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AR ICADI I IChBIcoNT, KRGz erdblhnhwvwels ko
Botr, RICELKDANDZ LB IFEME 72, LottRetRIZDH S A
DTl PhIIFVHRICEZ T, YILTEBIXr kT, FA
HEHEME o7, THNIE, Foic, ~—F 4 TEBELRXEZEVRE
Bzl LTHABEE RV, 29 LA, &5 ThEnEEIck20T
HHrI0. XL, AEA~OREY ZHICELT., SV AT R KHEE
R LT, K EAAKEHEEZERS 2T HEROMOKEICE VWV,
HE O o BHBIE, ~HALTHICLEZ LA, cnkEETnd -
AARCRET 25, BEVIEE-EREORELIELEZ L, IHICT
ICED XD Y RHAE G2 5 XED 3, RONOREE A TR,
Mz LicLCAaE, FIICEADETH Y, MELBEHO XX LG,
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WAk ir, X BERHEBEZ»bR] &, HET 2T AL, BT
2TH%K, T ETLHKTH AL, VT ARLSFo T T, A LH
BROMLFELZLTCWRLIICE Y, ZORDIGETOREENRRATH 7D
., BER»rLELAHNLCOZRICEEVHEE RO LR, HiarbiEon
TRBEBOBEHNPEETHEEX TH B LICB Y LT Wiz, ZA%HA
T, RROKERA S AXHEFROMED L . [b~2 - ~"=F 4 %
DIEMDEEB] WAL TWA2d0 LB, BT FELL, v avid
Windows & » $ 5 <[ NEC PC98 H7- 9 2 FHIFC iz k5 7%, ZoE
DA, F2EORID [~=FT4H%%]) ThH 2, [~—T 4 WF%] 1%,
HEDB—KEBTEo72 74—~y FEHAWVT, 74V FOFRA Vv FHFESP
TROBES, v=2T7 V@V IC, STHOREIN TS, [HEFEITL D2
(L, HERFEZ o726, KMo RE ] BoLledlbh, RXDOFHE
MR ITE R T 2B TE R E DML LIE— KD 528 LWL H -
orichniE, HETZZLRoTWEDER, bIIPEND TER N,

HEBREDOSUEMIEICOWTEEL O RBBROMATH 525, L., HR
L. ZLCH ORI S5 Did, bl L a2 L ., iz
fToTWwizZ &7, ZDEAED 2019 FOova—vy -z V4y FpaKkax
boT, WHIIREICTE2ODVELEE I, TNIEFEKETT., ®RICT 2%
OA=TAMETLEI. [ 237 XAhd] TRE > E 63 BREDORIE
WE o, 707700 bAbEOHbRICERNT, [FKE] BI5ED
., SETLBY, HEHIAEIRIT DD LB oTnAE . - -

R EDRLPEETIE A= =V OEIAREWMA L EREING,
FRICFHELWZ 2, JR{HIb 7z TH B, Zhid, 25 LEER
HFHORTE L 3B, T ICREBRICE IO, ZRicrEEOL I hboR
BLonzd, X¥e LA T2Fo&]) MHEPL], ZL T [z
ATEHE~], eEz2BATCHERT20ThdNIE, L7274 TLXY [EE
WCXE W] OFPREIb LW, HERLE, DOBL>T3nE L,

(AARN=FT 4 H2HE TSR TCLBERFER)

- 16 -



W RRKZE RS
+ B & 7

FRIACEIREVHBMEEICR 572, BRI A 1961 FICHKFE AR
BEEHRICAL LT T, FAlXZ O —FRIICAY:, AEOKTHE, b
DFLWHFIL, S, WAHEARK, SILKERKRFICL 2, HEIALICE
FoN=XE [4 XY 2N L&D (2009) HRDOEFIC I Y A - 77,

FEIALCHD TE > 2D IREE L PP KEE L IEA Tz, FEEICH
INFNEheIF—EL o, A—VEOFEEIALIL., A b ot
LRAPCTH R, ZOEHPLEDLE WY 2V PV OFEHABEL L
Nz, SHEZZFER L. PO THl 2722 b H o 77, BEX AITKFER,
1956 FICHERME, 1957 FICHEEEZ T T, KERRIIREZN S 5
ODEXE THABERY 277 T4 P2 LTS ALZEDERER 2, %
EBIERBEE —ERT o ThLHRICAREINT W, BREIADELH
WEYIBEIZZ 9V LR oD LR Lz, BRIARZE D LETHY
Dk, RELTRICALN, IRZF OB 2 EINZ0THL ), AFICDE
DA T LTHEEBIAICH S o B D REFFER TR T W72 0 RS
L7z D LEIVIEEZ L CAFLEFETH o7z, Bk b O cfs & HEE
LT EL o T AEFEEIADLEIBHICFED» S,

UROBEIEZHEAFER L CHDEL, BEFIC LB ICH, e
BABENDORA RN T X515, BEORILAKDY, Zhrbiil
WHADIRE 2 L o e@mi&d H 0 R¥ESEo LA ©, R¥EERD
MBEAENT 220, REELZLDORS BN LD o7z, YEHEEZCHE
HEFRA. WEF - v x4 7 A TRRE L COPHIERSEAE. 4 F ) ZMG
HARE=R4, TAY ACEFENNEGEER b, FidIidH S OHK
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ERERD TZ V7, thoFHMOLEEDEELIY . KD\ H oD FH
[RbDoTeo L F =2 =1l RARTFVEZ L THERL. BT A& -
729 L7,

R X AT 1963 4FIC Hardy TEMMZEFEL N TCHEEI N, ZOBHPRKE
TR & 7 S, 1966 FICTIX AR =T 4 HEE 9 R CHEAEL %
ENTW2, 1968 FICF F—F =2 & —ChfEENZ [b~X - ~—F 1 H
BEA ] KHAN =T A EEERo B LTEME N, ChEkicA
¥ U X ® The Thomas Hardy Society 23 Hlf¥ S L7z & Wi b ¥EXTh 5, Lk
FRIAVEIHEN =T 4 HaTIHEERE, BF. R, BlL oK%
Hbt, BIMEL L LTIA XY R AROHEOBIE L %A TIED T
{72& D, 1999 4 LLK% The Thomas Hardy Society (4 ¥ V) R) DEISE b o T
Boh s,

HEI AT L <, Millgate 2342, & 2> Page 2343, & 2> Gibson 2302 & D235 -
LeoT, FAzb R L E D L I E 7, FTRBIAKL > TRERN A A—T 4
HHEELLBELVWREANE 272, A b Bz 02T 22T LR, B
WX, 1974 4 Harold Orel %D 720 ICHHZAKRKICENL T bt
b DHoTz, 2008 FE 4 IE KT D Rosemarie Morgan % FEaf i # & L <3
W7 ERTFRESRTDH . Morgan & EE T HEEIADEDLH - 7z,

ARZMNMBIHD bN-h, FEIAOBLEY CRbhAEBRLL &
T ho B, FEIAMIVCODMHFOHDOHICH 25 2 % IR X
BBL, BRPV VRIS Y LARHHOSEHEZ VT TELNEZDOTIERDLS D
o ZTOIHEOREICIIELIRD 57z, ZrOEEIADREY ICIEVWD
b ANDOEBTE, TLOWESDRLLEINDTHA S, LEEZELTA
FUZNHEBMLENAEEIAOIEG/EBHY LET., A

(RHBREHELIR)
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WX A D

i EZ R K

RV, D LICEERSATRPARMAEANL LCTls Tz, iR
T, MIEHERBo XY LILT, HHRET, Av— 1t RikED, D
FETREZROERDP B VE S 2H, —ETHROFEREIAFDII VT v b
KA 7 24 ZRED Tz L D 7, HRE LB H 5, [MiE- 2580 b
LD, ZIVHIHIRE 572D THS, HHAZDOI AT TKIMBET
CL BRI AZEBDEIZLLZBEDICTANL FMTIC LoD E, LHlo
D, L) oBRBHSHXETHL, [4 ¥V 2XFOHLA] D
FREL, TN EFEFEIADBCHORE 2L ThHh o708, 2Dk 5kt
ERCBEL IR o720k FIICHAADERIL T O & D Litk\,

EHXADZDOXEPS, D LR ELELBRKFDO—-BLLT, WAhKH
AN TH o720, EWI T B A2 X HITA T DAELEY a - -
IVFy MpEeY Ay A =274 VIEROREORHICARICR > T
vEyulLTwhIb, HAHEL LTlbo T NzDdb, M 2HARL
BEZARV, ThoofifoRI< e, HES KAHEHRERR LD
HEICOWT, Lo TZDOHERY D2 BYRIEEZL T NED
b, O ARLARVHKRDAREZ I VT AL I F— P LT NTwADES
S, GUHICKR T, b2z LIRFEPBDICE > TEOBATH 722 & & JEE
LTW3IRKRTH %,

Lo LENEHEPICEDO DL ~DARYORECTIEDH o7z D7ZF L, K
Eb ot KEAFEHEZM VTV ZDTRAVALEbR D7, izAARIC
B RELENROEBDO L A I ILoWT, KEEBEEHRLIL TV,
WU RICFRER L 72 T4 ¥V Z/NEREFEH] k. e LThodT A
73 7 il CH O EE/NRFEEERL XS L LaEEL o
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LRSI, ZoHEO, [IFLA2IfzT] twiIREICEBWT, KIAE
COhlbllizbicfEEeoTEz THRADPEXEZNE T 3EKIT
ETILHDZDr] LwIHIHRIcoOWT, ROEBLERLERML WS, %
OHFTHIF. HRADNEFA LR UL A TCHELEZRHL L LIITE AR,
FIhHlics T2 0EE 2 TRMBPBERTOBZREL L 2 DICRAL
5, T-AMORIERED, REACHLTKRERAA NV TEAHS>TVWSZ
ERBR, HiFme L CHRADMERE I 5 Lty - FERHIEE 8k
I0E. ZEABANTIES > THIEROBRESLTY., XEFELEOEE
L~V ZBT_L, ¢bELORZLEZATERREANICEL WEES
T H LTz,
TF->THEHEZMEHEAFERBIIFRIC A4 5 7 25RO F R U RE
KELATWEDE XY 77— Vil BRROFEEIAIFZ, =T 4 -
AV Y —%NHEETDLY, KRELEEON—T 4 - VI T A DOHELRD,
PHRTCEZOHEELRZ Y, WAEOKNALLRNFEL A A WVIZY,
Eo =7 4 FROFGICREVIAAL T, HRD =T 4 K OEBICKE
B EER L2, Zhicb b b3, Bido [EL23 ATl <, #%
BHSRAAECHFLZESCLESL T30 TH S, ZOMBILESEZRM
WICEZ CHRL 72 TRID 03] L v ET, —RmiTo, FHToUR
DEAMY =T 4 OEHI L V2 ZFHERB L o, WEIAOHEIRH
KREBIC X 2HECAMIE, KoM, X0 &Eprichz 2l (2L THE
GEICHIREI N B XS5 RB L) FokDTiRHZFT D, ZLTHY ITA
LBREVWEREZVOI XA TANEZDDL, 20720052 HRLLI LT 5,
Ko —F7Zs7zo0d Ltk v, bELIEAIOGRW I bICOFREICL
TEHTFE272DTHA 5D, »ALADhandlerizd 5 Wil ZmoTL o
T2FnE, bllzbitERkINzIviavidhrbban,
R RFELZEER)
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WERED Z L

(AT 78]

TADTEBEE D TER WL 2 DIF 45 13 ERIIC 2 5, I, FELE
O TEBEOPRRKEF/NEFTHICBIET 2HTCEROKOEBNEICF v v
NARB Y, WREECHEFMPKREODRLAHELCH DB >72bDTH L, ZD
B, R FE & AR IERETR O T, A0 B DUHIERF CHEDL N
T FREC . B D T IELISMZIE & A ETRF AN o T de WIRIE 1 i 5 % F#I
RGO ANIict > TENIBEHEED 5722 L 2>, DTP OHRICAR > 725 Tl
BgpE2iT 2500355, L. mu~AEBN TR R SEHILEL DT T,

Zhprolb L LT ERBETVESA, OBEOMIMCKE T N,
REDHEREDBET VI, IR OBEEROZEX DI NICH Y, 5T
BEETAFRO AR EEH LAz oo, 204y [HEHES
] L v HORAERS RKZE > T ad o RROFEEZ LTI LH T
b D7, BE, REPBEIVICAS>TWEDF A= NI, FADERK
MROIERR A —F—v 27 LTCLRAM T Vv RHIEL D, BEDBEL
LTiTo T FEE o7, BH, 413 THFois T uRALHEVWEZX] i
RIERINAZL T 2B EEILRICLTTOEALFERHAZ L L,
GetE . I —REEIC Y ARER LD TT R ?

S L ClEoBFET oz Enii LI Nk 2 H
HicfEd e icko 2z, TUOF, HOMMBHITOTFEEZRTE> T
ZNEHELDD L LBEERPREL TV LI 2L BIAFETL L] Lo Tz,
TR BRPCHIEZTIN T Loz, 7272, HOREIEFHONA
Bicix T2y —RAFHTHWET] 2wl IB8lioTh o728, HE
WMOEEDZDOE IO LIXTH U h o7,

MatE, SRR ACHAZEEINAB RS ICATO bt XL FHF>T
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R Z&E 07z, ¥/ RDDEFE-> T, HREB-O/NHoETLICS RoTz b
WO REEBEREE X L E YA RAKFTFADET LR SV CEEY—LE | I
EEERTOKEID 1. 2 ME WS 0BBREVODI—-—RTHo7z, ZDOET L
APTVEEBEDLOLVHRAEED T oL VRICA-TLEE 5T, kD
HWRAERRRD VA VEE7 7 AR HBHEZ TP Lo cd L TK
RE oty 77 ARTRAKL LB O P L EIFAOARTIZFENTF—-TL
TEVTLET2%bDTH D, E BEOALBLB LB o TwET X,
BAPECHfE S 72 d 220 0i. b OFiipii e et Lz e
Hot, HAERZORKLIDLE, ROoFTETEYI Y M) —Dvf 2%~ (1L
] D=7 KR FALELEANTE CLEE 572, HilfRico < F TofIC,
(A2 72T b DRITXFERIEMN»] L wIHMEzERFRLTALI EEo
T, RAELBHFLLTVEI LY A AF—0Frnb |y EifiH &5
5 Th I moTLE o7,

S HAMGTHRNE Y7 74 FOBELHORNCT % & e =i
DEBORENKCHEINLE 2D Lav, Lo L, BELEZM- T3,

(L2574 FHEOWPFRT F 7 —F - 44— FORAR, 4 F) 2N
MOFRATICHR Y DEEELH L2, 2O¥ A — A, FiEceTr=
ArDZEXY AN X2 SLYRLLEEDICREL, ¥ —TEH_FHO
FRZDO—NNNE, TAS—AVICARTIALLT I T7OECERREED
T, A—=7 A2 b 7 &M, Mz BT HEBEH 2IH0 51wk oz 2 L ik
FHICET 2, COMBIEBOIEL L VYFALLIEZ, A RATIATET—D
V=7 F—%HEL, WRLELAZERLIIELTWDE, bl
3. EERBUARCREMF L VW IREREADOELTIR, BolgTRbDICAL
ZHbHNE G, LA LI NEECEMEHOFTEICEHD S, 2D TE
ROFECHAL DR, NROFEDOEKRD, T ICRIN T I35 T 5]

(EHEFEREEHLT)
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[RER 2R )

The Crimes of Grimes
—— V77V T DFETITVDERT

K B B B

AV IV FoMGICE T B ANLDEREREEZHOGIERE 2R, B
MR P=A N =TFTADEBBDRLEE5, £ZIi2dH— A, 18 fitid
Koo 19 MAHIBHDO Y7 4+ — 7 DFFAN 2 7 v 7 (George Crabbe 1754-1832) %
fFImz 3B TE 3, BHEOMAKITHEAN KN, 20 AOBER
BIEE» LHBFAOBELESI S FETIED 72, 72 & 21F. HEEE Notes and
Queries 1Z L 4 (Martin Ray) 2325272 f5HIc I uid, 191947 L Ay b -
Ya—R—b 0wl NIRRT Ty T DAN—F 4 ICRT BHERIER L -0 ikt
Lo =T 4 BEBHONCFRTRD LI ICERTZL I,

va—2—KofERMic—HKoEELH L, (FE) AP HELZT
FEROTIC 7 Ty 7o HBITIED 5D, —HFHROEELZ T -ERT
v, HOERIVT VAT A Y I BRAZAAE I X027 Ty 7
AT, LB oI EBBHBEDT, TNHBYa—X—KDIa AV DY
LILHBDEALS, MFAREB M2 L VS &, FEERDY TV X4
Y ITORERLESOEBBODER, VT IURXLIEY TID 50 i,
Bicrs 7y 7W8Hotz, LEALEDIZ, V7V XLLUNOETIZZ Ty
TIVL v 24 7 RET, Yzl —, TIVV I LT ol KELRE
BAZF 72, (491)

CNEFURY Tid, PR EDITIXLLEWI HTENA—T AR Ty

TOEETICHo-Z T bR E WV E. " —TFT A EOEHE~L V-
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S v 7 (HelenLange) i3 7 7 v 7 @4 FtHi A+ — 1 ¥ 35 (Aldeburgh) TIT - 72 3%
Hoht, ZAOFERICIIFERFRE VI XY BT LAEESS W L%
EBRLTwd, 2L 21E, KE~NT2T, ABwE LToBENMES - 72
T, XFEHEFIENFICHBIICa Y22 bR o b, ZOEMIC
¥ 2 H5M: (English rural environment), A &b u ¥y FYDAEFITALD
T, ERALOWRD MG IRz &, ZOEMBROREE, L TH
%,

AT 277y 7OWEER T¥—%— + 779 4 L X | (“Peter Grimes”) % &
VHIF B, COFHRFRCAMINT VR LR VRZ VR, EEOEIHRK
7'V 5 v (Benjamin Britten 1913-76) 284 = L L @il 2572 & T2 3 5
CTHONT WS, =T 4 Ee ODEEORFE RIET 2 L IETE Rwvas,
FerF—%tvy b, FRH7+—2, 034 V7TV FOREOHG DAFKD
MEEHAS 2B LR chd 2, KAl (e—x— - 774 46X] %
WAL, 77 vodx7eigT 3Ltk >T, RECRN T3
Pe A Ao X5 L T5b0Th S, b, 7V FVDAFRT LML
LR D DI, 7Y T VPRV OEE AR T, IR I LTERA -
BIfEREY 2 ¥ 2—+ AL 4 X — (Montagu Slater 1902-56) B EARZHEZ, 7
V7 vz ZIKHlEOTCEBRLEZLZD, 70 7 v — ANO/EM & I3,
ZDlORFETE, 77y TOREERE<F [¥—%— - 774 LX] >, F
~IfbINEDbDE<ART =% —+ 774 L] >LIPY, $HETIE
ALA XX ARFAEPLICHEED 2, ZOBBRT, TV TR —d
BZWVIIALA X =R 77y 70bElEHE L, HELLbOEE
Z. 77y 7R OHFHEE1T 5 o
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1 299708 [v—%— - 54 LX]

77y 7E 1S4 FICA v 7T vy FORMESE, LBICH L7297+ — 27 D/
TRHETH B F — N F N J (Aldeburgh) Th 7=, U BIE) W3R
ICH B P, A= FIIDHEIT L7228 & i TR I CW O & T 14km B 5,
OBV IFMNEA TAT 4 v Ficnwiz 3 A FHEL . FiRbFE
EVRKIBIRHE (salt marsh) & 72 > T 5, dLHEOTRIELSEICHEEZEREL, H
A7 eRNb LV nws, 75y TIIEE, 20k htE —Fhbb
JNEERH & E — BB oI Lk,

uyAr7H
(7)) 7D 4H)

4 0 ER
i Ml (25 v F0ki)

F—a N

— 1 iz

A= FIIE A

14 BOENMNMCHTUR, 29y 7OEBREFOERTH o7, 18 BD
TAHADLHRECFI R R LAY, BATHERHRL T vwa 28, XETE
FrEV TR EERCr Yy FVicHEB L DEENE Z Lidhb o7z, L
2L, 20 RpEYEIC Eﬁzﬁ*’??‘%:ﬂ F~¥ ¥+« =2 (Edmund Burke 1729-97)
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2 OEMES T, X o TKFE] (The Library 1781), 2 I 2=7 4 D
FBEE W o 72 TR (The Village 1783) Z T 2 C L 3T & foy Z DRI N —
7 DEND CTHAMD A — 1 F T CRIKETORICO W0k d L L LT, &
WOBSOBENZ T L., AEMICITHFHL LTLRELZAEGEEG Z & A
T&7z, L2 L, KoFRIgLAYBrnzL i, 2otthoBE L WAL -
g N2 - BRI LI N2 2%, $8EBRE0BT 2T Licm
JonTw3

Fle—4%— 27406 b20L5REDO—2TH 2, TDFFII.
27y THRRELZEGEEFICANZS L ICHEINAF5E THT] (The
Borough: A Poem in Twenty-Four Letters 1810) IC &N T\ 5, LRI
XA PATIE A Poem EMFIEN T 508, EFKITIE 24 O [FHK] a%’m‘
IVEERE D O o TWh, T b I3 LT, A& oL, BEINE. %S
BER, BFE., 2otholkZE. IR, 277, N7, KRB, EEfxO
EA, ke zoRkeEH, BRZOERE., BER. K vorzTr—~<%i
W, BERIC-EHLAERA =Y —23B b TiERv, ZoZ ik, HL ot
RO —EMWED R, EIHIHH RS LIChoT, R x_&ilﬁlﬂvﬁ@
F <R« 5~ (Thomas Denman) (¥ [#b 272 Y b7V ] (“want of
arrangement and connection”) & EEFEL CTWw5,(397) ZHiCxiL 7 7 v 7,
KIiCH L7558 TWEEE] (Tales 1812) ~DFXTF a—H—D [Hv iz
V=Bl %R EH VI L C GhEFEEZ 2R C I L DREASZTHA T Lo
T2 7 X5 %27k Y (artificial mode of affinity) % Hr ld b2 & ic
Liz] RT3, 273) F7. ¥ ] T2 7 v 703 RE7R Y ICH
Lo, Bz a2 85 AWz, BBAEEIFCEm» RV, &
WIESEFEO XY v b (William Hazlitt) D EEFEIC D 725 - 72,

Va—v -5y 7E [TV —2RBESTHBLI%A] WEFEct
. HARE, ANEBECAELIC R 272X 9 RbD7E, ... v AF AR
HX <y RAEXICho2X5b DR (351)
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THVo M EFELC, 27y 7 TH] oFXicknwT, BRRY 7

YXLOERTH->T, Fa—V—, FIA4Tv, Fv 7, Yavy Vol
ICH 2 DR LKL T 5,(274)

Fle—%—+ 2724 LX] 1337517, BHMflORZ v X —FAiFETH
Zevadyosh 7Ly P TERPATCE, &I, BITHEIR~DE —
Z— I ALRXDRYL, WO HE—ANICRo7 7 74 LA RERED S

THEHEORBF L LTEY, BFICXsTCEAN0 T2 ARETLE S
oy, oA EMCcHZYVEL CGGELA 220 5 IR L S h 2 LR T
HEE) L EELONB LY, % LTI CRE KM O RIE %%

VAR ERBORIER XS Y,. 2L TRERBER B PEX
DEEMFICNE I N, ZNO60TEEREVLILATHL T TEMivTw

BH TR 74 LXBELLAHTIOR Y —2 —DBEEHELRE CHICKIT 3
TEDHrN D,

RFDIZH D =% —+ T4 LXFFELEEL LTV
L, BT efic/hRBiTiEA
%%@%mié%gvatfwéliﬁot
MO —2 — 3% fo TH~fT%
BRABLEPLBLOWEELTFEZZ TR 2
HIEH i< 1335 % (R
BFov—2—DF 25| THE~To 72
L2LeRTZoF7ETFRBOLER EFhoiFT
if%?b\%mﬁﬁ%%<;5mﬁot
RBOBEHEHR, RBONICKIL %=
72D, REPTL ozl &, WM TOEL NN
7, FDL EWRIIFI, FLTHRDDIRS #v %
ol B LA, ZLCIL

(lines 1-13)
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BTDZI9A4A LABZOYEBEOEHDOTEANTH S, i b 2T
AL7HEE T, M2 VE L2 37000 FEbADETCHE, LT
IR ED XS ICRICKIT L 722 %552 23, 2 1LIEEE Y F OB Bk ¢
Fa . BRMESE TS 74 LXPNERLED [FoX But] $ET
H2pNTWE, How 225U E 5 XDV REL T, 774 L X 13- 7255 C [l
BHRICHARVDEVWZ L ELE, CARDEVWZ EZ L] LBVWHT, ¢
DRELIRICEER LD LI LIk D,

B EEO ik At L &
BoixtnzBEICL TEE2ZCTUMBEERTIIL %
[ZNHBMmOFER] LRBUY
lenzzr NEZzob K] BT (A7) & A
(lines 16-19)

T BNERE 5722 LR, XORORDOHZ A LDFED LI N,

BMRPADORY =) R T 2z Lisdl & &
FLEZLES>THES R, CHFIRES X
b!%%hi#@ﬁ& —E R, NRO—F%

;FE JHEICHE>-TORIE LI b H o7
int [BETDRE - 725

%L“C%?r’i’%of:%\ bLoZtzBwHI~EAH] &
(lines 24-29)

COTEIR, XFEYVICTERVY, BeLATERT LIRS, LWw
S0k, BT 774 6R0F, EEMBCTETEZ D &3V, RERD
L3 NDFHERLICEVAN, ZNO LN E TR EFFCTHAEEZH LIC
RFOCEERRZ L0 THLE, /742X FEFELTH, FEL
FIREE L THAWEHE L AD, ZDOZLICHELD LN EMICH B,
L2, BTE—2— V94 LXDREIIZETT, 20BMITHE
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BOHEICIY, 200082 HBICL o TERARTNIERS RO EEN
(“Hard” 1.36) IERL B X9 b, 2DRES T4 LADBEZRDIZ, EED
BEEPLLDERDIETHY., ZOLEHWBEIZFEDIZ S 26 AL ZHHR
T22LTHb, ZOIHIBRTIAFEEZHRFEAEOLONEE & 5 ICH
L, ZNEF T4 XL TRHET 2701, THEEI 2 LicT 5,

(BAHR) EARIC) LT T O OBRERBLZME L 2o 7
WLHT, ZRTI2HRBIE L2072
HoEsctxElBoTic
OB DFO—BEMACTZITTUI LD o7
HOONHE > BEED 2 EH5 DT %
Z09bELL ATV DFEEE S

(lines 53-58)

BeHfboRANC X3 FioERIE, HRZTOMETER» o7, &
TCIRERT IO LIS E I N TWw D,

74 LR HETFICANG L EICHEH- 72D, vy FvOoRER DR
BRE., 220, Z2ZhLFHEFEL TEVFICE T, < b2 0RMl% S
BZLHAEELLTVWBEALTH T2,

V=X — WA AR B o, Yo n v Fvicid
WS 7EH, REBRORRE & w o EfRnT
FEEICOLILIICOME I LTI
BXOFHZRD ZFRAICERI LT
oD BEOBLED LWL T rORME LY
B R 7 b 2 EROBERICAZTE D7 -7
(lines 59-64)

HELOAEFREBICL T I74 LR BEFONREFICANDG D, DL
SKIIALRICH L, HOALZIZED LS ICfipNLTwBEEAI 0, 75
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A LRXDREFDNL ZEHRT20HTH B,

L2Lif— AL T —2 =Tz LT3 Dh
FHRICHEZHEO I 2T E MmO FNE o7z L
THOTDAATIENICHEZESTBZZ LD
RDEITEZTCVEID0RFELHET LD
RDOE Iy Lol T€8—%—,
THICBE-WERLoTWEDOL?2 o724, HOTRILATLE I &
FExAH, —Ex— FicotvEen,
THIEIZAETONEZVEBEWYEESZD T332 085wt ins ]
Z ARSI T ANZEED Wk oz, 2 LTHICIZ o E FEARC
z25&
FRESVIOAD VLD DE [ 4 LAXAB 0D DRDO% R 5T
5] ¢

(lines 69-78)

CDXHICHTDALIZ, BRFICX > T I74 L ADEFHICNBETS, 75y
TWETTALXMMAERED S 2 HFEL LTI oA Tldel, HEMKED
LT3 EFAFROELDM S Tnd, AT OTHAER L AL L
¥ YOTHOANLZIZZDERNEZNRDD, 774 LXPHAEYVEL THK
HpKichohwEFicikbsd, _AHOFHEMOR P22 T LT,
icfEohzfmotFHE A, *LTEAHOTHAETICANZZ I4 4
Zit, 2E-EHTRY I BT AVIEEDOKIE ZoTu v F Yy oifil~it
DT M TFToTdiiFictiCZzoIch TN 5 &, FHHIRM T
FALRITLBADL,

A iRk U alidiE <
g iEFian <. Rl R A o 72
BEAUINTE =X =D ITKAED N7z
ZIHEIET O R T L F 7= HEH T 5 Lo
(lines 146-49)
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(x| LwIRAFICL > T, HHERITDOAL LR UHMICTIZE N5,
(T4 | BHEZRKETRETHA I, Thebitkesy, MM 2]
DFYVRTCHABLEVZTNIEIVDESL I, &, oWz FE% LIS
o, TNICX o T, 774 ARXFEED TR BG I A h, IR
LORTHAERD LML, 22 THWEBEEEE L, S0 HITHTE
Hikizfeh s 23, SFpPicHErHezE cezftohTl ),
TIHILTTIALRF—ATHICHZ L 2REREINE, TOZ5H
5774 LXDITENCEAAALND X Ik b, MWL, HADED
LZAT, BlEMiIchBEH-)—HBRICHRY, ZIICIFIEREYH
Wol W EBEKDRZZIALAREBICMY o203, ThIE”
Fy 7TOWMA -V FENTORENERETCHL, TR X~ (E M
Forster 1879-1970) 287 YA &HM T2 7 v 7R M[A L2 L EITHHL 25T D
oy TH o7,

NEIOREH, ZZ LB WHAFI
MEICELHAZELRDOEDOM %
FlutTtn e 2 fifo T %
AR B VKRB ED ZTTFITR oL hiEh T
ZFZREEZTAL, ©—&— I AHZlET
5N TD A WA
BOWRKOTENLE RS> T D EEIEY T DER TV
ZZTREAZRBITREI - E~ET BN FFH
ERcHhTn 3
Oz 72—V HP o LiciihRIn
oI DIZ) ~DAHDAH LiEnED TnL

(lines 181-91)

TA—RR—I 7 Ty TOFHERELIET VI IO BR~DHE % UHL
D, T A L EE LT, RALERR, o THhWWnTL XS, LaL,
RALIERER! HOF— A FATEOMOD %A L HFIICH 2T
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W3ZETLEY ] QLR ETDbICT S,
COEED L INNEOF T, FI4LXFEILICLEDIRBZ LIk B,

IhoEEYDIELIC, ¥—Z2—BMArBhTn3 Xoic
BON LGB Z00H -7,
fadiz o b, BITZ T bR EREL C
ZORXRBEHEYHEEL T TREAST TOHEZR

(lines 205-08)

HBICHE»r O AN PRBICL>TEIINORFEEBLZ S Ik T3 b,
774 LXDETWRENPEHEING,

o EFic, B e

BHRON, HizBALT0ELEL, EoTndbEbdHor
BT O XS IR 2728, Wb dFE-> T otz
ZEEEENE > T THRICHDED S

TMND LD REICZOWMETREARE L o LFEVT W

W orolETERFENE R C

T2 CEOHRTHRSTDE LI REKLFE 57
HHVIMPONRHEE LIS 2R EHDT

WA KU 72 0 38 (crime) # KE L 72D €T LI Tho 7k

(lines 238-46)

246 1713, ¥ T4 RLDMWTHBEIICRAZT T4 LZH, REEZELL
72 & F DX S ITHE (crime) DEFICH E A, ZNUBLROER L o T3 Z
ERIRLTWS, 2DXI %R T4 LRXDEREFICAM AL R, BEHX
DEEMZICINE T 2, ZMHADRIBEOBEDOTFEEBE DO H | fi~D%KY
BRELCERNDPICRDLZDEEL 2,

DGR (crimes) Z FLEA O T T &I TE d o 7225,
ZNTHLEHO T, WOEMCERBET 207K o7,
(lines 259-60)
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LIXOWETD E T 74 LXOMEZH

WM E /o T2 b, ARAEES Z 2035 572,
H 53 @ 24 & 5f (crimes) D &5 I filiiL 72 28 &
(lines 268-69)
crimes &\ 5 EEIE. AL T O AT Grimes L EXHS, FRZzNIE T
D DOW/IE grime Z b BbE 2, 774 LXIFHLICZUD DWT5Eh bk
N3 LEFTERNDTH D,

ZOHLH 80 fTichbkoT, MRTD Y74 LXDMANKL . DG
I FEEEA. FITEHCH#] (Twas part confession and the rest defence) (line
288) TH Y, ARIORXBICEHT 2 EE. b I 4 L XDRTIC, fEHL L
THAEFHEEBFICIZ TKORALHNZROTCEDHE, Bild b
bAZ e ) FE, KBENTHOMUIEE CHBC A e, Y
BEONDE, 2L TRE, METRBHLALZ 74 LRXEHUICELR 2.

ZLTCHBIKEVWHEDP 22D X I, EENEETNOETHIINWA L
[k or] ZLTH2ORELCE RN OLEEEI &M - 72
(lines 374-75)

2y THRFC—K— FF4A L] CADED, BAZE D IE
LAY, BI2VIEZOTVEETE LCRARIT 2 TiEAL, Ko A
BMORZ ML LEEORIICETZETHo7z, 18 HiETNDFFAT
HYVBEBOL ETINCHADI LR LAV E ZABRBROFALRDES I,
ZO—/Tr 7y 7k, COXI B ANVERFELETICHL 2 L3RRS
A2 ebTHIL, TH] ofIMICH L72F XDk TR X 5 ICFAL
TWwa,

VIALRDF X T 72—, Tabb X OHE X, O S 27Kk,
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B ABEL, RBICELZITER. 2T L TCZoMRICHRZ 2, ooz &
SREPRFEEOHM L ERICErR LS LB, v
BEEZE LT, R LYLNE 2R, T2 LEITHIESL
220w, LAL, ZoMigLilomii S i3RZ LiHL ik e R
KXo T IR AD DADE, % L TR T2 I 2 /- K148
DRE R0, (hig)  LLE2S, Zhig &P AR s e R
200, WMORATZMOEAHNTLIRDLE AT INITERALL VD DICH
200, Lot L TR 2w wDEFEZTH S,
(xxxiv = FHRZEHIC X 3)'

27y 7DZ0Y) TR, TH] @ 27 F/TICHL 72 TR (The Village
1783) D BHHICBLICHNW Tz, 7 T v ZIZEE O %3R5 BE TF] % —
FEOWHE B L C7z2d, dBl A B & 3 2 50 20 7 HEEG © v A
HEMROTHRET 2L wH, 18 LT TO¥ - f2HICF 1T 2 B ICx L,
HOaoBBiZYy 2 A X)) v 20820 I Clo 72 & 5 BT A Hh T 4
TR RIBELRES 0L LEFL TS,

D & nTfilcHbE THEFADL
WD IR % 8 72T D 5 Ko 7=,
RERXHBEZBATH L DHEDEL R
=V 7D LRI FHF TR

(Book I, lines 7-10)
KLIZEELHARL P OELSANTHE I XE D
FEHRTE B Tz AFY TRDEL LI AHN?

(Book 1, lines 19-20)

19-20 fT1%, ¥ 2 vV v (SamuelJohnson) A FZMA T H %o 72 DR, d &

b7y 7k

BAIZEELHRL P OELSFENTHEI NE R0
TEHOEL L ZA, VX )T ADE WL AHN?
(Book I, lines 19-20)
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LLCwt, 299 T o CHEELRSORERLHAATHY, YA ¥
VY 2D D, Ya vy itk o TIEERZM (fancy) T 25, HIZESE
FHARICKT2bDE L TGRBITWAEDTH B,

I 7V7v0F7 [v—%— - 774 LX]

TVTF VR Ty TOFHFIA VAL =2 avEaRZFTAFRTIEEL L
Ko 7238z, ECMnzZE M. 74— —2EELMES T
3, 707 vidA—AFANT7D 30kmdbodbtiEICmLZETE Y X b
7 b (Lowestoft)iIC i RIHED Tt & LT T h, BOKETHEL » 5 EFHRIC
HE® 7z, 1930 4£R1iC I+ —F ~ (W. H. Auden), 4 >+ 7 v F (Christopher
Isherwood)7z &' & b E W2 H Y, Z LT 3 WiELOTF—RFTEY—
& — + _7 X (Peter Neville Luard Pears 1910-86) & \» 5 A DBARH - 7=,
1939 4, B R HARBICEVEEZ B I ColE oS ICHiRR S L2 7Y
TUE AT vEA v r Uy FOBEBI L)L, RT XL &b ICHEXRT
2, 1941 FDSA, 74 —RX=—DRIF3VFTIrI7vTDILERBMNL. ZTh
DIHERE TV A F—] (The Listener) ® 5 H 29 HB I E Nz D E5HA T, 7
V7 VIEHLOBIICIE B WA — A FANTHED 7 5y TOER 25D &
b, 74 —RAZ—=D27 7y 7HNMNIRD X I ITIHEFE > Tz,

727y TIOWTHEDLZLB3A VI TV FILOWTESLZ ETT, (3)

279 TWRAVIIVEERERIEI2PDE IR T A — AR X —DFKFITIIFH
BARGNS L bND 2 LAK L, LaL, 74— 2% — A
LT REFELZEDEZ 7Y T nwIELBITC, EEA O
HbasAv /oy FewnsBafukc b CBET 5 0EAD 5. i
77y T BANEDIZLAEEY 7+ — 7 OAETHI L AR OEREZIT- 72
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ZEIEFEHL, oMt R, KEREHEBELALLEZOND,

77y 73MFoEETF T, HMEHFEZLZLVI AL, B wIo A
b, BETARZEVWIAZ 2D ES, FAiZ2 7y 700 xC,
JELMESFHARL, 2o, EHha—T, EEE, f v 7TV
FABEDHZEDL A T4V IV FORBEHEOD DL 4 7
~DOEV, LWV o FERPBFICIHBLFAP T TLE2DTT, 2H0 )
ZEBBHLEISH, X Ty Tl AR E», EEEERL LA
VA —vavirvldk HFELAXERLEWIEDFLTILEIDOT
T, (4)

KB, TV Ty RELINTDL, 77y TOMAETHY, I hrbFRT

le—%— - 27740 PEINAZES>THBES TRV, 7V T ViIE
RTREEHICEREF R OREHEZE > THINICR Y . 7+ — 27 1cfiER
Bod, TLTRTRELDILART [¥—%— 774 L] OFEEH
D, ZNICEDKERER LA X — I L 72,

L LARII > THAR BB LWL Db WA T, §7F [v—
R— o TTA LR OEGZNIPBIRIES 74 LA —NEDERLFTIORVE
FL T DT RO ANLTHDONTWE I LD, AT —LDKRE A~
JIREEG Lot Bbd, 22TV T vizbid, BEIFICEAWA
MaEANT, 779746230200 AN4 ORHGEIZEY EF 7, % DR,
AL AZ=PEROFLTENTWE LI, ff[v—%—- 27 F74 LX)
FUNER L 7255 5E THT] C&EN 2 M0F» O ANMEH & iz, Gii-iv) b &
by & —DDHM (Borough) DfEANE LTESHZLZAMas BlRhcdreona
12T ABBTAVYAN=LLTL2 W3 EBbNEDE’5, £F,
RUANTHERANATD T L~ (EllenOrford), b L fiRRD NV R+ r v F (Captain
Balstrode). ZD - AIZ 774 LR ICx L CHEN RV WERTH D, %
D, 37 TFE5 | (the Boar) D ZCHF (Auntie) & Z D ADIEE WS T kil -
TR HEVIRED, HA Y FRHEEEORCA TR 0Bk F Y —KA
(Mrs. Sedley), ZEEFICHEHZ D F — v (Ned Keene), HIEHHFERA Y + v v
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(Swallow), HEITA Y YA DRI AL X (Boles) & iCL T, V77755
NZATCTOETOFREBE A= L CERNICREI LTS, £ L CHOER
Fa—J7RICET e T, \VOHS LEROKICHE A ICES FicHd
EBTEB IR, 2 LT un—2 L ZHoHaEMBERT %,
LaL, A\aHMe Lz T, A=Y —ICERB L, JFIED R
LERBETEARIATE BRI A > BbNE, 22 THRTIT
SMOLGHE» LT, FIFCAZIKHEAINTCWAETI IS LILERED
BRIEEIFE I N, FIECTRRICHT 2 BTFOMELIYFE KL L CE
NP, AT TREINBEE SN, 2D VIS T4 LR HFEFOBEGRIC
EHEABPND,
FAECIREANOFHEZ AL CTorOHHUBIBEE 22, AT TlETmw—
ST NOTFH— R {Ece v Py ~ofitiEFic a7z = ABICH 5T
H—% D CoTamMBITbNE, ATV TH I T[4 LXITHEFEL I
EhY, UBTFHRZES 3@ X, twidliice s, cofice
MULCTWwZALIE, 774 LXAPMEBICRAZRLZ LHIL T2 0T,
COREICAHARECBEST 2, =, 774X 572012138
JEILETHD EFAB BT, ERXOBHUTHREZDF AT Tic
hrezec, BoOFFHER TN T ICh2 L %ES,

v—x— (HER) DEFE L] EHARIEED
ZIRoTCZDW»LTEFI AL
ZOHIIEDOHEDOHFICHE - T
HHCHEDLITTLRVED D
fEoHICE T2 o3
BIcHmI e h, B zZFasgcin
HRE REIE AL TR

(-4

FRITCDITALRBFEED S T4 L X FERY, EEOEL W IT
T, Aol T a3 Y ahvwirSiElbcx 3 AW THs Lo IcED
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Na, A_RIFJOYUETT ITALZXBFELZT ) —ARKFORT XL, =7
DI FTALRDERICONWTRD LI ICEST WS,

FRTDRAP=Y =%V BHZITEETAELCARLZLEDLL, [2T Y
TESED] i A, FEIcE T zonwE, &R EEHE L W)
TATFT 252 TN, 2FEL. 2OAYBEILEEZF S AYTH 3 7-
WIT I, I T, BN T A2 HLELRD Y, ZOHEEICL > THEDHE
DEREZEBIC bDTHRTNIERS P 272, (5)

T, FEICRTARTI T, 774 XT3 R84 kv, BToER
DEEOWMALHAMIC I NG, 20X ) RfEROFTREANTERANT O
LyZdiE, POELTHEZNETE S, L7746 %2Ed, £iZr
FALRXFZLVICERD Y, EEEZEATHIDEN, ZhzF0lidk
WITE, TTHRETCEEZBEIRTINITTRAVWEEZ TS, TL VYDOFE
b, RN TE7 74 LXDWBLDRIEICIE R 272dDTH 5,

—H it EKERCTEZDOF — v RITORER» S b 5 — AT 2§
b lickhd, 2LV dH DAL DI L AAMTHHEZMZ /T & E
42, —h. BBBLAMEDO L2 baw Fi32 54 LR, Zol%H
TRELRMOFMEL R E L2 @D 2D, 774 X35, 2 0ME X
Mo HET 5 LEETH B,

=X — BRI LEHO DA, TR BB BAT

ﬁ@h#ﬁﬁ
B & ibih
ﬂf%&hﬁ@
IR TWBJET, 2R8> Th
(. 11)

JFAECTIBHRIN D077 74 LK DM ODRBIX, 77y T7ed
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TH—27D, ZLTCTIVTVEFTH3r—27D0hDBYEHRMLTWE
B REET, AR bry PR PO E D < 2 EHH OB X itz
M. ZDEFTIL. crimes-Grimes DFRIC X 2 HAHNEHEZ XL ¥ 3,

BT IZIZODHT 72T T

X% D EHIJE (crimes) & IIE bRV

ZLTEI LD ENDIEREESTHAL

o [v—%— -+ 274 LK (Grimes)] T2\ T/NE T

BRIO/NME IR ER CHLZ Tz

LoD THBRHALI LICEHIZETEERVWALEAS LA
(p- 12)

%r5~ﬁ~-¢74bfj'kwf%%%éhfwklim‘ﬁ&ﬁfE~
R— o TTALX] ICBVWTYH, 774 LXDLHTHHEIC crimes & Zip g 5
WEARMEED AL A 2 —FERL Tk 57, A, LHEINEL

Th. i MR oK., £RE2 LM EINAERAT 4 F~Bo0nTED S,
ZLTJa— i34 v 7 I v FORBRZEICEDOTCELERETDH
D, A=V FNT ORI EFTEDIRKED DB DIEN—DH, NZDBT
] ICEEoTwd, ff =% — - 2774 L] BERNICEALY
ELENNoMRTH 20, ARTEFMLWFOHRCTHLE, AV YA PTHE
HOLEICEMBEL AL LEZSoTHIZFRYIAXE, BroT T DRLDT
FORIOILLTWEIDEANALRLIB YRR LD LB AWVITH
D.IOATYLAEALZA B Y RS, FUALIXERELEPELIELTED

NLZAPuY R BHEWERICEZTHI S
dH, AodboicFrHdolkew LrH
(p- 16)

e

LaL, TOSHE “We live and let live” 1. DG ICEEHLE M OERD
- FRICX-oTHEEVIEI N, MWiEEh, ZLT, "X tey FAERKL
hdol-BRr—3hbb, tMADZIcEED > Z 7, LS —F
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EVWIHERE —HUCT, 20bEDWOLD I T4 LRITHT B HKE i
32, ZZ~TTALXDBEGEL, ZHICHEW T, ﬁi’@offﬁ%h
DLV THBEET S, 746X 0E ) R ENGES,
BoETIE, 2 oBCEMBO HIEH CHED bEER BTN h, #FET
ILYRTITALADHLWEH Y s vJon)EaE LT3, HLizya v
DEBFCHENLEBY ., MOBHIERDL2DICRDE, 774 LXPTVERK
DTV WI L%IEL, 2T I7A4ALXBEL L, KEHTHLICHHD
LI 270icyaviEnNk’r ) eT5, 774 LR MICKEEHL
TEEZIONEREHE) LB TE, FRMOMERDL L DRANCO R 5 &
FEZTCWBEDE, LV L, B2 Z2» T T 74 L X %A
TR, EFRYa v AELRHICADETICHEE 200k DIC, Z MKW
Cbolez b 2L, MRIT, KBTIy a vORBEEE>TTT
Wiz, ThRLbBHKRMNICIE S 74 L XDEONEIC W/ LR LB, £h
DWeHE L 722 & 1B D, HEOIFEHH LG C»roNZ 74 LTz
vEBYOTTCLE ), TOo—HIHEKRIIEEINTEY . ZNEHTERL
LbDIT I LX~NDHBICKEDT D, ANAiZ, AVVRAMDRY V%0
KEERREERDS 7 TA LXDNE~AL2T T, 794 LXK
F. NETH W T WA SR D Y a vicuc i 2 ¥Efifz @ L 2, 2D 2505
74 LRIGUANCI e - THROLIEE RS X5 1cb b,

P—X— A DVODBID/NBICWBERONRR 2 3
36, HEZIC, BEZICVWEDHRRZ S
HBuolrHOARELHEBALULHTHEEZR TSRS
(p- 31)
Fle—%—: 279402 TRREOGEIREL, RERREETTT
FeHhoTl 74 LR WEEEH, 2T TIEREFOEBRIIVIVE SN
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TWw3720, Wnd o3 adErorfHi—ATh s,

774 LXO/NBICEBEICHLZAVOL, BICHLAEZEODO =205 3
2, COFORTHIIC NS EE, NEPOHEEZABEER ST
LEo>TWwd, AADBEDTWTL 3D%Mo720 74 LADBEHDOY a vk
AL TEOPLLMIITLEIML I, YVa vIidELLIELTLE I X
NEBS>TZI74 X0 ICHZ720I1c, BIELEZALZIZDRTOME 2o
TNEERZFEFICAR S,

REEOFE =X, ZOoBHETHY, B EoR L MNBRICE &4,
ANZF XY ZAN=F 4 ICH LT b, A2 IFRBURICERL., ITRHCHHIHR
WEDRA T+ 0T ETH, XTOLDFICSVHIBRTHE, =L vt
BT, BB EHOY a VICIRA TS ot — 2 —BENTED TV I0%
FER L, EBFHE L7z LG5 2. =T 43 b o TALB=Z2 HAH -
7. I ALIHEN, TLYEALZA Y FICHES D, 294 4K
IEEEL L TREES Y e v, ZABHO TS TR ST 4 A XIS
BARWERZEASAZIEY FIZZZT/IALRC—DDRERT S, 2D
NAELLDIC, 2IEFBAT 4 —DRWVIEY TH L7201, BIRIIIREE
EHZ 5,

NAZ Ry R EHSRZ AR RS EOMERE, ZLTHELD S
?925 »? MEILD LA
(p- 42)

DFVHKEL, LWLWIDTHE, NAR LB Y NEFINFETTIA LR
WKIFEMICEL CE 28D A Th Y, TR BELOHAEZTE TR Y
TN TH D, BRPE—DRNDITETH B, &\ D KRE Rk FEA
SR HD, KT BEDR-CT, Chickse R LS 7I14 4
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R, BT, ~F— b2 T, B IBREEREKBIHCILA T i
ER7Z. L WIOIRENRDH Y, TN EEKRT D0, BHTDO AL 1350 GEO
Rz, ZLTCENENBMED d o720 D X S ICHEEEZ T C
TLE W L ZATHRL RS,

ARITE, 774 aXoF e T A ERIEERRELIZEI AT, LA
FEICED bW & THEL 2005, ZHICEKNT 2 #iLARIRLT
TWwWb, ZLCT T4 LABPARTIDEARNTIED DD, WHEELL W
Md% .2 TRITOAL OBRECERSCHBALSLTIEZAZN TS,
LIFLIE. chiz7 ) 7 vEERAEEE L L CHaicm@EiEe o s 2
LORHERZE L T2 L ORMZE LRI NDE B, KABRZIToTW5
bITEE, LA, 77y 7ORECHERICHLAD O TV taD
M, 7z& 2 BB xR L T3 Fiio AHTE, fEffEoME, £4
HE~DRERR, WTOBEMOBEN DY . REAGESCEE BRI L 2 A~
DT TOREREE TV T VvHRHiRLL TRELL VI LS, 2Fh, /7
A LXDIE (crimes) FFEE DR DTE, LD 7 T v THIGED 5 bIcfTo 7%
Bz, 70 7 VBRI T o T DTH %,

KRIICIE 7 7y 787V 7Y OHRBIC <R« ~—F 4 IFALEL T
Do N=TADBI TV TIHEALLEVBI VT YXLE W) FETKREHL T
2500 —Mic, HRTHEE L ZWAYIRH S, ez 7] THEH
Va—VF] 0BG NI B ZOHTHDL, T LT, F Ty TEANA=T 4R
HNIEFEBELADLDL, ZOBEIIELTICESN AL oAV ITT7 VY FD
WhH~DFRILIZ, 7V T ViEb3IEHBINTVWEIDTH S,
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*AFRFAA TR - AN=FAHRE 64 RS (v T4 v, 20214 10 A 30 H) TOH#ii [The

Crimes of Grimes: George Crabbe & Benjamin Britten] DXFIICHE, BEEZH LD TH 5,

#E

1 ¥a—Y 27y 7ORLDETICE>T 2 Ty 7DORFEE The Life and Poetical Works of Revd.
George Crabbe (1847) 2SfRE N7-Bic i3, T RFHA LIcE Yo h T, CofriREZFIhT
W3,

2 1847 EIREFFEICE TN 55 “Peter Grimes” I fF &I 7/zF 4 i1c X 3,

37VT7 49y aRXxReA 7 )y varxRlnilEObYIZOVnWTIEETFEBROZ L,
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Two on a Tower IZ BT 2 HERHZ 5 OHI & 4
£k H %%

Thomas Hardy 235K & L TG L 7z 0 I3 EER O TH v . Hardy O
ERICHI T 2 A IR PHE & R CBIRL T2, Bl IE. The
Mayor of Casterbridge (1886) D A —F v « ~V F v —FldhF X ~BfEL,
Jude the Obscure (1895) DT 77 + PV idA—R 7V T ~BET 5, Tess
of the D’'Urbervilles (1891) D TY Yz » ZLTIE T FIA~NTL, E72,
“Drummer Hodge” (1899) Tli¥, & — 7% CTHIL L ZEE KL 23f»nTn
%, Jane L. Bownas 1. ~—7 4 /NilicE T 2 R”OMBEMNZIERL T»
%, 19 Ao 4 £V 2/hFCid, MERMIZATE B 2 EH AW % KiEIC
V£, Ty b EBECEZETHEICBLCBIGITHL L
B o et Hardy i & o TESH AR BAET 2 HERMICIE, 1352 ICHE
BARMHEHE, AT 4 R4V V2 ) =TTy 3EL BN
FREOHTH L OF 2, (54, HHBZ T HET 5 (Bownas 2), Twoona
Tower (1882)IC BT b HHRMIZ 7 v v F DREHICE W TERREE LRSS
e LTHRIEL TS, fRb~F2 5 0 3BEES A AYETH 22, Fi
HRICEBEWTREDFETD 2 AW O T oOERM A & 0 KL HIE R
., FE o el ey P OEFICERER&EH E X2 LT 5, 1840
IC Rowland Hill 28 ~==— « K2 b ZE AL TR, FAUTHR G W2 KA
P E DEKEEGICT 200 Tk, V47 ) TH ORI
BITDWICHF LG T % T &7 o 7= (Koehler 8), Two on a Tower IZH5WT b
TR & O FMPLAMO 21T, ThENEELEHERLTLicksd,
Iy 77V AICVwEYF— TV - avAZY 24 VICETIMbE L
T7UV ARV ak) v -k b - 20 —URECLIEFEZKRLZFHK]
(Dutta 57)1F, VAT 4T v b - aVRRVELVERY 4 R4V ORGRDE
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JEICHE VR R KT T, ARSI ERicHn 2 iR 2> & 05 6 & DT %
LT, ERHRICB W TATEOBEES AR D LS ICLTY 4 V4
Iy PRV A4 R4 VORBEEHEL T OPHLICL, RM2 D D
B LR L0 [MbE] ko T E NG THFHHE| KOWTERT
%,

[BiEofEE] & [ZtEofEE] BHEICY PN TezY 4 7+ Y THIC
BT ZERERATL LRI 2epkovbnTniz, V4 v 4Ty
FABISTIERL, FAF VIV DD T 7 ) I~FToT L o HRIRE
SRR L ORFRICHE > T HEERDEME] (23) @ X5 REEEELH
T3, Patricia Murphy AW 4 X4 v 2 ¥ — -+ 7T v R A B L, ¥— -
TV IPENEEELRL TV AEREY 47 Y THEERERL W
ZEIEHLTVE, BRYIOHEEVT, AVA X4 VIZE>TY AT 4Ty b
. TBHT0 77y MlloBEEE] o Tavzzyz4iviA] 9) ThHH.,
ATARAVYBT AT 4Ty FOBRBEIOTEIE. VAR 7T VT 40T
BULEMONE L2 B-NT, ¥— - TI7V  OHNERZELLEAIEHEL
T ATVATY PEIAVA R4 vERELHECLEGAREX 5, — -7
7V DEEHAIEIC S b b T, R~ RIIEE &R IRIEDS 7 4
ATy PCHEONT WS Z E%ERL TS Murphy103), X 5, RED
FIRZ KIS L T L ek iz b—% v 24k, FIR%Z5F2 X
I LimT b, VAU 4Ty MiX, b= TV ORI TIE, B
HEHROHERICBCTHRA2EDODN TV Z L2 EKL T 5,

EIABAT AR A VEDHBIEELTIE, VAT 4Ty M TBAOR
B8 ZRICO® T T~y 2olaHihTwnsd ] 8) KL LToRE
PRET L, HIH, V4T 4Ty FIT A oM SETEENEY
BEANTHZ, y— - 77V OEHXOELEE L LTRETONE RN
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%, B FIcl3¥EEEE2 DF ZIAATW I HEEN VT,

He was a youth who might properly have been characterized by a word the
judicious chronicler would not readily use in such a connexion, preferring to
reserve it for raising images of the opposite sex. Whether because no deep
felicity is likely to arise from the circumstance, or from any other reason, to say
in these days that a youth is beautiful is not to award him that amount of credit
which the expression would have carried with it if he had lived in the times of
the Classical Dictionary. (7)

BEHAERTREROH R VEECHY ICHMO T2 N TEZ I AE
ER Tz, HFFERFEL»2ZDOE, ZLT, V4T 4Ty M, ELVEF
EERT L ICEBEER L, TRV 4 X4 vEDHEWOEE CH
RGO, KETE R BEIRBRONR Lo e ThHE, 2
TIREHNAEREREOMRTH 2 A 2E /1 BlEERohsH /LEL v
WR2AKEEL, BLoEEBANEDb>Twd, CoREOKIEIZY 4 7 4
Iy FOEREETH Y. BFNCEMICH Y, BRIcd Echbdewvo
AR ER D BEL TV 232, YIHoHANT, B2 0w REDRA
Tl AL BETH I Z ik, BLoRERKIELTWE Y 4T 4Ty b
LAY 4 X4 v OBRDORHEERL T 5,

Ioic, BRoOBEHORKEEIIE FoGHMANCHER T2 L3 TE 2,
BZIE, VAT 4Ty FERT 4R 4 VRREEET A, EECHNITHEME
BB ) BT AREONE R, RETHETV A T4y PR3BI RS, A
TARAVORDPKRRAIC L > THNEEZD, $UEET V4T 4Ty bR
L2 Z T ITiT 2L iC o2 DD, TOBHITHE VTS, AV 4
X4 VHRFREL WS [HEOHEE] w3 —HT, Y4741y Fidsfoft
Fewd PO KiBI s itk b,

$7. Vav4zy MiE [BHOMHEE] THov 4 7+ ) THORLE
SREOHEE %R LT 3, Murphy 1350 TH 3 Rl it 4 2 ok
DHEBICOVWTYATALA Ty PRV 4 X4 vOBGRESHITIL, 2TV 4 X4
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YR T 4T 42y POMBEDOEYYIOH Y A7z ZIADLLH LA TY
AL ARZHITT S, REOHEBRICE T2 KoM EDEREIE LL
o2 TH 3] (Murphy 88) EfEfIL T3, 2, vy Fvicy— - 77
VERWEREIPRAT A X4 YHRFARTHLEHE. V4 T4 Ty PSR HE
WMERITFT 22 LD, IHIC, V4T 4Ty MEAYV 4 X4 vOREKHE
HCTHRICHEEL I L, BEEBFICRBE D2V AY 4 X 4 v 3B R
BFRICOPRLE>TLEI, TOLIIK, VAT 4Ty FPBERXFEERD
FTRTA4 X4 v ERBET 21k TBEofEE] #1835 Lick s,
DEoXoic, 2o/MGoE—ofHe LT, ZAORFERFKBOREICE
W, Vv A —HEoRKEARDLNL BT ONE, 25 LKL
ZHEETO T AL, 2H LAERIIRE»S, Yoy FARKBEINE LI
nBHDTH B,

II

TOHORFME LT, VATV AZ Y PERY A R4 VORBITET L, &
Wh=ABERED TP TEL, 2V ORFORERZROY— - 77
VIFTHBZERHALER, 2O0F— - TITVME, TV ANT AT UK
DI To72 %% 2 FEU EEEREICR>THEY ., FRPICEEZH T L3R
W, ¥, =TIV IHBOFENER, EonsbiRINbs L
b, HRMICWES— - 77 v ik, B b 2 BN AREHRSAREIC
LbaZlicdh, ZONMEDHFEEZFH I TS LIckxd, =MBAGRD—IH
ThH2rY¥— 77V FOHEEIZ. HEFDZOFEDL, fFRPicikfirn s
TeMenizd, FEFIC L ZFMCHECHTHLFE L L ICL o THEI NS
zlichkh b,

FBAZICBENT, Y4UA Ty PRT7 7V ARV EFTOF— - 7T b
Zuy FYycHELZE W) EZRARHOFHRAH 2RV 4 X4 v
KEF 2, Z0HIOROEREHEI»D L7201 Y F Yy~ fToTHRLWEE
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INEZATAR4 VIR, OB — - TIT v b TClAabozl iR Y
FvCiRT %, £/, VAUAZY PIERAY A X4 VICHT 20 ERO
LB EFND, HEHZ T FRTV 4742y FABLEVWTRVD
THEIICZONEZMLETHEOL TR LW EEFEI N b —F v H L4
B, BERICRoTRT, VAV 4Ty P [GEEVIDIR, ¥l AR
LD TE, AVARVYEAVRA, 20, HhaiEd S 18 » AU ED
KEANEo7zbFTT] )T 2, Ebic, P—F v ALHARICLS L,
Y= TV IRBRETZYVTICROET 7 ) A0 — A OFKTLE
D10 HIttL roTWwiz, KO [ATE] & ] K KRELE YD S,
BRERLIE, MBEAY 42 VY THOBREREKBHL WY — - TV D
AAXA=YRET 4T 42y P ERBHNICER LT3 00THE, 207D,
VAT A4ZY PITNEDFETH L RDEDIC, MO LS Gt B0,
AT ARL Y~ HELDLE S ETE, LAL, F—FvF LKA
Lo THILE] IC&oT, Y4V 4y FEBHICERL CWid— -7
FVYIFDAA=VIIHEZ TS, Z LT, 18 » HULDFICH LY — - 75
VEBHATHZEW) [HbE] KXo TEREALERD, 51T, LD [H
bE] VAT 4y POEFBICKRE AR ELRIE T, [—+ 77V 1D
REORIKEEH AR L 2{TEIE 2, avREZv 24 vRARKLT, BE
TREFEREZ D25 L, EHEE 13E A EHRTEZFEREICE VAL B
RCThol](INHLE, SZTEHLZVWORY— - 77 v ORI T4
S| FEMICXBERAEL VI L TH B, DFED, L LIS R W
FTE, BERABEHRCLoTAIONA JRIELZR] L wHH-hf A=K
XoT, Y4 v 4Ty b OHESNHINI T TR <L BEFEN RN I 2
ft+20TH2, 777, eV FVY 2 bOFMABL7Z ) OBGRERBEICLZ X
ST REE L NEE T TR AN OET 2720 L2 DM b2,
TATATZYy b RS — - TV EDOREBLOML. AT 4 X4 v E Dk
B EAHEICT B,

Zoksic, ny Py ToOHBLWEI»OHERE VI, =TTV D
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ATCICBEE T AAN T3 T onffiEickoT, — - 77V MICET S TH
LE ] BERICL-LIN, MELETHIICL22bOT. 5720 ORER
BHREN R EL2Z T I 2B 0w &, FHIORINB LTk B,

I

RIT, TATAL Ty P ERT 4 X4 VORI EWBGT, 70y kiR~
HEL D ZDICHREN B X 2T 22812 =20 [HMbE] 2O L7
Vo, BHIOETHNTLZZ"2D [HIbE] 250 4 F ) ZAENOAFEDMH A
LbDOFEEFDOFRCHEMS S DFMIC O VT EREETH - =D ikt
L. Thhoaiiss Mol &, M7 7Y 78w R S EEES
TRz, REAR S N ZEFCL3HELFEL VI ANET 4 A2 -2 T
HDHTEPRENRENTH D,

Lo VKOD ETHWTWEIREBEREN S - C&Z [T 7Y A2
LbD=a—Z] (19)ICiZ¥—+ 77V FDOIICEL TRECTEAINLTVD
LHPNTHEY, = 77V MIRA»OEEL, AT ERLEHEL T
Wiz LRI N TV, LA L, 20k, BRIPEZZZLrEILN TS,

“But I soon found that Sir Blount drank much harder now than when I had
known him, and that he was at times very greatly depressed in mind at his
position. One morning in the middle of December last I heard a shot from his
dwelling. His wife rushed frantically past me, as I hastened to the spot, and
when I had entered I found that he had put an end to himself with his revolver.
His princess was broken-hearted all that day....”” (196)

BCHBIEND X Cho72%—- 77 v NI, 12 AXiZod 38, $icH
BER o7z, FRPANRBEIREZEOFETH 2 & THIE, #EIT X AW
TRRAT OERIGEFERTH S, oA E2EX L, y— - T TV
FICOWTORFRFRRATICEINLT 7R VR S, ZORFITL-
T, RFELAZR] twoiAx—vidh, TBRLAEZEK] wiHiLndg

-50 -



A=UHRILbND, AN AEFHREIZRE ), DN AFIEEEICE» Lz B
DELLFEHB L, BHCHKLZ L v LHIE, YRITL w2 R %
BT 2/ N30T AN ZHEBI 2721 Chl, BEE VBN RNZ G
PRI — - T TP FERLREAD HT,

F— e TS5V AVRRYEAVEVILEEALECT, 77U ADE
WL, B LY — - 77 v i, —RILRERELL IR %,
LAaL, #EHY A VAT Yy POFRICHEINCE LY — - 7T POEK
OEBEE =Y aFricHivizd IR M EOHMIZ, Y4V 4T v b
DREHICKE iR 52 5, Nk, KEHR O 72 @ /N KRR E © ffifs
THo7,

The print was one which drew largely on its imagination for its engravings, and
it already contained an illustration of the death of Sir Blount Constantine. In
this work of art he was represented as standing with his pistol to his mouth, his
brains being in process of flying up to the roof of his chamber, and his native
princess rushing terror-stricken away to a remote position in the thicket of
palms which neighboured the dwelling. (202)

REFAA—VZDbDTH S, HHOLFICFFHAZH T — - T TV
FOFEF AT O L [ASDOEH Tk it > TV 7z (he had put an end
to himself with his revolver)] (196) & FHHrN Tz, 4 ZF A MiCE¥— -7
FYIDRERMVZOICS DA T TR LM 2N TE Y | ORI
BRIFCREB > T, = 77V F DA TR MIEDOIICH T 0L
DDFIRTH B0, BRIV AR~V LRF 4 —AFEHKIC [75 v FHIOIE
BRd A4 A —< (Images of the manner of Sir Blount’s death) 2%, X% iC & - Tl
HHRS HRINLBHOVED L WHIFIC X > THOLNTWDEATT,
EREEIC D L DFTICELNTHAEZDDTTHA L] (239)EE->Tn5 X I IC,
HEOMTZA 7A ML THERRLABT I LICL - T, LI
o= TV IORKBRLE VI TAIE. R2HEICHOGHIREZEZ 2T 5,
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T2, 12 Ho¥FIcH — - 773 v bRl hoTwnht Wi HihEE
B AT 4Ty PERT 4 X4 VOFBBICKRERBEREZR > T3, ZA2
RIELCorboY— 77 v bi3dhed 6lITEE Tz LTk ST
D ATAXAVET 4T 4Ty FPOERNGEREFIVZRELS 22D TH 5,
ENEF TR, =+ 77V b OROBHEEIICH 24 T AT 4
4Ty P o TRHBMWTH Y, BHRIERAT 4 X4 v e OREORIE%
B2 Ltk D,

DX, =TIV FEEETCEEDIICZTDOAEICLI->TY 4
T4 Ty POERICEBLTWS, LAL, ¥y— TIV BT 4T 4Ty
b RREMRIC KA TR 2 D3 B TTEDIRICRON 2, FECA 7R MiC
XoThloNEY— - TIVEDAA=IBT 4 T4y b AEITHEES
BEZTw30THhY) AFELTCWEY— 77V FBHORNICENS Z &3,
BLAT 7V HDERERE L 729 — + 77 v t OIESHN T O RGN % e
LTCLEIDHLTHB, 2L T, —R, ¥— - 77V ORTEDOHIEIL, %
KON TOFRPHEOLF, A 7Aoo THIEINTLELDL I I
R220, WIhdRE»ZDDOICT ER Y, FiHOFLEO Y- aF
YRXLRH)VHAF 2T, ¥— -+ 77+ DIRICET 3 % NLLHETDIFH % »
ELRBICBELTCLIEY 2o, HHRMDPLEVET LN Z2H L WIEHROEHE
HEDRRICIES ELCT VI L ZHICHALLICLTLEI, KDDL T,
HDHVWIEZITHLIBIC, T4V 4Ty FOFEIKOIICH - T, BRI,
AETHOHT R, 22 0ESHHREL AV AF 2T LT, #
EMITHREINT, V1V 4 Ty FOERERIRNLZIILICAD,

v

BE7T7)VARYDOKMAR a ) vH bR Y 4 X 4 v~5ETh=FRKICIE.
VAT 4Ty FPRETEMEO X REEEBOLTWBICh b b,
W ~DEEFICH LT, BuHanEhTnwd, KMARDFEHKDO T 1 7 4
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Ty b~OEIIAHHICIE Y 4 7 P Y TEH OB LB O SRILoE - M
TTENCN T 2 X7 AR R Y X — FHRHEICRI T 328, RIRFICKE L R
e oM _EEICODHABL AT IE RS RV,

Two on a Tower I35\ C fERHM & BUHES AW IZEZ ICHE o0 Tw 3,
V4T 4Ty PBEEICEETZOIRHLT, =TTV META A K
DICT 70 ACH»T, RIARY 21 ) VIIRRDOBEED OICET 7V A
CHTELT w3, 2L T, 27 4 X4 VIZKRARDIERICHE > THER L~
Dotr, THIC, VAVAZY FPEeRT 4 X4 VHEABGEIEIR., A XY 2D
MR THo72T XY A TcoMIBGCHNEZFHAAEATHELI Y~ 77
VEIDOHEHEROTESE L LTETOLNEZDDOTH L, 20k 5 RIS
WESAYPARCTERT 25 LC#irnTnd, £z, HFE/RD
ol YA 4Ty PEREEICKL CHR_I~NA2 72— TT VP
AT 4 R4 OBEUMER, VAT 4Ty PORBMTAAL RICHITLEAILNT
LEITERBNAEZRATV A R4 VDI — - TI7VFOHNEREZR. 20%
ERETVAVAZY PRNARRAY A X4 vl kY — - T5 v RN
CUMERICRD L L NTE 5, [ RXESHEMZEL <, R FEE%
T ATERZ LM (EH168)TH B, £/, V42 ) THOHEBOH
HEAEIC DWW T, Alex Soojung-Kim Pang (3 2 IRf O R 1377 E F 50 ik
Nsz2li3c&hdbolzeibTws, ZoMf%, HEFHERKCEMER
BreixEzabh, HEOBE I —v v L HfffofE» biihk e
DT CTE R o720 THD LIEML T3 (Pang142), & DEWKT,
CONFICBWT, fERH L T, FEFERBCZAONEBHEE(-2F 2
=T 4)k, LB CE AL RE R LR VIFEERRT 0L
LT, =77V FERARFAKICZORNEDTFEEEHERL TS EE X
57259,

AT ARLVYORMARY 2 ) YOFMMOAED AN H» S OFH GES) &
BHIT TR, FAUCIE, 25K E THRIBE L =\ T & B 4EMFIC 400 K v
FOEEESZEBET 2 L EIN TV, I HiC, FRRoBEEHET S
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o, BRIETOMEEEHD T D,

KEARDFHMIFEXZFALT LT 3720, FRICHT BRI Z0FHA
FLERbND, TD2D, ALFRTIHRDANLTOIFIC L o TREOF;
DEWRIERRDZZT TR, EnATFOMRE 7wy b OREMICEET 2,
DFN, KARDOFMIIETIETAERL LTRIME 2 LB TE 24EN
BT VAMNBRDTHDE . ETAVA R4V ET AT 4Ty PIRARICE -
T3l o TEEK] 286 20w0C, FHlEFT & oREARICHT
BAX—THEEON, ENIMROVEDOTHE, 20D, AT 4R 4V
FERMAR D > O FME TL+imoME <, mHEZRLEH] (11525 0F
MEMMRL, FHRONAEZEEAL V1 V4 v P BT 2, —H., 9 2
AFGEL THORMRD LD TARFHEFH] (208) ZFHAZ T 4V 4 Ty b
AT 4RL v EREDERE L, BBEZIEHT 2, V47 4Ty b 23EEE
FEH L 72 D I3 FHONA D b KR Y a € ) v o [l d# 2 | (Murphy
M EZROCHLEZZ LR —RHEEZEZLND, AT 4 X4 vV DRELDE > 72 451
DEVIREL 2T 3720, KARDFHMICITFE Lo 2 EES & X
nNTnwz, zh7zidcil, RMARYav I vofRErbDOY 4V 4 Ty b
DERELDICEDIPNLT WS,

‘She’ll blab your most secret plans and theories to every one of her
acquaintance, and make you appear ridiculous by announcing them before they
are matured. If you attempt to study with a woman, you’ll be ruled by her to
entertain fancies instead of theories, air-castles instead of intentions, qualms
instead of opinions, sickly prepossessions instead of reasoned conclusions...
211

KEARIZT AT ATy " BRAT 4 X4 VOWEOREXT 3Lk FTE
D, RX¥EE2LHICHETZELAEVATEAR LTS, LaAL, KA
RIZT 4T 4Ty FIcHE - 3R, EZFE»00EHRE b L Icflik
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DANIEE BT wd, GHIC X 2ERICE STV Y12y F oL
RBFMICHEDIN TR L, 2002, RARBFRICHENTWEI Y 4 T 4Ty
MR D TEEK] L iErTHinTn3, HEZKICLTRAT 4 X4 v e
ODRBEEBLTCHAYA T 4Ty POBEED . KMARICE > T ADRRF
BZFANDE Wb DE 572, KMARDY 4 ¥ 4 = v Mickbd 2 #HIic i,
BUHOHEMONR L L CORMDOENBRN T L 08, FREFGAKZ TV 4
Taxy ME M, Bo <, EEMICRIELWE S5 ] 212) 8 KARY =
) VOEYSEZED, R T4 R4V EOHEORKBLZTEHLTLES, F
ORI >CT, AV 4 X4 VBT 7 ) A~mhv, MERHIIC BT,
T4 7 ) THOVEHBEORBMERKRLKRE AR EL TRz LTk
%,

V4T 4Ty b oOBEFRTIR, [BaofEl] BRIEL Twiizd, AV 4
R4 L omEE 1wz, LA L R ¢l 2 o % [E F %% |(Barloon 31)
ot AT 4 X4 Vid, =TIV ERKARY a1 ) VAT, Kk
WE L WS Btk o LIchiEST 52 Ltk s,

—Ji. AV 4 R4 v REoE HIRICRB T VWY T4y FidE X
CPOBRBEIHDBEL (. N~V AXTA VKA EHEET 2, [19 L ICRED
Bod ichEETNIEMEFIISEAL AR ELE L, TXTOBMPHEREL
T\»7z ] (Schoenfeld 117), V' 4 7' 4 T v bid, KA E OFEEIC X > THRFIC
MRGEL . B2 ORI HAREINEDTH S,

KEICRELZA Y 4 X4 vidEO LTy 4 Y42y PICHAET S,

Yes; he was shocked at her worn and faded aspect. The image he had mentally
carried out with him to the Cape he had brought home again as that of the
woman he was now to rejoin. But another woman sat before him, and not the
original Viviette. Her cheeks had lost for ever that firm contour which had been
drawn by the vigorous hand of youth, and the masses of hair that were once
darkness visible had become touched here and there by a faint grey haze, like
the Via Lactea in a midnight sky. (259)
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(VBRI T 2, AT 4 X4 ve v 474y b ORI RIS

B2 L CH Y | (Gossin 176), HEDBGHETIE, VA4 VA4 Ty FRRAY 4 X4V
DEMONR L > T b, ZL T, AV A4 X4 VIFTTDOYV 4 ¥ 4 T v b(the
original Viviette) (259) iZxf L THIW T W72 4 A — 3 (The image) (259) & 13 5 7z
3 EZ 7Bl O (another woman) 259 % RCIEA L T 20 TH B, AV 4
R4 YORICAZDELAEY - F—2DLETH D, HWEEKBEL BV 4
4Ty b EEMNCHDEZZEFORKD, 4 A=V [Hlok] Lok
BEBISI D LIRS,

COWHEOBEIIBHOBH O N0 T 4 & LT ICHERET 2, R2E/
ZEE RO 2 FH/BHEOHMILIKEE LIEHN 2 HEOBRERY, X7 4
R4 VIIREDOIRE LT TIEAR L, 3% (loving-kindness) | (261) DXFR &
LTV 4 v 4Ty bERTWS, Two on a Tower TIIEL TWwWizB2 DB
RBBERIET 2R o T, ZhiZ. V4 7 P ) THUNHICK S 5.
R DIREL2 b IR, BFpoEE, ZEe LToREME TR L2, HBX
DBERAKIEL T2 T 4 T4 Ty P ERY 4 X4 v ORBEBIIRT 2 2 &
F%d, Y4 v 4Ty FOICL o T ADBRIIAGEICKD 5,

FEERH & v S B I BENL 7235 FTIC W 2 AR, TRl THE=o, K
ARHLOERZALOFECHEE, 208 CiEd 5 gk MEN
BEBREWNS 2% B0, Zo/hRoBEe, ZhidEHE. FHK, HEESE
Lok [HIbE] THotz, TORT, ¥— 77V FOBERIBMIEL T
BV, =77V IHHOEET -SITMEICTING Z &2k, P
)70 PEAE & BRI 2 XL 23, TRIS ) IS BN AR I 24032, B
PSRBT 2RI E TR 25, 2 OB 2T ICHEIRES &,
HEICWE Y4 T4y FERIFEL. [HXOHEE] 2 K3 ¢, 205
WIOREREED EF T, 29 0o 2ERT, CofERicik, MR
SOHBAE] AT DAFICE TR LAMERS, BEMICRLTHRS & w
25712595,
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Notes SHIEE R EE

* BRI HAAN =T 4 5 62 MRS (R BESEMKRE, 2019 4 11 A 2 H) ToHEFEEEZE i%€$:;%%
E-MELZDbDTH D,
"ER A O A ETORFLICBI L Tt BRI [ —7 4 /NFEH) e o %,
Two on a Tower 75 @5 LT Penguin i V>, fHIMICZE DO_N— UK 5 ET, HARGE
ORI ER [ Lo = AN] AL 72,

PY 4 Y4 Ty 2OV T “fallen’ woman” (Dutta 69) &\ 5 $5HE D H B,
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Representations of the Ideal Woman
in Thomas Hardy’s Ballad “The Well-Beloved”*

Akemi Nagamori

1. Introduction

In the poem “The Well-Beloved” (1901), novelist Thomas Hardy (1840-1928)
recreated the story of his novel The Pursuit of the Well-Beloved (also titled The
Well-Beloved). The original novel or the prototype of the poem was initially
serialized in 1892, soon after the publication of his masterpiece, Tess of the
d’Urbervilles (1891) and was published in book form after a major revision in 1897,
two years after his Jude the Obscure (1895) was published. “The Well-Beloved” was
included in Hardy’s second anthology of poems, Poems of the Past and the Present,
in 1901, nine years after the serialization of The Pursuit of the Well-Beloved.

As regards the novel, critics have observed Hardy’s relationship to English
romantic poet Shelley in light of the quotation on its cover page: ‘One shape of
many names’ (P. B. Shelly “The Revolt of Islam” Canto I, stanza xxvii). Duffin
evaluates The Well-Beloved as a minor novel that Hardy published in the interval
between Tess and Jude (58); the work has not been featured actively for a long time.
This study of “The Well-Beloved,” the poem of the same name, attempts to remedy
its long scholarly neglect. The connection between the two should not be ignored.
This paper also argues that the obsession of Jocelyn Pierston, the protagonist in the
novel, and the image of “the Well-Beloved” also give an overview of the poem and
its background founded on its prosody and sound. Focusing on the image of the
“phantom” and the representation of the bride in the poem, this study examines the

relationship between the male narrator and the “phantom.”
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After he published the poem in Poems of the Past and the Present (1901),
Hardy repeatedly revised it for Collected Poems 1-4 (1919, 1923, 1928, 1930), so
this paper regards Collected Poems 4 (1930) as the definitive version.' Similarly,
Hardy significantly revised the 1892 serialized form of the novel when he published
it in book form in 1897. Therefore, wherever this paper refers to the novel, the 1897

edition The Well-Beloved: A Sketch of a Temperament is the reference point.

2. Jocelyn Pierston’s Obsession in the Novel The Well-Beloved

The Well-Beloved (1897), the novel, considered to be the prototype of the poem
with the same title, describes the mutating female ideal of Jocelyn Pierston, the
central character, that he calls “the Well-Beloved.” He falls in love with three
different “one-shape” women at twenty-year intervals: Avice the First, her daughter
Avice the Second, referred to as Ann Avice, and the granddaughter, Avice the Third,
whom he encounters on the Isle of Slingers when he is twenty, forty and sixty,
respectively.

Jocelyn’s tendency to passionately pursue the illusion of “the Well-Beloved,”
which embodies the epitome of an ideal woman, dated back to when he was twenty.

His peculiar propensity is shown in the following words:

To his Well-Beloved he had always been faithful; but she had had many
embodiments. Each individuality known as Lucy, Jane, Flora, Evangeline, or
what-not, had been merely a transient condition of her. He did not recognize
this as an excuse or as a defence, but as a fact simply. Essentially she was
perhaps of no tangible substance; a spirit, a dream, a frenzy, a conception, an
aroma, an epitomized sex, a light of the eye, a parting of the lips. God only
knew what she really was; Pierston did not. She was indescribable. (The
Well-Beloved 184)

Jocelyn’s “faithful” “Well-Beloved” takes many forms. The women in the novel
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referred to by various names are only the temporary abode of “the Well-Beloved,”
whose essence only God knows. Jocelyn cannot get rid of his obsession, pursuing his
“Well-Beloved” until the end of his artistic life.

The image of “the Well-Beloved” is sublimated and passed on to other female
figures reflecting Avice the First. Twenty years later, in the mind of 40-year-old
Jocelyn, the death of Avice the First triggers the idea of her supremacy as “the
Well-Beloved” itself. Then, Jocelyn describes the daughter of Avice, Avice the

Second, in Platonic terms:

Behind the mere pretty island-girl (to the world) is, in my eye, the Idea, in
Platonic phraseology—the essence and epitome of all that is desirable in this
existence . . . . (The Well-Beloved 257)

In Avice the Second, Jocelyn perceives the essence or condensation of all desirable
things, called “the Idea.” Furthermore, saying “Ah, she is! A sprite, a sylph; Psyche
indeed!” (The Well-Beloved 261), he recognizes Avice the Second as if she were a
phantom and a bodiless spirit. In other words, when Jocelyn finds “the
Well-Beloved” in a woman, he not only idealizes her as an object but also reveres
and worships her to a certain extent. Although Avice the Second is inferior to her
mother in intelligence and character, the image (temporary abode) of the idealized
Avice the First in the body of Avice the Second disguises her real character. Thus,
Jocelyn’s innate instinct to pursue the idealized female image of “the Well-Beloved”
embodied in a real woman prevents him from grasping the real self of Avice the

Second.

3. The Balladic Background of the Poem

“The Well-Beloved” is in ballad form, through which Hardy depicts “the

Shape” of the titular ideal woman (or Sprite or Psyche) in the poem. In the poem,
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“L,” the narrator, meet a spiritual being (“the Shape”) on the way to the house of his
bride. The poem consists of seventeen four-line stanzas, each composed of a repeated
iambic tetrameter and trimeter, roughly rhyming in the scheme abab. Variations of
the ballad meter are used in the poem, which is considered a prosodic pattern in the
literary ballad, an imitation of the traditional ballad. Owing to the lack of testimony
in Hardy’s own words, we must rely on studies of his poetry that have identified
ballad-like patterns in Hardy’s poetic oeuvre. Alan Pound considers “Hardy’s ballad”
in terms of its poetic form (“Ballad Form” 97), and Tim Armstrong states that
Hardy’s poetry depends on the use of themes and imagery traditionally used in
ballads (“Introduction” 11-13). However, there has not been any unified or
comprehensive study of Hardy’s ballads.

In my view, there are two reasons why “The Well-Beloved” should be
considered a ballad. First, the “Shape” (or “sprite”) in this poem is one of the motifs
of the supernatural and the unseen that have been used repeatedly in the ballad
tradition. Second, the poem has a dramatic plot structured around the interaction
between a man and supernatural beings. Such an interaction is a familiar and general
technique in the ballad tradition. Hardy wrote more than 900 poems of varied types;
therefore, there is difficulty locating his ballads. However, “The Well-Beloved” can
be considered a ballad in terms of its form, prosody, and theme. Though it is indeed
a ballad with these balladic characteristics, “The Well-Beloved” is different from his
other ballads; the poem was created not after local tradition or legend but based on
the poet’s concept of “the Well-Beloved” that he originally wrote of in his novel.
Therefore, this paper will clarify the significance of Hardy, reconsidering the subject
of his novel taken up in this poem with the ballad theme.

As befits a balladic poem, “The Well-Beloved” shows pagan elements in the
opening two stanzas. The first and second stanzas set the stage of the ballad, where

“L,” the narrator, is to meet his bride the next morning to be married:
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1. T went by star and planet shine
Towards the dear one’s home
At Kingsbere, there to make her mine
When the next sun upclomb. (1-4)°

The second stanza not only presents the setting of the poem but shows the elements

of a ballad.

2. 1 edged the ancient hill and wood
Beside the Ikling Way,
Nigh where the Pagan temple stood
In the world’s earlier day. (5-8)

Including “the Pagan temple” (7)' in the second stanza, the poem is filled with pagan
elements, of which the poet had been thinking from the beginning of its writing. In
the first stanza, “Kingsbere” (3) is a fictional name of the actual place, Bere Regis,
which lies about twelve miles northeast of Dorchester. Before the revision in the
Wessex Edition, the name had been “Jordon” instead of “Kingsbere"’5 Jordon Hill is
located near Weymouth, about seven miles south of Dorchester; Weymouth, the
Budmouth of Wessex, is close to the Isle of Slingers, the most important place in the
novel. Considering the closeness of the setting (the Isle of Slingers) of The Well-
Beloved and the original setting of “The Well-Beloved” (Jordon Hill), it is clear that
Hardy initially thought of one work being inseparable from the other. Jordon Hill,
which Hardy had had in mind from the beginning of its composition, was the
location of an old Roman army camp. Hutchings notes in Inside Dorset that on
Jordon Hill, “[TThe important find of a Roman temple was made in 1834, although
Roman coins had been turned up [sic] on this site many years before. This hill,
overlooking the sea, was laid out as a Romano-British temple set in a spacious
courtyard” (106). The historical and geographical reference to a Roman British

temple on Jordon Hill provides this ballad with a heathen framework.
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The bride of the male narrator is shown as a “perfect” female figure like his
“queen” (12). The narrator, who is rushing to the bride, does not suppress his
feelings. The narrator’s emotional exaltation is revealed through his singing and

calling “to himself”:

3. And as I quick and quicker walked
On gravel and on green,
I sang to sky, and tree, or talked
Of her I called my queen. (9-12)

The bride’s name in the stanza is “queen” (12). His entitling is not merely an
expression of his emotion for the bride. The word “queen” suggests that his faith and
absolute obedience to her bride resemble worship more than simple longing for her.
The narrator evaluates the bride, “‘She is the God-created norm / Of perfect
womankind!”” (15-16). Additionally, considering the narrator’s words “‘O faultless is

299

her dainty form’” (13) at the beginning of the fourth stanza, much as Jocelyn
portrays Avice the Second in the novel as “the epitome of a whole sex” (The
Well-Beloved 256), we can see that the narrator has an admiring attitude toward
women’s perfection and integrity—he wants the perfect female figure he admires in
his bride.

The “phantom” or “shape” (17) appearing before the narrator is not just an
image of his bride. In the ballad tradition, many motifs, including Christianity,
loyalty, murder, revenge, curses, and love, have long been treated, as well as ghosts,
visions, or mad people who cannot live as ordinary humans of this world (Yamanaka
10). In the novel, the protagonist Jocelyn can only aspire to his “Well-Beloved,”
while in the ballad “The Well-Beloved,” as if responding to the narrator’s calling, “A
shape” (17) appears from the glow of the stars, and the “phantom” quietly slides
down beside the narrator. The movement of the “shape,” compared with that of the

narrator’s bride (20), is symbolically expressed by the alliteration of s-sounds, as in
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the thyme “Slide softly by my side” (18). The s-sounds alliteration represents that
the “shape” soundlessly descending from the dark sky to the narrator. The paganism
of the poem is already presented in the second stanza in the form of “the ancient hill
and wood” (5) and “the Pagan temple” (7), so the “phantom” who silently comes
down to the narrator in the fifth stanza is not an image of the bride who is in love
with him but is the manifestation of a Roman goddess.

There is a hint of a pagan ritual in the poem. The narrator sings into the sky
and talks about his “queen” (12), as the object of his admiration, which symbolizes a
kind of ritual in which he invokes a spirit or the supernatural through singing and
calling. Aoki points out the establishment of a ceremony by the act of utterance
itself. Aoki further notes that the utterance and the action are specifically associated
with each other in the framework of a ritual (104). Referring to Aoki’s remark about
the establishing process of the ritual, the narrator’s act of singing and calling to the
sky in this ballad is not only a manifestation of his feelings toward the bride but also

the device of a ritual to summon the narrator’s “queen.”

4. The Goddess and the Bride in “The Well-Beloved,” the Ballad

One difference between the ballad and the novel is the relationship between
men and their ideal female images described in each work. Jocelyn only pursues the
model of the ideal woman; he can neither capture nor call forth the image. On the
other hand, in the ballad, the male narrator can communicate with and talk to the
“Shape” (29) or the “sprite” (41). In this light, in this section, the representation and
function of the “Shape” in the ballad will be analyzed.

The “Shape” that appeared in front of the narrator is a pagan goddess who was
worshipped in antiquity. It is attributed to “the ancient leaze” (22) where the “Shape”
came. The temple was built for the goddess. The revision of the phrase “Love’s

idolatries” (Collected Poems 1, 1919) to “men’s idolatries” (24) in Collected Poems
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2 (1923) does not show that the goddess was worshipped by the ancient “people
(men and women),” but was the object of worship just for “men,” connoting male
sexual love and admiration. Furthermore, the narrator yearning for a bride has
mutated into the “men.”

The seventh stanza reveals the narrator’s irresistible emotions—feelings beyond
his control—to the “shape.” The stanza consists of the narrator’s utterances that are
structured in one sentence through the device of enjambment (the continuation of the
same sentence in the next line without a break). Unlike the other stanzas in which
the technique is used, the whole of the seventh stanza has no punctuations at the end

of each line, which can eliminate discontinuity or interruption throughout the stanza:

7. —‘O maiden lithe and lone, what may
Thy name and lineage be
Who so resemblest by this ray
My darling?—Art thou she?’ (25-28)

The use of enjambment in the whole of the stanza shows the narrator compulsively
weaving his words to confirm the identity of the “shape”; whether it is his bride or
not. However, while he expects that they should “so resemble” (27) each other, the
“maiden” (25) has a certain distinction from his “darling” (28) which is denoted by
the enjambment, making the “maiden” (25) physically isolated from his “darling”
(28) in the whole of the seventh stanza and producing the difference and gap
between the “maiden” and his “darling,” albeit being in the same line. At this point,
the structure of the poem conveys that this phantom has an existence separate from
the bride of the narrator. Nevertheless, the narrator cannot inhibit his emotions and
regards the phantom as his bride: His inquiry “Art thou she?” (28) formulates the
comical or even absurd nature of the man in the poem.

Conversations between a human being and one who is not a human have long

been used in ballads, and “The Well-Beloved” follows this traditional method.
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Whereas in the novel Jocelyn only pursues the ideal female image, in the ballad the
communication between the narrator and the “shape” is established. The balladic
form enables the narrator to talk to the “shape” and the “shape” even to respond to
his entreaty. In other words, the relationship between the narrator and the “shape”
materializes in the form of a ballad.

The eighth to tenth stanzas consisting of the conversation between the “shape”
and the narrator play a particularly important role in this ballad. In the eighth stanza,
the “shape” responds to the question of a narrator who takes his bride as a heathen

goddess from ancient times:

8. The Shape: ‘Thy bride remains within
Her father’s grange and grove.’
—‘Thou speakest rightly,” I broke in,
‘Thou art not she I love.’

9. —*Nay: though thy bride remains inside
Her father's walls,” said she,
‘The one most dear is with thee here,
For thou dost love but me.’

10. Then I: ‘But she, my only choice,
Is now at Kingsbere Grove?’
Again her soft mysterious voice:
‘I am thy only Love.” (29-40)

The abab rhyme scheme is employed up to the eighth stanza, where the “Shape”
begins to talk, and the rhyme scheme is abch in the ninth stanza. The prosodic
variation corresponds to the turning point of the poem because the narrator is
confronted with the truth uttered by the “Shape” and begins to recognize the reality
that he had not seen until that moment. If the prosodic “change” is thought of as a

“disorder,” the variation represents the “disorder” of the narrator’s feelings at this
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turning point. In addition, “inside” (33) representing the bride’s whereabouts is
contrasted with “here” (35), where the “Shape” is. Both words are locked in conflict,
and therefore the two female figures, whom the narrator regards as one and the same,
never overlap in the rhyme. At the same time, the deviant rhyme “here” (35)
ironically emphasizes the point that the one whom the narrator adores and worships
is not the bride awaiting him in her father’s orchard, but a pagan goddess “here.”
Even if there is mood change in the ninth stanza, the rhyme schemes are the
same as in the eighth and tenth stanzas. The “grove” (30) shown in the eighth stanza
symbolically represents the bride, and at this point, the bride is the one whom the
narrator “love[s]” (32). At a glance, “grove” and “love” seem to rhyme, but strictly

3

speaking, they do not. The different pronunciations of the “-ove,” which do not
overlap, suggest that the narrator’s emotion for his bride is not to be taken as “love.”
Through the ninth stanza distinction between the bride and the pagan goddess
encapsulated in the “Shape,” the “grove” (30) and “love” (32) in lowercase letters
are inherited from the eighth stanza to the tenth stanza. The two words representing
the “bride” and the goddess are sublimated by the capitalized “Grove” (38) and
“Love” (40). The former (38) not only represents the name of a place but also “the
name of a goddess or of a pillar serving as an idol” attributed to in the Bible
(“Grove,” def. 2a). Therefore, the feelings that the narrator has for the bride are not
“love” for a living woman, but symbolic admiration and worship for an object in
idolatry. “Love” (40) with a capital “L” represents love or affection itself as a
concept and alludes to Venus, the goddess of love and beauty. The narrator’s idea of
“love” (32) in the eighth stanza corresponds to the “Love” (40) deity in the tenth
stanza, who is the actual object of his admiration or worship. The narrator’s “only
Love” (40) is not a real bride, but a goddess of Roman mythology who does not
exist. Hardy has the illusory and unobtainable “Shape” utter “thy only Love” to the
narrator, which reveals to him that the image of the bride is truly an illusion, as is

his yearning for the actual woman.
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The “Shape” in the ballad plays the role of showing the truth to the narrator,
who wanders in a dream world unable to grasp reality. The “Shape” further
emphasizes the illusion in the narrator’s mind, who idealizes and reveres the bride as
a perfect woman, as in the ancient practice of idolatry. The shape or the illusion is
purely a dream of the narrator, as the “Shape” says “I am thy very dream!” (52). The
“Shape” answering the narrator’s calling relentlessly confronts him with the truth that
he cannot attain the ideal. However, “O then” (53), he says, “My loved one, I must
wed with thee” (55). Clarifying with the adverb, “then,” the narrator, who heedlessly
continues to devote himself to the “Shape,” ironically and somewhat comically
becomes a figure of ridicule whose willfulness is juxtaposed with Jocelyn Pierston’s
above-referenced remorseless attempts to pursue Avice the Second and the Third
without pausing, even one moment, for self-reflection. The “Shape” in the ballad not
only makes the narrator aware of the reality but even dismisses him by saying “I
wed no mortal man!” (60), scolding him for his foolishness. This word that the poet
makes the “Shape” utter is an answer and lesson for the narrator as well as a
response to Jocelyn’s obsession.

The vanishing goddess called the “Shape” is identified as the Venus (64)
enshrined in an ancient temple, which is already implied in the earlier stanzas of the
ballad. The word “Venus” (64) appears in the sixteenth stanza of the ballad.
However, it was not in the manuscript or the first edition of Poems of the Past and
Present, and there are significant revisions from the 62nd to the 64th lines in the
final version. “The Fane / To Venus” (63-64) added after the revision clarifies this
point, strengthening the more pagan elements in the story about a man who dreams
of and meets “the Shape.” From the beginning of the ballad, there is an implication
of “Venus” (64). The planet that shines above the narrator's head in the first line of
the first stanza is, of course, Venus. In other words, from the beginning of this
ballad, the “Shape” is watching the narrator. The theme that the narrator is guided by

the light connotes that Venus always influences and dominates the man.
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After the “Shape” has vanished, the narrator can meet his bride. In the final
17th stanza, the next morning the narrator at last confronts the real bride. However,

there is no woman whom he so craves:

17. —When I arrived and met my bride
Her look was pinched and thin,

As if her soul had shrunk and died,
And left a waste within. (65-68)

In the novel, Jocelyn tells his friend Somers about the concept of “the Well-Beloved”

and the memory of women after its disappearance:

‘We are a strange, visionary race down where I come from, and perhaps that
accounts for it. The Beloved of this one man, then, has had many
incarnations—too many to describe in detail. Each shape, or embodiment, has
been a temporary residence only, which she has entered, lived in a while, and
made her exit from, leaving the substance, so far as I have been concerned, a
corpse, worse luck!” (The Well-Beloved 200)

As Jocelyn predicts, the bride will become “a corpse” (The Well-Beloved 200), “As
if her soul had shrunk and died, / And left a waste within” (“The Well-Beloved”
67-68). The disappearance of the bride is expressed in the abab rhyme presented in
the combination of “thin” and “(wi)thin” in the 17th stanza. While “th” of “thin” (66)
is a voiceless dental fricative [0], that of “within” (68) in the last line of the stanza is
pronounced as the voiced dental fricative [0]. After the “Shape” disappeared, the
bride disappears exactly as the voiceless dental fricative [0] of “th” sound in “thin”
vanishes in the air in pronouncing the word “thin.” The “th” sound of “thin” (66) is
completely integrated into “within” (68), and the “th” of “within” is swallowed with
the vibrations of the vocal cords. It is the sound that the narrator makes after
realizing the truth of the unattainability of the ideal woman, with a sense of regret

and emptiness. Furthermore, the rhymes of “(my) bride” (65) and “died” (67)
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indicate the fact that the bride is only dead for the narrator. Here, Hardy the poet
weaves a poignant irony: in the morning when the narrator (and perhaps his bride,
too) was to await the sunrise with hope, despair comes to him when he confronts the

“remains” of the (dead) bride, who once seemed the ideal woman.

5. Conclusion

The concept and principal framework of “the Well-Beloved” in The
Well-Beloved | “The Well-Beloved” were explained by Hardy in a note in 1897, in
which Hardy revealed that he had borne in mind “[t]he theory on which this fantastic
tale of a subjective idea” (Life 294) in both works “bearing the same name” (Life
294) is built. As for his notion of poetry, he also noted the possibility of writing

poems:

The theory on which this fantastic tale of a subjective idea was constructed is
explained in the preface to the novel, and again exemplified in a poem bearing
the same name, written about this time and published with Poems of the Past
and the Present in 1901—the theory of the transmigration of the ideal beloved
one, who only exists in the lover, from material woman to material woman—as
exemplified also by Proust many years later. (Life 294)

The poem combines the theme and the concept of the ballad tradition and uses poetic
techniques and typical motifs. Thus, Hardy constructs a poetic structure in which a
man’s mystical experience leads him to the truth.

The novelist/poet Hardy’s affinity for the ballad, along with his pursuit
depicting the image of “the Well-Beloved,” helps him re-create “The Well-Beloved.”
Florence Emily Hardy notes in The Life of Thomas Hardy (2007) that Hardy grew up
in the Dorset region of southwestern England, where villagers lived amid
superstitious belief in folklore and witchcraft (21). Also, Paul Zietlow illuminates in

“Ballads and Narratives” that Hardy grew up hearing the Dorset dialect and folklore
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from his grandmother and neighbors and incorporated oral narrative stories in Dorset
country into the form of ballads and narrative poetry (93-95). It is not difficult to
imagine that the balladic worldview and methods had some influence on the creation
of his novels and poetical works because of Hardy’s childhood environment.

Looking at Hardy’s creative history of prose and verse, we can see that he
found poetic inspiration in his prose works like Under the Greenwood Tree (1872),
The Woodlanders (1887), Tess of the d’Urbervilles (1891), and Jude the Obscure
(1895). Also, while writing a novel, he infused the attributes of poetry into the prose
in the course of writing. While poetic materials too come from his prose, it is unique
for him to use the same title for the poem and the novel, as among his balladic
poems there are none that share title of any of his novels. In 1889, Hardy had
delineated the concepts of The Well-Beloved / “The Well-Beloved”: “[t]he story of a
face which goes through three generations or more, would make a fine novel or
poem of the passage of Time” (Life 223). Hardy focused on adopting the same
concept in both works. Nine years after he presented the original concept in prose, he
dared to recreate it in the form of a ballad, suggesting his fascination with the
concept of the “The Well-Beloved.” However, it demonstrates not only his obsession
with portraying the male nature of idealizing and revering a woman, but also his
affinity for balladic poems, which tradition he used to accomplish the construction of
the world of “the Well-Beloved” and the interaction between a man and a “Shape.”
In other words, the story of “the Well-Beloved” was newly shaped by Hardy in his
later years through the depiction of the narrator’s mysterious experience of an
encounter and interaction with a goddess, which the main male character in the novel
could not achieve in the novel. The ballad illuminates the fact that the poet found in
the later years of his artistic life the possibility of writing a poem in which the

abstract concept that he had already built in the novel was recreated.
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Notes
" An earlier version of this paper was read at the 63rd Annual Conference of the Thomas Hardy Society of
Japan, held on October 30, 2020 on Zoom.
' Gibson notes that Hardy had repeatedly revised his poems in Collected Poems 1-4 until he died. Collected
Poems 4 (1930) was posthumously published, which was instructed by Hardy himself. (“Introduction,” The
Variorum Edition of the Complete Poems of Thomas Hardy xxviii).
? Thomas Hardy, The Well-Beloved, edited by Patricia Ingham (Penguin, 1997) 184. Subsequent references to
this edition appear parenthetically in the text.
* Thomas Hardy, The Variorum Edition of the Complete Poems of Thomas Hardy, edited by James Gibson
(Macmillan, 1979) 133. All quotations in this paper are taken from this edition. Line numbers are shown in
the parentheses after the quotations.
* The novel shows a pagan temple on the Isle of Slingers as an allusion to the fact that Christianity had not
penetrated there as much as on the mainland:
Then adieux were spoken, and she drove away. But Pierston saw only the retreating Avice, and knew
that he was helpless in her hands. The church of the island had risen near the foundations of the Pagan
temple, and a Christian emanation from the former might be wrathfully torturing him through the very
false gods to whom he had devoted himself both in his craft, like Demetrius of Ephesus, and in his
heart. Perhaps Divine punishment for his idolatries had come. (The Well-Beloved 261)
The description of the Pagan temple was added in the revision of the earlier version of the novel (The Pursuit
of the Well-Beloved 90). This additional description supports the custom of premarital sexual intercourse on
the Isle of Slingers, which was strictly rejected on the mainland at the time.
* On the Google Map, it is expected to take about 5-5.30 hrs.” walk from Kingsbere (Bere Regis) to Jordon
Hill (Jordan Hill), and 5.30-6.20 hrs.” walk from Kingsbere to Weymouth. One reason for the revision of
Kingsbere may be that it is feasible for the narrator to depart at midnight, walk near the ruins, and meet the

“Shape” before dawn (“Map of Bere Regis” Google Maps, 2021).
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(2021 EERL Y v R WY L
[Thomas Hardy & #1® “dialogue” ]

T4 7 b TR O RHUBAE
Al

CORKROHMIE, YV RV Y LAKOBI R E LT, 19 HiKKEEICE
J 5 RBINE R OMER R Z B ICIEEL T 2L TH L, £ D0 IC,
fikc IRANEHR] obE AT, A v /72 Vv FEZESSFE ) 7o 0By
HOMOFEMD 5 VIR E (FTTIERE Z>oTVB I ETEHBH)
F L, te¥cid, THEEZEY =2 — V) (Jude the Obscure) \CHED 7 8 5, EH
£ D RAFIC BT KRFEDFIFHIAN DO TR Z o T2 FH NI il 3,
1

T3, 19 BRI OERKESNICE T 284 2RIk HIN A5 OBLE IC D
WCFHICEN L ZFEAEXERHLDOT, ThET27A M LTHHLE
ET, 2 2iCBEEEOT B L IO THIERI D OFEZED TITE 2\, 20
XE(ZT v/ =—+ b unr—7 (Anthony Trollope) I & 2 EHSHEWE-H D
ATy FEECSEBODH L (477 v VEBESOMBEE 725 ] (Clergymen
of the Church of England) \Cft XNz A v bw X7 v avhrbilofzd DT,

EHiI~ 47 - A4V (Michael Mayne) & 9, 1986 ED 5 96 EE TV =
APIVAR— TE—OIHERIR2HED LEBBERETDH B,

Y47 ) TREORMoORRMSICHZD 1866 F [PrE—T DR
Ty FEPEINE] K, EL R EIAEEREEDEEACE S
T, BIFeEEL M4 CEASOBRBE»r iGN T 20T ED
TV X MREMERELRITZZEREHLI»oITEWRY, BEIK
i M=y A4 X7V K- Vv a—X] (Essays and Reviews) 3 HIFR &
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N7=] 1860 EDKEHTH A v 77 v FEBKTRADIS 25> 71—
TTCRB BT TIRHAERCRTFLL T Ty 7w - Yy
2BF, TREHRERTICE =2 -~ v RF—T A, Ea—Y—DF TS
ZLEDSREIRE LTEL L2b oo, BHER - #Hy R e v
bDEHO GNP, £ VHIRIERT, vva—T— A FDX
IBANFT— b o b T/ A FHY, FVRAFEEELVZZLLED
PRELAYITIES > 72072 H [F—"7— v —F] CEMNDIHE
O IEF R R, G20l E | 2EEWMS 2 2G50 07207,
HPREZ B2 A HGRE OB D M ZIED T,
MELHBZCHT 2V RINVROEZEZ ST, FA—rDEHaL Y
V%I LD LT IHAOERELBL CARIER L Tk, HEOH
WMIERK L2 B o e BREPREL ozaLr vy =ik, Ty
AX TV RV Ta—X] %5AT, HYBEFOET -t D HEFICOW
TOMEELZHICH ) CH LI LBV o7, ...
At this mid-point of Victoria’s reign [i.e., 1866], it must have been hard for a
man or woman of any intellectual calibre to retain their faith in the form in
which it was almost universally proclaimed from Anglican pulpits; and the fact
that the Evangelicals, still in 1860 [when Essays and Reviews was published]
the strongest group of churchmen in England, had become timid and Tory, and
that the Anglo-Catholics, a brilliantly reforming force under Newman, Keble

and Pusey a quarter of a century earlier, had no acquaintance with scientific
theology, made it hard for such as Matthew Arnold (though he remained a
shadowy Christian believer) not to hear the Sea of Faith’s “melancholy, long,
withdrawing roar, Retreating . . .” in ‘Dover Beach’. The voices of intelligent
agnostics had begun to be heard.

Liberal theological and scriptural views were popularised through the work
of such men as Bishop Colenso of Natal. A distinguished
mathematician—though no great scholar—he had read Essays and Reviews and
decided to produce a study of the first five books of the Old Testament, the
Pentateuch. . . .

CoXFEPIC, 9MROERREZMRL 2FE R 3208 1n34ELINT
W3, DEDREHFIR. 2 20 R A7 A7 3 — VHEBIICX > THNICHCE
RERDIZT VR - AP Y v ZIRCZELTH I DL DR Y RTA_R—Y
_F )T v 7Y A v ] (Liberal Anglicans) & > [ 7w —F « F % — 7 | (Broad
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Church) & WS UG TN T WS —Th 5,

FiZ, TOXIREEOPFICEZFRELT v rm - AL )y 7fRE Vo Tz
RS LI dbD—2F Y BOFIC X o THEIEN 2. R UMZERZ LT

R EMDOEZ ST HET BN bOARN A IV —T — DB L
ERMHRICLCEES LWy T LA, 22D 19 MR AFEELE o Cw
WORbENGE Y, 4 v 7Ty FEESIE 16 MARZICEzZ L <llk, BE%
HRLL O L EMECEZRVIBACHFZLOVEZEET 5L 0
FBIAMEED LD LFFoTWT, TNAZDHEBOEANAREE L o T
b 7ER, 17 HitoRb WV E2 L 18 2T T o EAREERD L
oL T, ~4 - F ¥ —F (High Church) ° 7 7 - 5 ¥ —F (Low Church)
LI IEIN B BN DIEYR (church parties) 23R4 IR T 5, ~4 - Fv—
FEIL, F 7T A Y b (), 2 LCERE ORI EE 2 HE, Kab
LU ZDERTH ZETIIMBROBIRNET 20 & 2 BE QM2 RO E
ReTbANADIN—F, —Ffiovy - Fr—FiF, MILL Y LEFEMEON
DICBFRELORBEZERTE 70722y FEY DAL T, WELZE
MICHRIRT 2l D Y R E AR a v tr—AT52eRXLE LT,
18 AT, b 2 D DRIRD BFR 72 M2 B 6R % fil i B4 o JiE s 235
fTLTirl,

19 HHZIC Ao TR Z o 2FEMIZ. #HTLVWEIIROHE & 2 X 20
SLBAROEMI LT 2,

TP, IFEREFHALAT A POHRTRIMICER I N TV 2 EE IR (the
Evangelicals) 7223, Z L3 18 fdo v v « v —F O 2 K EIR T, 19 H
#2IT 3B\ T ‘the Evangelicals” & \» 9 FEUA4 13 ‘Low Church’ & IZIEFFED b D
ELTEDNG, FIAXHICH B Lo, 19MEHEEZ B LD —
TRHEENOBTE LTix [FRERCLT), iy o@Emzahine
W) ORI RGN & o Tz, BlAIE~vya— - T—/ 0 Fid T8
TnETuTFREYTF 4 RAL] OFT, ZH5WIARRELHELTWS,
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COMEIRE WO RERERIRITE L 0RHZHK L, SIREROBESEX
iy 2% RIBOEMICY AT THAEZEMCH 5, NIFEEIR
ZHENTHI OB ~EBITL TS, 208, BHFRBESIC LR
FHDOVK 2D HEFELBS A5, A0 RIS b £ 72 FHERY
AR F ) X BB ZICER L HRT 2 mICHDEDED .
ZRiF L b L, BIEPHETMPEL LWRRIC KL o TRERE RS C
L, LT &5 aHE @M 2o E 25 T Lidinw,

This great party [i.e., the Evangelical party] has done its work, and is now
undergoing that law of transformation and development which obtains in a
national Church. The power is passing from it to others, who will make good
some of the aspects of religion which the Evangelicals neglected, and who will
then, in their turn, from the same cause of the scientific inadequacy of their
conception of Christianity, change and pass away. The Evangelical clergy no
longer recruits itself with success, no longer lays hold on such promising
subjects as formerly.?

ZNTH, EHEIMEKDO LCRERANTH Y, HAENITEHT 2 5T &
DiE. V427 P TRROA F) ZAABKRICES REAOVTWEEEH
(seriousness) * A U 5 A 3GRERE 0. DGEEGIFEILEE), & LW A4 DHEHE
EVo e AEEFEM U CLCERICEELY G2, —EOTFEEREMF L T
Wiz Z EIIEBETE R,

19 HACICH 72 ISR E N7ZEIRD 2D E, VY RIVIRTH D, HHD
BEEZ S CTEVALDLTOIREL VW, F v 7~ (Mark D. Chapman) O i&
EOfHICL TEER W eEbnsoT, 5IALTEL, Thbb, IR
TN T T Y A= RLEE THY -t - BURICB S 2 BREEE & v 5 K
BB OPICHREMBEIT LS LT 2EEMENTH 5, T OEIL,
HH L F oA O BEES2AEPBROAFEL T 25D TH-T, K
ERZOME—DRIEATH 2 bIF TlidZa\v, &F x %, ] ([Liberal Anglicanism
is] a disposition which seeks to locate the Church within the wider framework of

philosophical, social, and political ideas, all of which focus on the pursuit of truth of

which the Church is not the sole guarantor.)’ Z DEKICH S L HIC, T DIk
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FRER Ot SMES £ Y FEEEa RO EEEE, G, A0S mo
Zilee, BEMESF Y T2 7 —~DBE 2, WERBHE, Hicr4yvc
Femk % A7 BEXECEGHETE. Z L CHARNFOREL wo b D
WCERIIC RIS L & 9 & L& FHI (intelligent) THARHY (secular) 751 % B
DEBRND B> Tz,

TR—F - Fr—FEBORX— PR EZALICELS AL S T Eicown
TiE 19 Ao bFEFH o 7243, 1942 FFICHiZzc D b vy 2B 54
Py afftseE Tavr ) vy e 7a—F -« 5y —F@H ) (Coleridge and the
Broad Church Movement) C¥% ¥ & — X (Charles Richard Sanders) 282 v v U v
CERIDIN=TERCT IHEORE AR L CroBEICESL X T, 2
TAY Y PR ZOEIRORME AT OPER L ZoTwd, " LaL, 19
R OEH2DELOT T, FIcd S VL O2DEARNEIRTH LT v 7o -
ALYy 7R DIELEGDOHRTTE—F - Fr—F 2 RIICIE, a2y L
Vo YBLUr vy 7Yy il 2HoBERELYS, AV ALY Y
ZIILHDETEAIAT 4 —FDYRINVPRA VAR Z Y TEDOH L
DEY) AL BN D 1820 FEHA LAY T v - ALy VDT za—ic]
I7 4 v Z7Ik] (the Noetics) L WM I N5 7V — T RBRI NWIED =, D7
N—=TWFL7zDII¥ER 3 7V R b v (Edward Copleston)% i3 U#® v = 4 b
Y — (Richard Whately), <~ - 7 — /L F(Thomas Arnold). ~>Z4 7 ¥ (Renn
Dickson Hampden), 7' 7 ¥ 2 + &7 4 }(Blanco White) & \» 5 72 (YEED F 7
A7 4= FOHTIE) —ROHBAZ o7 v X =235 0 BAEMER %
TV AFTL R GHE~OMER, AFER, RERIEREL VS X5 4F
ETEILTwE, ° o) R, o cFENaNcci ek
%I]li@(ﬁ; Y | (a wholesome intellectual ferment)’ % % 72 & 3 b D & FFAfi < 41,
IWENThREVWALD 72& 21 b <A+ £—X Y —(Thomas Mozley)— I
& DRI AR E | (a morbid intellectual restlessness) @ JFRK & Bbisz,
O IT 4y JRGBRYIOTIKE L o T, YRTN - T Y7 ) h=X Lt
PR TCAHIVZNDI~, TSI A I AT+ —FDIETEAHL T, BEH
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KNOKEREE) & 7o TIT<DTH B,
T—=/nrFeyzA4 ) =30 —HE 7 ADY RIVIROEME 72
25 1860 FEICHM L7z T2y A X -7V F VT a—X] LWwIRDE, &
ERL ekl 37— F - F¥—FROVIERI & L TREN KDY
Lo T, MS X FEBCE DT ICH L v B A4 VRO FHAR SRR 2 14
DRFEL HERENYANSG 2 FRLZ ZORIESNITEL WK
FlERI L. 7T NoRFEFELLFIREFIRET Y72 - A )y 7OWMiTH0
LMoL HICES 2 ichd, BRYICHALEAL vOTF 7 AT
% [HIMEEE R B 2 2 R0 M5E | (intelligent agnostics) & \» 9 7 L — X1,
N7 Z2Y — (T. H.-Huxley) ® & 9 R OFRFEH L W L hidDLAZDT A
DX HRBBEREEOBENDOANZEEZIBELTWEDRES 5 LRARMBRL
TWwd, ZHIIx LT, R (popular) 7 LA TA Vo7 FRKRE Do T
DR, ZORLCERINTVWEET7VH, FEX—VOEHTH-7zaL v
' — (John William Colenso) 7% 1860 FfX2> & 70 FRICH T CTHR L2, £ —
D AEEW > 72O, D DL THITIHFIEE O Flilk 23 L F
BYOERNEEL2DODL TN EILERIEL LS & LAZDEDR, £
DRYVFTEVI DR, —HFEBETH o 2 HORIEIC ST DL —FKX
HICHo b NBELFEBRCHY o L oot tbiavwi o BEE
DFLIFEIEDEE T W EMET 2HOEICFA T HRdbDT, bbb
PEWZIEYRIAEFY DG ERN S~y 2 — + T — /L F (Matthew Arnold)
Tz, 1860 ERICEVAEZWVL 22Dy 4 DT THicaLy Yy —o
HZHIEZHL T 2SI OMIED v EFEFLTW2," aLry V—
PHEEYRP LML VBEEEZZITZILIIFEIETD R,
LiFwz, 2Ly Y —BEARORTELINLLAETFETH > 72bJ Tk
v, boo—T7OMEERT v FHEORKERIE LY LFFT 2 HME b %
By EFTwt, BEINZaL v Y =Dl BNEREEN 2 fTv», %
FRF XS Lzt EEHELTCWE, tre—TRID0L A THHREME
% b DEBESENEE | (free-thinking clergymen) 230 v K Vg U4 v 77 v F
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DO HITER A h I —EREFEL TR IR L. Hox MRER AR &
S L T B,

LYY = D70 FM L 2 EEREBEICO VT, S i H /TR
EARABEZEHS LT LWES S, . fELTVARVbDEFLT
W EEIDEFELLLAEY, HriE, FLTduhnitiELT
WERARELEBIDDOALLFMIZEDHLAZE LI 2 2800
Zow) NE DR, ... A EICERTZ®E S 2 Lic Ko T,
WIIABHEROREN 2T 7o —F - Fxr—FO—-Ht o7/, ZL
T Hld, 5 &% BEBEME O KRS E D oGS & KL TED
BOBR— &2V iEEECRSERICE o THiF S odh— & B
NLZLEREBELATNE RS VDT,

Of him [i.e., a free-thinking clergyman who subscribed for Colenso] we may
declare that he is, almost always, a true man . . . . He is one who, without
believing, cannot bring himself to think that he believes, or to say that he
believes that which he disbelieves without grievous suffering to himself. . . . He
had, by the subscription, attached himself to the Broad Church with the newest
broad principles, and must expect henceforth to be regarded as little better than
an infidel,—certainly as an enemy in the camp,—by the majority of his brethren
of the day.’

19 HATICHT I L 72 2 DD DEIRAB T v 7w - A Y v ZIRTH B,
Tvrm b )y XL EFRMIEICE 2, 1830 FRICHE oA 7 X
TA—FHEEEZIPORELLY F 27 VXL (ritualism) D B & 72 5 7z
FErHEEoTw0wESL S, Zo—jRki: 18 Mo~ 4 - F ¥ —FIRELH
TE2TFREZDPHEVFS TVER, a—<Dh Y v 7HE~DERAELZHD
TWzZ e . Z LT, 20d TEEERSOWES (the Book of Common Prayer)
DED D OHANZIFEFRERAT 2B oL v) X )T, [~
4« T7YE - F74] (high and dry) &\ IEATECTIEIZ N 18 ALK 72
4« Fx—FORBHORMT 2N DD oMz, Tvom - A Y v Z7IRD
AR DEE 25 7 —T e hofznid, TXRRYIRIAL - TV
AVIIROFWCTH oA 7 AT+ —FDOFYV TV - ALy VICEWTTH
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5, AVINDT7 20 —DOHFTHOEMLERFOMALD A 8—55 1830
FROBUBRISCA v 77 Vv F 2 ATA 7 A7 4 — FORBBRE~OK
JGE LT, A7 A7 4 — VB RIRD 72 DK 572, OB ZFHER L 2500
HRE LTl 1828 FICHF AL & HIAREE (the Test and Corporation Acts) 23
JEXN7=D & 1829 F DA + U v 7 fi#filik (the Catholic Emancipation Act) i 37
WKLo CIHERESL A M) v 7EERRRRICHM 2B TEE LIk oT
E# ORI S W22 & I8BFICT AN T Y FRREIC LT
B2 HE D ETHEDOE A HIIRT 2 & W MEKIC X > THEDOMR % Wiz <
WO e BbNA LBBTONE7Z 590, BEOHEBAfEHICER L
TR LI HERWOLD > HiEAL s, FLALy YOPTHRL
b7z, =2 —= (John Henry Newman) i& [ 7R v ¥ 7] (dpologia Pro Vita
Sua)DHE 1 BTHEA AV IND 7 20 —Tho-EHOEHEEZIRY
BoT, 2R THRZRXSRRITOV XTI Y XLDHPIICHRENDDH 5
721 (I was drifting in the direction of the Liberalism of the day) & FH &, @ [V
NZYRL] EVIFECRVEEZOT TS, XDOEOHTHEIE 19 HiLD
FIRT = FPRFWERFZE L) - PIRFANDO IV —T—DF D
FrlLNZ (V274 v 7RI 02— % AL, Hon [HED-
W E23Y | (the ‘pride of reason’) & W I ERHICEKL L Tz & F I,

D ... BYOVICOOEMIZIEENCRKFRERH -2 ANDH T
LbHYVZDOEREFEDODEBETHDH o7-DEN, T2ITY XTI AIRDOEHH R
HoTl,

A S DITEEITH T LB TE BIGE., Z0TAMERE, K%
BT L72bDIchoTLES HEEERALTHSE, L) 2 &T, Mtko
THEICHDEIE TR 727 —REW0nIHIH0onHY 5507, BEODAMH
WFENAERE LTIV DER, HoltHH~DAOIKCAR>TLED
BEbH5, ABRIVRTFYVILLEERDRIDOEFEZEZ-EEOBHD
e, ANFHEDO R 2520 LTCHTEZTHE I Lo TV NEDR
BoNz 3T % L., o THMEDITHEAMNNNTD 2 L 5 EM %,
BELCI-oTHRRLIIETEZLICEPRLR G, ... yRZ YR
Lk, b b ABOHM N ZHEL ZOHECHZLERVDDOTH
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LRI N B NEOHW T icitlEs ¢ ko L3 a#E, 2L T,
KRS 272010 ZHDOBTEEL WS W e 2HEBICHES L 72 i O HE
P il 2 ARAMEICNET 2RI X > THEL X 5 & 33 8Z 0
TH5,
In this select circle or class of men, . . . the direct instruments and the choice
fruit of real University Reform, we see the rudiments of the Liberal party.
Whenever men are able to act at all, there is the chance of extreme and
intemperate action; and therefore, when there is exercise of mind, there is the
chance of wayward or mistaken exercise. Liberty of thought is in itself a good;
but it gives an opening to false liberty. Now by Liberalism I mean false liberty
of thought, or the exercise of thought upon matters in which, from the
constitution of the human mind, thought cannot be brought to any successful
issue, and therefore is out of place. . . . Liberalism . . . is the mistake of
subjecting to human judgment those revealed doctrines which are in their nature
beyond and independent of it, and of claiming to determine on intrinsic grounds
the truth and value of propositions which rest for their reception simply on the
external authority of the Divine Word."

DX BREBEZTHOF I A7 +— Vi##PiRE-e$25L, Tvom .
APV ZIRECHIFBENEIZDZDDF LD LLEILLAY L - ALy Y
D)ITT Ay ZMERCICEFHL, Ho~oRPlLozihe LRI TE
EBERE DT,

W DA 7 27 + — FEB%EF| LD F— 74 (John Keble) & ¥ 2 —
¥ — (Edward BouveriePusey), £ L C=a—<v & Wi, WIidb 4 )T Lo
Tz —=THo7zANl2bThHs, HoidREE L TR Y ZFfo T
et WD EmED B o Tz, HHHOBHEMRY 2L, F—71iF
[P imd 2B T, 17 R v — A X 1 1, 2 R OHEAICH & 7z ER
AEORIEEZHIEL REOBFBORE 2 X205 LICLEFE] WE, a—
Vit [BEoBHNAILFECENEEORFBEZREL CInEFb I LI
NxFE] <, FhiCHLCzma—~vidAEO—EEZEBERL, TXFEICEH
HEDOIEL MO FRICEM AL X HICAhY, u—~Dh F Y v 7B ICE
K] T80 khb, " [Ya—F] ofFTcr—7T143H 3 ADEVICHED
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J. F =7 % TEFA (the poet), ¥ o —¥ —% [ T#H | (the formularist).
—a—~v% [BJFE ]| (the enthusiast) L FEA T, + 27 27 4 — FiEB D {5E
BHizb oIy =X ZCR L Tw5, ”

* 7 A7 4 — Vi@ 77 b OMiT) otz o e LCTREML Tw
TBEHOPIYICIE 3 Ao Z0iEwizd T Y REL &b 27228, 1836 FiC
F=TNADBANY Ty ==XV — (Hussley) DEXEE & o TAH T A
TA—FEED, 1841 FICHLAZFZ 27 ME 90 BFOFT=a—~ v, H
HEHEDZFNELOEMEZIEe—~ - A ) v 7 EEOHZ L FIEL AW
EFIRLTYIBEEEL, DWIC 1845 I —<IC®RLZZ I Lo T,
A MEE E LCoA 7 27+ — FEENBTORENZ 5, 25 LT,
3ADEEED I b —T Vs —~rvEELokT vy Iu A )y IiE
I, va2—V—0F2 2T CBR. oF WL () 2EAL S Y
FaT VRL~NLEEEBLTTL 2L I1Tho72,1860 £ UK. 7 v 7' -
ALYy 7ROEHSEHE Z o —<HSOEE o TRIERF v X 7L
EERLEY, BEAOBBICAIRAHEAMZIC o720, BT 5
V%K%, THLEH LRI VD IRER (Y - Fv—F)
DERFICIFEFETCE R 0L BbI, VF 2T I XAROFAIEITT
ZCEBEOFROLIICAMEINSZ, ZNTHHES IWHFTOE L WEIKXIC
ROV ERIEBNC X V. oK b W EE TItid%  oFER OB B
bi. BHEIBETTITo72, 29 LEBRERZEEOV LD [Pa—F] o
TR I74AAPIVvREZ=—DE Y} + ¥4 F X (Saint Silas) B & &\ 9 ZBHITT
BT EHEIE), TOETAME2EDEA I A7+ —FDY x Y
aHXIcH B+ v b - N—F 3R (St. Barnabas) BT, YA L Wi EIE 2
L fEATHY 2 ) aD ZDHEXBAXTA—BT v 7a - L)X LD
WA EZ T B v DIF, RECHEROHZHRETHE L IcED
na,

CZDXIICRT 3L, 19 HidDA v IV FEBECIE»SEET
HRICEILCEZARPHEE 2270 —7ARELTEY, L2rbEhb
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N—=TRENIIRPIL, @FLBANPOEBEVET W2l eBbh b, 72
oy 19 o4 F ) 2R EAEE 2 2RI FEENRE & B ETHEG &
W XS AR AR IIHZ RS v, T2, WIS 213, BEE LB
TR L TN EIY & EE L BERO MR oI kR €% 7 BIR 3 TE

LTWwT, WiAOMAEH L 2ASEH VTR E W) T eERENTITWIT
TnblFTh 5,

2

[Va—F] w5 /hgid, ke Br I NtEERREAHE
EZDORICHZERSEBEOF ¥V TEHEBELTCAZ A7 4 —F (fFhT
794X PIVRZ—)DRFICABLZLEZHETO DD, EHRoBICH
FNTHIF T2 L WIMELRIE LTWT, 2 DER D K EHERSE LS
T 2 RBOMTH o L WIHIRE G2 29 b\, A, FEIE
19 HACITA FY RDRZEIC L o TWEOHILTH . KFITHERIC b
BRI T IELVBWTENL TV D TH S, 26, HELitn
O BAFOFRFIR L L TOREDRZDORHRICE ) W IHIREBICH o 725 10D
WwTihR 3,

RIS 21, 19 Rl o RFHIZE LB, B L ittt R o o
KHRFTOBEWVWTI s Tz E x5, 19 i IaE 2 EATE T, A7 R
7 # — FK¥13 1636 FICHIE & vz v — F22H] (the Laudian Code) D b & T,
ZLTT v 7Y v Y RFIT 1570 EDO LY FRRAFANT X - GEH S L Tw
b F7EH, ZTNHFAO T TR L Y b EHS 0 BEMREERKE T

D, B2 —LEETHoLEE-oTH W nESS, 19 HiEDIZ U HE
TH, PHECIEASEMAERI N, 27 A7+ — FTRA¥RE, 77
Yy RIS ICEE 2O G ME L =T ERICEEESL T 2 LD
Holee HFALYVOMKETHE 7 xu—3b, (T —HofilstzEv0)
BEINH L - EHWENCIET 22 CERERE B2 L, HETH
BLEBRFEHEINT W, D7 zu—7=bid, [EDP 7 = v —DHfL
KHo72BICAL y YDRFTHT 2HXFAIROFRR P 2B CERICEBE L L
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THFEET 22 eichbdbiFERn, LarL, beaa—7 23z 2
FyFEOBTERMTIIOC, ALy VIREEL TV IREIZERE L LT
WHL T3 DT TIERY, P ZI0nIEKT, BefottRichESo&E
WTWBEEWVWIHIZENRFRLEDITTH S,

BAENRDO R THER L RATEB L T, BRNICH T 25RO
b A 7 27 4 — FREDHMARBOMA O EE M ICOWToNT 4V v
(Mark Pattison) 28 RABEBRFEWBEZHIEL T 5

Pl b —N=Z0HLUBICB>-TE2IE, A272X7+—FTII &
D FELAE A FeMEfgm. R dehiam s RECTEELZED .
BREEZEVIELTEE, BEHEZT 2 BT, w3, #usbac
REEROMEL L LRSI N2 —RIETH T E v, &2 A,

F A7 —FTi, Wi Thdr—HDONGOREER LMD 5
W EROMME EOTCALDOIEL X2 FERL, HFEH DI ZHGE
ELTHEBRL T3k, 25, FRRZE N U TEAR Y, ZOFEOmEHAW &
A, mEFICE T B0 ANTED YA, ZORL & 0BT
DERRN [Ty Za-n2b) vy 2iRko &] OFHERAEZR L
LTEZ-oTw3 e WwWEThd, ~NZOFRICEMOBEIR S
HICE L. BUNAES 2R LT EHIX 2 EIE L 72 » KEE O B
EHOW o770 T3 baro [XXIREMNEZTANLT v
FHEREDZ % F o T3] HFEM., FAilhE clEzfl 2 7z 01X
MLRO —ETHE T4 ) — [FVIZAD/) T4y 7ROV
D] DREESL o7z, L 2AP. P T2 FMEBNICK o THEBELZL R
HooWicHRED, Wit BERESEEELESCENS X H1ck 2
L RFAR T AP - Z0IFEME, aUALY vy URY— - T4
VT L nINbvOBEDY L, BRERL 725 EERDOFIIHR A
WA AR R BT X5k b, F— Y —DIFEENFETD IR
WEAHAT20%BEFROHREE Lz~ v 2005 o FE 2
Pzt X5k, A 2727+ — PO ThHY F2BMNMTS L.
EEMI I 2V LB TcHISZED TfTo7, LAL, =2—
< VOHRIC X o T, BEARIIREZEI 2 EEDNBIGEDITE
T, BERUCL LTHIcHZo8 I v KET, Bt 7 2
7%“%iﬁﬁﬁifﬁ%ﬁ/F@mﬁ%%E%ﬁ?5l7 b

HEERORE VAT 2E, AMEMBSERLZ0TH S, MFE
ML Eichbzo T I LML HIIFAMABTEZ IR 72, 25, BRHH
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HIRD RA IS 2 THEL, HABSUR, SIcS 2L <
ko, CORMBEIROHZRRAICLE D o T, H 2 MO
KEFEEG 2 XD ET2EEREALZTAMCRE, IFTBICSEDIL,
AV IEDLDLWRZ D LIFREL 70, 2hTd [HEHHE] 720

MKE ] ZoRE 3 ercbhiEwon, BEo#EE] 2o IMEkE
DR o, Zo0BEBEAZD L, A v FARPEBOE %L
fis 2 DIchr A V3 (BEaEr) — X% il L TH 5,
Ever since 1830, at least, there has been among us an ebb and flow; one while
of nominalistic, another while of a priori logic. Logic appears to a superficial
observer to be merely used in the Oxford schools as material upon which
questions may be framed. In spite of this appearance there is always a
prevailing or accepted logic asserting itself as true over the opposite system,
which it denounces as false. But what is the curious part of the history is, that
these oscillations coincide with the strength for the time being of the clerical
party. In the ’30’s, when the revolutionary enthusiasm rose to a height, which
for a few years enabled the Government to defy the Church, to suppress her
bishoprics, and plunder the cathedrals—in these years Whately’s Logic, or
some form of nominalism, predominated in the schools. When Tractarianism
had made the clergy aware of their own strength, and high sacerdotal doctrines
were openly proclaimed, we fell off from Whately, and vague, indefinite,
realistic views under the influence of Coleridge and Sir William Hamilton
slowly occupied the schools. They established themselves there in a more
explicit form when Mansel, a Tory leader and arch-jobber, became the logical
legislator of the school, and first introduced Kant into Oxford. But the High
Church party received in Newman’s secession a blow which for the moment
seemed fatal to their cause. Coincident with this, was the appearance of Mill’s
great work, and Oxford repudiated at once sacerdotal principles and Kantian
logic. There was, in the language of the clerical platform, an outbreak of
infidelity. For more than a quarter of this century Mill and nominalistic views
reigned in the schools. But gradually the clerical party rallied their forces, and
since the Franco-German war have been advancing upon us with rapid strides.
This fresh invasion of sacerdotalism has been accompanied by a renewed
attempt to accredit an a priori logic, though in a less cumbrous form than the
Kantian, bristling as that does with postulates and assumptions—ideas of the
reason, ideas of the understanding, the two Anschauungsformen, and all the
other Begriffsdichtungen with which the Kantian loves to decorate his
imaginative chamber."
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19 HidiciEZ o 72Did, DD E—ETH 722 DEE L KRFOB%
B, NT AV VOXEICHHDL LI, [BEEHEVEL] 22365, RwH
THNWEEAZABENLTHTC LW IHIBHRZE 272, 5V LD, T4V VD
COXFEICINDHLFBHTL 22 e2bbhrd k)i, REZ BEND
BHlo®mETchl, BELe2l 2B 2 nitro B E2 D
AATWIE WS Z R EDFRITNERL R, ZofR, Hidokd
DI KR EDR B O B> SEROMR~LEET L LItk
ZOEED 7 u 2% LI TICHIC/ZE > TAHA XS,

18 oA 27 27+ — P23 - BEDITL L COBREEZ TR ICK - T
WZEWIDIRHIRPHERER o TS, TORRBICHUT B -0 IcRKY]IC
Buzolk, FROMA»ORLNGEFEREEPLETIEANLE 5T, OF
D, 19 IO RZLE R, BV, REONT»OIRE -72bIFTH S, W
FDZD7 24 XDERIZBERE L L CORFOBEELZMYVET & (%
EoBRELFCTCEREICMEIE2ZL) KB, 2Dk AR
DfE, HEASTTbh, ¥ 25 LCHlELE h-2Mabkic TF) 2 b
BOIBERFE ] (the rudiments of Christianity) % [EZ &0 =+ LfEidk] L)
FEHBASHMEELTCEIN TV ZZ LT, HIFR2 S5 EHWZHE L RED
BRRBERPEE M E TV 5,

B, ZORBHERSEOREZ—FThoTNED, ZhTHHME
MR 7 A% & B 2B B 1 1324 & o LI L £ . 2 iR
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University Act) % f3Z & ¥ 72, & OB ICH DWW C el 2 247 LA A0 S 8
RS 2 720 ICHITRE S S W, WEBED b TTo 72,
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A,

[The members of this college] come from all corners and places, from different
religious bodies,—as we may now say with pride and pleasure,—from various
parts of the world, from different ranks of society, many almost finding their
first introduction to life in their entrance here: to some the gaining of a
Scholarship or of a Fellowship has been the real turning-point of their career.
There is no such common landing-place at which all classes meet in later
years."

[Va—F] OffRESCYa—F2FEL2 IR, oL Bz 2L
72 D7,

i< LT hlIcd e, b FCEREI THoiz kD % bl
D F ¥ Y ABE-TL B LR dH L0, K¥EESETH R
a2 5T Ly BALT O R SHMHZ AT X 5 &3 2 EHHAEA
TWB AT,

I hear that soon there is going to be a better chance for such helpless students
as I was. There are schemes afoot for making the University less exclusive, and
extending its influence.'®

TR GEIREY) TS DV TIE, 1854 FEDEALUE, DAL vy Y TT =
0 — QBRI FEIE X Nz, 728 21X 4 £ — (Walter Pater) 13 Z D&
HHBEIC X o CHEEIC o 20w B TIEEE 7 = v — ] (non-clerical fellow)
DYHOEFITH B, £z, ~v 7V — -+ 7 x—FRA Mrs Humphry Ward)
DEAVZY) = U3 —FREIOHEDOBLITTCHIBELTH 7L X =X
D7 xu =T TR PERELHY T 2T 2 — X — DM D Kb T I
DR EDE o7, L TOWIC 1871 4 ICKFEFREFE A E (University
Test Acts) 23 3L L T, A D A%, OIS, 2B ORI T B 5 2 5
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T eI L Tid, 1850 FE DA B HRYUE & v ) B TELH
AN, TTTHID T, AARHEELERE AR O N REFE & LA
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BROBBEZLESTHINIEL I BRIRNEELWVETHL LI N—T 1 D
i Rcensd,

Z—t 740y b VORBBRICECTRE~DH D5 X 45 KoKz
B, Va—FoRA—icT2BLbFEA. —BELTENRDDOTH L, 74
gy by YR [HEENOVTCOWMEE] Q44)THZ2DICHL, Ya—FDI
o1k T2 L vl &I BRI ERS (a fearsomely phallic figure) | (Garson 185)
DT TR o THICHEES 2, KL DFIEH, D Z OWFEICES L TD
TRRE. Y2 —F2HARCEI B0 ECHECH D 2EBTH Y., 7T
FHEUToedh e, I3V a—-FEP2TCOEICRMITI 74X 3
VAR —TORHEBERAL I ETIEIR, TIRTICIEZFIZEEOMEIR
RuED 7L XoTHEDFEZELICENTH, ZOEEITMERD D
Eid D 2w,

[7F7ARFIVRAE—=IC]R®>TL DL ) FEMOEH L, T RFERE
iRz LTz HHEWCIWF IS DB 7R, 20K E ., o
AR X Y IEH R DS (the emotional side of him than to the
intellectual) 1 X Y BAfR23H - 72, (77-78)

YR FEDOA v HTHIEND I FAZ P IV RE—TLILKEDER
~D—HERAETIITR, FR V2 — FOHRTZ2EMLLAEDIR, KB
DRCTHICLZEL WA —DFREE, LB 74 AP IV RX—ICfE
AT LEWIERTH 2, HICE VLY 2 — FIIELKOLEZHELKkD 528,
BRI WERILT IRZORL I ZHIEONTHE 2L TR DI

EBITZ AT, AL CHEZIBLERD LS ICHET S,

ik mb‘uﬁ%bto fERD L T ABEDZ DRI, %%ﬂ@k?kﬂi
38 - TP D F61F (erotolepsy) A TIRERT VAT, LI

RO EZE Wy Z e EiciEbhrd, Erble DI i'm‘[lﬂ']ij\:
KA RK® 555D (a wish for intellectual sympathy) TdH H ., & b TH
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LW Db, BOZh oL IEMLTCWEAT (a craving for
loving-kindness), | 2>< L C¥ = — F 3L ICENGE T 72, £ B AR
B X (human perversity) TH 5 Z L IR DK DEBNER DL, W H DD,
A—DEFELF LA ~OEE 2L DTHI, Z 5 LALEHR
PEZICE#RCBZRRARLE TRV L ZHL 27 57250577, (99) [54
EEE

Z =it AL RS oW AEEob D] ThHiE%2H
HL7zYa—FNi, EHETHIEDD HLLHLIMVAEEY & LT}
Abkhwv] EBwoo [t EfEFoaTRrEEONAVI EIIHAL 2T
Y], Va—FHAY (IHBONRERL B LdERHLLE S
721 (98), —#HDF|A»SbbH» 2 X5, 22T —F 4% ‘intellectual’ &
‘emotional’ Z I E X ¥ TH D, XIRH» 5T 51T ‘emotional’ X H 7z 5 & &
W XD, sexual BEFEEZEGOHEHELVIBKRTHLOATWE, X—
T LWENEEE (B0l boBLI] tmaBazvwiwd X
B a2 — FOhpIIIHE»ICHIET 5,

[EBR D FEAFE] (‘erotolepsy’) & \» 9 FTEE 7 2SRB T 28F X X, ¥ 2 — P2
PTELWI TANZ—RBLCLPA—RR22RTERVLEIAICRNT
Wi, FREZEZE T4y b Y v EDRER. Py 7 KO B
KXo TCELER—%2H o025 a—FOET2LbHA 5, A—»0H%ZH
vy a—Fid, [REEEL 4% (soethereal) | A—27 48 v bV v
DETHIIENMELONARY, [FARBICLTEE R 2-DD, AL
FUICEE LTES LTWE0PHETER ] Va2 —FREZBLE, i
DZIAICH 2 DIFA—DWAIED Z L TH 2, HOEM I CHBFTH 5,
[ L OBEOBM AR T4 v, TIRTDEL DI LITTELTE,
ZA—DERD/NELFIEFEET o72) v ITDEI BRI HAEEL2ERDD T
(195), MBI 29277 XA b LCOWINE 2 DREOEL L OFIE, KiF
131K (one flesh) IZ72 % &\ 5 BEE DR O LUIRIVAEIN & T Y OEHED
MlicHi-b 2T RBEC, Ya—FTEBERTZ2%2 200, 740y YV ED
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ISR E 2L 2AOE B XA —DFMEFTHALE Y 2 —FREDLT 52
Bl — bbb, AFvF - 7a—L vz A7) | FIEEEMT%2E
T B3DhbdoTHuRWVATE] (176),

B ARFEEE L TCA—%E#HT 2k, 748y bV v ok
REZTA—DHLWIRE Y L0 2 2 DRIC WL DRKDLE G T 5, 4
R MATAICEN T3 HOBGRAN BB DR, HLicEzTEb2b
KW BN RA—DETH DL, POTERITHETTED b EERABGIC
HATW 748y PV Y ex—%2HEL, BSELBO I b0
ko, Ya— F2RBRTBEIEO4 A -3 TEbB0ET LS, &
DR, A—LFEL bk EBNfnAZLECY2—FOBHEZIEZD
F. RRCHIFEA cencEhwn, B2HUOLRETHS, "

TOHWEFRA—DTAT VT 4T 4OMEETHE LI RDIE, KTz (2
LCEABD LS BEHERZHICIR) GabnT. twind, HAD
FEHOEWTTFEDL B0 E VoBETIrbETNTL 32 L%
Ihhwndro?Z, d3EE0, FFbEEINAHEITENLD AR, HicE
FRLEOVIBABZ L CERTHEEDTH 2, [HDOTOEAN L BiE
W27z DBRICHIN D LThH, HLOFEDIC, FkiZFrbdEn
72T EBICEVITT20ARLLAROONEA9ic] L¥a—Fid
S0, ZD L EHE. BRIZAROMPL»RBIEE2WE L, 2ol k=
L S DEIE LI NT WAV E WY T LICELELBVED RLIC
Bolte ROIETEHETETIHEIZ IR LIk o T D7E235,(184)

Zaury bty vknd B RirvoT bk, Al edya—
FofEfmficizdEns v, b LAZ ORBEICEBEEFRL T 201k, V2 —
FOFELTHD, A—F74uv by ve, Ya—FE7 77 L OHE
BENTNRDONTZL T, 5720 OFEEEZ T 2EEI RS A DB, Fh
TORBRA—EY 2 — FEBHBEREZH S L2 ER LT 5, L DRE
BEEZETORY 2 —FORETHE AL . HE2VL VDT EHDFETDH S,
TIRTIPLDEROFR—HD Y 2 —FeollicFEdRETh T
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7l FOTEBEY 2 — P EM->TIEL WV E WS KO B E 2T
Wotzr—bYa—FViE—BREZXT 200, HEINAEEEZLEL. o
FEOBTHLAETHRALTCHE G0N S7D I, Y2 — FORE LB
O NHEEW R FMCE R ICR B,

(23 Z2d, TELEMOERYVRDH I EIPRATEITH W
WwWZt Ui, ZORRO/NEATELEART LD T, TR
DRANFZHDTFEDLTHH->T, TRTCORAZLZLLLHMAEZATH S D
BB H D077, MPBBDOTEL T E2BERTTCITHrE-> T, A
DTEDLEHE) DX, Fo TCHANITHREBRCEEERCHIRF LS
LEOMFEADHERLFL T, REICHZ2DIL L VHMbER AL
X

— W3R ER TP 2 —FRBIREBEFOI b o72F A2 LT,

(25— dh7z-0EF5@8Y X! ALERAZ0T %5 EHRY L &
S ZDTRIEBEDTELThRPo7ZELTH, A>TEDITS
BWvnnb, IZAL DR -DFTRITINIENDIZ, ZARSIICED
RETE RO LNEVWTE, DRIZOTFTHEVELZDTEET
I L7\ (288)

L2PLWwEZo s 2 38E T 2L, WOHRIZD ZFHlICBEL Tw

—EAEICHEZ T o TLE S, TR DRI I S fifkE 23 4> 2 HL
INTLESA] ZeERATCHY, BoTEALY 2 —Fit, A—IZR0HH
L7-HhzeE5,

[ TIRIPEH>THEIERIE LR\, DOTORPICIEIDRZD
D 5D ]

[(Z5%Dplk, FELEZLEDODANETHLINEDD, VEDIEH
5oTCTZ L]

[TLHDTDOEDIE—dboet X! ZhRMzobhinol
FFEENL»7Z0lh BR3L5RoThBb. %57 5b](292)

FZLBICY P 77 —F— - 24 L0FKIT. R0V DEEI [2RET
K oK@ i R Bwe ) odb 2880 30)%EdDLLAErb LA
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@mo:@%V;~Fax~u&@t@mmfﬁﬁﬂ%%%#£5abﬁﬂ
LHRMT 2 L RERE AL 24 Wiz BEs R 2157
WEFIREBMOBELMHFL T T 7 —¥ — - &4A%%Lﬁoaﬁh:\%
BLEWIEHERVFEATHEVWZA—, Y a—FNit, ZAFRLE LCORE
DEEERMWZ B,

ZOERBE—7ICET L2008, VIVFEDEHADEL LD TOE L
EOWLAL L TEHEZYPEHLEZBEREA~OHRY O/NRITTH 2,

HLUWERZEZRA—IIBO XS ICLaeric, B9hic, HuA#fo

\\\\\\\\\\\\\\

HEDHZ /NS RBEBEZCALITTED, HEICIZE A RN T
WZRWRD X I, IFEIZEDRE QAU E W E L2771 cAHE%
ZTHEORFICLDLY ERIFINTLEVE ) BETFCHL2ED T
7o Ya—FIEHZVWIL —DZX—Y L) BENEXT, Z— DI ER
%7713’]1})5 Lz ellic, ZOoRBwehithiN-FELHEED
720, WL LHENL > TWBZeRELLLThEELARDL o7, (306)
(IR

Cov—vhbE, FRITETT74my PV VER=BFESb b EETRA
BoEn T FIOMROERETH L, Ya—FiE74my byvind
FROBHEZMECRCW>TWE, LrLA—=¢ 748y Y vOMICIEF
TEL7h o I WEE — COMERICR TV T 7 X 7 1B e iih O %
PETTCCLEIIEEDOMET L & 25, V;~th~®ﬁ’ifT?5
COBRELB L W) [BEOP»r--EE] 0k 5 ARG TEHELWEL I
FNA—DOFAVEIZ [ERoazRELTHwaErD X1 t/7@~7|<
TV, ZOHBOICERLrAFHAL, Va2 — FLHENT > TOEH O
T MR DN IEFAL U (quickened) . BEAEEEZ LHWT] W3, fED
RPCHEHEF LA 20T EHABER L h, L5 2—

[Z5 72K BEDOKRHERVE (mybaby) | & ¥V 2 —FIZEZ D &.5TFT
W RS LD T, A—DEBERLD AT A>T,
(B XARELZL, ROETWTT-oTEIdDX !
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ZIF ) LWRITY 2 — F‘fgﬁh FCTEALTEDR, 2 OWMEAF IS
72V DRFERCORIT IRFIEE LD L2 WRE-> 72,
[SEE 0 ? | RITE T2,

WA ITEE 72, (311)

ZDBETH 2T ‘quicken” ‘baby’ & V29 HFEZRIRT 3 Hk, [FKow ]
(% D RYFEIWMER] LWHRAVERT L I r%2FEx 5L %,
ZAALo iz EicHERFHOERICH 2PN ABHECHE2 RT3
BABRWESS, ZoEEEr—2 & LT, ﬁ<$fﬁ77~$~- 4 LD
HEAI D2 LABEILE, 2—¢ Y a—FOAER—KICTFRRZLYIHED
5, Sz pfEFEERS CKHME LA k?’éuk:fﬁ\ & »BHHTCR» N7
BFBOHCTHET IRIBVRA—% @A Tz ik, BLiEFcicsz)of
EbEREL ZAHEHEIL-oTWS, 20, ERosIHOEICIR. &
2o A=t Ya— FirEEMCAERNZBEGEZROMNCEZY, dhigy
BEDS - 2 ERBICA=PAEDIEC TV EZLNEDTH B,

ZOH &L o7zDE, 77— — XA L, D2FEVTIRFOMEY
DR 2= FOTFEDLONHEZESL I, [T DREL L-EA(Age
masquerading as Juvenility) | (290) D X 5 727 7 —¥— - £ 4 L3, Z OFKIERY
BHODOEZFHEIFLDELT, 77T L0HBE TR LTS C
ERBVICL b LT, ERE~OBERDH B ICLhrbLT, R—I3H
DZEE [ TIRFOTFED ] LRHETCEEBSNE Y, 77 —F—+ &4
LOTFHIR. HR LY a—FDTFELEHRLZVWEVLIHEE R —DaDIC
PENTCTS, LTI 7 =P =+ XA L%5][&LB Lol &, ®
CHELRKICY 2 - PG LASELRRE, flbERomit, 2—HD
NHEYIZZLichoTCLED, A—0 [HMLEHE] 2RAT2EFic X
LB DZHEPIEINDIABIEL 2o722d Lk noic, & 7ZURRE
NTLEIEMBE-> T2 WwWH T ichd, BEFE., HimEiZELL
Th, EERTEHEV AL (R2)DTHDE, ZA—DEDPTT IRTIDTLD
CHADTFELRBARERYONTWEHEER, 77 —F— - 24 LH
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Vn—Fkx—@%M?E%f%%%éLTE%%E%%Ofag\EE@
KX NS — [T IRTOFELDRROFED EHK L0 KRELD
EL%%@%ot%%ﬁL#@;J@w)

FEL B OIHR, A—FHSEY 2 — VA [Flac, iAotz
KT, HEZBAR0WALAICLTER] B63)ZLEHVE, Ya—FD
Jifi— [HEEZBRELAGoTwd I Z e hicKRFELR ez ofttic
HEOP?] IR A-DOEFEE— M boFIIMiE-> T2 X ] (364)
EETILBTE R, WHRPERE., 7“\:'7“‘1773:'[‘%\ DR E & BLiw
EEIOBELVWT 7 A MICHWT, R o BN & O B A 72
EmAERELIEZMoT D, A— a/;—b@ﬁﬁﬁ@@h#$#b%

<—RfL> X2, 2—2 [HFM (voluntariness) ] (223)I/& L, KIET 32 &
DBAREIC o 72 LRSI N Z, LALFEDLbDIRRERIERKI L
Bl & L < [ K5 72 $517 (mental volte-face) ] 375)% H HICERL 722 =1, £ 5
L7-HARE & 3o s " — 748y b Y Vit X 314 7 (marital
rape) | (Dellamora 456) I it 2 72 W L7 © 72\,

[CZIRAYD WA ER]

REARY

[ZNBEI ST, bhroTEAKES I

NIwv, 2RO EB T

&GO bicry y 7 2@CE, 740y by VEFOLLA—%EX
AN, 8% LT3 X% L7z, WEOREPELOHE RO 7223, L
HLEEZEWLITY, B2dFsLidlhdr o7, (419

DERENZEAMN T2 LCRE#EAC 2L TRV TRVIGT)E V) Y a—
FOERFARWMOS 2 —ICiFErR\v, TVT 4 Y 7 OEOFEOEH ICTENLC
DTWBEDIE, EBAANEEL, 272V 0BELOMOHARKCIKEEZ 2D
HEZHFR LA CHEARGER~OBRWHETH 2 L 5D RZ 5,
A=tV a—FoRlfEe. AoDAEK IV F~v—2 %233 a2~ Fo
HIZBM A2 72 W EEBARDDEMEZ N, 2Oy T4 v I3 =T 4
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BHEONHRELTCOF Y Y TOADPTIEbY I CELMECKT 2
VEODAETH DL ELIICBbNE, SV DBEOC—7Tho -HEL
ODHERICRECREONRE T L 2 —Fik, BEZ 74 A IvRL—IC
R3ZexRET 5, ~FAPFELZHIKREORL ST, xR
REOREBELZLBHNES . Ya—FRERCELLIEITON, A—=21k
DEOHMATICHEDEBRDE, PHTHAMLAEV RS, [Y2—Fid
fEFoTELT, A—FHAFHONS R bDEL o T EET o7
(346) TRENIC R o WL =D %8 E, Ya—FIELOEED
Hiz b s e Ly, TEbDEIEE, WILENL TEAR TR —
ICiE, B aREELZ LT, Z0EORIEEA AL T CAFCHER I L
TOWZEOHELOMEF I D IEChv, ZAHOFED OFEEINTVT &%,
Z—=WB) oY 77 —F = RALICEFCLE2ZFDHR, 77 —H%F— -
ZALBENHELEZVOTELDRORE Y, BiENIC, 2—0BiE
Ko 72 FEDDRICESE DL, RN E T 7 —F— - 24 LOHIZ. %)
WD S BEFALEIC & D o, RIENICIZ TES O % BHWITT 5 ] (413)
DH D THEBL TA—ICRWVIITE, Z0FEHEMWZ %Y 2— FEfEH
LT, Ya—FOHAKLEREE~NL DR - ROBEREH & HT,
FTCORHERLAZLIIC,. 2T 7 AP TCHIPNDIREIINFEERTE D,
foCZZCcHELRDIFZ, hMBO=F%2 0% CliEDR TldARv, KikL w
S HAIT RS v /hG, D F WS, HEIC X 2 —Kofkk, BX%
HIEE AWhHiozn —Y vy —itB 0T —F A BBRL 22 & i3flTd o
Dp, Pa—FPREBICZIIARAPIVREZ—ICREY, ZOHTHLDA
EEFHLDEEVWIZ VT4 v IR EIHRERED, ~N—T 4 Db Iic T
Z2R2VTAVRALERBNTEGEZT A= -k, HEE2RKEAME T3
V47 b ) TEHUNHO MBI B 5 NGERE R LT E 55, [IRHE] (The Return
of the Native) \CHIBI 2 "2 — Vv BRA OGN D X5, HO/NHTIEEALT
HLOFIKMATIRARL, 2440 Iy FARTFOLNTHDE, BFIALBICHE
% % 2 Y L (Clym Yeobright) & = — & 7 4 7 (Eustacia Vye) DRI, DT »
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[ZhH] THOTLEIRN24T), [V 2—F] KT FAEDOTBRAR
bNBE, ZNETHLT 2O % A OT CTREHEICHATHZY 2 —F28, 7
TRICHFEINT2OEIARICEAMED L B3I EELICE AL
7o TLZE W,

ENDH 0 AIEE o2, FORMSE D IIFHEICE LA > Tz,
T IRTEFAHRTE o, 2RICBEKS L, [Fb%F, FLATY
720 (JO 55)

TI7RIJLOBBRIEEHERZ RN ERNLICTERVWEFEFZ WY 2 —F
3. ZDEBRT IRIICTIARL IVRAZ—ITEDTERE T B0, Va—
FERTROBRCT IRTBAIRL e ho TR EEw 2, "” Ya—F
B2 ARNICE B> 23T OBIEN B2 D IPER U A ko T IRT L
DOREBICRBE T2 %220\, N"—F 4 D/NFIGHKET 2013, BLEOF
AL RV EWIBRO TR CTH 2, (TR oxv T4 v 7tk 50
ROBEBZ L VI FiklZ, TV VAT ROBOREEL <L T 3 >7%
OOEETHL RO LB TEEREAI,

[Pa—F] ikBwTld, 2=tV a— FRRERKBRICH 2 L v H HE
A, FAROEEL LCoZREZH-oTw3, ZhiE 748y bV vHSED
COWTHWE LMYy 7 — [HAR28PNAETHAEbD TR [K
B b D] THY ., Kz v ix NS HMED L 13k (242-43) TH
BoTwd—%HHEICT 2, 57203 E2TIOEVBEEYICHINT]
4Nk 7t vHr 740y b Y VORI TDELT T, DHERHE L AGED
¥Rz OMICRRYIPOFET 2 L WIHILHBEETN TV S, JloF v
FETLHG, TOMBEEPRELTIHEAPFELZL VI T ETH S,
Va—FOELAE, HOR—CHT2EN [FoRAMEHF TRV
(unauthorized 99, 189) & W I H2LAETN T VAR, X—KFZdZHFED
KEERE L O NR v, TORLERELHEAREDR, Ya—FLeoBHERA
RBAR IS T 2 AP 2 AR H L 2D TRAWE S 5 2, 2 —Difffiic
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Lo TG CBEMBEREZEIRAVEICRDEI X - Y 2 — FOHRK
3. TIRTONAR T 7 —HF— « 24 LDOHBLL v o 72 Hisk & B 72 28
b, O/NHOEALTBICHRTEF L DI EZRITHEV~DELZRD
feld b, LA LEREE W BN N %Y CTH BBV REE RV
EBRRZBALTWS, EBO7 4RIV RZ—TOHRL ORI L 725
Fhoid, IHOHERR T T LIED Tnd R TE 5,

Ut 77—F— - 24 L0ERTRIE. BBmDLH L otE:oRH
EFHBLBZ0A—F 40U~y T 4 VRALRALLZTBO TR, 2—¢
Pa—FEFEAINLEZBANE L TCHDELEZDICEALET Y X -
IR FFICKDMIELEINZORMTH 2, KKRICOBRBILTICD,
Ya—FHBIO. (A2 77—t LTOR]TIRAELTAYLDIE] (Levine 112)
5220 <HEDYSOEAICI>TRA—L Y a—FOEEKEDD D
KT 2E0IN—F 4 DRARIT, LALAaBS [EENREBE S 2 [0
227 & — F | (Gosse 386) 22722 DT 7 A M ICIBAM A FEZ TR 5,
COHET7—F— XA LDBFZRITERIICEL s TREIT DD I
LZA—1F, 2TV a—FIkeEosTiR TE] @2)nkdic, 7489 bV v
WKeoTH [FAXEVF] Q4D D X 5 ITED T W25 OHINEZ FEFRIC D
FoTLEI YVa—FEBETLAMZ L, DIIPRA—ICIIRIN TV,
Fio L HEATR T MM A, TN ZBAN—T 4 DGR Y T ) X LD
Va—FCTLAEEMTH DL, ZAGRICLE > TOHE—DRNIE, 754 R
FIvzaA—w i HTERMZMZONEZZETHEES S, KEEMNT
WHTITAANIVREZ=IZEY I - EH, FED»LZTANL NI B
BERD 072V 2 — Fik, FFRIMITERTHIZOHITEVREY . WMo,
ST VHEOHEBEEEL AL L e bBb TR E 0L, [dh, B#iX
WAL CRITERALR] 34T Y a— FREARCFZEIILCOELA
WIETEE LTRBE I TBVROHRET 201k, liAhbhrs 74 A I v —
THb, TELDOEH, ZOHEEEZPD THl > 7-1IZEY 2300 DFHEE -5
o IENGEEHZ S LT 528,
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7 I7AAPIVAZ—IIEFICa~Y T A v I BREEREHZL LI
oTWzDT, BELWOIEDI LREIHEVWEAILLELIC, 204
Hizd5—EOIKT308RNTrLro20TH S, (19)

o ilHizzbnzya— P, @2 OB AT 2R OHI %
Hicl<, 2o [KREADO LI REIC, HEMEALD LI b DBELED
WWRZTZ] 431), TDIICEEICKHELE % A 2 % & 22013, sz v
TAVIZOFREL L THERINTW D,

<{E>

1. FEEFEOERT AT R0, 7LT Y v - Y Y VOEERY T Z0FERTIR Y L
Wb, e FORhLE N NEOEE 5 cotthic i) L, ZohidEms 13 £ & 45880
WA, v 2R MTEECE BREFICHE] &, KO MERE  materialism & 133 7ab b DG ARFR %,
TEREE TR BRDHERICX > THHT 20D TH 2| L\»wH LT/ b725 ) (Harrison, “A
Modern ‘Symposium’” 624, 627-28).,

2. BEHIHREINZT =0Tl L—RICABEBL T» &, B & b eicERInERIcoWT
FTRTHICL ) A TEL S EATE B, T7abb & v FOSHIE 725 I HEAKYE, 15927 L] (the “fair
field’) & W SR EMET 2 L WO THIRR XAV E L o Tz, 20 [—Julitid] IciGiEDS% R L 725
AEFRED T LT Y v 7 - ~N) Y VIEHOT v A AL, REEOVG0 b FREFRCEEIBZ 5Ny
27 AL— (T. H. Huxley) ®A~2>¥— (Herbert Spencer) &iEfe7mamfra L 72, [—IUlitic] o%fkas
D% IFHEFFUCSONS 2375% & 0. RNEOMPELOHTE L W o G C & o BERIZ Rk 0 & 3
2% + O RIRICTERNTH - 72 (Metcalf 283; Wright 129-30),

3. ZLFUv s -~V v TR IConT [FEEEFRED T L) —233I5ED X 5 72] (Wright 205; Dale,
Pursuit 255) £\ EEFEIEST0 5, ZORYUIENTIRZAVD 72 & ZITRED A b — v~ P Ol
TTRACKHTARZ 205 LMbN-T v x AMAIDEZ T, HHRIC X BTE 2R L7 fi7s & 135G

FOFREATST B0TIRARVAL BN,
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10.

11.

12.

FRT AF TP 2, FROMKE OfER &~ —m y PRTCIHRIZZ o T 2 e TE n ) IgE
DL HHRWEREBRIFICE>TDT 5,

A—DPREINTZLT 4, Va— FHMEE & W INHA T ZIKiZR 512 (Green 544), ~—T 423272
b Y &R, WHOHBE RN W) FEDIER M EIch B L&z N5,

RS &\ D BRI 28— 7 4 DRPIIREI NG 5, ZD—flZZEFTBE 720,

[(fEERTIIy 2 — P& 7 IR FIIFRERORTT] JEAiNS T 2ok s L &dh, ZOKoHEM
29 THo7zD L FE o7 K AUEHLRE L MEEZLTIL T Z e 2B otz COMHRDBIZT
b, ZNEFLLDWEIREZLIE, S OBV EHWTY - Y LzkroFiEE—A
Wiholt i HER 72, (JO 56),

AV HLDFIC L BN —F 4 DREEEEL D T & TH B (Ingham 404),

~y ik B, =T 4 OIEHCIRHHEICNT 2BEELAT 7 4 4 MEE 75T 3 (Matz 17),

quicken &9 HEEICIE (BEEAIFIETIXH 20, RSB IR0 2] &5 ERAH 5,

A—H G OPERD LT L 13BR 7 <. WRIIHIA—H, MR DB uT 22 BEH0 R AT
VWb, X7 4By Y v L ORFIFATNIC A=A L COBEERENE efhio$l o 145)T
BT, WRITHN Y 2 — FORNCENz 2= TR LWEEECAI D AT R, &7 0 D ZELY Bz )
DD X IR AR L. LT 138> T R EDRAT) B9 HRTIIEY Y 0B L 242
ffENnoT [DEL BEPTVTS] (136-37) L3553, ZDHHROLEFO V& Y AS—4ERICHE L L
MRLZZFMEE 2F v v XNE BT LTEY, & TRAERD OERZRE AR L L7z 2 COME R
REFIRIEBANTHZDTH S, bARKCY 2a—FbA—=2F Lz VI ERE HIRICX>TET
(199) &\ 5 i H 3,

Ya—¥ - LY 4 —(George Levine) IC £ % &, mind & body D/WiAZ US> & D LFRI N
2P R 72 5 720 (Levine 112),

AVHLE, T 7RI OMYRIIIETIH R T4 AN — F OISR AT L 72D H 2 L EZ 2

(Ingham 402), 77E7 %, DT 7 A b THIF~DF KR LICEHL T3 (Dellamora 469).
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1860 FEfRICHB T 2FFAN—T 4 DHCEHK :
Philology, Prosody, Illustration
~ Wessex Poems % & " o> T~

(/A T

19RO A ¥V XF2 BT 2 HIRWIEAO R A & LT, Ifor B. Evans
D English Poetry in the Later Nineteenth Century % 8752 Z LB TE 5255,
KT TATYVIN vy TA4nLTANE, XTRAVYLITWRBFA
ZWY LFshT, Y7y REA—T 40 —EEEHTWE, ZofT
IV 7 VR, AT 4 offitE e LEEREEE LT, TFEIH VAR
. Vb HA T, ZLOFABER L EZEEZHHY0, HET 2 X
IBFHESHAL L L X To. ZORKE =T 1 BPEHOUERE L
TEBI L7z itk KT TV 7 v Xid [FEROETH N —T 1 13
TR CH 2] Lib~<, BEESA W UEBESHE & L CiRie., F—tv
FAEIC K B FHEDE William Banes DB ICE R L 2D, b 2IKIC
ERICHDREBEEOFAZELILEId2b00, &L LTirHFIx
common words Z VT ) [["HREE ZEb 7 WRIME & B & v o sk %
b7 L TWwBEbFEL e,

ZH LY 7 v RO, DX W HTHE D, REEFELZZT Tk
(B2 12 & Z 13 1865 4F 1T King’s College London ® 4 v'= v 277 7 2 TiEfEE
EFATVD 30 z) BRE/NRES 60 w7z B w3 J 2wl 2%
Frzew iR FiEDJid, BROTHELE LT, b —7 4 DYIFEE
Wessex Poems 23R & 4172 1898 4F U H) A LHEIR = b DRICIAE o Tz
EEADBED I, N—=T A4 DIED L SFRICTITEI N Y 7 v Xothfd
KXFEER, 2D XD RAIRICT > Tz LT REE IR,

TV 7 VAPERLEZZODRE., FoEEME - VXL, ZLTE
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CHWBREE L WS Zoofllifilk, V4 7 b ) THFFEMEERT 2 BICE
JCHE T DTE W oOMBEEE., 0% Y B0 FEEE LIEEY.
Victorian philology & Victorian prosody & \» 5 REFHIK & F L Bb o> T %,
ZLTCINbOfBIIVIND, ~—T 4 Dor Yy F YR 1862 25 67
FrEdrFE28T 1860 FIC, REAEMAZMZ Tk, TTTIEEH
b 5 —oofE, FH L 1860 FRICH B ZIMZ 72 & 5 bh 5 iFiaA,
B A D FEL WO Tz > b filhzwv, Zhid-~—7F 1 AE 2
B % &F & 7= Wessex Poems DAL Z T —~ThH O, , YR Earnbz vy v X
FRFICEY BT AR WEETIEH % 25, CHRYE - RO L AbE T,
N=TFT1or Y FYBER(ZNEFAN—T A OHCERPEEZ 2725 9)

ORI O —Mf & LTI R 72\,

LUF. 2 b =0 oMo L iR Z SR ICH A Loo, ~—T 4 53
Ko F) o4y b7 —=20HT, ZRHEEDIIITHFEL, FFARVL
ERELTOHACR YD X S ICBRL Cwo 2%, B N7 HKiE o #Hifd <
o THhz,

1) Victorian philology ® J& [

AT A O WFEERE DD TR Th L2 Lid, TV 7 v X%
FFoFE T, Wessex Poems TIIT4HI 6%  OFFEF ICIEfi I C& 2 &
THER, ZTNEHTELNIHRE L TCORBORICIT 2D TR, 19
MicdicRZ s - FEBoL L oBdETE S5 2 L5 L L7AZDA Dennis
Taylor, Hardy’s Literary Language and Victorian Philology (Oxford: Clarendon
Press, 1993) 7 o7z, HAaHIC, L VIAL 19 AR L FEEY L 0BR%
T L 7zEH L LTI, Linda C. Dowling, Language and Decadence in the
Victorian Fin de Siécle (Princeton, N.J.: Princeton University Press, 1986)% 251 C
BARBEBDH S5, T0IF Y 47 2 ) THFHLIETO SRS O JEH IO
T %, Hans Aasleff O F 53 \F 172 5 35 LS The Study of Language In England
1780-1860 (Princeton, N.J.: Princeton University Press, 1967) 23 H V. 74 7 — %
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ZoYvrd, 18 ik bu~ vy EREREZRTT 4 2 b Y 7RI
L3P OLEFICOVTE, COT—AL7DFFICKLT L5
3 7% { I\, FAH & D Victorian philology 1< B3 2 HIFR2S Z 415 =it o Hi
ABALDOTRAVILEHOPLOBMY L LT, B THRBRERT L
DA ERNATICEZIE., B HERT AL P ¥ omn % & EiEE
(universal grammar), FFICHK—r v 7 4 ¥ ASGRORZ oz & i, 33—
nyARue Y EREMRIE, 2F VT —AL 7B HOSHEFERORE L
L7- 1780 fFUHA O FE L 72, R TR - HBGH & SEEAME. 2F 0
X E DD T 19 HILH AT EEF 2. philology & W ) FRMHEZ 572, L w)
DHBBEIMETRDZH s

philology D SEIERICOWTIZ, 3LV ) v 7 ofiiigza REY KM% 51 H
LTHZ I,

This is the story of the migration, initially from the eighteenth-century England
of Sir William Jones and Horne Tooke to the nineteenth-century Germany of
Bopp and Grimm, and then from that Germany back to Victorian England, of a
new historical and comparative philology that would at first seem a potent ally
in the Victorian struggle against scepticism and unbelief, and would then at last
stand revealed as the adversary of religion and theological faith. It is in the
latter baleful guise, as the embodiment of language seen to be autonomous and
purely arbitrary, that the new Continental philology would play so powerful a
role in subverting the hopeful equation of civilization and literature that lay at
the heart of the Victorian ideal. (Dowling, 50-51)

Z @ “story of the migration” I I3 & T ORIEBZLEL S Litev, F— -+ 7 4
VT L - Ya—vXRRL, ¥ v A2 Y v FEBE¥ PR CELAHOE
o7z 1786 I, [H v A2 ) v FEEBF Y v vih - 77 vEke T 2R
b ENmEeEZIEERVIEE, FUAERE W] & 3 235 “On the
Hindus” %7\, RICHIBGEBESRHLI N T OKRzEY -7, HEC
BUBHK DY a v « K=V - bvyrix, BRANGHRICESC DDA HEE
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FEFSRICB T 2 EFCRE BN 2 RioTe, DHRAICT—ALT7iE by Yy
I OFMDOYHE LD IOV T, [ZNOLDOFHABZEMWAZ T 5 Dt
EZOIBE LD, ZE b v v 7 DE%R (system) DY) 0 B 7 v—ETd
D, 5Lt EAHLAZHE HED T RRERICEENTH > 72
(Aarsleff,63) & FHiL CFEL T3, O DOBRIE. V4V DFEEE B D
FlEMCE e, CHFICHE D X Y ZMN R FE T L3 E L &
# L\ philology OFEIEZY] Y V72, EDFIHTrY LHHE L LD ICHHET
BERSTVwE7I7vY - Ry 7iE, 7V—FYve--valb—Freed
oy FYyoff v FethicHinwT Yy = — X FREWFR Lz, £/, 2 C
KA ELRINTOWRWY, TYR—FTDEETRALR - TATZF, A X
ANFFICHRACT, 1817 LT v ray 2y vGEICBE T 3 #E % FIfT
Lize TNHFAYRTYv—20¥ELLORRIZEDICA X X ANEGE
FHELERFPL 72, i3V A, £V ) v 7o moK L. SR
%3 Y . new philology & ¥ U X FEEM L O#FE L 2BRICH B, £ OREY
MTFLEDS F 4 & @ philologist, Max Muller (1823-1900) T® - 7z.
YEEIC I % new philology DEFHICKE Rictfiz 726 L 728 I N2 D
A3, 1861 4E & 63 4EIC Royal Institution T I = 7 — 23T - 23 TH 5 (Taylor
(5), 99 T27—374 7Y 4 e R¥ECTEMERBELZDH, 1850 4 27 ik
DIFICA Y 7 A7 7 — FRETHIEAETICA D, S8FICIE All Soul’s T7 =
0 — OHIAL Z 57253, 60 £ D the Boden Professor of Sanskrit O jEZE T I
Nio 2D, 12 7 — DM 32572 5 new philology 2 & E T 5., IEM
7% ) 2 P BEMEEB T 2EHASFEE IO L, BEARb, 1a
7 — D2 3 BHAR G IC B W Cld. S AM oSG Eh & 13ftn -z A
B ARFENC X > TENT 2D I N2 LTH D, [WEEBE L, i
ZREILL, HTLWEE, BILVIBOBF, HTLWEAZEAT S 0IXEAD
NORFEELZAED, FEEMcowTiR, SKEMaboxEINT L
TOH, WRAAZEDHEED I NEITCTETCVWAY] EHRES L0, 7
VL FEANCRE TN S X 51T, new philology DS RBBICIIHEF 72 5 H
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RTHY., FRFEOMI - BHICEARBRE L THERE (LR L b 2 M
TS OEIR (17 X L0 FE]) K5~ & EHFEO AR (“the dialect of the
Tribe” DFEM) &\ o BRI ORI & LT\ 7 old philology & —#i%
BLTWEe, 720, v vZicinid, 327 @R COrszmy
WCHLEBIE L . YKo A4 BB ZEN T 2PN EHi oZ i Ko7z &
AN —J. 2b 2 HEEE (BFESEE) LEE - B2 E 1T 578
WKL B e T 72728, L\ philology 23EEMICERE T 2 BN it %
BARICHRE T2 283 hb o722 b 3N TS,

4 ¥ Y RIZHIF S new philology DMK ROTHMICME ST SN 5D
23, Oxford English Dictionary T® %, 1884 2 H 1 HIC A2 H Ant. T TDFE
Nk L7z OED F—mMA R I 3 £ Clicid, 2 & RATRMTAS -
o2l XY v e T4 7 —13F 9 £TH &<, SimonWinchester D The
Surgeon of Crowthorne (1998 T, KETD X A + LI The Professor and the
Madman) ZI5® | A2 ICEEONTE 72, & T TIEFFIC, 1860 FfRICE A ICH
BIRERfThbIL T/l e, ZLTY 24 LR - L ABREFERLE LT
Do, GO E E o 72 CHEERIZ T T KL FESCHE. Bl Yo H
BbRFAND &I KRELFTHIEMWAE D o722 bDdh, AL TEHL,

Tl % D new philology DFE T, FAN—T 4 DHCEHICE s TEAL
BRI L, ZORICOWT, 74 7 —1FRD LI LT 5,

One explanation of the anomalies of Hardy’s language is that he attempted to
reflect the historicity of the OED, through the interaction of his words drawn
from multiple historical moments, and from multiple classes. The effect, to
present English as a complex historical collage, was ‘seeing all words on one
plane’: not a synchronic plane, but an [sic] historical plane. (Taylor (c), 233)

ZZCHIHRFICH TN T % ‘seeing all words on one plane” &\ 5 7L —X
1. PLEES William Archer 25 Wessex Poems ~DEIFETWL D0 D2 EE L
DO N—=T 4 DFERICETOEMEEZZ L ZBBICHWAZ 7L —X (0—F)
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TH5,

There are times when Mr. Hardy seems to lose all sense of local and historical
perspective in language, seeing all the words in the dictionary on one plane, so
to speak, and regarding them all as equally available and appropriate for any
and every literary response. This peculiarity (familiar to readers of his novels)
appears intermittently throughout his poems. (7)

7 —F % —OEMERMEREEH TN T AV 7 — - 2T 7 v XOFHIC
ZOREEM LR TEL AT, EOIIHTIEEABI N “in the
dictionary” & \» 9 f]lx. new philology 7* > OED THTICE 2 RE% T 2 %
EVIRLCZOERIIBS AVWEER27255, "—T1HHIE. 207 —
F ¥ — O [RF13ER L 2D (Bypassing the complaint) |, ZOFWEIL%ZH
TEDFE % £ 72 5F & %2 1k T 72 (Taylor (b), 42). 1860 4ECLIE,
»y—7 4 1% newphilology DEF % DX X ITB WV, ZORBEEZWINL 2D, ¥
LW SEBORREER AR LA E X275, kb, [~—T 10X
S FE] T Taylor 13, & 95 L72% Y HUY ICfil417-%% . “seeing all the words ...
on one plane” & W I FFE AR X K Bnzzfl& L T, mFIHHDF “Domicilium” &
KL & T, Wessex Poems ® % 5H % i 5 “The Temporary the All” % B Y L F
T2, BEFMEmOKRE CHOT]Y EiFw,

J272—J T, >>—7 4 1% “A Plea for Pure English” & B L 7z A &' —F % 1T >
Tk Y, 1913 %, Society for Pure English 7% VB EFEICE S L T\ 5 (Taylor
(b), 48)e TAT7—DEEBRODETTH AR [HKHEL 7 5 555 (the standard
language) @ 7= O ITATE 2 % KT &\ ) FFRERAIL, R4 RBFRIcE4 7 C
ERBEWRLTE 7] (Taylor (b), 49) L i3z, Edo k5% [FHEThod o
WaEERF—-FmbEicR2 ] e, THRBEE] ofkenEo k) icm
VL (BAVEFEL), HEfTohzonix, SHBOFEL L CRRT
itk E®d,
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2) Victorian prosody O Ji& Bl

BTz, SEE—MA 5. L (Victorian prosody) & ) FFICHEHE &
BA~CERRZB L BAREL S PR b3y 2K OENR
PEEFFICITE BN RN H 2 X 5 IZFIEd SN E b Lk v, %
BRICIZZ G MR EETld v, 72 & 213 lamb % trochee & \» o 72 FZE
FIV YR THLILDOBEFHITI) A2 Y FHRLFIC kﬁéﬁﬁ
B E S HUMEBEFOBMEEL LTS h, ZNPHEEE D LR
FEEREIC R INDE 2 Lotz BENICIZ, 7T VEBRBEO—HEL
LT, 77 VildFe A CZ OBLZIET 2 2 &, IO ICIEEEL S
1277 viksikAWET 2 e ko bz, 77 viEROBEBIZ. SO
[BEElickoTtEDLN, HORBED [REX ] AWL K] 21 LT, E
WRFED [RE] (K] % 2 &3228y 0nEARFAITHS, 2L, K
HICRWEER T TR, Zo0FEFRRICH  BFF EIARE I I3RS
T MMIEICLs TRy #EEREINA, ZOXICEDLNLHED

[R&] Rl [FF] 2% quantity TH O, ZDOVbIEE—LVREFD IS 7%
REOMHAADRICL o T, HEHMAERINZ D LHFEIATHD
bbAA, 7T VEELWIEEZO b I, WIFHPLWE BRI TnieblI T
ERwv, BEEO LTV o ARM~EPNTLE ) TR OTHD | EEE
CRIZECRICRERINL TN 23T THh 5,

T 9 L7 MEERF O S HEE 2 UEEREOFFIc LD X 9 B AT 323
VA Y Y RO KR E T o Tom. HEEICDHEOREOEWIIH V|
T Y R L EEFE VI DT T RVb o0, BHEMEY BT I X
LDIE ) BERC R ZEAIIR DR\, T, 7T VHEOHEORICTE
ZEY T quantity DEEL Z O F FRFFICHYTEDH L 2 L HERICHEHELE S
2, 727 - ThrUwDickde, ray vy RMOEERICETE 7TV
EHBE T (BZ oL ZNUBIRWICKE LTI Rr 072275 5),
K ba N7 7 VBEDOHE (acloe 2V E L HFIN D L) »MEFI & LTH
Wb N TH Y (Attridge, 46 & passim). X &% AFET 2 BRICIZBCCERIL & 5
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KHRET B2 D0 LAHEIN T WAE—)7C (Attridge, 37). quantity @ <
R—v BT T VEFORHTH Y, MEDEDFETH 2 &\ ) b R
Bole, DEBL I A, 7T VEBFFOMANETWV ) quantity &1k, 77 Vi
BT LEEICE o T By ClbhhiE, ZhERE Lo L& %
3RV, WHOLEVREHWLEZ DL XTIk, quantity &9
BMSEEZLONDZPLD AL, 2B EBICEINE 7T VviBLITL ALY
BIfRas v & wH HED . ZNIIMRNCHEMP M 2728 Bbe s U0
R ED 72 L X272 (Attridge, 66)@’626 %,

A AN N7 AL O BRI F RIS EAE A A wEE, 19
MACIC A B EE CED AT 72 8084 ¥V ROFEANB 3% 0D kd i,

EE % EHS T 2 @R T MEESFF OBME LY. ZoM#i L, HEL WO
REFECRi 2 & C RO EERRYEE L DI, B¢ LSRN Ice k. %
JEEREERBRL CE2 225, AF¥FY) 20iERFHTc ok ic, Ef
BICOWTREREZZOADD, XOKKICFVWTHRELZET CELLE-
T X,

T, FHMEFCTREORE T b B quantity IZ X o THHE (metre) 257E £
D, HFEFCIIE DM T2bH accent IC & o THEBEF 5 & v ) KK
VY TNBBERSTBARICZITIANLONE L Koz ld, FDXd%k
BMEZRETDOILE > THS ) b, KEEOFHERDPE T 2 k0 & 130
KFEDZ L E LT, 20 HL T THE¥E VI RERAMEBOMEL LT
Lbxb7%b, ZOREZHEBECMEITONIDR ATV Y - X E

Tic k% [EFEo A ICEI 3 235G (Essay on English Metrical Theory) |
LWIHIIETH D9, SPETIE 20 HILICA - TRELAENONZHFEE
> 72tk THKEED KM (The Angel in the House)] & \» ) EffarDfEHE & LT
7z I XA YFOXNRTIY EiFbhd X Hichkoz, HoBEAwD
E5ICIEo&E D L LN Yz 72D1F, 2000 FFIITD The Cambridge
Companion to Victorian Poetry ICJ{® © #1172 Yopie Prins @ “Victorian Meters”
EVIOHEHVERELEATI v, 2K, ThCR P IERTI Ty 42T
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IS BT 2 AR Z FFICER U C w202, T CICHIfi TIY EiF T =
A+ 747 =12 X% Hardy’s Metres and Victorian Prosody (1988) & \» 5 EEH
Tholzne 74 7 —ld =T 4 %D 25T, B { D Victorian prosody
LRI TRV BECT Wb ITTH S,

TCZTlE, AT A b TEHICHEAAAZL I NN 2T OB E. R
LNTMIECHLIBAMLZEE L LS, X FETOHEmIZ. 7=X
VOFFEOHEFAEIPFTRECHEZIY 45D, (LD IE “English Metrical
Critics” & \»9 X A4 )V T 1857 4F North British Review \CIBEH I, Z D%
1878 4E D F#4E Amelia, Tamerton Church-Tower, etc.\C “Prefatory Study on English
Metrical Law” L BUE L T HI, I HICZ DH DY P E T OFFEEIC “Essay
on English Metrical Theory” & & HIC & 4 P A %D, MIEMBIE 2R Clindk &
Nize N—=T 4 BFTFEL T RIZFFE Amelia ... 72072 X 5 7208, 1860 4F
{REARR I B & e\ 7o Bk 2 iR I S DX P =TS ~DFE KIZH Y . 78
FUHT2 O Z OFMB AL T Ex 2008% Y Bbhd,

NP ET OFED, HEE “New prosody” & L THE I NZMEO—DL L
T, BRI ~—T AV ELCHE IS ERMN T 2To s BT LN B, ¥
FETREA~=T A0 [E%E] 27 7 Vv AFERTHAL L TN E D, HidxC
PORD XS e—HHiEFIHL T3, [versification 255FHVAEZ D H 7 F 52
EPTEHDEL VI DAY CH L, HORFIZHMEVREREMZ 2T
FTLWLEL T, 7erdbLEInOoO0nTROTIC V22D X 5 ICZOHhTEH
ZM3, ZNIXENEZHD 0L LR TRV IC, ZoRAEE
W, Xx 5] (Roth, 7)o TOFIMIHKIT T, NFETIFRD LI ICFVIRL
2, [EEE, ZMEROLRL T, R TV IEF72, £ L TR
%% b DREEPOMBICENIE R BT BERNERIT Vo2 ) i<,
RO L9283 %< hd 337, 8tz shb, EmiENICHS., ST
HNEHBI13E, EmoiH L2 RKHET 2R 5 BT Vo Z S EE T, F
DIATES DI B DIZ] o ~—=TAZfED TP ET D, EHME bR
KL OMICH 3T OFEEZAIENICHEL LI L LTwE I LIIHAL
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DTHDH, i, [FEH (the law)] R ZM 0 Bk, ZMRI (“life expresses
itself”) Z BLRREMME. HE2VIIEMZODDICIRAT WL EIZ, Grod T
%8, YERITL CW2EAGRO —fEC, MPl-CukB)i & o Bk ) X L5
OB LA L LRI WL, Bl cvward kv, &
bbb, ZMoRIE AN OB EICKkD 2F T . ZECizE Mo &k
ERVBBIZDE, LI bITTH B,

NEETIFEHICZDT KT, BB (metre) 13 [Z OFEERM M2 R
MEEzE| THO, 7o [FFEIX. X E v R (the bonds of verse)
CHELAZZERDBDOD, TNk DORIE UM EZ~E7Z] L bET, [E
% (deformities) | &\ 5 BEMN R SEEL H 2 THwo D, [THEDHIK M
P (the confinement of metre) 23 AE A TEAIFIFZEL W], T v 7 BED LA
D DRI D K S, LEPEEMONREMA TS0, 295 LARHS, v
VEVERICERERCED oL PR - =T 4 OHEF W2 L 3D
55, IrbB, =T 4HHL, PLELDIZIRICH T, HMAHEATED S
D%t (“cunning irregularity”) Z MG+ BIc, NP ETERUELSBEHLF
Vav  7AXvOEFERBCEZ OO, Ty ZEREDIRE v .

THLewpicd 19 il e B & o RIEEWBIRELZE E X /-
oo b T IE AT L EEFICE T AL oo iE L R R
DUTok) miamcBil - L X5 X5, %+ 7 EEEHO R EZE T
LEbhszoT, PARESBEZBFIHL XS,

PR A DA (metre) 28 FHiICE O o L3N IC, HFEO MBI Z i
RPFT 2D BHOWBEADRLGHIPNDHEPNLIZ-ZVEDTE, HOD
BB (7272 F) Wi DiconT, ME—EE2 I HRMaE
ERbNEZEZFIF, YARFERICEsTThN, b2 FRHER
(isochronous intervals) D H1% 2 1} 2 #RE % Z it 5325 X 5 AE X H T
H 5, HELIFFHIIE 72D D (something measured) % &3 % &1k, H
HoOMICHZ 2 220 Lt s, HEMFER 2 b0EEL IAIAR
BETFoFICE TR, ZEALSL VTR EHFICEbNE S
9, (hilg) FHllEN 2 b ik, —EDOFEEBR 2B H 5 3R/ TH
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3, 2, FHllE kR, FHIlT B0, L7zt CTE ARG
HE N ilr2EET 5, HFEOT 7k v+ & EEE(long quantity) id
Fl—7EE 25 AN2IE. COFEMOANICIRL THELZRIRITA LRV,
FHEIC R 2RV ODEMFIIUT oMY T©h 5, HF—ic, HErhiH
RICE o TRINDIFBEEEIREFEDOL RV A, HL WD LIIGHD
AR—RICHGEEINZ L wH T L, BT, 2OREIOFEEN, EREO
BThLNAEEThh, HtO XD L S IL—2DAR—Z2DHED Y
KLTH I —DDAR—ZADBEE N 2 2bDERT X I 7%, T (5
 ictus) 7\ LI (beat) ICX > THHRE N D &, TOBRBFRIIPLW S
AHE AR ORI I N5 Th b, HHiDRE (syllabic quantity) % HE—
DHEMHORL T2 ICEHEVICHZORTRME LTWEFBICEWT
. ZORE DBV Z IO LICARZDIIEITTLRY, &iTw
Z. COMTWY OMAZT OO CEEL LT A, RO MWL RET
HHERITEZS, Thbb, T2V TPER - AICHFEET 3
bDOTHEL, HBoWBHOOHICFHIMEI ZRKD | FHHl & W5 F 228G
EFEExNhwekrnabratd, Lo Malbeat)l THIZDF % C
CICEVCEEL S, LW oo ICZDEMNH DR, L,

TRV FCHNERGETHIN, ZZTRY VO eFHEhIDTHN
. AT MEFRZCCAT LYV X2 AT E WS B2 ERE
Fe 0 AR offEmIE. LA Las S EAREO HERRIC & o TOBEM R fifik
KThoiEh» ) Thal, FALTAT L ORBRMONGEEZ AR L L 723
ER L ERICESCEBOMETH Y, LY bITmAFOMICLNEFD Y
RALICBATEZex2ET GinrFokithoficcz, VX 20HEHMET
DIEEEDS H B L T 3) M, B LITET AL 32 TE30d Lk,
W IDEBBHRDOELVIEED RV, ~—T 4 DFHEMICHAON L, B
27, MAFICAME»IT L XM, GVxo2F5LZDXS7% %
ETHEROTRNZSDDDLEFFT AR WVES I D

3) AR D FFEESW & L T o 1860 FEAL

REFEICZODDOTHE, FHRAVFFEOHEESIE LT 1860 FERICfHHIC
il Cs 9, - F 2T O Z OKREES & BEmICEAT 2 EFEELED
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L ofnl LBIT, 1860 FROMFRA D AEESRANEZHL Z o0
JFEiozDR, 1857 HFICZ F 7 —F - 227V vHIHIRKLE (7= v§F
Bl wWhbWwE 27y 7=V V] ThHot, BHENAFHREZEEL T
%5 ZOBRLLY 24 HOA TR ERFEL—F. 9 FRIICT 7 7 TR
REMRLXYyT - TFA4 7V -axy T4, V4AUT Lk~ -
AVE, VavezTzly b ILAD 3 ADE 30 HOA TR ERER
Lizo [V v - 7=y V] ~0ftkofHiilds st n. (DEfE LHED
FOERDOENRRAEDANT vV 2EFL WL, Q)7=VY vARIEZT 77
IVHNROBR 72 b OfFR A HSOFFIC I ffirh Tk 4 7 -V 2 HEZ
AABETCVWZ LA ER TV, B tidvifiRotcsary
FAL AV R, LA DERDIE) IC T FEMRMELED 5. (4)8 4D
HHRZHZNETNO TRICFHNTREL ZABH Y, X S ITITBETCLET
THA F—, HRIERIC W72 28602 ERE LTRIRNETH S, &
Wo kb TAHICEHNL D 272595, EBEICETLIBICIOoDHR, [£27 Y
veTgzyv] CHTIRFOMEHFLEEZELLZIAEY - 7y I THLH
(Cooke, 9). D 722 DA% “a landmark in Victorian illustration” & 3~ 2 FFili
IXIBEEL T B,

(€27 v 7=V v] Z0bDIHT 227 v 7 OB ICBHEICfHE
T2300 FAEPEROTFIRAVART —LICHE 2 B L W B> LI,
Y777 IARIROEIR2bDT 70 —F 0I5 EAPELTZ20b 2
DEB/EV., RLAY -V vy - I XTI HESOFEICOWT,
SEFIALOIEBNMEBEY] & LTr o7 4y 2EREZEEL 72 Lk,
ZFDXIBRKBIENRERA VA7 Vb2, 472 FEMOERNIA I
BT DLIABKEDo7= LT3 (Kooistra (b), 49), HAKIT, %5
L7zffis AV Roffle LTz oTld, v T - T4 7V --aky 740
BT LHREHY LAWK ) AT 4 —F -0y T 4 OFFE 27 v
~—7 v b ZOMDFFE] (1862) . Y a v - TZIARFHEREHVE [R
BHEOEOT Y R] (1865) %FET2ickt&vd, 20X 7% 1860 E{LD
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LD X S kol T 7 A b Lz oMo FERBEFIR, 228
THALKRICIE— 7 — A4 2+ T 2031995 S DEE The Artist as Critic Bitextuality
in Fin-de-Siécle Illustrated Books T3+ CTICHRBL Tz X Sic— [¥u x]
(1893) ICRF I N ML KIFHAICE T 2T 27 R4 TR DSEETHE
MEBRYE, TZEHF 7 2 M) ~eEFAL T Ztichot, badic
BT XY =% LT D08 1898 4F 3 A, Wessex Poems O HiRIZFIFFERD
LTHotz,

=T 4 HE X Wessex Poems ICHATEDA T A M &2FHFE72Z LICDOWT, Z
DOHIXT [EHORED D L) XY EAR R LTI 2 B < ff A
INTwg ] eEELCERZICE DTV A, BIEREOHZGIC DIt
PR>YZo TEHORHE] 0135 Th s, WKTICLIbLWwES 2IEHA
WLEM»ONRE L b xR L AR, H D5 I IR X
N NEOER 7 &2t 3§20 =7 4 OffEA XA ViZ, [£7 7 -
TEY V] oA sAIy b T RETIHGET B PR O fifi 3
LA, HEO/NRICHHEZ 278 - B B8R EEN R MZEK =5 (J. A. Pasquier,
Helen Paterson, George du Maurier, Robert Barnes, Hubert Herkomer & ) D % 41 &
b, B EE>TWban, ZTOEKTIH, ~—7 4 OflIEH T, %A
HoOFEM L OBEIC BT, DF D Wessex Poems &\ 5 IS —1RDAIE &
VOB ADHR T, AL REFDDTH L0 b L,

Wessex Poems DIFHICEA T 2 RBICEAL@WMEDOHTET 7+ 7 v 713,
N—F 4 @D “Poetical Matter” Notebook IC 5l X 417z ““A painting can never be a
complete representation of reality. ... Line [a sketch] because limited ... has greater
power” &\ 5 EHOWFEDL S D5 Hunt D Co T, FHX L OB % U
mob [HMETE Lo =74 OWERNZ Fr—f v 7L, ORI
B3~ 2 1 O T 7 B#EDS Wessex Poems ~DHEEIC B W THE T b Tw
%] LHEREL T3 (Hook, 76) R L LToOFx VT &, beauty £V
expression Z T 2 LFNLRB L ZBEMN T2 7y 70fmBEIREL L S
Bhmw, ZZTRILICMAT, N FETO~—7 ARG HEERICE
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T, HEECHRAZMOLH EZ Vo Z 5D 5 & v L AREEHER
LR I N T W T & EBEMN T 2 A REEZ TR L Th & 2w,
B E VS HFIRT A A -V ORBMEEZ&mD 5 &S AATRERE S 2 X
SIKEbNEHHTH S,

4) Wessex Poems D13 5 ~~ “The Temporary the All” % fjil & L C

CCECTHIRCT 4 EY = TuY T4 — T I4 TR L —va
YEWI ZO0BE2 . 1860 FROKNEERL TEL2, 2hbv 4
7 b ) THREOBEBEERS A — T A EROFMRIC L DRER O, L)
MAMbIRARTNIE RS RV, LTV ARIEOEEGED H Y. T T TIld Wessex
Poems DEIAIC{E A>3 7z “The Temporary the Al ICDWTH X B & K7
Vo ZORFHE 1860 FROEMEZEZONTVRE2DDD, »~—T 4 BRI
FOFHERTlE RV, 2F 0 FROFERIEL 1T RE ZHET—T 1 23
COREBHICHIEA L EZONS, ZOBSICIEIN—T 4 HE DML 50D
BB 07EZ200RRYTHY, Pl Ly fifmoBEA»LIE. Th
F THHS L T % 7z philology, prosody, book illustration & \» 5 1860 41K &
RELHE R R 2 T2 AN R . N — T A BERRICRINL TWwWiz 2 & &R
W3 5 REERERE LTRNCTE 2 L) IcBbhs0ThD,

The Temporary the All

Change and chancefulness in my flowering youthtime,

Set me sun by sun near to one unchosen;

Wrought us fellow-like, and despite divergence,
Friends interlinked us.

“Cherish him can I while the true one forthcome—
Come the rich fulfiller of my prevision;
Life is roomy yet, and the odds unbounded.”

So self-communed I.
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Thwart my wistful way did a damsel saunter,

Fair not fairest, good not best of her feather;

“Maiden meet,” held I, “till arise my forefelt
Wonder of women.”

Long a visioned hermitage deep desiring,

Tenements uncouth I was fain to house in;

“Let such lodging be for a breath-while,” thought I,
“Soon a more seemly.

“Then, high handiwork will I make my life-deed,
Truth and Light outshow; but the ripe time pending,
Intermissive aim at the thing sufficeth.”

Thus I ... But lo, me!

Mistress, friend, place, aims to be bettered straightway,

Bettered not has Fate or my hand’s achieving;

Sole the showance those of my onward earth-track—
Never transcended!

FRRICOVT =T 4 JFEIX T [T ROIEY %RFE] 2wk i
DT FRICHE OMEE KD T 228, BHICEH TN OFFE, 20
FEXerhfHEDKRELEY 2 -0 L) ic, RIERAVERCTDITON
Do EAA (sun by sun), b ® TATIZRGENE, FHEICHD TV b0,
rﬁﬁ?ib:tﬂfméi’ow@%?ﬁ —VHE EIcR2] kR eV ERF o TR
FikDd b7 DT, T D~ FE IR T AHIR E A5 e b s,
N—T 4 ORFRLFEAKS. £ Dk OED CHIfle LTSN L5
Lo 7223, T “The Temporary the All” I Z OHTHHRICHBI L L O
P& ERE Bbn b, £33 OED K I N T2 R RFED
il & 72 523, 1 TH D chancefulness (¥ & # X #1C > 72 > (chanceful (¥5 5 ),
[ L < 117 H D flowering IZ 2Tl “Flourishing, vigorous; in one’s prime” &
VO EER T I N TV 225, Obsolete &35 F_XADBDNTy =4 7 A
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7D [~y ) =] (1616 FLH)  “my flowring [sic] Youth” 2344 & L T
BF o T, ZORFTICIEfiii T, 15 fTH breath-while, 17 {TH
life-deed. 23 fT7H earth-track &\ o 2 EAFHEOERORY TR RH LEYHE
GREOFIOFICAY 5w, T RFFICRET I LEETRD LN
MPolfETHH I,

—77. 31TH® fellowlike IZ2WTld 2 FH D alike, similar & \» 9 FEFED
BEHE LCZoEmBIR LT3, £ 2 Tl “1907 Wessex Poems, New
edition” & H#l Z /R L 72 | C “fellowly’ in earlier edition” & HEZHZ TH D |
fellowly D 1% 5 T b FIK D HARKEE (1898 ) TZ DT Z Al & L TZHT, *
Z Tl “sociable, friendly, familiar” & \»HEHEEZRL T3, H5AXVF
@ outshow H transitive. poetic. & \»9 7 X)L} X T “To show forth, exhibit,
manifest” & FEFEDR 4L, C OFEFTL 1928 4D Winter Words 7> O 2 48
AN=FT 4 PHLE LN T 513 A, William Barnes 2> 5 D5 ETh T3
A% A 2 V¥ D showance I3 “The fact of showing something or of being shown;
display, appearance” & \» 9 §EFE T Obsolete D 7 NV AT w3 23, ik d
b HHOEID Z DEFTT, BDOHI D~ —T 4 D Dynasts >SN T 5,
Z LRI O HAIIZ 19 AL D b DX Y 7228, William Barnes ® 4 Glossary of
the Dorset Dialect (1886) > b b Fffl23H b LT\ 5

DLERFRCERTREHIZ 23, 205 PSS “roomy” (1.7: OED 1b) b H A
K ENT WD, 24 fTOFF—RA D 4355 OED ICHIflL LT Tw 2

DiF, 2RIVSOFHErLLEbDNE, WIhd =T 1 ORFFREHELEEZR
FTLEHIL, TNEITNDOEBOERNEII XV a0 dllZrbl 2R IR
TW3EFERAB7Z5 9,

¥ 7z, BEEEOBISN D 5 13, Sapphic L HEIEICH 28D, 11 FHIA =T,
BT TS EHMBATTT v AZ v ¥ & d %9 v 7+ —i# (Sapphic stanza) 2 F
WHNRTWD, AROY vy 7+ —ETREFTOBEMEL (RER A REER
HEERE) (A iﬁ%ﬂb‘?‘f{bf“%EWT v 7 A anceps). #ifTOEER (K
FERR) LEDLNTWD, ZOFICEWTRBHRDOD 2 Ffiz RECH
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JEEHETWBR T TR, HIBRCFELHEIBHEHOIRELA AL TS X
SiIcE bbb (117TH “Change and chance-ful-ness” 7z &) 28, 10 {TH “Fair not
fair-est” @ not HED XS HPldb H Y, H FTEGEFHL L CHALRBHO
VXL %ERE LoD, ZHIVIC quantity DD AL AT &
7595 ((TKOWEE % EE & B3 brevis in longo 122 Tid, L
DANTZdDERZIFONG,),

Yo7 —@FFEHE L CEBTHY ZORIZZOFFLBEEEL T 525,
L ofrT, BMBOLHIEHMOTHEEZ L AL D 2 W YIRS HE

(alliteration) 2V LT\ % g3k HicfE s SX b E T IIETR O FRE D%
A cHEER & MIER O A I wa%n\ﬁ“i7/7uﬁ7// ED X 57
HRE DEEPLVEEBEDOFICENWT, MBEAELA R EH AR T 2@ %

%thtk@&fué(MMJMO%Lf\ﬁﬁ@Wﬁmﬂﬁiﬁ%@u
BEARATHLLhoIC, TRMEZEATNIEZ O HHAESKIRICHL
TLEILDF o Tk (Roth,37), & 9 L7z X b ET OB E N~ —T 4
BEOBREEHRL T3 EL TRV, — RN IFmLHEHEmo ) X A
EFHOARWIOOFICEWT, yy 7+ —#FFEO ) X2 H{ET -8 L
TAHA—=T 4 PMROICHEERZFHL L E LA L3I TH S S,
BRICIOFICRAONEATA I L —va vl o2WTRTEL, Th
FHE~ Y 2275 =Dz ic =T 4 HEBS T4 v LzHEKEHcHE O Ww
TWwa2, VTV RT 4 v 7 RMEL VI LY (2D 2D ZOFHEBH»N
FRECIIARRIREI N T AL o7k) ZORMIEDIE S ICHELH B
CLR—HERTHS S, HRHARELE WS 7 —<%2RL T3 Z LIiTH
el <, RREZIRKL TR 2 &, XFEDEMEicin > T TEMPUS FUGIT
(FFRIMRUEZ) L wHiHXBEILInTn3, t3nid, b TifirnhT
WEEbL L, BORMTHA I, 277 L ZoFEIICIIZHNOEAfrNT
2, ZABRROBICIEZ > T3 D, Z2bLICAL > TRATVE S D,
Z L CHR o ic T Zicik g v, Gfllic k%& CERT T TS
bDTHbE, TNTNOEKRT LI A%, HEEMWICBRREZZLIITER W,
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bOD, BZ O EZHZMRD (K] OTEVRERLTW207/755 (25
Ty OB PR ERICE [REE] 5FIRIEE>TW30REEES 55,
VDirold2L, LVHXTOR, LVBXTOEA LVBEXTOHETH
am5%6%7xk:Wbif&néiﬁaﬁmbfmé®#%bn&m

CHREE LR, T, BOoETEE WY, HEGIO X 5 1KoK
T idBAY, wol DL LEERCED K] (TYFYa—-
~—7 z LD “vegetable love” ICH L) ZRLTWB XHchbBbns, K
LWwWIoibsBlZoT—~h b, IHIC—HEAAALTHEDT 7 A ML OWREIG
B 5N A S &2 L. BIICH LT W AHENO/NMRICKVAALTL Z
IFE . A ATHSI e ZLTEZ L ZD X ) RBIRN R RENC
Z 3, Wessex Poems \CILD b N 7=k Wi-TRHEFE QR TH 2t Bbih s,

Pk, A= 4 OFERICBED 5 72 L B2 M OFEIR DRI & B
Z D Wessex Poems BHIHD —FRICED LI ICKMENTWErE2RCTEX
B BHPARAFGOLICEDARBEBEZIET 0w T, HEAROKIZE
O\, ERAEE. V47 b TEHFEO RIC B W T Wessex Poems % #t 1
FIGA Db DRFEANT 20T, BECHNEEZ 2 Co—fx
NELHFT IR ZHZ W,

i

(1) “Many nineteenth century poets, Tennyson, and the Pre-Raphaelites, and equally lyrists of the nineties,
had emphasized the importance not only of form, but of form that yielded rich melodious effects. Hardy
seeks in poetry severity rather than delight. ... [H]e implies a distrust of rich verbal melodies. Frequently the
significance in his poetry is transferred to matter in the prose sense of the word, and he appears deliberately
to break up a stanza so that its musical effect may be afflicted.” (Evans, 180)

(2) “Hardy’s life was spent mainly as a prose writer, and the prose writer at times intrudes even into his
poetry. There are notable exceptions, but they serve to strengthen the main impression.” (Evans, 181)

(3) “In vocabulary, too, Hardy is individual. ... He has in store a considerable heap of words learned in his
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profession as architect and builder, and they are emptied sometimes a little indiscriminately into his poetry.
... Some of these [‘lewth’, ‘leazes’, ‘dumble-dores’, etc.] arise from an attempt based on his interest in
William Barnes to introduce a dialect word into a poem whose basis is standard English; they re-affirm
Hardy’s belief that common words can settle into a poem without incongruity. ... Despite the occasional use
of strange, unexpected words the basis of Hardy’s poems is a simple vocabulary; poetic diction, in its more
rhetorical and decorative phases, he consciously avoids. The total effect of his vocabulary is that of
expressiveness and dignity without sensuous beauty.” (Evans, 182. Emphasis added.)

(4) “Comparative Philology,” Edinburgh Review 94 (October 1851); 330. Dowling, 63 X v 5[,

(5) “Where the old philology had assumed that it could recover the ultimate sources of language, namely the
Adamic language, the primal significant sounds, the new philologists increasingly put aside the question of
ultimate origins as hopeless of resolution. They focused instead on known records and reconstructed the
history of language as it could be realistically recovered.” (Taylor (c), 232)

(6) “Miiller was a strict constructionist in the matter of the logos, insisting, “Without speech no reason,
without reason no speech” (Miiller, Lectures, 2:69), and in him the Romantic idealist theory of language first
shaped by Lowth and enunciated by Herder and Humboldt finds its extreme statement.

“Given the privileged status of his assumption that language and reason were identical, everything else
in Miiller’s science followed readily. Even those troubling aspects of linguistic science that we have already
noticed—the independence of language from man, the basis of language in sound—were limited, finally, in
their power to dismay because the human identity and value they seemed to subvert were in fact continuously
guaranteed by Miiller’s assertion of the logos. That is to say, in Miiller’s science of language—and it is
crucial to distinguish his idiosyncratic “science” from true linguistic science—the new linguistic order can
never remain permanently estranged from man; for even as its obscure “growth” proceeds according to its

3

even obscurer “laws,” or as its phonetic basis undermines the special claims of literature, the essential and
intrinsic meaningfulness of language persists triumphantly.” (Dowling, 70)

(7) Daily Chronicle, 21 Dec. 1898. Taylor (b), 42 & » 51/ GRITIZFD) .

®)LAT ., WIHLE R BEFERR I 3513 % B 1D W TR, Derek Attridge, Well-weighed Syllables: Elizabethan
Verse in Classical Metres (Cambridge: Cambridge University Press, 1974) i {K{#l L 7=,

9) ¥ b= THEHRAERD 7 7 A b 13 Sister Mary Augustine Roth 1 X 2 IETHR % {#
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(10) Victorian prosody < B3 2 3T E D W e o MG I D v Tid, fligm (e — b)) [Edfbsh 3
B ) (AARY 4 2 ) 7L ES T4 2 b ) 7HISULHIFE) 10 5 (2012), 30-40) &%
JicS

11y ~rETRDO [EFAR] BLALWIKREEZ [H2EREFAOSRILEMHEY 2L LHio
THwTw, 32 Vav - 72%Fv0 [BEOLI] © [V==20F] cHlAINn2HE
ROKRHEEE 2 bDOTH LI,

(12) “That the author loved the art of concealing art was undiscerned. For instance, as to rhythm. Years
carlier he had decided that too regular a beat was bad art. He had fortified himself in his opinion by thinking
of the analogy of architecture.... He knew that in architecture cunning irregularity is of enormous worth, and
it is obvious that he carried on into his verse, perhaps in part unconsciously, the Gothic art-principle in
which he had been trained—the principle of spontaneity, found in mouldings, tracery, and such
like—resulting in the ‘unforeseen’ (as it has been called) character of his metres and stanzas, that of stress
rather than syllable, poetic texture rather than poetic veneer; the latter kind of thing, under the name of
‘constructed ornament’, being what he, in common with every Gothic student, had been taught to avoid as
the plague.” Thomas Hardy, Later Years, 300-1. Taylor (a), p.43 2> 5 5IH GRIF IR

(13) 272 L TNHHFHFE 72 5 ORBOMICZZTNENFOrH Y | JFIEE N—T 1 LOBKRD £ /2
X ¥ ¥ TH o7, Pamela Dalziel, “Illustration” in Hardy in Context, 54-70.

(14) 7 v 7 56 DG, Hi#Li Dalziel, Pamela, and Millgate, Michael, eds., Thomas Hardy’s ‘Poetical
Matter’ Notebook (Oxford University Press, 2009), 60-1. % 7z [E4 O#EE] 12, 1911 £ D The Times
Literary Supplement 1\~ g% X 217z C. J. Holmes’s ‘Notes on the Art of Rembrandt’ % MR & 32 b D,
(15) “There are no colloquialisms: Hardy prefers either extremely old or extremely new deviations.” (Taylor
(b), 46. Taylor 1Z & @ 5| FE D Hij#% T “The Temporary the All” IZ DWW T, (& ALY — X7 R
BB X %A 27z — 7 4 RYIDFHER “Domicilium” & XL L 2D, [~—=F 4 OF L WIESE] %
HF2bDLFEIL TS,

(16) J&Mi (¥ Birmingham Art Gallery and Museum 7%, Hynes (& 2 & fEFRIC DB I N TEH
Y . The Project Gutenberg @ Wessex Poems and Other Poems %> & b S35 & L 3T & 2 (https://www.

gutenberg.org/files/3167/3167-h/3167-h.htm) ,
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

The Crimes of Grimes: Crabbe’s Verse and Britten’s Opera

MARI MIZUNO

An earlier version of this paper was read at the lecture given at the 64th general
meeting of Hardy Society Japan in October 2021. It deals with George Crabbe’s
narrative poem “Peter Grimes” from the viewpoint of locality. Crabbe was born and
spent most of his life in and near the low land of Aldeburgh, Suffolk. He started a
poor apprentice and worked his way up to escape the life in the muddy estuary, but
even after he established himself as a well-to-do clergyman, he obsessively continued
depicting in verse the depravity of the community and hardships of the people there.

The protagonist in “Peter Grimes” is one of those who struggle in vain against
the community. The low marshy land is not only the backdrop of the story in which
Grimes rebels against his father, fatally abuses his three apprentices, and dies in
delirium. It is also the reflection of the inert and irresponsible community that
cannot—does not—sufficiently care for the one at odds with it. Grimes is a villain,
but his crimes are those of the community, too.

Benjamin Britten, born in Lowestoft, twenty-odd miles north from Alderburgh,
was fascinated by Crabbe’s works, and with the librettist Montagu Slater turned
“Peter Grimes” into an opera in the style of ensemble casting. Using the burgess as a
chorus and reinforcing the cast by characters from Crabbe’s other poems, they

succeeded in clearly delineating the community’s response, or rather irresponsibility,
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towards Grimes’ crimes, foregrounding the social critique latent in Crabbe’s poem.
Generationally speaking, between Crabbe and Britten was Thomas Hardy, who
also stuck to his native locality and depicted the hardships of people there. He
admitted he had learned “realism” from Crabbe, and several characters from Hardy’s
novels share with Crabbe’s characters their difficulty getting on with their society.
Hardy saw in Crabbe what Britten found half a century later—attachment and

indignation towards an English borough and its burgess.

News from the Colony in 7wo on a Tower

MAI OSADA

Letters from foreign countries were a popular subject in Victorian paintings and
novels. This essay examines some news, the illustration, and letters from the colony
in Two on a Tower in order to consider implications of a colony and facts
constructed through letters, the newspaper article, and the illustration.

Viviette Constantine obeys her envious and oppressive husband during his
absence according to the Victorian gender role. Nevertheless, in her relationship with
Swithin St Cleeve many instances of “a reversed gender role” are observed at the
beginning of the novel.

News and the illustration concerning Sir Blount Constantine and the letter
Jocelyn St Cleeve wrote to Swithin play a crucial role in developing the plot. The
anonymous letter creates an increased intimacy between Viviette and Swithin and
news about her husband’s natural death in the colony allows them to get married. A
newspaper article on her husband’s suicide with a pistol invalidates their marriage.
Moreover, the illustration of his suicide scene is powerful and causes her to hesitate

a wedding rerun. Due to the letter from Jocelyn St Cleeve, they determine to
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postpone their marriage until Swithin becomes twenty five years old.

News from the colony has another function in creating Sir Blount’s and
Jocelyn’s scene-setting.

At the beginning of the novel, the gender role reversal between Viviette and
Swithin is obvious. The gender role reversal is reversed at the end of the novel. Due
to the news from the colony, their marriage is unfulfilled. News from the colony,
which implies geographical expansion of the British Empire, affects Viviette’s life
within England. The colonial news creates ambiguous images and charges them with
masculine and imperial implications, confounds and confines Viviette within the

Victorian gender roles and drives her to a tragic death in the end.

Religious Thought in the Victorian Age

KAZUHIKO FUNAKAWA
This paper gives a survey of the rise and fall of the church parties in the Victorian
age in such a way as to help the understanding of Hardy’s novels.

In addition to the traditional Low Church on the one hand, which came to be
known as the Evangelicals, and the High Church (dubbed ‘high and dry’) on the
other, the nineteenth century saw the rise of two new parties within the Church of
England. The first of them was the Broad Church, or Liberal Anglicans, which
consisted of those intelligent clergymen who reacted positively to the intellectual,
social, and political situations of the century, especially to the biblical criticism and
the idealistic philosophy of German origin. A group of prominent intellectuals
belonging to this party—called the Noetics—formed itself in Oriel College, Oxford,
in the 1820s and firmly established the party’s place in the Church. It was in

reaction to this Liberal tendency of thought gaining ground in the universities and
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the Church that the second new party—the Anglo-Catholics—arose.
Anglo-Catholicism, in its early phase the cause of the Oxford Movement and later
transformed into what was called Ritualism, had much in common with the tenets of
the traditional High Church but can be distinguished from it by its latent tendency to
Romanism and its occasional departure from the Anglican liturgy as specified in the
Book of Common Prayer. Although the Evangelicals remained the strongest party (in
terms of number) throughout the nineteenth century, the Church of England in this
century was a composite of these competing parties holding a wide variety of ideas
and customs, moving concurrently with the trend of opinion in the world outside the

Church.

Jude the Obscure and a Manner of ‘Ending’

TOMOMI NAGATOMI

Having started his career as a novelist in the 1870s, the ideologically
tumultuous periods following the publication of The Origin of Species and Essays
and Reviews, it is beyond question that Thomas Hardy, a susceptible youth, came
under the deep and continual influence of the new socio-cultural matrix of thoughts.
Primary sources for his intellectual knowledge would have been contemporary
highbrow periodicals, the Nineteenth Century among others, which featured “Modern
Symposium,” open forums for debate on controversial issues, such as Positivism, the
afterlife, body/soul, and similar topics in diverse fields. Such intellectual topics are
embedded, in many recognizable ways, in Hardy’s works, particularly the last two
major novels, Tess of the d’Urbervilles and Jude the Obscure. Hardy’s purpose,
however, lies not in bringing in his novels an accurate reflection of any doctrine and

idea of the day; his chief concern is how to craft a literary device as a vessel which
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contains fictional narratives and current ideas woven into an integral unified work.
Hardy’s resolution to do without a conventional denouement of the heroine’s
marriage and the birth of an heir necessitates an alternative ending, one which
arguably does not depend on the unit of the family. In Tess of the d’Urbervilles,
however, the heroine’s physical death consolingly suggests her spiritual redemption,
a powerful illusion achieved by dint of the replacement of Tess with her sister
’Liza-Lu: thus, the family still functions effectively in Tess. Its complete
dysfunction in Jude the Obscure, by contrast, is clearly apparent. While a harsh
censure against the institution of marriage, explicit and insistent reference to sex, and
deep scepticism about procreation painfully characterize Jude, the most appalling of
all would be the ‘carnage’ caused by Little Father Time, who indirectly terminates
Jude’s life and even Hardy’s life as a novelist. My object in this article is to
analyse the way in which the cousin relationship between Jude and Sue functions in
this anti-family text, thereby demonstrating how Hardy makes his last abortive effort
to create a fictionally viable myth of perpetual love, a recurrent theme in his entire

corpus.

Hardy’s Self-formation as a Poet in the 1860s:

Philology, Prosody, Illustration and Wessex Poems

SHINICHI MATSUMURA
Wessex Poems and Other Verses, Hardy’s first collection of poems published in
1898, can be seen as a product of the poet’s “dialogue” with three intellectual
movements, each of which enjoyed its “golden age” in the mid-Victorian period:
philology, prosody, and book illustration. Working under an architect in London in

the 1860s, the young Hardy was deeply immersed in the intellectual environment.
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First, William Jones’ lecture on Sanskrit was the first step to new philology, a
historical and comparative branch of linguistic studies. German and Scandinavian
linguists contributed to refining the scientific skills, but around the mid-Victorian
period, it turned into a confused mixture of a new science of language, which
contradicted traditional religious beliefs, and pseudo-scientific speculations, which
reached a compromise with long-accepted views. The greatest achievement of new
philology in England was that it gave birth to the project of Oxford English
Dictionary. Hardy’s interest in philology fostered his unique attitudes toward words
and their usages. Second, English prosody as well came to a new age around the
1860s. Theories of prosody, based on quantitative verse in classic languages, were
inevitably incompatible with the accentual-syllabic modern English verse. Among
many prosodic theorists who emerged in the Victorian period, Coventry Patmore was
most influential with his “Essay on English Metrical Law.” Patmore’s prosody was
based on a Hegelian dialectical understanding of the relationship between the
confinement of meters and the expressive power of poetry. It is known that Hardy
learned much from Patmore, as well as from other prosodists. Thirdly, the art of
book illustration entered a new phase in the 1860s. The Moxon Tennyson (1857)
pioneered the possibility that illustrations can stand on an equal footing with the text,
the possibility of bitextuality. Wessex Poems, Hardy’s own bitextual work of art, can
be located in the development of Victorian illustrations. In conclusion, “The

Temporary the All” is discussed from the viewpoints mentioned above.
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