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1 a7y VORdDY) —mWEITSE [F—LLRX] DT R
T D SR

RTHHE 9 2 4 ¥ ) 2kt cCoEF¥EE&0%, 1 HEZTHES—ATEH
Ly XV 2BLUNKMMERZERELZC D o7z, 720, ZOoHIFH
KA MEREE o T LT ok, KHIETAD D7D, HICZD o TARZG
DRICD L2720 T, AW EEZ L2 ) TH2 T,

ECAWBIFCENTIEEY ARRToTLE ok, HIKEMHERL LS
LM TEONTIILAToNTIKE-TLE W, FEZELAVWETIEL
VIEZ LRI L CL E 072D, ROZEBCTHREEZ ICK OV, £ Ol
KT cic6eFu -tz nikEiilok, P2 BR I 0T EHEHE
., AHELZHOHICBANICEE L2, SERAMCKERTAY I
oo WMHEETZ2HFD A VL, FRDPU2A, HE 302 B OfER & 2 K
U7o EHLICAHFERILICHNBY LERKOEAICEDIFHEERTCLE oD
T, BEDZZZZICHPHED LE 2 a»5 R 72,

EHTRENCAY AL LRZETALECELRTWEZDR, [X—
TANAKDTA] (1891 E. LT [FR]) icBWwT, Finz s KM% &M
DEHTZYV Y FaL—TvyaDEEICHdo TIICHERITITCWE TR
DELE o1z ERPLOPITFD, R vz 7L TEIVZOREDOK
WHHARF TR I ATE B R K o IR T N ME— DERB A, 222 CTH

WEo= VTR 7YV v raa—-Tyvansun—rv—RgE~E 57,
A REHO D WEHEHOEEEZEL Tz T A E o288, RiREY
Wik Oz~ & T3 HHICH > TwWi L2720 | L[5
R T 22 BB ho ik, B KWPH~-bs7) v o
L=T v yallEHFBHERIED S X TR Larkdod,

BWOoD LT ADRRIZ, HRDOEIEZ A > Mo L BHET 2
AEAEL CHIRMICEON 2, ZXARILDZEH, RZOohrbEI 22
MECARRERZA =T AL, 200 PRTHICHFEICB N CHEIEZ & v
AL, Mo~k TR M2 b B IR E Tk o T2 KK 2 5%
b, M ECRIAELDMERSPEL 2 eM B, [HLUABEOXTL %
M2 23 lofd ] 2z ey 2, O E2LEIHIFETRD
(Hardy, Tess 298), ~—T 4 I Y 28 b XK Z R THEE/S23, Z DR T
T A, BPBO I0BAICHo T2 b oD, EEEZA WL, MEHL.
WRICE LATW M2 b L3R Aa by, FREECREHRT 2EFLH 5
CEIEHTRELLBVET, XoR ik [HoREOME] ©— A
WTWZHZERTALLIXEL S, 2 ECHLEBVOD DT [Hi
Bozwu NEthaoik] chh, HbEoRIA THRICHREL
F) TlEBRwEFEZ D (298),

W, BYFOT A= =R ZIGHATY S, #ib 2K 7203 M
HizbThh, HROETIEIRV, ZLTHEL Z2EARATL X ) icdamik - JE
iRz Al s [TWEEE (the Immanent Will) | OERIZ, e Ao TTAD
LDEZEETZ (253 E T, FET, HMOARWTK] (300) &LL<,
FERFIcD, 2 LCmERMIcEERERFLGIERI LT, ZE25EDY
kpH, 7V an-TyraDMNETNCEE LT AT, BHECEE
I MABIEA B RRICGIRET 2 BB LA EMONICE 2 b, BT
WEARICH D OEM PRI EMERECMS, [E2CEILEIdAro
7259, T2 oT BDIEME7E >7-D7 (hither she was doomed to
come) | (301), #H Y FOHE=FMHHEL VS X v, AmMEEELEEZEL -



FTAONHDOE & LTENTWS X ICHD S, “doomed” &\ 5 SEN -
ZIORR R EREEELE 5,

IR ZIC T M TNICD 2 —~ITROF FICHEY 2 L AL, 7RI
BEONMIZ Oinb 2 BF MWD b 2 F-CF, HICKL, BAMRZ I LXK
BRI AT EREOHMGECEE» OHRE Nz ETchi i
UKL 20ThHs, ¥5LEIbhviliEom e PECHFE S L, Kk
BRZBZCHSOBO RBEDOLICHEIT 5, ZNIFEFNRECREL D
SONEREETH B,

HoAvOiciz—ifoary Y350, BEIPERICEE TT W,
—WOBEEFAIDE ZICZ O TIC > T, FMAICYEPBELLE> T
{B5D%L»o>&RTWwi,

(BT vy zn s LT RAERATHIEEI LS, ] LT RIZ
”21/)7’:0

EHPBICEDIRD V2 Eb > TE 2, BED T < HHNCERK D BEIE A
HrzricBounkorz, BFORBL v AEBEL CHICETED-o T
X077, DHICREDZ3 5L T NEZOREICFOUVL EHT
TiD., ZHAPMITTEN TR R oZHEOM LY Tz, Z DB T 23
TICE>THE—DRAD IS ICEZTEZ, ZIZ btk
THF., —MFZzoEFihFoTtwk i LB TCEIRMNL =,

a7y ORTIREALLDS 1 HOH#E2KRATELEY, 2821 T
WEDORAMZ A TE A, VEDOBIMAATF ¥+ HF ¥ I E LB 2 3,
(301)

BAF oS VIZEETBHEOHFEEF T DX EDED 26 L
T N3 (comforting) | bDTH Y, a7 v VEILFEOHFLICHDLRNE DD,
N—=T 10 [fEHoRE<T] (1872 F) KB TfirhTwiarTy b,
GEOREOEMEGRE] & LTRRAIhTwE (BT 94), HABRE X
FEEPOLIITOATy VHHERWICTEFRLTH .

L2L, ZONRICEVTEANIZABRFKEDOE DL 6 I3RS
Vi, RIv Pz ihbbiEfan, bEPIoic TR ] 1<z b

DBRVWTRAICE>T, NEVZLARLL Y HE2BELTZOREZFDRD
D REHERICHERD 5 L EIRHINETAETHE, 2Ry FEETO
Hexl 70 v bbarn—7yvaTORBEEDREE LWIZFENBNCTS 2,
Moanoary oGz, FFE28E»rLBHEICEDS FTORIR L KK
DREIDOIEMIC D o T, 22T H I PRI KEED M8 %2 A3 2 BRfE < H 5.
ZREEELTH, ZLTAMELTH, thaWEERELE LT ESTZEEL
FARREIE. THE ) TH s LN [ 8] cbHs, [Ty T - s
LT7RAL LI TATYTATARLEADZ T, bl Z gk
DHEVIEERET L2V, FHLED L IZTE TV, FAMNHEMA L
T3 OEEFIAMETIES 35, [WESE] © B AHS %KL <
WL ZEEPEFERL T I RT, BEEES VS [RR] M ZER
iz T3, IOZEFORIE, BENREHEICHh-s THS OFENHT
EFRELTH, EWFEEL LT, BRMSHIET 2RBBICHEHLTHE L v
SHREZHFICHEETE WL, ZOHAEMII. BFoED v #{xx 54
BEDLDBME—DLELROPICTELIRKIOL S BFEL WHIMBFICL 5T o
ZHOBI o TREL BN D,

[(HAS) OBk 35285 JER
COBEBHMZICCoTE A~ TV eEBT 22 LT, 7RG AR
MrbFbNd I LichddR, ZNEF—HNLDDICTE R, REERE
NeaT7y P LBRENEREOERL LT, REWICETLy 7 - X—
RTAAVDFIEDL TV, L LZ7) v bas—7 v aDRR%H]
KLAETABHILTWZbD, H20IEFRAAVICLTHHLOEME &
DICHERIICE L Cnold, HIERKOA FY AR T L Y KE R
Wik ord Lz,

[72) b mHICREEIN TV 2ED . oM, BEFHE 25 IR
PEESE L RD THEENEL Tz, WD O o BRI 2 B A O
AR ERC LZRERRIE, T2 FRLUET~LHAT AT L DD



BMEETworz, THIEMED T v P2 bfaniT 2 e w5 Hig
FilZ., Z ORROEMATEAER L T\ [HB] & w5 FER s dy &
FlLCcnwbbickhd, MIKEOELACOREHFLOMHAD DT, 77X
LS EADMEIED Y 2. £ 5 L-RO R TR ZIFH R Tz B3
EAEDZEERELTVEDTIIRVES S D,

ML CRED L E 2K 2RV, FAIIBEOEATEART
EERBFLTWZ, $oLDI b TUIFEVZBICHI2H—DHh 7 21T Ao
T EmNZIE o2 EEEME, NEVICRVIILDENE YA DREEF I
LoEoNE Aok, &K (D) MEE (ayp)] L WIF
AR LT, "—T 1 OFF [ D KY 71 (“The Darkling
Thrush” | (Hardy, Hardy 68) ICEW T, [Eoz KB IKHHAEINAEZA X7 7 —
TH 5, HRRUEOHAMTIZF > aFr - P T2 LAV EDABNEE
X o CTHED 2RAPTEE - I CE 20, a7y VN ED,
HOAW3BNAEHOMHD Y2 VAOL ) ICERLTwE, LL, TX
PRY 7 IDHENCIAED o T BURIE. KPHRIFED TR H 23D . B
ZEk AR TS () DE® (The Century’s corpse) ] LTEARIN T3
W 7Zo72DTRENES D D,

HECLBIIZALYOAA-—VERBEI®ERLL, KV 7 IREMo R T
[(fd) o#E#E] ZEHICHWET 5,

CoRBEDORONETHHESIT

(Hfe) OBEHAELE P HIZAH LD XD

Eo - RE IR (ML) ofEE

JAE (HHE) DI E =K

Ay DFRIR & FA 1T 5 B K A DNREN X

E 2 WTHEA DD

KihogERizz e el

mOZEolbnkd, EEFELU L,
(B2 KRY 7 3] 9-161T)

Witz o7z TRMDER] BXEET 2 TRE» L OMREN] X, 7 x]
B DVEIEINEA =V ~VYOR~NEDRERoTWES, (] &
WO ERETZD [FA] KEEHEz TANIE, COFAPHNEL T [
Y OREMORI B, 7V VY FILA-T v aDHiic b BT\
REMEAHCL 3, KFclit, 27 v VORI EEOLRICH 3 FEL RS
ZOEWERZZEC, 2 ohbiivoanzEEz sV vt as-Tyva
DOfiHiE R DO® 2 7 ADHFHEDORRIERAMEIZ L THEZ LV,

[BEROBH LRV 2L 4T

AT 2L CEELL LCIlMEZT. Z0ENIEMINT =T 4
DN IR 4 IR E S N Cnw b, ALEWwWoTH, A F Y R
TRAEMEHWTaI Ty YR EAA0T L, HEPHUERALYORE RN
AV ZER T2 IS, BREZL L COEN LEHEIFEICHDLNLS
METHL, REHPBANOEZFLEHT 24 THEREH Lo/ —T 4
E AM ARSI BE T 2 RIE & Bl 2 ES L. RBR L EE A AERT
W7z (Hardy, Life 8) o  HICRXBO T RN, BERT —V— - 70 LT 4 —
LFOMTE LCEfTRENR, Ei24 ¥V 2@¥E+14 (the Royal Institute of
British Architects) <° 417 4> (the Architectural Association) 7> & R#E XL % %
TICWd, EHEFHVKFFETH 2,

ZOBNECHS T I THIECAHASBERFE CEHboTw R, [V
v 7 Z/NHEE] ITIFER (farmer’s house) °~F — + ~ U R, BECKE
REPHHL, oRXICHEEI LT3 L, THEEY 2 —-F] T2 74
A IVAZ—DT vy 7 BEREPEERFIROIRE L CHEENEKREZH >
THiART 3, Mk TRREH] -7 1 oBMRFCH L, [R5
RKOBE_VEATAT] & LTHOEMZF A T2 (Blunden 35 (5]
).

INEBEZTCT ATy — -~V X, BERLLTOF ¥ ) T —
T 4 OCAERICG 2 R EORE SPNE LA oW ICHL A Th 2



ERIERL, L0 bIKERIcowTiz Ty y 2 EEHRICHELZIT TN D
LML %, [HEBEQEZEICOWTHEAFAL, FRE LT VDI —Ed 2
VIR X D S RAME RIS A 2 k. Iy JEEOEBK b ORST
DHLICHDEHDTH o7 (102), FAREAMECHEE T T v 7 icow»
THICEDN KA TH Y. RARICZNBEFEENER T Dok, 2
N THEEZEY 2 —F] KBF 237742 IvRA—Day y JEEHD
BRI hTwd, —HFTZoRMIC, B—abiEey s —
T VERAL B2 vITE I HE U R o U AR U I, IR I il
NBHEARD 2, [TFR] THECTT Ly 2 « =T 4 ABFEBRLHES
FRLAET R ERM AKX CETOh, BENAREREZMHS S hTn
20 %0HTH 5,

Ll BEROB LV EMALLL] ~—T 4 O/hGHICEW
TIYVEELDIZ, BFicED AT ICE > TOEEEMTHEaT v T
ERWEEIh, IRETHA—=T4/hGIKET 227y VRRIHE VEH
EFROPCIhdorz, Z2bZ b a7y VIFEERFICSWTEREI MWL &
#ETh b, %Ik z oo SR EERRIC AR, ok A v
TETOLNEZY 7 FF27—REYTHL-0, KA e LTHR—MERRVD
bTH Db, AMEPEL LML L., FEEHMR CHMA D HEI 2220/ -
MTHL2OLZDOHMEATH A5, ZHHICE A, BRAEFCREEBALC
WH2rLEZ 2L BV rFFXad—aTyVi#irTLC vty
AYEE] DFEY IITFIL LA Licd kb,

BISIC N = F 4 NGB T 2 a7 v PRRICEH LK —22, &
TEHD [HE&Km»S 19 o4 v 7YV vy atr2—hv Y —nv
AT YVILHRDLF-LOEE] THD, @113 19 HidofemzER e =
WKAN=T A NRICRREINIZA VP ) — e AT 2907 v VR IRERL X
Bo, ZOEHRL (A V7V vvatR] EWIHSHBRLECEDLE R LM
FgLTWw3, 1840 EFRZERICL & [EBloKRET] tsF2a7y
UREH. B, PHL LT, . S HR B 8. S ) T4

MEL] ZEHRT S L L. 20 [HiREHRoBEE B L7 ) BAHZEM L L
TUBHNTWE T, WEDOaT v VIBE R FEEFEOIT L RICE A
. MR & AEA. AHETE . B, AEEE B L 2RISR TS 5 AlEE
MEEHLE (99, 20HEFlE LT IFR] KBTFEX—E—74—AF
Roary PEGEENY B, AFECRFEE2RBI T2 v ey a—vokiE
B BITEBZITAVIRY S TUIREL X 5 A wiE# < | (Hardy, Tess 28)
BEMLTCVWEHT a7y - AV 7Yy vatr R 0I SEEZLYTIED
0 LV] LB (&T 99,

Ltz A0 THEE TS [EAL L EE (muck and muddle) | (&
Ffila N —v—7 4 =L F—FKD [1B187%F (shiftless house) | (Hardy,
Tess 29, 30) 1. ¥ 27 F v L A2 aT v VRROMBICMEIT b B
EHOTHDL, TNEFLAEVYEF - TV4IVTLARYa—Y -7 7y 7D
(M1 R E%FUCH T RS L 2 [RPRER] OHIRFICMZ 2 &b DT
H 25 (Williams 13-34), 7223, [T 2] KB OEHTRE ML 2hich
ATH—E =74 = A F—KBRRWICZ0ary DEEI BRI, 7
AbEhT vV JLTEDAT Y IICE T D ER MRS ERY
HEIN, BALOBREEERERSINTLEIRNTHL, BLAY 4
V7 AXDBRBIAY &y 7 ZNBBEIC O BT R T8 ~DBL] 218D
T, TEE CHE., (hFHEHR BE L Lok e oflicd 3 5 fHH
11 (197) a7y VRRICEIFENINTH 020 TRETEARNE
59, 7V VEAL=TyaDiicH s a7y JITTFHILLE, B
HoEE, EX 2P -HEREA VI IV FOBRTH I, 2205
BRI nTwa 722 0BT L5 LTHWTWAEREE 252 LT,
COMRDa Ty PRROBRIFED» P LD - TL 3, (B L EL o RIRE
Ry TR E IR C 2 A EHIPRILE R L TV 3 A[REMED S %,

ZDHTHA—T 4 /hFticEsiT 3 [FKE (house) &K (home) | T2\ T
L7 FFAE - 2 b—VOiEmiImBrcd b, Fhias Mo 74 7+ =
V] B3 r@mxohc, EEoKEc] 2&00H/NIcET2aTy



VPOBREN, BREL T a» oML 72 Tt e ZEDOHR] Th 3
EF i, BINUCREN R0 EALDZ 255 [HL57 (alienation) |
L. &7 (dislocation) | LTW ETH 3 LI5Hi L 72 (Stone 295, 298), *
ZICF a—F =B R BRI 2 E L 2 KL E DA A -V FEHRIA
Hoo, HHLERRY, [~—F 4 OBINHO EANICEHKIL & LTk
CRERZZBHMD e O IFHFET 2RO AT I E KD v
(Stone 298) (LT3,

L2 Lo, 1870 £ 5 90 £RICHTTDA v 77 v PRk ibi,
LY biFhFoEEORLMERSZ F—ty b ¥ ¥ —1CEIF 35 [FKE (house)
&% (home)J WKDWT, A=V EERLHNTZITo TRy, Fa—H—

EEEY TR R, LT LLrEW] &552LdTE
5#(&mew@\E%%&r§%JkiﬁrﬁjtLT@:?yy@@%
RILEBSIRL 72 L©, EROMELE & HITRF - thafENE L. REh
B2 IE L T AEIEBREEIC X o T, Pl XE DS, Z{LT 2 RH» 5D
e LCo [R]) kb, EFENALERKRL 7= (R AR5 L
CTHFLETEBEEEZHMLE 5_E TIEARWES I Dy,

BRAEo T3 H )

HOTCIvar F vl b—@FIHENEERORA T 4 —2]DF T,
MGt R, MEIMEEZME L, 2k [HE] »EIE2#HifiiconwT, %
O THEMZRERE, [TDH (down) | 225, AR ZCcLZ2CLE
5L2AHRLEI D, IFE (AAPT7 =) FHiEL2»S, AREDREY
hrrdbicikLxa] (202, 209 &, HEMHOFRA =T 4 =228 [HLH
72 % (Wandersminner) | OH A ZE L CEON L REN2HE 72, 2 L T%
D A, W ORE ICErN=REAE RS TR H] (225) %37
POLERLEBZ EERRL R,

COHHEMEKRLLTORAZT 4 =213, WHCREINEREDDOT
bW EES, (TR KT8 —-—t—74—AFF, LVbFEALD

TADBEERT 5 X5, AFV R 19 il Ro A ERKICENTh, AT
LR RE RS CHBEEBREVRL ARICHE SN LGB > Tz,
(G (A2 P 7—0) FHiirsb, APEDREDELEIHIICIFILEL] OT
HY, TARAOHLMIEELBMAMTE2Y 7 FFaTd—haT v b, 14
VIZIVEDRER., LVbIA—T a/NGOEREERDLA v T v PR
HACEELTHWAZD0TEN, S5 Iw 2 iIHERoA4 FY 28z Tunizl#
FH] MGV ERSTL 2L -ETERNES ) D,

N=F 4 LRI OVTIIHARTY RITHFEL S 5, HRIVENIT. FFA
TAVT LT RT ZABMBRICEIRT 5, v~ v ERNGHR & DK
B L7 A, LMD X0 cE v, DL IFTEk
INZERAE LTS R2ER L 20D, v a— - 7T—/ A FOEBNA
REBERCT -V — - v EVXOMMER - REER~LEDLRiLIC~—
T4 ERMEDOT D (L), —7 T, FHHIAZIZ, FHEH ORI BIEA AT RE
TH2EVIMENRERICEIL, HEERAZH (= ~)] Lo#EBIC
N—T 4 OMRENEREZREZ > 32 GFH),

LHL, »—=T4 oKL VHENTH Y, 2OEELENRb DL L
THERFTREbDICBbhd, NN aT vy VRRICEHT 52 LT, 2
TyYlwd [FK] ofAR, [PONRTCK] Kb o~ Ry | [
o> OB, TS oEE] todB2 0720 TEWwIFED 2L
LTHETZZLIETEAWES S 2, ZHIMNIAED 7= LR - KiEr
BRI NZRERW 2 OHESNEE, EHLICIREEMARE Lo L
WHZEIThD, PIPICHELZELCIRFORD YV 2K PN
TV BT, RFO TR D 5 b ClA LA, (I ) <55 s
Wi T B RIS - 7 7 A ORORIE. K o R R 2 1 5
T TEHEZA] o B BV THEH] 2E-CTw3 2 eichbil
72355, NEBECKRENZEICE 5T, EFERIMERT S [F%]
IV BIEFZPEAREHT, RHEET, LETCALHETIZH 0802 IC, 3
BEMLEZERRELRREZ CHBEEIh T2 L Bbnd, [Brk] &

-10 -



YEPICEL22H, 2 0HRINTE 2T 5T, Mk
Lzb %L, FKFC R 0@l 2B L2I0HVLTw 3 RkiR
ERUICEHBR T2 ICRIDTIERVES S P,

2 aFvIOREE
TrFrFaT—iEEY

N—=T 4 DNFICETZ a7y VRRIE, vy ERPFLUE A IC
o TR IEEF L ) 4 XA =P EMKL T b — T, BN
KBWTIE, LAEYEF - 74 VT LX) TR EMEAZZ &3
BN A TEREEZ T RICL 2. RIK THBEAENZET Ve
LCHEIRT 2 2 &% v, Z2NidaT v VOFBRCUFEN - KRR D
EoCEMRBDDOTH S,

a7 v (“cottage”) DEHEEHF2Z LK [Fv 727+ — FRFHEAFEH
(OED)] %#ENTHTH, 15 HILLIEO AL g T, ER
DFERIIHEED [BRAEDR] 2EET 2 “cot” THY, F A~ Vi,
H/NREEH 7 7V RFEDO TR B IIZ A O E TR & LT 72, 0ED
TOMHFIIIMERR2 O R o 525, FEEICIEZD o L LRI LEH I LTw
72eEZBLDOREYBTHS S, ZIFELREDNE “cotter” LIEL XIS
B, ChLERCE HEHEOMPIE LTid/ v~ VIEREICER Sz
Fo—LXF4 72 (1085 ~) BPIHEAR>T WD, TD “cot” IT7 7
vV AFBEDOEREE “age” 73 oD W T TE 2D “cottage” TH b, HRTIX 2
TV LRILT D LEBL ﬁ%ﬁ@%ﬁ’ﬁmbf%wécaﬁ%
VW, BRI TR 0ICEKRTIE a5y Y] LIFEEORFTIOEVWEL IR
HeszecKilgFazliclizw,

EERICEWTa Ty VIRERICAZ T TREINI L IBA 2, BE
INBZ LT HhDPOTHETFEOTRY, HEVICDR— v 7 RAEJREMT

O, B d, HRWIC SN HER B 2 bITTid R, 20T
NOHLT O RMESER ATERRL & 0 b TR T & 2 AR M EHZ X 5 T,

- 11 -

BRCHCPHRRPRE->TL 220 TH 5, HELTHE O %59 g [t
o T, BEXERoGASINIE. REAV285&635H5 L, LEEL -7
D, GEEZ 5720, BEZVIIAKREMD R EAFARERLED, o F b HgE
MECTESI V7 Fa—GMBeHuCTER - HELCT VLIS ICHTSH
2, ~BEEZOXFERPRKBOPE R G2 HERTE 22Me LT
THLNTWBEIETHD, itk - BEROERLZLIIAV 2B L23kw
OBIEME T vV TH Y, Z IETHENDBHED 4 p CEIDICHE
DFLNBB RIS, a Ty VIRREBREDE LR BRINRETH o,
ZOBWKT, 7V —F Ve v ZAzxh [4FY) 2CE T3 5EERHR
DAREE] (F A YV EEVIRR 1845 4F) D x> T, EEMTTOHEE 2 b 3HEDA
A CHROENEKEE, P4 VFED “Hitte” TliZe <. KFED “cottage” %
HOTEPALTWwEDIIRZYTHALI, HODPIC VA VORKE IR L LS
BOONERIETNBRDO LI A A=V TH D, BREFIICENTH 19 i
KECTRERWIC T Yy POHSWHEIILD > Tnir, =7 4 D/
NICHi»PNT W ERZa T v Vit B0 EHFORIZELETIE R WIC

LCd, FBRIMICH, E72FEEMICD ERICHRTHELELLD

oy EERRO T Ty URR
Z0—)C, a7y PiE HH]) oEkoh cHE{LI I EHa D H 5,
& 18 iR, ey ERRHUIC Z OfAIIME > T, ~"—=T 4 D
MBNSRIc B T2 a5y PR RIIFZOEELZF I TWE, oy EENEE
SEBLTOEA, $1azr 747 -avi)y Y0 [T44820
EXZ (“The Eaolian Harp”) ] (1795 4; Coleridge 1: 231) ZMT L E 2 5, F
L% Y7 LIBHRRICH N OB E 4 v AL —vavicLTw3
. WIBHEROBEL LTI~y Fory—DaTF v PR2BELED D,

PIECIC U225 X, BOFZOL2HRENRZH LT
%®%u70##6 ﬁ%fbﬁE#&u& ®5i&w

-12 -



MEEDEEZ R bR X v N4 APBEVKDE 2T v Y Olgic, (1-417)

FiEFohTcavr)ydidaryd% “cot” L LTWEDEN, bed
CORTEBRKRAPHML oL LEBbNG, YT 7 v A Eamk S
paEFERICEAN L, RIEHIW R FREZGE VIR L TV 50 5 3,
WERERELBEATHEITF Yy P2 AME LTREN BN LR
FEME VI ZLIChD . Z0HaVAL]) vV e T X7 Z2OHETH LT
HHGEE] OFLCH T =X AR L8, 2% [HE Lk
B O 7z ARG ). PR ARG IC B3 2 HokFE LR A2 E O - T [EERIC
ANFEDBHCBEE] ZHOWTEZ LI FEHEAHL TR LS >Twn
( Wordsworth, Lyrical Ballads 743, 750), 7 — A7 ZAH&E b Z 0 H#HICTH S &
S0, BIEMBEESE TFEih] F 1510w, YHER 2@ S L 72k A
KHET a7y VR, [HFihars ERMARE] 2FrXTHoFIIT (32
LS fFATW R RtE#EA, £ Cic [HEih, R, B0t 2 RHEL T
2% (Wordsworth, The Prelude 1: 531, 533, 535) .

1780 {2 & HACIRI I ic 2 P C AR BEEL - v 7 F ¥ L X7 DFEYE
KEWTh, a7y E ] 2EBLETEEAERTH Y, FRIOMM
FHOIERE L LCHirhTW, FAEVEEZFYLZAZICONWTDI Y
A OHFT, AT v FETIHEICRICALR VT v VIPERL THi< C
& RS 5 2% (Gilpin 68). ERED L 2 AaFy Vi3 oEMTCTrFFa
T—LRHEWRIC, ¥ F X LA GHARBUICAAIRETATLERST
Wi, EWRRO NV 7Y — - L7 3SR BERE o B E R L BRI,
THEEAAT L TRENLEREZHRL, v 7 F v L 27 kflifd %
Fiolza7 vy Ve Xz DREEREEST 5 /7iE% VT 5 (Repton 233), 1804 4F
Cary YiErELEZZ N~V F - N=F70k, BE2RH 0. SRECED
a7y VEREHBNICETEIET, ¥2F Y LAIT, [HHWEEETL
Mo X v (pleasing) | REIA T2 2 R TE BRI TIEARL, HiBED [H)
] BREEOLIMERDHY, MEL LTHEER [Fx VT 4] THBL
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i U % (Bartell 103, 106-07) . 573 72 B O FHI 7 JB{EZEM & 2 N T 2
VI F X LA REMNARRANET 02Ty Y s VAT L]ITX 5T,
Av 277 v Pk T3 (a paradise) | ~EEFNEb 2L & 255 (102), F
TR TAVAFRRRY gV c A VAZXTADMRMEIZH., T v IR
aRROBEERERL LTHiZATnTnL,

a7 v Y OEWEITE

LPLAERL, ZO—HTLATYE « 74 VT LR RG] &
AREHRICBWCa Ty Vid, B, HuAd, RKEGLICX I RERT SR
FAEFER, o F 0 BRI 72 25 B A3 0505 L 72 BN ARG 2 R 2 \EEEL L
TOHHWEL T L dELrTHZ, T—XT 2D [FER| ® [~4 7]
e~y ERNBEROREICTH %,

[BER] CTRELVWRIENE 737 v P COREEFENELMRL TR
Fh, MEICOALZEINTWL aF v PORREBELTE> TV B, RER
RRIC L > THOD R A R WHEERICK > 72 Ki1Z. FREER S X HTE
ERIEIZICHEBKICABR L ITHANT L2, BBIC KN TIREICD,
THOBBICODEPALT, BRELTHRADOHEL a7y Vb5
NEL®, WOOFIEHMEADVRVWHREICEDNZFERE LLL T <,

[~ A4 7 A kT OER e —ROERZ R - KWK TH 3,
SR e L CHEE R AR LT oA A IR D
PUBRSBTOV—7 2@ 232, ffick L Tr— 27139250
LCEMRCEE2%2 20l k>oTLE), A7 VIFREOT EIc, F
DEHARLSEERIBILET, FordToLMBftMADOTICE>TLES Z
Lichkd, YVa—Y 27970 K] oYayv - - 2L 7053, B
B E ) 2 VERE D OELCIFEKO AR IC W 2 97## 72 b 0 BILERL R
RERRL CTWEHET [HPER] Th b, 2 I PIAEREE & I3 &
mary ARG,

FlLZERBREEBICOVWTDIFE RS, 74 VA RuLa VAR TLOKR
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KTy VR ICEDAT LRI NE I EHoTHEIF YL AT D
EZOBMERIE s 3w, L2LARL, Ya—Y - -E—JY F0kk
BICEWTREVITIRAT sy 2 hary VEERHEI LTS, a7
yYEARTIES L, TG BHEL, HMREY) TH 25, EALDORED
HRCIHRATH S L, BHOHE L AEETF DN, D% B Izl
WREPEPATHE, HEZWEAA VDT TRV, 2htd THE
DaFy V] DXL ELTBCHEINTEFEEZLTCIAVLEDLEE
ft32zeBmlitivid, UMEAL BN DV 2 X D] © [1ERE DT
— &) okoic, FieldnmEe L-BRERO 20 ic 4 2 EA
RTADELIIC—MDIEEZRD LS £ T2 ANOLXEH TV I EBRARIRAEL
BHIRINTH B, Yav - NLAEFEARE—T VY FORELZ, €7 F L
27 R EHEEAPERLZY ., BEikL7Z0. 2 0ixEd 2 TR
] %, LT3 & LCEHliL T3 (Barrell 89-129),

=T 4 OBIA/NGIC IR e £ — 7 v F ORI RN 7 KA 7
a7y Y, b LRI ATy P IeT 374 0= — b 281 H
Yo X OB, BT A I OICE 9RO A v T v FENT
oAz CwiMEMEEREL LT EEZLND,

3 MIEANSIC BT 3 a7y VR — [EELoFELZEEN T
FATYVIN - F— 27 DINE

AN—=TF 4 OYINGIC I TR ORET) © X5 clidza T v YRR
BHIRICE 2 23 B L 22 & 2 LFRIC B W TR FRE BB L 20,
BINSARTT 27 A vn=—%RAL w2 a7y U, Eilons
BT ) (1874 4F) I CT\w b, [RHE] (1878 4F) IckBIF 27V 4 - I —
774 0a7y Vb [R]ICHETZ2D020DRMERBEL TV HT
ZUEA[BE R RZH (Stone 297), [EELOBENZEENT] 1TiX, 27 v P77
JTixel, IVEw [R] 2F2%KEd, "—T 411t >TDYV 7 FFa
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7 — IR RO BR EE IS L <K W Ffl s ER TR 5,
BTz B EET 2008, FAROT A TV TN - A= 3RET S
WEROEFVNETHZ, [/NEAhT 77 o LicERM L 7o)
DEILEEREEINSE [NE (hut) ] F. NS AERELOVWTHT, 207k
DRBHEDLS 30 kv FIREDOESICH Y, HEHCERCIEELES
LEAR#ETEL LY IC, WHIGERCATHERAAD - DEEKOFEILTH 3
(Hardy, Far from the Madding Crowd 11), BiLRITO D P L —F =D X%
HEITNES X ZoMEIIEMTE X5, MV OEER A — 7 32 MEL %
CTHEE%2RDLLA2THY, FoRSIBHEMNZ 520, Fok
BT L IMHAL 072/ NR R B ERREEZN S D3+ ETH Y |
Ef Ve L TCRHEARAIRAELR - MEDfibo T3, Ko T d
WEERZ-o0XEMTH Y, BNEZEE, BEI LB cH Y 220,
HAROBAOIHEIIL, 2hE2 B8R T 200N Tdd 5,

SIZHLTCR2IICh-oTHZ L, NEOFIZFELH X, HHH
Thotz, BT Y 7DEKICHAT, HFEDRETHICEFICE > T
WT, KBRS FFHODH LW B DI b VoI rEEILEL, &
BB O I3 G2 BB X2 20628 T 0210 Tniz, A IBICIZER
WoRL, FloMICIZFIC Tl nEE TR 5 i G 3
Ao RSP EDSLE RSN Tz, EITFT7 4 v OilikAl, 7Ly F v,
Z—n, Bt~ 2> v L0E, £, OFELHTHL, TOREIC
BFEAEOMbH Y, Xve—av, F—X, TV LHE»b T —
ADHDLZVEHIAF—%2REay 7HEOTH S, BWORICIIEE D
b2, HBBEEICOMMAFARRG T W20, EFICIE
AEDOHA2Y E VDX 55 FRICR > 2 KEOINREH Y, HRHOD
mEER-LTWE, (11)

T Ao DISTE b 72 RS D 72 F D EFNE . B AR & o T

B ZEMCTH L LB INT V2, BIFOED [l bH Y DDH 5 (genial)

] ZEEICHETPTTVE 200 Tldhv, BEE TR R R FHMi
PEHICLBELRER A O, BF - Bz &0 - HEEGEHND
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D, I HICIEFEFRG A © 2 B D BV T H B EIE DTz D2 H
LTHb, mx [VNE (hut) ] NIRRT 02, T{EE (house)
LR INEINTVWEDIE, EFWVICE > TENPHL DFELEERD T
TWBREMEPLTHE, " TH—MERRZ TN, 25 LcEECH
brYEEE, HHIZCLRNEC TRES] 22Thh, ZLTERIC
FoTE-FEOANDHFELEERINS 2 LICh ZEFNRERTHZ, L
WRORZALRTEAROERFD, KM, ZL TR >hpBoTwaILd
RBELTWw3, NEABHRO/NBETH>TH, WeZh7ZD b %, ¥
WICL o THALDEFEEZRBL LTI NG, ichoz, 2TA2KLDE
(genial) | %7z D TH %,

L LAdb, D wnzd btk o TH— 2713 2 OEEFEMELD 5B
HEnTLES, FBEVWHICH-TWERED A L2ELLEE,LE
WHELLTRLTCLESRDE, RRCHELEE DD, KHICH ARy — N
TOR—=RETLEdA =2 THoRD, ZO—HTARY =L DREIBEDOA
RixbbArA, EMEEX ~HE->TLE I, RFMHTOREBEE R LK
BEDNIHF L L CHEMEE VA Z, PR THAROBEGEZHRL 2R
TeNDbH LICHNEL Z LTk b,

[HRoN] 2BFTaTvy

NRRAY = NOHBBKFIC IR 0 BB Y o 72T ATV TN - =2
. WHAEEICRANLAEZ L TanvRICEEY LB b2y —NicEH
INBLehd, P, 2B TCE 2 LA - B —f0oaFy JicfER
e, SEEZIPRICE o TOEFIZERE LTHEHT 2, 202 tic
MrbiE R ~AAy —"oHZEL A2 SR 3,

K77V -t 77— v rOBEEDBEBRITOWTERLEERIC
b, MR LB REFEL ] Kb O LN AN Ry —NE, #Ed I
AL 2 WERFHb 2R ENBL A b, ZORLICEDPAL DR, AR
DBEICHINEZATHEF =2 TH o7 (256), ZHRAPBY REHFS, &
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BIPEE 2%, oary Viiinszbicd s, BECHZEZ.OET S
BEIRVELLDED, a7y YofFRAIThTwRwL, 74V F
RH—=T VI hoTnhn, 2O —EoBD—25 5N KFh, EH
TA—=— a7 ) 72 LTARZHATHEIEDBR 2%, BOERIZR>T
W3 Z oItk A =27 I3ARZBAC, rY Y 7R HL C T oEREICERC
HL LT3,

ZOHRERNCL TR Y = NOPLIC OO E, Failv CHICHET
20290 TCLE), AP OBOALAF b ZHICI O TOIRABELAFE &
WL, 77 == AERREOFEMIcOWwWTHErL EEHIRICD b4
BToTLlEol, PHRTCIMOBEZEIC LS oA —213_y FIHTH Y 28
F3, BHHWLEETRIBRICH D -2 0LEF., RERB L OIS ICX > TR
KRz LR, RBPICEIEE TS bhAZ LI CARLEICR->TLES L
B OFEEZ AR Y —NICRYNICAR X ¢ 5,

RARDEVWHERD XS icikiztFolrorbEnTicni, &
REBENDDNIBBEARILEBICER > TWwb Xy ICHz2, L&A
LIF, BEOUoNErDES5F o4, HYKFNARELTW D
DRIRLDPoT2e TAZ7VINEFBICERZBHT L, BNV FIC
ST 2Tz, 25 LTHEWTH Y 2ET 72, 20T IE. 2 DR
HOBEFEF LS ICEHIEL T3 HDDOFEL IZH £ Y ITH T,
ETHLRMIFIBZEBRATTERDP o7, HRICKED 20 » 2B &
FARSEIICIHIVAEVEDTBEARATI L FADICIEITE b o7,
RO AN L ELAELCLIIC, FETELEEZDRVE
BICHEDLET, HEPLETETCHIMI RS TR ARLRVWDE, KDY
HFZ o AL THELIRD ERAZEZR) HAORICA> T
2o (258)

F— 7 BERANTAEA T2 E N NB M PGE 2 2 E NS X o TR
MRBRH, 2 LCTHAMRLENsTwAXSIL, Z0aFy Vb RiEbo
THHEACH—T VLo TliON S 2 & AMOMLERE L ERL Tw»
5, ZLTH#HEETDLLT, "MTH—DE L5 ICE X icKtofic A
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MIAL > CHOEFMEME LTHEZLLTWE T ERARBINT WS, i
MECc2ze fibc . Ex222bicB 0T, "4 FH— T3 (bauen)
TliFfEES (buan) 22 THY, ZNIFREOT, Ko L, 173D
DOFICEE Y, LT _REZDDL L TAMBEZLZ L THo T, ZOWUH
O TfiVER-7-8] tLchEThzol ECohz={FEEbh
K] THBEEFHMUT: (AATH— 12, 14-17)s NAT =PRI L 72 TR
Bl 3 A—=20a7y VR TIICKHBART Y ER - 22EME L CHEN
b DlE2 5, ZLCTEFAVWNEDIRFLFE L Z 2 THE2 AT KA
SNB, TV EET2 A — 2 BEBORVFICBECELIE. Y4 )T L -
Fr=yv ooy bR THEDH] (1851-54 ) KFnwTHivnizf X - *
YR TG F B0 X S ic, HEDF CRICZ ORI LA, &
BRI O NN Ry — NI b AL,

LA2LARDL, a7 v VEHRIN T I LREDERME AR =R D
RecfFdsceidhv, FREIZNVPHAFIECRELTWIDOEHEL T
LESODE, FAZ7V TN - =2 DY LREZ, D20 TW 3030
RNE X 2ADDEE T 2N —NICEKI ¢, 22hbH@Hot L d
WCHREZEL S 2 &1 B,

A= 0aFy VAR —NORFRIE TR ICBETFE7Y v Fan—
TyyaDary YT AOBBEWCOPDOHETTFIRL T B LFRKRC,
BECEOVTIRLVARET, EFEMNARKIET L DER>T VWS, 7
FVI bR ABANRY = AL ERESTIEORWVE, ZOLITFED L
EBICHLARICB R o727 72— ube v iCilibbNiTEITHY, ®
BCHEE LB IC—HNTIRS ZREOTLL LT WL, TIZ L, FiHT 2
NRAy =Nl o T A= 5 a7y PoBIEOTHY, WFETLD
L, Al b oH Tz nEE T2 EALEARA, BLH
BEOR - 2 ARERETLT~LERE > T, LRV i, REMICZAREThS
T TEMNTRT ZRFIIEMT 5,

—H. [F2] eBnTiE, PHRTCTI VYA EEDHEZRETLDOD,

(@)
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BHECTHI AL ZFATIc BN CT R E N2 — PRIl L, BRFIC 8
WEED L NIRBICELINT WD, B2 RBEFZEAGa T vy YoM 7 2
WO PEINTWE I LERELODD, BAZHEL TLAZ DD
D ZAITE R WERICL 5T, bl vy o o HEWNRBIEEED
FHEIHDLADOTHE I LRI NTWE, ALy [Hilofnz
Min Tl o HARFICIZ, THRR) Dl »iizbs [RonB Tz
KHIFZES L v, WEREICKER S W FR L 0 0Ein - ARG & KR
Wiz, aF vy VEFOu~ vy AL > THINE T WL,

FEALREEWE

FATVIN A —2DaFyIRARL =Ntk oTo RN &
W RUFEE AR E® AR > T 3 S, B ORBICN T 50— T 1 FrE
ORCHIN E 22 S LA GAMNS Z LIZARETH A H, TDZ Lk, FU R MK
B ilaic s 2 EMFOBE, Hr kA 4Aa/ I7icEERLz T, JE
HhrEco [NEEES] 2HBRNIROWHBICHEL T3 HoHREBICH £
NTw3, 7y 7Yyl b~ "=F 4] CHINE B8
TEMXLTE, [LEBVA=T4lE, FVRMEABDEIPELONE LD
AL EWEHRICE DO, ~FLOE THELABARTHL L LTHELT
WBEZERDHDB] ERIEL T3 (Schweik 57), A THA L LTRE D> L
AEN, TORERER > ZEERLE LTHASHED AL TV —F 4
F. THEEE Y2 —F] CRLNS L5 CHEBELTEELEZ 0D 0T
LI HEMEY AHERL W, [F2] 0wtz bdo X 5 ic#so
RbVicarFy Iyl ih Y7 F %27 - RBEYRTFHRNERKEZH> Tn
%,

DESLoBENEZEENC) KB CTHKREV DX, FOEEA 25 EMED
L HEIRICZ DERER R ICHR T 20 LTHEINTWEHTH
%,
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BEIEWEL LV HZTMEN TV IEREMETHE S IZEDOEEN - T
Wiz, FHKTHZ EREMER L 7ZHSICHBUTHE, EEr S5 0w
THIEK D IHREASICIEET 277D, ZOHIDHETHE T %
LoTuhrot, TOMEIFHOBEEFEERO—IHERHK L T
72O EIPHLAO R VE S F o7z, FEICIZZ S L72b DA - T
WhEWHA L, WFICHBZEREHAY O, MY ANn/NEREZ N
DEBD N 0Ig EE S BARRBEZENL S b WIcO2mE <,
XHEOMICIHIAC EEF I VI NATHELS hotzav v 7 -
T—FBrFonTnd, ZORMNEZDHDOBHEEZ LB TR
DIED, REBICE. SN X M AEENAAO N0 ICH
Nz lmoTwb, dTROHEETEDLDNLERME AV ERIL,
EARDOMZAFMIC, HD5WIFEML T, 2 idRA» IR WAR
McHmInizh, 2RFohz) LTnT, MEDELZITEWTIZ
SOEEDIENI Y FE-TWEL, THFA VICEWTIRZ2ICEHET
BB, FEDBICIZEACL I LTEZERTATHEIhTHT, %
NENOBICECEEELLTWS, BBICi3I 7 vy PERFELZNLTL
T, REIPEREICE W CESENE LBESEED W O LB % EIEIC 2
DL onb iz LTWwiz, (125-26)

R LD T HETH R & YA R o RS R CR BRI A
LTCw3, F—kvy byy—%dleT 54 XY RMEETIC, EERICHME
DAYy T - T—F%A. REBDD DL BHEMENRD D5 L5 »
EZTE T\, 7228, BEYDORFICO W TITHEWERICETED S O
EWET A =T 4, EEICHBL ZAKOBEY I L Twv 2 A HErR
B, FETNEIER ICREAETH Y, BEREEL LTEb Tz
CHELZK RO EIT S, TV v 7 - T—Fo7 vy MR, ExXBER
EBRLL B vIEAMERA TRV LTS, FEMEIZESENICIZE
KLFLL T2 PSSV, FABHER L T 2 #i i, BIFRICH D7 4
V7L ALb T =Y XFKFDLT=F Y - Fr¥—F1F, REBELHLA
FURLT A) AOBEHIE TR T 2TEMROMEE % D THKITIG
HAl7zbotBbnd, 2EOED I3 ehanb, 2F%L 2 5K
PRBOPROFEHBZ - VW TH B,
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ALy bEEADIZ, Z5 LEMEL TR, BLEWELA»S b, 5
EMEDPBARXBELEETRELDOTH Y, EHVEED - EBEEE P
o ANLicl s CHHEINAEGRR O —HThdHTH2, 27 v VBEN
Zhotgo it G bicflL <, zotboMEz2AWTES Lz
VrFFad—hBEFYMTHL LI, Tvy s - T—FLIT vy PER
Fro7eMBIRIMICL T, BIFECHEDLIMED T AEFTEMICGERINS
ZEDRVEIPOBMERTY 7T F 2 7 —LEEYTH 5, BEEMIBO AT
RANGUCHEE COITUBER A —T 4 OIRELIZ, $i< 29 L2 LEWEEY
ATV EMEFFEE, U2 MBREBETE LSO &L 51
DAVICRE b D& LTHDAAL TV S,

7z ¥R — BERR

a7y VRMED XD REEYIE» Y TlE AR, NRY =N Y 7 —
TA—YHRELY 2 FRY) —RBEORBRHEICOVWTY, ~—=T41FV T VXA
R CE o e LTz LTw3, KAGEZHEKZ, i
FHVRACBT AEY| LRI ND oI, [FEOGHMA LY HIL,
M2 L AR CRIM 28 0 . BARO Licidiicz o 2 iZent s A8 5
TT7 —FIC ko CHfEIN, YELFEANTER S T LA TE VI
By y 2BRNICBT 2R Z E ED T3] (63-64), EHALRZE [4
IR A BAS) FEIL T w5 —4T. [EM AR 15 250
HICIER D W72 REE ] 1CH 2 01k, EYBEREEMICIEGL T, [Ro4Ld
JREANTE» HAT L REEEZ VDS VIBRLTRMICHWVWCTLE 5] 728
ThdLIMHAINTNE (64),

N—=FANRNC BT @Y ey — v 3 vICo WM I EE L 72
Ny e Y —=lE, ZOT2HFXRY —EEICONnT, F—k vy by y—Do3
FAZYVICHE T+ —RX—RA LV +=F—THBLHEELTHT, 20%
D THE N niEmit L 72 > T3 (Lea 34, xxi; Bullen 20), ¥ D72® T
HBAIB, AVE—FY FERTHIY A+ —F—R bV - v F =Ry zHFX
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V—EEDOETFATH B EHT I N T WS (Waterston Manor), U — 5% 5 4F
FEL-EARNSERI TR —v e - =KV ] D% 30 & 177
5 (1874 £ 9 AB) &, VA—F—R v - v F—OFEHICHEM L ZHD
IR 23 B X T\ 5 225 TH % (Hardy, “Chapter 397 257), 51 1356 39 &
DEEICH-BL AT, RAL—RNL 7TV 7 - bufBFrRAR—7
Vy YPOHEIPL T 2 FRY —EIB~RE3& ., 77— nvy eERT
2 TH 5,

LaL, BIALEY 2 B oNRIZT+—F—Z v - vF =
BT LDYTIEFELAR, DLAHBMICZNETHEL, S FLrvxyvE
I L CRMINCABE L CW AT eAANAY T P VI FETATII R VDL
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WOTWwa L, vy 7KRADERD 2 TIARL TS, BEXEAN
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ZLOoZREELE LDy —F =R by - F =TT LICL R
HEDHoT, FUELEH > THARERIT RV,

B, Vo) —EBBOMEICEYr—X—A Y -2 F =X bR
Wb H D, 2002 [HEEEH L 2 Cil] 2ffioCWwW2HTH D,
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HEEC “fluted” LRI NZM2AEEO XS IO NMEE TRV, F )8
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4 WEMLT 3 BNERG
X 2BEE
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HEBYICT 2L Ic 20N, NHDFEY IX—E -7 4 -V FRD X
O RO —MEHEI TN EOBENIEAES Z & T, BN ENE
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1846 FEOBYEFEILIAME D 2 LT 5 T LTk o 2p8, Rl 7 A
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Perren 7-30; Fletcher 412-32) , [FIIFHAIC EBEREEHE DL [ v 275 v F ok CH
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FTr v r— 100 74.6 75.1
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#F1B A 7Ty FIEB#iE L Dr v Fo b 0BEKE 1861 £~ 1901 £E
861 FE D ELEKZZ100LL1ZH A

1861 4 1881 4F 1901 4
[l 100 105.4 95.9
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= A v R 100 108.1 105.9

RA Y —OFEHT —F 5 OHE: (Boyer 210)
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Aok & B & Bon BT

i

oI

NS — b e ARy —E 19 R IC IR TRE AEE NS
> 72 ¥ PHE TH 572 03(See  Lightman), 20 HAZIC A 3 & ZUHICHE)) 13K b
N, HEL—DT 4 =X LN E Z & ichk 3 BEEIE 2 72 BAEF O A L
LCRiEandc bickhose |, #ALEEROBELME T, X—v 4 vV OiE
LHGR R ICHEIO L 24 X — 7 4 =X 4p 19 HiidkFE0 4 ¥ 2T
AVAREELIZL W) XD RBERBEORBELRTTH 2, A_vH—25
ReFT2EFOBMEMAETH, AV —BlHl 2zt —v 4 =X 24
oM LTz 5 L5 RIERERIT R S LT w7\ (See Taylor, Philosophy,
Francis; Offer),

ARy —BHZEHET 2 C L W ERZER I, [RAETEY) L Ay ¥ —
BENTIFRICH 5, A GHEBEZMIL CREST 270y =22 1 TH 2
ARyF—0 [REWF] 1T, ED X i) B TH WA RIMEICR 2
PoTHL, TORESTALET, YA~ =B Axv I -t
2GR, BA Y —oBURBHZ RO T 2 [HATE] Lwvwd=->
DYIY AL, Ay —BREZHET 2 R0%2RL 20,
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1 AR~y —EHM

PPAR <~ vy =B ek, [REEZ2RR] WEF T 201, 1850 HfRIcE
BRELTOF v ) T 2HAROEICRA =R ERLZEHDZ LT
Hb, RYVIOKRKERETETH 2 [HhafE] (185D THE, RICA Y ¥ —
B L 2B RO T 24 R EHEME, HFLHEERZ 0 HN, T
TIERENTVWE, —T, £—v 4 vOM{LERIRKRLANICH LS T
Lic/d 1859 o [HEORJE] HRMETTH 2 L h b, ARV I —pE
B L T BV 2B AGRR & AL o7 Fr Y —CREBI L
TV RHERIZ, £—v 4 Vit{LER L 30> S REEZE D TH 5,
AR~ vy =B, EEZRT e T ALY FBEBRFVCWEL VT
Frifio BEEL, BEFIERICEB L w2 tcd o7z, BLDO 2D
bRIZZHE. v v FricBEgicoa ) IR MR EEY 2 v -
Fx v T2 VELBICE ST AL PSRN L 2R R &, HEAR VY —
BE-HMWEE»L DAL TONEBBLEIEX DN % (See Taylor,
Philosophy ch. 1-2; Francis, ch. 7-8, ch. 16),

ZD XD BYNHA Ry —BEOKEB L T 5 028, LG & i
BEhattRETH 2 3, ot FREL, AL AL WA L 3 2 EEEERN
FEEBIRTn T 2Ly PO BEL T TR, RABHH O X5 AEEEEN
FEEBIR T m 7 A2 v PO BEERINT 2 Z L ORI N LA D2 LD
T 5775 5 (See Hilton), T DX 5 At FREI 22 2 BIEMH ORI Y H L 25T
EEHEBRRERERE T 2 L, THEHY]) oFEHNE HoTWw 3,
ZD XS hTREREHEBERNERT 2 0 AMESTR T 2HELATH
h., EHEEE~0ESR I TRAER] LWHAEOHMEEKET 2 8ETH
210 TH D LMEITFONT WS, ZoiEhoilEfEs EFE) »56
O ~eE3 Oy sz onz e e bic, BiEHADELMEH
FHROARTERMNE L O [Fhafd] CldEfHsncws, 2oki%k
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PR IC w2 5 O oEfRicKnE R B (L2) (discipline) &
LT, ARA CHSICHIGTE AL AREFEOWEAIEL LI hTws, 20
XORWEEE L (Lo KXo T AL olEfiMsm L L, BEidsT
FEHT 2 RERAREIGEI VT L v ket sERE w2 D
T» % (Spencer, Social Statics; LA T SS & W&FEE) o

Dby, THAE¥] RHAMASICE T 2 HE 2 EET 2 ElRE L.
N L 228 CCR{L) o %@ U A A IC W2 5 & v 5 (AL
DHEY Lo T B, e N2 E L CHAE &1 1) 2 B & 5
325 [HhEROFIY] (SS 56) # (thaxffy) TH Y, thaDIREHHE 4
ACEMONE#ERT S (F¥ 7274 —) KXo THREIND LW F ¥
SR —REREHIRL L TWS, 22To (Fx T2 x—) &k, LK
mERCIE TR 2, BHEmRERCcl TR 2 TRk 2. EW¥EN
REWRCTR BE] 28474 27 ) 7THRVICB T 2% —7 — FTH % (See
Collini, “Idea™), ZD X 57 (¥ v 727 % —) DB EEHEREDE % E
5193 THa#%]) CREEINTE Y., HEHECEER L BUAHH 23
EDXICHRDIPIILSFHHLEEBELT AV A—D (F¥T77%—) Lo
THREIND LFL LN T 5 (SS 239, 249), #l 2 XKFEAIK X 2 REBKIZ
DFRBT 2 L O, BEHSSEHAELROITR2RAMEZTTH 2
EAHE X T B (SS 238),

ok i T Mfha#y] ik, BEATERT 2 GhakiE) o
BEBERIN T2, 20X ) BN RERE D> GFEaREE) 1k, 7%
L NEAhHEORLREEZ T2 LA HLORLELREZTIRETH
2, L2Lans, BIRORTZERERE A2 OB I staTlE, 20X
BREAR- ST, MEOMEER T CETCHLOMERR 21T AL
ToTtehoEEBHEI NI LILRD, 20X (¥ T2 %2—) D
Rz #o &bz GEAIRE) ~o Ik ix, X<y 4 —ic XidHRk
THY, 2wz ic ANBEDSSER T 2 Bt ~DiEH MR TH B LI Z
LT3 (SS ch.2), Mthaiy] ottRBlclk, Tok AR hEORE
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FREYF 2B HODOMERERITY GESREE) 3. fas R %Al
WLEHN T 2RAEREEHT 24FTh 2 2 Lh s, ELEMRO
Rk > CTH LB OMRMERIEZZ 5N T3 (SS ch. 3), 2D X574 (tt
SAREE) 1T B EHMFFT 2 — &R, [TFERABR] TH 5SS
88-89), P& HM] #HET 2200 Hi<H 2 ["FERARDIE] 11,
[Bowz ANicik, thoro A\oHBOBEHELARVEY, LireFs2e
ZTRCITHIHEMREH 3] (SS 103) 25 b DT, EFXOH—JFB L LCff
BEOFONTWwE, "FERAHRDE] &) IEROE—F I S IERDE
ZaE L CHAMATERT 3 GLARE) oBEFEERT 200, (ki
H¥) twd7ud s b TdH B (See SS 71-72)
HEGSOME»IEXT 270 27 PiiMa< T&8HE] olFt ko
T 200G TH 5, BALAIC W2 2B O MREICK 2 b
(BPeR) 5 ) ~ott&iEfbid, BhotEr o EE > Tl
WRLEZLNT WS, (R Atkaix, RECHEIELZ (Fx 727 % —)
RS L7z THEERIE] 2HEAFHE LTw s, Ok RN
THESEE 2T GEREE) CHEHELE (FrI2x—) b [HE
HIRE | BRI T, T, CUHL) olfgiE, BHEEEL L8
I n 2t aBHIEOEN T H Y. R EEZ RS 2 BRMEML L
T DR ZNETNOMHAKENEE 28 TH L, ZokaE#EED
MR cHAhLEE WS (Fr T2 % —) poHBHOFEY (v 772
Z2—) ikl Ttz e, MADRELEEONE, Thbb (FA) O
FIEL () DRER LT T EIZ25(SS ch. 30), 2D & 5 &RfE
D ZE I ABEDTER L 2 S TR W 23, hEOMELHEOR
REWT 272K ARTORL L30T, HEHATIEIAL ZIBEIT 24
AR K 7 o THEIRMEN ST 2, THE&#F] i X ud, BURIZEH
IC X B IRGEDS B 7 R 5E A 7 AR ICHIE U 28R <. CCHH) o — B
WG 5 HEETH 5 (SS 14, 207-08)s ARV I —DEFEEREY 2751,
[MEEERT 2 0iIce v REE2FRFHH T (SS207) oABIFTH 5, [T
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SEE] B TZEME 2 OB FE o T B, ABAEDF LA TR
Ly F—=2H L T 2 DORF ERSFIROKFEEERIRIC L Tw B ET
H5HSS 1-16), T/, EREEMET ZHIBMENICL 2K E W I ER
DFZFICH LT HARE RIS D { EENED A % EH L 72 0 23[#:
Rl TH DL LA LN D, ANEREDF M L B oKL AT L
T EFEZREMRALZ LT, (Fx 727 2 —) (L EHIRBEDIE
b fh S et o i % THha#E] TRERL TWw L,

HARLE IS BT 2 e ARSI L 7818 & v 5 EfEA & At A T
FET B (Fr 727 5—) Lot e v SR T A RS EH
INTw2oR, [fhafd] oR/NERGHTH 5, T3 HIHE OBEFE CTE
DT REZLFBRONT RV, REh b, HIADHET 2 Bl aic
BBNBTFEL RV L TH D, —HTEBIFIZ. AREL b E 5 N it
KOBETED LN TV EREL I o3, EZREMITL CREL
RINEELRV, ZOX) RBIFOFEB X, FIHE— I 'FELREBE] ©
fEfRcH Y., 'FERERDE] »OHEINIRL REMORETDH 2,
(F% 77 %2—) PARLEBRED» LR 2HETIE, &L v AL Df
VPO g R T 20, (&% B> TARTL e NI 24768 L <l
EE T A EIET 2 BUR AR K 72 D 72 (SS ch. 20-22),

Lo Laod s, M) om/hNERGR I, BEROKENICH L Tila
k3 ZEHOMMIAL T ONT WS, F—ic, EROKE Zte D&M
FHEFRT 2 L icRET B, 2R, [FEREHOEK] 2T 23 EHES
HITL A DER ZRET 2L TH D, F 1o, BEROEE % (L
DEMEMFET 2L ICRET 2, FERAHROE] 28 FI ¢ TEAD
HiH 2R T 2 2 & T, A HBICHES) % F84H L < CCA{L) 2T 5,
FAPEBICHES R FAE T 2 AR T 2 T LAY CCL) D%tk % HERr
THEEROEE RO TH D, ERIHEEIC X 2 ZHOHK % 2 2 MR
ETbHE, TN oD EDNTEANDERZREI NS & LIt
SENDIHEI NS, [Hhafy] CERIA TV 2 R/NES T, BARL:
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NTHEEWCERT LERE WO B & LA ICHEELR W2 L It
SERHOMHICEZZONTVWEDTH 5,

A2 HOHERZT ZERE WY ] oR/NESGRIZ.
WAL, DE. SREER Y, BRICX 2 ESBCEZ T 2 72 0 I EHH
INTVE /T, AEFEICNT 2HEEREE L VS Aoz b o, [t
REE] X E, R ZCDRWITAERIT o ITRECAFIEE 52 5
(L2o) ok, BRICHAAENT WS, 20 X5 mHADE 280
2SI AABTLTEI LT, N2 DA ~DEIGIHEA TN & OB
BRALELTWwL, coBfRcz, ARICHMAAET N2 ESEL D TH B,
COXIBRARCHIAT NS (Lo oA HET 2 BEKOESBURE
. ARvH =L, CURL) Ewv S atEb 2955 2 LTk 5(SS
378-81), H#AD (L2) THREEHED (¥ ¥ 77 %2 —) %th&kTsc L
Tz, HEHAICWZ ZEAELOHEE R DD, TH&EY] oR/IER
TAGEE 03 2 WD . MG & th L ER O TIES LI h w5 0
Th b,

[a%%] ofmmcld, BHELtAOHEITH 5 [Eahik] Lokl
DiE FICH B [HR5ELR7 AR %8 X Tuwv 5 (SS ch. 32), THE&ERF]
THRETREFEICHKTE I N T 2 AL o #E X, 5e4 72 ARG
L7zt Ao lEIIcZ Chr W ATERR AMELEVELBIATH S
(e.g. SS215), /-, ML ELR A MBI NS (i) & LT (¥
A BB In, HiEta~0iE2 EFE) o CUH) Kwkd (X
HL) LRz ONTWE, UROBET AR AR I N TWad s kit
& T OMER % 0 < 2 FEI(SS ch. 16-17)° E XK % 17§ 2 #EF] 0 #5m(SS ch.
19)Tld, FEL ARG L 2Bt S0 E L LB b Tw
2HEN%Z . ARERTARTAREREAMICHLCEZETED IO LD
WMESF LT 20 BT bk o, THEFY] oBilla i, HRE
EALIE DT b B HHE O & R ER FoRTEE R AR S S ER
P OBIRBAGR, MIAZWERKE LTFE LT3, waic, HEESOH
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i RERR AR ORBEAEVRLEFAINTH20TH 5, (FEA)
SRR FEBUIAATRE & v 9 sim D X 5 12(SS 238), TH:&E] OfiiH<T D .
Rogat (xx 7272 —) CHIGLZHIEEICHE S & &w ) B2 Bl
BDEMDBILTR ENB(SS 468-69), L L7, fMiomE T, E&kh A
PR IC K IG L 72 BLLICHE 5 ~ & & ) Witk % BT 2k THhaikd]
I L bNB(SS 474),

2 ARV Y — ot

Mt ] WO 2~y 4 —iF, 1850 ooy V<, G- H -
NARRAT V=TV - ZV7 VR (oY a—Y - 2UFv ) 200
LT EETF vy I vELOMBAC, T-H- ~27 XY =%
Yav e T4 AN EHERBOREE LR L B0 H ., kA RS R
FEWINT 2L CHOLDHGRZHEREI LT o7z, 1860 FMRICk 2 L,
ARV —ET74 7T =7 b [RAETHERR] OMEBICEFL, MED
GEL) Bzt T 22 2L Tw L, BED 1890 FERE Thiv 7=
—KR7vy =2 bTH2 [RETEHRR] CREI NGBR3 -
. IR~ vy —BEOREER L CHEIrNLESFEELZ O LALLM
3—5T, W DOPDE T ARy —BEILEERL 2D b
n3,

9, [HeEHY) ot RE 22 T -BuEmoma, [HREEHER]
OHIEET 5, BRAZEZ 25 [A0H] LMEDST LN, MoEH
C X2 HWER TR <. RIRRERICHE D KB THEDIT 2 2 L HiE X
NTw5, [BEEERR] OF—Me LC 1862 FICHfT S i T8 — 8]
Ti¥ (Spencer, First Principles; JA'F FP L BEEE) . LEFO MY % A= v ¥ —
TR L - it ER s h s L e bic, HRREZZ 21z TR
"7 % B D] (the Unknowable) & 3 2 HREIANE I N T3 4, TH—H
H] cERfbansz TRHELZZ LI Vo OHEEED XD OHEER
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EE D ED o BEMA~] (FP396) &\ 9 ¥t DI 2 i L L <, 4
) OB T TR 2RE T 2 WA RRE. ARV -0
U7 TREEERR] TH o7z, VRS D SEHRE TAR V¥ —
BAEOFLE o 2 EIRIT. 2<vF—ic X nid, F—v 1 Vit
BO¥n e, YURREHKOR AL OB MAICHE I DD TH 57 (See
Taylor, Men ch. 2)6

ARy — Ot A YO T 2tk iRk, A A B A oI
EEYE LIRS ICHEIC L 2B i e v OB KR Cfibh, 2o
HEOHSELHERBA LD L S T TS F o NTEMIN TV 2 22 HE S
5L TARY Y —fAENGROFFM AT 2 2N TES, Lo LA
b, MEDOKEREZLEDL I ICHAZZD» W IMEIR, A=y H—2EML
AR OBEE LD XS KRR T 200 wHMEOKLTH Y, fijH
s 2 b DTk RV, DT Tk, AR A LI & £l
PR % A ICEIG L 72 BEER &\ 9 A v 3 — 28R L 7 fh Al aR & G L
VAR

2y H—i3F ) T O ME O AEKARZIRE L, ASEML
ALY odk e L CHSAE BRI B L Tv o7z, Bk
DERIZ. —FTE D &b lX, L AREOMKER SRR - FILL &
BOoMAFHNZED 2B TH Y, FRE L TH2OERE 2 5 53345
LUt 2 3 2B TH 5, £/, MREROHEN RGO & 2358
T20LUTLCEEN AU bMmFE s T, R LT, Fld LA
oA ZFTMLZIRER D25 E N5, 2D X ) Atk HHEAE
DHELIE, fiPEL WS AT b THRERORELSEE 5 & &b ICHAKE
WO FLEVEELLIATITLINED - AEBEAMA~] LI F
i —MflE<H 3 5,

T XD bt L AR S ER R 2 2R v g — G E R b
tha~oiifb & L CERML T 2, HFHDT T E O Ty 285l &
2iRHITH O, EELEZFIZENICE S THRBWICH ST 2 EHTH 2 (See
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Taylor, Men ch.5), A H» OEHRMLS~DENL D, [FHE LR LTV O
BOFEE»ORXSOABLEF LTV 2 o8B~ v FHiElLD
—fllifichd s &L dbic, EMEMIFREHSICHEET 2L W IFE _OEKT
Dttt & A OBRICS 5,

EVECIERR S ICE T 5 & v ) B Toth SRR, A2 v —
OMRBICET 2 X v 77 2 —RERERADTH S, 2% 0. EWifl 2
N=RALEBLTALD (Fx T 7 2—) it L, ZofERELTHFy T
7R —REGICHE > TAL PR T 2SN L TSI bIFTH
2, BYNET w7 DML A =X LB § B AYNEIER 2R L v
e ARVH =23 1859 Fic R Aaflahnizce T, F—vg v
DEFMLZ-BAERIERDI GO CHO OLEYELIEREZMEET 2 X 51Tk
%, fEHRE LT, BEA~EENGHEIET 2 717D A =X L e BB~
BEMICBEIET 32X -9 4 VDA A= R L% KR LT 3 L8 Em% T4
VIR CRERMT 2 itk b, [EYEFEE] <3, fiEs TEEN A
] (direct equilibration) & FEiEIL, FAAH & ESEHE OB & W ) BB~
ODEEHEIGA A= R LA ONT VS, BEIE TRIEEM 2 P8 (indirect
equilibration) & M4, AEFEHIF 2 U7z BARAEIRIC X 2BRE~ D@L R
R —DEETH L [HEEF] LI HETRL S T 3 (Spencer,
Principles part 3 ch. 11-12), [TEHEN AT & TRIENRTFE] v o
DEBHEIGA 1 = R LBE OBERTORENTHRTH Y, CDOAHD =X L
ZHELCT (Fr 727 %2—) OB 52 & ikt sc eich
% DT b % (See Taylor, Men ch. 2-3),

DIECHHS L 2o A&ELHs & D X 9 RBRICH 200 % EEH
DI OBAS Y I =R IC B T 2R EEAGEIC K 225, [#
BEARR] KB vl TE—JE] &R b & N7z Emiil o Jf B 23
ottt b ECHRENE LUEST LN T2, HROBE2LF
ZIE. BFEFIC X B IELSICERIL T2 LI VEEw2, v ) 7 okEIc
. MR X5 oG T MR TEA ] L (B
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ETEHHFHEGYRZT Y XL EMEEE) Ao0BIREEZELSLL Tl Z
Ltz b,

3 AAFEE — By —oBREM

1880 FfRIcx 2 L A vy —iF, BIKDOHE -RXI7F v VX F—vHEIC
REEINBH L HRATEOBEE 2N 2 BRERORBAY A I NS
Xoichd, MILFEHLOHBEEIFEL CEHMBADS b, HRIEND
Za—=F T A ANEMENT N L DB TE L S k2 A0 BB
TEREFLLTCHHAELZ AL, MEATER] LR Eh 72 B %2 R L
T, Bz, FAH oo FIER 1O 3 5 B M % R 3 2 SHER I (1880).
FEKELZEHEOEM L 3 2 EHE Mk (1880), £ L CTHRICT AT
vEFoEL/MENEDRICAE L LA Z D 2 HWHEEAEN DN A
KXo THRRL IS T3 7407y FEHbiE (1881) 28, TEAZEE] ©
HHELAEZE X2 F7y PR+ — v NEOKELETDH 5 (Taylor,
Introduction) s T D & 9 LR KT 2 [HAER] oFrEUL. EX
BHENZATHET 28 e MADO BRI RS N 2 A AICERK T 2D
iRz, EROEEMBIEKRT 2 LA ARAHIRI NS &H 2 2HIZICH
%, 0L AFHRICHESCADBHEEZILAT 5 72 0 I ER 0w % Hl
W2 eaTRT 200, MEAATEER] LIFENAZBUREALZDZ, o
X597 MAANEER] OFZTARMT 2058, A=v =ML 72 [ARH
MER] (1884) L WwWHEFDO XA P TH B,

TARINESR] 12, 1884 FEic [avFvRI YV — - L a—] BT
NWi-—HofmERELDLEECT, [HLOEF—I) —A L] [HEEWR
) (S EOFR] TBURICE T 2 R0k 2K(E] Lv») 4 KOFwHIHH
nb, EFRICX IR ELHEST 2 [EMER] WTh 2 BEEIR, %
LT MEMER] XX ONTARBOER L. A VY —OBURHERAICK T
ZEED, ZNFROHLTENENOGRIIC X > Tt T hTw 3, BEE
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XMt e T 2 [EMER] o L CER A E %@ U<
ANOBHHZEHIRT 2 & 2L~ THAZER] &5, 1880 FRFiHED
AFV2CcEMINEZ AAFEE] & EMAFEE] D% (See Collini,
Liberalism ch. 1) i&WT, TARXNER] 3 MAAER] ov=7=2 1L
BEIRZTEMMEALRINS LT oTWL,

BfiXo [HLwt—)—A4 X4 1k, (HfEtha) »5 (E¥ELR)
~EWVIRSERKA T, BoRT Ty PR — v NEOHSWHETIRICR
MENZABROYRTIYV L% [FHLvb—V—A4 X2 LHHT 55
Thb, ARV — CImslE sG] cErENnGg [TH5icHE
DKL 220 TEFRWRG] X > TEi» a2 [3FICIHE-D ARl
~e S RO LT HIEZRT TS L2 TRT 2000 F —
V—AXL] T, BE~OBITEMLED 2008 [VRFZ VXL Lh5,
(BHFE) »o (HEHEHE) ~othElo@fE cER oMl % KT 5
CECiNDHHEZIERT 22222, URTYXLOWARFHLE WS DI
THd, LIHPB, ANV —DRNVTICKkEE, EZRITT v PR =V
NEIC W2 2 8FE0 HHNIZ, BRI L2480 EEERLTCEY, (EF
) DR TH 2N OEHNIC X > A BEICHIRBEZMX T3,
o X5 mERIC X 3 2 RBOR I, thREL B ICHT S 5 i
ETHY ZNEZFT2IRTIVXLBFHEDYRFT Y XLTRAELIH LY
F—=D =4 XL] THEEVCIDPRARY I —DEIRTH % (Spencer, “New
Toryism”)

BRI (3R 2 X EQFERH <k, EROMEINICEHR A 5 e FEF TN
Aflzb7zoFeimlzbc, Fho* v J 7 2 —REMIC X > TrHhEWE
ZHH L T % (Spencer, “Coming Slavery”; LA N CS & BgEd), ARV ¥ —IT X
niE, thaflEoZE cthao@AIIE TR ¥, thao@Eil 2 lES 2 7
DI (F¥ T 7 2—) OUEBRAAIRTH 2, B b. KEOFAHE
EXAONZDRKRED (Fx7272—) THYH, W bthafErdEL
Th (Fx¥ T 7 2—) OUEIFE > TR TNIETHEOREFAHMEST 2 &2
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APEBPEABINDEI O TH S, (Fx 77 4—) oFEicE, Ldo
thatE LR CEA T b RIS b b7z 3 RO BB HETH Y |
BN AREOREITLAWEINTOARLATEEE (Fr 77X —) I
STHEINDZDOTHDE, AV F—ILIE, F%\@@Z!iﬁﬁ%ﬁﬁ@ﬁ
Fy%k 5 & A 2 BURBEMIIEEL 2] O TH 5(CS 69)

B0 [NkFEOR] <. FEEMARRICE O 2 WBOR cHhaicE
WAL O EE AL 2 Eo, A tEmE LS CERAT 2 v
R ol EMNERIC X o THEASUWHE LRI L T 5 (Spencer, “Sins”; LA
SL LHEGEE). A~y ¥ —id, BREFERBESEMAICEIEL Thaw <3F’v77
2= % L2oF2AAKDFTHL L ) [HEEFl csF2EmEIMAL,
COXIBBARDA N =X L BET KRBT 2, = T8GR
MLZALOHME X — v 4 VOZAFIICERLC HEEATF] Wi ELA
Iz A =X LT TIELLL T, Tl b oMiHz %
BLARVECERAEE RS CGHEOEIE AT 5 L v ), —fkicths
K =9 4 =R L EWEN S 2w B & T 5 (SL106-14), E R D RH
BEROEMEMEZFA LI 2RO A =X L% HET 2 & FAIRFICtE &L
FHETI2REEOHMETL L i D, 2ok Al caEROKK %
HIET X9 223 E0oRELZ L2063 A EERL, BHL Ohai#
LA AT WS HOOBURRIEZ ELLL T2 D TH 2,

BIESC [BURICE T 2 Kk 23851 13, BHAREEE - A4S X

;%/K\E%@Ttt#ﬂ o TWwb, Av¥—iIc i, BRICKZHEAUE
ZHE LD DRl PIHEMRICHH T i migalic RO EEIcEzZ o

a%/x\(b%@ﬁﬁ’mﬂ%é Lo TMADHBERIRL LS ELTwd, Lol
BB, BARE - AREICESCEADAHITHESOIEIC X o THHIRT
22 LHRWBEINTOHEFNTH Y. ERICX St ~on NLEAN O %
RETIHRIICWEINRVE VI DBARY I —DFRTH 5 (Spencer,
“Great Political Superstion”)

TABIRER] &5 2725 THIRE NAENADFH I TIE. ZRLETh A~
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v B RT 2 EEAETRIIA v —oBREMTH 3 THAE
] BILALNTRDE, [HLw =) —4X4a] TRESAEREDENLL
V) ER ottt e (HEhR) 2o (EFELR) ~b v thaiEl
BT, [k _REPGREI] TixF ¥ 77 2 —RiEGR T, [ZEHEDOIRE] T
FAEYEGR 22 ICEH T 5 L v ) Bk ok LT, [BURICEH T
DR 3RE] TIIAKEEY - AREEE . [EAER] Xz bhn
Twd, ARICHIZEL ZWADHICK 2 b N7l ) = F ) X4 L fEfRC
X200, TABNER] cRiEs gl zxryyr—oBirEETH 2,
Mbaw] CAMEATER L CBFAHIES 2 HHL A2 # ML %
ANV Y=, T4 7 ) TERAARRBIC R 2 XIS Y R T v e FIRR
O EHEL, S5RVPEEr Rk AR HEOBHEEMH L z0TH B
(Taylor, Men esp. Epilogue) .
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NI i) Tll_7z X DT, BiA AR B %2 B3 2 [HRGE %]
REBLZAX S —BREEBIE T 2 0 3WEEAFETHZ, 22T, U
R~y —HE 2<vd—othailElim, [MAAEER] LEn %N
DBGEEE L WY ZonfjhyOcxxvy—RBEHoWmzy v By L 2 H
L7, PG & VO [HhafhE] CREME S R 2R e 3214
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Thomas Hardy’s Evolution Amongst the Poets:
Hardy’s “Harmony of View with Darwin” and Shelley

Neil ADDISON

I

Over the last few decades, since Gillian Beer’s Darwin’s Plots (1983), Thomas
Hardy’s fiction has increasingly been discussed in relation to On the Origin of
Species (1859) by Charles Darwin. Hardy wrote in 1924 (recorded in The Collected
Letters of Thomas Hardy: Volume Six), that his work displayed “harmony of view
with Darwin” (259). This sense of harmony also pervades his poetry, and can be
fruitfully explicated by placing it in context alongside the body of nineteenth-century
verse that reacted to changing evolutionary thought. Robert Chambers’ Vestiges of
the Natural History of Creation (1844) was a significant text that introduced
evolutionary ideas to Victorian public awareness. This drew upon the notion
proposed by Jean-Baptiste Lamarck, who argued that organisms changed in order to
adapt to their environment, and that those changes were then passed on to further
offspring. Alfred Lord Tennyson, in In Memoriam A.H.H. (1850), was cautiously
receptive of Vestiges, but the publication of Darwin’s Origin (1859) provoked a more
pessimistic series of responses from poets such as Robert Browning and Herman
Melville.

Hardy’s poetry was not Lamarckian, and, although affected by the implications
of Darwin’s theory, can also be differentiated from the poets who responded more
pessimistically to Darwinian ideas. Instead, Hardy’s poetry demonstrates a keen
sympathy for the rights of living creatures, which can be partly attributed to his
reading of Darwin. In a 1910 London Standard article written by Florence Dugdale,
Hardy’s future wife, entitled “Thomas Hardy. Great Writer’s 70th Birthday,” he is
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described as possessing an “insistence on the rights of animals” which, the article
continues, “have assumed a new aspect in his regard since the Darwinian theory
showed the kinship of all animal creation” (Thomas Hardy’s Public Voice 315).

This insistence upon animal rights may have originally been influenced by
Hardy’s rural upbringing, his home in Higher Bockhampton verging upon a remote
heath. Hardy was familiar and at ease with the insects and animals that inhabited the
heathland near his cottage. According to his notes, collected in The Life and Work of
Thomas Hardy, when he was a baby his mother found him with a “large snake
curled up upon his breast, comfortably asleep like himself. It had crept into the
house from the heath hard by” (19). This familiarity with nature lasted into old age.
J. C. Squire, editor of the London Mercury, describes visiting Hardy at Max Gate on
various occasions between 1922 and 1927, describing Hardy as one who felt
“acutely spring’s freshness or autumn’s grief,” and who pondered “the visionary red
of the robin’s breast” (Cited in Gibson 234). Squire further noticed how no one
“pitied more spontaneously the victims of man’s brutality or Fate’s, than this old
man of nearly ninety” (234).

At the same time, Hardy’s view of the natural world was also inspired by the
thought of Percy Bysshe Shelley, who Hardy, as recorded in The Collected Letters of
Thomas Hardy: Volume Six, praised as “that greatest of our lyrists” (101). In his
poetry, such as Queen Mab, Shelley championed the natural rights of all creatures,
affecting Hardy’s own representations of the natural world. As Frank B. Pinion
argues, “[i]t is no exaggeration to say that Shelley’s influence on Hardy’s thought
and basic outlook was greater than that of any other writer” (148). The establishment
of the Shelley Society in 1885 by F. J. Furnivall accompanied his rising reputation
amongst Victorians (Dunstan 282), which included Hardy and his acquaintances.
Shelley’s influence upon Hardy’s view of the natural world was further compounded
by his correspondence with Henry Salt, a prominent member of the Shelley Society

and a leading animal rights campaigner. Hardy’s nature poetry reflects this influence,
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demonstrating the combined influence of both Darwinian theory and Shelley’s
thought upon his verse.

Hardy’s poetic response to Darwinian evolution has, however, been previously
noted for its perceived fatalism. Lionel Stevenson, in his 1932 Darwin Among the
Poets—one of the first texts to critically examine the wider poetic response to
Darwin’s theory—saw Hardy’s poetic reaction to evolutionism as expressing a strong
gloominess (243). Stevenson argued that Hardy’s understanding of Darwin helped
shape his later reading of Schopenhauer (240), explaining how his “principle of
pervasive chance grew into a fatalistic view” (277). Hardy, conversely, as recorded
in The Collected Letters: Volume Six, downplayed the latter’s influence in 1924
while affirming his Darwinian sympathies (259).

In this study I place both Darwin and Hardy amongst the poets in order to
situate several of Hardy’s poems in more sympathetic context. Hardy’s responses to
the implications of Darwin’s Origin are varied; while some of his poems lament the
competition that exists between species, other pieces draw upon both Shelleyan and
Darwinian imagery to stress the importance of kindness and compassion. I discuss
three poems at length which demonstrate these aspects of Hardy’s thought. In stanza
six of “Drinking Song” (1928), published in The Complete Poetical Works of
Thomas Hardy: Volume III, Hardy’s speaker references Darwin and emphasises the
biological connections between species. His “The Wind Blew Words” (1917),
published in Poetical Works: Volume II, bemoans the more competitive aspects of
Darwin’s Origin, such as human cruelty towards animals, while implying the need
for a more enlightened stance. Further, in “Compassion: An Ode” (1925), published
in Poetical Works: Volume III, Hardy’s speaker relays, more hopefully, his wish that
human evolution will result in the development of widespread sympathy and
kindness towards all creatures. These poems stress Hardy’s “harmony of view,” with
both Darwin and Shelley, and indeed the natural world, emphasising the necessity of

cultivating a more compassionate attitude towards all creatures.
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I

To better grasp Hardy’s poetic “harmony of view with Darwin” we must place his
output in context. This necessitates understanding the wider poetic engagement with
evolutionary ideas which emerged during the nineteenth century. Preceding Darwin,
a teleological notion of evolutionary theory was originally proposed by the French
biologist Jean-Baptiste Lamarck. In his famous Philosophie Zoologique (1809),
Lamarck drew upon the classical ladder model of Aristotle, arguing that organisms
followed a scala naturae, or great chain of being (Stafleu 411). Lamarck envisioned
that “the most perfect animals are at one extremity of the chain” (Lamarck 68). This
positioned lifeforms as beings upon a natural escalator that was forever moving
upwards, with humans, the most perfect animals, at the very top (Brooke 329).

In Britain, Lamarckian evolutionary ideas were introduced to the public by
Robert Chambers, a lay writer rather than a naturalist (Moore 143). Chambers’ book,
entitled Vestiges of the Natural History of Creation (1844), became one of the
publishing sensations of the nineteenth century (Brooke 302). Its influence reached
broadly across Victorian society and provoked pessimistic reactions in some quarters.
John Hedley Brooke, for example, observes that Vestiges “was read by many critics
as an atheistic tract masquerading as natural theology” (305).

The poet Elizabeth Barrett read Vestiges upon its 1844 publication and
denounced the pre-Darwinian text as “one of the most melancholy books in the
world” (Cited in Secord 167), determining “not to be a fully developed monkey if I
could help it” (167). Following her reading of Vestiges, several of Barrett’s poems
depict male behaviour as bestial. In Aurora Leigh (1856) she describes male violence
committed against women in animalistic, bestial terms, Marian Erle being “beaten
down / by hoofs of maddened oxen into a ditch” (Book VI 675-6). This despondent
poetic turn in mood also took the form of religious doubt, illustrated by Matthew
Arnold’s “Dover Beach” (1867), which was originally composed in 1851 and was

likely influenced by Vestiges. In the face of these new evolutionary ideas, Arnold’s
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speaker bemoans the retreat of traditional religious belief:

The Sea of Faith
Was once, too, at the full, and round earth’s shore
Lay like the folds of a bright girdle furled.
But now I only hear
Its melancholy, long, withdrawing roar,
(21-25)

As its impressive sales figures would indicate (Brooke 302), Vestiges also
functioned as a source of academic and creative inspiration. One of the reasons for
the stunning popularity of Chamber’s work was that Vestiges combined evolutionary
ideas with religion (Secord 1). Unlike Barrett and Amold’s poetic responses to
Vestiges, Alfred Lord Tennyson’s view was more optimistic (Secord 10), and his In
Memoriam A. H. H.(1850) expressed sentiments which echoed a Lamarckian notion
of the great chain of being. In Vestiges, Chambers maintained that humans would
rise above their baser, animal instincts through moral sense, learning to “control
these inclinations, and to be habitually humane, frank, and truthful” (Chambers 355).
In In Memoriam A. H. H. Tennyson’s speaker mourns how violent evolutionary
processes appear to threaten civilized Christian values, “Tho’ Nature, red in tooth
and claw / With ravine, shriek’d against his creed—" (Canto LVI 15-16). Despite
this, he expresses a hopeful belief in the power of humankind to self-discipline and
transcend this bestial state. His speaker implores humankind to ‘“Move upward,
working out the beast, / And let the ape and tiger die” (Canto CXVIII 27-8).

The publication of On the Origin of Species in 1859, however, which departed
dramatically from Lamarck’s theory, helped to establish an age of religious doubt
(Holmes 5). Darwin’s theory eschewed the idea that organisms actively changed in
order to adapt to their habitat. Instead, in Darwin’s account, lifeforms that
thrived—and therefore established their lineage—did so through being best suited to

a particular environment. This less progressive idea posited that all lifeforms were
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essentially engaged in what Darwin in the Origin called “the war of nature” (459).
Darwin documented this conflict in his famous “Tree of Life” (172) passage from
his work, detailing those who enjoy “that superiority which now makes them

s

dominant in their own countries,” while further representing the losers as a branch
that “has decayed and dropped off” (171-2). Darwin’s theory signified a cultural
turning-point, challenging traditional religious beliefs and emphasizing a more
materialist, less progressively certain worldview.

This evolutionary paradigm shift saw post-Darwinian poets respond to the
Origin with caution, or indeed a sense of fear. Robert Browning’s “Caliban Upon
Setebos; or, Natural Theology in the Island” (1864), reflects his reading of Darwin
while the subtitle references William Paley’s Natural Theology (1802), which argued
that God’s nature could be inferred from surrounding phenomena. On Browning’s
post-Darwinian island, nature is competitive and violent, leading Caliban to infer that
his God is savage and bestial. In Shakespeare’s The Tempest (1611), Caliban
welcomes Stefano and Trinculo to his island while famously imploring them “Be not
afeard; the isle is full of noises, / Sounds and sweet airs, that give delight, and hurt
not” (Act III Scene 2 138-39). Yet, in Browning’s poem Caliban is himself “afeard,”
viewing natural phenomena as the sign of an oppressive, bestial god. As the
landscape is struck by lightning Browning’s speaker describes how “A tree’s head
snaps—and there, there, there, there, there, / His thunder follows!” (290-91) The
sounds and motions of the elements are here attributed by Caliban to a bestial and
malevolent spirit, the speaker cowering in fear as he continues “Fool to gibe at
Him! / Lo! ’Lieth flat and loveth Setebos!” (291-92).

Tennyson read Darwin’s text in 1859 (Purton 49), and the later composed
sections of his Idylls of the King (1859-1885) indicate a sense of pessimism which
reflects the struggle for existence, the title of the third chapter of the Origin. In these
sections the gentle Christian values of Arthur and his court are contrasted by bestial

imagery which symbolizes the violence of the world outside. This imagery is
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evidenced in “The Last Tournament” (1872) section of the Idylls. The soon-to-be
traitor Modred appears at a tournament “like a vermin in its hole” (165) and
Arthur’s jousting knights resemble competitive beasts. We also encounter this
imagery in “The Coming of Arthur” (1869), where the King arrives into a wild,

competitive, and dangerous world:

Thus the land of Cameliard was waste,

Thick with wet woods, and many a beast therein,
And none or few to scare or chase the beast;
(20-22).

The cautious and fearful atmosphere displayed in Browning and Tennyson’s
post-Darwinian poetry is further echoed by Herman Melville’s Clarel (1876).
Melville’s epic poem ponders a range of spiritual questions while considering the
implications of Darwin’s theory. Finally, the speaker questions in the somewhat
inconclusive and uncertain Epilogue, “If Luther’s day expand to Darwin’s year, /
Shall that exclude the hope—foreclose the fear?’” (1-2) Evolutionary ideas such as
Darwin’s Origin thus permeated poetic discussion, while at the same time

influencing a turn towards pessimism.

I
Hardy’s poetic response to the world described by Darwin appears less fearful, his
emotions ranging from sympathetic and compassionate to hopeful. Hardy also
imbues the many creatures he writes about with a vibrant importance which rivals
that of humans. In “Domicilium” (1857-60) published in The Life, which was the
first known poem Hardy wrote, his speaker sees the many creatures that live
amongst the heath as his neighbors (8). In “Afterwards” (1917), published in
Poetical Works: Volume II, Hardy reveals his sympathies for the natural creatures

which inhabit his rural environment, and ponders whether others will remember his
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sentiments. In the third stanza he considers:

If I pass during some nocturnal blackness, mothy and warm,
When the hedgehog travels furtively over the lawn,
One may say, “He strove that such innocent creatures should
come to no harm,
But he could do little for them; and now he is gone.”
(9-12)

The same emphasis upon the welfare of such creatures is employed in Part III of his
epic poem The Dynasts (1908). In the concluding Battle of Waterloo section Hardy
imagines the effect of the advancing soldiers upon the small creatures such as
hedgehogs, moles, worms, and snails that live upon the plain. He describes the threat
which assails “The mole’s tunneled chambers,” the “lark’s eggs,” the “hedgehog’s
household” and the snail who “draws in at the terrible tread” (652).

Elsewhere, in “Horses Abroad” (1925), published in Poetical Works: Volume II,
Hardy’s poetic eye focuses upon the plight of the horses who would be ridden across
such battle fields. Tennyson in “The Charge of the Light Brigade” (1854) idealized
real people, his famous lines “Into the Valley of Death / Rode the Six Hundred”
(Selected Poems 215-16) immortalizing the brave but doomed horse riders. In
“Horses Abroad,” however, Hardy instead realized an idea, his poem vividly
relaying the plight of horses that died largely unnoticed in such wars while stressing
the importance of kindness towards animals. His speaker tells us “that in some
wilderness, gaunt and ghast, / Their bones will bleach ere a year has passed” (7-8).
Hardy further evokes the reader’s sympathies for the conflict-bound creatures,
depicting them as “‘war-waste’ classed” (9), having been tragically “wrenched awry”
(11) from their rural lives.

The tragedy underpinning these poems can be seen as Hardy’s attempt to

highlight the suffering of animals in the hope things would become more civilized.
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As Michael Millgate notes:

Hardy had learned through years of deliberate self-education and of London
living that there were other, more sophisticated, and on the whole better ways
of thinking and acting—more humane ways, for example, of treating animals,
and broader views of the nature of the universe. (254)

Hardy’s poetic emphasis upon the vibrancy of natural creatures, and indeed the
rights of such lifeforms were also a product of his cultural era. Hardy was a keen
admirer of Darwin’s theory of evolution, and his notes, collected in The Life,
recorded that “as a young man he had been among the earliest acclaimers of The
Origin of Species” (158). While Darwin’s Origin helped provoke Hardy’s religious
doubt, it also reinforced his secular belief—learned through his rural upbringing—in
the connections between humans and natural lifeforms.

In the sixth stanza of “Drinking Song” (1928), published in Poetical Works:
Volume III, for example, Hardy’s speaker directly references the author of the Origin

as he muses upon the connections between humankind and other species:

Next this strange message Darwin brings,
(Though saying his say

In a quiet way);

We all are one with creeping things;
And apes and men

Blood-brethren,

And likewise reptile forms with stings.
(56-62)

Hardy’s description of humankind being one with “apes and men” appears to reflect
his likely reading of Darwin’s The Descent of Man (1871). But “apes and men” also
reminds us of Tennyson’s In Memoriam A. H. H., in which the speaker implores

humankind to climb upwards and “let the ape and tiger die” (Canto CXVIII 27-8).
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Here, however, Hardy’s speaker is influenced by Darwinian rather than Lamarckian
evolutionary theory. Humankind is not special, being represented as part of a series
of evolving biological interconnections. Yet there is no fear present in these lines.
Tennyson’s description of “Nature, red in tooth and claw” (Canto LVI 15-16) is here
contrasted by Hardy’s description of all species as “Blood-brethren.” The final four
lines of the stanza illustrate Hardy’s “Harmony of View with Darwin,” simply and
economically detailing the biological interconnections between all species. This
absence of pessimism is reinforced by the chorus, which tells us not to mind this
revelation, but instead to “Fill full your cups: feel no distress; ’Tis only one great
thought the less!” (63-64). Hardy’s poem is therefore in essence a mock lament; his
sixth stanza notes that due to Darwin’s evolutionary theory humankind has been
reduced in importance (while other lifeforms have gained a new significance) but he
ultimately proposes having a drink rather than anguishing excessively over this.

The stanza tells that Darwin’s message is relayed to us “In a quiet way,” being
non-threatening, but his use of the present continuous form of the verb “saying” also
implies that the message, while quietly delivered, will continue to be relayed again

i

and again. The succeeding line, “We all are one with creeping things;” reinforces
this sense. While this term adjectivally indicates the connections between humans
and small lifeforms, the use of “creeping” as a verb also connotes both negative and
more hopeful meanings. In the latter reading, for example, “creeping” references an
action which develops gradually and almost imperceptibly. The type of slow-moving
action implied here can of course be read either positively or negatively, but it is
significant to remember that Hardy wished for the gradual—or indeed
“creeping”—evolution of sophisticated values such as empathy and kindness.
Therefore, the speakers and human subjects of his poems, while represented as part
of the same biological system, often extend their sympathy and kindness towards

animals. This contrasts the ways in which other nineteenth-century poets responded

to the Origin, reflecting not just his “harmony of view with Darwin,” or indeed his
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rural upbringing, but also the influence of Percy Bysshe Shelley.

v

While Hardy acknowledged Darwin’s competitive account of the natural world, he
also saw the need for sympathy and compassion towards all lifeforms. In his “After
Scene” to The Dynasts Part III (1908) he termed this quality “loving-kindness,” as
his Spirit of the Pities questions whether the Will “must not Its heart awake...In a
genial germing purpose, and for loving-kindness sake?” (707). Peter Coxon has
identified this expression as originating in The Book of Common Prayer (56) while
Anna West has argued that Hardy’s sense of familiarity with other lifeforms saw his
work open “the door to compassion, to empathy, and to loving-kindness” (189).
Further, as already discussed, Hardy saw Darwin’s theory as proof that all creatures
should be treated equally and thus with love and kindness.

But we should remember that Hardy’s poetic oeuvre also drew from earlier
Romantic verse as well as the evolutionary and scientific theories of the Victorian
age. Amongst the Romantic poets, Hardy’s empathetic disposition towards fellow
lifeforms was particularly influenced by Percy Bysshe Shelley. Hardy described
Shelley in an 1897 letter to Florence Henniker, recorded in The Collected Letters:
Volume Two, as one whom he would most “like to meet in the Elysian fields” (144).
Hardy’s interest in Shelley was lifelong; his notes, published in The Life, document
that during his twenties he visited the Shelley family grave containing Shelley’s
heart at Old St. Pancras Churchyard (135) and met the poet’s son Sir Percy Shelley
in 1879 (134). A later trip to Rome involved a visit to the graves of Shelley and
John Keats, and Hardy composed the poem “Rome at the Pyramid of Cestius Near
the Graves of Shelley and Keats” (1898), published in Poetical Works: Volume I, in
honour of the anonymous Roman nobleman who “in death all silently / He does a
kindlier thing,” (15-16). Indeed, Cestius’ “pyramid” (8) tomb, Hardy’s speaker tells
us, signified the graves of Shelley and Keats, those “matchless singers” (20) and
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“immortal Shades” (24). As an old man, moreover, Hardy’s strong interest in
Shelley remained. His friend and legal executor Sidney Cockerill recounted visiting

3

an aged Hardy and listening to him “‘as usual’” converse about Shelley (Cited in
Millgate 496).

In Shelley’s works such as Queen Mab and The Revolt of Islam, he suggested
that love and kindness offered the possibility of transformative power which could
open hearts and minds towards much wider issues, having direct socio-political
implications. Revolutions, for example, should be bloodless; while Shelley’s “The
Mask of Anarchy” imagined that the awakened masses might “Rise like Lions after
slumber / In unvanquishable number” (367-68), such beasts should be non-violent.
They would achieve change through passive resistance, such as in Queen Mab,
where Shelley imagines a herbivorous lion who lies peacefully alongside the weaker
lamb (VIII 224-28). As Frank. B. Pinion notes, Hardy was particularly influenced by
Shelley’s Queen Mab, due to it being “the repository of most of his philosophical
and revolutionary thought” (151). It is for these reasons that Hardy noted in an 1897
missive, recorded in Collected Letters: Volume Two, that he wished to meet Shelley
most of all, his admiration being due to Shelley’s “genuineness, earnestness, &
enthusiasms on behalf of the oppressed” (144).

Hardy’s fellow Victorians also took inspiration from Shelley’s thoughts on
social progress. During the latter half of the nineteenth century the reputation of
Shelley ascended rapidly. This increasing popularity culminated in the formation of
The Shelley Society in 1885 by F. J. Furnivall, the son of Percy and Mary Shelley’s
doctor (Norman 243), being primarily instigated by the famous philologist Henry
Sweet (Dunstan 282). The society flourished and, as Roland A. Duerksen notes, “did
a great deal to promote Shelley’s literary status” (Duerksen 27). Hardy corresponded
with Henry Salt, one of the leading Shelleyeans, who had published both 4 Shelley
Primer in 1887 (Norman 272) and Percy Bysshe Shelley: A Monograph in 1888

(Dunstan 283). Salt was a fierce defender of Shelleyan values, criticizing Victorians
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“for their lack of sympathy with Shelley—even when representing him” (Duerksen
25). While Salt and Hardy possessed a love of Shelley, they also shared a hatred of
hunting and blood sports. Shelley’s ideas on animal rights and vegetarianism
outlined in his essay on A Vindication of Natural Diet (1813), which connected the
causes of “disease and crime” to meat eating and “unnatural diet” (9), inspired Salt
to found the Humanitarian League in 1891. In this way, Salt applied Shelleyan
thought to animal rights causes which chimed with Hardy’s own sympathies. In
1901, for example, Salt asked Hardy to be a signatory to his campaign for the
discontinuation of the Royal Buckhounds, dogs bred specially to hunt deer (Thomas
Hardy’s Public Voice 166). Further, at Salt’s request, Hardy composed an anti-blood
sports article on the “immoral and unmanly” nature of “compassing the death of our
weaker and simpler fellow creatures by cunning,” which was published in Humanity:
The Journal of the Humanitarian League in August 1901 (167).

Hardy’s sense of empathy, or “loving-kindness,” towards all sentient creatures,
is compatible with both a Darwinian and a Shelleyan stance. Hardy’s 1910 letter to
Salt, who had by this time been installed as the Secretary of the Humanitarian
League, particularly illustrates how his two evolutionary and Romantic influences
overlapped. In this communication, recorded in The Life, Hardy explained to his

fellow Shelleyan how altruism was compatible with Darwin’s theory:

Few people seem to perceive fully as yet that the most far-reaching
consequence of the establishment of the common origin of all species, is
ethical; that it logically involved a readjustment of altruistic morals by
enlarging as a necessity of rightness the application of what has been called
‘The Golden Rule’ beyond the area of mere mankind to that of the whole
animal kingdom. Possibly Darwin himself did not wholly perceive it, though he
alluded to it. (376-377)
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Hardy’s poetry of the natural world, therefore, draws upon both evolutionary and
Romantic ideas. This is particularly evidenced in the poem, “The Wind Blew
Words” (1917), published in Poetical Works: Volume II. In the first stanza Hardy’s
speaker describes an envisioned scene or dream in which he encounters a personified

wind. This in turn directs the speaker towards a swaying tree:

The wind blew words along the skies,
And these it blew to me
Through the wide dusk: ‘Lift up your eyes,
Behold this troubled tree,
Complaining as it sways and plies;
It is a limb of thee.
(1-6)

The poem owes a debt to Shelley, the first line of this stanza reminding us of “Ode
to the West Wind” (1820). In Shelley’s poem the speaker envisages the possibility
that his progressive words may be borne along on the wind’s breath. Shelley
implores the wind, “Make me thy lyre, even as the forest is:” (57), before
continuing, “Drive my dead thoughts over the universe / Like wither’d leaves to

1>

quicken a new birth!” (63-64). In Hardy’s poem, conversely, the speaker is the
recipient—rather than the facilitator—of wind-borne thoughts, the “lyre” being the
“troubled tree” which he is bidden to notice. In both poems, however, some form of
social evolution is hoped for, in which humanity will become more civilized and
empathetic.

This tree further reminds us of the famous passage from Darwin’s Origin in
which he outlined his idea of the “Tree of Life” (172). In it he discussed how the

similarities between species reveal their common descent, this being analogous to a

tree:
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The affinities of all of the beings of the same class have sometimes been
represented by a great tree. I believe this simile largely speaks the truth. The
green and budding twigs may represent existing species; and those produced
during former years may represent the long succession of extinct species. (171)

The tree of life is represented in Hardy’s poem as a “troubled” centre of conflict, or
as Darwin referred to it, “the war of nature” (459) between existing and extinct
species. The lengthening and shortening lines in “The Wind Blew Words”
emphasizes not just the swaying of tree branches but implies the successful
continuation and cessation of the different forms of life.

Hardy’s poetic interpretation of Darwin’s tree is highly sympathetic towards the
losers of this natural competition, stressing the organic interconnections between
species. In this regard the poem reflects an 1875 passage from Hardy’s notes,
published in The Life, in which he records sitting under a tree to which several

insects are drawn, and being consoled by their presence:

I sit under a tree, and feel alone: I think of certain insects around me as
magnified by the microscope: creatures like elephants, flying dragons, etc. And I
feel I am by no means alone. (110)

Hardy imaginatively transforms these insects, enlarging them in size so that they can
bring him the succor of companionship when he is lonesome. The passage also
appears reminiscent of Darwin’s influence, the tree here becoming the central fixture
around which different creatures are realized by Hardy to be connected. “The Wind
Blew Words” performs a similar function for Hardy’s speaker, the natural lifeforms
which surround the tree being signified in the second stanza as biologically

connected:

‘Yea, too, the creatures sheltering round—
Dumb figures, wild and tame,
Yea too, thy fellows who abound—
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Either of speech the same

Or far and strange—black, dwarfed, and browned,
They are stuff of thy own frame.’

(7-12)

This sequence leads Hardy’s speaker to understand that humankind is but part of an
interconnected biological matrix, the many creatures, and “fellows” he sees
being—the voice tells him—the “stuff of thy own frame.”

At the same time, the speaker is made cognizant of the fact that humankind is
perpetually engaged in slaughtering its fellow lifeforms. This again resembles
Darwin’s tree, where the higher branches thrive by outgrowing the competing ones.

In the third and final stanza Hardy’s speaker tells us:

I moved on in a surging awe
Of inarticulateness
At the pathetic Me I saw
In all his huge distress,
Making self-slaughter of the law
To kill, break, or suppress.
(13-18)

Here the speaker is dumbfounded by the realization that humankind’s slaughter of
other lifeforms is a form of self-murder. Hence, he can only stare “At the pathetic
Me I saw, / In all his huge distress.” The word “saw” here appears to perform an
interesting triple function. While denoting the verb to look, ‘saw’ also appears to
take the form of a phonetic joke, as when combined with “I,” it is pronounced as
eyesore. This compounds the speaker’s sense of shame at viewing such a horror of
‘self-slaughter.” The word “saw,” of course, is also used as a synonym verb for
cutting or amputating. The true grotesqueness of this sawing becomes particularly
significant when we consider the word’s placement in the bottom stanza, which can

be seen to resemble the base of the tree. This signifies that the speaker, as a member
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of humankind, is cutting the stem of a tree which also supports himself. And more
horrifically, if we recall the language of the first stanza, sawing at that which is
described as his own “limb.”

Hardy’s speaker, therefore, describes the actions of killing, breaking and
suppression as “Making self-slaughter of the law.” The idea that killing and eating
other creatures is akin to self-slaughter reflects Shelley’s argument in 4 Vindication
of Natural Diet (1813) that such behavior is unnatural and indeed evil. Shelley, like
Darwin and Hardy, employs the image of a tree as he outlines his views. Shelley’s

tree, however, is drawn from the Bible as he writes:

The allegory of Adam and Eve eating of the tree of evil, and entailing upon their
posterity the wrath of God, and the loss of everlasting life, admits of no other
explanation, than the disease and crime that have flowed from unnatural diet. (9)

Hardy’s use of the term “self-slaughter of the law” more specifically connects to
Shelley’s lines in “Part Eight” of Queen Mab (1813), in which his poetic speaker
describes the fallen fate of humankind. We can here identify, for example, the same
words “slaughter” and “law” which are used in Hardy’s verse. But Hardy’s poem

also more generally draws upon the ideas expressed by Shelley in this passage:

He slays the lamb that looks him in the face,
And horribly devours his mangled flesh,
Which, still avenging nature's broken law,
Kindled all putrid humours in his frame,

All evil passions, and all vain belief,

Hatred, despair, and loathing in his mind,

The germs of misery, death, disease, and crime.
(VIII 212-18)

For Shelley, humankind’s decision to eat other lifeforms has resulted in all manner
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of human ills and evils. These, Shelley tells us in 4 Vindication of Natural Diet, can
only be remedied through eschewing a meat-eating lifestyle. In Queen Mab,
moreover, Shelley imagines the way forward, describing a herbivorous lion who—in
contrast to Tennyson’s nature “red in tooth and claw”—instead “now forgets to thirst
for blood” (VIII 124) and lies contentedly alongside the lamb. Shelley’s speaker tells

us:

Beside the dreadless kid; his claws are sheathed,
His teeth are harmless, custom’s force has made
His nature as the nature of a lamb

(VI 126-128)

In “The Wind Blew Words” the implications of Darwin’s theory are addressed
alongside the poetic and literary influence of Shelley. The line “stuff of thy own
frame” in the second stanza establishes a Darwinian sense of biological connection
between the speaker, humans and other species. This sense is accentuated when all
three stanzas are individually perceived as tree-shaped, as the shorter bottom line of
each can be seen as the base of the trunk. In the concluding stanza the final two
lines threaten this connection, Hardy’s speaker lamenting a Darwinian competitive
state in which common species are “Making self-slaughter of the law / To kill,
break, or suppress.” The final effect is mixed, the poem being pessimistic in its
perception of events and yet also sympathetic towards all forms of life. Hardy’s
poem also implies a sense of altruistic progressiveness, especially if we read it in
connection with Shelley’s compassionate influence, leading us to understand exactly

what needs to be done to avoid this “Self-slaughter.”
VI

The influence of these interconnected Darwinian and Shelleyan ideas upon Hardy’s

poetry are illustrated more hopefully in “Compassion: An Ode: In Celebration of the
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Centenary of The Royal Society for the Prevention of Cruelty to Animals” (1925),
published in Poetical Works: Volume III. The intention of the poem, originally
composed on January 22, 1924, is—as is outlined in the subtitle—to celebrate the
one hundred years anniversary of The Royal Society for the Prevention of Cruelty to

Animals (R.S.P.C.A):

Backward among the dusky years

A lonesome lamp is seen arise,

Lit by a few fain pioneers

Before incredulous eyes.—

We read the legend that it lights:

“Wherefore beholds this land of historied rights
Mild creatures, despot-doomed, bewildered, plead
Their often hunger, thirst, pangs, prisonment,

In deep dumb gaze more eloquent

Than tongues of widest heed?"

What was faint-written, read in a breath

In that year—ten times ten away—

A larger louder conscience saith

More sturdily to-day.—

But still those innocents are thralls

To throbless hearts, near, far, that hear no calls
Of honour towards their too-dependent frail,
And from Columbia Cape to Ind we see

How helplessness breeds tyranny

In power above assail.

Cries still are heard in secret nooks,

Till hushed with gag or slit or thud;

And hideous dens whereon none looks

Are sprayed with needless blood.

But here, in battings, patient, slow,

Much has been won—more, maybe, than we know—
And on we labour hopeful. “Ailinon!”
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A mighty voice calls: “But may the good prevail!”
And “Blessed are the merciful!”
Calls a yet mightier one.

In the first stanza, Hardy’s speaker describes, in imagery mirroring “The Wind Blew
Words,” the condition of “Mild creatures, despot-doomed.” In revealing the
sufferings of such animals he outlines the reason why an R.S.P.C.A organization is
needed, while also articulating his hope that the human despots he describes will
become more enlightened. Darwin had documented in the Origin that those who lost
the evolutionary battle of life were as a branch that had atrophied and fallen off a
tree (171-2). But he also described those who succeeded in the evolutionary struggle
of life as the inheritors of a fortuitous and advantageous “divergence of character”
(171). This Darwinian divergence of character, for Hardy, might evolve into more
civilised and humane ways of thinking, in which people might en masse realise and
respect the rights of all living creatures.

The altruistic implications of this were specifically referenced by Hardy,
recorded in The Life, in his 1910 letter to Henry Salt (376-377). Further, the
incremental increase of people with more altruistic character traits would, Hardy
hoped, result in societal improvements. In his Literary Notebooks: Volume I Hardy
copied out a quotation from Sir Leslie Stephen in which he gave the opinion that
“Darwinism is as fruitful in its...bearing upon sociology as in its bearing upon
natural history” (132). In “Compassion: An Ode,” Hardy’s poetic speaker celebrates
the promising early evolution of a more enlightened human character trait, that of
kindness and compassion. He relays how, “Backward among the dusky years / A
lonesome lamp is seen arise.”

By the second stanza, Hardy’s speaker has traced the evolution of this
organization to his own time, where it now abides “More sturdily to-day.” More
hopefully, in the third stanza, Hardy’s speaker relays how it promises to endure and

evolve far into the future. He tells how “Much has been won—more, maybe, than
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we know—", the use of hyphens helping to create the sensation of something
hanging, unfinished, and indeed continuing into the future. This effect infers that
those gains made by the R.S.P.C.A in the present may continue to increase and
multiply in the future. In the following line, the word “Ailinon,” a term used in
classical antiquity to mean woe or lamentation, is uttered by a mighty voice. This is
juxtaposed by the word “hopeful,” which is used in tandem with “we,” thus
attributing hope not to the heavens, or to classical gods, but to the realm of
collective humanity.

Indeed, the lines “And on we labor hopeful” particularly reflect Hardy’s notion
of “evolutionary meliorism,” as outlined in the earlier written “Apology” to Late
Lyrics and Earlier (1922), published in Poetical Works: Volume II (319). For Hardy,
the term “evolutionary meliorism” reflected his hopeful belief in the future modes of
thought and behavior likely emanating from evolutionary processes, such as human
kindness and sympathy. Thus, he paired evolution with the word meliorism, the
latter term meaning that life could be made better through human toil and effort. For
Hardy, therefore, compassion could possibly evolve and spread through humankind,
or enlightened groups and individuals, striving to achieve such civilized values.

The sense of hope encountered in Hardy’s “Compassion: An Ode” draws
inspiration from Shelley’s “Ode to a Skylark” (1820). Indeed, Hardy explicitly
dedicated this own poem “Shelley’s Skylark” (1898), published in Poetical Works:
Volume I, to this much earlier work, his speaker seeking to find and consecrate “The
dust of the lark that Shelley heard, / And made immortal through times to be;” (5-6).
What connects “Compassion: An Ode” and Shelley’s poem is the desire, or hope, for
the evolution of human sympathies. The speaker of “Ode to a Skylark” describes the
bird as:

Like a Poet hidden
In the light of thought,
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Singing hymns unbidden,

Till the world is wrought

To sympathy with hopes and fears it heeded not:
(36-40)

Shelley’s bird stands as an analogy for himself as poet, inhabiting “a light of
thought,” a description which anticipates Hardy’s lines “A lonesome lamp is seen
arise,” regarding the beginnings of the R.S.P.C.A. Further, like Hardy’s poem,
worldwide “sympathy” is the goal hoped for by Shelley’s speaker. Hardy’s poem
concludes with a quotation from Matthew 5.7, a mighty voice calling ‘““And ‘Blessed
are the merciful!”” The mightier voice, however, which calls out the words “good,”
“Blessed” and “merciful” does not appear to emanate from an omniscient source of
power. Instead, it is likely the voice of the R.S.P.C.A. movement, which Hardy saw

as a powerful example of such evolved and sympathetic human values.

VIL
Several of Hardy’s poems demonstrate the influence of Charles Darwin’s On the
Origin of Species (1859), humanity being represented as a biological outgrowth of
the natural world. While poets such as Elizabeth Barrett, Matthew Arnold, Alfred
Lord Tennyson, Robert Browning, and Herman Melville reacted with cautious
misgivings, or indeed fear, towards different evolutionary ideas, Hardy’s poetic
response to Darwinian evolution was more measured. Darwin documents the
connections between all forms of life, and Hardy’s poetry creatively emphasizes this.
He expresses his concern for the losers of evolutionary competition but also
intimates the hope that more civilized and compassionate values will collectively
emerge. Such poems which address Darwinian themes also draw upon the Romantic
ideas and language of Percy Bysshe Shelley. Combining these evolutionary and
Shelleyan influences, Hardy envisions humans as able, through the evolution of

organized values which promote compassion, to express a more developed sense of
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kinship and emotional sympathy with other species. Through his Shelleyan
interpretation of evolutionary ideas, therefore, Hardy expresses his “harmony of view
with Darwin”; illustrating his hope for the future evolution of a more civilized and

sympathetic human society.

*Part of this essay was presented at the 65th annual meeting of the Thomas Hardy Society of

Japan at Nagoya University on 29 October 2022
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TERVMAZBEORD THIZLE R 2, RO RORCHOEEEH B
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. she would suddenly drop it[her voice]to a rich whisper of roguishness,
when the slight rural monotony of its narrative speech disappeared, and soul and
heart . . . resounded. The charm lay in the intervals, using that word in its
musical sense. She would say a few syllables in one note, and her sentence in a
soft modulation upwards, then downwards, then into her own note again. The
curve of sound was as artistic as any line of beauty ever struck by his
pencil—as satisfying as the curves of her who was the World’s Desire. (97)

Xblc, BT, v—v ¥ - RUALEBROFCHGKEGFEE oL X, ¥
T DFEN T KIRBBIF ORI T N TS E 28 Win EICio ik
RIGT 5L TAPRBINTED, BREimicrdd, HoBHEORHE I
Va—FOZENEBZTW5,

L2 LAA=T 43, CTAMYRT7 V4 v—Hic#Edick 3ol ik
DETHLT VA ——HEOFIBELERCTE arok l L2 LRALCHE
SIHEROAE 2% TH 5 L OMEESF || i, ZoBo={icd
EHMEH LB e 22T 3KEEMVTwE, $hbb, TR RS
I T WIE Y ThBve ) EAYITER (characterization) L T
w3,

e 2, 40 MOBETOT T4 —=ZMHLoiEiccEo2F AT X b
vid, FEIEXOFTH, HMLICBALEIEL SN CEHEZ2%5 13200 Tidk
VBT 2, 2ARMERD X ) &, ZMEBELIF 1w ) KBUGFITH L.
7 ALV, AOONICRHIERD 72 LD 5,

Nobody would ever know the truth about him; what it was he had sought that
had so eluded, tantalized, and escaped him; what it was that had led him such a
dance, and had at last, as he believed just now in the freshness of his loss, been
discovered in the girl who had left him. It was not the flesh; he had never knelt
low to that. Not a woman in the world had been wrecked by him, though he
had been impassioned by so many. Nobody would guess the further
sentiment—the cordial loving-kindness—which had lain behind what had
seemed to him the enraptured fulfilment of a pleasing destiny postponed for

forty years. (P H#REH . 202)
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I grant you Hardy with all my heart. ... I am meek and ashamed where the
public clatter is deafening—so I bowed my head and let “Tess of the D.’s” pass.
But oh yes, dear Louis, she is vile. The pretence of “sexuality” is only equalled
by the absence of it, and the abomination of the language by the author’s
reputation for style. There are indeed some pretty smells and sights and sounds.
But you have better ones in Polynesia. (T#REZEE . The Letters of Henry

James, Vol. 1, 204-5)
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HTE VRO E 2 -0 TH B,

VA LADERERG L, ERMAET DAL L TWE208 X505,
ez, TH2EMADEER] (The Portrait of a Lady) % & ) HFTH 3,
FARATF A, O £2F 2y PRA, fERO TN T7 | itz b oK%
L& T, HifieMHcHCENZT A — "=} VIS Yy Py F LD
RIEHRBIF T, A LTFAY =L v CROEFERECHIMLLED AV AX
EBYV FERRICGES, HIE, BEREZ T ICE»rN T oL RS Tldwy
B, ZONODDDOE X FCYBCHMER Lz HHAI N TS, L
DLRECHOBABIEICAZ7ZDDBREPTICTERVWI L 2HRAT 3,
AFRAPPRR» OB ENLELBEEZNO T, TAY—DELDHE
ThHb, AXEV FOBAY—AVRABMEMALRICEL IO bz & v
S7my PR EING,

EHES 2 A LRE, WOFED =2 —I -V RDFX DRI T, H 42 &
[ ZEANRDOWMEORM] ZZo/NGloREE L, ZoHBe LT, 20
W2 (20 bOHKRFLD S, Hirk~LESR] »o7ZEelbd~7, Zo8MH
ik, ERoBET, AFNEFAHALCESDBTA Y -2 U+ — "=}
VIO EEBRL XS LT 2RO, BYEEBKL, KWL, HHOM-
ATENC O TR EED ., FEREZSNT L. COMo 282 R R 3 2 5
THY. 10 HLaARA LT 2RI TCHERONHEBHE TN T 3E5 T
Hb, “RICHNLIELXOBEPHEI NS, Zoihik, X< AL 17
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WEEZEOEERPICRVAENS, TN (terrors) & W 9 4 DL D 5P
AREKIND,

Such a resolution [to think that Warburton was not interested in her], however,
brought her this evening but little peace, for her soul was haunted with terrors
which crowded to the foreground of thought as quickly as a place was made for
them. . .. It was not her fault—she had practised no deception; she had only
admired and believed. She had taken all the first steps in the purest confidence,
and then she had suddenly found the infinite vista of a multiplied life to be
dark, narrow alley with a dead wall at the end. Instead of leading to the high
places of happiness, from which the world would seem to lie below one, so that
one could look down with a sense of exaltation and advantage, and judge and
choose and pity, it led rather downward and earthward, into realms of restriction
and depression. . . . She had effaced herself when he first knew her; she had
made herself small, pretending there was less of her than there really was. It
was because she had been under the extraordinary charm that he, on his side,
had taken pains to put forth. He was not changed; he had not disguised himself,
during the year of his courtship, any more than she. But she had seen only half
his nature then, as one saw the disk of the moon when it was partly masked by
the shadow of the earth. ... (F#EEE . 473-475)
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T e A2 Lig0 20 o il 7 & v,
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KEEIN A\YoEEELZRL ONUCHTFI hd o, [E—2%y ¥ Vi
(1888) Tz Hik~ 2,

The_carnal side of man appears the most characteristic if you look at it a great
deal; and you look at it a great deal if you do not look at the other, at the side
by which he reacts against his weaknesses, his defeats. ... (T HREEH . HIFW
548)

2F 0, NOMESLHRIFATHIET 2138 RE< A2, Ao 5]
bl Ko TH I e BHRAES BRI L VI, YA LXF, TA
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REIX, /NHOFEE L CRAEYIZL Y = 4 AXFBRTWEDTH S,
N=T 4 Y 24 LXDOERIL, 1879 FOHKRF L LT —T 4 @ [EFC)
(The Life of Thomas Hardy, Life & W&30) ICFEE T\ 3,

...Rabelais Club ... as a declaration for virility in literature. Hardy was pressed
to join. . . .Henry James after a discussion was rejected for the lack of that

quality.... (THREE. Life 132)

N—=F I INE T ALK — « ¥ M (SirWalter Besant) > % Rabelais
Club DAE%Y =4 L X PBEED E “virility in literature” D KA1 % F1 H i< Wi
LNZEVI T ETH B, D wiility” &I FBIILERITIRE 577,
BHOLEERENEERL Cwd, T2, ~—T 4 1F, 188 FICRD LI ILY
A LR AL T2,

Reading H. James’s Reverberator, ... James’s subjects are those one could be
interested in at moments when there is nothing larger to think of. ( FHEEEE
Life 211)
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Man, and Selection in Relation to Sex & >\, 2 HRIC 2, 55 1 #R1% “Descent
of Man” &\ 5 XA P ARIAMoBY) LEfEL T BISNBE L.
o LEYFRIER, BREICHEICLEZERICIVEL L WS T &, 5285 “Sexual
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Looking to future generations, there is no cause to fear that the social instincts
will grow weaker, and we may expect that virtuous habits will grow stronger,
becoming perhaps fixed by inheritance. In this case the struggle between our
higher and lower impulses will be less severe, and virtue will be triumphant.
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X bz TH2ARRE] 13, TEMWMWEED ] oihsdhid, TEEeHE]
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. the social instincts . . . with the aid of active intellectual powers and the
effects of habit, naturally lead to the golden rule. (THR&EH. DM 151)
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He began to divine the truth. Avice, the departed one, though she had come
short of inspiring a passion, had yet possessed a ground-quality absent from her
rivals, without which it seemed that a fixed and full-rounded constancy to a
woman could not flourish in him. Like his own, her family had been islanders
for centuries—from Norman, Anglian, Roman, Balearic-British times. Hence in
her nature, as in his, was some mysterious ingredient sucked from the isle;
otherwise a racial instinct necessary to the absolute unison of a pair. (76)
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F. ERELABAEVWRICE > T DiE, 2N EARWEDE 2TV
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Kewzd, A Fi3, BROCRD 2AZXEY VL OEBEHIEE LT
BWFL AL TRWITARAWEEZTWED TRV, HLDESDEZIKAI
ez, FFEIITRBL WD, R T LS Ny, TERND
72 WIEHWERT (non-teleological) Zx <, ARI2N W H.LREEL TH X
Thitmmae o Lidc&irn,

EHOEY FERBITHE Aoz =T 4 ERL, Y4 L XIZEA
DY FHL O L7ZEYIC ks TMNBRIZEMICED X S & Lz, Rk
L. E R v R LGB v RO 1 EBB B LS, DF b, Eif
OB IZZNEES>7ZADL (mind) DETH Y, 2N ZB/NHEME
Db ONE MWL DI RCE L NGO | (The Art of Fiction, 1884) T
RT3 (HIEL 63-64); ZDEZHIA—T A BEETCERDP>2THA
D

o [hStoEE] X, il L Zz¥y Mo RS O v & 4 ICHlilx 2
F7Y 2 A LXBRHLEbDT D, AFicidb ot HHBEA b B R E
72 DI TH B, THIC, RDOXIKT 47 b Y TH/NREK % L
L7,

...the moral timidity of the usual English novelists. . .. He is apt to be extremely
shy . ..and the sign of his work .. .is a cautious silence on certain subjects. . . .
there is a traditional difference between . . . that which they see and that which
they speak of. (THRZEE . HJEL 63)

VA LR AFY ZANOFTRIE HEERHT I 5 T/ (moral timidity) T
HY R shy) TH O, H 2O TEICH L TERIRICIEERESF S & v,
THIAFY) ZD/NGRIE TANEDO—FHTHELELTwEbDE, LHD
FICANZDEHBT 2D LDOMICULERH VT EL] LiBRTW3,
SFD, BoTn3 T tBENTHEILAES LEoT3 1,
ZoHIE A —F 4D AN TS, ([P F—2a vy T LbE
BolbGk] moro, TEFOEEYOHFEZF] THEL LS &L —
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FA, TNICAER L L ko T, [F 2] HikicAI TBANSE % E5S
WKLz —=T 4, _¥FV MHOVIG Lo NSO 2Hific L Tw
5, NRREVEODBELEZLAXI RAROEZFKIEGL TE-HY
HEZBEAT, ~—T 413, NIIRIMETRE, AR TE 20 L0
EAHECI 5B oItV ik, 7 2] o HIRHES R
HlickR I niido [EE/NHOFKEE | (1890) D750 T, st& 270 %

ek, bbb EDARACTHEZEEL T2 REL T,
D EBRAMEOHEFFHLIT RECLERBLTVEN, 2OZLD
BRIIKE W,

N=T AL o TUNGUT EZRREIICH 24527 Art T, FFHRICH 2 &
Wi, ZD At T2 d Rl 7 7 Zf[2>] (“The Science of Fiction” PW 134)
EEZT W, 2L~ —T 4D, CORBONRTERNFREZEALNICL
T2 DFEIE R 0, FRET R VIR EEREMRKE L TKRDIZDOTH D
.Y TR, Ko [B0E] OBICHEEL TV, ZOFEYF23, 2h
KDIKEDTWBEDIET I+ vOENGHRADOTH %,

V 77 b=Xne [

9 BOE] LZ T77F VIROEEFICL o TRHRLTH L BWVWE
WhHBILDOFZHTHL] L. WB DFLTHh—T 4 3fFHL T3, Zh
12 1893 FEHEINZ_A 2 —D [FT v e 7T b vB¥) 2EH LD
HKETHA5, THIL, TOXSTHIPL TS,

Behind the mere pretty island-girl . . . is, in my eye, the Idea, in Platonic
phraseology—the essence and epitome of all that is desirable in this existence.
(110)

Iole, EFRICEVWTREAZ Ik h T nwfiittch o722 ) v
=Bk, —&ATIR, FiESIHAXcH2EY, BRIcEHER e —~< A
GCFRBET 2 EHEINT LS,
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77 b v o, T#E] & 14 Fax] oh»rTHL2ICERT
W3, FEIZeRDOHHTH 2, BE] TIE. T4 4742w il
BHEVEEL LT, V2 ITFRICkoTELONTWS, #E (K42 Y)
ThrrTuoRlE, NCELERNRKREEE, Ibic, ZhEHAEL, 2Dk
DCHEET I L RmRES I A EO Ml b, TOERITL ST,
HoOLWBHHO, A Y TlEAECABRDBEEINTRRE RS, 2D,
TuZOHMNEHLWAED 2 b DEKERBICEILLILTHDE LW

Do

[T ¢ [T4AT4~=] FiE-oTwolz, 2D ~ETFL
WIHER T E T 2E I, REFEH VI Bic, TTFHDICEL OHEICH
PORERHY TT, (hEE) RY—2OORAKER VRS, 2 ZTEL
WEHIREAH I ATNIEED FEA, LHALEFRICRNT, &oRK
ICET2EDMMOAKICEIT2EE WHRBERICH B LS 2k, (FHR)
FTRTCOPEKICET2EZRAL—2DbDTH B (hHE) ZEMEL
BINIERY F-A, (THR) LALZoRICIE, o5 bichdrEL,
PERD I HBICHEEIVIEERDDOERAL, 2D720ic, & 2A
OO EICZ L TH, BIOETIHIRAEIP VL IE, WEL T
ZOERBLEDEDEDICLE L, (hE) A0 E AL NIET
ZEZRD T, (FEE) Kiciz, DA A2DOHB~LFEEENTITr R
TiAY A, (FI) FoRKBFIZHR2 Y (), T, WA
APDERIEFZBoTCELLBEARS, BOEE2Z FTHZELNT
E-FIE, ST OBWOEMERICHE L T, ZME LT, KEEEST X
XHrEREBETELETL Y] (T#%] 9596)

EHI, XA FuR] OBRDPTY 77T RIRDEICED, Thbb,
MENRANICEERD X2 L NIIERICHE, 2L T, ZOER, HKXKE2
bOBELNEING, COMDRDFERE 2 D OIFIFEREHL TEAH X 2,
EXzwlzbozErlidnn, R, rrb526h5, 2L T
BEVWIHITFRIEREDENTH IS, ETREVRAL v« 24Ky
KAERT T, HEOERBRICTERWT V4 v =M% ko 2 B, T5E
Rl EECABEIE (4 Fex] 2823, MPAhyVr7)z—vav
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EFED AL, BHINZ B LA MEELBRkT L 51T, [EE] %
BRLTw3

ET A VYREETRD TNAEMLFEELZDEF, v —v v Lilhiztk,
TUvsv—_teHa oo Tth s, ik, THXFTHEEHTL 5K
HoR%E, MADRGEICEEAAL, (hig) I LKL (FEg) 7
HTI—DEELKBICR o] (49), F—V 4 =X LHhbDT 7Tu—F &L
DT3B L7 7 A v (George Levine) 1, ¥ 7 A b v 13 [ 2] (consciousness)
EELCHARICAVDOERZ T LICX > TAELTW 3, Fabb i
) (mind) OMWHIEN7ZRETOEETH 255, o T nid [HER]
LENng, LHAAEGT VS (Levine 86), — . A7 4 — L (Jeremy V. Steele)
. BT AL VOEMRLE LTCOFHERET T P vOETERICES LAbE T
BoTwb, ZLT, ETAMYBT V4 v—_HiclTINnsL51ch?
E%\%ﬁéﬁhf\7ﬁ4v—#ﬁ@%%ﬂ0\%b@%%ﬁ¥$mﬁﬁ
PHEI LIS, HEIRD T T b=y 77 TIKEOL &I (209),
B4yt HA& oz T X b vz, —HomER %*bfﬁﬁ“®m
YiearihEng, 774 v ——lt L oA ERELE RO TDZ L TH B2
b, 779 2w 2 7 T7DTHFAVvORPICH LD, ZH~OFFEDOY T U X
T Ay 7B, ZOBPRARTHEILEBEREL TS,

AT A=NME, T2 v [477] ZARBBRa vy —ALTELRVLDOD
LT WBILBF LTI =X L%k, MizINaWBREDA X7 7— LR
xfwé(mw LAaL., 3D FIdtak & ZMmalE o & v 5 REICE
%% *w&#E\%:%ﬁ K-> Tk, D LABI TS, 2L
T, [BoE| oRBE»LHE D 2 0 iZM ETEROEMRRE L TKDE
TAMVIE, TFREN RS DRWVEBRR] &L TOoZ b LEMA»HEHR
F3. LEYFIIEL, ZOERIIAEEZRT B D0,

BT AL v EREAEMRIC L o2 FRES RV, [77
FDEFE] TA & —F, [[77 Vi3] Efizoboicizzh HIKDTE
BCASMIC B 1913 78 [EMiD 7z 0ZEM] — & w5 ERNABSZ
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WY LTwa ] (385) Lilb~7ee —7, WHEHERDWWNARD N —T 413,
HRFYV TR E T 4 7 ) THRROEBECZ TREL, [[vY 4 —va
VHBRBEONHTH L | LEX TV, bedeF IR INHEHO kb o7
FUICTALEST, FVAMEEMo- LT, ZNMLTHEZ DI LHREL
Ten—FT 4B, VA LRXELHIELZEETHS [ 8. 77 b v
DEMGERDP O AT T AL Vv ORTEKZHBEST s v F2REL TV X5
cBbhz,

[%2BIRAOHKR] 04 F~ro B X, NHIETEcES LT
O (mind) OHEERTH 2, —F. ETRAF VL EREFL AL ZORD %D
STV ENFELNT VD, [BOE] LEBAM T 722, 2T L.
WBWEANERICKRHAL XS L LBV RO ZEDMNI B H 5, Z DBHD
7RI, WORIEEE L o THEBIEIREZ L ARV, HHIEZDRDICHER
Kio T LE oKL 2, 22 —FT4B8REZbDIE, 20 Hidic A»
T.D H - vL YRR DLIF, KELE>TWE, Thie—T 4
i TIXE > CA %> | (He Abjures Love) & WO MEFFICL T3, 62D
ARV CHRLEFETH 20, UTOFHIZ. 8 5. 6 AXvFo—fTdh
5, ik, BEBOP T 72720 IR L 72 [ & FTBE | (fears and desolations)
TREKOP T D TEEMHE 5 LRLT 5,

No more will now rate I
The common rare,

The midnight drizzle dew,
The gray hour golden

—1I speak as one who plumbs
Life’s dim profound
But—after love what comes?

A scene that lours,
A few and vacant hours,
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And then, the Curtain.
(“Time’s Laughingstocks” The Complete Poems of Thomas Hardy 236-7)

FU TR 22 WB Tk, RoLHIKRHIhTWwW3,

A sudden Sapphic terror of love would ever and anon come upon the sculptor,
when his matured reflecting power would insist upon informing him of the
fearful lapse from reasonableness that lay in this infatuation. It threw him into a

sweat.... (THEEH. 95)

CORMRIZ, WB OF 7 A PRIV AT TS, f LT
Abvo B 3, £=v 4 =X LR EH L -2 (epistemological)
HREO LRI TCEZ I L2580 hoz0 kAR, V427 b ) TEIRRICK
C7zDDRARERNICELEZSETIIRWEA50 T, ~—F 403 T
. X—v4 viARCERLERNEE L AT, ERAEETHY . X
DEHEICEDVT WS ] (Life 263)* LRELTWw3, 2 LT, [BoE] T
IhEfMEHLEZ, — ., Y24 LXEF, F=T 4 vDwn) [FREBRHINEE
Nl ZEC. 77 VABEERFEEI»LL AR, BHAYOLIEEZES LI
oT, ZoEFEERRL LS & L7

GHREFEALZAFY RAANA=T 41E, £—=7 4 YO 7z A ORIFEM
BREARORBEICED L2, FUVA ML, BET2BoFARL LT
G b HARD 7 L R d o, LOVDIFTTE XA, YT
Vo VREBZDRFICODED, ATV AT7 4 —FKRFEDRL X —REh%
b o THIFRITL COAMEERICEE L5 X TV 20T, ~"—T 4 A5
DG E 77 P =X LICEEI S CHINGE 2 DICRE L 7zw e B o7 L
HLThBaBbRUYNANTIERWESES, NIIRELT, BLKEH LHEE
T, VA LRXICEDbES L [MENICERL] "—T 4 DI DAE VAR,
HEEBEOV 4 7 ) TH/IRRKICHL L L0 TH 5,
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* R, HAS—T 4 a® es ke (20224 10 A 29 H, &EKRY) 3.
VYRV T L =T g LR — VB IMRICTT Tl BT, [£—7 4
v TABOHR] E/NRRA—T 4 OIE] L0 XA PATHRRLEZNEETEL
LiebDThs, £, KXok, FIAXHICEHETH 24l [TH 2 HEAD
Mg oEET 58 1. T bic, #l#F DEGROCE— =T 1 28— 4 V]
CEBDIEIHD B,

1 AR, TR @S| (improper explicitness) & 2> [ % % % % | (succulent)

EDEHT, Tess OHRBR LN TRZEZ 2T 2T 40y P vRHiCIDdHbE L
LCiRianZzdbnTh o,

2 [=8it] & TSPl & =2 A 2ROATE] oL 253,

3 =74 “In a Museum” &\ 5 FFiE, EYEACLE L Ao 2 BE R T, mHEW
EEEETOTAFORFEEHCHETE VI EF T AMEbR TS, AROEHRIX
BoEf e A, o0 MGERES ] < Xnid, 8FERLC e, ) Bcits
BEOF 270 CELCERE L —Y 4 VITFLE T 5,

4 1894 MR MRS TAED/NE 20 KA 1IN0 b Mgk TRLO 29I ]

W, BEREICFHE O o TIRETARE~DIFOEMICI A 20T, NEDKREIC
7o THDIMBNCHIE L W 5 IRE ZEA T, LM FER L HERZE» N, BH
T 556, [MOoE] ok gL A LREICEr I, T E~DRLORA
NOWLD L A7 2 Y BB, »~—T 41&, T4 R b LHMBHI AR AR % 530
Tnw3,

5 Va—VFiR, [BET2b0B0ELL, BACHAICD FEEL B2 A ]

(inclinations which do me and nobody else any harm, and actually give pleasure to those I love
best, Jude 278) ICift > TEE, D [HE)— B — FEEL o TILIZ LD
D TH -7z (impulses—affections—vices . . . were too strong, Jude 278) & i1 %,

6 ~—7 4 %, loving-kindness % b o CHH O 2fEMEZRIG LAz L F XSO T
%, &5 Late Lyrics and Earlier \Z 1%, Apology 732 J & 41, loving-kindness 23 ¥ & 1u
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Wi, IR EoF X CoEYofkidR/MRIcHfE NS Th s b TWw 3
Va—FOIIXEEDHEVERICH, WIIAFTRINTWEIEEIFEA, £—7 41
=X L@ [HGEEFEZ] 23, [H8A (golden rule) ZAEYRIKITHLT 72 LD fz o —
T4 DFADBEACTE B,
T A=TARBIEY A LXD [72] JHEEDORT 4 =V v Y VIS TR FMD
BPICHAT, [ZOZNOFEOZE DT (Pl MME w5 AREMZES 5 ] (The
Personal Notebooks of Thomas Hardy 236) & 1EHEL 7=,
8 Penny Boumelha 3. Thz, BYETHL5ED F25, Tess &) AMicgEe v
7 aT VT AEBAL TS 720ICRE T e LTHEHLT»W5, Boumelha i
EH, BYFE.TT7R] 00506, H—LAHAPCEREZD TR ARD, XE
CHHL T LE L T3, Thomas Hardy and Women 218,
9 E. M. Forster, Aspects of the Novel &,
10 E M. Forster l&. »~—7 4 O/NGD [EHAYE 7wy P OERICENET 2 L)1
mohTwbzn (FEE) 178 (action) 25, 7 v F 4] (FHE) DX Hicdk &=
LD LKL SN\ (Aspects of the Novel 101)¢ il~7z, Stewart 1Z. [L2F %3 &
LV A auifEo TERTAMEZ W=D 2T T3] (Essays and Studies 19) & .
N=TaNBOTay FERE L, =T 4 ONFOT By P I b T2
coincidenceiZ 2 \»TLevineld. 8 ® ARICH 3 2 “mindless indifference” D& &
HEcE 2L LTWw5(68),
11 YAV T L P2 A LADTT7=F 4 X083, A_v¥—0 [HREH]
(determinism) % #L¥| L w7z,
12 BARFEOMHEE L Ui, 85 [TBE] &1 character DFRTH 5, JEHEE A D TIE
HEED CoETRT, FERALKAD [HE] b0, |l EROKEL
WZBENVHLE, AHOTE OB LT (FICL] 2F 2. TRASEORAE
] ERRIZH, K= 4 VIFINEHTDEZDENE DM Ty ¥ VikxTw3,
Lk BETH), MHEOSB T, R ER L EHIBRORNILBEL Hop, £ —
TAVIIELLIDBL TV AV, [RODAE®DIC] OFHIC, O IRO I %
WMLEXIB—X0DH 5,
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13 NFoME % H B it & BT CHfF S 2 o 13— I L o #iPA N < 0 32k T
HEP, FNEBEETCECHY TTF 2L 21 —F 1 0HERD B, ~—F 4 13,
BT EEIABEZ [ OY] (vehicle) (WB 33, 97) LIE, BOELETE5FoL
F% [5 L] (daps, perfect copy, reproduction, edition) & FEA T3, YL b7 X—7 4
=2 & LT, [FICHREET] THM 5N 5 Richard Dawkins 13, AROfAEIZDN A
DN RFIYTHE LS o708, COBEMEA—F 4 3L LT3, HEY
BG: ] - AVTFACIo TRl AE N, £ =7 4 vOHKBRIRFUC X > TRAFK S Lz,
=y 4 vORKERGL] - B - I~ 27 0FREEOBERIICKNTT 53 TH
., 74 2= (August Weismann) IC X > THfFahi, ~—F 4 OBEICOWTHE
HE~EEiiE 1890 R, #HlH 7R BERLZZ BRI ND, ~—T 4
EZDZARALER—RAT 4 7 b Re VT 7 v T A EFRICHFMMERDO S O—0
75 221 Weismann @ Essays upon Heredity %50 L C\» % (Life 230), T 4113 1883 4FiC
Ent) S FrofFRATH 3,
14 Friedman @ The Turn of the Novel 13, 2 O HICHITHICH & 72/ NSO ER %, “closed”
& “open” LW IR THIF, N—T 4 /MNFIEBR ST VD, ZHICK DL, FFMC 13#
TR 75 “closed novel” T, %D [F 2] £ [¥ 2 — F] I3 “open novel” IZWTE2 T
%, WBIX. i LTz,
15 _¥F Y P OYFEH L, M2, ¥V R PAPBL TR Ao RIS B % R
A% At TH2LOFRICEH»N, HFO/NHREBY TEHICHRE S 2785l T
CHARCBFBNHIROREOBHEATOHEL T 5, »~—7F 4 b/NJER “The
Profitable Reading of Fiction” I BT, FERAKEIZ#HREZRL WL, —F, Y= A4
LR [htofk] 3. ComAFHT, X W/hFoEMECEAL Tw 3,
16 D*H-vLYRF, "—F 4 /NHDEG A= HITDWT, “There is a lack of
sternness, there is a hesitating betwixt life and public opinion.” (Phoenix 440) & 7=, ¥ =
A LX0Z ot & HFE 2D 5,
17 BRI RBIC N T =T 4 e V2 A LAXFHEBEL T2 1915 FED N —F 4
DFLFITZ N ZIRE L TV %, “It is remarkable that a writer who has no grain of poetry, or

humour, or spontaneity in his production, can be a good novelist. Meredith has some poetry,
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and yet I can read James when I cannot look at Meredith.” (Life 170)

18 “Courage has been idealized; why not fear—which is a higher consciousness, and based on
a deeper insight.” (Life 253) Beer 13 & D “fear” % X — 7 4 ¥ @ The Expression of Emotions
IZ B % ifiam & BEAT I TR L v %, “Finding a Scale for the Human: Plot and Writing

in Hardy’s Novels.” Darwin’s Plots, Chap. 8.
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Cottages at the Turn of the Nineteenth Century:
Representation of Vernacular Architectures in Hardy’s Novels,

mainly in Tess of D Urberville

Kaz Oishi

This article locates the vernacular architectures, especially cottages, which appear
in Hardy’s Tess of D’Urberville, in the contemporary agricultural context and
examines their significance through a comparison with some images of similar
architectures in earlier novels, in particular, Far from the Madding Crowd. Trained
as a stone mason and then as an architect, Hardy had a sharp eye on buildings and
structures. Narrative comments on houses, churches, and Gothic architectures in his
fiction, such as Jude the Obscure, have drawn frequent critical attention, and yet
little scholarly interest has been shown to vernacular architectures, such as cottages,
burns, huts, and farm houses, which form vital backgrounds in his Wessex novels.

It is true that cottages in Hardy’s earlier novels including Under the Greenwood
Tree embody peaceful domestic felicity in the rural countryside, suggesting its
ideological lineage derived from the picturesque and romantic images of cottage
formulated and developed from the 1780s onwards. In his later novels, however, the
naively pastoral image of cottage tends to be either replaced by the bleak and
precarious one whose occupants begin to be ousted by the landowner and are

consequently forced to lead uncertain, impecunious itinerant lives, or sometimes

- 111 -

juxtaposed by the image of a lonely wandering figure who remains alienated from
domestic happiness. Such is the image of Tess, who travels alone all the way to
Flintcomb-Ash in the wintry rain and stands under the gable of a cottage at the
entrance of the village, warming her hands and cheeks on the wall heated by the
hearth inside the house. Here is a contrast between the pastoral image of cottage and
the so-called counter-pastoral one, between the traditional model of village life and
the modern, fluctuating pattern of displaced life. An idealized image of home in the
Victorian era as a secure haven of domestic peace and moral well-being cannot be
sustained any longer in Hardy’s later novels.

The destablised cottage life can be taken to reflect the real condition of
agricultural labourers at the turn of the century. England as a whole experienced
agricultural depression due to the increase of imported cheap grains after the
abolition of the Corn Laws in 1846, and the increased import of meat from the
1870s initiated by the invention of refrigerator. Agricultural labourers began to
abandon their land and cottage for higher wages in the industrial town. Certainly
there were regional variations and Dorsetshire, the home region of the Wessex
novels, did not see conspicuous population decline or wage drop. Yet South-West
England in general suffered from huge wage and population decline. As Hardy
recorded in The Dorsetshire Labourers, the situation extensively affected the village
life in the whole area, whose structure began to disintegrate seriously when labourers
opted for freer, yet therefore insecure life based on the annual contract with the
landowners and as a result no cottage inhabitants could sustain communal customs
and manners. Tess, insulated from the cottage fireside and surrounded by the bleak
wintry landscape, thus emerges as a sign of the increasingly unstable, homeless,

therefore hopeless rural life at the turn of the nineteenth century.
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The Evolutionary Social Theory and Political Thought
of Herbert Spencer

Yuh Fujita

Herbert Spencer, one of the most influential philosophers in the nineteenth
century, has generally been remembered only as a founder of social Darwinism since
his influence waned in the early twentieth century. However, his portrait as a typical
social Darwinist has been revised by recent academic studies concerning his thought.
This article aims to show its three facets: the early Spencer’s thought; his social
evolutionism; the later Spencer’s political thought.

Firstly, his first notable book Social Statics (1851), based on the world view of
evolutionary deism, aims to elucidate the norms in the ideal society, the final
destination of inevitable progress, where the humanity becomes perfect, developing a
theory of the minimal state supported both by the moral science and social
evolutionism of the early Spencer.

Secondly, his social evolutionism consists of two different theories: an
evolutionary theory of social organism, supporting his theory of history from
“militancy” to “industrialism”; a biological evolutionary theory applying to society,
which comprises both of the Lamarckian and Darwinian theory. These two theories
of his social evolutionism, connected with his theory of cosmic evolution from
“homogeneity” to “heterogeneity,” support his later political thought.

Thirdly, the four essays that Spencer first published in The Contemporary
Review and later as The Man Versus the State in 1884 presents his later political
thought in the context of the controversy between Individualism and Collectivism. It
can be interpreted as a kind of classical liberalism supported by evolutionary social
theory.

[luminating these three facets does not lead to summerizing the whole picture
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of Spencer's system, but still help understand some features of his thought.

The End of the Novelist Hardy

—Hardy and James—

Michiko Seimiya
The purpose of this article is to investigate the conflict between the Victorian and
modern fiction in Hardy’s last novel The Well-Beloved in terms of Darwin’s Descent
of Man, and to show why and how Victorian Hardy is superseded by modern Henry
James.

First, I argue that sexuality in Hardy’s fiction, usually controlled for Victorian
respectable readers, is coming to the foreground in his later novels, and deforms the
characters into natural impulsive types, breaking balance between character and plot.
On the other hand, James excludes sexuality, together with impulse, from his novels
as an inappropriate subject and explores major civilized characters’ psychology in his
novels instead of taking care of making interesting plots.

Second, I point out that their different approaches to fiction are caused by their
reading of Darwin’s Descent of Man in which he emphasizes not only the sexual
instinct as the important impulse for the survival but “intellectual power” as
hereditary character in civilized people in civilized society, and I argue that the
former argument impressed Hardy and the latter James.

Then I discuss the most serious problem for the novelists at the end of Victorian
period is how to find authoritative organizing principle which substitutes omniscient
narrator because epistemological universe disclosed by Darwin makes it imperative.

Hardy’s narrator in The Well-Beloved comes close to the protagonist Pierston and
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depicts his sexuality in detail, while James’s narrator almost disappears from his
stories.

In conclusion I argue that both Hardy and James struggle with “fear” or “terror”
caused by Darwinian non-teleology, and try to find how to treat it fully in their
fiction without omniscient narrator. Hardy’s conventional Platonic design in which
the omniscient narrator tells about Pierston’s sexuality and judges him as an artist is
inconsistent with the texture permeated by his sexuality in The Well-Beloved. Yet
James’s psychological narrator, though unreliable, takes distance from ontological
point of view; he skillfully pursues the “intellectual power” in his characters, and

supersedes Hardy.
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