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HIEUC X 2580 on[gEMoEK -
N—TF 4 FHICBIT B (stanza)

Bl R A

P miIsE

T, 2D R WRBRADBREZHIET DD TH B oI, FFOMEL I,
W2 ETZEOANERFENT 2 70 2% RmTd0L bt b, &£
B A ) ZAFEOERICE T Tz, H72 ISl S NIERIEFEOFE
DHBRMEERFBLCHODICR 2B ALAETNTEY, 20T, £
¥, F 3 — % — (Geoffrey Chaucer) DR b T &7z, HEEEMEAEEL H T
“archaic” 7z L 1% “exotic” RFHIKD VA, FOEMfDO—> & L CTEEE
(aureate terms) & L CHEMZ. S N1, 21, HADOBEVEZRTHFEGORE
A TH2 )X IANBFTOMNL MR- T, BR (“form”) S FHAY
(“genre”) & DEBWMEIG Z R L, ZOME, HLOEREEICLIDLY
FEDTE D JiHHENL & L7z, ~— 1 — (Christopher Marlowe) 12X 3 77 v 7 -
7' 7 — X (blank verse) D2, v = 4 7 2T (William Shakespeare) IZ &
3% DX 57 5PM. I b~ (John Milton) 1T & 2 FFF~DHIGIC X - T,
AREFFOFFNERIINZZ OTHAICEL 38w RE 203, BEI AL
B ddipyack &0 AR~ S B oBR I L 2%, Y4 7 b
VY THICBWT, Gt DLAXEOEMBEZ, FE L, /IIICED, Fol
FIILHRIL L., FliE, FFEEoBARRZ L EB T 2B IR L LT,
dramatic monologue & \»- 7z, Y X 2% Y (egotism) % [Mi#E 3 2 72 D DHF 7= 7
Y OofZe, WEOFREED & 5 7h 5 B8RKE~BMLINTTE,

19 RS IC B 1) 2 O RE

19 #HiCicz b, FAVNEIc 2 oML 2 Db, ThTHaBHEZHRIT S
NEBOBELRESOV L DIIMETH -7, N4 1 v (George Gordon
Byron) DO ARIFHICEH T 2 MDA X ITRED S5 bk, v 4 27 b
Y 7 EIC T HFROBEIR & L 2di e 2 5 2D X S ZrgE—— =474 (triplet)
IZ X % stanza TR OYIFERFE T 038 5 —J5 <. HiHOB/KO®RPICH o
T, 7= (Alfred Tennyson) 2 iC X 2 il 22 7t 0iB%25 b £ 72fTbh
b THB, 2D XD REFFOMBEICH o T, #i7 iEE Lo FE (sprung
thythm) 1250 < Fibkiil 23 & 7 % ~ X (Gerard Manley Hopkins) 1 X - Tik
LB, BROZ T ANDL L ZALiIRbT,. ZoEROEBHM LN
DiE, B -KEFREIC X 2 BRSO ZE 2 R T, YIIRFFEOHIRA & 5
PLEBLZ 198 LD Z L & B,

L2, 2oL ICHEESHYEZ B0 RRbd, —FT, ZOMIEHE DOF
FIPED R & I D stanza TR Z NWEKRIC BT 2 KIB 280 IEF 7% v X
IZ X % sonnet FEUC 1T 25545 Y & v b (curtalsonnet) 22— (B) ff& v
A v b (caudate sonnet) DFRA % FIF & LT, FFAN—T 41 OEL%fFN
BEhbhdrol, =T 413, BROT vy ey —icERBINFEFOL
BRPEA D B S CHET L, AEICEWT 600 2 % 5. # L\ stanza B % &
BL727, ZOIEFIBICET 2 AN R AEEZ. BICFADRIEIRIC
L2HNCLB L0 20T FHOWNELERICOWTOFADMED
HEBH->THDZ L LHETES, ZOSELRFIEROEHOEKT 3 & T
Ak, K, EDXIRDBDTHDTHS ) D

N—=F LI LB ERHZFOHAR

AN=T 4D NRRIC R B LTI OFHEEE L Tzl Lk X AIS T
Voo MK E LTOEERITY ., FECERLZobic, ThZToRER



ZRIB L2, 20O —in%kiE2 7201, DMIRKRRIEL iz Fi o
FTLIAOLNEDDDO—2THh YO Y Ay F [ H ALY

(“Hap”) &. ZB_F%%E Poems of the Past and the Present (1902) ICU{® & 41
VA y MERTH B Fﬂﬁi’zﬁf’éﬁ » 22 (“At a Lunar Eclipse”) % HB L |
ERFCNT 2FHADLRO it T EHEE L,

Hap

If but some vengeful god would call to me

From up the sky, and laugh: ‘Thou suffering thing,
Know that thy sorrow is my ecstasy,

That thy love’s loss is my hate’s profiting!’

Then would I bear it, clench myself, and die,
Steeled by the sense of ire unmerited;
Half-eased, in that a Powerfuller than I

Had willed and meted me the tears I shed.

But not so. How arrives it joy lies slain,

And why unblooms the best hope ever sown?
—Crass Casualty obstructs the sun and rain,
And dicing Time for gladness casts a moan....
These purblind Doomsters had as readily strown
Blisses about my pilgrimage as pain.
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LEVHoT, KoTb I L) EIFad—F I, IR

i AL BEAR- T
FATITZ ), H—2%, ZhRABEKOKTHE® T,
F, i, LROPBRFELTHH o T, e hnid, A
B X0 DA AREESD
HOoER%3b-oT, AOWRTIREE, IRV YU THZEVIDELL,

72H, ERERIZ, £ TRV, RATIABRILICREZDL, BN
DEHZDOEEHICHE G, N

ZRIC, EHL7zEwS i, HrhizR EoHLEORD L b D
BEhdad it

5 oMY HOME 20K, HONEMAE-TLE 7D,

Z LT, WiTic |} 2k»3 (K] 3, EC0HORb Y K E DF
DOHZEIRY 723K,

CABBEERRE ZTHET RS, A0 NEDETIC, FH T

THRIER D2, Rk dEnid, RVFucihTnTh Lz
)7 b DD,

HiiE2s 2 DD quatrain ISR & v 7=, BIFETZ Z % ababeded & & = A
ZAETHEY 2y Ficfflo T 323, 91THBHHICEHEER Lofis (‘volta®)
25 “Butnotso.” LlZo & D LIRENTWB Z LB RIED ., B L,
ALY TEIY 3y b IR L 725 0T, WA & EROMICEGRE £ <
—H L7727 —RXTAD% L DA DHZTIH, LA, WY, HBHicLoT
I, AEMECTOWIREERTH S, AMEBILHASONTWEDIE, §D
FTTHARL, WEBIHTIC S N—=FT 4 DEWELZ I AARTHI L L,
Z N RSN THREF O 5\ E L “Crass Casualty” DFER 2 TH 5 I,
Z OEWR T, FEAEA O H MBS, FIEORiiE L RIcifL.
EFMMLAEES 25,
—JT.SRRHEICEBET 28 L ) SRR X VHFTERZAB L 035,
ZNTnC, [HROEENERDORKRL TH VI REY 1y P ZEATE
L7fE THAl% KD 55 (“Ata Lunar Eclipse”) 1 &5 Th 2 9,



At a Lunar Eclipse

Thy shadow, Earth, from Pole to Central Sea,
Now steals along upon the Moon’s meek shine
In even monochrome and curving line

Of imperturbable serenity.

How shall I link such sun-cast symmetry
With the torn troubled form I know as thine,
That profile, placid as a brow divine,

With continents of moil and misery?

And can immense Mortality but throw
So small a shade, and Heaven's high human scheme
Be hemmed within the coasts yon arc implies?

Is such the stellar gauge of earthly show,
Nation at war with nation, brains that teem,
Heroes, and women fairer than the skies?
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BEAOES, HERX, wEP, A~LBUEHY,

(&) 226 [hoMg) <, AOFMAME 2L —
gL E 7uo, HiRERiE,
FREHE = bR S 2 AT,

ES LTI NX S 2, KEtickkEonz, cokd%i
HEX.

HWELLTHI> T2 BRIO, &R H»Nn, BNz AYDLL —

fMer LE=HHABEDOZ L %, dOELHRimE4%.

B Lo, #BEan, HoFEEeE, Foki L TERRTXE v
D DD,

Zhic, BCLDRKER B OROE L T2
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s, Zotto Rt zlls, EoMRORE R DA
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TRz 2EEE, FHERN L BFH, Flf,
zhic, REDHEBAESKELZb D WS, Zotti L i3E- T,

B LiZ. 5845 L7z quatrain O VIR L 267 201 87L&, RU S 5EMEL
7z tercet D BH MRV IR L 25 7% 212 6 fTIC 2 7oh, MEOBRITA £
Y TRz EEIC L T B, FHTORIIE—E T, T REREE LD
inversion % &%, B 7 iambic pentameter IC X 5 YV v M TH B, 1~2 1TH
ET7vrm 3y VEAROREHFEES C HWT, A LR IE LD
Biszfiz, —7, —Hiooo41T7HIZ. 77 VEBHROLEHiFE2FET
b o T, ZDEMER, Mo 25ANCEZ2NNLRE, 2L BE2HbVWO
FHEN B X CRHL TS, AFETH D,

ZNTik, YAy MICEA R, B ENE L oGEIRIE, ZOFFICB
TEDLHIICHIFTbNTHE2DTH S ) v, HAETOHEE% ] quatrain T
BRI W 721, RO 2 quatrain IZ B W THH ISR T 2T 5 35D
k. 51 quatrain IZHWT, Xk e L CRIFICHIBICH X AT T
TR EEEHT O 5 2 2 LR OTEM—oF 0 Lo [5[ EZhh, Sl
B (reality) &. H.72H (appearance) Lo 4w DOfZE— % fRH
TERVTWLIFADIL, LE»D DEERIDORHATH %,

W, ZNERI T, 9 fTHEET, 4 X2V 7HY % v b v EicHE
PRTVE T Ehn, BRI (volta) 23{Tb s 2 LAHIfFEh 2
P, KERE, COFICHo T, FIEHC 2 2D tercet ICHFNTH, &< [H
CEEGD, BAP T ChBikVIEIN, ZOREQDMINEICT 2 5iE DT
ERICDEYONDG, 2L T, 20 F FE, FRIKAET 5.

SR, ZOfEMICENT, SHELE, YAy FoBICRER T Cicfit-



TR HEERD, JBR & NEDITIE L 5 FFL B oMEHE I 50Tt

YAy FEWIEREZHFICEY, 2ozl T, ABoLIED, b3riE

20 DOHOHIFREBAICLY, wobDAA—F 4 XALL, EEEHRLD
DADEFIHETEL O —fIx1E, [7 2] (Tess of the D Urbervilles) D
RICBVWTD X ) I,

L #EE R o&E

SIEHEHE  REICHBLL 2235, [BHRAEDSHITR 3 2 BIE R NS %
SERRE T TIC) bR T LT Rt &I (appearance and reality) & \»
MG T —~< %, FFAMEOL Y T TREL CREZZFAD, XiCihs
S ERNEBEENEREEREZEL S L W) 2L ofticEiZ RV TH S I,
ZLT, ZhiE, B2 5 K7 2R EFHOHER — HHEF (free verse) —
~NEBPRZEITTHL, LaL, ZTTR BT, =T A OERLEHIL
WEE DN O FF O R & BRI 2 F S B L CTRGEE L 72 v

The Voice

Woman much missed, how you call to me, call to me,
Saying that now you are not as you were

When you had changed from the one who was all to me,
But as at first, when our day was fair.

Can it be you that I hear? Let me view you, then,
Standing as when I drew near to the town

Where you would wait for me: yes, as I knew you then,
Even to the original air-blue gown!

Or is it only the breeze, in its listlessness
Travelling across the wet mead to me here,
You being ever dissolved to wan wistlessness,
Heard no more again far or near?

Thus I; faltering forward,
Leaves around me falling,

Wind oozing thin through the thorn from norward,
And the woman calling.
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L. ) D 3 #IE[E T T, dactylic tetrameter ICTE 2>417z 4 1T 8 A% abab
EXHEHEER L, YO (stanza) ICBWTH, 217TH & 41THIZ, BEDH 2
Efi—2 5 6 7 2ITRKHEI DT (dactylic tetrameter catalectic) TH Y, Z &
RIS, 1 fTEHE 3 fTHIZMEHIOH L IC§iEHi2Y 2 OFi{ feminine
ending & %2> T\ %, —fRIC, HEFFC BT 21TRITZ. —fT¢ L CORRREE
BLHETZoic, MEHTHRDO2DNEFITH D, HlxiE, HEFHcEIF 54l
BIPFHTDO—2TH 5 trochaic tetrameter Tl FRIF/ARTI/ARTI/TRD 7 & Hid
b7 5 DOHEHIT, Lo T, HEOFOLE, LA, Fillzold, ¥
Hhliz 2 oS TR Z RO, FHITHE 3fTHOCTH B, tbdbh, &
FHCEWT dactylic THEANAFIZENRTH D, Bl h o REIND 5 C
EHRBMOELINDIIDTHL L) T LICHEEZET 5,

T, 2o 1912 FENGTOFIR, ERNICH T, L THMPEI 17
LREVPNESIITEE Emma KOV TDHDTH S, HLICHEDIEL
WIs, SHCEEORAREEOLOH, Theb, Bz BB
LA, & OMRICEENEFADLE, 555 L W EEXD feminine ending IC#4 b
% 1. 3fTHOMEHD M A G D &, MEHICKD 2 2. 41TH OO A
AbELELRAICKEL, T2 =FEEVIRT L THAICRELTWS

T, BAD RAIE ﬁo“\/\fii’iéz}lf:k Eﬁbﬂéﬂfﬂiﬁ@fﬁﬁﬁé\bﬁ‘@w

%auaﬁaﬁwm Bo THAMRNTTL, BH@#IcH T, mE
D H 5 HEHi E‘E%W?UD & “were” 2 fTH) & “fair” (4 fTH) <. Emma & &
LERWORAPBRETH 2 L 2B ERL TS X570, A, 20
WY AHLEEIATEEHTHZ —FmmEs, ThiE, ZOEREKRITE,EED
LWZ EZRFHRL TV, ZRICH LT, feminine ending @ 2 17D HIEEFE 1%
%mammyﬂﬁﬁ)&muwmﬁ’GﬁE)@%D <z 25
EHITIHE T “to me” TH b, DL VRELIZ, ZOFMPFFAICLDZ {HE
bbﬁwf%nm:a%m%LTWGéé——cwmiﬁ%@%@&@?b
By, kb, FAOEEEDH, ROF ARV FILENT, WD
»EEHMPEERT DI “town” QFTH) & “gown” 4 fTH) T, FEEMEHIT

W5y, ORISR BV IHICHER G, ZHICH LT, feminine
ending D 2 1T OMIFEEE X “view (you, then)” (1 {TH) & “knew (you then)” (3
fTH) Thb, ffmahcws 2 HEEHIFLET “you then” TH 2 —
“then” IC IXLEDTRVIREADIK L D55y, X DHEFERITIR 23, LAL [%
DRED ] L3, GLaoTIBETH L Z LHFEHIN TV LT L Z
ks, FERZVFICEWT, WBODH 3 HFHABHE KT DIE “here”
(2 f7H) & “near” (417H) T, ZHIFFTTEEZH, 4THOHE—FM “Heard
no . FH=FEM “far or A 1T ISR —EHiIH V. W F F TO dactylic
DFARP, TGHEOEME 4 BIC BT, BIIC trochaic ~ & &L 3 %Y
Lo T a T i RkER, 22T, Fid, Z0EHEEKE <$£<1ﬁl,
WRFFC BV CHISNY 72 3 B O % 255 06, 2 iz B L T 28
@%WNt\%%#QQ#éO%@:t&@ﬁ#é#@;v:‘:@@Kﬁ
i} % feminine ending @ 2 T DHIFHEE X “listlessness” (1 {TH) & “wistlessness”
GATH) TH Y, BEHFH 2FESMMEINTOFID 2 DD %Y F O
ERY T T2 2 5ERHIIE, 2T, TR, EogtER
D “lessness” TH b, LA D “wistlessness” 13~ —7T 4 HHIC X 5iEFE T,
ZOWMREEOBLE & > » ﬁ@mﬁﬁk@@@ﬂ&%ﬁ% T E Do
el mk I, Zh L FERFIC, FEod E@& L 72X DEICH & —281c
9%‘/\ ROBAGETIL, TEOKMKELZFRT 213 LICE T, BRICERTZ
KuBET 5,

Thus I; faltering forward,
Leaves around me falling,

Wind oozing thin through the thorn from norward,
And the woman calling.

T, COBEICBEFEOEEN RV LICERINREZV, [Z0Xk2Ad Y

éi®ﬂj®ﬁ&%i1%%@ﬁ®m%i&<\ﬂ®% %. “the woman” [Fl
<P

K. BAEDFHICK > T3, BiZ, REEFE =07 FE L, M
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L LHICHEBITGEMCH IO 2 LT, BHOMbIHNIC, HEDH
HEIDIIEID XD DL, POLIIFRICIECEIT, FTrr s exikw 3
TR, FRHEICK>TH, ZOFEEZFTICE L 20 5, L E T,
L H B RTH Gl 5 5 L O ORI, HEOB RS TH—F
A1, PR 2500 EBAHE 2 X 59 AR dDICT LI 20D
CREFT LN TELZDTHS S 1

wA%HE X, 2172 feminine ending T, 31fTHD A, koo, I3 R
2V HFEFOTORIZMWERL T B2, 5D D 3 1TiE dactylic tetrameter
2B trochaic trimeter ~EFFHIOR T, —fTOoRX, bbb, il h
T, BEDFOMBN AR DK L (“faltering,” “falling,” “calling”) & & 31T,
HAITLFAL, HAWLSCEOFD, T bDTSREERT 5, L
BRI, 0. BXHEOEBROLIIE. W7 5 EHIHAME 2 B
NEVWEHZZERTOE L, HFHFOH - aRBMESOHEEE LTL %
5, WADERIOENL, LA, BIRNEHDHRDLDH Lk,

w5

#

COHEIEIICTZ, FIANIC X 2% E B O&ER oW DR Ic 2 2§
BT LEDbNE, 2D b, EXOMLIIREDETH L, L2 b,
—H, I N7, 2 0BBERDICEREL Ry, ERFORETH
% sonnet ICBWTT H, ZDOHRMD 200 Fix, LA, HAWERMEZ W
DTEDL, LT 2hICEYIN, 2D, SRS % Hlic 2 d
F2AE. IR 19 HRRICESTHLTH B L) FRITRENTH
2, 2T E 2OA=T A DAEIZE SRR T NI DTH S S D
[SFED. 2o [P LTo ]| BiED 2ol WICFHIEEICE VT
Me L TERMET 220, KL INTEDL I TP e LTERLT 2
B, DX BBHRICH 20T 4 7+ Y THICE T % AR F
O BBALFETH -2 Ve T =T 4 3. COBLE S HICL ST
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BT, FDFEY AZAKH T % stanza ZNEEDOFFS, b D& L CoOfEN %,
Mmic, ANBEFEEOEV R LB RO T 221K L 72, o KEEATH -
7 EETE B,

AEE I, 2024 4 11 A 2 HRMEO HAA =7 4 H25 67 HARic - T HEBR
IC X 258D ORMBEEDIBR : ~—T 4 FFICB T 538 (stanza) ] LEL TE b
FElGEEICNEE - BIEZEL72d D Th B, hb, ZOMEEZBEL T, ~—T 4 »
5 O 5[Fi% James Gibson (ed.), Thomas Hardy: The Complete Poems (1976; Palgrave,
2001) 12 X %,

=t

1 Henry Cecil Wyld, Some Aspects of the Diction of English Poetry (Basil Blackwell,
1933), pp. 29-31.

2 RRJUNE MEHFOHE], v =24 72T L4 ¥ ) 2ARREB OROL) (5
. 2004 £F) TN, 191-215 H.

3fHER T Iov b ) HPEERER T4 ¥ ) 2552 R AD 7201 ) (FEARLE, 2000
) PN, 813 H,
4 Anne Barton, Byron: Don Juan (Cambridge Univ. Press, 1992), pp. 17-9.
5 Byron 28V 4 7 F U TEAFEANICE 2 72 MR8, W ONIC, Tennyson & DD 7B
f&IC 2T Elfenbein (SRR WFSEAH % Alfred Elfenbein, “The flight from
vulgarity: Tennyson and Byron,” in his Byron and the Victorians (Cambridge Univ.
Press, 1995), pp. 169-205.
6 {F#& George Meredith H & 7% sonnet & HFRL T3 16 {1550 & 72 2 H{EEE Modern
Love DERINZEE] (1862) D EZZ ZITHIAZZNEH D LIk,

7 Dennis Taylor, “Hardy as a nineteen-century poet,” in Dale Kramer, ed., The Cambridge
Companion to Thomas Hardy (Cambridge Univ. Press, 1999), p. 201.

8 K, 4 THOE=FFMD H 1355 & HiA—2 KT T trochaic & %o Tk b, M
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B L BHEHi—DH b7 B MR L i, HOFE TR RICHE L T 5,

9 T DFEH. JUIX. “existlessness” TH o7z, LIIRHBHTH 5, kL. Fﬂéﬂ%ﬁ%
oo OFE—BICBHL CTHICEMLZX 51, 22Th, ~—F 11, HEHGHE
DHRWEE L S EHEECH I MRGFADIFBEREZ L OEETTH LT
T3,

10  “The relationship between these “material” forms of language—how a poem
materializes in sound and how it materializes on the page—proves to be a central concern
in Victorian metrical theory,....” Yopie Prins, “Victorian Meters,” in The Cambridge

Companion to Victorian Poetry, ed. Joseph Bristow (Cambridge Univ. Press, 2000), p. 90.
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[hAZ—=7) vy POUE] BT MRy v 7
— NV Fx—Fei Ny RZEDHL T

& A s

1

kA + »N—F 4 (Thomas Hardy) ® [ 1 A % — 7'V v Y OETE ] (The Mayor
of Casterbridge, 1886) Tlx., o ~—F 4 /NFiEEREIC, L DTL v 7B
EENE LPIZIE. ATV - ~VF ¥ — F (Michael Henchard) 23>0 TV =
AP Y=FF3 AT =XDMTHIBICPFZEA—-F Y - ~vF ¥ — F(Susan
Henchard) ¢ H A& =7V vV CHEL, R EHTREIBEL IS &Lz E &,
FRIZZAICODWT Ty 7%2bd, LiAL, 29 LTy y FiFkick
EARMEZGER T EALMATY L,

=T, Ty TORICEEGAMICEREEET 0L H L, £ D—
OB~V F X — FOERYICEHT M RIS v T, 7r—X VT 4580
D7y T 4 F7FRAN Mrs. Goodenough) ITTALIEIFT T~V F ¥ — F L HE
T5L, WAL OTEELTTHICICHITZLEV RS, ZOFFIIITROM T
Ty TlhoTRES, T LT, 20Ty TR~V Fy—FOLFELH
&GO, HothRWiEE LTI EFR T, dH)—2DTvy FF, Ly
X« 7V 7=V (Lucetta Templeman) & ~ ¥ 5 ¥ — F OBEDORERICE O b
2307, MEOETKbEINZZDTYy 73, ZADBEEEH ST 21T
HETHEZAF IV FVEFIEEIL, BRENICHELERIGEVRS S, T
DIy FiTid, RO~V F v —F ety 2icxd 2 BIERE 2B R
HTEY, ZNURE o2 EEI~L B LICh D,

~NYF e — FOAAEICIE, FRY BRI I N2 LI X AR I
27T, FF+AF 7 7—7L 4 (Donald Farfrae) & DRG5E % & % B4 & Bk,
TYHFRR=Y x4+ =2— ¥ (Elizabeth-Jane Newson) & Djlliv, % L
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TS 7 & BeA HSRERE Y 22005, b DERICOWTIE, it
O THA R R I NTE 2, HlZIE, F-R- ¥ Y Vb (F R
Southerington) I¥~ ¥ F ¥ — FIC I3t A ERCER ., AELLARIFTEY
Z OBEENRGAMICER 2B BB L Tw3002), X277 %77
7 ¥ (Douglas Brown)lx 7 7 — 7 L 4 &~V F v — FOX %, RO Y E
bOICLIFHMR DML LA, ~vFr—FOBEEEwmLE TV
65) L22L. ~vFr—FoHdrEE DS L, HEWERFEICEAL T,
FERYVICHET Ty TICEHL, 20 2L ML 2MRIIEETH
%,

Tz, kv ZICOWTIE, ROt E, ITRIC X 2R 0@EORE%
DHPIAF IV EEERTOTCGRE ZITHEDFET 2, ~4 7
A« A4 4+ (Michael Millgate) 13 2 % 3 v + v OBk & L CREHRRIED >
ECEITROBMELYHITQ24). V4 VT L2 )—vRALAF (William
Greenslade) |3 HT R O REF A 2 5 L T\ 5 (421), ZL T, WMFXIhbH
DIREERZAF IV E VAN LTy ZOTEBVAELHLETVWS, L
DL AF IV FYRMTONULURNC VY X DBEDOLFRICET 2 Ty
FRIMROBTRbINTED, 22Tl T CIcliicnd 3 BEMN KRG
BEEHL Tz, LedoT, 2 LRI N Cwizayy 7C
ERAFIVIFVERIERIL ALY ZEFICBVRL 725257259,

AT, ~VF ¥ — FOHSNIELZRED T, vy XICHES 256
FTHRO Ty 725 L. Z KN INROBELHE 2 imafic, &
LT, TNLDITL Yy TR~V F X —FDEE L Lty ZDICED L S I
BlbzaozBo»cL, 20X 2ERT 5,

2
ZbZ2d Ty T h, T4y 7 27+ — FHEZERHL] (Oxford English
Dictionary) I\ L X, =y TOFERIL “god” (F#1) & “sibb” GEUED) 234
HbE o HIEFED “godsibb” TH O, Tt THFHFHL ZEEL Tz,
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Z ok, 19HicIc A L, vy 713 OED ovhc, THEEE], THEEE ). &
B0t (2520w, TR WES ] EEEIN. HROAZ LR
AXA=TFT LI nERClibLE L5k d,

L2L. 2O OED OFANBTRT LI, Tvy TOERITHVE W,
ZZT, IV IHEELLORMERRL CwEw, vy 7IxLIEL
RS (rumour) & [FAZEFEDO L S ICiRbNZ 3 HEH, F47 - L - v R
/7 v (Ralph L. Rosnow) &7 4 U —+ 7 7 v « 774 ¥ (Gary Alan Fine) I37l]
HEEEXALTwE, HoickniE, Tayy Z7IEANORNRREE R > ©
DA, TS IIEKRAR, 2V REEZFFCREDRY B T3 L
BTEL] (1) MERTL vy 77X bAFAHEKFICOWTELE2 b DL
W b7,

LTy THRBRELTCCE, BR/ 9L 774 vidayy 7R#IBIA
CEHT 246, [EECTRAY (LITLIERZICESARW) #riconT
D=z2—RA|BNELIERMT 2, =27 % - 7 4 7% vV 4 (Nicholas Difonzo)
DA, Ty 7k T2 0B v s v A oA R 2 R TAAE IC 2 T
D, FICEKRD R W—F LTEWTWEDADLE RGO T 5 — k<
H5](61) LaInTwd, £z, TONFRFER /v T7 742X )Y
VT« A4 ¥ — « X%y 7 R (Patricia Meyer Spacks) IC X % &, FELIE, H
20 IFZ DM NRET 25603% 5(11; Gossip 4)e TD XL, Tv v 7
ERERRELLET 256D H 20, EARNICZE DB 70w ADFAR TLEH
BNBREROHHRTH Y, RELEN L Vo oMM Z25EEE K S By &
X275 b D7z,

RIZ, TATZ VI8 TLy 73 TNOZEREIFL| bbb
LTWw3HicHZAT 2, 259, vy Fi3ELN I ANV EAT
2NERL. T4 74V VA bR L, BEEELILDDH L DE62),
—HT, Tvy TICRMRERECHEL A, HELA S RELEEEZEET 2
Z &b dH 3 (Difonzo 1)e Ty TITIIHEN. HEMNEREDT. 3B FLH
FFROREMECRT VDL, ZLT, 20X Tvy IRRbaI sk
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ez 0BT, ANy 7 Z20FEEREY I, [Ty y 7I3EIC, —AZF
TR D Z DB I AT O WTDEETH Y, 25 LAt
BN V=T TITbNb2dDTH 2L, V=T PKELLDBICON,
DYy TOEIETZWTWET LT < ] (Gossip 4)o

DEomfEzEzs e, Iy 7P AKTORABTIR bR, H
F. R EREZOBEREESR D 5. ZOBIC R AT RIS IR
DHRVHABRER MK T A2, Thi3E7, FRHSEA REEEE b O
BOE, TOEFRICEIE, Xfir bk, fFhicEhs o0ay v 7% %
ELTWwL,

3

HAZ=TY v YTk, Befike NEOR T, ~vFr—FB77—7
LAKE B ZEPRFFEERY, ~vF v — FOFHIIRA ICE{LL Tw L,
%9 Levh, MEBHRTr Yy T4 F7RANCE > TRBEINTE~YF v —
FOFEEY OFER, BESRHICHTRICRE 2, 2L T, 20Ty y T~V
Fry—Fo4FE M ZE>F 5 kickh s, Fhcid, TRRALSZ D5
BicoWCTEESETSE R TRy, 2720, ROFIHIZETROM T
ZOFEPBODICELN T L ERTH DT,

The retort of the furmity-woman before the magistrates had spread; and in
four-and-twenty hours there was not a person in Casterbridge who remained
unacquainted with the story of Henchard’s mad freak at Weydon Priors Fair,
long years before. The amends he had made in after life were lost sight of in
the dramatic glare of the original act. Had the incident been well known of
old and always, it might by this time have grown to be lightly regarded as
the rather tall wild oat, but the single one, of a young man with whom the
steady and mature (if somewhat headstrong) burgher of to-day had scarcely a
point in common. But the act having lain as dead and buried ever since, the
interspace of years was unperceived; and the black spot of his youth wore the
aspect of a recent crime. (215-16)?
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~VFX—FOEFRYZH LAV AIT WALz I TV BEY, o
WEOFAN R HRE AR ROMCTES N T2 T LIZHL 2, BhR ~
VI v = FRADBTRCOBICEADLEZIET DRV, EATEDE CH
RAFEE LT tdbrs, 361, [Z0Bo AET, HALZE:
X, VD DT ADRINREE I DRIC,AZEHINZ] LEONTWS LD
i, MROFEIE~YF ¥ — FPBAENCE LB NEZEARL LR, KD
WEDITEZBIFICRFAL, BETI2L5RbDTHoLEZLN, 2D
NERICITEERGEN TR LHHlTE 3, Liadto T, #EOHRE ML
INERSICHERELZE T, MMRDOALB~VYF ¥ —FOFEFEY ICET S
Ty TEBERICLDEFETC, KbLTWiZERnbrd,

DTy ORI, FDIER Y DI L~V F v — FOIT A% 5]
EAHRBRLTWEEE, Thickh, HRAMEOFTD ICOWTED X ) &
BEEEE, EOBZTCOR2Rbh D, COMEMGT LD, ARE—T
Yy VOHSEREHEL, KODBIERLE LN T 5,

AHRAZ—=T Y v PDHRIIREL 2DV —TICHhToNs, —DIFE
Hof#ELolEr, ERBEL BRI~V Fy—F2T77—-71L A4, fibe
RMD B HHTRHRB ML LI 2 PR o N2 TRk I s —7
7o MM D X W& oE AL IZE LT, 2o v—T7olTRIZ
ZOWEN LM OFENF Lo TwE, b5 —HIETEBHROANL L%
70 —=7T, TTWRIEIMERZE L ANXT7 5+ — F(Buzzford) % /7 7 A 1
ADE Y — - 7 4 LR Billy Wills), #tEEA D R~ — b (Smart), BH& ) <
HEFEF  vxy - 7Y 2 4 X (Solomon Longways) 7z &', P45 32k
A HBECBENABREEND, MAT, MMO—MIcHdI 7RV -
L—vicld, 7y T4 F7RARE L WIHIE, BHE. chme vwokd
EHRELLTEY, HORMoRMEOERTH %,

T, RO Ty 73RN OITR O & D X 5 i ECE 2 2 Kk L
TWEDEA S, 19 A4 v 275y FofEMRIc L - T, #siaihs
Br%Z 2 2MEBAHETHY, ThEWE2 2L 3EHITAL ARSI N,
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OB L TIIE. FE D ITHIEHIE 2 IR S8R 2 08 T B R TR T
BHotzo T/, BRFEM [V 4 2 VT v - 7Y F ] (Victorian Britain)
IC Ko T, RO F 2RI T 2 M2 L Tz 2 AR S hTw
% T2 A L] (The Times) % (805). 1849 4F 12 HIC 7/ — NV TREE 72 FE5E D 1T
ONT AR THZ2DLEELLS OB LR O—2 | LT WS 3,
T, FEEY BFF LA WHISIT AL LTRAON T2 b 2RL T
W3, 2D X5, hFREERICE W TIRFETE Y o 2 MER A X T
WizD7E, THE. 9 LMEEZERIC. BTodhiiERkofR X3
FHABHEICKT S UG L AR L, MOIESRKICE R LZEEFEZL LN,
ZLT, 2DEENHFIcE T3 Ty 7OMBEIEX ¢ 3 ER & o7z
LR CTE S,

RICED BT B0k, FilEHROFTH, ~vFr—FPT77—71L 4L
RO B U EEERCHL2bTh s, HEADIZ, ~vF ¥ — FoH[—F
DFETFATHEIT—ATY « 759V TIHBLEEZ TR, 2 ZIcHoFEHE
ThoMMEECHL b8 E 25EA, THRERICET 2 BE57HE T
hravry 4 XiF, ZIICWIMAHEECHELZDERT, s, &
FTICWBRBDHERE T, HEICH 313, SDbLERERP -7
MERT ] G Tw3, oF b, HAEECHLAZbDS X, »
DTV REVBETSZ TEBRICEL TWaoThh, [Mb20lI% %
THRERIC LV EED -0 ThH b, 25hde, FHOd T, dEDLIFT
JEREH D N~ OffifEBliz B L T EZ LN S,

T, YO TEBRDOALICE > TDERY OBERAVEHAL T
E/z\», E-P+ F v 7Y ¥ (E. P. Thompson) iZ & % &, 1800 4EA> 5 1840 4
ITDA VIV FTld, FEED DS 121 fF, 1840 £ 5 1880 4E £ Tid 55
tdH>7:409), £/, by TV VTR ICEAbo R BELD DL H
FCHH., KDL VOBRTEFE. ZofticBiaE,. IR L CE, Fib
T EB N EIBRTWEA13), 20, J7@E. WAL BEERE. T
JEMEK % DI TTE Y BMThbNT WD, EbicEk, b7y vick3
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L, FEDIIEERELR, EOoNDEE, ZLTCEEHI BEoOREOb L T
T s T L 03% £ (424,428), BieMTONLIHE S, Kigof e &
WFEOBEMWL ORMGRE D H o 72(428-29), L7=H o T, HBWFDFETEH (28
WL TIHRICIE < (427-28). [EH 6 B 5 KEL] (415)TH - 7=,
FhoEFYOI LY —FbE72, 2oL ABEANEREEEZ-0D
7o TO/NHROERIZFIEY TN Tz 1820 £ER L 1840 £V E 7o T
Wb, =T 4 HHED 1895 DTV vy 7 A RDFXT, 2Oy —F
PEBICEE ZHERICHEITCT VB LT WE(B79), 7Y AT 4V -
7 4 ¥ 7 4 —NF (Christine Winfield) ic XhiF, Z2oFM-FIZ [F—+t v
F-AVIF)—u=7)] (Dorset Country Chronicle) \ZY&#{ X 417z 1820
HEROFFEY DHHTH Y, ZICRFBERI2ESTOKTEZLLEDD
b H o7 (225-27),
own vy 2 A XDFEED S DL 27 & 5 1C(32), WX HREHRKIC
BEELLICHR2dbDD, b EIXTEBEROHE TH 7% < OIT&H
BoMLbzbix, 2o TETERHO AL LR CifER 245 L Tniz, 4
D PR DO N2 IC L » T, FERYIZBAI L » TIBHESLHBEORET
BELLTHERELTVRZDTHY, "—T4bFh, ZOLIREBEFEL
729 %2T, EFERYVDIY - FEIffwkEEZLNG, 25K 5L., fEhD
rama-efftlzbictoC, ~vFr—FOFEREVIFIIZTEREARMET
B o723FTH2, Lo, BEITFERLZLE HTCIZh%E [JUIE]
LB T Iy TR 07z, DED, WEDEL~VTF ¥ — FOITHEZEF
INBVDDLRAZEBDbI L, HOIEZ oMM EFED B0, Hil
FE DMMifEE % 210 Ad, TR 2Bl T 27 AL AT L5k
27207, LT, T LW, ~vFv—FaIEHTsa0 07
DI ER 572 b FAL I CDXIRMRICXZ Ty TITd T4 7 4
Vyiﬁ%ﬁ?5l5&rﬁAﬂﬁ%ﬁiéj®DkW7@§#&fWﬂé
LILER, ~vVFr—FEITHREE L CHEWEEN 2L, 8P e L
flﬂwﬁ“ﬁ%@ CHMAL C&E 7z, 2D X BREOTFRY IZ. Zhnisz & 2l
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bohicholztErLbNS, LENoT, HOFEY ITd 2 HEK
L, Iy TRAERICLT oL EZDDT,

Kic, FFRY T2 Tv v FIcd 3 FERHROETR O KIS %2 L T
Wi, BBl 7z &30, FE D I TREROITRICE o T—3xfbe L TR
EDLNDEHDTHo7z, Lol L LTCALICHINE Tz~ F ¥ —
FoFEFEY X UG & LTifkbh, FETREE RichbFrzuery /v
ARXRD~NYF ¥ —=FibiiRT 3 5ERRLECHLTWEEE, 20, 2
DTCTLEMNY DIEETCH o~V FXr—Fdbr v/ A XL ERLET
JERERRICE L Tz, S9RIEFENE ICR ok, ZOREXTIERENR
DOETRICEMRBIEZ T ZR L3377, b, ~vF v — FOHKD,
(55> DI IZFEE LA 7 < L E L TV D DI ITRAT L S EE %K 5 Kk
Bt INTVERDEER, EE ~vF v — NI FoORMIGELAL 72
EFHAD A~ - 7 4 v F L (Abel Whittle) #%&WB Y D, XKV %30
FHEVEFAFEIT2EIEEHIRREVEELZR > TW5, 2D X5 7%,
FEICNT 2~V F v — FOWRAREBEL R ZRY . RNz a < TR
MOMTRZ WL LTHARBETIE AR, Iy TOAN=XLE0H LT
LRy« N—=F - XX —1Y v (Rebecca Birch Stirling) I&, =+ v 7l
DENBIRED B O . 2 O— D ICHEE LB E N IC Ty v TICiRg L 7z
LbONRBHDEHHAL TVDB264-65) DL~V Fr—FaRbobHL, HL
WeEL, FWEY O~ LT WAL, 2hid—be LT TIED
L, [FHROEY | L LTHRENZ2d Lk, LAL, HEDO~Y
Fr— NI OENFELRY, FHEICHL THREEEZIN-> TS, 20
IR EZ o T LY TEEROITROKRE LML, i3 3
BRPHWE~NLEDbo T oD, 2L T, 2D X5 mOLHEMEMA L. 1%
DEEDITEE U] tanTIvy IPB5[ERcIhLEZLND,
2% Y, FEEVEDSEZITY Y Tk, VERROETR OB % KT 2 F
Blhhol-0DTh 5,
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TlE, ERYVIHET Ty 70k, ~vFr—FOFIcMpEE ok
23 [ZABRICHBEIEIFHER LT ERELONE,o72] 216)E
FEOFBRRZ XS, Ty TOE ~vF v — FofE L RICKR
L. ~"YFry—FRZNETENTE MM EZR N, HEAHEE RS, &5
I, vy R~V Fr—F Loz EA TR DD, TV v TERE
722 LT, [ DAL R#LEL ZLIZ. HRE2EZD 2L TLE] (209)
LE o T, e DRI A OGO T 2D AT LICRD, %
D WL~V F ¥ —F TR, 77 =714 LOIEBEZERDTH B,
TRV ICHET BTy TRE~VF v — FORM A 2 LB X ¢, FA7ZEE
RETHIE~ LB VIAL, WEEE~LELDTH B,

ZO~vFx—FORBEIITY v 7ORIBIEREEZ R T D DL, 25y 7R
vy Feix MEOREERZHL 2, &L 723 DIt 5 2 2 EE
DA (Gossip 7) TH Y. [Hh&%HHIFT 2 FE] (Gossip x)IC b &
HBRTWE, HRX=TY v ThH, Ty 7IFH O RER Ot HH %
KL CTEY, ~vFry—FOREIZITY v 7B Z oHEIcs ik b o % E
L7zZb®RLTWwE, 2% 0, Tvy Fdhikko &8 & 2 0P
IR T 2720 0FERTHY, ENEE LI~V F v — PRI 22T T, HT
To%E, Hifi, Z L CAMBERERI CLicho/zDE, £k, Ty T
LT, PHREROHTRA~Y F v — FOFFE Y 1k L CHEREZ R L,
TIEEBOITRA~YF % — F~OBEZEL LT3 ehb, ~VFxr
— FoilE%ix, vy 7HITRICE > TR ZEIT 2% 2> T
L LEFERVICTIIDOTHH DD,

4
RiT, vy B~y F ¥ — ORI T 2 T2 v 7H, LD L »
DPIFETDVWTWEDPEREL TV, WAZX—=T )y VICEEMZ 22y
X, BERBYITEIC R o727 7 —7 L4 LHEEL, PR IGRINEC
ETHRRANICR S, LZADMD AL LT, HREIFRTEOMRLTS A
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FIVIVORRERD, vavrobth, Bhrotfieiicmiie
LTCLE). HEADIEIAF IV FVICL2d D722, Zo5HEIXE FED
MRBANT TR LTy TbhEENizbDiiotz, 2D, Ty 7
Ity ZORICEHD LS DTH 7D,
oYy TORE, Yay T Jopp) BITAY L=V DXT kY
}-E—ﬂ~f-74yﬁ—%%nt:a:%é%5%>@y7uw«y
RO OM & 22, HRICHSHLObATLE S, NI
L7zvay i3, ~vFr—FrofiroTni, vy Xe~vFr—F
DD TREEL T 7RIS D L BB R NEDFRO R R o TN T %5
N3, Yay IRy 74 F7RAZ, BAEZ 5 FHICOWTE
N2, ¥5&. Yavy7i3h sV LEIA (Mother Cuxsom), VA& « v 7
Y v ¥ (Nance Mockridge) & V> o 72 i T /g DHT R A3\ 2 HTT, KD X 5 ITRE
ERE

“Ah, therein lies a grand secret,” said Jopp. “It is the passion of love. To
think that a woman should love one man so well, and hate another so
unmercifully.”

“Who’s the object of your meditation, sir?”

“One that stands high, in this town. I’d like to shame her! Upon my life
’twould be as good as a play to read her love-letters, the proud piece of silk
and wax-work! For ’tis her love-letters that I’ve got here.”

“Love-letters? then let’s hear ’em, good soul,” said Mother Cuxsom.
(255)

TZTVay Nty ROBEFELVHIBD TRNERGEEICSE L., KXo
TEE AL T ccE i hb@miHE»7mA] LA THET 3,
o, ENEECEA 7Y LEIAD TR, FHREFKATELD I LTS
HrtiaAagTsh, Yay ey 22850 L) LT 3EELED
BoTWd, VT, YVay 7O5kHTWwizF vy R T 4 F7RAIZ
N7V LBEILEHIC, Ly ZICOVTRD LI B VY 2150 %,

- 24 -



“Mrs. Farfrae wrote that!” said Nance Mockridge. “’Tis a humbling
thing for us, as respectable women, that one of the same sex could do it. And
now she’s vowed herself to another man!”

“So much the better for her,” said the furmity-woman. “Ah, I saved her
from a real bad marriage, and she’s never been the one to thank me.”

“I say, what a good foundation for a skimmity-ride,” said Nance.

“True,” said Mrs. Cuxsom reflecting. “’Tis as good a ground for a
skimmity-ride as ever I knowed; and it ought not to be wasted. The last one
seen in Casterbridge must have been ten years ago, if a day.” (256)

Wbz y ZDITRHICENDD, WREZBLHDICT 27DDAF I
VIFVEETLED LEEIT20THDL, DXL, YayTEILwL
TEIRFEOMRIZ, vty X OBEOBELEMICL T, HLE»OLDS
ISBEEDID oI vy TERLDLTNLDTH 5,

TIT. VayThArey 2o RRAL, kE [FEoln] L5
TWBHRICEHLZ Y, Yay Fiirkey R L TR PR EHEDICL
TWBDEDR, 2D LS RFERIcT 2 RERMEOIRICDALND b D7,
EWVHDL, vy Z2oBEICHKERL, FHRONFEE»rETIEL WV E
FHATZD, vy ZERREBEORRICL LI T2y T4 F7KRAL
N7V LEIL, FYRELOEBEOREICIE, Aty ZICx T 5 EE A
IS AT WS, ZOHRITIE, L ey ZHBHDEB LV IRVESLEL
T3 EWIERRIIHT 2, BIENRPRIECAHmYE D 5 EZxbNE, Vi
v ZOBEDORIEERE, NMRLELEEVDIDICL LS LT 258k, %
ILIRIEORIME AT LR TES, TOLHIRELIANL, T TR
bInkary 7Ficid, RIEOHMRBME vy 2 ~DRY | WG, i
BRHEhTWE D/,

Mz<T, Ty FICEoTHERIINZZAF IV I VICOHZRIT 24
Db, AF IV VITRIIC, ZEECMa &R IR ds b EERIC /LT
TRANED XS AREMEML THY A RRICK 2EBEILTH 572,
ZOTBIE. MAIE, REELLZED X O 7% [RREHEA OflfE I 7

’
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T5bDE L TORME] (Thompson 476) % MO N 4 23513 % 7= IcHw b
Ni, BIClid, vy 7R b I Nk, R TEOHRE VY XL~V T
¥—FEPZE s ANBEHE, BXRE2EChRBLATHEZHY AL, Z0H
id—R3 2L vy xe~vFr—FORGREEL L®2720D0b 00D
FHEAzD, LHArL, AF IV b VIIRRIC, RUCAL RWIRARERE.
AN L ThiThbi,. RRORPCRILOEKHL L ToMHz b - T
7z (Thompson 517) ¥ LT, 77 =7 L A BN DX ICEED 12IEEE AT
e, ZNERDEIBDDOTH 5,

The tempting prospect of putting to the blush people who stand at the head
of affairs—that supreme and piquant enjoyment of those who writhe under
the heel of the same—had alone animated them, so far as he could see; ....
(295)

77 =7 A3BEOHRKRIC, [HIC2b0ICiE 22 E vIhz
ZoNBFE] 2, Barictoh, ELDDBD| KhHokl & 2RKNT
W3, IIHENEZED v w I RTEOITROMEOHIC, 15 Dtz
ZRYCHMEE LY, ZOREZZBAF IV vELIERCLEZEE
ATWEDE, $hbb, AF IV vty 2~DRFEE AT, L
PERET 2N Db D~DHEARTOD T H oD, TDI LT,
ZF IV UESIERILETY y TOMKIC D, FEOBIESEATHS
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BAZD ] (“In Praise” 26) & BT 2 L Hic, MMRI=T> vy 7%2RKbT LT
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IBENEHERX PO TWD, Tvy TG ERIT 2720 Tkl
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Ao ENECRLIe~YF v — FEE L, Bl e 2 nic il o 7275 & MR
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The World as “the Real” and “Impression”:
Thomas Hardy’s Transcendental “Real”-ism and

His Idiosyncratic Mode of Regard

Kaisei TANNO

I

In the earlier period of his career Thomas Hardy was generally considered a
realist novelist, and his earlier fiction such as Far from the Madding Crowd (1874)
was greeted with applause especially by readers who favoured his honest treatment
of rural lives. However, as he showed what should be called an inclination to
“abstract irnaginings”1 in the later works, some critics were left confused. Besides
the deviation from rural realism, the most crucial was Hardy’s explicit remark on
the art of fiction: “‘realism’ is not Art” (Life 239). This denunciation of Victorian
realism—a literary mode which faithfully represents the textures and experiences
of life—has led to a remarkable critical concern with “Hardy the anti-realist”
(Albert J. Guérard 4; Lennart A. Bjork, vol. 1, XXiV).2 It should be noted,
however, that the most fundamental schemata underlying Hardy’s ideas or the
basis of his considerable scepticism about realism, do not seem to have ever been
properly surveyed and grasped. Of all the problems found in Hardy’s thought the
most serious may be his unique understanding of reality; for he seems to assume
that the location of “the real” lies beyond human knowledge. Such a
transcendental view is, of course, incompatible with classic realism. That being so,
Hardy can no longer be judged as either “realistic” or “unrealistic” in the ordinary
sense.

It must be considered a serious deficiency that, assessing Hardy’s literary

practice, critics have drawn not upon his understanding of “the real” but rather
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upon realism in its conventional sense. It is the radical divergence from “Hardy
the rural realist” that has induced scholars to overcome their theoretical
deficiencies by means of extending our commonsensical understanding of literary
realism. Suzanne J. Flynn’s statement might be the swiftest summary of the

113

critical climate when she observes thai . Hardy was seeking ways to
‘transcend’ the ‘analytic stage [of scientific naturalism]’, not by turning to the
supernatural, but by stretching the boundaries of essentially realist fiction” (95).
What academic critics seem to have hitherto achieved is, to put it bluntly, no more
than “stretching” the limits of traditional realism itself, neglecting Hardy’s own
literary ideas.” It must at once be added, however, that a novelist’s true aesthetic
vision is difficult to comprehend without a thorough examination of the underlying
thought.

Therefore, in the first place, the abolition of what has been referred to as
realism in the critical controversy, and at the same time, the restoration of Hardy’s
“idiosyncratic mode of regard” (Life 235), should be our critical subjects. To avoid
terminological confusion, unless otherwise mentioned, when we refer to “realism”
we suggest the traditional mode in Western art which offers minute fidelity to the
material world, distinguishing it from Hardy’s unique Weltanschauung. It should
be noted at first, that in rejecting the materialism of Victorian realism and French
naturalism, Hardy conceived of “the real” as that which eludes perception. The
aim of the present paper is to examine Hardy’s core aesthetics and get to the crux
of his realist-idealist literary principles, by drawing upon his autobiography,
notebooks, and essays. In doing so, we shall gain deeper insight into Hardy’s
critical attitude as a novelist towards the contemporary literary modes and reveal

the pioneering status of his metaphysical conception of “the real.”

I

Prior to the study of Hardy’s Weltanschauung, his commentaries on J. M. W.
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Turner’s imaginative landscapes and Emile Zola’s doctrine of scientific objectivity
are to be discussed; then Hardy’s critical attitude towards photographic
representation will be clearly understood. One of the most serious problems of the
realist mode with which Hardy took issue is the limits of human perception. Some
of his critical comments on artists in his autobiography and literary essays are
highly helpful to grasp his scepticism towards Victorian realism and French
naturalism; both tend to presuppose the comprehensive apprehension of reality.

It must be one of the most fundamental aspects of Hardy’s thoughts on the art
of realist painting that there is no describing “[t]he exact truth as to material fact”
(Life 192). For example, Hardy noted in 1889, praising Turner’s watercolour that,
“[h]e first recognizes the impossibility of really reproducing on canvas all that is
in a landscape” (225). It is undeniable that Hardy believed that landscape painters
could not transcribe nature in its entirety flawlessly. In 1887, on the other hand, he
bitterly criticised a photographic painting drawn by Richard Parkes Bonington, an
English landscape painter: “I don’t want to see landscapes, i.e., scenic paintings of
them, because I don’t want to see the original realities—as optical effects, that is”
(192). This entry clearly reveals Hardy’s inherent aversion to “scenic paintings”
because what realist painters can offer is not the perfect transcription of the
landscape but, at best, a pale imitation of nature which Hardy ironically called “the
original realities.” These critical remarks on the manner of landscape painting
indicate his disagreement with the premise cherished by the contemporary realists,
that is, their great confidence in faithfully representing nature as a whole. In other
words, what was meant by “real” in realist art was not absolute accuracy but
rather a sense of vraisemblance understood “as optical effects” on the beholder.
Therefore, what a realist artist like Bonington did was nothing more than an act of
slavish imitation, which Hardy referred to as “a student’s style” (192). Moreover,
in “The Profitable Reading of Fiction” (1888), Hardy sharply criticised what he

regarded as an inadequate form of realism, arguing that “[i]f endowed with

-33 -

ordinary intelligence, the reader can discern in delineative art professing to be
natural, any stroke greatly at variance with nature . . .” (78).

Aligned with Turner, who painted a watercolour as “a landscape plus a man’s
soul” (Life 225), Hardy contends that certain augmentations are essential for realist
art. Rather than rigid adherence to exact reproduction, what truly matters in
landscape painting is to “[give] for that which cannot be reproduced a something
else which shall have upon the spectator an approximative effect to that of the
real” (225-26). Hardy went on to claim: “Hence, one may say, Art is the secret of
how to produce by a false thing the effect of a true [thing].” His admiration for
Turner thus stems from the painter’s idiosyncratic expression of “light as modified
by objects” (225), which denotes light not as an objective phenomenon but as a
subjective experience mediated through the painter’s perception. Unlike Bonington,
Turner in his later period sought to depict not “[t]he ‘simply natural’” but “the
deeper reality underlying the scenic” (192), employing his visual imagination. For
Hardy, the problem with most realist artists lies in their failure to acknowledge the
impossibility of faultless reproduction, despite the vital necessity of adding “a false
thing” that generates “the effect of a true [thing]” (226). The same holds true for
literature: “[realism] was,” as John Bayley exquisitely maintains, “a method that in
an important sense remained wholly unsuited to his temperament and to his
imagination as a creator” (356). In both painting and literature, Hardy’s ideal mode
of “Art” is not the faithful reproduction of “the original realities” (Life 192), but
the imaginative act of embracing the limits of representation and introducing
fictional elements into the work. Hence those who pursue the perfect copy of
nature are, for Hardy, fundamentally misguided. It is therefore no surprise that his
inquiry into Victorian realism easily connects to his antipathy to French naturalism
on account of its embrace of scientific objectivism.

In “The Science of Fiction” (1891),4 Hardy ingeniously points out the

theoretical deficiencies of the naturalist school by suggesting that a priori concepts

- 34 -



of subjectivity should serve as a basis for writing. One should note that, in
Hardy’s view, “the sheerest naturalist” is regarded as “an automatic reproducer” of
everything in the physical world (SF 107). Here we can clearly perceive Hardy’s
fundamental understanding of naturalist principles: naturalists are entirely
confident in their ability to represent all external objects as they really are.
However, when Hardy mentions Emile Zola’s statement that “the novel should
keep as close to reality as it can” (107), one may find a theoretical confrontation
between the French romancer’s remark and Hardy’s critical view of the naturalist
proposition. It should be emphasised that the italicised phrase “as it can” blithely
reveals the limits of scientific representation. That is, Zola implicitly concedes that,
in writing, novelists do not objectively represent the external world but inevitably
“select and omit” the materials from nature as a whole (107), thereby affirming the
mediation of individual subjectivity and “the impossibility of reproducing in its
entirety the phantasmagoria of experience with infinite and atomic truth” (108).
Hence Hardy contends that naturalism is not “purely scientific” but is heavily
dependent on “discriminative choice,” or the author’s “selection or cunning
manipulation” (107). Like landscape painters, novelists cannot escape such a
subjective filter through which they observe the world. Since all human perception
is mediated by subjectivity, pure objectivity is, for Hardy, nothing more than an
“error” (109).

Since Hardy fully understands the fundamental defects of Victorian realism
and French naturalism, these modes cannot be “Art” for him. In short, for Hardy,
these forms of mere imitation are indistinguishable from “complete copyism” (SF
109). At the end of the nineteenth century, he predicted the advent of a new
literary paradigm: “[plossibly, if we wait, the third something, akin to perfection,
will exhibit itself on its due pedestal” (109). At first sight this may seem to be an
expression of weary resignation. But that inference might be too hasty; for, in

Hardy’s nonfictional prose, we can discover his deliberate efforts to explore an
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alternative mode of writing through the synthesis of literature and philosophy.

I

Hardy’s greatest contribution to literature must be his introduction of
Immanuel Kant’s “Transcendental Idealism” into the art of fiction. As Bjork
rightly maintains, “In Kant Hardy seems to have found philosophical support for
his antipathy for ‘realism’ in art” (LN I 320). But as Donguk Kim shrewdly
observes, “Hardy’s philosophical thinking has been hardly studied sufficiently
except for its relation to Arthur Schopenhauer and Eduard von Hartmann” (612).
As exemplified by the work of Mark Asquith, Hardy owes a great deal to
Schopenhauer. ® Yet his intellectual debt to Kant, who significantly influenced
Schopenhauer’s theory of the Will, is more speculative. That being so, one can
infer that the theoretical foundation of Hardy’s thought owes much to Kant,
especially Critique of Pure Reason (1781; 1787). This is not to suggest that Hardy
fully grasped Kant’s doctrine, but rather that he found points of contact that
confirmed and stimulated his own thinking.6 What is significant in Hardy’s idea
can be more clearly seen in the relationship between Kant’s thing-in-itself and the
novelist’s understanding of “the real.” “The real,” in Hardy’s view, is completely
independent of the physical world, even supposing such a notion to be possible. It
is hardly coincidental, then, that Kant’s Weltanschauung concerning the limits of
human perception bears comparison with Hardy’s. The rest of this paper will be
devoted to the examination of Hardy’s transcendental conception of “the real,”
which may shed new light on the metaphysical dimension of his literary
imagination.

Without a proper understanding of Kant’s metaphysics any discussion on
Hardy’s philosophical view will make virtually no sense. So it will be better now

to give some space to a brief review of Kant’s “Transcendental Idealism,” which
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draws a definitive distinction between the thing-in-itself and the phenomenon. In
the magnum opus Kant argues that “By transcendental idealism 1 mean the
doctrine that appearances are to be regarded as being, one and all, representations
only, not things in themselves . . .” (345). Here he restricts the scope of human
cognition by means of distinguishing the phenomenal world from the things as
they are, which are “independent of the perceiving mind” (Asquith 289-90). Due
to the a priori structures of subjectivity, we cannot know the things-in-themselves
but merely as they appear. So whereas we can perceive “appearances” as
representations produced by objects, the thing-in-itself—the ultimate existence
beyond human perception—remains unknowable.

To return to one of the significant points of contact between Kant’s

philosophy and Hardy’s Weltanschauung: in 1887, Hardy reflected that:

I was thinking a night or two ago that people are somnambulists—that the
material is not the real—only the visible, the real being invisible optically.
That it is because we are in a somnambulistic hallucination that we think the
real to be what we see as real. (Life 192)

It is evident that Hardy adopts a dualistic view echoing Kant’s “Transcendental
Idealism” in his metaphysical speculation; for the state of being in “a
somnambulistic hallucination” suggests the limited perception of the phenomenal
world, and the nominalised adjective “the real” strongly evokes Kant’s
thing—in-itself.7 What is worth noting here is that Hardy regards people as
“somnambulists,” assuming that the visible world is a dream. In the dreamy world
we perceive materials only as they appear to us, and thus we inevitably take “what
we see as real.” But people indeed fail to see the true essence of things because
of the “somnambulistic hallucination.” According to Hardy, what we see is “not
the real” but “only the visible”: in other words, we apprehend the outer

appearances of the things as representations produced by ‘“the real.” It is
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indubitable that such a mentality on the empirical world and limits of human
perception is analogous to Kant’s metaphysics. The phenomenal world may thus
be understood as Hardy’s dreamy world; Kant’s a priori concepts of subjectivity
may be characterised as the “somnambulistic hallucination;” and Kant’s
thing-in-itself may be identified with Hardy’s “the real.”

Hardy’s understanding of the visible world as a dream immediately calls for a
reconsideration of such terms as “reality” and “impression” in his writings. There
is a significant discrepancy between Hardy and literary critics in their
understanding of these words, and as a result of this fatal misunderstanding,
Hardy’s idealist temperament has been neglected. On “reality,” Hardy noted in
1886 that “The Realities” should be “the true realities of life,” which had been
called “abstractions” (Life 183). “[A]bstractions” can be regarded as idealist
conceptions such as Kant’s thing-in-itself, Schopenhauer’s Will, and Hardy’s own
concept of “the real.” In this metaphysical context, the capitalised “Realities”
therefore have idealist meaning for Hardy and denote true existence which is
independent of the empirical world. It is, then, quite natural to consider that “the
true realities of life” are, for Hardy, nothing other than the invisible; unlike
Victorian realists and French naturalists, “reality” is an immaterial notion in his
view. Hence what is real for “the most devoted apostle of realism” and “the
sheerest naturalist” is (SF 107), for Hardy, merely “the old material realities,”
which should “be placed behind” the idealist realities as “shadowy accessories”
(Life 183). Furthermore, he wrote in 1892 that “[w]e don’t always remember as we
should that in getting at the truth we get only at the true nature of the impression
that an object, etc. produced on us” and that ultimately “the true thing in itself”
remains “beyond our knowledge” (261-62). This passage reveals Hardy’s vague
dissatisfaction with contemporary realists’ gross misunderstanding of “reality.” The
phrase “we get only at the true nature of the impression” implies a somewhat

pessimistic sense of our inability to reach “the truth,” which can be alternately
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understood as “the real.” That being so, it would be no exaggeration to say that
“the impression” corresponds to the things as they appear: in other words, what is
empirically real, as understood by realists, is nothing more than “the impression”
in Hardy’s view." Notwithstanding these idealist remarks, however, many critics
have failed to acknowledge the idealist foundation of his Weltanschauung.9 The
most crucial standpoint “Hardy the realist” adopted is not scientific realism, but
rather what should be called “idealist realism,” a philosophical system in which
the immaterial essence of things lies behind the outer appearances. For any
extensive study of his work, we must reorient our critical perspective towards this
idealist epistemology.

These metaphysical perspectives are inseparable from Hardy’s repudiation of
Victorian realism and French naturalism. Near the end of “The Science of
Fiction,” Hardy suggests that, by employing the imagery of noctambulism, a
radically new mode of fiction becomes possible once one transcends scientific

realism:

He [Hardy’s ideal author] may not count the dishes at a feast, or accurately
estimate the value of the jewels in a lady’s diadem; but through the smoke of
those dishes, and the rays from these jewels, he sees written on the wall:——
‘We are such stuff
As dreams are made [on], and our little life
Is rounded with a sleep.” (SF 110)

In this excerpt Hardy contends that a true novelist should intuitively grasp the
principles of Kantian epistemology, drawing upon Prospero’s principal speech in
William Shakespeare’s The Tempest (1610-11). In the first part, he highlights in
his own words the importance of “a blindness to material particulars” (109),
opposing the photographic mode of writing characteristic of realism and

naturalism; while in the latter, he conveys his Weltanschauung with a highly
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ambiguous statement from the drama." Prospero’s address suggests that life is
but a fleeting dream, and we ultimately end in a sleep. At first blush this is a
plausible reading, emphasising the fragility of human beings; but what matters
more is Hardy’s interpretation of these lines rather than Prospero’s original
intention. “We are such stuff / as dreams are made on” can be taken as “people
are made of the same elements as dreams.” These words directly equate human
life with a dream. Even more significant is the latter phrase: “our little life is
rounded with a sleep.” Usually it is taken as “our little life is rounded off with a
sleep.” Yet this conflicts with the earlier idea that life is comparable with a dream;
if life is a dream, then ending it in sleep becomes a self-contradiction. Considered
in the light of Hardy’s Kantian perspective, however, the phrase could suggest a
different interpretation: our life is surrounded by a sleep—in Hardy’s words, “we
are in a somnambulistic hallucin.ation.”11 In other words, life resembles a dream
because we remain in a state of sleep that offers no possibility of awakening.
Because of the primal prohibition imposed on us, we can never awake from a
dream; consequently, no one can attain “the real.” Such philosophical speculation,
therefore, reinforces Hardy’s aversion to Victorian realism and French naturalism.

To conclude, we must examine what “the real” means in Hardy’s theory in
order to elucidate his ideal literary mode. According to Hardy, “a power of
observation informed by a living heart” is essential for fulfilling his intentions (SF
110). “[W]hat cannot be discerned by eye and ear,” he says, is “apprehended
only by the mental tactility that comes from a sympathetic appreciativeness of life
in all its manifestations” (109-10). The gist is that those who have deep sympathy
with empirical life may grasp “the real” through a flash of intuition. A brief
episode illustrating “the intuitive power” in “The Science of Fiction” is immensely

helpful in understanding this aesthetic experience (110). Hardy recounts that “a
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needy and illiterate woman” once said, referring to “another poor and haggard
woman who had lost her little son years before,” that “You can see the ghost of
that child in her face even now” (110). The seemingly uneducated woman who
caught a glimpse of the ghost possesses, in Hardy’s words, “the true means
towards the ‘Science’ of Fiction innate within her” (110). This “power of
observation” lies at the core of Hardy’s aesthetics, which may be termed
Transcendental “Real”-ism."> Without the “sympathetic appreciativeness” which
enables a novelist to perceive the intangible, realism would amount to no more
than “complete copyism” (109). It is crucial to note that in this essay Hardy
reinterprets Kant’s thing-in-itself as ultimate human nature, which cannot be
accessed through the outer senses alone. In other words, Hardy’s “the real” is the
transcendental human essence that surpasses all faithful descriptions. “[TThe gift,”
he writes, “renders its possessor a more accurate delineator of human nature than
many another with twice his powers and means of external observation, but
without that sympathy” (110). It is the talented woman’s “sympathetic
appreciativeness” that inspires “mental tactility” required to perceive the ghost of
the child—not merely as a spectral presence, but as the very foundation of the
mother’s identity. In other words, the “needy and illiterate woman” discerns the
mother’s ontological ground of existence in her mournful expression, that is, the
external trace of “the real.” In this sense, like Turner, the ignorant woman is the
true artist since the apparition—"“the deeper reality underlying” the mother (Life
192)—cannot be seen by anyone without such profound empathy. Hardy’s highest
mode of fiction, then, is to describe “what cannot be discerned” as the ontological
essence of humanity (SF 109). There can be no doubt that this distinctive
representation clearly conflicts with photographic fidelity of Victorian realism and
French naturalism. Though Hardy had a great desire to establish his
Transcendental “Real”-ism, what he was able to do was, at his best, to express his

ideal aesthetics indirectly, rejecting the dominant objective mode of fiction.
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Several of Hardy’s nonfictional writings demonstrate the influence of
Immanuel Kant’s metaphysics. Hardy attempted to understand the material world
as a dream, man as a somnambulist, and “the real” as a transcendental conception
beyond the visible world. Accordingly, objective reality—a hallmark of the
theories of Victorian realism and French naturalism—is incompatible with his
Weltanschauung. The repudiation of pure objectivity, along with Hardy’s
engagement with Kantian Idealism, played a decisive role in shaping his literary
aesthetics. Admitting the unattainability of “the real,” however, he could not help
pursuing a way to grasp the unknowable and attempting to represent it in his
fiction. What sets Hardy apart from contemporary modes of fiction is his view that
“the real” is ultimately unfathomable. Just as photographic writing cannot
truthfully describe apparitions, so too can it not faithfully depict “the real.”
Consequently, Hardy insists in “The Science of Fiction” that a true novelist must
possess an intuitive and sympathetic power of subjective observation “informed by
a living heart” (110). It appears that one endowed with this artistic gift may
approach “the real,” even if one never fully comprehends it. Hence, Hardy’s
“idiosyncratic mode of regard” might be redefined as Transcendental “Real”-ism,
reflecting his sustained philosophical pursuit of “the real.”

Last but not least, through the lips of characters in later works, Hardy left
some marks of his philosophical dynamics, in which “the real” took the shape of
Schopenhauer’s Will. We can easily notice that most of the protagonists in his
later novels intuit the existence of something unknowable behind them. A few
examples will serve to illustrate the point: in The Mayor of Casterbridge (1886)
Henchard intuitively knows that “[i]t seems that even I be in Somebody’s hand!”
(229); then, in Tess of the D’Urbervilles (1891) Tess vaguely understands the
existence of “the President of the Immortals” (314), when she softly answers her

brother’s inquiry that they live not on “a splendid” star but “[a] blighted one” (21);
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furthermore, in Jude the Obscure (1895) young Jude immediately perceives that
there is “something glaring, garish, rattling, and the noises and glares hit upon . . .
[my] life, and shook it, and warped it” (5). These instances seem to show that in
Hardy’s fiction “the real” transforms into the “Immanent Will,” a blind and
indifferent force. This intellectual progress is indeed much like the way that
Schopenhauer developed the Will from the thing-in-itself. Perhaps the most
significant case is shown in a remark by Napoleon in The Dynasts (1904-08), Part
II: “Am I awake, / Or is this all a dream?—Ah, no. Too real!” (3.4.526; emphasis
added). This might be taken as the very moment that Napoleon realises that he is
in “a somnambulistic hallucination” and it prevents him from getting at the
“Immanent Will.” Furthermore, the Overworld where phantom intelligences lie in
the epic-drama could be compared with the intelligible world of “the real.”
However, such a desperate attempt to set forth the “Science” of Fiction—how to
observe the world in writing a fiction—may be, in the framework of this article,
quite challenging: this issue of outlining Hardy’s philosophical progression

therefore could be addressed with further studies.

Notes

1. See Hardy’s autobiography The Life and Work of Thomas Hardy, edited by Michael
Millgate 192. Hereafter this work is to be referred to as Life in parentheses.

2. Hardy’s notebooks edited by Bjork will be referred to as LN [ and LN I in parentheses.

3. The present paper is not the first to question this orthodoxy. Tim Dolin examines
“Hardy’s” realism in the later part of his essay, concluding that “[the] realism that is art is,
for [Hardy], ‘quite accurately a going to Nature’ which is, however, ‘no mere photograph,
but purely a product of the writer’s mind’” (49). While this insight appears to recognise
Hardy’s philosophical depth, Dolin’s overall approach remains largely a compilation of

autobiographical sources rather than a critical investigation into “the writer’s mind.”
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4. In this short essay Hardy discussed how to perceive or feel the world in writing fiction.
His use of the term “science” is highly ambiguous. In both the text and the title, it seems to
carry two connotations: (1) natural science, on which French naturalism is based, (2)
“science” in its ancient sense, that is, knowledge of the world [scientia in Latin, episteme in
Greek]. The latter meaning seems to reflect philosophical debates on the limits of human
perception in Western thought—especially in Plato, Kant and Schopenhauer and Hartmann,
from whom Hardy eagerly excerpted passages in his notebooks, as Bjork demonstrated (LN
I, xiv—=xxx, 223, 295, 320; LN II, xiv—xxx). Hereafter, “The Science of Fiction” will be
abbreviated as SF in parentheses.

5. Asquith emphasises Hardy’s philosophical limits and his grasp of Schopenhauer via
Darwin: “[flor, as with Darwinism, one does not need a detailed understanding of
Schopenhauer’s philosophy to grasp Schopenhauerism” (289). It is highly insightful that
Asquith points out “[t]he similarity between Schopenhauer’s ‘will’ and Darwinian instinct”
(290).

6. Kim casts doubt on Hardy’s understanding of Kant: “it’s not clear to me that Hardy fully
understood that Kant’s ‘transcendental’ does not necessarily mean ‘beyond’,” and adds that
“Hardy is no philosopher and has perhaps misconstrued Kant” (613, 623). However, the
most important is to grasp how Hardy received Kant. Kim seldom addresses the significant
affinity between Kant’s and Hardy’s epistemologies, especially regarding limits of human
perception.

7. Lawrence O. Jones offers valuable insights into the idealist aspects of Hardy’s view. Jones
posits two versions of “the real”: “the human meaning” and “the Idea behind the
appearance” (517-18). However, his interpretation appears limited by a misunderstanding of
“Schopenhauerian Idealism” (518); for he equates Hardy’s “the real” with Schopenhauer’s
Idea, despite the fact that Schopenhauer, unlike Plato, defines the /dea not as a metaphysical
absolute but as a type of “representation” (Schopenhauer 197). This confusion leads Jones to
overlook the difference between Schopenhauer’s Idea and Hardy’s “the real,” which, by

implication, aligns more closely with Kant’s thing-in-itself.
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8. Kanaya Masumichi shares the view that “the impression” in the quoted passage denotes
the phenomenon (2015, 2—4; 2024). The present study owes much to Kanaya’s work, in
which he suggests that Hardy’s aesthetics and Kant’s epistemology are inextricably linked.

9. There remains ample room for discussion regarding Hardy’s understanding of “what is
real” as opposed to the orthodox view. On this point Francis O’Gorman’s essay is crucial to
the present study. He observes that “Hardy the realist could transmute into something like
Hardy the visionary” because “the real [does] not seem, sometimes, to inhere for Hardy in
the observed, tangible world at all” (117), and adds that “he permits the reader to know so
wide a range of conceptions of the real in a single body of writing.” Nevertheless,
O’Gorman’s limitation lies in evaluating Hardy’s realism through the lens of “the legitimate
reach of realism” (119). His conclusive statement involuntarily reveals a conservative
stance: “Hardy’s interest in modes of perception, frames of observation . . . included . . . a
readiness to expose realism as a representational act based on choice” (117). The ambiguous
term “choice” implies the author’s right to define what “the real” is, suggesting that the
scholar has not fully emancipated from orthodox realism.

10. It must be no coincidence that Schopenhauer quoted the very same passage from
Tempest in order to suggest that this world is nothing but “my representation” (Schopenhauer
39-40). Given this philosophical stance, it may be argued that Hardy took Kantian Idealism
and the imagery of noctambulism from his perusal of Schopenhauer’s The World as Will and
Representation (1818) and exploited it to illustrate his own Weltanschauung in “The Science
of Fiction.”

11. Peter Milward, a celebrated Shakespeare scholar supports this view: “we live our lives as
it were in a dream . . . ; and it is only we die that we really wake up” (53).

12. This position differs from the view Kant rejected as “Transcendental Realism,” which
takes appearances “as things-in-themselves, which exist independently of us and of our

sensibility” (Kant 345).
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W W o
—— “The Three Strangers” IC 35 1J % & & H:[a] {4
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L ¥

2020 FEWICHRELZHMa o F 4L ZD AV T Iy ZitB0nT, HRIC
bHEHEEDTHICEYRD S, REPMEL VI HEELRVEIEDLF
D, ~HTZOBE T 220k 5 IckE, BREWISTEL LT,
BRE LTS Ic e TREETH Lz,

LW TROLR, tERMAAEICEH LEREZIRO 72013 NFHEP
HEZETHZ LIEME N2, HECTREBRNLRILBY Zd>THMLOND
BMTH B, 87 - L b (Roland Barthes) I3FE 5 FH & LCOVE» OB
Y B E D SEOE®RERD [GL5] Th D LMEDT T\,

B L 32?2 ZHId8IC, A, REFNE LB IR ) &
AFEYIOREKTIIR G, FRIEEEFRMIC, 222y —2avoiksk
THY, BLADAA-VOETVTHY, EHHALRREITE L T2
BILE (Trran) chdHd, (R HrREEEHEAL, HEL,
HETI DL LTAICEZ B L&, B0 AMIZ, Bz i
B 2R ) HTHRoTWBEbIFTlEh v, ZORMII. 3 REEHE
ML, BEL, D2EREMKL. BEEZDLD, LwHTLid, ZoR
A, %A NERN IO o Micn T 2L R b 72T
Tk, BoigsLinsd, (110-1)

T/, ¥ —)b - 7T 2 — (Pierre Bourdieu) (3tE&% D Bith 6, B
W WM ERBRT 23D LT [F4 2222 F V] KBTI
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L7z,

SCEERIC B TR, BURO HARCIERES 2 /N O kT 0 23R FH O
VDS [“BIICEOL S EMEHIC 2 LT, AYIOTERK 5O R E FH
Uit QBRI 2 Tl s, £/, HiRICA Y 25 2 RihGiHIc,
Bar o0 2&%ELHI LB TEL] Q56)E/NHICEVTERD 25T
BRICOVTRRT W 2,

—JICXAMRDBICHEZ AT 2 & PIHFETFIE (R W HE D ICHE
MeE LT, 20HE Y OHFELEOWZ T, BROMRE L CwEILT
W] (94) EiB_THEY, F~RA - —7F 4 (Thomas Hardy) DYEMICE
TIEF L - ¥—x X (Kim Salmons) 2°H & Dii#& Food in the Novels of
Thomas Hardy: Production and Consumption ®HC “food itself has, until now,
largely remained the critically ‘unseen’ in Hardy’s novels” ( “Introduction” )& &
FTohE, BLWHI T RALLNTEZZLEREL TV,
MRICEBWTEBBEA LoD THLZHEHAO—D %, WFICH T HE
CHREOMESFICk® 3 e TE LS, WHEHFICELTE, AL
oo b, HELHEZSWREE LMED T, ME, WE, RE 2Kk
BENNE DT 7z, 1K - RO PEE T 200 MR 2 itETE 2
DKL, BE TS E» OEEN-bORAETE S, B ICHE AP
EfL T3 eEZLNZLLTHL (7 +—R 12-3),

LaL, BPREOEMEICOWTER L L FE Xy Iy - a—2x
~ 4 ¥ — (Caroline Korsmeyer) I3 XD 5[HICH 5 L 5 ic, BREIZFEBINTH 5
230 Z KRR OREK BRI L2 o 2 %E 2 H S T LA TE 2 L FIRL
TWw3,

I have claimed that the traits of taste that are labeled subjective should be
understood in terms of the singular intimacy availed through taste and by
extension through eating. Here I continue the translation of “subjectivity” into
“intimacy” by exploring the role that eating together plays in the formation
and sustenance of community, in which the intimate and personal experience
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of tasting and eating takes place in circumstances that transform the event
into something shared, bringing into being, however briefly, a collective
experience. (Korsmeyer 187)

ZLTC, »=TA{EIcHEZRIT S &, X IcHFEREMAD 2 0 IdBRES
(nature) DRIfREER L 7% 4 £ « £+ b L)L (Simon Gatrell) 1. BOHFT
SHGEICHEH L., UTo &) afafiiz L w3,

Hardy is curiously ambivalent about drinking in his writing. It is impossible

to forget . . . that the virtues of old mead are lovingly evoked in several

novels and stories . . . But on the other hand we also remember Poorgrass so

drunk he can’t get Fanny and her baby to the churchyard in time to be buried,
. (Gatrell 163)

Fr bLAOEHCH 2 L 5i1C, ~—T 1 OEIHICH T 2 BBE X7 D
DTIEF7R, YA v - VYT 7z (Jane Lilienfeld) 23, The Mayor of
Casterbridge \Z 5 2 EEDO HTICHE W TRB L T 5 X 5 i, FEERK
EHERERIC B W TERIBEDIBEO T 038 75 3 fiEk Z OBEBO—2IcE T bh
57259,

AN=F A RIS BT BHOPNIC OV T T O EDFEHTE HIX, 213
D FFRRICE T 2HREITH S, Far from the Madding Crowd TlX, * v 7 %3
AVTY 2 =) —DFLHb LY —FVERIZD L L CEEEZES
BHAH 50, —HT, PaARY ¥ —xRY —DFLBLICHEzRELL
25, T v alieELT— A XY SBOBEICIE 2 CTERL TV Do 72
VY=Y —DELLERMORZNTLE S (269). < OMIAMN ARG T
DFDEENCHER B L. ~—T 4 DT % “ambivalent” 7RHELD—D D
e L iz, HAKONTCFEXEzPOLIELNZTH—r— P ®
I-=F—UhB2 o b b3 NBZBE— A BREL7ZT TV T =R Y
—DEVWEEITOLNI 2D LNAEVRE, N—T 4 ERICBT 2500 5
DO DT EAROHIGZEZ 2 TH S 5,
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FRETIE. Fr b LADER (virtues) 235 2 LIEHT 2 I — FiciEH L7
Vo I-FAMET A A -V IV DbIF vy 7 AOMTERERLE
TOHABLEHE RO VTR EEZ LN, a—A~vA Y —PEHTRLIHE
EARDEE, & 5 i3l A D EBIE (subjectivity) 23th# & OFE X (intimacy)
DL TR A%BEET L eBRfFCcE 200 Th S, BENAERL
L CI3HERE DO Wessex Tales D— “The Three Strangers” ZH( Y EF, %
OHT I — FRHEFEEREN OB, 20k siciisit e, MADE
ARG BEIRIC LC L 5 RE AR LTL2 20 SREIRR LA, |

2. I— FofE

“The Three Strangers” D1 1820 F XD 3 H 28 HOK —FEV FOF
XN, VIEBPELNT WIS DL 50 FRHiDT L, Tty 7 ZADA
AT — 70 YRTFT7XEW)EFTICT DR TERMN 7 = v 4 (Fennel) 28
T =D DL ROE R TV A BRI OWERIEE 2, 7=V FAE
FEEED TR 19 LOEHOR AN -b 2B Tw3, ZoilXofT
i, ZAOHEPNETBEBHKE, OBICHHT L, —AHRERZEALED
ECHMHRE Z T 2 BT 4 £ — - ¥~ — X (Timothy Summers), ~ A H
BESICBERAY~—X2BUTTETFELCR>TWEF ¥ R =71 v D
HRFTE, ZAHE I~ =X TH 28, HEITEF->TTFCiczog%
Lo T WREIZ. V=X L PUTHER B RO FEEZA O ZE £, I —
FaRILICHRBIGROWHRHLE 755,

I—=FeiF, EHbADICA —A MR ERRECHBIYEoiliT,
FTRUTO LS IKEHENTW S,

Now the old mead of those days, brewed of the purest first-year or maiden
honey, four pounds to the gallon—with its due complement of white of eggs,
cinnamon, ginger, cloves, mace, rosemary, yeast, and processes of working,
bottling, and cellaring—tasted remarkably strong; but it did not taste so strong
as it actually was. (18)
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“the old mead of those days” & \» 5 RILICIE, HEREIFFROBEL VS A X —

UHRBGE I N T WS &) R ERRICEMAEr N 19 HHERE I - ik

EFOREHWDDEELLNLDES D D,
I-FOAEEIBIL T, RO L) 2ibhisr d 5.

Mead was such an iconic and epic part of the lives of the Britons that the
Gaelic tribes of Ireland prepared for battle with the “Mead Song” . . . . By
1800, the country had largely been converted to consumers of ale, beer, and
spirits. . . . Mead slowly dwindled into the land of obscurity, losing drinkers
with each passing century in England and its territories. (Minnick ch.10)

o — < ERR2 SEL N Tz T = F7225, 1800 £ TITiX I3 O
Kl Thbbh, HUTLE->TWAZLEH S,

72, AAECEBELZ LTWEREICOVLTIE, +—v— - 1 v (Lucy
Long) AL T D X 9 ICFi L T 5,

By the mid-1800s, sugar had become cheaper than honey and had largely
replaced it. While honey continued to be a part of many culinary cultures, it
did not play such a significant role. . . . It tended to be relegated to ‘heritage
food’ or ‘folk food’ status . . . However, beekeeping itself often remained as
a cottage industry and hobby, so honey was still produced, albeit on a small
scale. (30)

COEMICX B L, 1800 R IFE CICIIMENSBEICL o ThbY, B
BIIHEO/NIEAEERE CA>TWwiz, [FR] 0X—E—7 4 =1L F
ROEEEE L T2 RIC#is s LEANECOBERFENLD T TlEEWES
I, IR TITObNMHEZ R T 2 L ) BEEIC Tk ez VWA 3R
%5, EFCPIEBEHOFERE TS I — FTROAZEFET 3 &5 P58
VA MEWS VR D TWE LD NR P TLEIEISEDLIEL L
bEA. AR L THEREIFROYETH 2 L v FHEGABELILI AT
VWBEERD,
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3. LRI DB

& 51T “The Three Strangers” IC 3BT I — F 28R 72 T REG 7 58 % 8N
EHFAROBAGIOER LI, ~—T 4 D% D/NFICIE ) —~< v - =4
¥ (Norman Page) 23~ 2% X 9 ic, MERWHFEREZ] 84) »Hirh. B
MNVI7=b % BB HIC “insiders” & “outsiders”. Thbb [EThLE LD
T Gk, Bl omTtd) HEFICEL TwaELZL e, thoffir b
Kz X ZE] (84) KRBT E LB TELHN, AMEBTONEOEZD & X
ZHTH IR A 5 X Y L AN,

T ANHOKFHE. b~ — BRI 7ZBRICIZ, “being invited by a
gesture to a pull at the mug he readily acquiesced” (15) &H h. ENOH D
PORPNTHEE LS LDNTV 2, ROMEPL L THENLDFII-F
TH29, “ANHOEKHE, PUTEPENICA > TELRICIE, F=—X¢
UTok57% )Y %92,

They nodded to each other by way of breaking the ice of unacquaintance, and
the first stranger handed his neighbour the family mug . . . The other man,
nothing loth, raised the mug to his lips, and drank on and on and on . . . .

(17)

“the first stranger handed his neighbour the family mug” & & 2% X 5 ic. $TH
K ZORDOET = Y ANTE R P —XBEE I - P2t L T2,

HLREICE T 2 AN ORBI R EENCO VT, NEFEOAT ) - X7
Z A (Mary Douglas) 1ZA T D X 5 %ERAEHL T 5,

Drinks are for strangers, acquaintances, workmen, and family. Meals are for
family, close friends, honored guests. The grand operator of the system is the
line between intimacy and distance. Those we know at meals we also know at
drinks. The meal expresses close friendship. Those we only know at drinks
we know less intimately. (Douglas 66)

CPPBEHINBE TV IEMTH I HEED RV, VY v 77202 Md 3
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HELEYDHET 2HFOM L TIL BE & (intimacy) DiEVADH 5 &)
L. AIERIC BT D Bk A L RO FERER 134 5 D ICHIET
H 5,

Pv—XiF, FRDOT v AAnL, 2F ) HEAKRNTTICW 2 A0S
o eittan, BEX ] 054 v2—2B25, —/7. WTHEIZI —
FEd~v—XnblEED bR 5, KiFERLCIEBEIC R 22, WiTH
EHFAGKDOZDOMTI—FEHELZLRVAT, 20 FiE [HEx] o
SAVERBAIZEIIEVE I, IR 7z Y AAHITHREEDS & LIC
I=FEMRATTEEEICVEL, ZALBICRMET 27201 Hi721c 3 —
F & RBICH T OB~ Y TITo 72 RICx L TR & 5 icdE#fES %,

“Why should you do this!” she said reproachfully as soon as they [Fennel and
Mrs Fennel] were alone. “He’s emptied it once, though it held enough for ten
people; and now he’s not contented wi’ the small, but must needs call for
more o’ the strong! And a stranger unbeknown to any of us. For my part |
don’t like the look o’ the man at all.” (19)

1tR - 7xzvpFER T “frugal woman” (11) & FFE N, ZOIEEED
“frugality” DENE D RAT I ENTELEA I, Tl EY
BTREFBODERIEAMERAL LI h > EHTEOTA, 251
BT I - F2RHEL 2~ —X~DEIUE D FHAMZ B TELZDT
HR07ES 5 B

OB CIILRIEL > — XD/, % L CRFHERTORIC I — P2
e LTC—RNICBERBRIIER I o205 2 L I35 2., kAL LTHEA
ENOEZH & L Z2H LB OMICIIBERBBEBIN TV IETFRDH» 5,

4. B FAR

INRDBETIZ, LALI— PRI RTEELD S BICHEANTLEY
X9 TH2, I—FEMATYS I bICHRED X < 78 o 2HUTHE VIR D
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ZOWIC X > THOBARBEI NI LI XY, FRATFRILLFEIO T
WL XEHELLTHMINLT 2, brd &z WNAMBRLZC L 28
28 EEEJE S, “The stillness was unexpectedly broken. The distant
sound of a gun reverberated through the air—apparently from the direction of the
county-town.” (23)

COHEE I T TN Y HF, 20 E CEFCHIC “an elderly
engaged man of fifty or upwards”(11). & %\ “the engaged man of fifty*
(20-1,24) L LCLApRE I T o A KETH 2 Z L 23HBAL .
PUTH & A U (King’s man) Ofilicr#HE L5,

“Is there a constable here?” he [the second stranger] asked in thick tones. “If
so, let him step forward.”

The engaged man of fifty stepped quavering out from the wall, his
betrothed beginning to sob on the back of the chair.

“You are a sworn constable?”

“Now, I’m a king’s man myself, and can give you authority enough for
this,” said the formidable officer in grey. (24)

Z DOBENICE 5 F T, “the stranger in cinder-grey” (18, 19, 21), “The sinister
gentleman in cinder-grey” (24) 72 £'& L 2 F K I N T 7n s o 72T 23, “the
formidable officer in grey” & §K& X%, “formidable” DFEIRT L I IC,

FAZZBIC L o TRBRL B VRITFETH L ZEPHALZZDOTH S,
DBHICE - T, #/](authority) #Ffo TV B ELHITAL, ZD L 5%
HNEF o T WELL L VI H R NI EL 20 TH S, LA L,
Z O TIENZ DR 72 2 b D Tid e . KEREIC W ANYI7=b L))
LCHRIA (8 Bbnd AY) 2P CBVWEED L XTI AVIED 5,

“Yer money or yer life!” said the constable sternly to the still figure.
“No, no,” whispered John Pitcher. “’Tisn’t our side ought to say that.
That’s the doctrine of vagabonds like him, and we be on the side of the law.”
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“Prisoner at the bar, surrender, in the name of the fath—the crown I
mane!” (27)

WER LI HLFELTEENE LTS LTI, “we be on the side of
the law” LEIE N T2, HENZFFOMICV 2B TOLEDR RO THED LS
IZ5 5 F W, X HIC “in the name of the crown” & F 9 N& & Z A% “in the
name of the father” EFWVW T TCLE I, KO TIKWEIBEETHLI LI
NEEHITNEL R, ¥ )X MEOEXTH oL ICSINL Tz 4 FE
R——ETHRCFEHRTHI P T 2 kfE—D—BTH LI TAT
VTATADBEEDEDPEDLDTH S,

LTI REDPY 27 4 A+ N b 7 — (Judith Butler) Y = ¥
K= TATVYTATARAT =<7 4 7RI NS Lk~ 7GR TH
%,

Gender proves to be performative—that is, constituting the identity it is
purported to be. In this sense, gender is always doing, though not a doing by
subject who might be said to preexist the deed. . . . There is no gender
identity behind the expressions of gender; that identity is performatively
constituted by the very ‘expressions’ that are said to be its results. (Butler 34)

COMEY 2 v = TAT VT 4T ARZT TR, A TAT VT4
T4 —RRICHDBEHT 2 LBWRETHA ), ROBUHICIIKETH % & odt
FAD—~BTHDL L WoTAT VT 4T 4 BMTLDHNTHELE (preexist) L T
WEDOTE R, KELLTCDOT AT VYT 47 4 %HELT 2 720 1 X B
W#ziES 7ae 20 ThbIHLERUE IIrN 5 FEEEVEZ L, “in the
name of the crown” L IEL{ EbAmnE Wit woTthsd, LrL, HiTzo
TATYT AT 4 %2XTH—~T 4 7R T B Lickd s,

TN ORI, BRNAR A2 20 F Yy R L2 =T v P OBEAR
Tz VANDRICPLoTL 2HETHRONE, ZoFEALBITHL T,
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“On entering they discovered the shepherd’s living-room to be invaded by two
officers from Casterbridge goal” (28) & & % X 9 IC “invade” & \» H FEBH S
N3, 2D, BALDRLZHOVBICEINLTNEDTH S, TDLD
BEANTLLOEHPLT R L, $v—XDBELED AW THEIALSE
DAZ] LT YicEnd, rlkogomhicid, ~47—- 20
AT T RO N & 2 LS E 72 b oIic REANIL O R B AT 5
NTW7zs, FHEE D BCTH S RRITHELKAED X 5 ik 2 fiofl &
MEN Rz ol BRI, 2 L TRALD RS & &A
bz oE b oIt En g, LEFNOERLL L X%
B v ) THEMNVSHENN RO THY 5B L) T b, I OB
FHEICHEEINTVE LW T EERLTWVS,

5. KRE 72 b DB

RGBT BILDWTFEILEDL I, 72V A NVDORICEFT o Tk
L0 55, BUEREIIBURAZE S o icsic T, LRI B w 25k
APV EIRD -T2 DICZREIC ER Y~ RTOR L ozl T AIT,
Vv —REHPUTES I - VPR EHB 270> TETLE I,

He [Summers] had not finished when another figure came in just as
quietly—his friend in cinder-grey [hangman].

“Oh—you here,” said the latter smiling. “I thought you had gone to help
in the capture.” And this speaker also revealed the object of his return by
looking solicitously round for the fascinating mug of old mead. “And I
thought you had gone,” said the other, continuing his skimmer-cake with
some effort.

“Well, on second thoughts 1 felt there were enough without me” said
the first confidentially. “And such a night as it is too. Besides ’tis the
business o’ the Government to take care of its criminals—not mine.”

“True—so it is. And I felt as you did, that there were enough without
me.”

“I don’t want to break my limbs running over the humps and hollows
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of this wild country.”
“Nor I neither, between you and me.”

“True, true. Well, my ways is to Casterbridge . . .” (25-6)

ZADIciE. D N b BB EZ B> TWE DI, BHkb7ZTZo%
VRoOTETCLE o2 I MEDHMBEOND LS ICRZ B,

BRETRR D The Three Wayfarers TlI HITHEZ AR HE L2 & i, Y~ —
ZXHEDEMRICRI 2, MERRIC BB TH D X 4 I v 7T~ — X2
PITHOERICR O VW EZbN D, 2% ) EROBE TR, = — X,
HEPMITHETH L Z L 2H>Tnb, ZZTHFLHEEICRZZLIEAD
DiRESF 57O MERITATH D, “between you and me” & \» 5 R 5
. ZAOBE S ZEFAL 2 WERIPERR X 2, PITHOVE L 5T 5 &
HWIRFHERE, BN (EBbhzs A\Y) 2EDLTICIoZVR-TE
TI-FaMbe O RELEAELELZ icky, LR LE LT
3THHH, TDLICTNEDHEWITH BRI -T2 RE 225, g
DX ZADRICY TED B L, v —XFPTHIC YRt 3. %
O HES] 074 VIFBABRVEITH D,

L, ZOXSICHEZRoTWE2D XIS ICRZE AN, I—-FD
HECI->THLOERZEA CllE L COTRBETHo DX ic—
R 7o TR 2 2BEIFHIL S &\ ) TR e in Lz v,

9. 2O ANIZRZHIZ “radically different”(16) L G E N B 2 h b
b3, HEEEEEL w3, —DHIZEMA (darkness) & DFFEV DX TH
%, ¥~—XII “the black coated tribes of men” ICJBT 2 X >R ANHITH Y
“dark in complexion” T®H % (14), —H DPUTHIZFE D FIT X o T “the
Prince of Darkness”(23) &FF& L5, —DHIZ7 = v ANDOFITW Y Fvriz &
ZOITEICTH 5, ¥~ —XlL “his first act was to kneel down on a large stone
beside the vessels, and to drink a copious draught from one of them” (14) & 3
SO S NT=MAKZ AT L, —H OBITH L “raised the mug to his lips,
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and drank on and on and on” (17)& I — F AT T, I HIC, { DAV TW
3L 2DRBLETCNE, ¥~ —XT “stretched out his legs and his arms with
the expansiveness of a person quite at home” (15) & 72 V. fTH L “threw
himself back in his chair, spread his legs, and made his presence felt in various
ways” (18) ETH & b IV 4 DEPT LKL 00, BEETHL 2&
BCRTFICHE S, 2 L CTHEDEHED X H I, v —XL “the county-town from
which he appeared to come” (14) & F¥ ¥ 2 X =7V v U bRKi T & HBRE X
. BITHEIE T am going to Casterbridge and to Casterbridge I must go” (18)
XX REZ =7V v IClED D LS,
COXSICMENRILU L5 EHZHT T2 2 L 2EHTE 5725,

IO ICERIALT, TOTAD—BRE TV X, Blzrdb ki koTLE o
DX o BEESEH D L gL 72\, 2 DI E TR O
RTEL, =T 4 RN X BEIED A 2 Hi D RA)DOFHE AT ICEIH
T2 (K1),

He had not finished when another figure came in just as quietly—the stranger
in cinder-grey.

“Oh—you here,” he said cordially smiling. “I thought you had gone to
help in the capture.”

“And I thought you had gone,” said the other, continuing his cake.

“Well, I felt there were enough without me and such a night as it is too.
Besides my way is to Casterbridge; and ‘tis as much as my legs do to take
me that far. Going the same way?”

“No—I am sorry to say. I have to get home over there.” [he nodded
indefinitely to the right.] “and I felt as you did, that there were enough
without me.”

The other had by this time finished the mead in the mug, after which,
shaking hands at the door wishing each other well, they went their several
ways. (Henry W. and Albert A.)

ZOLYHYICHEWTIX, “Oh—you here” DX D “he said cordially” @ “he”
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BELLHRODEGAED & Z DK “the other” & \» 5 fRAFIVHE L 728
Kb ETHRIEXLTEICEoTLE S, ZORILDBIEDZD ., FHi
DB TREIC “he said cordially smiling” &9 FKIHIZ, X W ERHL 22 7%
“said the latter smiling” ICAH X LT\ 3,

LaL, ZRNTHREPEEZZX 5T, FRhzzHLZLINns 4y 7
A7 4 — FHTlX, “Oh, you here” 2> bR E 2 EIRIC AT D& ) 7 D550
RAENTED, b —ADOANORY 70X 5 cEedOLNTRS, %
EEDFIRAIC AN ML TRt 2 L LT itk 3,

He [Summers] had not finished when another figure came in just as quietly -
his friend in cinder-grey [hangman].

“Oh—you here,” said the latter [hangman] smiling. “I thought you had
gone to help in the capture.” And this speaker [hangman] also revealed the
object of his return by looking solicitously round for the fascinating mug of
old mead. “And I thought you had gone,” said the other [Summers],
continuing his skimmer-cake with some effort.

“Well, on second thoughts 1 felt there were enough without me” said
the first [hangman] confidentially. “And such a night as it is too. Besides
‘tis the business o’ the Government to take care of its criminals—not mine.”

“True—so it is. And I felt as you did, that there were enough without

”

me.

COBHETIE, ¥~—XBARiTARILESbAVE I CHTEDO Y 7 %4}
D& L TH Y — “T thought you had gone”. “there were enough without me”
—. TNZTNOREFAVRT AR EL S0 BHBILO6L b, T
DX S, HNARLZFAOHTEL LB ELLARDLRKIBOESL L
D, ZADE) 7R~ ANDINYDOFEFED LS IcELDONTLE>TRED
72, ZORER, T AoxhZhofie LToXFIR, % OBFE7ZFHAL T
LEorzd3icRzs,

COTATVTAT4DRALCELT, I-FOFTHIBRED LS X
[RiFhiE] LzPRiconTHr b ARMTo X3 CidRTnwa 2 & %25
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b LA RIFRIZIL 200 iRz bid. fAlz. BOBZFZ
~EDLDN T DEIERL 5, Wz X, k. B3 hiEhiEL -
BDODHEPICHEIT T DEEL B, (FE) XXl 2z oichin
32ki3. o2k iciAddfaRr st Ths, ()
—ODEH#HICL 0T, RIFRIEFLZDDICARZENVWI T L, 2hZT
TITIREETDLLWVWILTHE, LWHindh, RiIFRIELEZDDDFLE
. ZopaETHY, Lrd, ZOTRTCOHyoRMIc X > T,
OB DES & oz, utch . B2 @RS 5 72
DDBEDBDDIDEL IR, LD EDDRNEIIICY bbb T,
FRICBWTIE, S720EBETLT, iy, MilExrkn, wi
L ZATERICPENIENTLEI DL TH S, (449-50)

Fo b it BEICRKRINZRIEEE LilgEs@aslai L <L 5%
KA L T2l m o7z I— FidhlERiIL T nd BE O -
T8 RBINICZ TS TH R L REABWVES I 2, KRTHNIE
SEIIN L FEFBATEE & v 5, Wb IEAE L& LTz AbE 2137207
NEy I—=FxitLliceicdy MEAEELZR] 2720k 51Ck2DT
b5,

ZLTI—F2faKbo L, TORK KL LERRSEDY, “The
other [hangman] had by this time finished the mead in the mug, after which,
shaking hands heartily at the door and wishing each other well, they went their
several ways.” (26) £ ® 5 X 51, Z AR X DiE%RITL, REFBEICZADT A
TYTATADBAEINEDTH 5,

LaLl, ¥=—XOFICHPITHICIY A5 5 &3 2B BT b
Wz, “shaking hands heartily” &5 X N2 - ADRICIZ, I3 —RA<A4 ¥ —
HBEIRT B L ZAD “something shared, bringing into being, however briefly, a
collective experience” 23H -7z, H D Wi, FBY FHRZIfH-Tnwb I &5
HHLZ DTS D D2
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6. fiifii

ARCiE, 19 iR R OB L Z 2 5N Tz T — F28 “The
Three Strangers” OHTE D X 5 &z Rz L T2 0 2FEH L 72, RMEMR
KBTI, BRRSHEZC L 2L 28A I RAKICRREZ 26 L,
FALRICRBMEIN D L 20 F Y X PR L o THREP D T B FEfR Ik &
WO XK EFELAR, KEAKOT ATy T4 74 ICRELZD 6T D
DELTHi»PN Tz, L2L, I—-FIfEINI2ECZTDO LI HERR
frxhzEcid, HEKONILZ L AR LOBERBET &> Tk
oTLEH, Zo/hficikzokyicHirhTcnwsd ks> Ths,

—HT, I-PFICRBINIHE, IHICTFEFARCIEEDD L HFTICH
2L F YR MR VERY XL, HBEVBIEANAFTNAD KD REHED
L, HERATIEe TS 19 i RotHR cld o X5 mkFILE
OBV EVIBIFD ) AZALY =PI TWEEEZL LS, »~—
TAFERICBWTHEHINSE 2 B3P WRBOME RS, L) Thot
FikD® 07 e FELFEFDV TV mICHER 2 & au iz RZEE TR
HEICEWTH 7427 avoltRICBNTh FTFTEEN2>TF—~
57259,

<¥E>

ARNIHARN=F 4 A 67 BIRS (RPERAFREARYE. hRF v v ot 2 2024 4F 11
H2H) KBIZL VRV YL [A=F4 B KBWTRELZmE EEHOM
Hi—— “The Three Strangers” % H.0MC | ICMEBIEZEL 72D DTH 5,

L A CIEFRICE Y 2o, ZDHROZEE S FEH TR L T % Oxford World’s Classics
MRACHCBLL 72, HAGEFUC DWW CIIREHE - NHREWER [V =2 v 7 2YEE] %5
WLoo, BWHMRERL 72,

2. KERICH T2 %) R PEHIRBIEIC OV T L 72 D & L TIF Roberts #H D
Zé&,
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3. ARESH O ZIENNIZIC D\ T King, Ray, Gilmartin and Mengham Zf{o & &, FFiC
Ray (ZJ5F5 O FFEMl 7 M5t 2> & “indoors / outdoors, natives / outsiders, rural / urban,
bright / dark, comic / tragic, security / storm, present / eternity, birth / death, custom /
change, young / old and private / public” (9)® —JENIZ AR b5 2 L ZIERL TH D,
A b Ray DI SEICLTw5

4, IR T 2V ALD “frugality” ICDW T3 Brady 25FEL KH LTV 5,

5. %E#F 23 Oxford University Press iICflnEbE7zE A, RD X5 REERH - 72,
B, %7 17 VIR TRCIBIES T S LT\ B, “Slight changes may be made to the
grammar and syntax of an original text for a variety of reasons. It may be that the Oxford
World Classics’ version was taken directly from Hardy's original text, while the Macmillan
one may have added the new paragraph for ease of understanding, or many other possible
reasons for this. I am unsure as to the exact reasoning, but unfortunately it is unlikely we

would be able to find out, as this was edited so long ago.” (Annie)

<5 k>

Annie, Customer Services, Oxford University Press. E-mail to the author. 19 June. 2025.
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VA=A, H 7 [ROUHF—R/~Z L | KHGECER] KEIRTR, ~Y) =,

2022 4,

b, Vv B [EELE BEENEERORNS M KNRE AR
B RFEICE, 2008 4F,

BT (e wvwdaia=r—vay—I[FAT 49 F-a—=74—1F],

[7 vz KENE] OBAE] T<E>THREGA F ) ZA/MGE—REOLER],
AT 7 EFE, 2004 4, pp. 94-118,
AN=T 4, PRA bR =T 424 Z20RERE XN T) ERFER,
MR, JAEARE TR KRIREE RE, 2020 4R,
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Sb v 7y [BHRICET 3 BRENROER0EY D01 | [YREDORLESHT]
fEEEER, A3 35E. 1979 45, pp. 107-23,

FRE sy “RPNEORD R 2 7 —HEMTH 5] TREBOAT] SHERT
fffE. AV 7ERE. 2024 £, pp. 25666,

TNTa—, VI—=L [F 422V 7 oFy —E0W I 1 HHEERER,
FEIFEIG . 2024 4R,
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*@ffa%%m%;m &Aamfwﬂm.%

f.f.«.r. Wh}p«fur;' #.:m. L-fu-?e..—m.
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1 “The Three Strangers” D FHi, p.26, New York Public Library o
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The Mayor of Casterbridge (1886) ICE 1 %
T DALY - #EE S
—INE Ny B DI —

0

AL T

bR =T 4D [ HhRA2=T7Y vy YDIE] (The Mayor of
Casterbridge, 1886) ix. +IMACHI D4 v 77 v FREHY =& v 7 A
FHEBERIT, EARRA T - ~VvF v — FORN L EE LM B/t c
%5own¢@Fifﬂ~r4i KECHbin 3 HkFEp L gE—3F
FE 0. 1846 FBWE (Corn Laws) FEIRTERTONEE 2 INHE, FhiEo AR
——iCHEEITWB L EHF LT3, YREOREEIX 1820 £ 5
1846 FHE TTH V., RETRMREBEROKE & HHE MG O H5
w4 XY REFRICE T RE AR ER > TW 5,

B 1815 FichilE s h, ENO/NEMES 1 75 —%2—=802Y v
JCES B CHNERE/NE DA E FEIL U CHEIN RS L RS 2 R L 7=
2. ZOFERA v ik ikE b E L. BH T EE RO AR A L 72
(Salmons 106), 18304EXFK 2> b 404FERICIIAEDMHR &, BWMli& O Sl &
HERERELAT 5, REITrN— T - =L NEIC X % 1846 FDF
PrEFEIEIC X 5 T % D% o R ILFE O REFE G XK & < &% L 72 (Salmons
109), Z OFERERIZ. [HROMIGEHA~Y F ¥ — F LSO SN A
FFAEF 77 =714 OMUEEICKBIN T2

(hA2—=7Y vy YOlTR] Tk &) 2, EGOLTFEHTH 5 & FRIFRC
BB - FHRE - SUURREOBA L L THBREL TWw2, L b
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TNA YT 4 — (furmity), NE. NV v Fa—LwvoBYI. MEEH
RRE (P L 58). REFHIZ oMl ((RELRL» O HHES ~). MERAfE
BoORE, ¥z v X —LINLRBOREF & v o 72D L~V TER L T
3%, Kim Salmons D¥EE Food in the Novels of Thomas Hardy: Production
and Consumption (2017) 1. ~—7 A {EfICH T 2 BY2 . APD N3
FAOHEZM ) A CORELMKERTH 5 2 L 26T 5 (104),
Annette Cozzi (X The Discourses of Food in Nineteenth-Century British Fiction
(2010) I£BVT, BDT 4 A7 —ApHIUtitfesEE o FE R #8ET) O K
EERRICHE O &, %ﬁ-V17ﬁ~'%ﬁ%b¢5%ﬁ%%%?5XMﬁ
HEEETH 572 L L 5 (Cozzi 11),

YIEEE DI Y iﬁ@ BT, FLABEAY IR T 4 —%iic,
Flfk L OZMPFEBW O N5 2 L i, UEROYEERZ MO 2 RER R
Bed, CoBmEit. B 2EE[OMT TixR, HEREL O D@, R
AL OEREL 2 L CHEEROmMEE L L TRl & & 28T ¥ % (Salmons
104), ¥HiC, Y2 — LR - 7L A4 F—0 (4405 ] (The Golden Bough, 1890)
CB T 2 BRYE BYE) MEEOME——IHE DI & £ O A UIER] i
YIRS NBEBRELE T, ~v F v — FOEY LIRBG»Fhd IVHEH
CHEHL T2 R B XA (Salmons 108),

ARECld, 2o XS mR -NE - BYEZEIC, [HA2—-7) v VO]
Rl 2% ANICHA T HHITRETLY L 7L A VT 4 —DORYY
Mz, HE/HTE AV YUT 2 — 2l UM 22K ORK & iz, 56
“HICIRBYEREIL 2 T RIC L RERF 0L R 2, BT Y = v X —
EROIAHULEZR L. M TIno2RAL T (R »YRERE & R
BEREZENT 2772 S 20T 5,

L FERY TN AT 4 R ERRE ORI & TS O M NE

YEEIL 1820 ERWHEHOME., Y24 v =754 7 —XDEMH (fair)
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DOIRE 5, T OEMAT IXRMNIERIR DR - #1138 - L33 3 22T
HY., Bt FHIOERICES VW SHRFOMMNE L TWwb, RECE
Holsl, BRI OfikE. B emPfRka &, L LmicBb 2
HowWw MGl BB DT TbiLd, N"—T A EHARAX—=T Y v T %
“the pole, focus, or nerve-knot of the surrounding country life” (Ch.9, 130) & i
&, ZoduOtk e LTEREREZ I L Tw B,

CONGORMBICH 20, FEVZILRX Ty FAFTDIALRAY
T4 —BETH L, 7AA VT 4 — 1 3FHECROUSRIR T N % 47
THE. TLRUSLEERZMATELON S, BRHERLCIER 2 & LR
RO L 4R % R 2 5 ot T ¥ 72 (Davidson 323), LA L, > —
T AR OUREL R 2B AR e LTk, HRFoimE LR
DL LTHi <,

She slowly stirred the contents of the pot. The dull scrape of her large spoon
was audible throughout the tent as she thus kept from burning the mixture of
corn in the grain, flour, milk, raisins, currants, and what not, that composed
the antiquated slop which she dealt. (Ch.1, 73)

CDAA=VF T4 )T L vxAd 22T [~ 2 XX ] (Macheth, ca.1606)
AE N GOBELX b OREXMIL I 5, ELIT “Double, double toil and
trouble; Fire burn, and cauldron bubble.” &8z, HEEAMEZEE LB LF
SEWRED LT, IR Ty FAFT7OMbE, v Ntol
OFICEERGE Z B L, HE IR, SISz R 5,

x o< b2 ZRE LRI, REAFMZREEEbE CHRRZHE T
FRPEEORMTH 3 L AR, % ZICRAT 2 BYRIEIERIC X -
TRRF A BEE T 2 TREMES 20, C o “EMIE. Cozzi MIEMT 2 B0 T 4
27 =N HFEROER 2 FHET 5 L RKICEILL 5 2 1 ICH 7 3 (Cozzi
10), Cozzi IZX#F, "—FAEMICH T2 T8 ZENOGEH & EEL
BFOTNR & O % REIITIHEAN T2 (Cozzi 14) D THY, TOTNRA Y
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T A =T E I I OENM R EE ZHSTW B,

ANYF = FBOICT 2 7R VT 4 —id, INE L) Husligs o 5
DIELN/DDTHY Do, HH L OREIICTH 2 7 LEHIMA ST
W3, ZORAE. HEERO NERRT IR ERIE MR A T B B 2 REL
T3, Salmons X, COPHEET AL - Ta/ I —LHiHERFEWI oD
R RE 02 & L CHE X % (Salmons 104-6), €T )L - T2/ I — [ IHAR
B & g oM 2 iR U, G 3Rt - B - k&I 2@ L <
EREBET 2, IR 7y FAF 7 OMITATE ORBMES, B8 THRE
OFHICH L 5N 28I H 5, Salmons 13X Hic, HIEEHECH o727
NAVYT 4 =BT 4 7 b ) THICERBROHRZRFICK TSz L
L, 20BHR3~vFr—FOHMOFHELEEAVES L@ 3
(Salmons 117),

B COMDTNAYT 4 = b—HE, BN RFE~EE D, BT
Lie~yFr—Fh, EX-F VLRI VFRZ=V x4 V&2 B dhkEk
LRV ETDOTH S,

“I’1l sell her for five guineas to any man that will pay me the money, and
treat her well; and he shall have her for ever, and never hear aught o’ me.”
(Ch.1, 77)

RV F MDA v 77 v FoRNThRmiciTbn 8T o, EX %k
2SRV 70 ST BN BEARIC B\ L SRR TR OB TR L L Tilb
N5 ZEH o7 (Winfield 224-6), T Z TEEAL DX, TOTANREAEDH
HIBRE A WHR X 4TV B TH 5, M, XV LHOLHIIERCENOH
MR CH 225, C OYH CTIIMERZFIMEOHEILL ro T 5,

Salmons (. ZDFEHMHGZ 7L A F—D [SE] OBME (BYT) WE
RO B, HEROBE RIS 2 TIINENIcR S, HTESZ O
7% #k < (Frazer Book I)s ~¥ F v — Fid, L ZH L LTHICA DL, BTRE
LCEE R L0, ZOWNIIESOBEM? bIMTDEFELZALLTEY, &
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5« S - BT CPRES IR LT 3 (Salmons 119), Cozzi i%. &
DRYEDZZIE L MEEH) - NEEETF —7 2T, REIICHIETL Tk
Y (Cozzi 36). Hubskit&DHENIEE DZEAL L RIFHWEDER Z B EDYED
FEERRL TN,

THLT, ZOFEFEY L TAR YT 4 — DB, PEEEKREM U T
DRI NBMEENERE S N T w5, Tabb, LEKIEA OmE L g
B OB DM, BROLM LE, Z L CHAELEDERTH 5, ~v
F ¥ — PO h g %10 LB 2 S 8213 ER O ZZH)F 20 S L .
FEIFEHY + FLEHY - REWIMET) & R WHIICR S B E S HIRD 2 DTH 5,

. e [’ OFt—HEOEW AV LS Fa—

Foeh LS Bl kS b A 0B e S X o TR
MEHEZEEL~YF ¥ — ik, B¥EL LRL, BTRICECcRYES
V2, LirLZofiiaoEmtkid, B0 TRl 2N iR 2, 2k
oD, WOWBRHEARXVEETH DL, THOALIEZ~VF ¥ —FH
RS L 72 /NE 2353 (sprouted) L Tz 72042 S L F & 53, v
IS EFTHNEHAEL RIEO V72 L322 (Chs), NEIFRFT 2 RO
BENERICR YT VT RNRE N, 2 ofER, EthoBhEL LB 70
FTUYRFEoTLE S, PHICL v LTogeMEr R RoTL X
5 D72, TOHITH R ZHE LORKTIEAELSALXDEL LEXZ 5 (&
=) LwIHIRMZOb DR, BHEILETCLEIHKFECTIH o7,

“Ye may as well look for manna-food as good bread in Casterbridge just
now... There’s less good bread than good beer in Casterbridge now... he has
sold ’em growed wheat... till the dough ran all over the ovens like
quicksilver; so that the loaves be as flat as toads, and like suet pudden
inside... I never see such unprincipled bread... made all the poor volks’
insides plim like blowed bladders this week?” (Ch.4, 97-8)
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ZOMROF IR, WEORMEZBA T, MBHEDEE LI OIE X ot
T2EKTLD D,

Salmons (%, ~¥ ¥ PSPHERIC B> THEZE (Eucharist) D5 TH v, LA &
RO & AL 2 REE L I HIRD» &, CoBf%E [BEKF 0K
fix | LHis (Salmons 120-2), R\o¥ v g WikiAH X, H O OHEJIDIE
a4 5, Cozzi b BDOT 4 R 7 — Ak @ CR % BT 5 & FFE
T, ZOFEE DAL T 2 2 L G L TE Y (Cozzi 3, 5, 11). ZZTOM
Bhos vz, KEGROZKOBSEE b > & bEENICER ST 5, BRI
HAR=TY VTR, NV EGZHETHLLRFEEL, KRETH?
TEWE Loz, T THEbRTW S D IFFEENERTIER L, M
ke DB Z DY DDWELRDOTH B,

Z OFED R EEEARIER T 2001k, ~—F 48 —-HLT (Bt
F#=2 I 2 =7 v (Communion)) % HFAKFFHEOEMBE L L CfvwTndZ
EHLHETESL, T TWITIaF iR, RRDLTS RS
phev, EFAEOBHR L EHEEAEN T EILcH 2, ZoHIcHL 3
YHRE»PNDE LI, FHEEGROBEAERL, #lnk Ghf) 2R#
Wi (MR ~tiL 325,

9 L7 ZRt a0 iRz, FIRKBGE S & SCERUTIGEIES 5 &
F—7TH Y AmENBSEE D o & BRI % (Cozzi 5,11), [FIFf
IS DR, ~vF v — FORFHW AE O R Z 5 5 F i o #dk &
Vo 2 [HROBEANUKE L T2 FEEEBEDICT 5, BWEOEEIT cith
LA R CR R 1L, kR oigHic X o COMBIiK & s ic i h
% —— Salmons D5 9 il EHEHE DI 15 T H % (Salmons 106, 109),

IHIL~YF v —Fix, BHEEMRE~EZ2 2\ w25 [f] Off
HLEZHATLE ) RIEHOTIHFHDO I ZAZ — - 74— (74 F=F4—)
DNBTHEYEWEIAA L F 2 — k@O N, ZETHY LR LELE
HICHR L., Z208%E50TH 5,
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Henchard would gladly have joined; for the savour of the stew had floated
from the cottage into the porch with such appetizing distinctness, that the
meat, the onions, the pepper, and the herbs, could be severally recognized by
his nose. But as sitting down to hob-and-nob there would have seemed to
mark him too implicitly as the weather-caster's apostle he declined, and went
his way. (Ch. 26, 260)

H A (commensality) 1357 2 (HEEE cii <. BHEBAKREZERET 2L
THY. ZOBHOEMITAROHHLHEREDOTREEZ B b FH 3 517
FyTIE A7 B 78\, Salmons (X & DB % IHAEEFE TRIHEL) oy v e ¥
aT7ORHFOIEY — FENEL, —HiD “pottage” ALt & MM OI5HE %
AT 3 IR 20 X2 3 0 & 5idr (Salmons 124, Patterson 159),
FTCICHDOENAY TR LTI 2 =T 4 —ORF DL CTHEE >~
VI x— NICREZ o 7D X WERHEL LTy oEoEEZ T Tk,
HICERZ L) HERMERICK ZENOBIANITH o7z, ZNZEALI
HT ~YF X —FEHOEAERISBEELIZCLICREDTH D,

COROHEH T, BB~V TF v — P ERRDE LR TERVEERIC
5T ~EIRL T < (“.he couldn’t eat—no, no appetite at all—and he
got weaker; and today he died.” Ch.45, 409), Salmons 235 0. ZIIL#E
0T 2B EEDRIIZIETSH Y (Salmons 111), IR ICHEZ 5 2 2 #H
HOMZZ TN &, BH7R5E L R 2t 2 FIRFICEKR L T»
5, 2Tl BECHLMBOMOET — T BLEBINT LI L %
FHHMDZENTED, [V _R] CBTBELDOKREN, R
BETRICRERVWE I IC, ~vF v — FORAGINZEMIT D 10T 5
i, IBRTOREADER, PETHOEBE AV ZED ZONE
W&z itk s,

ZLOREICE, ~YFr—FTHFONA—2F ) BIPEZ 2/ —
ETHHEWMLLTCLE S, WREDRHI CHIC AN B~YBHFEFRICE T 5
RO Z o T 2ot ThIE, RERCEWEHICTER{A>TL
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Fo bk, ZOEKDBRERICKD o EERRT, BURERD X 5 hitEk
TH 5,

2% 0, o —#HOHKFIIHEA TR, (B=H=HK tvi=
DPFEDR DV FRF AN T B Z BFEIICSR L T b, o sy
FREIMEDORETH Y, & F 2 — DIEE IZTEIIKT O FEEOKS 2 &
Tl b, 2L CERDIEIZHFMRD O O RN RHEEN 2 E®KT 2,
Salmons 233 2 WG 2 MEER (104-6, 108) & . BikFE LT DHIEZAL
(118, 121) PEAZHE T, ~VFr— Fo@HIEIHVWBHIZ L LToh
EDICEX TV, TIUFH R 2B AR Tk <. BROLFMEE B
DEEICEEMA 2N TERLL o RRO(FELIIRE) TH Y,
NUFBIFC~NYFr—FOFETIRAEL, MBRZDOLDERL TS,

M. BWikgELL & REPTFOHfE— v Fy—F e 77 =714

REID & T 01k, REFEE2 O BHE S ~0BITH. it iEo
AFY 2B ICB T, BYIGEI & v HEMARE A28 T, bk
ORI, FEFAROEREZ W ICHR L 720 CTH %, Cozzi I, BDT 4
27 = AP FEROBER % FHET S Z & (Cozzi 10), & bIc—T 4 {EfhicE
FEEPEMNWGHEEELLREBEOER L o2 KRB CHENT L L
(Cozzi 14) ZfEHL T/, KMEICEF 2~V Fr—F e 77—71L 4 0%
X, & OWARE & BN DMK AN D 2 AR L2 b0 TH Y |
REOHEALED Rl s,

TR B R E N R 2 SRR CIRE#E L. S 0B e
CREEBERG5 2 TE 72, L L 1830 ~ 40 R DR ES) & HiligEg
DENEHERIT, 1846 FICBWEBFEIEEI NG & litg - WE - G
FENEOEI NV - 227 I— (E# - 2% - 5FH) 200 0 B . SR
TG DOIER & BEARICEK T 5 X 9127 > 7= (Salmons 106, 109), & D i H
72 B HEIETIE R . WEHETPlifEEEZ O b DOF Xz 2 HIR L T
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Wiz,

~VF e — Pt RIECRROSE & EHEE A o ANk L, Bo
Rz 2T L OSHEBR & HBICHE 21T 5. Z OBVl L v X
0. HINARFER L BILOBRICZ 26 Twiz, ZhiclLlTt77—71
A1k, TGS -CE RO EIRE 2 EH L, KRR X Y b #EEHeahlc
How T & MW S 5 . INERT D B51H Cld. £ DB Icffirin s,

It was the eve of harvest. Prices being low Farfrae was buying... So he went
on buying old corn at its comparatively ridiculous price: for the produce of
the previous year, though not large, had been of excellent quality. (Ch.27,
263)

77 =7 LA BRROHEAER D O HEEICK L 2R 2Rk T, fiFEOBRY
T & I KBEA L 72, RICRIET~YF v — FIZREDOIKL 24 Y 1<
HWi 2585, 2 Cicik, Rigxaits AR & A S % 5t b iig R o 5 s
HY, BEEE»SFHAEA~D Y 27 FMOIREARENL TV D,

77 =7 L4 0EH T, REDIHAIXZT TRV, BFEL/NEELHE
THMLEMEZEAL, £z EERICRL -,

Farfrae has a plan for purifying [the wheat], so that nobody would dream the
smallest four-legged beast had walked over it once. (Ch.16 177)

Z OB, SR O KR b iz kAN 7z TR 25, FRllE mLic X -
THKBL SN HISMEZ O3 ERICEDL 3 EREZRL TV, ~VF v —
F IO EE R I LA ORI 2 RO S HIHBEBICH <, 77— 7 LA
DEAEHNE & N TR ZEE) % FIAG IS 2 2 5 SRR RMTE 2 s b 3 %,
COEEIE, L WHE~OEHMFRELZIY 1 2ELTH Y. Cozzi #°
W RBFOEILE L XS S (Cozzi 6),

T LA I mEEeELOMEIC D KkEnd, ~vFr—FoE
MR HEGPHE R —= T 7 AWHFAEICZZON Tz L,
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77 —7 VL4 DR K - TREHL W HIEMEEICESL,
Ne 7 L4 ¥ —0BEELR» b, BEYERBMEEL LA 2 LT
% 7% (Salmons 108-9; Cozzi 19-38), [HEDHEN RUEOLICE T 2 8HE%H

LCiHfoHICd A2 3 TREhE 2, FIEOHEN IR, RELHELL v
HTeRgottRIcEY, HRxawEcfifidhzoch s, K
DERD LIREO BT ~DBITIIBOIERHL DHEITTH Y (Salmons 111),
Vv X—HFOLELL ST D, T LB 2O LRI PR
BRI BEILTH B T L % Cozzi 13IEHIL TV 3 (6),

HE Ay OFGEEE, ~v F v — FiERE / HhE e LCoBkEk
\» (Salmons 110), £BIC X 2 MIEOMSZIRT 2, fh, 77— 7 L A 12t
EeMLomicRELZH > Biffizm L., MoFHEZEEL T, Al
B Tclk, /INEOMEIICHIIIETE X 0 b ZE G & SRR X -
TSN B, & 27 BT, BEROHEBNEDOTED L BIE~DIEICA
EL, Z0MERL 77 =748, Rz A KL~y F ¥ —F D
WL DSRAL 5 72

NAR =TV v BT BHENETIE. RS R0 ol &R
(Hitg LIRE) O ~OBITTH 5, MALEE AL I LTI A
M &, FHAl & i ICH D  THIT ~ Dtz . ~—7 4 [T
EHE LCEfirhv, BEEZRCERZ LB TERVHEKE R E~Y
Fry—Fx@EL <, ROEFEIFIELTIHO SE IR %L & 2O
ARG, BYREOFEIEIL, MigHEZ T T, REOFELENDIE
YO REBEADEZCLE>72DTH S,

V. ¥z v &—&ROIETHEN—RBAEED b HGRE~ DT
[H2z2—70 vy OMTE] cBiF 3 [H] 2. BFRF IR IERTE

DHELT, YV X —RFOLEEEH AT 2EF—7TbH5, K
W o CE A TR OERE - B - 240, HLREEO R & M 2 R+
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ZHULIE 272 o 7203, IEUL e T b oERE L & b ICARTEED L L
X, At E v < (Salmons 111), & DBV T, WEEDIZL T Y & H
LB ORI EHE L ORI N5,

It was indeed the former mistress of the furmity tent—once thriving, cleanly,
white-aproned, and chinking with money—now tentless, dirty, owning no
tables or benches, and having scarce any customers except two small
whitey-brown boys... (Ch.3, 88)

Do THE RO 2@ U CHEFRORERE & DRMWAIZ KA T ER
. THORB~NBELeLh, 7Y PbEBRL, EBFFLTHL, 2
IiE, RIS & B0 FEERA, THE - fEoE o T oz hn s
WD F 1T\ % (Salmons 114), Cozzi 2T 2 L 29I . BDT 4 A7 —
NFHFER DB R ZBOET % (Cozzi 11)s 7NV A YT 4 —RBHEIFE S KR
FTANL %G 2FHE S ENERTH Y AR ERR AL S Wl E
DOHEDOREBTH 523, “agricultural piano” (Ch. 24, 238) ICfRFK & 1 5 AL
DPIT XY | X (TR 72 (Cozzi 14), X DB O FHR(LD, ELDOFHK L
WHOHRIED S L& HBEI L - 23 I 2L o B
. DA R S Tv

L, PEEo e TR LT 201k, BUEAXE T 2T S N
BEBTHE, FV IR T - LAXDOKMESIZ, BUNEROEL L ERD
e L cfirhd,

A spacious bow-window projected into the street over the main portico, and
from the open sashes came the babble of voices, the jingle of glasses, and the
drawing of cords... Three glasses stood at his right hand; but, to his wife’s
surprise, the two for wine were empty, while the third, a tumbler, was half
full of water. (Ch.5, 99, 101)

HEIOIRNIFE LT OE., 27 DIRIT 2R A XA —i%, &
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DH TR, MR ZBEEL I ETWE e Bbhr b, ~V
F ¥ — FORICEINEZ2D 7 5ZAD 5% =2 (T4 V) R%ET, 2v 7
7 =K T BN BT, BHEER & v 5 A A @IS A ELo Wt
AL TN BEEITH 0. * OMESIAERH A CHAICEKIL T3 (L[
KRic, Zoffid #20t) e a2PRILT 2, ETROINZM Ay ~DR
Wi, BHEORRE S LR Z D 2 BEOEETH Y, BFEOHHD
BHRICEBEORZOEERBL T, CCTREIR, KEOETH 2 LRI, ¥
e RBEoFEILOETLH B,

JEEED B AR K, HIKICIR D TR E AL, WEOHLE % SR
~RE2EETH Y N (B L F5R) NS JBrhaEizb) &
R BT 5, HEPRHEICE T 20— 2 OFEFN2EMZ D b D ICH]
Hahzzeo, (8] ZEEOBAEALOEROMIEHHIFIE~ LY
T3, COBFTEREED 7 5 —~ v R (FE) &R x iz (T
JE) o JEtE e LTHEEL T3, FHE - igfho sz i ol bl
ELREONLEEZL AL FE~LD, fiRke LT, Ko #Hizsto
TEEMPOIR AR R, BEOREIT A O A BSBHERIEE 2 5 O CHI
F{t9 % (Salmons 111-4).

oML, H 2R EH oL LTIV, TAA VT 4 —DfE, B
RBESPEBOEE —RHNICHRE S RADEETH 72, ML TFv
FR T —LhXOREIZ, 2 OBERET LFIHEROKE L L%, &)
RS 2, BIEGIWEICREE 2 (BE) e cHFEEZHAT S £20Ic
WU, BERRFHERO DI 5 GERD ceixhafbd s, Z2ic,
BOGHBEN =05 BER =~ & EREIRIR S 2 fiE L 2 5, Cozz
F IR EHEE D 2o T FRFICHRD b 2o 3L 3228 (14) Z DIER
MEoffAzHV2 2 LT, ZHEOBHEPALORLETAERM» LR Tr
2%, BRFEfE L CHAaM 2L b TE 5,

Eple, ~vFyr—FoKkor 72, HEEA HiH) &G oEMfE
DR Z R T MM 25 S TH B WHEEK IR O T W CTH 5 L FIRFIC,
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A E =R E DRI 22 EAT 2, SV ORE2D CBETAD
A (Ch. 4) &, K& w3 ERO AT, ~v F v — F ORI B OEILRE
STt Mo —onficiEir b TnwE 2 ERL, 2D L LR EADbI
2%, EEPEELTURNGES S2BET S, UEDOHRIZZ DIGEE
RA[REARIE S W 2 1C, W IR Ot b o T Th 5,

7. IR -7y FAFT7OFRICEOTHEFRFE W2 M0 i b "k
Ehv, BEOBIIMML Th, iz R 2 GEEZ s, fA
AR W BORID IO R L LT E4tl) 2, 2k, RAlfft
ZDHDICHT 3/ X QBRI OESL T hT\w 3, ARZEMCcidE
MDA BUEIIEES & 72 2 —J7. FARZZRH <13 &tk o FREE 23 SRR o (7
FHE 3 — co#Ekr, ERORZEMOREN 2R ENTH S,

BUT, 7AMAvT 4 —RBEOREREF VIR - 7T — L XDHIEIIZ. &
D OREREIL (BN DR~ iSO iR (RA D 5ERl~), 7]
ko FE s (ZEFBokRe BEEEORIRIL) L \vw)=20RILT
HEIL T3, N—T 41k, SR0Gw L HEEZERNCEBEL>D, REEHE
NOBEERE L LT 2 LT, fEFRAIRI O LRy IR % 5o DRI
ZIH3 2, BRI R EEZ 20R LS, #LLETMERR, %
DITEDB DR IZERERTRL DL VI, HEDEBICH 5 EREKE %2 D
bOEREVEZ D, BREEF, TICZOFEVBEIPROBCBENLBE 2D
Th b,

[(h2x—=7YyVolTR] kT2 [R] ORKIZ. YFEOETLE LD
I, FEEROER, RFERF. IR0 IR, ¥ v X - BEOER & i
I LS, BEHOBMEEIAA VT 4 —3, $HRALZDLEODMH
ICEET 2 RADOMEEZERL TWwWiz2s, Z 0Bt ZIBIEOBIL~ & i
U, BOMFPERDR R L e o7z, Nvogpfhe zhicxd 2iEH, Ot
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B=2K=Hik) OMMAORIELZ KL, fiaE s L CoEKE RS 4
BE L. ERAEOINE~ LB IE2 R LR 5,

REFEF 02 i, BYERE LR oS B 2RI, HIsRREER &
LEREELT2AGI2 O, FRIE SR 2L T 3 TG FEE~0BITL LT
iz, REEZGHDEREOHN X, 1850t 2B % i A0 5 51HH
HoEEICH > TRO LN D, MLEAMOEHEIT, Fiz o HHE L fS51H
BRI 2t 2L ch v, SN TN T2 O, IR & HERICX
ZARAHOKE~DBITE R Tz, Z0lEfL, HEKEOEER %15
DEEIC X o THE YA, BIFWN BT 720 © % S SULIERE %2 b PR 3
%,

RIS, ZWo BHEIIPREO B CAMEE > O R L, RISHAIE
UEZERZEREE NS, poTHiGoh L THEREZMELZER X, K
RofihopchBicBye o, BbTELRBICEDLSZ, —J7. HTofF
JIEDE S B L OB L. BUak A -CREF R 2 i SELog &
LCHIEfL T, T8 3EBoEEL L BERHRTE LR oEE OB~
BHELTWL,

INLORMIZTRC, (8] BPEA2AFOR TR, ttE&ot%
CHEL, BEZZ TWEETH LI LERLTWE, NERLKBREY
DFBEL., FTlhbil, BTN, FErh28BfE0 X5 ic, HEKROER
PER S £ 2RROEN Db L THEE NS, 7V AV T4 —Dfid bl
BipoNv, ML EnFhE, BHAKRES~L B8 1, ER1(E13s 725
FTHE{Lo L Gl R H iz, EFEFOMECEHREE VI HICR 2 ViR %
Fo T GEEEZRLTWD,

AN—T 40k BRI 2 RER T EARN R B oG I
DiAH, FEVPIUREPEELZEL T OLL2AHRTEZ L OB LE, &
BIFRR O TH 2 LFARRIC, ZoRREZHYETFEEETHHY. 2T
IR b 72 & TULRE — R FER O SECmEr LD 5 EE—»
HNENTWEDTH 5,
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* AR, HRAS =T 4525 67 BRS (1R - MR, Pl v v 92 2024
FI1H2H) CBFBY v RIT L [A=F 4 LB ITTT> 725K [The Mayor of
Casterbridge % [fr] 2 ORAMELS — /NELBWE] 2 Lo, ME - BEEEL
72bDTH B,
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Jude the Obscure \ZBF 3B v R) XL
— KA - - X - Bl

fa i &R

1. ¥

AFTIE b~ R« ~—F 4 (Thomas Hardy) D THFEE Y = — F] (Jude the
Obscure) #HLY ., 2 ZICEGT38M 20 +5, "—T4CBT5E
LWIHHRE T —~DE—-AETHBZF L - —F X (Kim Salmons) 1F. 4
R [Pa—F] oL Twd, +—e v X, GHRNABKESET
BHo72T 77D K Y (Mr. Donn) BHE T OREDETICR->TnwB T L
RECHEA LML, EFEICX VML T HEFEEE VI =T 1 /I
DRERT—~ERBOPFICH RH L TW35(157-77). TD/NFICET 2 RIC
FOobIGHIIRONE -, KM THRO TS BOBHIICIZ, y—FE VXD
WY LFCcwddodb%v, LirL, —F v X0aHsthaiE R
SR~ & D5 T &AL DITH LT, ARG TIEESN ORI 2 ER AW
ICHEH L, fER oSG L OBIRIcE W CGEMiE T2, ZO/NSUIE. T 7
~Z + F v (Arabella Donn) 2SRRI TH B DI LT, ZA—+ 754 F~v
I (Sue Bridehead) 2SfE#H R TF/E & L CHip L2 7a &, Mffda gL L
TYESEREINTHE 2L RICAILRT WS, | KTk, < Oxri
BOMEICENT, BEWIERPEELABEHEZRAEZL WL LERLT
Wi, REINAERZIAD b= B, 2 D/NIC BT 2 K7 EE % i
LTCWbZERFIEEL RS, ~N—T 4 BEPEHCBIC, fifficcx
DREZEFHL T ERLTHERD,

2. [¥a—F] ek 2 20OME
MEE DI IC A B HTIC, & D/NFICTES T 2 B ICO W T L 72w,
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HEDHOTICE > RICIELSBMIZAMES o TOERANES S, Ya—F -
7 +—1 4 (Jude Fawley) &7 77 OBHRIZ. BRELZDIRTH BT I~T
2. BoORH%E Y 2 — FickiF o CRzql Wiz L ICHEERT 5, 2.
Va—FeT IRFICLBROERDOGE X, FH ICHEIAHIREKT D O
Ko TWd, N—T 4 VBYCERE G2 5T xS L Lk X
CHILNTW A, ZOBMTIE, BERONBOUED-DIc, HINnd
IO 2GR IC R 2 2 Lo, MIkE T 27201, HLABRII KB
BEDLNSC LI NT VS, ° ORI BV HEURERRTT T
RZECHLT, Ya—-FIKcHEL, BV 2R T, Kofigciz—
ADIHERICH 2T B, IHIC, Y a— FORBT 77 DEMEIC £ A
NIFTHINIGBmMbIEHTH L, 5FTH AL, BETHRZARIL,
Va—FOREF~DEBBRHEINLZ L ERBL T,

o, HOEHEGKEZRZL TS, TIXTDOAATTOEHELHEEH
WCY 2= FAFXT AT OMOAIRER T, T84 —Z+FZ V7T
THE->7ZAHDKRTHEH—FL v b (Cartlett) b, 4 FV RICK3 &
NTHEBIRDTE Y EL DL OFU D EBHEEHZ I TS, fil)T T,
FBIZY 2 — FOBFEL LCilipNTE ) o EARE L CCHEE S ¢,
¥ OEEY T2 D Lo T3,

ok, BKALBEL WIBERIIT IRT LY a— ol L FELBb
DB, ZOBEKRGVIINIENTH S, 771200 Tid, KA
IR L T ARRTFAEMH I N, LI EZ Iy e — VT E3HFEETH D
TERRNTVE, T, Ya—FEIMEEREEZILTON, OB, D
O, MEAKES 2l & KR DML WS 3TiEE, A EEL T
WMIhTWn3,

o, v O BB A =T 4 ORBAFE Lo TS, WY 2 —F
DHEEZD-LTOINL T, XV ifEoEM~0OMELZERT, Y2 — it
YERP O ANVETH 572 Fr—v 7 KB (great-aunt Drusilla) O Ffm\»
T, NVOREDHEREE LTz, 2 LT, BALLZHETH, 72T TY
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FGARPNIVRR— R, DotV Yy —TLy Fa5E5, Ibic, G
W B L MBRMICHONT WS, T I7_723I0%Tic AT T,
Va—NEFXTIGHIIHR TS 22, 2 e dxfilic, UV b
7 7 —H¥— « % 4 L(Little Father Time) O T4 L & B DHTIC, A — 1290 % #f
TCWwb, £/, WICBAL T, x~a77&7@m%'%M?5157—
F23% 2, AT TlE. 2hbDBMIC—T 4 BREM R EREFi7-¢ T,

BHRIICHAWT WS 2 & ZHFIFEL T <

3R & —AE & X

CONFRICBITERE ZOROWEIX, 2044 L IBEHELFHATH 5,
TIRIPY a— PRI 2T 2 RERZOR:2dDhb Lk,
TIRNRT—KOBHREDOHEBDICHEBWTDH, “wash the innerds for
black-puddings and chitterlings” > (40) 7z &' &, LIZ LI DL L L X 238870 X
N5, BREzED LI L L2o0H 22— FBT IRITOREHNB 5T
b, “a smell of piggeries” (44) & KDL)W ICE I N T2, ZD X5 hEA
LEE, Ya— PNt o THKOEMEZDEIZEL L Z o T ITR D,

5T, 777 —ROMEICHWTIE, EL4 LIS OB IIHETEE
Relcihbh, —RoEMBROLEPEHINSG, 7770 (Mr.
Donn) & D B ICEKED b HEICIEE T 225, ~—T 4 AR EHT 270
I, “Donn, endeavouring to look like a master pork-butcher, in a greasy blue
blouse, and with a strap round his waist from which a steel dangled, came in
promptly.” 377) 7= & & KA OFETOZ 4R VK LB L., BASIC X 275
NEiEfT LT, RRDELALIZERIEE, LArL, 20X Ak
DFFIE. AmCEEL YV QBHBHELERT 277 7~7 4 XL TH B,
Z07D, RIFWOEHMICHBAOR%R L, TIRTHY 2 — Fefrbt Tl
WiAD B X5 ICFPTE L., FTo#EEZFATLEFICLTCEL, 2L T, T
TRIDETEIEVE, TIRTEFVa—FadENGo72Z L 2L L

FIATHHT, Y2a—FDZ &% “aprize” ¥ “a husband—almost” (377) & I
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Ko ZoXHIL, MALBEEMNTONET 77 —FKiE, YVa—FOREL
WEVT, HET 77 L OGN & HBICE L

b7 e, MEZzavy b —LInZlOora—Fid, B h 5 KicHK
T2, J/IC X D IEDRICIRE 5 ¥ = — Fid, “T have been thinking of my foolish
feeling about the pig you and I killed during our first marriage.” (384) & 78~ T >
LEOIC, pOoTT IRTEFE T LEERED VT, 2L T RINLK

KB S oFEZEREG DY, “I feel now that the greatest mercy that could be
vouchsafed to me would be that something should serve me as I served that
animal.” (384) L, LD Y 2 — FBKOE L A2 EF (¥ 2 2 &7 —
Boicfldric, HAGPELETICHRTELIL2EL, TIX7
REORPEER T Z Z LI EEL O LT, Ya—F
FRINZKOMICTZ o T B L ERDES), TNHY 2— FOKELF
Bchh, EROYH ORI NSEAOKDOZERRICFE L Tw/z, fi#RRFD
WIBLE 2 K5 13 570, Z DIRIGATH 2 b BE N T I Jic e -
TIEZD XS BB IZHARDZ L TH 223, ¥ 2 — FlZ “That accounts for his
crying so. Poor creature!” (63) &L FAE L 72, ¥ 2 — FOKD 2 E~DFIE
F PERROWBE B ICREZAF~ORETH L, L{ALNATVS
IO, Ya—-FA2HFRMTREEZEVIAI TR L AL b, B 2Erd
FzbiclEL, BoihbFiIcg~ T TLE -7,

‘Poor little dears!” said Jude, aloud. ‘You shall have some dinner—you shall.
There is enough for us all. Farmer Troutham can afford to let you have some.
Eat, then, my dear little birdies, and make a good meal!” (15)

TDXIIC, N—=T 4 ZEHYPOERICHAET IV 2 - FE2ELT, Bb0
BTN EDELADBEVELIETWS, i, HFLOFRBEEI LTV
b, BIHL LT, TIRT—ReVa—Fi2HOTBICELSFHICL-
T, AL WS =20 b D3 s OMEZ ZRINICGRTAST 2, 777 —K
BEDT 77T 4 AL TEMCHREEL Y b -T2z oDicx L
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T, YVa—FizInauiEICE LA, SEZEL TS, mrE
bhafllicHZE T3,

oG, Wb AT e N TES, TIRTIE, KAZ T TR
B BEICHHELTWD, e xiE, TIRTF AT T E—HKY
L. “‘Adulterated—I can’t touch it!” She mentioned three or four ingredients that
she detected in the liquor beyond malt and hops, much to Jude’s surprise.” (47) &
HB Lo, FCIFTREYICKROE, BEoNMEIECRIEST 2, )5
T, Ya— PRI LB TELZDE, fhoe—A XD HFHITH 0L
5 T & 72T, “itis bad to read on, and I find coffee better.” (47) & iB-~T\> 3
Ko, MEOMECRL720, a—e—%FATVS

TIRTDP~DEI IFELDOME LRI LRI 2T w5, 77
NIPY 2 — FEFRTZTEDO—2ICIE, 2TEDH B, ¥ a— Fidk
BT 5 ETOFBICRIVTn AR ok, FEIRECDIE, TIXI13Z0F
FEre N T 12D, W AT T TH R W HTHE, T I~
713 2 — FRBEREEBIC L, EERICH 2o 23580 37525, Zool)
Bl MENAEFEROFERI 2D 7L R RET 2B IHE 2T S
nTtwa

TIRTDWHL DO &L, WEDONEZBEL CTlAINE, T I
TIWRA =AY TBERICAST - AHORA— Ly P DL
U2 6N Twd, IFA—ZAFFVT7H6A4F)A~NELoTERED, A
FUVRTOEEFRIIAATE2HG L THD, bbby F=—TiEFTV
EREL TS, 4 FY RiCks &, 77— L v bd “[he] had taken a free,
fully-licensed public, in Lambeth, where he wished her to join him in conducting
the business” (192)& X7 %HET L7 4tV REAFL, T7X7L LI
NTRE R,

A—FLy PEPHRTTLLoTLEIDB, ZRNTHT IRITDOBHLD
DAY EFVINE, Ya— FEHERIET 272010, TIXZIIRICHEA
THA=T 4 ZfE, HICHEZYL I RS c Lz, ZoEoMETIE, 7
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7 X7 DORIE, “his miserable little pork and sausage shop” (379) & K& RI)E D i
FETHLZLVRERIN, TIRT—ROKHRL 0203 ) B3&L I
Wb, ZDN—=FT 4 TT IXZEHONZHTT 5,

‘Now,” said Arabella to her father downstairs, ‘we must keep plenty of good
liquor going in the house these next few days. I know his nature, and if he
once gets into that fearfully low state that he does get into sometimes, he’ll
never do the honourable thing by me in this world, and I shall be left in the
lurch.” (379)

WG OFRICTH Y 2 — FOXEEZAA L T, @by, Ya—F
WEFZIHT BB O L CTET, TRV T IRTOFHIEDTCLE S,
DEDEY, EBEIMEEREENCL L TEEZa v tr— L L)
ETBETIRTE REICAT, FRE L TEEEL ALY 2 — FANIERN
i Tw3

4. ¥y L AERI~ DS
TIRFGEZORERFEALFEIONT B L Sic, ¥a— FOKEIE

RNRULFETOVT WD, Ya—FeT IRTOBERo-Glirncos L

LY LT LRL TS, ZADFEEIF SV LK E W BRI NS,

Fawley’s aunt being a baker she made him a bride-cake, saying bitterly that
it was the last thing she could do for him, poor silly fellow; and that it
would have been far better if, instead of his living to trouble her, he had
gone underground years before with his father and mother. Of this cake
Arabella took some slices, wrapped them up in white note-paper, and sent
them to her companions in the pork-dressing business, Anny and Sarah,
labelling each packet ‘In remembrance of good advice.” (58)

RVBTHBEY 22— FORBITHHEEBX D 7201 “bride-cake” ZHENTEH Y
Va—FORHRD NNV EDFERDERRFINITIREINT WS, Z NI LT,
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T I RIIIENEBYINE - T, “the pork-dressing business” I ¥ 1J 5 K A7z
BIELT WS, 2E0, 2ZTERAVERAEWIBMMBERIN, 2h
LAWK EBRBENC BRI NT VD, b1, VT4 VT T—
FRTIRTICL>THRHEWO N, Ya—F2FIKANDI DD EE N
RN ICEINSERTICIE, HADAD LN T NI DS 9, $#IZEH
D BT 22, TIRIPANVERSWDGHIIMICO B, 77 X7 ICHH
INBZYa—FLWIRMPETCRZ S,

A LEIXY 2 — FOXM~DHEEZ YT 2BMTH 0L T, v
RO FEM~OEN L BEEZR LTS, Ya— FigFHERIcVEDK

BIEOFLEVE LT, Mot REbEES N oz v 2 BHTERI LT
Bolh, ZOMT TR EOREOHRETH 2,

He was frequently met in the lanes by pedestrians and others without his
seeing them, and by degrees the people of the neighbourhood began to talk
about his method of combining work and play (such they considered his
reading to be), which, though probably convenient enough to himself, was not
altogether a safe proceeding for other travellers along the same roads. There
were murmurs. Then a private resident of an adjoining place informed the
local policeman that the baker’s boy should not be allowed to read while
driving, and insisted that it was the constable’s duty to catch him in the act,
and take him to the police court at Alfredston, and get him fined for
dangerous practices on the highway. The policeman thereupon lay in wait for
Jude, and one day accosted him and cautioned him. (33)

ZOBETI, AV EEIMEIEOME Lo b T3, FEEREICE
FLTEZ2HT Y, BEOEREITEFRICR->TLEY, BEICESNS
FERIC 72 2 5, RO DE D PIERHR D 53 LFEVD T B g HEE
Ths,

ZDHDANETH AN VEY 2 — FOEM~DPELRT  ALOME L5
72a2a—FR. 527271V T 72 74AR I VAZ—DEY%ET2E>
VY Y=Ly FE7T4 A I VAKX — + 7 —F (Christminster cake)
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EATFTCIED, ¥ a— P8 ¥y %525 DId, “1 ought to take to bread-baking.
I grew up in the baking business with aunt, you know.” (307) LB~ Tw5% X 5
I, Ya—FORBEDHETHY, Va—FORRD NV L DBAFHELD
BILL2bDTHE, COIVITARFIVRE— - TF—=FF, Ya—-FO¥
FI~ORMEZAREL T2, 72T BRI ETF 72T 7713, A—LLL
ToeLhY 2T 5,

‘I never saw any like ’em. Why, they are windows and towers, and
pinnacles! And upon my word they are very nice.” She had helped herself,
and was unceremoniously munching one of the cakes.

‘Yes. They are reminiscences of the Christminster Colleges. Traceried
windows, and cloisters, you see. It was a whim of his to do them in pastry.’

‘Still harping on Christminster—even in his cakes!” laughed Arabella.
‘Just like Jude. A ruling passion. What a queer fellow he is, and always will
bel’[...]

‘Of course Christminster is a sort of fixed vision with him, which I
suppose he’ll never be cured of believing in. He still thinks it a great centre
of high and fearless thought, instead of what it is, a nest of commonplace
schoolmasters whose characteristic is timid obsequiousness to tradition.’
(312-13)

TINTFIITARY IVAR—DEYBY vV vy —T Ly FICXoTAHTD
CICHBENTWR ZLICE, Lo L, BLoRZ oI & 720 cldzl.
“Still harping on Christminster—even in his cakes!” &, YV {EDICHB VT X 1
IIARAPIVAZ—ICHEL TV EIRHMOBITHY, TIXTIIRNT
Ko A—OZ LIEMHWITRTLIIC, Ya—FIittoTZI4RF 3
VAR —IZ, WO ETH “a great centre of high and fearless thought” T» %,
ZLT, 20X Y a— VOENEZEET 2 D%, s FARUIcHE L
BHROBEGEL 7z YWl BMTH 2, 51, ZOHHTHT IIHBD
FHRBVEL TR ESHRE N, SV ERER> TR &0 I THIT
FIEKDOGHTT 7RI BT —F 2K EMBITHORECH L, 22 Th,
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TINTNY2a—FDZeZRTLABSFIHT G, 2FAHABW
LWIHITATREIN TS,

5.0 e — R & A

CO/NGICIE OB VIR LES L KRB ZERAGVEEG L6 TWw 5,
V-V XLIEMT 2 L0, EPEIHE WO lIcE T, R—ET IR
OB EEERTHEEZ L T 5202, I, TIXZICBEL T,
JTEMIN R BRMELFE 2T o2, BBV FRT IR ME T 2.
“She had a round and prominent bosom, full lips, perfect teeth, and the rich
complexion of a Cochin hen’s egg. She was a complete and substantial female
human—no more, no less” (39) & BT 5, FLDEHDOEITI—F v DIID
ozt ahn, ZORBIIHROZMES L I ICo7%n ) ik o WY 7tk
NHEEFINB LI B, X HIT, #ZiE “She put her hand into her bosom
and drew out the egg, which was wrapped in wool, outside it being a piece of
pig’s bladder, in case of accidents.” (55) & ® % & 5 iC, MyjTicOl %z AN CTil®,
ZOWEPLI-ELI L LD, LABIIEZTATH2D1E, FEEHIC
OVRORENTH Z, DF V. ZOHHETIET 7RI DKL RO E D
FRflIcRN T3, ZL T, TIRIIIZOMEMITICHLANT E 2 LI
LoT, Ya—FarorwadbfFEEss, 2ok, T7X7IHL
Tl I o ik & BEN T S hTw B,

PRV /NERIZ, Ya—Fex— LT EEABRKEZHbDI AT
2, VI T77—%— - 24 LOHRETFRLPFERINSZEROLET
F e BRI T A n == b Tw 5,

She [Sue] joined Jude in a hasty meal, and in a quarter of an hour they
started together, resolving to clear out from Sue’s too respectable lodging
immediately. On reaching the place and going upstairs she found that all was
quiet in the children’s room, and called to the landlady in timorous tones to
please bring up the tea-kettle and something for their breakfast. This was
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perfunctorily done, and producing a couple of eggs which she had brought
with her she put them into the boiling kettle, and summoned Jude to watch
them for the youngsters, while she went to call them, it being now about
half-past eight o’clock.

Jude stood bending over the kettle, with his watch in his hand, timing
the eggs, so that his back was turned to the little inner chamber where the
children lay. A shriek from Sue suddenly caused him to start round. [ . . . ]
At the back of the door were fixed two hooks for hanging garments, and from
these the forms of the two youngest children were suspended, by a piece of
box-cord round each of their necks, while from a nail a few yards off the
body of little Jude was hanging in a similar manner. An overturned chair was
near the elder boy, and his glazed eyes were staring into the room; but those
of the girl and the baby boy were closed. (F#EH . 335)

ZOBGHTIE, A—hEL 2552 RAL THITH® 225, Tt
EIPNICIT 20, Ya—Ficiiz BT X5 clAh, HATHEEEL T
EE, Ya— FBNOHRCREZE2FTICOERINTE Y, FHEHOK
FRHELIE PN T EIBLWGELZEE X5, Z LT, R EROLNT
WEY a—FOEERPOA—DEERHEI XA, Ya—F2FoF5L, 2
ADTHEEY b s 77 —F— « ZALBEZHoTWELEEROF S L0
IWMNIC TR 52T b, FEOMRTBFELAHipN T ehbd, #TT
WEDDPIITH B LA —T 4 DERPAD LN T WS EEZL TR
72595, Ebic, DD “a couple of egegs” L H DL HIC2fHTHEDD
BRERTHDL, L0HDDH, YVa— FBFHAT 2EMRIL. “the two youngest
children” £ H2 X 91, Y2 —FER—D2 AOTHDOIDENLLTHE, T
FIRZLoficEENTTHEZY PV 77 —F— - 24 LDOEEKIF, %
DHELHLHNIZL ZATRHOTOLNT WS, ZDXIRHEEZS L 4
ToONDZIDE L, A —HHE L = FHOEATNIGE L T 2 DIFEATIE
WiZAs 95,

TDXHIC, TIRZEX—KHELT, "—T 4 PRA—OBMEH
B OB AMREDZEL I L L TR EIHLIPTHE, TIRT
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DTCCIRD 2I0E. oML T 2bDTH L, ZDD HXDRK
MR 2 KT L RIRIC, ZEND 2 WIZEIYIN R EiARRER R L <
Wh, i C, A—LYa—Fizkbnd iR LBOINELITTWw 2,
SOFETHORVD A TONAINIREZI T L ik, Zo/hgizd L <,
T IRTIFRBR TN TH 2 DI LT A— AR EE R E . KR
EINTVER A—=T 4 1ZIIE W) B ICREN A E®R 222 2 2 & T,
Z O HIRL T\ 5,

COREEZDL, A—DORFECH T EROEIRG WKFEC B2 5, 2—
BYF¥—1F 7481y b+ (Richard Phillotson) Db & Z#ffns 2 & %9
B, FicxEhE 748y Y URRDEE. ZA—DKLH DRIIC AN T—H#
CREEEL D,

“You had better have a slice of ham or an egg, or something with your tea?
You can’t travel on a mouthful of bread and butter.’

She took the slice he helped her to; and they discussed as they sat trivial
questions of housekeeping, such as where he would find the key of this or
that cupboard, what little bills were paid, and what not. (233)

I BEDOHOBILL2E LT, 740y FYVIRA—IZ [NAH] 28
Rz EI LD E, T LT, A=EEDF, INTiE Rt ir?,
ZORVED IR EVDDER, ZO/NHICBIT2EMOY VR X L%
FEZDEALHPINE T D ERNDER S, DN E T 2 2 — 0BT X, N —
T4 DHER~DZ DYV ER L Z B TE B,

A= T I OB, BICBT 2 BEC D RilFcepsTr s,
¥, A—ICRBMICAR Y BT EIBICOWCDFERH 2, Va—FLR—
DFFR R BAREDE B O N 2 ICH b L, fnfEe & 51975 ko 7z, BIKL
EBHEZRHT27201c, Ya—FLEdiRA—0FHMbEY cHan g,
ZOHICIFA=DAoTCHABIEETNTED, UTOX I ICHITH
ns,
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‘Now the next lot: two pairs of pigeons, all alive and plump—a nice pie for
somebody for next Sunday’s dinner!’

The impending sale of these birds had been the most trying suspense of
the whole afternoon. They were Sue’s pets, and when it was found that they
could not possibly be kept, more sadness was caused than by parting from all
the furniture. Sue tried to think away her tears as she heard the trifling sum
that her dears were deemed to be worth advanced by small stages to the price
at which they were finally knocked down. The purchaser was a neighbouring
poulterer, and they were unquestionably doomed to die before the next market
day. (307)

COZPHOMIER =D DR o THELTE Ry F THo7h, HiYIC
BwTlE, HEHO M chiia @b e LTI nsd, R LT, Hn
Fik EFTOBRAELRY ., WhbIIRRELTELNLILICRDS, L
L. HINTEANLNIHOEMmE RN E o722 —13, EEORZHAT
ErIhrbodkn LTl EVv, ZOKIC “why should Nature’s law be mutual
butchery!” (308) & WO HABTEEAZHKL T, ZDXHIC, RA—FHFELE
HICHELCTE Y, Ya— LKL BRI, BLZRE5n 2
LA DR o T 5,

TIXFICEHLTHIBICEODL LGP D 25, HAXDREEIZR— &1
ERNTHZ, T7X71&V 4 03— FERT (Physician Vilbert) 2> 5 {23 %
AT 2, BIRECOR X OFEMETCH 2, 77787V 4 8= FERD
ICmAa b L, %1% “a distillation of the juices of doves’ hearts—otherwise
pigeons’—is one of the ingredients” (295)& . M D.LEAEMEIZ L &2 5, L
7% . “It took nearly a hundred hearts to produce that small bottle full.” (295) &
H25 X5, 120/ 100 Hor oLl fibn s LET 2, 2 LT, 7
INT R ZOFICHIL T 5. A—PRIN, BIO6ND LA BIGICH
BT 201 LT, 777N EL LT, BHAESOAED 20 ITED
EAHT 2, ZL T, 100 HOMMDIbNIZMRT 77 DRNAEF E
BZFeidml, DLAENEDHRZRIAT2b0L LTRTIANLLN
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5, 2D, "—T A4 BBEVIEILDDERAVERL, A= T I
JONEEEHFH L T\,

6. fEiam

Kimcik, THEEEY 2 — V] KB I 2 8MB388 3 25 HmcFEHL, ~—
TABHIEICE TS b o T, NUMEEZRHML L5 & LCw2kT %200
LC&E 7%, RICBIEST 2HRN GH» L, MCKOT ey —FD XD kit
ARIFENDBLARBEE T, ~—T 4 FEOMEICEL Tl CE#NTDH
5, INHIKEWTREADIZ, ~—T 4 FEMICRBENAERE W2 5
AERHH, —D2OEMIHT L <, EERONEW REREZRf e Tnd L
THDb, 2D, OB D LD L bEF- T 2R % iR L 7228
b, —D2DbDDORICEBD Y E RS, HIRA R EERAHAAE T
WEEF A5, YV a—F] I “mutual butchery” 238 HAAD LRI & v 5 FHH
k) 785558, ZO/NROMRTIE “mutual” &5 2 & IFICR LT,
“butchery” IFXFHINTIZ AL, LA —HFNTHH, HEFRZEEINT
W, BICEWTIR, BRIZDDEBNONDE D OPMLTFET 5, £ LT,
B L oBEIcREI NS LI, ~—T 4 FERLN 2N HEEZ R LT
W3, 2D X5 BEIBNRRES N —T 1 OFTH Y, ZNDBRORMET
KHRNTWELEZRDE7ZSD,

o
* AFIHAN =T 4 HAE 67 [HIRES (R, PERFEBREKRY. 2024 11 H2 H)
BT By ESTL [A—F 4 &8 ICT [Jude the Obscure \CHBF2EMDY v
RV RLA—KA - - XY - B0 L) X4 FATITo REENFICEST BT w3,

1. T¥2—F] esFavikEconwcii, ~—7 4 BEBFHKOP T “Of course

the book is all contrasts—or was meant to be in its original conception” (Later Years, 42) &

BRTWB X, WorARbDER>TWE, TAN—F - T 77— (Albert .
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Guerard) 282 D TFHUCE KR LoD, [V a—F] OBMANRNESEZHLE T3 X
S, B O MEFICEH S R TR TH 5 (62-63), [HEkIC, 7=z I=X}
DL E TH DL AT Y — - ¥ x4 37 R (Mary Jacobus) b & DEFT %5 L, Xt
WHEICHEHT 2 2 &2 5 2 0iEim%E i T 5(304),

2. b, ZoFRKL OB, BYEEED L OBRICE L THEREVD DL
o Twb, B F - £V Y ¥ (Ronald Morrison) 23fE L T2 X 512, COiH
13 1895 (R ICEWIR#ET 2 (the Society for the Protection of Animals) D EHFIITHITH
% TEWI D] (Animals’ Friend) & [T ] (A Merciful Man) &9 XA b AT
BE N2, ZO/REIR, BRTIBICE T 2 EFRCHBOBLEED 2 L)
BIICER L7z —7 4 22 OBE OB LT L2720 Th 5,

3. Jude the Obscure 7>5 DF|HIF 3T Penguin iK% f >, FHIMAIC~— I FE %3
kS

4 WBIZEOobBEA—LT INTOILY —FiZonTid, #iFHcs» CHifthERF
CEROXHE WS Bl S dbiEmEIT > T %(29),
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SYNOPSES OF THE ARTICLES
WRITTEN IN JAPANESE

Storytelling through Stanzaic Form:
The Stanza in Thomas Hardy’s Poetry

Koji Katsurayama

This study investigates Thomas Hardy’s pursuit of stanzaic innovation as a
means of expanding the expressive potential of lyric poetry in the late Victorian
era and after. Building on the historical trajectory of English verse—from the
aureate diction of Chaucer through the formal achievements of Marlowe,
Shakespeare, and Milton—the paper situates Hardy within a tradition in which
poetic form has continuously evolved in dialogue with linguistic and cultural
change. By the nineteenth century, poetry had largely relinquished its primacy to
the novel, leading many poets to retreat into ornate rhyme schemes or rhetorical
devices such as the dramatic monologue. Genuine innovation in stanzaic form,
however, remained comparatively rare.

Hardy, in contrast, systematically challenged inherited verse structures.
Through close readings of “Hap” and “At a Lunar Eclipse,” the analysis
demonstrates how Hardy manipulates the sonnet’s conventional formal
expectations—particularly its volta and symmetry—to dramatize ontological doubt
and emotional dislocation. His deviation from the expected resolution of the Italian
sonnet subverts formal closure, mirroring the thematic instability at the heart of his
poetry.

The paper then turns to “The Voice,” a lyric that exemplifies Hardy’s original
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stanzaic design, combining dactylic tetrameter with feminine endings and
increasingly unstable metrical patterns. This formal instability parallels the
speaker’s psychological disintegration and grief, culminating in a final stanza
marked by syntactic and rhythmic dissolution. Hardy’s use of stanzaic form as
both structural and semantic vehicle enables a more nuanced representation of
human perception and existential ambiguity.

Ultimately, the paper argues that Hardy's sustained experimentation with
stanzaic form anticipates key aspects of modernist poetics while remaining rooted
in metrical tradition. His work positions the stanza not merely as a formal
container but as an active agent in poetic narration—one that embodies, rather than

merely conveys, the complexity of human experience.

Gossip in The Mayor of Casterbridge

Shiho Hashimoto

This paper analyzes the roles of gossip in Thomas Hardy’s The Mayor of
Casterbridge. 1t focuses on two pieces of gossip among the townspeople: one
about Michael Henchard’s wife-selling and the other about the love affair between
Lucetta Templeman and Henchard. These episodes of gossip are significant
because they result in Henchard’s social downfall and Lucetta’s death.

In the novel, the townspeople quickly spread the gossip about Henchard’s
wife-selling, calling it a crime. For the middle class, who place great value on the
sanctity of marriage, such an act is morally unacceptable. Their anger fuels the

spread of the gossip, which plays a role in reinforcing their social norms. Many
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town councilors and tradesmen, though they were originally from the lower class
where wife-selling is culturally accepted, adopt middle-class values as they gain
status. Judging by these values, they condemn Henchard’s act as a violation of
social norms. Moreover, since Henchard once served as mayor and contributed to
Casterbridge’s development, his past behavior is seen as inappropriate for someone
in his position. As a result, the gossip intensifies. In contrast, members of the
lower class don’t consider wife-selling as morally problematic, since it is part of
their traditional culture. However, their resentment and envy toward Henchard’s
economic and social success fuel the gossip. Ultimately, the gossip destroys
Henchard’s reputation and leads to his social downfall. Thus, it functions as a
form of punishment.

Similarly, Lucetta’s death results from the gossip among the lowest class.
They exchange gossip in a pub, where Lucetta’s arrogance and the power she
represents are condemned. This gossip triggers the skimmington, which expresses
anger toward Lucetta and those in power, and ultimately leads to her death. In this
context, the gossip serves to punish and exclude her.

In both cases, the gossip among the townspeople plays multiple roles: it
expresses collective emotions and values, reinforces social norms, and punishes or
excludes those who have fallen out of favor. Thus, gossip has the power to control

and determine the lives of individuals in Casterbridge.
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The Bond of Mead:

Food and Community in “The Three Strangers”

Yuki Tsuchiya

This paper explores the symbolic and communal role of food and drink,
particularly mead, in Thomas Hardy’s short story “The Three Strangers.” The
paper first examines the renewed attention to food as a social act during the
COVID-19 pandemic, and discusses how eating together can be an indicator of
intimacy within a community.

The paper then analyzes “The Three Strangers.” The story is set in Wessex in
the 1820s. A shepherd called Fennel holds a baptism feast which three uninvited
guests accidentally join. This study focuses on mead—a traditional honey-based
alcoholic beverage—among the food and drink served at the feast. Mead,
associated with rural English heritage and nostalgia, serves to blur social
boundaries within the story, especially between insiders and outsiders, authority
figures and common folk. The analysis centers on a scene where two of the three
uninvited strangers unknowingly share mead. In this scene, mead functions not
only as a nostalgic emblem of the past but also as a symbolic liquid that
temporarily dissolves individual identities and societal hierarchies. Drawing on
Jean-Paul Sartre’s analysis of viscous substances and Carolyn Korsmeyer’s
argument on eating as a collective experience, the paper suggests that mead’s
honeyed origin metaphorically enacts a loss of individuality, binding characters
together in unexpected ways.

The paper concludes that mead in this work reflects themes of belonging and
identity blending Christian symbolism and pastoral nostalgia to question the

stability of communal and personal boundaries.
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The Cultural-Historical and Mythical Structures
of Food in The Mayor of Casterbridge:
Wheat, Bread, and the Corn Laws

Beniko Imamura

This study analyses Thomas Hardy’s The Mayor of Casterbridge (1886)
through the intersecting motifs of wheat, bread, and the Corn Laws, demonstrating
how alimentary discourse mediates between narrative form and the socio-economic
transformations of mid-nineteenth-century Britain. Set in Wessex between the
1820s and the repeal of the Corn Laws in 1846, the novel reflects the transition
from agricultural protectionism to free trade, a shift that destabilised rural moral
economies, redefined political legitimacy, and reconfigured communal boundaries.

The wife-sale episode, structured around rum-laced furmity, reconstitutes a
communal, festive dish as an instrument of contractual rupture, aligning with
James Frazer’s “corn king” myth in which the ruler’s death and succession
coincide with harvest. This primal scene encapsulates the text’s recurrent
dialectics—communal inclusion versus market selection, contract renewal versus
dissolution—and anticipates later inversions of commensality, notably the “bad
bread” incident and Henchard’s refusal of a shared stew. These episodes
symbolically reverse or foreclose the Eucharistic contract, marking the erosion of
the nexus between food, governance, and communal ethics.

The repeal of the Corn Laws is dramatised in the juxtaposition of Henchard’s
trust-based, experiential commerce with Farfrae’s calculative, efficiency-driven
market practice. Farfrae’s public grain-purification demonstration stages a
ritualised transfer of authority from the visible, festive “old king” to the invisible,
ledger-governed “new king,” shifting food from a moral to a technical and

economic register.
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Concurrently, women’s food labour is marginalised: the decline of Mrs.
Goodenough’s furmity stall stands in stark contrast to the male-dominated
banquets of the King’s Arms, where food functions as a medium of political
alliance and symbolic exclusion. Through these interconnected alimentary scenes,
Hardy constructs food as a site where economic transformation, political authority,
and cultural identity converge, and where the “dough” of society is continually
kneaded, reshaped, and inscribed with both the progress and the irretrievable losses

of modernity.

Food Symbolism in Jude the Obscure:
Representations of Pork, Alcohol, Bread, and Eggs

Shumpei Fukuhara

This paper examines Jude the Obscure by Thomas Hardy through the lens of
food symbolism, revealing how Hardy employs food items to emphasize thematic
contrasts. Particular attention is paid to how he uses food as a symbolic tool to
reinforce oppositions between characters, especially in terms of instinctual desire,
intellectual aspiration, and gender identity.

Pork and alcohol are consistently associated with Arabella and her family.
These items underscore Arabella’s pragmatism and sensuality, which sharply
contrasts with Jude’s idealism. In contrast, bread is repeatedly connected to Jude
and his pursuit of knowledge. From his youth—and even after the collapse of his
university dream—bread symbolizes his longing for knowledge. Meanwhile,

Arabella’s connection to pork and alcohol serves as a metaphor for physical desire,
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highlighting the symbolic opposition between the two characters.

Further contrasts appear in the symbolic use of eggs and birds in the
characterization of Arabella and Sue. Though both women are associated with
eggs, their meanings diverge dramatically. For Arabella, the egg functions as a
symbol of fertility and seduction—most notably when she uses eggs to entice
Jude. For Sue, however, the egg takes on a darker significance. Prior to the
discovery of Little Father Time’s suicide and his murder of younger siblings, Sue
is depicted as boiling eggs. As for the birds, a vivid contrast can be seen in Sue’s
pet pigeons, which are nearly eaten, and love potions Arabella purchases, which
are made from pigeons’ hearts.

By tracing these food items throughout the novel, this paper demonstrates
Hardy’s meticulous use of symbolic layering. It argues that food serves as a
meaningful and recurring motif that contributes to the novel’s thematic complexity,
and underscores the critical value of food as an interpretive lens in studies of

Hardy’s works.
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