M7 water-meadows IC% 2
Loz bl o THKLEL I E LTV HEREMMICIEZ S &, A
A RO aT YT ABPEHEFE ORGSR, 207 aT )
TAZNBIEITHTOH L LS CHAMN, AV IDXI 2T VT4
2% “life-affirming” (Beegel 219) T % & D ¥ — 7 A DI M A2 L, F
T BANR AN EWET BETEIC 7 B ATREME LTI IC B L THIEERI T
TEY, T=HVE, BB ANR % “nllifly]” (Women 57)& ¥ 2 FHETH
LML, ¥ AT —XiF 2 NOFKEEDP, N R ND “a patriarchal
prison-house” ~ @ “recuperation” T & 2 fll i % f5fii L T \» % (“Narrative”
176) o AV 7 DEMICKN T 2RE I N DA ST EE DT 5,
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4. &k EAMTEHE LCoB— 1t v 4 & oBE 2L

B DT < 1T iE, water-meadows {LEHEI O AR T, K& FEUNA T 72 DK
M(hatch) 222 W T W3, tufid, TOKMEFALTKERL AN, Bit
BKRLICT 2, ZOHRABANRANOFEORYILLTLE. 5 46 HO
H—=TANVDOBEICDO T E =T ABER72 X 51C, D “malignant,
destructive outpouring” 215) TH 2t 7 a7 VT4 DRNHP, ¥ — U — -
A+ AT A Y X (Shirley A. Staves) 237B~<TWw23 X 51T, “Troy’s sexuality
destroys what it touches.” (39) DENTH 5 L S ICRA % %,

T, FEOILHFRRUCIRETROE 2 L0 HIfTAIE. A Aok
TicfToec boRiELEDFEZONS, Pu AR AZTHCICEIE, 77
=B L CREREIE —F@EY Ko — SRV oNcBLTIEZ
DRLEEERK I/, 2D XK 5IC, “The Sheep-Rot” DETD F a4 DITh
— BRI L CRicHFEARBROREE L LS LT AT — 13fFhT
DEFEARERBL T2 LI THS, FICANRL N LDBBRTERD L,
FeAHERANRYNCTFEL TR AZEDBFEZLONEZD, VAT
ADTOD D ARL NS 2HEE, £ LT ADBRICT 2 BEZ
KL Cw3 ] (ch2)fEMLCw3, 20 X51IC, baf 3 "2y % X
LI Y 2 —RY —2RREI L IHEETH 2 L5 cilirhTn s,

ZD5iHEHMIT B X 51T, “The Sheep-Rot” DETIE, 1 A4 OfTEHICHE
FFEREIT2LE N ) v 22 —oRBEPRONE, " UToOFIHIIX.
e A DITAEFBA LAY 7 EREDLERCOVID TH 5, WRADFEZ
THILICKY, ZNEBI RV FVOALCEERTLICADZLEDS
A7 LT, FrARe Y RYO AL RAD D EIZBFRRVE S0,
I 74777 E%RfIICL CHEES,

Besides we send ’em to the market, & the dealers send ’em to London—& the
people who eat them are nothing to us.

Tis as much harm to hurt people you don’t know as people you do.

Not at all. And Londoners have a taste for such things. They deliberately
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choose the diseased livers of poultry as delicacies & call them patés de foie
gras with watering mouths.
Oh— (396-97)

FIDBRTZ L5, COBFMIETF /) aPPWRL2ERCERZHEHTL
BEZONTOEDDHRINML TR EROMKLHMEIN Tz, £V 2D
COGMOKER BERD 2 LFEZ Tz, 228, baf iz ogirzf]
HALTEEZRRICSIE, B2 38, ECHEGICZLTCe Y FYyoffE AN
55T, MET . tefIXAEVEOS 2GHir b A Z
YL LTnkDi,

LoLl, 2bZ2dbaL 70RE R 2BEVME LR ICEZ 25 Ixr v F
VORANTEBBREL T b DTH R, FICETLF ¥ F T4y 7o~
v — -+ A4 kta—(Henry Mayhew)iZ. v ¥ Fvp b2 BEEYZ HE T
BleLTffid 77 vEREL T, F¥ Fv 4 v 2t SBICHIHL 2Z#E
Fod T, “decomposing refuse” IZ 2 \»T “refuse when thus held in suspension
in water may be most cheaply and innoxiously conveyed to any distance out of
towns, and also in the best form for productive use, and . . . the loss and injury by
the pollution of natural streams may be avoided.” (370) & i~ TE Y, m v F v

FHEREEYHE IR E LTS 23 TE 2 L REL TV,
A4k a—F X 5IcEARA Atf%%bfﬁb\ﬂvafﬁﬁénéﬁW
RRDRERE L % 572, HEIGECH L CERE LCHWS 2 e 2REL
T %, “The removal of the refuse of a large town is, perhaps, one of the most
important of social operations. . . . [N]ature, ... has made this same ordure not
only the cause of present disease when allowed to remain within the city, but the
means of future health and sustenance when removed to the fields.” (160) % L
T, B Y FYvoFk»bH5 200 b voREEYE 1| =—57—ofkiuc (K
& L) FIv»3 & “seven crops, . . . have been produced in the year, each of them
worth from 6l. to 71.” (161) L EHH LT, ¥ Xicu v FroEEY 4
BZLEBETH D, "
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#Hii e HEoBERICODVWTLAEYF - v 4 U T LX (Raymond Williams)
IZ “a city eats what its country neighbours have grown.” (71) & ¥ ICF W& L
TW32, Fx PV 4y 7ol BEYZHAZIECLY, EEE LTiib
#. EFNEd Lic L THEESINLZREY. BEEL., BRRZr Y F Yy ofEA
BERLEVIFA IV ERIFTLILEREL T, brA2fTozl
D7 r e RDRETH L, Fr FV4 v 7 b0REEF—RT 5 LHAD
VAN > BENRZEZDL S ICHZ 4, Z0FE, HECHADE
WHOE LT, BRL L5232 77 vCchbdb, —FH. buADfTh
FEROIRMIR E BN O N2 G TIRADELZET T, 2wy FVIGKY
L, #icT 2, HEOENL O LATONE S L LT HEDLLDK
BLLMNCTZ2THITIEARVIZS D b,

FeAFHTHOFEANCE o TEBICEZ 218 % ., HloBR %2235
FricZz k5 & Lzn, Lad, Bzl L X5 & LARAEH IES
D X 51T, water-meadows fLICKRM L 7245 R o 72KMZFIH L 72, YR
YADE) BHANDEHBATH R, AV I DL CAREFEVEZ Z2HD
HETH AR, Z0WELHIE DD, BHHOFEERKBICL X )& T
5, XD X0 R ZBERICHIT THZDT,

5. “outof place” TH 5 Z L DEFE

COXIICERT L, WRAOELLEEbh, BFNICHEIE A D 0 IicBifk X
N3 Eb7m<, “outof place” b DD LI TH B &I piCHBWT, EHh
Ere AP tEEEAEL WS X5 A Tl 3,

Ao BH TR Z “dit” TH B LEROTF 7Ly POFEZIIMAL
723, ZDOERTEMINZZ T AL “There is no such thing as absolute
dirt: it exists in the eye of the beholder.” (2) &L RT3, NAT NPty 7

(ZLCREYF) 2o Mo e RSBz, —7 oz ik
LT 25D THHY, F¥7L v kIt “A stagnant swamp may sound horrible, but

it can be a fully functioning native wetland with no actual or potential land
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pathology” (ch. 15) & iR, “stagnant swamp” DFEZFHEL T 5, FXIC
“the beholder” @ LA IC X o T2 87 2 D 72,

Z LT «“dirt” DEZRSPHRNITHYGS 2 L 2ERHLAEET, 22772013
BEE MW E LT “We must, therefore, ask how dirt, which is normally
destructive, sometimes becomes creative.”(196) & 2217, HH TRD X 5 It
ZELTWwWb, “[If all the weeds are removed, the soil is impoverished. Somehow
the gardener must preserve fertility by returning what he has taken out.” (201-02) &
77 AR ER TR T W2 EREE, EhaPFRHMIczoE 4T
Fo3ZlixTEhvy, ARLELZLEbATHE b 00 EEELIEHT 2
FICHEZETCTH RO TEARVD, Thabb, XEATL3BEHITH -
THOHERERBIC L o CRETH S LS, P oA OFED LFEFICLETDH
STAREMEZ BRI XE TR, XIS v o x ofTE)E. HFEHE
DIFFEHNICHFR LIS D23% 0, Lol b u A o3 FR & 7z (i ok
KBWMEELBEODERETH L, * HERAKCAHARD OEHRT 2L

X o TRAENZIRFDME) IPRRINT VL LEZDLZLIITERNE
59 b

LI MR 5, WiEL o2 RAERFERE DD DD “out of place”
b O—wE B DOFLEIC X NI “anomaly” (Morgan, “Appendix 11" 402;
Falck-Yi, “Appendix” 391)—— T %, ftifm. < DEIIRAEIATED O 1L PEFR X
nclLIw, HIRMIc3&EENEm D o072, ZOMBIZEDL TRV, v v
Fy»rbHEDOEWS DZRMT2{THABAZLINTHOREINE LF X
o, bbb, AMEcHBtI BN RIBZET L5 s#flaomnEice
o> THADE TR — BN OEASFERIC A2 o F2 T v F VI I
ER-E ] PRI h7Z20Thd, ZOEXRLETHERINEZ2EILICHE
KLk, FRHER L VESE 2RIV RS BVES I,

AFi#E Tl “out of place” ZF —T7—F & LT, MiZ2»HRE2EENLT]
B2 EMO KRR O ICHIE & 7o 72 RFEREFICEHH L. “out of place” T
HDHDIINTE55FT0H, ANWOHFEIKRZ L e TofES T 2L
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PICT B RIR LTz, I HITIEZNEMED “out of place” TH % KFEXKIR
fR o FiffEz @ L T, ﬂfuufﬁﬁ%l D SARRICHERfREC X S ATREME 2 AR L 7.
PEfth 510 X 21k 0 93 W o fEE A 48R & 1 2 BIFE ORI T T — 7 4 1F
o, HAG2 PRI N DI LTOEREIT) 2 LiITid—E
BREDHDLDTIEHRNTEL D D,

A

L ARED “swamp” 1T [HH] LREINDZ L dH D28, AT, 53N T D HEEEKE KA

o ] &aRL 7%,

2. Far from the Madding Crowd %> & @ 51 Z. JEfE2> & 1901 4D Sixpenny Revision ¥ TZ S L T
“as far as possible to present what Hardy himself wrote” (Falck-Yi, “Note” xxxvii)& L CT¥H Y, KFEEKD

% “The Sheep-Rot” @ Jifi % Al HE 72 R Y FFHI L T V> 3 Oxford World’s Classics IR 9 . i# H Penguin

MEh S L 72 HAGRRIC OV, RIREEREWR [h~vR - ~—7 4 254 135 2REREEE
ncT) EZWRLoo, EHMREZ PV,

3. “The Sheep-Rot” ® & % Penguin X T i3 “draft-fragment” Td % & 5K 4T %, “The Sheep-Rot”
HE M FTCHIBRMEAT 0% WRFEKIFFR CTH 5 C L 2 FE 2. AfETlx, #H, “fragment” DR
BThD (WE] LwIBEEHAVTn?

4 NZY AR u A ORI OFEE HE b7z “the hollow amid the ferns” & 55 44 B Tl 2 8 MLIT
FLEFAT7Z LR IN TV 2b T Tl v/n, Anna West D X 9 ICHE R E R H D\ 225,
N=T A HFICE TR LHFIE & F 2 2if#HE 0% > (Shires. Beegel Z18), RifiF IcB WV TH. 2
ODOECHBET IHERROND LA b —) —BFAOEEIEOB N2 L WE LR U ©H
2LEXD,

5 F ¥ FU 4 v Z7DLHE—= MO0 TDOHN I Jackson D iC B> TV %, (Jackson, ch.4)

6. ZAF VLT Wiz “purity” KT 5 4 X — VIOV T OEEMD i 1F Schiilting ICH > T
%, 7272 L. Schillting i¥ 7 A ¥ v O % FEXE & (TFE D 1F Tyvade v (Schiilting, Introduction).
7. BEIOBEIREBICARLLON AL > EAHTH S, B =X~ — £ —H V(Rosemarie

Morgan) [ N2> HHEMI L T, Chapter 34 ~ 38 D—#i& LCEHrN/Zb D TR AVWALBRTED,

HifgahzBiie L lItefzay e —Ad 208 LIELIERECE>TERZ] HRTH
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5 LHEHIL (Cancelled 8), F—+t vy MEMEEOR Xy 7 THL ) VT v« AT 4~ F— (Lilian
Swindall) 1% [VERIN-FEOFEMEZ MRS 3 2 & 28 “safe” TlEAaD o bTlRAVDe] EE2
72X 5 T» 3 (Morgan, “Appendix 1I” 412), —77, 7 = X MFHIC [MET 7 v icB L TARLEIC
Tolzl oI EFEZTD (West, ch2),

8. “The Sheep-Rot” DEICD W TIINEIC E THARAAZRATIHES D R v, LR b D& L
T 1% Robert C. Schweik “° Clarice Short D i X232 H L %,

9. water-meadows (¥, JI|Z2 &AL DOKEFEANSE Z LiICX Y, WHEOEEEZ O 72O o
L g KMEEY  KORNZEEIICT Y b — AT 2RERD - 72, FEHlIC DV TIE West,
ch.3 i,

10. RV v 7 2 Z =12 2WTikliH, Hyde 3,

11. A4 & 2 — DI IC 2Tk, Schillting % S8 L 72 23, Schiilting 13 X 4 & 2 — 2 BRI 2GR %
LTz mici3iFH L Tw7a\s (Schilting, ch.1),

12. FRICHE R oG 210 H L 723#% & L Tld Nemesvari, Regan S,
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The Hand of Ethelberta '\ 33 2 8{E+ 5w g v

kW %%
1 Lo

1876 41 K & N7z The Hand of Ethelberta d $7-. % DENLNT &L —
&« XH 7 4 v (Bthelberta Petherwin) I, Z DM DL 2B oT b, + v
A+ N—7 4 (Thomas Hardy) DfhdFf D v 4 viE L B % 5% Richard
H. Taylor i3 [f&i3"—F 1 Deuf viEDhTh oL HAEMT, AL
L CHO 7 (“She is the most worldly, ruthless and ambitious of Hardy’s
heroines....”) | (Taylor 64) t @ 4 v L5 L CT\» %, & 51T, Penny Boumelha |3
TRAN—ZOFEITIICOWT [IERIC S <WFEZHD THISS 2 Rz
b 4 (“a purposeful heroine who takes things quite successfully into her own
hands.”) | (Boumelha 242) & {EffiiL T\ 5%, L L, =k N—ZXDeo (Vv
LLCOBRKOFBIZ. Z0F ¥ 7 7 X2 —03HfEICREETE R Lith %,

WEpic, "—F 4 D/NFICIFTRAN—ZD L5 kL Rllfi%zH-7- e
v A v 5, il 21X, The Return of the Native (1878)D L — A7 A ¥ T -
7' 7 A (Bustacia Vye) I3 BAM B 2o, BEX., ¥V vy XMoTLT
IR LI Z b T B,—J7 MargaretR. Higonnet (3.7 X « £ —t 7 4 —
)V F (Tess Durbeyfield) ® FFHIEZ (heterogeneity) 12 W THHL TWw 3
(Higonnet xxii), L 2> L. Peter Widdowson (%, Tt AL X—=2D [F ¥ T 7 X — |
L 2L T IO T, UTO XS IfEfL w5,

To discuss Ethelberta as ‘a character’ at all is difficult, and this problem itself is
an important aspect of her significance: because she is so divided—as
Ethelberta Chickerill, as Mrs Petherwin, as Professed Story-Teller, as the
‘beloved’ of four different men—and because the reader experiences her in all
these roles, no one of which can be identified definitively as the ‘real’
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Ethelberta, ‘her character’, if the term still means anything, must comprise all of
these roles. (Widdowson 187)

% %\ % Sarah Davies 1Z. ALY DHC] EHFBELHIRE DERITONWT
TALEZEAN—ZEHBLTUTOLIICERLTCRS, [TLy 2z ez

LTy vzt ko TSI N BB o L RYDHC L DA
X o THBICBVWAENZT REEF B, TR N— 2T
CAY o HED LLFHEEABHCSR R\ WD TH 3 | (Unlike Tess, who is
ultimately destroyed because of the discrepancy between her true self and the ‘ideal’
woman constructed by Alec and then Angel, Ethelberta has no ‘real’ or identifiable
self) (Davies 126), ZTHIFZ A N—ZDF ¥ 727 2= [1%E|] » LRI L
T3 & @ Widdowson D IEH§ICHE L 5,

FRE G RIE, TN — 2 BT 5 20 X5 gl K o ARG &
EABEHELTW2 L0 IRTHD, | TR —2F HE—DfER - FFAT
HorendveLT, MHETT, BARLLHLOW] ZoTh b, [FEFIC
d)ELYEZHESTHICL], ZoKREZHLE T, TART Ly 2L
Yz VBRI L7 TRE] CEFI N0 LT, TN — & (T
HoElZzAEL, GronxEHzBREMICEL 2, i@ 2AMEMDOTEAL
EEEZERERAT 22 LIl o TAID L 2EEICBT 2. 08P 00725 b D
KaLPICHBELT, TeA"—2BAFE# 250> T3, ZOIEE)
F. AR BRI L TS LRDIBRICKRE R ER2 525, 2Dk,
ITEAN=ZRREOSMHEE HE o THAD AWER 2 S o ittt o
AT HDILLTWEDTH S,

AEGE T NN =293 270 ) FPVIEE R & ORIEEBI 5K o ANWH&R D
ERICED XS ICBERL T 20020 L. A4 E T2 S=2 D0
REFIBOBREHL 212 2, 510, AWREFKL T 5 2T, #
KMERPEETHC LN TO I EEE o 2 FES LD X H ICBE L T
VB DRI L Tz
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2 AR EEHIR

The Life and Work of Thomas Hardy D 725> TN — T 4 I FH DI R & 4L RA
G2 BHMRICONTUT DX ST~ TWw 5,

Nature is an arch-dissembler. A child is deceived completely: the older
members of society more or less according to their penetration; though even
they seldom get to realize that nothing is as it appears. (Life 182)

MEOIHR L ZNICHNTIHRIEYZ230THY, REHBEY DD DA
Vo RS S IFBHIRE TEE] LOERICOVWTDID LS hEZIT—
F 4 DAWEIEENCEE 2 5 2 T3, The Hand of Ethelberta I\~ 5\ TH AW
ARSI TR LR OERIIEE TR L L CHEEL T\ 5%, The Hand
of Ethelberta |3 T2 VN — X BHOFE~HD» T 2 L 2T HIRE 5,

Young Mrs. Petherwin stepped from the door of an old though popular inn in a
Wessex town to take a country walk. By her look and carriage she appeared to
belong to that gentle order of society which has no worldly sorrow except when
its jewellery gets stolen; but, as a fact not generally known, her claim to
distinction was_rather one of brains than of blood.! She was a respectable
butler’s daughter, and began life as a baby christened Ethelberta after an infant
of title who does not come into the story at all, having merely furnished to
Ethelberta’s mother a means of occupying herself as head nurse.” (11 F fR&E

#)

ITEAN—ZFREPLHO R L2LT 2L ERERICEL TV XA
DM, WRICHED -T2 EAEEIR, MKORI XV DHORI LS
ECVW30CTH2, 2F0D, TOEFLHDO 2 L b AL id EiibEHiciE
LT3 TiERw2Ew ) LREELH, ZhiddhiifEfkoticd s ¢
AN—=ZpE TN TEY . ALDBIT AL N— XN R0 55 LR
HOWE W) [HEVHONTVARVEE] BPREELTWBEZ RN 5,
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TENN=ZPANLCEZDHREBROWL D2 THEN T B 2 &,
FPVEREREED L) ML OBAWEIEENIC D HEICBERL TWwE, TR N—
ZFFRT D LTI L 22 RIcd Cicste, RO THEL T 14+ <
7 4 ¥ (Lady Petherwin) D JfEi#% 5 J %5, LorL. LT 4 » I v 4 VICHIE
TUER~DAREEBDOE S X 5 HFfE “Metres by Me” & Tv LN — X [3H
g%, @BEOHKELLA vALL - av i) FTHELELCZ LI,
WHITEEDFEVEL EEIRT 228 TE 5, L. ¥a T 1 (Picotee)d®
LFFERZ T -7/ 2 VA 77—+ ¥ 2V T v (Christopher Julian) i3 E#& 2%
FHICH bbb T, ZOFFEHA THEEFIIT AL N—XELIEEFEL. 2D
TOZANDRICEEFLBEZEGHT, 2%, TR - ZDFFICIEFA
F (VR T77—) CBEORELZUEZ 2B H20TH S,

T2, FREEVCOIELNET A NI T BRI Z DERDA A=V
REBHEL T3, TR N—ZRBIh)mFlldErsHXEIT/FEVE
TRTTIEARL, ZoFICH T 3 IMEOB.LAEEOREZEETES I LIC
b, mERL, (B bDE LToLERERE Lcogticay,
ReLTORERFROE ML LTOXMICZ S | (woman as private commodity
becomes woman as writer; woman as writer thus becomes woman as public
commodity) (Fisher 78) & W I F5HICd H 5 X 51T, Z DFFE “Metres by Me”
O AN X o ciEflic Yy, BEATHREI A LB Y, ZofFED
R, R, BIRE R Sl onwTRRA REHIRARNE b TH B, X HIC,
EEDIERKICOWT Y AL M DRD X 5 1@l s 5,

‘She is rather warm in her assumed character.’

‘That’s a sign of her actual coldness; she lets off her feeling in theoretic
grooves, and there is sure to be none left for practical ones. Whatever seems to
be the most prominent vice, or the most prominent virtue, in anybody’s writing
is the one thing you are safest from in personal dealings with the writer.’

‘Oh, I don’t mean to call her warmth of feeling a vice or virtue exactly—’

(59)
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FRzZBL CHREMETE I L CHCLREZEN RS DOTH S, 1FEIIR
PWARZ L WO ERbBNIE, ©LAZNITHREIR DT & KD E
REDRZFED VD, wIFNICL b, (Ef & EF OMERKICEE L OGRS 2 510
2o, NADBMERICHN LRI TR FHEICNLTHERZR S, 2D AW
R THA RAR/DR 2R > T b 2 L BRI NS, SiEDBIRD
TEIELRMBRBERGEZRAIVEL T30 TH 5,

“Wessex Reflector” (74) ICBH X 1750 H b . SR OFER ICBT 2R L A
RYTENTED,

““ The author of ‘Metres by Me””” Christopher began, ‘“a book of which so
much has been said and conjectured, and one, in fact, that has been the chief
talk for several weeks past of the literary circles to which I belong, is a young
lady who was a widow before she reached the age of eighteen, and is now not
far beyond her fourth lustrum. I was additionally informed by a friend whom I
met yesterday on his way to the House of Lords, that her name is Mrs.
Petherwin—Christian name Ethelberta; and that she resides with her
mother-in-law at their house in Connaught Crescent. She is, moreover, the
daughter of the late Bishop of Silchester (if report may be believed), whose
active benevolence, as your readers know, left his family in comparatively
straitened circumstances at his death. The marriage was a secret one, and much
against the wish of her husband’s friends, who are wealthy people on all sides.
The death of the bridegroom two or three weeks after the wedding led to a
reconciliation; and the young poetess was taken to the home which she still
occupies, devoted to the composition of such brilliant effusions as those the
world has lately been favoured with from her pen.”” (75)

FLEIC TR o A L BGPIk X 4, HEEI X LT B “Metres by Me” DEE 13
18 MICR BHNICRTANE oo HmWIRAT, BUfE 20 MEZ 2 72_HY v 4 v
RATHY, LB EF AL AN—2THLEEPNTVE, THIT, LT
L2l TN A= ZEFHMBOWTE AL WA T 2 XX —FHOIRTH Y,
BB S N7z EORIB 0%, e KRBT otz WL FET
BICE o7 L OYFEHPFE~OREE L LTI T3, 2oXdic, =
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AN ZFFEAHET XY, HLLTREANE - -BED
WEWIFHLWLREFICANS, 2RICK D, BFEOAMIGRICH L ik
KB 3 WA LEEZIN T DTH 3,

3 A & L

TN N—ZD NG E B2 DI LK DEFESL T Tldin,

‘Yes; and it is through her being of that curious undefined character which
interprets itself to each admirer as whatever he would like to have it. Old men
like her because she is so girlish; youths because she is womanly; wicked men
because she is good in their eyes; good men because she is wicked in theirs.’

‘She must be a very anomalous sort of woman, at that rare.’

‘Yes. Like the British Constitution, she owes her success in practice to her
inconsistencies in principle.’

‘These poems must have set her up. She appears to be quite the correct
spectacle. Happy Mrs. Petherwin!” (79-80)

TN N— B AREERIT > & D L 7w EH ] (curious undefined character) (79)
D7D, EROMBE I ZNZNDIFAICADETRLADZ L ZED LS IC
THMMT 2 epiTcE 2, ZLT, 20k5%h [(HLoER-EEoA
& | (her inconsistencies) (80) 28, T AN—XICHh%E DL L7ZDTH B,
TEAN— R FFHEORERE L TIRAHY OMREIELE B %2 o 228,
“spectacle” & W IHFELHVOLN TR DD, HENEAA-VEL
THHZLSL, A2 DHLICIG L THRA ZOREANLZICEZTHRE L
Bbrb, 2FD, AABT AL AN=X WL CREZIZHREZAD HT 27
O, WROEBIPEIC L OB DO THS, LHNEHCEZFoTWd 720,
TEAN=ZF [RKEDOAD] LI bDELEHX 5T LML VDED,
WHBEBEZ RS HCO ANPRORIER X HIC T N— X DFERE D H AL
22l aWEICLTVEDTH D,
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TN N— X DHIROBEEICED 2 D IEFFFEOHIRAZ T T AV, 1FEA
NIC X 2YFEDFEY bHIROVL L IRIEICKRE RE B2 G252 ik b,
TN — X OYFEOAZTR I LRI aeiEo T & LThbh,
[ oWFIctiE s h, T2%00 OBEFIBFACEH % ED | (she was
duly criticized in the morning papers, and even obtained a notice in some of the

weekly reviews) (122) 7z D TH 5,

‘Mrs. Petherwin’s personal appearance is decidedly in her favour,” said another
[weekly review]. ‘She affects no unconsciousness of the fact that form and
feature are no mean vehicles of persuasion, and she uses the powers of each to
the utmost. There spreads upon her face when in repose an air of innocence
which is charmingly belied by the subtlety we discover beneath it when she
begins her tale; and this amusing discrepancy between her physical presentment
and the inner woman is further illustrated by the misgiving, which seizes us on
her entrance, that so impressionable a lady will never bear up in the face of so
trying an audience.... The combinations of incident which Mrs. Petherwin
persuades her hearers that she has passed through are not a little marvellous;
and if what is rumoured be true, that the tales are to a great extent based upon
her own experiences, she has proved herself to be no less daring in adventure
than facile in her power of describing it. (123 T #RZEH)

T EAN—ZORRIYFERES ) ZTHAEL A>TEY, HLREDOA
BETRFRC R 2R CEBL AR OYEELE > T2, ETHI
HoolEoRBEZML CEHEZ B Ao Tz, MG TEINERE
D747 avThHh), TeANN=ZDOANEICET SRR IZTEEARE -
oo LU, ZRAN—ZXOHEHFEY ICTPITER L. WEE IR O R
ZObDORELFERIIFELZ XD, ZORE., KL AE L 25 3%
Lo NAEE LTRERICEME L, o Ll e L <BEE o AMgichi
bbBDTH D,

V=T — A vAaF—F [EET B/ cs5wTy 427 T
D INEE] BT 28HWEE A7 4 7OBBERLE TB Y., Ik & SCHEELD
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HUEIcoWTHEHLTWw3, * BEOYEOWFHADRICT A=K
27V R 77— ICHIFHADIREDOTEEZ A RE 5,

She drew from her pocket a folded paper, shook it abroad, and disclosed a
rough draft of an announcement to the effect that Mrs. Petherwin, Professed
Storyteller, would devote an evening to that ancient form of the romancer’s art,
at a well-known fashionable hall in London. (106)

I A= IR E~EREED I -DICHOIAEZERL, B0 b
% [WEEDEE Y DEYF | (Professed Storyteller) (106) EEALTW3, D
LRI AN RANLDBELEED LD ICAEEZMEHT 2R LM -
TWBZEERLTWD, JhEZ T TR, WEEoFiicBd 2 HimiFHs
BE AN LickoT, TeANN—23HH (XF47) ZFHLTAE
DG ERNY HLIEICED, BoE@EMbLTw20TH 5, °

FRR D E, BWREZENICHOYEES L WHTTALZEHL 2 Z L ICk 5T,
WA EZEMELTIRRLTVWE I LS, 20, TeAN—2IZHS
REERRA AL LTRHRBTELICLY, HODA XA =V R HEEIA
HEOWNFL LCHBETAWHMHELTCVEIDTHE, ZT—REX YA LT 4
7 x )L (Eustance Ladywell) 23\ 272 Tk A X=X BTN & ko HIEIZZ
ofilchy, TA7L v F - A4 (AlfredNeigh) 235> T T L N— X D
HEHEO LI IC, B5/MMe L TREBT 2w =22 HELEDDIC
E2kbixv, ofivizizit, aroHElicESIN-ERLED LS
i, TEAN=ZDA XA =V RO ALICRTZLICRZDTH D,

FHFELZRLTHDOT2ES>TELZI LA N—XTH B2, WD
BT D 725, YREDFEY 2R -EHIT T v L N— 2 DFEY ZI AL DFEH%
DD, RACEHZ 02 RS BRZ2DTHE, T "—xLvaT gl
ED XS IR ENT TR RREEEET 5,

“You might travel about to country towns and tell your story splendidly.’
‘A man in my position might perhaps do it with impunity; but I could not
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without losing ground in other domains. A woman may drive to Mayfair from
her house in Connaught Crescent, and speak from a platform there, and be
supposed to do it as an original way of amusing herself; but when it comes to
starring in the provinces she established herself as a woman of a different breed
and habit. I wish [ were a man! I would give up this house, advertise it to be let
furnished, and sally forth with confidence. But I am driven to think of other
ways to manage than that.’

Picotee fell into a conjectural look, but could not guess.

‘The way of marriage,” said Ethelberta. (170-71 F#REEH)

ERE LCAEEBI L 208 b G2 T3 2 b id, BV L 2&lGREfasrE
%, L2 L. “Metres by Me” 1& [ 77 27 L4 v ] (Anacreontic) (57) D 1EJ&
TH Y, YEEDFE Y X Daniel Defoe DA ZHICELN T3, TR N—X
FHEEICL > TO o NEBFORMAZAA L CAEL T3, L2 b,
ITeAN— 2 BAEEEI 2B o T B HNIZ, A& [&tkir=ay ) —
FeZLyey bOAEPOAA 7 2T ETHRETHL T, 22 0HE Tl
D, HoE LD OMAIN APV T LTZhERL-o> T2 LBbnd
& 3B | (A woman may drive to Mayfair from her house in Connaught Crescent,
and speak from a platform there, and be supposed to do it as an original way of
amusing herself) (170) & \» 5 D72, RRICHENTH bWV Z D X5 = AW
DizdITIE, 2B Y B oWFEEZFES LR TE R, (b3S E-
726 Wiz || (T wish T were a man!) (170-71) & 5 FFEIZ, T N—X
PERE LTHEE T ) ZACTRFICERL TS 2L ZRL TS, Tt
NAR=ZBEFECT0EDOREROEL DD TERL, EETnLLd
KEPRTNE RO b DD THDL, RRICHFENE NPIREZE-> T
Clewic, B> Eb e BifFofllaosbictia 2L i3 TE v,
TN = 2B - BF OB A D TEE T 0, Hilfl w
SEINRZELDTH B,
TRAN—ZRE IR o CERIEIEARAEERIL. MIETHICHT 5
HC DR AL & LS IS ICIRINITHE T2, 20720 LXHBRIV L%
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NENDA A=V ICEEONTT 7S Flnd B 2 RKIEHFE—27 VR b
Ty7—=. A4, LTFA4 Tz, ZLT, vV Y 27 LT (Lord Mountclere)
BWEDD LICEE ST BT LILBE2DTH D,

4 T3 O —AIfF & s

FEICET 2z "=~y v 7L TIE QBRI T & Ik, WA
TR S OfiHEHZ K-> TR I 2 ik b, T —XDE|
FEDBBE»OEZDZ L. ZNITENLDPBHTOT LN — X OYFEO T
DIFBMICREZ ERTE S,

TN AN—ZFRDOCYEELZRET 2 2B TE LR o kKT TR
K. BHOAID LA DMBBEERL L2 TN TV 2 2L BRTEIND
DEBNEDROLELTOIICHENL2D, RKIFED | AThi~v v oL T
e o REST L, ZL T, ~v v b2 L THoIcBffshzz e
N2 FHROZPLHLDOARYD NEKODWTOYFERFEY P T DTH
2, LHL. 7422 avolEEeiis cNETCOMEEY T B2
DHTHoldic, N2IIYKT ZD7 57,

The guests began to look perplexed, and one or two exchanged whispers. This
was not at all the kind of story that they had expected; it was quite different
from her usual utterances, the nature of which they knew by report. Ethelberta
kept her eye upon Lord Mountclere. Soon, to her amazement, there was that in
his face which told her that he knew the story and its heroine quite well. When
she delivered the sentence ending with the professedly fictitious words: ‘I thus
was reduced to great distress, and vainly cast about me for directions what to
do,” Lord Mountclere’s manner became so excited and anxious that it acted
reciprocally upon Ethelberta; her voice trembled, she moved her lips but uttered
nothing. To bring the story up to the date of that very evening had been her
intent, but it was beyond her power. The spell was broken; she blushed with
distress and turned away, for the folly of a disclosure here was but too apparent.

(299-300 FHREE)

-51 -

T N—2 0k, BIEEEIE Z NS T2 27 4 7O, 2 5IC3AT%
LB LEme LCEGHESE 2L CHED AMIGEAIY ZL T &
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FERICE Y, TN — X ERGEZRED O ICAET 2 28235 < 5 5,
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Rl s A 59 2 A D H % (Fisher 80; Roberts 88; Widdowson 159; Millgate 287).
2 The Hand of Ethelberta 7> % ® 5| il i34~ T Penguin i % A WHEIMANIC <=L FS %2 T,
3 ARCToEHmoHRER L, KEKITR P~2 - =T 425 zer—20F] (KK
WEME 2009) %3 525, FERIZ Macmillan ® New Wessex i % Fl > T3 U | Penguin hi & % 7x
BB, 207D, HRESHFLCLEZDPROBICL YV REIRE R 2860855,
4 19 MHEAE I B, TR E L. BESE L. BONE [ R &2k L KT
ZEIRMPHHE b DT AN o7z (V4% — 48) LILE & CEERMOBIH PSR Z 572 2 &
BEEMINTWE, £/, Fv—A X+ F 4% ¥ X (Charles Dickens) 3 A4 O ESh o #u (FF)
LB BoEEREoTWE (T 4 F— 40), I 51T, A AH— + 7 4 F (Oscar Wilde)
o NG R OICH T, CFLIREOHUERZERL w2 (714 % — 142),
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5 ITeAN—ZEFHETHICET M E LTl 5T Wb, “her kindred had worked and
continued to work with their hands for bread, might lead such an one to consider that the novelty was dearly
purchased by a mover in circles from which the greatest ostraciser of all is servitude.” (210) ¥ 7z, ¥ a
v 4 (Joey) (X LKFDOFEMETIHICE T 2 HLHICOOTLUTD X 5 IR T 5, “Husbands is rare;
and a promising courter who means business will fetch his price in these times, big or small, I assure

ye.”(212)
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Place “Out of Place™:
The Swamp and the Fragment in Far from the Madding Crowd

YUKI TSUCHIYA

3

Most of Thomas Hardy’s novels encapsulate, as Norman Page observes, “a
strong sense of community,” and their characters are typically divided into “insiders”
and “outsiders.” Among these novels is Far from the Madding Crowd, where the
story is triggered by outsiders moving into a closely knit community of Weatherbury.

Focusing on a swamp as a key site “out of place” of the community, with
three characters (i.e. Bathsheba, Oak, and Troy) as central actors surrounding this
site, this paper argues that the swamp not only symbolizes the characters’ sexual
desire, but also problematizes the characters’ position in the community.

The paper first discusses Bathsheba’s view of the swamp. It is first described in
Chapter 44, where Bathsheba, without knowing it, spends a night next to the swamp
after the revelation of Troy’s betrayal. Through a critical reading of the descriptions
of the swamp, taking into account a pathological discourse of the 19th century
Britain concerning the cause of contagious diseases (esp. “miasma theory”), this
paper suggests that her view—and probably the narrator’s view as well—on the
swamp reflects that of “townsfolk” (outsiders), not of country people.

The paper further examines the unpublished chapter, casually entitled “The

-55-

Sheep-Rot,” where the other two male characters interact vehemently over sheep’s
disease. Oak finds out Troy’s plan to intentionally make sheep diseased by letting
them feed on the swamp after it is artificially flooded and then drained; as the
disease temporarily fattens the sheep, Troy plans to sell them at a high price. A
possible reading is that while Oak’s plan to drain the swamp, to some extent, reflects
the view of “townsfolk” (outsiders) as Bathsheba, Troy’s attitude can be regarded as
an insider’s counterattack on Londoners’ exploitation of the country.

This paper suggests that both the swamp and the unpublished chapter, which

2

can be labelled as something “out of place” or “anomaly,” may share an ironical
feature with Troy, who sheds all the more light on the inside reality of the

community because he is out of place and anomalous.

The Creative Heroine in The Hand of Ethelberta

MAI OSADA

It has been argued that Ethelberta Petherwin, the heroine of The Hand of
Ethelberta, has such varied identities that the other characters and even readers often
find it difficult to grasp the ‘real’ Ethelberta. This essay examines Ethelberta’s poems
and romances, weekly reviews, newspaper articles, an advertisement concerning
Ethelberta, and her portrait painted by Eustance Ladywell, and reveal how Ethelberta
creates her own public image and at the same time, her image is constructed through
social discourses and visualisation of her.

First, this essay investigates Ethelberta’s collection of poems, “Metres by Me.”
Her poems are based on merely a part of her past experiences. Her efforts to
compose poems, therefore, are a means to rewrite/recreate her own past. In “the

Wessex Reflector,” she is reported to be the daughter of the late Bishop of
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Silchester, even though she is actually the daughter of a butler. Through the poems,
she is successful in creating her new public image that people want.

Second, this essay studies how her story-telling influences her public image.
Stories she tells in front of an audience are sheer fiction, unlike her poems. However,
her masterly storytelling makes audiences believe that her stories must be her real
experiences. Moreover, newspaper articles regarding her storytelling create and
spread her new public image. The newspaper articles, the advertisement, her portrait,
as well as her photograph are described as equipment to disseminate her image
among the general public.

After her marriage with Lord Mountclere, Ethelberta does not need to create a
public image for her living and marriage. While she devotes herself to writing an
epic poem in her manor house and fails to demonstrate her creative power to create
her image, the villagers’ account of their lady constructs her social image as Lady

Mountclere at the end of the novel.
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Alan Manford, ed., The Woodlanders
(Cambridge: Cambridge UP, 2019)
Ixxxiv + 673 pp. ISBN: 9781107046504
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77 A MREOENEMEKE 200, rv 7Y v VIRFIITOEK - EE
FoNEUEDOXHCRbEA, E2NTR, v~V 7 4+ — FiRE The
Woodlanders \CEH ORI L DX I Rl H 2075 55, DBRIL- T
Ftax —2Z 2420, Zhid, FRATOREOFMARRRICH S L Fx
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AX (FEfse v vy 7 AROITHEE)

“Yes, Gracie,” yes. I do not at all mean that the question between us has 15
not been settled by your” marriage turning out hopelessly unalterable. I
merely meant—well, a feeling—no more.”

“In a week, at the outside, I should be discovered if 1 stayed here; and
I think that by law he could compel me to return to him.”

Yes. Perhaps you are right. Go when you wish, dear Grace.” 20
His last words that evening were a hopeful remark that all might be well
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with her yet; that Mr. Fitzpiers would not intrude upon her life, if he
found that his presence cost her so much pain. Then the window was
closed, the shutters folded, and the rustle of his footsteps die away.

No sooner had she retired to rest that night than the wind began to rise,
and after a few prefatory blasts to be accompanied by rain. The wind grew
more violent, and as the storm went on it was difficult to believe that no
opaque body, but only an invisible colourless thing was trampling and
climbing over the roof, making branches creak, springing out of the trees
upon the chimney, popping its head into the flue; and shrieking and
blaspheming at every corner of the walls. As in the grisly’* story, the
assailant was a spectre which could be felt but not seen. She had never
before been so struck with the devilry of a gusty night in a wood, because she
had never been so entirely alone in spirit as she was now. She seemed
almost to be apart from herself—a vacuous duplicate only. The recent self
of physical animation and clear intentions was not there. (p. 285)

sl b

32 Gracie] Grace MS-MM

33  your] the fact of your MS-MM
34 grisly] old MS-MM

g7y PR
AL (W)

“Yes, Gracie, yes. I do not at all mean that the question between us has not
been settled by your marriage turning out hopelessly unalterable. I merely
meant—well, a feeling—no more.”

“In a week, at the outside, I should be discovered if I stayed here; and 1
think that by law he could compel me to return to him.”

“Yes; perhaps you are right. Go when you wish, dear Grace.”

His last words that evening were a hopeful remark that all might be well
with her yet; that Mr. Fitzpiers would not intrude upon her life, if he found
that his presence cost her so much pain. Then the window was closed, the
shutters folded, and the rustle of his footsteps die away.
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No sooner had she retired to rest that night than the wind began to rise,
and after a few prefatory blasts to be accompanied by rain. The wind grew
more violent, and as the storm went on it was difficult to believe that no
opaque body, but only an invisible colourless thing, was trampling and
climbing over the roof, making branches creak, springing out of the trees 15
upon the chimney, popping its head into the flue, and shrieking and blas-
pheming at every corner of the walls. As in the grisly story, the assailant
was a spectre which could be felt but not seen. She had never before been
so struck with the devilry of a gusty night in a wood, because she had never
been so entirely alone in spirit as she was now. She seemed almost to be 20
apart from herself—a vacuous duplicate only. The recent self of physical
animation and clear intentions was not there. (p. 449)

jiilbag

1 Gracie] Grace MS-MM

2 your] the fact of your MS-MM

2 turning out hopelessly unalterable. MS2] holding good after all MS1

6 MS Perhaps <so.> You

12-13  The wind grew . . . and as MS2] As MSI

13-14 that no opaque . . . an invisible MS3] the gale an invisible, MS1] that

only an invisible, MS2

15 roof, making branches creak, MS2] roof, MSI

16-17 into the flue . . . walls. As MS2] in and out again; that it was as MS1

17 grisly story] story MS1] old story MS2-MM

17-18 the assailant was a MS2] a MS1

18-19  before been so . . . the devilry MS2] observed the features MS1

20-22 entirely alone in . . . not there. MS3] much alone. MS1] entirely alone
in spirit as she was now. linserted from fo. 412¥:] She seemed almost to be apart
from herself—a vacuous duplicate only. The old self of physical animation and
clear intentions was not there. [She . .. be pu] MS2

7 7L v K YD The Woodlanders T I3 . JE e N D B FE D FEE 23 W72
N, FROBRKIFEOABIRERENT VS, BH., ERBOMTICIZA v
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It was daybreak before Fitzpiers and Suke Damson re-entered Little Hintock.

jiilbag
7-8 It was daybreak . . . Little Hintock.] [marked in MS: “omit for mag.” And
omitted A1-MM]
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Juliette Berning Schaefer and Siobhan Craft Brownson, eds.,
Thomas Hardy’s Short Stories: New Perspectives
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